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t the  Queen's 
before  now  her 


- ...  foil  swiff".  A hil  so  to 'the  new" 

i/l’iH  M iss  Groin  Merrem,  the  Eva  in  question,  i.o 

entirely  a new-comer  to  ns.  In  ox  eels  is  sin 


Save  an  entirely  a — — — — — 

j i.-iii  ]ast|bas  the  oxcelleneo  of  dictioq  which  is  almost 
universal  possession  of  the  Gorman  singersl 


excellent  I 

Kofi 


of  to-day.  Her  voice  is  on  the  small  side,  but] 


Sin 

and  attract!  v 


tone  d’-cidodly  ...... 

while  Iht  placing  generally  is  by  no  means  *ra,’k.  Miss  Merrem,  charming,  deiightpo 
wanting  in  intelligence.  Her  interpretative  Jq,,n8  artist  that,  she  is  already , seems,  mirabiii 
powers  may  not  perhaps  be  strongly  in-  dictu,  to  bo  so  little  of  the  nervous  order  of 
dividual,  but,  as  for  instance  displayed  in  the  new-comer  that  her  self-confidence  lieoomos 
Schumann  concerto  on  the  present  occasion  most  obtrusive.  It  is,  indeed,  a rare  defect, 


hunsoif— ' fill, sc  'b.vn|l.v lest  wejTonwWmin  the 
I’o  crown  all,  Dr.  Hlunschul  rtung  Loowo’b  li.JIad, 
Afch.iba.ld  Dougin*,’’  with  fine  dramatic  inteauity.  i 
Is  it  necessary  to  add  that  Dr.  IlonaehcJ  the  " accom- 
'panast  " was  no  loss  compelling  in  his  n.rt  than  Dr. 
IHonsehcJ  Uie  singer,  and  that  when  the  ond  of  tho 
Iprogr/un/ne  was  ixviclli'd  tho  audience  called  him 
[forward  again  and  again  to  receive  their  tributes. 
,Tbe  latter,  one  may  mention,  look  many  forms,  and 
wore  floral  I y of  n variety  and  profusion  that  sug 
Rested  a prune  donna's  trininph.  To  Dr.  HcaiarheL 
who' spoke  a few  Airnplo  words  of  tininlts  from  the 
I platform,  was  also  presented  an  anonymous  gift  in 

• V I'-V  ■ 7’  “ ' the  shape  of  a beautiful  old  lute.,  which  bore  tho  in 

this,  but  it  is  none  the  less  a detect,  and  Miss  scription,  " A token  of  gratitude  for  forty  year*' 
Merrem  would  carry  a greater  conviction  if  .%  .ng." 


Mis 

Orchc 



quajitiv's  as  a pianist.  Her  technique  ■ 

an  ample  order,  and  though  fully  varied  is  vet  H cnr,i«'s  no11.  sl»o  ls  very  yuung  m appearance 
nlwavs  neat  and  finished.  She  produces  a (and  in  layt),  an<l  looks  every  inch  the  Eva  to 

captivate  tiio  gallant  Walthcr.  lint.,  to  |>o 

’ 1.  Ml.  M 1 


itnanri  concerto  on  the  present  occasion, 
make  for  a performance  ranking  abo\ 

which  just  expresses  the  music  clearly,  i.  . o - — 

nothing  more.  This  particular  work  1 1 w,ro  woro  J,wt  a fcrifl°  m<,ro  of  Hio  “ Hack- 

Jiliseli  ” and  a trifle  less  of  the  export  flirtatious 
'[young  woman  in  her  portrayal  of  the  immortal 
jEva. 


then  received  a performance 
iplred,  but  quite  interesting.  The  orchestral 
tom  piemen  t was  thoroughly  well  supplied  by 
:h<  New  Symphony  Orchestra,  conducted  bv 
Mr.  I -and  on  Ronald.  Tchaikovsky’s  con- 
:erio  and  two  works  for  the  orchestra  alone 
omnleti  -d  the  program  me. 

ROYAL  OPERA. 

- "Judl  5*  — 

“DIE  MEISTEIlSDfGER.”^ j 


“ DIE  MEISTERSINGER.” 


On  Gorman.) 

Hans  Sachs  .»  Mr.  Paul  Bender. 

Vedt  Pogner  ...  .„  Mr.  Paul  Knupfer. 

Kothnor ...  Mr.  August  Kiess. 

Beckmesser Mr.  Jan  Hemsing. 

\\ either  von  Stoking  ...  Mir.  Johannes  Sembach. 

•••  Miss  Greta  Merrem. 

Magdalene  ...  Miss  Charlotte  Dahmen. 

- ...  Mr.  Eugen  Albert. 

Em  Nachtwachter Mr.  Murray  Davey 

Conductor Professor  Arthur  Nikiseh. 

Stage  Manager  ...  Herr  Strickrodt. 


j The  true  measure  of  a performance  of 
r‘  Die  Meistersinger  ” lies  in  the  degree  in 
•(which  the  word  " generous  ” may  be  applied 
to  It,  for  Wagner’s  masterpiece  in  musical 
(comedy  is  a veritable  paean  of  generosity. 
There  is  no  villain  in  the  piece.  Beckmesser, 
who  fills  that  part,  is  not  villainous,  but  only 
mean.  It  is  his  province  tq  excite,  not  our 
hatred,  but  our  derision.  “ Die  Mcister- 
isinger  ” demands  an  orchestra  free  with  its 
tone-colour,  a Hans  Sachs  whose  voice  and 
person  arc  of  generous  proportions 


and 

taste  who  give  liberally  of  their  support. 
(Last  night  it  received  ail  these.  Herr  Paul 
Render  as  Hans  Sachs  did  not  quite  .succeed 
in  eclipsing  certain  memories  of  the  past, 
(butt  the  transcendental  cannot  be  regarded  as  , 
a normal  standard.  Fraulein  Greta  Merrem 
'as  Eva  may  have  Lacked  experience,  but  she 
made  up  for  it  in  freshness.  Herr  Jan 
Hensireg  was  vocally  not  above  criticism  in 
,,  ‘ the  part  of  Beckmesser,  but  proved  himself 

any  are  the  years  that  have  flown  since  n ‘excellent  comedian.  Herr  Johannes 
rrotessor  Nikisoh  made  his  first  (and  more  or  Sembtich’s  rendering  of  the  Preislied  was 
ess  u tone)  bow  to  a London  aud leince  m agreeabxe  rather  than  powerful,  which  is  in 
yueon  s nail,  and  not  a few  have  gone  by  keeping  with  the  dramatic  proportions,  for 
since  ins  faret  appearance  at  the  conductor’s  poAVer'  is  distributed  elsewhere,  notably  in 
^ven't  '-,a.,den.  Still  moire  years  hnvel  1-^  building  up  of  the  several  climaxes.  In 
fv^Td~rtW<>t00re  and  a to  1x5  tact,  the  music-drama  is  very  like  the  “ well- 

VGriow?”06  » Pre®fnt  wnter  last  heard  “ Dae  niade  ” play  in  the  way  it  works  up  to  its 

' drieotion  Dnfrflh»  k”  Nik,sch'.f  cirrtains,  including  the  deservedly  famous1’ 

fv  om  J i 6 brave  old  Leipzig  days,  until  qU:n.{^t,  which  was  admirably  sung.  Not  to 

f-irrlcn  «)nduoU)r  appeared  at  Coventj  ^ behind,  the  audience  gave  generously 

Garden  last  might  to  direct  his  first  perforin-  •»  *,.nt, 

ar-oe  of  the  glorious  opera  in  England.  ..tVv 

And  mighty  fine  a performanoc  it  was,  on  the  IDE.  HElS  SCHEUS  FAEE  WELL* 

i Whole.  During  the  present  season  it  has  * i 


‘ non 


FORTY  YEARS  OF  SONG. 


H‘  'uschel  arc  rare  indeed  in  any  generation,  and, 
even  after  a long  life  spent  in  tho  service  of  their 
ar;.  they  cannot  willingly  be  spared.  And  so  it  is 


who  struck  it. 

A FINE  IMPERSONATION. 

On  the  stage  were  repetitions  of  several 

individual  performances  that  are  familiar  to  i»n,  tuey  larniui  wunngiy  oe  spared.  And  so  it  is 
r quenters  of  Covent  Garden.  Thus,  Mr.  Paul  with  the  sincere  musician  and  wonderfully  versatile 
Bender  was  once  more  the  representative  of  artist  who  made  his  final  bow  as  a mngJT  £ 
Hans  Sachs  though  not  previously  has  he  London  public  last  night.  The  feeling  of  regret  S 
2 SOn1d  S°fi  bea,,.t!fl%  glorious,  which  we  have  spoken  was  inteSd X I Ld 

beautv  wa^M^XmW’s  ''  °f  1"'^®  that  in  his  Programme  were  not  a few  thmgs  in  the 
duHet  r)n„u  ‘ Bor  1 s,,smg'ng  qf  \\  ie  singing  of  which,  time  and  again,  Dr.  Henschel'3 

‘‘tngs  ’’”C  and^^he^^  Po^ne^of^  l^^rf  ^ °f  ^ ^ 

- , ■ ,,  L .,  o __  ivlr.  I ned-  Ihero  was  an  interesting  reminder  in  that 

programme,  by  the  way,  that  tho  aria  from  Handel’s 
Rinaldo,  with  which  it  opened,  was  the  first  song 
Dr.  Hensche!  ever  sang  in  London,  the  occasion 
being  the  concert,  in  1B77,  to  which  reference  haa 
already  been  made. 

Long  before  last  night's  recital  was  over  there 


Kniipfer,  the  admirable  fxothner  of  Mi*.  Kiess, 
the  capital  Nachtwachter  of  Mr.  Murray 
Davey  are  quite  familiar,  but  every  whit  as 
enjoyable  now  as  when  they  first  came  into 
one’s  horizon. 

Mr.  Hemsing’s  Beckmesser,  also,  we  have  , „„„ 
seen  before,  and,  frankly,  it  is  no  more  com-  ^ k asfc  c'sht  3 Pecltal  wa8  OVCT  there 

pleiely  satisfying  now  than  before  In  some  TSt  haV°  b°<fn  maD,y  ara<jns  the  crowJed  audience 
*'■  & - oeiore.  in  some  who-  were  asking  themselves  why  Dr.  Hensche] 


* V*  OVUiC 

| way  or  other  Mr.  Hemsing  seems  to  emphasise 
j the  self-oonscious  side  of  the  City  Scribe.  But 
[surely  Beckmesser  was  in  his  inmost  self  en- 
I tirely  un-self-conscious  ; however  egoistic,  vain, 
I thoroughly  academic  he  may  have  been,  and 
I undoubtedly  was,  self-oonsciousness  was  not 
his  vice.  Also  the  David  of  Mr.  Albert,  a 
■ capital  portrayal,  is  not  quite  unfamiliar,  and 
j we  hope  that  it  will  become  even  more  familiar. 
! for  it  is  quite  excellent ; so  is  the  Magdalene  oi 
; Miss  Dahmen,  albeit  it  is  a trifle  on  the  heavy 
|side.  Mr.  Sembach’s  Walther  is  as  thoroughly 
nartistic  as  his  Parsifal  and  Loge  and  other  r61e= 
Jhe  has  played  here,  a really  delightful,  young. 
Ifresh  interpretation.  There  remains,  then,  onfv 
la  general  word  of  praise  for  the  bright-spirited 
lapprentices,  and  a warning  that  many  of  them 
| l°°k  uncommonly  stiff  in  the  street  scene  in  thei 


should  see  fit  to  retire.  Not  a trace  was  there  of 
any  failing  powers  in  his  performance  of  his  ap- 
pointed task.  At  no  tiroo  within  recent  years  indeed 
have  wo  heard  him  sing  with  greater  vitality,  with 
•i.  fuller  sense  of  enjoyment,  or  with  more  sustained 
effect.  Quito  wonderful,  for  instance,  was  tho  exube- 
rant spirit  of  Crugantino’s  song  from  Beethoven’s 
Claudine  von  Villa  Bella,”  and  no  less  wonderful 
the  vigour  and  impulse  of  Schubert’s  " Der  zurnende 
Bardo  and  “ Eifersucht  und  Stolz,"  while  in  tbe 
same  Schubert  group  the  dvlioate  charm  of  “ Dass 
der  Ostwind  Diifte  aDd  “ Der  Scbmetterling  ” was 
expressed  with  all  the  old  surcncss  and  sympathy. 
And  often  before  as  Dr.  Hensche!  has  sung  “ Daa 
Wandcrn  has  he  ever  sung  it  more  delightfully 


become  something  of  a habit  for  one  to  begin 
j one’s  notice  of  an  operatic  performance  by  suig- 

; ing  the  praises  of  the  wonderful  orchestra.  That  -- 

habit,  you  may  be  assured,  is  not  going  to  bo  a„  p-u  *0  iqw  c n , , . 

interrupted  now,  for  verv  beaut-ifu,r,ndSKl  was  , ? Feb  ID  1877,  George  Henschel  first  sang 

the  playing  last  night.  In  point  of  fact,  there  “lor®  an  tjngIlsh  audience,  that  event  occurring 
were  moments  two  when  a height  was  reached  111  tbe  °*d  dilrQCS’3  Had  of  happy  memories.  Last 
fihat  surely  can  never  be  excelled.  Of  tnese,  n*=bt,  at  Bochstein  Hall,  tho  distinguished  and  uni- 
the  first  was  the  truly  sublime  moment  of  the  vorsally-respected  artist  who  for  nearly  four  decades 
close  of  the  second  act,  when.,  after  the  dispersal  has  given  of  his  very  best  to  the  art  of  music  and 
of  the  crowd,  the  rheumy  old  Nachtwachter  afforded  untold  pleasure  to  the  music-loving  public 

.fi, a — - °! [“ W 

world  to  darkness,”  save  for  the  slowly-rising  “ldst  as  a Smger'  Tt  was  ooccssary  to 

moon,  and  to  the  wondrous  few  bars  of  atmo-  add  fcho  ast  L>lr<M  wor(ls-  for  Dr-  Henschel  will  still, 

spheric  music  such  as  even  Wagner  himself  happily,  bo  scon  from  time  to  time  as  a conductor, 
rare.j-  surpassed.  The  other  was  the  supreme  as  an  exponent  of  song  ho  will  bo  heard  in  pubiiu 
mopient  of  the  introduction  to  the  third  act.  do  more. 

which,  though  taken  in  a tempo  considerably  Last  night’s  recital  was  his  farewell,  and  if. 
stone)  than  that  to  which  we  have  been  accus-  as  was  only  natural,  the  occasion  was  one  of  great 
,®;"ed  ^Cf®nt  years,  was  exquisite  in  its  and  memorable  enthusiasm,  it  was  also,  as  was  m- 
poesy.  Hut  throughout  the  evening  the  poetic  evitable,  one  tinged  with  tho  senso  of  regret  To 
rA0.^®  Strong  note<  and  Nikiseh  he  was  have  avoided  that  feeling  would,  in  the  circum- 
stances, have  been  impossible.  Artists  of  'the  fine 
musicianship  and  persuasivo  individuality  of  George 


DR.  HENSCHEL’S  FAREWELL 

i — 

AN  EVENING  OF  ENTUllSIAilVl. 

After  a long  a/nd  distinguished  career, 
extending;  over  close  upon  forty  y ears,  Dr. 
George  Henschel  bade  farewell  to  liis  nianv  : 
admiircrs  at  Beclistein  Hall  last  night.  The 
programme  consisted  of  many  of  the  songs 
which  the  singer  has  virtually  made  his 
own,  as  well  as  several  which  no  one  else 
! seems  to  think  it  worth  while  to  rescue 
from  neglect.  Among  these  last  were 
(Schubert’s  “ Dass  der  Os; wind  Diifte  ” and 
1“  Der  Schmetferling,”  the  latter  a lyric  of  nj 
rare  charm,  the  graceful  accompaniment  of 
which  was  played  by  Dr.  Henschel  with  re-, 

| markable  delicacy1.  But  for  a note  in  the 
programme  with  reference  to  an  aria  from 
Handel’s  “Rinaldo,”  it  was  impossible  to 
(believe  that  the  veteran  singer  made  his 
first  appearance  before  an  English  audience 
in  this  veryf  song  as  long  ago  as 
(February,  1877.  If  any  one  in  last  night’s  ■ 
audience  happened  to  have  been  present  on 
that  occasion  they  must  have  noticed  sur- 
prisingly little  failing  off  in  the  singer's 
vigorous  and  youthful  performance  of  it  V 
last  night.  Dr.  Henschel,  indeed,  hasf 
rarely  given  such  convincing  proof  of  his  ' 
powers  as  was  provided  by  this  last  re- 
cital. His  tone  was  extraordinarily 
resonant,  in  the  vigorous  songs  especialh, 
iWhile  as  an  interpreter  he  still  lias  th<- 
power  of  getting  to  the  heart  of  a song  and 
making  it  his  own.  The  London  concert' 
platform  will  be  the  poorer  for  his  absence. 
[The  evening  ended  with  a demonstration  of  : 
regard  which  it  is  given  to  few  artists  to 
evoke,  and  after  numerous  laurel  wreaths 
had  been  handed  up,  Dr.  Henschel  made  a 
graceful  little  speech  of  thanks. 

BECHSTEIN  HALL.  I .a 

« 

“ Heigho,  what  it  is  to  be  young,”  sings  the  old 
poet.  Given  youth  aud  a voice  like  that  possessed 
by  Miss  Iiva  Hedmondt,  accomplished  daughter  of 
Mr.  E.  C.  Hedmondt,  the  well-known  operatic  tenor, 
and  of  Madame  Hedmondt.  a Royal  Saxon  Professor 
of  song  in  Leipzig,  and  youth  should  go  on  for  ever. 
Miss  Hedmondt  gave  her  first  recital  here  yesterday 
afternoon,  in  Bechstein  Hall,  aud  met  with  an  in- 
stantaneous success  by  singing  with  whole-hearted 
and  infectious  enjoyment  a well-arranged  and  quite  ;j 
unfamiliar  programme  of  songs.  Youth,  however,  i 
has  its  responsibilities,  like  old  age,  and  in  this  case  K 
Miss  Hedmondt  must  not  yet  regard  herself  as  whatl 
is  called  a “ finished  ” singer,  a singer  of  the  type,  ' 
j say,  of  Miss  Gerhardt,  a pupil,  by  the  way,  of  the 
! same  teacher.  She  is  as  yet  far  from  being  ,i 
“ finished.”  But,  even  so,  tho  singing  of  Joseph  1 
Marx’s  beautiful  “ Marienlied,”  Reger's  “ Volks- 1 
lied,”  Bizet’s  delightful  “Chanson  d’Avril,”  and (3 
many  other  unhackneyed  Lieder,  was  so  sincere  and*' 
so  refined  that  one  may  praise  the  singer  unre- 
servedly. Such  dramatic  songs  as  Sibelius’s  ballade  - 
“ Ma-dchen  kam  von  Stelldichein  ” and  “ Schwarzo 
Rosen  ” are  at  present  beyond  the  youthful  singer’s 
power,  as  also  is  the  ultimate  humour  of  Marx’s 
“Der  bescheidene  Schafer."  But  the  voice  is  so 
fresh  and  the  stylo  so  neat  and  unaffected  that  in  a 
year  or  so  Miss  Hedmondt  may  easily  take  a high 
pjace  among  her  contemporaries. 

As  befits  the  daughter  of  a Canadian  father,  Miss 
Hedmondt  has  a very  good  English  pronunciation — 
her  German  diction  is  already  perfect — there  having 
occurred  but  one  solecism  in  her  singing  of  two 
English  songs,  where  tho  word  “ clarion  ” was  mis- 
pronounced. Mr.  O'Connor  Morris  was  again  a very 
efficient  coadjutor  at  the  pianoforte. 

There  was  nothing  particularly  new  in  Miss  Eva  I 
Rich’s  idea  of  devoting  her  programme  at  Bechstein  . 
Hall  last  night  to  art  songs.  Many  singers  make  it 
a constant  practice  to  do  the  same  without  a definite  j 
announcement  of  their  intention,  but  not  many  oi 
them  show  the  same  gift  for  making  up  an  interesting  f 
and  unconventional  programme.  Miss  Rich’s 
choice  of  songs  by  Joseph  Marx,  Faure,  Georges,  and 
Sibelius  was  particularly  happy,  and  it  was  obvious 
that  she,  too,  was  happy  in  her  interpretations. 
Sometimes  her  satisfaction  induced  her  to  be  more 
emphatic  than  was  absolutely  necessary,  and  at  such 
times  her  voice  was  unable  to  bear  the  strain  she  put 
upon  it.  But  if  the  note  of  rapture  tempted  her  to 
occasional  exaggeration,  heT  singing  of  plaintive  and 
tender  songs  was  most  persuasive  and  ingratiating. 

A particularly  pleasing  example  was  Marx’s  lovely 
“ Erinnerung,”  which  was  treated  with  real  charm 
and  insight.  Miss  Rich,  who,  by  tho  way,  recog 
nised  Messrs.  Roger  Quilter  and  Walter  Morso 


, . c 11  ast  <’VCD1Qg,  as  a.n  encore  ? But  Rummel  as  art  song  composers,  was  assisted  by  the" 

icio  is  no  need  to  go  seriatim  through  a programme  members  of  theColanri  Trio  and  accompanied  by  Mr. 
which  gave  us,  borides  the  things  already  cited,  Harold  Samuel 


3 


wvvwovmcm  wih  tuilu  o«vt  us,  LHjj.iu©**  iHG  liimgs  already  cited, 
^ceond  act— these,  we  mean,  who  appear  and  welcome  examples  of  Mozart,  Schumann,  Rubin- 
^stand  and  vyai^^^the sides  while  the  bjawtkuin.  and  Hugo  YVo.lf.  n.rwl  romp  !,  tho  .roitaJ-givorj 


MISS  HEIj 

n\  is  u any  interesting  first  appearance 
made  yesterday  at  the  Bochstein  Hall, 
Miss  Ilva  Hedmondt,  a daughter  of  the  well-' 
kn 


uttered 

that  in  her  wc  had 


first  phrase  aside 


Jrifd. 


rmci 

ot  the  ideal  Elm.  and  ther  • was 1 
never  any  doubt  about  it  later.  Though  she  had  ; >1  the 
van“f-7  of  expression  that  she  needed,  repose  seemed 
linn  operatic  tenor,  giving  there  a vocal  , “atural  10  hcr>  and  her  most  intimate  moments,  the  I 
rtx-  i ,1  and  displaying  no  small  .shi  re  f t her:!  freara>  the  son8  on  «»«  balcony,  and  such  like,  were 
father’s  talents.  In  the  first  place,  she  i«;  where  she  exerted  herself  least.  She  was 

‘ . . ,1  f/1  f ho  nmlinnee  t i.l_l 


Luf 


of 


ind  i 


gifn-1  with  a powerful  soprano  voice  of  most  bo‘d  the  au|lienoe  breathless  on  a thread  of  tone, 
sympathetic  and  engaging  quality,  and  in  Mme"  Matzenauer’s  commanding  singing  of  Ortrud's 
liie  second.  She  sings  wilii  dellghftul  spon-!  '.nnsl^  save  the  complete  contrast  needed.  Her 
taneity  and  at  the  same  time  with  tempera-  <ramatdc  power  and  quality  of  voice  were  alike1 
nvent.  One  can  have  little  hesitation  in  ere-  8p,cndid’  aT,d  whcn  "he  exerted  both  to  the  full  in  the  ] 

invocation  “ Entweihte  Gutter  ” the  audience  was  so  I 
carried  away  as  to  forget  the  Wagnerian  proprieties! 

•iv»rl  Isntisl  nG«l.  ‘ 1 


..  . . non  in  pre-| 

dieting  a successful  for  her.  But[ 
■sne  must  put  some  polish  upon  her  vocal  I 
Technique;  at  present  the  production  is  a I 
little  unsteady,  not  being  uniformly  “ open  ”j 
in  quality,  and,  at  any  rate  in  the  upper 
register,  one  noticed  a tendency  to  get  outj 
of  tune,  due,  doubtless,  to  the  fault  named. 
Also,  generally 
clean  as 
Hedmondt 
nrograrmn 


and  burst  in  with  applause 

With  Ilerr  Cornelius  in  his  best  voice,  Herr  Kniipfer 

n<  tho  Hirrnil.w  -US...  gjfc,  go  w0y  Qn  hjm 


was  of  exquisite  purity. 

Many  a year  is  pact  since  so  magnifies 
an  impersonation  of  the  feline,  evil  Ortr 
as  Madame  Matzenauer  has  appeared  bee.  In  I 
her  one  finds  once  more  much  of  the  “ grand  1 
manner  of  the  > :st  which  nowadays  is  sol 
ofi  en  to  seek  : her  dig.,  fcy  of  bearing  was  w holly  9 
admirable,  and  the  v< use  .vas  of  great  carrying! 
power.  As  she  is  to  appear  to-night  as  Kundry  9 
>c  need  say  no  more  now,  hut  merely  add  that! 
her  first  appearance  at  Covent  Garden,  wher«  j 
to  accomplished  an  artist  might  well  have  beeufy 
engaged  earlier  in  her  career,  was  an  unquee-j^ 
iior  nl  success.  Mr.  Charles  Mott  sang  the  rolac'i 
of  the  Herald  better  than  he  acted  it. 

What,  by  the  way,  is  the  point  of  the  gar- 1 


the  dignity  which  _ _ | 

he°VVis  hp„„lS  Heinrich;  or,  ~ as  “on  oner’s  bafrow.  with' its  fl  irnsy  decoration*  7n  [ 
Wednesday,  he  is  Pogner,  and  Herr  Ki ess;  [which  Gfea  is  transported  from’  the  stage  at  tb<J 


TENOR. 
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li  y 

SUCCESS  FOR 


ANOTHER 

SIGNOR  T ACC  AN  I. 


by  keeping  the  rhythm  broad  and  the  temposlow.'~ 

“ LOHENGRIN,”  AT  COVENT 

GARDEN.  -7  /^/ 1/ 


This  season  at  Covent  Garden  has 
already  proved  noteworthy  in  the  matter 
of  tenors.  A few  days  ago  we  had  a re- 
markable new  singer  in  Signor  Crimi,  and 
still  another,  a day  or  two  later,  in  Signor 
Taccani.  The  last-named  artist  took  the 
role  of  Hes  Grieux  in  “ Manon  Lescaut  ” 
last  night,  and  made  a still  greater  impres 
sion  than  on  his  previous  appearance,  a-s 
an  artist  with  a beautiful  voice  and  a very 
finished  style,  both  as  singer  and  actor. 

Signor  Taccani  sang  his  song  in  the  first 
act  very  charmingly,  and  in  each  of  the 
duets  with  Manon  he  did  wonderfully  fine 
work.  His  further  appearances  will  be 
awaited  with  interest. 

The  remainder  of  the  east  last  night  was 
the  same  as  on  previous  occasions.  Mile. 
Bellincioni  again  appeared  as  Manon,  and 
although  stilT  suffering  from  a bad  cold, 
gave  a very  skilful  performance.  Her 
methods  are  undeniably  clever,  and  have 
always  the  charm  of  naturalness. 

There  was  also  much  good  singing  to  be 
heard  and  the  chorus,  which  this  season  is 
quite  remarkable,  did  splendid  work.  Mr. 
Albert  Coate6  conducted  in  brilliant  style. 
Miss  Hedmondt’s  Successful  Debut. 

Miss  Ilva  Hedmondt,  who  made  a debut 
at  Bechstein  Hall  yesterday  afternoon,  is  a 
singer  who  bears  a well-known  name.  It,  is 
pleasant  to  be  able  to  say  that  6he  ako 
possesses  something  of  the  artistic  gifts  of 
her  distinguished  father.  Her  voice  is  a 
soprano  of  big  tone  and  expressive  quality, 
i and  her  style  of  singing  is  always  interesting. 

Beginning  with  some  songs  by  Joseph 
Marx,  excellently  sung,  Miss  Hedmondt  gave 
ns  Sibelius’s  dramatic  “ Black  Roses  ” in 
deeply  impressive  manner,  and  a seng  by 
Max  Reger  in  equally  charming  style.  Some 
English  songs  by  Coleridge-Taylor,  Roger ' 
Quilter,  and  others  completed  the  pro- 
gramme. 

AN  IDEAL  ELSA  AT  COVENT 
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GARDEN. 
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MISS  MAUDE  FAY 
Elsa  von  Brabant 
Ortrud 

Heinrich  der  Vogler 
Telramund 
Heerrufer 
Lohengrin 


IN  “ LOHENGRIN.’’ 
Miss  Maude  Fay 
Mme.  Matzenauer 
He  it  Paul  Kncffer 
Herr  August  Kiess 
Mr.  Charles  Mott 
Herr  Peter  Cornelius 


Every  successive  production  of  “ Tann- 
hauser  ” or  “ Lohengrin  ” raises  the  ques- 
tion whether  the  time  has  not  yet  come  to  j 
abandon,  once  and  for  ill,  the  obsolete  stage 
management,  especially  of  the  orowds. 

As  yet  the  matter  is  optional,  and  Covent 
Garden  has  opted  for  tradition,  but  year  by 
year  the  operas  lose  vitality,  whereas  it  would 
take  very  little  to  give  them  a new  lease  of 
life. 

Last  nigbt's  performance  of  “Lohengrin, ’ l 
for  instance,  was  in  almost  every  respect  a 
very  good  one,  but  it  was  not  free  from  those 
moments  which  remind  one  that  it  is 
“ dated,”  and  not  an  immortal  masterpiece. 
Of  course,  nothing  but  drastic  revision  could  I 
enliven  the  opening  of  the  second  act,  but 
the  earlier  portions  of  the  first  appeared  also! 
to  drag. 

On  the  other  hand,  the  chorus  preceding 
the  duel  was  given  with  quite  an  unusual 
richness  of  sonority.  Miss  Maude  Fay  as1 
Elsa  locked  splendid.  If  only  her  voice  had 
maintained  the  dignity  of  her  presence  she 
wmuld  have  been  a perfect  exponent  of  the 
part,  but  an  occasional  instability  spoiled  the 
completeness  of  the  effect. 

' Mme.  Matzenauer  gave  a surprise.  After 
a somewhat  colourless  beginning,  she  seemed 
suddenly  to  warm  to  her  task,  and  took  the 
fullest  advantage  of  her  opportunities  in  the 
second  act.  Of  Herr  Cornelius's  Lohengrin 
it  is  scarcely  necessary  to  speak,  as  his 
attainments  are  well  known;  but  Herr 
August  Kiess  was  an  excellent  Telramund, 
taking  the  voluble  opening  scene  and’  thej 
later  passionate  outbursts  with  equal  case. 

On  the  whole,  we  repeat,  a very  good  per- 
formance, hut  noi  one  to  make'  us  forget 
that  “ Lohengrin  ’’  is  a year  older  since  wc 
last  hoard  at. 

ROYAL  OPERA 
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AS 
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“LOIIENGRP™ 


Fisa  von  Brabant 

Ortrud  

Heinrich  dor  Voglc 
Telramund 
Heerrufer 
Lohengrin 
Conductor  ... 


...  Miss  Maude  lay. 
...  Mine.  Matzenauer, 
....  Mr.  Paul  Kniipfer. 

Mr.  August  Kiess. 
...  Mr.  Charles  Mott, 
...  Mr.  Peter  Cornelim, 
Prof.  Arthur  Nikisch. 


It  seemed  right  that  the  Vv'agner  repertory  should 
be  completed  last  night  with  Lohengrin  as  a sequel 
to  the  Parsifal  performances  which  have  been  the  most 
conspicuous  event  in  opera  this  spring. 

Mein  Vator  Parzival  triigt  seine  krone ; 

Hein  Ritter  ich  bin  Lohengrin  genapnt.” 
is  the  climax  and  the  motto  of  Lohengrin,  and,  though 
half  a lifetime  separated  the  production  of  the  two 
operas,  they  were  conceived  together,  and  have  much 
in  common  besides  in  the  obvious  affinity  of  the  Grail 
music.  How  much  they  have  in  common  could  be 
appreciated  in  an  unusual  degree  last  night.  Too 
often  the  earlier  operas  of  Wagner  are  put  on  in  a 
rough  and  ready  way  with  any  cast  available,  but  this 
performance,  which  Herr  Nikisch  conducted,  had 
been  prepared  with  the  same  care  which 
has  been  so  noticeable  in  The  Ring  and 
Parsifal,  and  its  cast  had  been  chosen  with  a 
nice  regard  to  the  special  suitability  of  the  singers 
1 to  the  characters  assigned  them. 

The  result  was  that  the  essential  things,  the  musical  I 
I characterization,  both  in  the  vocal  and  orchestral; 
j parts  stood  forward  above  the  accessories  of  colour 
| and  effect  whic-h  sometimes  seem  a chief  attraction 
in  Lola-ngrin,  and  its  consistency  with  the  aim  of 
Wagner’s  later  works  was  strongly  felt.  After  all,  he ! 
never  wrote  a more  ethereal  piece  of  orchestration  j 
•\  than  the  Prelude  to  Lohengrin,  and  the  purity  of  the 
' string  writing  can  rarely  iiave  been  better  delineated 
than  it  was  on  this  occasion.  Throughout  the  opera 
Hcit  Nikisch  reconciled  the  two  claims  which  so  often 
1 seem  to  be  opposed,  the  claim  of  the  melodic  line  in 
I,  the  orchestra  and  the  claim  of  the  singers  to  a 
ft  considerate  accompaniment. 

Ot  the  singers  the  women  were  the  most  remark- 
file.  One  fell,  from  the  moment  that  Miss  Maude  Fay ! 


That  was  rather  a curious  performance  off 
“ Lohengrin  ” which  was  given — the  first  of  the 
season — at  Covent  Garden  last  night.  At  firs* 
it  promised  to  be  decidedly  on  the  tame  side 
for  there  seemed  to  be  a sense  of  weariness  over 
both  stage  and  orchestra,  while  the  first  ohorua 
was  very  ragged.  Indeed,  the  feeling  was  not 
begun  to  be  dispelled  until  after  the  quintet  as. ri 
its  pendent  chorus.  But  once  the  climax  witf^ 
reached,  and  a fine  climax  Professor  Nikisch 
who  conducted,  obtained,  the  cloud  began  to 
lift,  and  once  lifted,  the  sense  of  weariness  went; 
with  it.  For  some  reason  or  other  the  oborusen 
in  “ Lohengrin  ” have  always  proved  a 
stumbling  b.ook  at  Covent  Garden,  and  no 
doubt  they  offer  many  difficulties.  But  really, 
are  these  difficulties  great  in  comparison  with) 
many  that  are  better  overcome,  which  morel 
modern  composers  than  Wagner  was  in  has 
“ Lohengrin  ” days  have  provided  P 

As  to  the  soloists,  they  were  almost  equally 
divided  between  old  friends  and  newooinero 
Thus  the  superb  Heinrich  of  Mr.  Kniipfer.  the 
somewhat  AJberidhian  Telramund  of  Mr.  Kiess,  j 
who  in  the  first  act  was  a trifle  supine  until  | 
the  fiffht,  when  he  showed  to  greater  advan- 
tage than  have  many  of  his  predecessors,  and 
the  sympathetic  and  dignified  Lohengrin  of 
Mr.  Poter  Cornelius  are  all  old  friends.  But ; 
the  ELsia  of  Miss  Maude  Fay  and  the  Qrtrud ; 
of  Madame  lyTatzeniauer  are  both  new  here,  ana  | 
very  welcome  they  are.  So,  booTis  Professor 
Nvkisc'li’s  “ Lohengrin  ” to  I/ondonere.  Muss 
Fay  was  truly  a beautiful  Elsa.  The  grace  of 
'er  lavement?  is  whollv  adr  cable,  and  her 


UNEVEN  PERFORMANCE  AT 
COVENT  GARDEN. 


There  mast  be  many  opera-goers,  even 
among  those  who  enjoy  modern  works,  who 
ha\e  an  affe  tion  for  “Lohengrin,”  wh'eb 
was  given  last  night  at  Covent  Garden. 

He  r Nikisch  conducted  a.nd,  as  with  every- 
thing that  he  endnote,  the  orchestral 
ploying  was  remarkable  for  its  finish,  its 
wea'tfi  Lf  colour,  urd"  its  expressive  variety. 

The  performance  was  not  altogether  satis- 
factory in  come  respects,  particularly  in  the 
ensembles,  which  were  rather  ragged  here 
und  there.  Tne  chorus,  which  up  till  now 
had  distinguished  itself  greatly  this  season, 
sang  rather  poorlv  on  the  whole,  the  intona- 
tion being  somewhat  uncertain  in  the  big 
scenes  in  the  first  two  acts. 

The  principals  gave  excellent  perform- 
ances, but  they  seemed  handicapped  a little 
by  the  rather  slow  tempi  which  Herr 
Nikisch  adopted  in  some  places.  Miss' 
Maude  Fay,  as  Elsa,  made  a figure  of  great 
charm,  and  her  graceful,  statuesque  pose.- 
and  gestures  added  greatly  to  the  effect  of 
her  performance.  Her  singing  varied  a 
little,  but  at  times  it  v.  as  very  lyrical. 

Herr  Cornelius,  as  Lohengrin,  sang  6ur 
pri'ingly  well,  with  a fine  command  of 
sustained  tone  and  finish  of  phrase. 

A Dew  singer,  Mme.  Matzebauer,  made  a 
favourable  impression  as  Ortrud.  She  has 
a mezzo-soprano  voice  of  considerable 
volume  and  good  tone-quality,  and  her  sirg 
ing  is  of  genuine  dramatic  value.  Her, 
scenes  in  Act  2 bad  a fine  intensity.  Herr 
Kniipfer,  us  the  King,  gang  with  his  usual 
dignity  and  sonority.  The  Telramund  ot 
Herr  Kiess  is  a very  artistic  piece  of  work, 
with  just  the  right  amount  of  villainy  Mr. 
Charles  Mott,  os  the  Herald,  also  sang  very 
well  .indeed.  There  was  a large  audience. 

ML.  ANTON  MAA3K0FF. 

, /f/r 

VRA-i  ‘ 

At  his  violin  recital  at  Bechstem  Hall  last 
evening  Air.  Anton  Maaskofl  opened  the 
programme  with  Busoni’s  Piano  and  \ iolin 
Sonata,  op.  36a.  This  work  was  written 
some  ten  rears  ago,  and  is  dedicated  to 
NovAcek,  once  a quartet  colleague  of  I>r. 
Adolph  Brodsky,  . tire  eminent  violinist  to 
whom  Mr.  Maaskoff  is  indebted  for  his 
musical  education.  Beyond  its  neglect  of 
the  approved  joint-sonata  pattern  it  pos- 
sesses few  features  suggestive  of  that  con- 
tempt of  barriers  now  associated  with  its , 
composer.  It  is  well  written  throughout  [ 
for  the  violin,  and  gives  a decided  pro-  ! 
ininence  to  that  instrument.  Its  musical 
value  is,  however,  limited  to  the  section  in  | 
which  a Bach  chorale  tune  is  treated  in 
some  variations ; here  one  feels  that 
Busoni’s  labours  have  bean  more  than  ordi- 
narily congenial. 

Mr.  Maaskoff’s  plan  of  dispensing  with  a 
cadenza  and  the  “ Devil's  Trill  ” sonata  of] 
Tartixij  and  the  jejune  essay  in  archaistic 
virtuosity  attached  by  Hellmesberger  to  the 
Bach  concerto  in  A minor  might  well  have 
lieen  also  omitted.  The  instrumental 
cadenza  is  an  unncecsary  excrescence  in 
each  music. 

Three  slight  pieces — one  a brilliant  Mestej 
movement — from  the  pen  of  Mr.  de  Grast-i 
and  a Paganini  “ display  ” number  com-; 
pleted  a programme  that  showed  the concAt- 
gtiver  to  be  capable  of  a nobler  effort";  he 
lacks  neither  intelligence,  temperament,  nor 
technical  accomplishments.  Mr.  R.  J.j 
Forbes  gave  sympathetic  assistance  in  the 
Sonata,  and  accompanied  with  lids  wonted 
_ discretion. 

V«A  THE  MISSES  HARRISON. 
•yiLsAMay  and  Miss  Beat  sire  Harrison  at  the  Boch- 
( .-tein  Hall  yesterday  afternoon  gave  us  Tartinis 
..  Trillo.”  Rachmaninoff’s  “ Romance,  and 
t vcUu’s  Rhapsodi*  I’icmoni eso  (violin),  and  Vateatbu  s 
Sonata  in  E major  and  Tchaikovsky’s  Variations 
• Sur  un  theme  rococo  ” (violoncello).  ^ 

U was  not  perhaps  the  most  stimulating  musical 
diet  that  could  have  been  offered  : but  that  con- 

si deration  threw  into  greater  rein  1 the  skill  and  taste 


j,  which  it  was  made  to  tempt  the  appetite. 

Ihe  “Trillo’’  regained  some  ot  tne  freshness  it  Once 
know  and  the  “ Theme  rococo  lost  a gooo  deal  of 
air  of  Wardour-street.  The  charming  cantilena 
which  B so  characteristic  of  both  these  players  was 


olio  i.i  tho 
l'»  Sonata. 


suofti  •*  Hoi 
InCrotiuclUm  and  the 


iCHSTEIN  HALL. 


There  are  not  many  artist?  who  livo  no  oomnstemCTy 
p to  their  reputation  as  th>  re  May  and  Bcatrios 
Harrison.  It  is  always  a f I c.qn  to  listen  to  them. 

• and  now  that  they  have  osta'-liahed  themselves  (irmly 
iin  tho  favour  of  the  pi'l  i,  rt  is  as  diQicult  to 
| describe  their  work  in  tv  rut  if  novelty  as  it  is  impes- 
Uhln  to  praise  it  in  ordinarily  sober  language.  The 
moital  th'-so  highly-gifted  sistors  gave  at  tho  Borh- 
Ibcqui  Hall  yesterday  aitrmoon  was  an  unmixed  do- 
flight;  and  if  one  could  not  say  that  oach  was  in  her 
best  form,  that  was  only  because  neither  recognises 
tny  .form  but  tho  highest.  Miss  May  Harrison’s 
violin  solos  included  the  avounto  “ Trille  du 
Diablo,”  Sinigaglia’s  ” Rliapeodia  Piemonte; 0,” 

- ori;i  a Romanco  by  Rachmaninoff ; while  her  sister 
played  Tsehaikowsky's  " Variations  sur  nn  TbAmo' 
Rococo  ” and  a Sonata,  for  violoncello  and  piano,  by 
\ alentinL  In  this  last-’namcd  work  the  tone  was 
perfect  in  its  firmness  and  evenness  of  quality.  Thero 
was  none  of  the  distressing  buzzing,  to  which  the 
majority  of  violoncellists  are  addicted,  in  the  Allegro 
movement,  and  tho  graceful  delicacy  of  the  next 
[section  was  quite  captivating.  Miss  May  Harrison’s 
! version  of  tho  Tartini  Sonata  was  at  the  same  level, 
d Besides  being  beautiful  in  quality,  every  noto  sho 
PI  played  was  clean  and  clear,  and  all  her  work  was 
10 marked  by  rare  subtlety  in  gradation  and  in  colour 
([Each  of  tho  sisters  owed  much  to  Mr.  Hamilton 
Hnrty,  who  accompanied  with  as  much  sympathy  as 
ability. 

!"  PARSIFAL ” AT  COVENT  GARDEN. 


truly  it'.'iiitifuf;  onii  me  ucrnv.  Wa?  _ 

pj  r w ith  it,  and  one  hopes  sincerely  Id  see  this  richly, 
endowed  ginger  in  still  more  Wiles.  Mr.  Albert 
-|  ( oaten  again  conducted,  and  though  it  mav  l>o  heresy 
V|  *°  *°  wo  obtircly  agree  with  his  quicker  tempi, 

■ especially  in  tho  magic  garden,  where  they  add  a 

■ distinct  charm  to  I ho  tlowcr  maidens’  music. 

j Some  of  these  flower  maidens  still  retain  their 
original  defect  of  too  strict  a leaning  on  tho  con- 
ductor, so  that  when  they  sing  with  their  backs  to 
Itlin  andieneo  many  of  them  constantly  turn  tiieir 
|m .ids  to  Mr.  Coates’s  baton  while  exorcising  their 
l>inndi«hnie.nta  on  Parsifal.  Also  ono  would  point 
put  that  tho  lightning  at  tho  moment  of  tho  dis- 
appearance of  Klingsor’s  Castle  is  so  bright  that  «b: 
illusion  of  magic  is  dispelled;  since 
points  of  tho  auditorium  men  can  lio 
lari,  of  moving  tho  stones”  of  (bo  building 
nn  tho  usual  way.  Further,  that  if  a plebiscite  were 
taken  one  feels  convinced  that  tho  vote  would  go 
against  tho  retention  of  tho  panorama  in  which  trees, 
lakes,  castles,  colossal  rocks,  streams  wond  Iheir 
[ somewhat  wobbly  way  across  tho  stage.  But  the  per- 
formance was  a lino  ono. 

ANEW  K UN  DRY. 
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WONDERFUL  SINGING  IN 
^vJ^’ARstrAi..;^.  A 


■climax,  as  mnelv  lieniuso  (lie.  thing  itself  is  of  no 
■high  quality-  ns  because  the  singer  sang  more  beaati- 

Bully  in  tho  two  arias  named.  Charpen  tier's  now  fami- 1 
■liar  " Depuis  le  jonr,”  from  " Louise,”  and  thoever- 
■popular  " Jewel  Song"  were  included  in  tho  pro 
Kg  rum  me,  " Coming  thro’  tho  Rye'"  being  sung  as  an  1 
loncore  U>  the  formfcr,  to  the  great  delight  of  the 
livudiouee.  Tlui  orchestra  was  the  Now  Symphony, 
Iconductod  by  Mr.  London  Ronald.  Mr.  Frank 
IClitlelsoii  was  the  solo  violinist,  and  Mr.  Charlton 
j 'ieith  tlie  accompanist. 

MELBA  AT  THE  ALBERT 
HALL  /'j  1 H 

seen  in  the  ^ 

lidding  quite  CORPS  OF 


BOY  SCOUTS 
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nERR  BENDER  AS  AMFORTAS. 


Saturday  night’s  performance  at  Covcnt  Garden 
takes  rank  os  a thoroughly  efficient,  though  not  a 
great  one.  It  was  good  all  round,  not  magnificent 
in  parts.  It  gave  the  impression  that  every  one  was 
taking  trouble.  Half  a dozen  more  performances  in 
that  spirit  would  go  some  way  to  supply  what  is  at 
present  sadly  lacking,  the  sense  of  tradition.  It  was 
willing  and  devoted  care  for  detail,  combinpd  with 
carefully  fostered  associations,  that  made  Parsifal  so 
great  a thing  in  the  place  of  its  birth,  and  enabled 
it  to  dispense  with  tho  attractions  of  “ star  ” singers 
and  actors.  The  genius  loci  is  gone  ; but  conscientious 
work,  combined  with  the  greater  resources  of  London, 
may,  it  is  well  to  remember,  achieve  even  greater 
results  than  at  Bayreuth,  so  that  much  depends  on 
the  way  in  which  the  work  is  now  handled. 

There  wore  some  alterations  in  the  cast.  The  part 
of  Kundry  was  taken  by  Frau  Matzenauer,  and  that  of 
Amfortas  by  Herr  Paul  Bender,  while  that  of  Klingsor 
| for  which  Herr  Jan  Hemsing  was  set  down,  fell, 
owing  to  his  indisposition,  to  Herr  Kiess,  who  himself 
was  struggling  with  a cough.  Tho  best  part  of 
Kundry’s  singing  was  when  she  is  called  up  by  Kling- 
sor’s spells.  It  was  very  nearly  as  good  at  the  begin- 


\y,w 

i With  a fine  new  Kundry — Mmc.  Mat- 
zenauer— and  the  in-comparaVdo  Herr  Sem- 
ibacli  iu  the  title  role  the  performance  of 
“ Parsifal  ” on  Saturday  at  C event  Garden 
was  remarkably  interesting.  Mme.  Mat- 
Izenauor  achieved  a great  success  (far 
greater  t.hau  on  the  previous  night  as 
1 jitrud)  by  her  beautiful  singing.  Her  voice 
,ias  a good  deal  of  sensuous  beauty,  and  sho 
used  it  most  artistically,  making  all  her 
phrases  very  seductive  and  caressing,  and 
singing  always  with  unfaltering  tone  and 
technique.  It  would  uot  bo  possible  to  ex- 
pect a better  performance  of  the  music  than 
lime.  Matzenauer  gave  11s. 

Herr  Sembach  was  once  again  an  ideal 
Parsifal.  Ho  has  all  the  necessary  quali- 
ties— a youthful  ascetic  appearance,  fervour 
and  sincerity  in  his  acting,  and',  above  all,  a 
j Yoico  of  wonderful  strength  and  beauty. 
His  exquisite  singing  in  the  great  outburst 
in  Act  II.,  as  be  breaks  away  from  Kundry’s 
I k’ss,  was  one  of  the  most  intensely 
| emotional  things  in  tlie  whole  performance. 

Herr  Bender  was  very  fine  as  Amfortas 
and  Ilerr  Kiess  as  Klingsor.  Herr  Fonss 
| was  a rather  indifferent  Gurnemanz.  Mr. 
Albert  Coates  conducted  vei-y  ably,  and 
tho  choruses  sang  splendidly  in  the  Grail 
i scene. 

A NEW  KUNDRY  AT  COVENT 
GARDEN. 

The  second  cycle  of  special  Wagnerian 
performances  opened  on  Saturday  after- 
noon with  “ Parsifal:”  The  feature  of  the 
evening-  was  the  appearance  of  Frau 


ning  of  the  garden  scene  ; some  of  the  quiet  passages  - 

were  fine  pieces  of  vocalization,  though  it  would  have  ] ”,  tzenauer,  the  successful  Ortrud  of  the 
been  possible  to  keep  these  and  yet  make  the  words  HJg’ht  before,  in  th-e  part  of  Kundry.  Her 
a little  more  distinct.  When  she  was  called  upon  rc>H'vuicing-  style  in  Lohengrin  had 
later  to  act  rather  more,  which  she  did  very  well,  Helped  to  stimulate  curiosity,  which  turned 
she  unfortunately  lost  a little  the  control  of  the  out  to  b'e  arnPLv  justified,  for  her  rendering 
brvath,  and  thereby  the  true  resonance.  “ ^ _ iHo  part  gives  her  high  rank  among 

Herr  Bender’s  Amfortas  was  quite  ideal.  The  ' ^Agneiian  singers.  I't  was  chiefly  in  th-e 
word  and  the  note  to  which  it  was  sung  came  as  one  |'IT,ore  dramatic  passages  that  she  excelled, 
delivery,  and  rang  true.  He  was  the  king  who  is  Indeed,  she  rendered  some  of  them  with  an 
not  weakly  crushed  by  his  long  punishment,  but  | Intensity  that  was  almost  painful,  but  of 
endures  it  with  dignity  and  courage.  The  tones  of  his  coursc,  thoroughly  in  keeping.  She  w.as  less 
voice  as  ho  bares  his  breast  for  the  only  escape  tie  compelling  in  the  “ Magic  Garden  ” 'scene, 
cm  find  from  his  suffering  are  those  of  a Prometheus,  the  character  of  which  seems  not  so  well 
not  of  some  poor  suicide.  Herr  Sembach  (Parsifal  suited  to  her  cfrnnrr  niainn-ilitr 
has  succeeded  in  gathering  his  part  together  most  w 111®  ^ ^ , y'  , ^mg 

satisfactorily  ; the  whole  thing  comes  more  naturally,  , r P^MorrtiariCe  as  a whole  one  call  only 
and  he  never  forgets  to  sing.  1 describe  it  in  terms  of  praise.  In  conse- 

Tho  orchestra  sounded  individually  magnificent,  quence  of  the  indisposition  of  Herr  Jan 
and  gratitude  is  due  to  Mr.  Coates  for  the  excellent  Ifenising  the  part  of  Klingsor  was  sunn-  bv 
management  of  them  in  accompanying  the  voice,  r ' ■ - - • 0 » . 

and  in  particular  for  the  swinging  tempo  at  the  be- 
ginning of  the  second  act. 
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At  (no  present  rato  of  progress  tno  final  perform- 
ance of  " Parsifal,”  which  takes  place  011  May  21, 
should  bo  tho  finest  of  them  all,  always  supposing 
that  is,  that  rehearsals  are  not  to  lie  abandoned  for 
each  is  better  than  the  last.  On  Saturday  the  last 
performance  in  tho  subscription  was  given  at  Covcnt. 
Garden,  but,  as  has  already  been  announced,  three 
extra  performances  aro  to  be  given,  owing  to  the 
public  demand.  This  demand  is  clearly  substantial, 
for  the  opera  was  full  at  the  performance  under 
notice.  To  all  intents  and  purposes  the  cast  was  a 
familiar  one,  with,  however,  one  important  excep- 
tion in  that  now  Madame  Matzenauer  made  her  j 
first  appearance  here  as  Kundry.  Of  the  tragic  1 
Amfortas  of  Mr.  Bender,  tho  very  sympathetic 
Gurnemanz  of  Mr.  Fonss,  tho  ever-improving 
Parsifal  of  Mr.  Sembach,  tho  dramatic  Klingsor  of 
Mr.  Kiess(whotookMr.  Heinsing’splaceat  a moment’s  | 
notice),  and  the  beautiful  Titurel  of  Mr.  Murray  I 
avqy,  there  is  no  need  to  repeat  what  has  been 
written  before.  Individually  and  collectively  they 
|are  admirable.  But  tho  Kundry  is  new. 

As  Ortrud  on  Friday  night  Madame  Matzenauer 
ihowed  how  great  an  artist  she  is,  and  undoubtedly 
he  emphasised  the  fact  on  Saturday.  Her  Kundry 
is  on  a very  high  ievcl  indeed,  more  especially  in 
tlie  second  act,  in  which  sho  sang  her  Narration 
noro  beautifully,  sympathetically,  and  intimately 
ban  wo  have  heard  it  this  year.  Tho  singing  was 


Herr  August  Kiess,  who  was  included 
(no  former  cast. 

The  .production  was,  of  course,  identical, 
and  therefore  calls  for  no  fresh  comment, 
jbut  if  one  might  hazard  a suggestion  it 
| would  be  to  the  effect  that  the  draughts  at 
the  back  of  the  stage  should  be  brought 
under  better  control,  as  it  is  somewhat  dis- 
jeonc.  r!  ng  to  watch  the  mountains  of  the 
lack-; round  gently  swaying  in  the  breeze. 

..  ALBERT  HALL. 


y\ 


J ADAME  MELBA’S  RETUI 


'tH 


’lien  all  tlie  entranced  'W’ThV  Aloort-  Hall  arc 
irowdcd  a quarter  of  an  hour  before  a concert  begins 
|it  may  well  be  presumed  (hat  the  event  is  ono  of  im- 
lortauoc.  Yesterday  afternoon  it  happened  thus 
when  Madame  Melba,  tho  idolised  of  opera-goers, 
mg  at  the  second  of  a series  of  special  Sunday  con- 
:-erts  It  was  announced  as  her  only  concert  Appear- 
ance. this  season,  so  the  vast  auditorium  was  well 
filled  wh'jn  tho  famous  priroa-donna  rnado  her 


I Tho  Melba  concert  at  the  Albert  Hall  ye«- 
.terday  afternoon  provided  scenes  with  wliich 
one  hoe  long  been  familiar,  whenever  the 
popular  prima  donna  siugs.  The  large  audi- 
ence, *ho  many  beautiful  presents  of 
flowers,  the  numerous  encores,  and  the  con- 
tinuous enthusiasm— how  many  times  has 
1 he  Albert  Hall  not  seen  these  tilings,  at 
former  Melba  concerts!  Ar  additional  pic- 
turesque note  was  given  to  tlie  auditorium 
yesterday  by  the  presence  of  the  ‘‘Melba’ 
corps  of  Boy  Scouts,  who,  clothed  in  grei 
and  purple,  sat  on  the  orchestra,  a pleasing 
background  to  the  singer  herself,  gowned 
j in  green. 

Mme.  Melba  seemed  in  excellent  voice 
and  the  best  of  spirits,  and  sang  a numbei 
(of  familiar  things,  such  as  the  public  loves 
(Her  performance  of  the  “ Ave  Maria  ” from 
\ erdi’s  “ Otello  ” was  much  admired,  aa 
was  also  Mozart’s  “Voi  che  Sapete.”  An 
encore  here  was  Mr.  London  Ronald’s 
Down  in  the  Forest/’  with.  th>e  composer 
(who  was  conducting  tlie  Now  Symphony 
Orchestra  during  the  afternoon)  at  the 
piano. 

One  did  not  quite  care  for  Mme.  Melba’s 
singing  of  ‘‘Depuis  le  jour”  from 
I ‘ Louise,”  which  does  not  suit  her  so  well 
as  the  older  style  of  Italian  music.  How- 
ever, her  rendering  of  the  “Jewel  Song” 

[was  quite  in  her  own  characteristic  style 
and  immensely  pleased  the  audience.  It 
was  inevitable  that  she  should  finish  with 
‘ Comui'  thro’  the  Rye  ” and  Tosti’s  “ Good- 
bye, songs  which  seem  consecrated  to  such 
concerts. 

A new  yioljjiat,  Mr.  Frank  Gittelson, 
made  a very  favourable  impression  by  his 
most  artistic  style  of  playing;  he  has  an 
excel. ent  tone  and  good  technique,  and  his 
performance  of  the  Adagio  from  Max 
,Bruch  s G minor  concerto  was  remarkably 
jpoctic*. 

A SUNjD/y^  MELBA  £ONCERT. 

There  were  very  few  empty  seats  ait  the 
Albert  Hall  yesterday  for  the 'special  concer: 
lat_  which  Mme.  Melba  sang  four  operatic 
j arias  and,  as  usual,  countless  encored  songs. 
[She  was  in  excellent  form,  and  apparently 
(in  i.le  best  of  spirits.  It  has  long  been 
superfluous  to  note  that 'she  was  at  once  on 
good  krms  with  her  audience,  or  that  she 
received  an  ovation  on  departing.  She  was 
at_  her  .best  in  tfhose  numbers  in  which  a 
brihiant  effect  was  to  be  secured,  such  as 
the  “Jewel-Song.”  “Depuis  le  Jour,” 
from  “ Louise  ” was  not  beyond  the  range 
of  her  gifts,  for  that  is  clearly  inadmissible, 
but,  perhaps,  a little  a way  from  the  region 
in  Which  they  shine  to  greatest  advantage. 
Her  first  encored  song  was  “ Down  in  the 
Forest,”  by  Landon  Ronald,  who  accom- 
panied. The  others  were  okl-e.-stabIis!hed 
favourites.  The  occasion  served  to  intro- 
jduce  a violinist,  Mr.  Frank  Gittelson,  who 
has  acquired  a reputation  on  the  Continent, 
!>ut  has  not  previously  appeared  in  England! 

I He  has  a rich  tone  and  a highly-finished 
Myle.  The  Albert  Hall  does  not  help  the 
resonance  of  a .solo  instrument,  and  much 
of  Kreister’s  “ Tambourin  Ohinois  ” wa  - 
It -st ; in  ils  vastness,  but  the  Introduction  and 
Adagio  from  Max  Bruch’s  Concerto  in  G 
minor  showed  his  talent  to  advantage.  If 
one  wished  to  he  meticulous,  one  could 
point  out  a tendency  to  emphasise  the  senti- 
ment by  exaggerating  the  vibrato  on  the 
upper  notes,  but  even  then  it  would  be  diffi- 
cult to  deny  that  it  is  in  keeping  with  the 
composi.t’on.  The  lower  notes-  had  a 
beautifully  rounded  tone.  The  first  of  flhe 
Brahms- foachim  was  also  very  well  ren- 
dered. The  orchestral  portion  of  tho  pro- 
gramme was  suited  to  a popular  Sunday- 
concert. 


MME.  MELBA  AT  THE  ALBERT  HALL. 

, |_ The  singing  of  Mme.  Melba  attracted  a huge 

.ppearanee  011  the  platform  to  sing  the”  Ave  Maria  ” (audience  to  the  Albert  Hall  yesterday  afternoon, 
(from  Verdi’s  " Otello”  aind the ever-Jovely  “ Voi  die  |as  well  it  might,  for  her  many  admirers  who  cannot 
Bupote  ” from  ” Figaro.”  get  to  the  opera  get  few  opportunities  of  enjoying 

| Those  among  the  audience  who  had  heard  Madame  feer  arL  <^1  14  • J ^ 4^ 

b.iclba  sing  during  tho  present  season  at  Coveut  I Shr'  Rang  the  “ AVe  Maria”  from  Verdi’s  Otello 
pardon — and  she  has  been  singing  magnificently—  i«wd  “ Voi  che  sapete  ” from  Figaro  with  the  New 
i nituraliy  anticipated  fine  performances,  and  those  (Symphony  Orchestra,  and  then  added  as  her  first 
....  ho  had  uot,  took  it  for  granted  that  the  di0tm-  encore  Mr.  Landon  Ronald’s  “ Down  in  the  Forest,” 
L-.-.i-shed  lady  would  be  in  her  best  " form.”  And  the  composer  playing  the  piano  accompaniment. 
surely  no  one  was  disappointed.  It  was  only  neces-J There  was  a special  interest  in  hearing  her  sing 
Lry  to  hear  the  fine  opening  bars  of  the  " Ave  *’  Depuis  le  jour”  from  Charpentier’s  Louise,  and 
Maria  ” to  know  that  the  one  and  only  Melba  was  noticing  with  what  consummate  ease  she  managed 
oing  to  sing  gloriously.  And  she  did,  both  in  thoj  those  wide  intervals  ~ - 

IVcixli  and  the  Mozart.  ” Down  in  tho  Forest,’ 


5 


plishe'd  singers,  are  apt 


hich,  sung  l>y  less  accoiu- 
: a r-i  i c the  two  syllables  , 


6 


of  viich  words  as  “ baiser  and  amour  'and  givtji  \frAi  ••  l,  i.  wSBWir  . 

•i  foelin"  of  absurdity  to  the  declamation,  she  I The^ayinfe  ^ tftis  piarSst  at  -*ohan  Hall  on  armed.  Whether  Martin  Pier*, 
surmounted  the  difficulty  by  ignoring  or  seeming  to  ’•  -aturdav  had  considerable  interest  and  charm.  These,  six  viols  and  virginals  or  Forque 
ignore  it  CU  tpuvhties  were  felt  particularly  in  the  purposeful  wayl  da  camba  and  harpsichord  wai 

^ Mr.  Frank  Gittelson,  a violinist  who  has  not  been  ,he  phrased  the  rapid  passages  in  the  last  movement 
heard  in  ixmdon  before,  played  a part  of  Max  Bruch’s  ,f  Mozart’s  Sonata  in  F,  the  grace  with  which  she 
Concerto  in  G minor  with  a smooth  and  beautiful  icrformcd  two  of  the  less  familiar  Mazurkas  of 
tone,  and  the  orchestra  under  Mr.  Landon  Ronald  | Jhopin,  and  the  amount  of  light-handed  brilliancy 
varied  the  programme  with  a number  of  well-known  : .vhieh  she  showed  in  Ravel’s  difficult  “ Alborada  del 
pieces.  ° Igfjicioso  ” from  the  set  of  pieces  called  “ Miroirs.” 

, She  played  bigger  things  than  these  and  played 

™ORK  t 4?  . KEEN’S  HALL.  ^ 

Mr.  Can  don  f Kcm  aid  an 


T-u!Iico  to  rocorff 
onj  -formed. 


re  fact  that 

Whether  Martin  Pierson’s  “Almains  ” {i 


lor 


uesej  six  viois  ana  virginals  or  rorqueray’s  pieces  for  viol 
way|  da  gamba  and  harpsichord  was  tne  better  playMi 
hardly  matters — enough  that  they  and  all  the  other! 
lovely  things  gave  much  pleasure  to  all  those  who! 
were  fortunate  enough  to  be  present.  Mies  Beatrice! 
Horne  and  Miss  Marie  de  Lens  assisted  Mr.  and! 
Mrs.  Dolmetsch  and  their  children. 


M:  ;3  Malvina  Shaoklin,  who  gave  a vocal  recite 
at  the  lEolian  Hall  in  the  evening,  is  a soprano 
from  America,  whose  voice,  as  she  showed  in  mezza-- 
voce  passages,  is  of  so  excellent  a quality  that  her. 


A NEW  WORK  AT  QUEEN’S  HATT  Ithem  well,  but  not  all  equally  well.  At  the  beginning1 

.V*-*-,**-!  tMT  t V BALL.  ot  Schumann’s  Fantasie  in  C,  Op.  17,  we  thought,  it 

ur.  Landon  Ronald  ana  His  orchestra,  having  would  prove  to  be  her  best  piece  of  interpretation  ; 
brought  an  aadience  to  Queen’s  Hail  on  Saturday  Inhere  was  so  mueh  intimacy  in  the  treatment  of  the; 

to  hear  Tchaikovsky's  “Pathetic”  svmohonv  contrasted  themes.  But  she  could  not  quite  rise  r — — — — — 7,'  7 ' ' , 

Mr.  Mark  Hiuubouw  plavine  Liszt's  Goru-  -h  •’  to  the  triumphant  mood  o?  the  middle  movement,  tendency  to  force  it,  and  to  spoil,  m coneequence,  its 

E ilit  (Herr  Moritz  R^Luitbll  ™ ^ m and  she  lacked  strength  to  carry  out  the  whole  designl  natural  beauty,  is  all  the  more  to  bo  regretted.  Her 

f Hat  (Hi  rr  Moritz  Rosenthal  was  ongmally  an- as  well  as  she  had  begun  it.  • l th m,i viion*  the  evenin'-,  indeed 

nounced  as  the  pianist.)  began  by  playing  them  xrrSS  GRXNSTEAD’S  PLANO.  PLAYING.  performances  throughout  the 

sometlung  which  their  audience  did  not  know.  That!  MISS  ^ _ T * 

is  always  a good  plan;  indeed  if  conductors  would  A program!^ conSunig  Pro  , 0 3) 

enter  into  a covenant  to  put  a new  work  into  every  nd"Fugue,  Beethoven  s E Jhopir 


emvr  mio  a covenant  to  put  a new  work  into  every  nd"Fugue,  Beetnoveu  ^ _nlp  rhoDil, 

programme  of  wliich  ldszt  and  Tchaikovsky  are  the  lazounov’s  Theme  and  Varmtio  • , 

mainstays  we  should  learn  a lot  of  new  music  in  a nd  some  lighter  pieces  provided  an  agreeable  afte 
,(:  year. 

The  new  work  in  question  did  not  prove  to  be 
anything  very  important,  merely  another  Russian 
fairv  dance  with  a German  title — “'Tee,  ,1 


Bocksfussler.”  by  „ , „ 
meni  ot  which  had  been 


Jija  Satz.  the  orchestral  "art 
madi 


tea  nTsome  Ughter  pieces  provided  an  agreeable  aften 
required-  There  i,  1.0  «■ 


- — ral  &arian’i,'<'-  i”  command  whenever  required.  mere  1 . , 

le  by  G 1 i Are . The  latter’s  fijtic  touch  which  prevents  a passage  becomm„ 


mem  oz  wmen  nao  oeen  made  by  Gliere.  The  latter’s;  wie  touch  which  prevents  a passage 
was  the  best  part.,  for  it  is  quite  difficult  to  imagine  ^lonoTov  heavy;;  The  first  w^  conspicno^  m 
for  what  else  the  dance  could  have  been  written  ,—ii  Scott’s  “Bells  and  in  Matthay  s Lives  , 
but  to  support,  piquet  scoring  beginning  with  pizzicato  £ second  in  the  scherzo  of  Beethoven  ^onaUand 
strings  and  muted  brass,  making  liberal  use  of  the,  dazov.nov’s  Variations.  In  Chopin  k . 

xylophone  and  working  up  to  a frenzy  of  excitement  'minor  the  temptation  to  exaggerate  the  contrasts, 
with  passages  m whole  tones  reitei-ated  1-  ^ - - -**  — "mV.  was  resisted. 


instrument. 


tones  reiterated  by  everv 
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Save  fbU  Sue  item,  tne  programidt/^M lithe  New 
i Svruphonv  Orchestra’s  “extra”  concert, '’given  at 
I Queen's  Hall  on  Saturday  afternoon,  proceeded  upon 
vert  familiar  lines.  The  exception  was  provided  by 
a piece  called  “Tang  der  Bocksfussler  ( Batyrs 
Dance  whose  composer,  Tlja  Satz,  is  said  to  be  a. 
native  of  Russia.  Inasmuch,  however,  as  the  work 
was  scored  by  his  gifted  compatriot,  Gliere,  the 
latter  must  tako  credit  for  its  effect  as  a piece  01 
exuberant,  brightly-coloured  orchestral  writing.  Cer- 
tainly the  insistent  dance  themes  employed  are  ot 
small  intrinsic  value,  the  work  relying  for  its  chiet 
effect  on  the  suggestions  it  conveys  of  tne  bizarre 
and  the  eerie,  and  on  its  gay  and  glittering  instru- 
mental attire.  Of  its  superficial,  garish  kind  the 
novelty  proved  showy  enough,  and  it  was  played 
with  immense  spirit  under  Mr.  Landon  Rona.d  s 
direction.  The  symphony  of  the  occasion  was  the 
” Pathetic,”  the  performance  of  which  was  more 
impressive  in  parts  than  as  a whole— m those  parts, 
for  instance,  that  were  not  underlined  and  over- 
emphasised. In  his  most  virtuoso-like  mood  Mr.  1 
Mark  Hambourg  played  Liszt's  E flat  Concerto,  and; 
as  a piece  of  bravura  work  his  performance  was  ot  a, 
rare  brilliance,  and  called  forth  vast  enthusiasm. 

A GLITTERING  NOVELTY  AT  THE 


o Officii  players  often  succumb,  was  resisted. 

.Mil.  ZACHAREWITSCH’S  U 

,^(Vq_co«  ^ 

' There  are  many  pleasanter  way§  of  listening  to 
music  than  in  the  modern  concert-room,  and  the; 
success  of  Mr.  Michael  Zacharewitsch’s  **  Concerts 
Intimes  ” at  his  studio  at  46,  Berners-stroet,  shows1 


mumes  ai  ms  ......... . . , 

that  a comfortable,  softly-lit  room  is  very  rightly 
appreciated  as  a sotting  for  good  music.  He  has 
'o-iven  plenty  of  good  concerts  there  in  the  past,  and 
last  night  he  embarked  upon  a new  senes  of  six, 
one  for  each  evening  of  the  present  week.  Ike 
programme,  which  was  of  admirable  brevity,  opened 
with  Strauss's  early  Sonata  in  E flat  for  violin  ano 
piano,  which  was  finely  played  by  Mr.  Zachare- 
witsch  and  Mr.  Lloyd-Powcll,  and  ended  with  the 
concert-giver's  own  Phantasy  of  Life,  a setting  of  a 


JJCl  IVl  UIUUVW  - 

seemed  to  6how  that,  while  her  ideas  are  good,  she r 
has  not  got  her  voice  sufficiently  under  her  control1 
to  enable  her  to  carry  them  out.  Obviously  Schu-1 
inann's  “ Widmung  ” and  “Dio  Lotosblume,  j 
Strauss’s  “ Zucigmmg,”  Brahms’s  “ Alto  Liebe. 
and  “ Wiegenlied,”  and  “ Depuis  Ie  jour  ' from 
“ Louise,’’  not  to  mention  a number  of  songs  by;  * 
American  writers,  all  meant  a great  deal  to  her,  and 
it  was  easy  to  see  and  appreciate  her  endeavour  to 
convey  that  meaning  to  her  audience.  If  those 
attempts  were  not  crowned  with  complete  success 
her  lack  of  command  over  her  natural  resources  must 
be  held  accountable.  She  had  the  assistance  of  Mr.j 
Antonio  de  Grass  1 and  Mr.  Percy  Waller,  who  were, 
associated  in  a performance  of  Brahms’s  D minor; 
Sonata  for  violin  and  piano  that  had  points  of  merit; 
from  tho  interpretation  point  of  view,  though,  onj 
1 the  part  of  the  violinist,  the  intonation  wo6  not  . 
always  above  suspicion.  Each  also  contributed  v 
; solos',  while  Mr.  Riqhard  ^ Epstein  was  thej. 

I accompanist, 

‘ DIE  WALKURE”  AT  COVENT 
GARDEN. 


Vt 


QUEEN’S  HALL.  ^ 

The  programme  of  the  New  Symphony] 
Orchestra  at  the  Queen’s  Hall  on  Saturd  > 
afternoon  included  one  ^novelty,  entitled  | 

“ Tanz  der  Bocksfuessler,  by  Uva  -aU.| 

Siudh  was  the  composer  to-wlbom  it  was, 
asci'ibcd.  But  considering  that  the  highly- 
sAiwessful  instrumentation  of  the  piece  is  due 
to  Gliere,  and  that  die  thematic coittent  is  no 
more  than  an  excuse  for  applying  mstiu-i 
mental  colour,  it  is  plainly  the  latter  com- 
poser’s name  that  should  have  occupied  the 
place  of  honour.  Some  novel  effects  arc  ob- 
tained  by  staccato  notes  on  the  muted  brass, 
and  in  ’general  many  sound  colours  were 
heard  that  were  new.  The  actual  ^usicd 
material  is  just  a rhythmic  dance  constructed 
out  of  simple  patterns  insisted  upon  in  some- , 
what  primitive  fashion’.  The  rest  of  the  pro- 
gramme was  entirely  familiar,  and  included 
Mr.  Landon  Ronald’s  well  appreciated l ren- 
di  ring  of  the  Symphonic  Pathetique  and  Mr. 
Mark  Hambourg’s  equally  well-known  read- 
ing of  the  Liszt  Concerto  in  E flat. 

Mr!  ANTON  MAASKOFF’S  VIOLIN  PLATING. 

This  young  violinist  gave  his  first,  and  it  is  to  be 
hoped  by  no  means  his  last,  recital  in  the  Bechstem 

Hall  on  Friday  night  Wa  H • 1 • \ J , 

He  began  with  Busoni’s  Violin  Sonata  No. 

Opus  36a.  Fit  was  not  easy  to  guess  why  he  chose 
such  a strange  amorphous  composition  for  hu  letter 
of  introduction  to  a new  audience.  It  was  difficult 
to  nlav,  so  as  to  make  any  effect  at  least,  and  stil 
more  difficult  to  listen  to.  He  and  his  accompanist, 
Mr.  R.  J-  Forbes,  gave,  indeed,  an  extremely  good 
account  of  its  eight  movements  : but  few  in  the  room 
were  able  to  guess  that  they  had  a first-rate  violinist 

. n That  became  apparent  to  every  one,  however  in 
the  course  of  Bach’s  first  concerto  (A  minor),  which 
followed.  Here  the  first  thing  that  struck  one  was  the 
heuiuful  cleaving  tone,  which  did  complete  justice, 
not  more  nor  less,  to  every  note,  and  induced  at  once 
the  True  classical  atmosphere.  The  combination, 
with  tliis  of  an  imperturbable  rhythm  gave  the  assur 
tl  .t  here  we  really  had  Bach  as  he  meant  him 
<"](  The  whole  concerto  was  a model  of  efficiency 
C and  restraint ; two  of  the  best  moments  were  the  sloW 
movement— a little  overweighted  perhaps  by  a some- 
whlt  heavy  touch,  on  the  piamv-and  the  second  half 
of  the  final*,  especially  the  cadenza.  J 

Air  MaaskofI  was  able  to  turn  from  this  to  a wholly 
difTr’ent  stvie  in  thi-ce  light  fiddler’s  pieces  by  Anton  to 
de  Or”^.  and  in  Paganini’s  “ Le  Strcghe  ” to  do  al 
• hose  things  Wliich  are  said  by  self-respecting  writers  t<J 
•nak^  thejudicioiifl  grieve.  One  may  hope  that  ho 
vd  rest  content  with  having  proved  once  for  a 1 
' hat  he  can  bandy  harmonics  and  prtzi^tos  wdi, 
„v  one  and  will  confine  himself  in  future  to  those 
’ impositions  in  which  music  can  be  made,  and  in 
I , hich  he  Ls  eminently  able  to  make  it. 


MR.  CLARENCE  WHITEHILL  AS  WOTAN. 

Mr  Clarence  Whitehill  was  able  last  night  to  take 
up  his  part  as  Wotan  in  the  Ring,  and  m so  doing 
he  put  the  crown  on  a notable  performance  of  Zto 
WalkiiTC.  

wnoeu  . . was  jn  good  company.  The  long  scene,  nm 

concert-giver’s  own  Phantasy  of  Life,  a setting  of  a “ and  not  « a rule  looked  forward 

number  of  the  Omar  Khayyam  quatrainsfor  v.ohn,  wltu  enthusiasm,  in  which  FnckJ 

reciter,  and  pianoforte.  . There  is  nothing  ^ the  battje  with  Wotan  and  exacts  the  oath 

from  him,  would  not  have  come  to  much  withouf 
the  intense  feeling  which  Frau  Dahmen  pu 
■ f rpb„  scene  between  Wotan  an< 

BrtmhUde  owed  much  to  Miss  Gertrtid^  KappeL 
fine  mingling  of  vigour  and  tenderness 
course,  played  the  violin  part,  while  Miss  Sonya  w r, 

'Ivanoff  was  tho  vocalist.  Miss  Joan  Saxby  the  reciter, 

and  Mr.  Lloyd-Powcll  the  pianist  in  an  excellent,  o/MrT Whitehill. 

played  brilliantly  enough  ^ 


singer,  iwmwj  — ;w“”'  , _ , , 

particularly  individual  in  Mr.  Zacharewitsch  s music 
nor  has  he  attempted  to  reproduce  in  it  the  Oriental 
o-l  am  our  0f  tho  words.  But  he  has  a gift  for  writing 
1 pleasant  and  graceful  melody,  and  his  music  is  cor- 
i tainly  most  agreeable  to  tho  ear.  He  himseJf,  of 


thoug 


le  to  tne  ear.  ne  nimbujx,  f minglins  of  vigour  ana  , V 

violin  part,  while  Miss  Sonya  her  conception  of  the  part  lacked  a dep^  w^ch^fl 

T..._  iVir,  — ;ir.r  nerhans  come  later.  But  neither  of  these  couia  nave 

held  the  ho^se  as  th~y  did  without  th  really  magm- 


tlxroe  of  Schubert’s  finest  songs.  That  of  “ Auf 
dem  Wasser  zu  Singen”  may  bo  grateful  enough 


Zle  pEtTbnt  it's  very  far  frem  grateful  to  the  ] ^^1 

to  those  who  were  not  present  at  the  \orspiel,  and  so  I 
to  be  a little  insulting  to  those  who  were— was  neither  I 
long  nor  a narration.  It  was  a living  over  again  of 
{^  events  which  now  for  the  first  time  began  to  re- 
ceive ip  the  light  of  their  consequences,  their  true 
meaning.  When  he  dropped  tes  voice  to  low 


lover  ui  ouc  yi  

£ui  sougfi  Scihuhcrt  fcvoj  wrokk 
“DAS  RHEINGOLD”  AT  COVERT 
^ iaV  GARDEN.  ^ ^ 


A 


*1 


V^preludeto^e  ige  - “ SS 


?re^u^e  musVc  ; hfs 

or  because  of  their  own  high  abilities,  tne  m wgdent. 


or  because  Xma^^vas  the  certainty  of  incident. 

able  thing  about  th ' P ,it  o£  t.he  orchesti-al  ^ 

of  all  the  singers  and  the  secuiicy  w 

work.  w'is  to  have  taken  the  C\  » a 

Mr"  Mdo  SO  through  the  rest  of 


ROYAL  OPERA.  ^ 

' ’MR  WHlTEHfL^lTUBN. 

Kniipfers  (Pafncr  s)  both  in  singing  and  reCorded  yesterday,  by  Mr.  Parker.  But  la  S 

bach’s  Gf  2,e  ^if^A  ^king  ourselves,  or  trying  to  Mj.  Whitehiil  himself  was  once  again  in  his  accus- 
acting  ; but  withou  eself  jooking  and  listenmg  - , n(i  i,:a  accustomed  part.  And  as  beau- 

answer  why.  one  found  K.;tby  Lmln)  for  the  real  tomed  place  a £ ^ ^rfonnance.  The  voice  still 

to  lovers  murtcj  Wotan  narrates  his  tale  ta , Brtnahilde-j 

H IS  coo  nn|mcicch  has  inaugurated  anothei  ’ ..  Was  Kcinein  in  W or  ten  ich  Kflndo, 

that  Mr.  Arnold  Dolm  Ncw  Hal]  of  thc  Art  1 Cnausgesprochen  bleib  es  ewig 

series  of  «°ncerts.  in  Bloomsbury,1  --oira  to  us  with  the  rarest  possible  sympathy, 

W-WSS  pS™  ki  The  ™ £%££  ot  M,  WhMills  » e.d.d 

the  first  of  three  , Inn  has  been  for  a kiB  * ^ style,  but  because  also  in  Mi^  Gertrud 

fin©  old  hall  of  ^!  tcr  unique  and  delightful ; 'aW  and  heard  yet  agam  (with  infinite 

tim"  ^nd  altho  mh  not  quite  the  same  ” atmo-  » Brunuhilde  of  utmost  variety  and  ex- 
soircee.^and  althoi  m the  old  Bloomsbury  chann  o{  both  voice  and  movement  H Mr. 

sphere  « with  a later  period, , ^ tph^j'e  Narration  was  a tour  de  force  of  Infinite 

S*emsfc2ndcd  sweetly  and  appropriately!^^  ^ BrUnDhilde  throughout  was 

enough  in  its^ocw  wag>  a?  onc  always  of  M^yth^Sioelinda  of  Miss  Maude  *jls^  a 

Mr;  D.°  thing  of  cheer  joy,  on  this  occasion  beautiful  impersonation,  the  Siegmund  of  - r. 

anticipates,  anJd  unf  amiliar  English  and  the  Handing  of  Mr  Kuupfer  are  most 

consisung  pn  ,p‘  'A  1550-1700  for  voices  and  , uu.  familiar.  But  a word  of  high  praise  is 

f°U,ic’  C°T7o  rXinnt  ha^Lord.  and  so  tTto^Frictof  Miss  Dohmen, 
inst.nime  . j b 0,d  celebrities  as  William  . more  emphasis  than  usual,  and  su  .g  L 

forth.  ^onTa^“  Bul  Matthew  Locke.  Benr..  “unto  freZoss  of  voice.  Once  more  Professor 
Lawes.  Dr  John  h "onourod  with  that  of  cond„cted  tho  orchestra  to  a maftnfficvrt 

UT’  rttoir  suites,  “divisions,”  a-!  tnumphand  the  entb  us.asmof  a very  largo  audi^ 
foUowing  each  other  in  glorious  profusion.  ^ ^did  alike  to  ace  and  tq  shar^ 

IKscuss  such  a programme  in  detail  would  rc-  * ^ — 

To  di*CUSTcnt  dea]  of  time  and  snare,  and  it  imistl 


- V 

lued  1< 


Henry  Wood  ci 
itudo  to  them  last  night 
interesting  scheme  tor  tho 
Hall  in  place  o f tho  con- 
mo  with  which  London  ] 
inundated  nis!>  nod'. 


vb.tbly  Ter  th.M  res  iso 

vfas'less  satisfactory  in  it 
Overture,  which  c.-bt  aim'd  quke  ; 
reading.  ’1  ho  .projonimnifl  also  included  t h« 
Sohor/o  from  Mondi -issohn’s  “ Midsunitncr- 
Nitflw ’s  Dream  ” nruric  and  othi,i'’]X'pul 
favourites. 


THE  BOY  CONDUCTOR. 

* VSHJ 

WILLY  FERREIIO’S  CONCERT. 


m rolls,  pointing  i 

themes,  and  netting  a spirited  tempo  for  the  march. 

'J'hero  in  no  deception  about  it  ; it  is,  ns  we  said  I 
after  hearing  his  first.  rehearsal , a perfectly  genuine 
display  of  talent  as  far  as  it  goes.  The  question  is  : - 
Row  far  does  it  go  ? One,  must  distinguish  between  the 
precocious  acquirement  of  a technique  and  the  real 
le'sjenee  of  a conductor’s  art,  which  is  interpretation. 
The  latter  is  not  to  be  tested  merely  by  showing  that 
he  can  give  a fairly  reasonable  performance  of  works 
which  are  in  the  repertory  of  every  orchestra,  j 

One  thing  we  should  like  to  know  is  how  often  he 
requires  to  have  heard  a piece  in  order  to  conduct  it. 


It  was  a programme  of  songs  accompanied  by  a 
small  body  of  the  Queen’s  Hall  Orchestra,  inter- 
spersed with  pieces  for  small  orchestra.  The  only 
fault  that  could  be  found  with  the  programme  was 
that  there  were  too  many  arrangements,  and  that 
some  of  tho  songs  are  better  in  their  original  form 
| with  piano  accompaniment . Schubert's  ‘Du  hist  rr  »,• 

dio  Hull  ” and  “ An  die  Musik,”  for  examplo,  aro  not  If  any  there  waro  at  tho  .albert  Hall  iaet  Bight  Most  of  last  night's  programme  consisted  of  things 

(improved  bv  the  litoral  transcriptions  of  Keger.  But  who  woro  iu  the  least  degree  sceptical  as  to  tho  which  no  doubt  lie  has  been  listening  to  ever  since  he 

the  choice  was  exceedingly  varied,  beginning  with  penuineneusof  Willy  Ferrero 'a  powers  as  a conductor,  lirst  met  an  orchestra:  Beethoven’s  overture  to 
pfctoruT  '^ieHZ^^erin^’^beTwcen  *0^  "and  ^oy  mttst’sureJy  have  been  entirely  convinced,  even  Kgmont,  the  (iood  Friday  music  from  Partifal, 
Schubert,  going  onto  Bach’s  “ Patron,  das  mocht  though  it  worn  against  liioir  will,  ly  the  skill  with.  Mendelssohn’s  Scherzo  from  A Midsummer  Night' h 

dor  Wind,”  from  Phvbus  und  Pan,  and  coming  even-  w.tich  ho  directed  the  Now  Symphony  Orchestra.  Dream,  and  Berlioz's  “Marche  lfongr-oi.se  ” were  in 

tually  to  Debussy  and  other  moderns.  The  boy  may,  indeed  must,  have  learned  a,  great  the  programme.  But  there  was  a little  piece  by  Klgar, 

If  the  singer’s  powers  had  been  equal  to  such  flclj  0f  the  -art  of  conducting  by  rote,  but  that  ho,  the  “Serenade  Mauresque  ’’  (Op.  10,  No.  2),  which 
weltome0  bid  with  a whteh^fJ "poor  Inflow  hf  l«*™t  it  by  understanding  as  well  is  clear  beyond  he  may  have  learnt  more  recently.  If  he  has  acquired 

register  and  very  limited  capacity  of  expression  she  »U  possible  doubt.  Ho  is,  indeed  an  extraordinarily  it  for  the  purposes  of  his  English  programmes  it  would 
was  unable  to  satisfy  us  either  by  the  wild  character  {interesting  study  in  psychology.  In  him  wo  have  not  be  interesting  to  know  by  wiiat  means.  We  can 
sketch  of  Wolf  or  the  songs  which,  like  Schubert’s,  jmercly  in  embryo  but  already  in  a very  highly  devo-j  think  of  many  ways  in  which  his  later  programmes 
depend  upon  pure  singing  quality,  ^hc  was  at  liei  ripgj  those  qualities  which  go  to  make  a con.  could  be  made  morn  eventful,  but  perhaps  the  best 
hTf  the  Heht  rhvthmiT lilt.  fluctar.  Ho  has  remarkable  musical  sensitiveness,  would  be  to  give  a direct  chance  of  comparison  by 

UU\m’>„e  the  orchestral  nieces  were  “Deux  For-  he  has  great  norvour  force,  and  he  has  a oompolbng  inviting  Mr.  Land on  Ronald  to  conduct  a perform* 
? — “ 1 ’ , the  Hungarian  comp&ft,  personal  magnetism.  To  say  that  he  does  not  under?  ^^7°  Ferret  ,mmndlatc,y  bcforc  rt  18  pUycd  umier 


jts.”  by  Bela  Bartok. 

had  mix  l--Vn  bikini  before. 


The  first  is  a slow  y.and  music  merely  because  ho  cannot  read  a score 


or  play  an  instrument  is  absurd.  He  nfight,  no 
doubt,  have  been  taught  with  infinite  labour  to  pick 


movement  in  which  a remarkable  effect  is  secured 
at  the  beginning  by  the  entrance  of  one  violin  after 
another,  building  up  a rich  contrapuntal  texture,  and 
embroidering  a theme  first  given  out  by  a single  out  the  loads  of  the  various  instruments,  but  ho 
- violin.  If  one  feels  a certain  monotony  in  the  subse-  ioouhl  never  have  been  taught  to  reflect  the  feeling 
quent  development  by  the  full  orchestra  it  is  relieved  Lf  tjje  mu9jc  ;n  his  gestures,  in  his  face,  in  his  eyes, 
bv  the  contrast  of  the  second  piece.  This  opens,.  , , . , , , . , ,,  , , .,  , I 

with  a quick  wait*  rhythm,  is  full  of  vivacity  and  (indeed,  m his  whole  bearing  as  ho  reflected  it  Iasi 
I full  of  quaint  effects  of  single  wind  instruments  speak-  night. 

ling  in  rapid  dialogue.  It  is  an  extraordinarily  stirring  The  programme  was  short,  consisting  only  oi 
little  \tork,  though  whether  it  can  be  called  beautiful  ithe  “ William  Tell  ” and  “ Egmont  ” Over- 

levance  to  the  main  issue. 

’ 1 ^ 

'As  the  London  Trio  exists  primarily  to  perforin 
pianoforte  trios,  Madame  Amina  Goodwin  and  her 
colleagues  would  havo  been  quite  justified  in  reviving 
1 Rabl’s  “ Fantasiestiicke  ” at  the  zEolian  Hall  yester- 
day, even  if  they  had  not  had  tho  distinction  of  first 
making  the  work  known  to  a London  audience. 

The  interest  of  the  music,  however,  was  not  very 

well  sustained.  The  Adagio  movement,  written  in  [for  the  sake  oi  causing  a sensation 


their  1'UJ  Jms“rs  " Serenade  Mauresque.” 

Friday  music  from  “ Parsifal,”  the  Scherzo  from 
{Mendelssohn's  “ Midsummer  Night’s  Dream  ” music, 
and  Berlioz’s  Hungarian  March,  and  there  were  con- 
siderable intervals  between  the  numbers.  This  win 
eertainly  as  well,  for  the  boy  Obviously  surrenders 
the  whole  of  his  little  body  -and  soul  to  the  music,  and 
might  very  easily  become  exhausted.  Indeed,  it  waa 
impossible  not  to  feel  that  even  such  a concert  as  that 
of  last  might  might  be  too  much  for  him,  through  tho 
sheer  keenness  of  his  evident  enjoyment  of  the  music. 
He  is  a child  of  such  rare  promise  that  it  would  be  a 
{sad  pity  if  his  .unusual  powers  were  overtaxed  merely 


canou,  had  much  in  it  to  delight  those  to  whom  a 
pensive  mood  appeals,  and  the  brightness  and  dainti- 
noss  of  the  succeeding  Allegro  fulfilled  all  legitimate 
demands  for  contrast.  But  after  that  Rabl’s  inspi- 
ration apparently  ran  dry,  and  the  concluding  pages 
of  ihc  trio  were  dull  and  uninspiring.  Of  the  per- 
formance it  is  happily  possible  to  speak  in  terms 
of  higher  praise;  for  a conscientious  determination 
to  abide  by  the  letter,  without  neglecting  tho  spirit, 
has  long  been  tho  most  conspicuous  feature  of  the 
work  of  tho  London  Trio.  With  Messrs.  Ernest 
Tomlinson  and  Claude  Hobday  to  help  them,  the 
members  of  that  body  gave  a very  neat  and  careful 
interpretation  of  Schubert’s  “ Forellen-Quintett  ” ; 
and  Mr.  Louis  Pecskai,  whose  turn  it  was  to  bo  the 
soloist,  played  the  Rondo  Capriccioso  of  Saint-Saens. 
The  other  soloist,  Madame  Mackenzie  Fairfax,  sang 
songs  with  rather  more  zeal  than  the  strength  of  her 
voice  warranted. 

MASTER  WILLY  FERRERO  AT  THE 
-Vi^7  ALBERT  HALL,  /?/^ 

Tills  most  remarkable  of  youthful  pro- 
digies, Who  was  heard  privately  at  rehearsal 
last  week,  made  Iris  first  public  appearance 
in  London  at  the  Albert  Hall  last  rpght.  It 
as  an  uncanny  experience  to  watch  him. 
Although  some  liberties  which  he  took  with 
the  tempi  would  seem  to  .indicate  complete 
control  of  the  orchestra, _ there  were  signs 
that  the  latter  were  entering  into  tihe  spirit  of 
the  game.  For -a  game  it  was  in  the  truest 
sense  to  this  gifted  boy.  ihc  orchestra  is 
just  a toy.  Music  has  not  yet  been  made  a 
task  to  him.  He  neither  plays  any  instru- 
ment nor  can  he  read  music. 

Yet  it  is  largely  opportunity  that  has  made 
Willy  Ferrero  the  unique  boy  die  is.  The 
raw  material  ot  which  his  musical  per- 
-nality  is  made  is  by  no  means  rare. 
Memory  :-s  often  phenomenal  in  a child. 

A case  is  known  of  a -boy  who  was  reluctant 
•to  learn  10  read,  but  repeated  page  after 
ge,  with  his  linger  on  the  right  words, 
simply  from  having  had  the  book  read  to 
him  once  lirst.  The  sense  of  rhythm,  too, 

-:s  generally  well  developed.  Children  of 
fpur  will  dance  spontaneously  in  rhythmic 
ccord  with  a band,  and  they  are  also  seen 
to  mimic  the  conductor  with  accuracy.  Hut 
thev  are  not  given  an  orchestra  of  their  own 
o play  with.  it  is  probable  that  Mens. 
acques-Dal  croze  or  Dr.  Yorke  Trotter  have 
or  will  h-avc,  several  ootential  Willy 


BOY  CONDUCTOR, 

WILL'^tFERRBRO  AT  THE 
. ALBERT  HALL.  . 

Although  the  geniuk!  of  little  Willy 
Ferrero  has  been  heard  much  of  during  the 
last  few  days,  there  was' only  a moderate 
audience  at  the  Albert  Hall  last  night, 
when  the  boy  made  his  first  public  appear- 
ar.ee  to  conduct  tbe  New  Symphony 
Orchestra.  However,  those  present  were 
vastly  interested  in  the  child,  who  looked 
an  extraordinary  figure  in  the  vast  ball. 
Dressed  in  white,  he  was  placed  upon  a sort 
of  stand  which  had  strong  “ footlights”  all 
arouno  it,  so  that  the  tiny  white  fi g jxi'-e 
absorbed  one’s  attention  the  whole  time, "and 

I his  movements  and  gestures  could  be  easily 
observed.  As  before,  he  conducted  from 
this  6tand  with  the  orchestra  between  him- 

j self  and  the  audience. 

{ What  he  can  accomplish  with  the  orchestra 
has  already  been  discussed  at  length,  and 
need  not  be  repeated,  but  last  night  again 
he  showed  that  he  really  knew  somethirte  . 
about  tho  music  he  was’  conducting.  His 
tempi  and  rhythms  were  all  very  correct 
iinci  a good  many  of  the  main  feature*,  of  the 
orchestration  were  evidently  known  to  him. 

, lnir^er  than  this,  one  cannot  say,  under  th< 
conditions.  Omie  or  -twice  in  tho  “ WiUiair 
u 1 _>  °,ve,rtui'e  tl>e  orchestra  got  slightly 
ahead  of  his  beat,  but  this,  of  course”  ha- 

II  ot  o®60  quite  unknown  with  many  an  adult 
conductor.  Master  Ferroro  seemed  ro 
thoroughly  enjoy  Elgar’s'  dainty  Serenade 
Moresque  which  followed,  and  his  know- 
ledge of  this  was  manifest.  The  “Egmont” 
overture  was  also  well  played,  but  there  was 

remark C'al  feature  \n  U whicb  calls  for 

“ CnoH16  peJnaiD-er  °f  tbe  Programme  the 
Good  I rid  ay  music  from  “ Parsifal,” 
and  some  other  familiar  works  figured,  and 

"thJT  Tl]  d0ne’  is  certainfy  anting 
that  the  boy  shows  so  much  knowledge  as 

trained5’  vPeC,ally  as>  is  not  technically 
.-trained;  his  memory  is  remarkable,  and  so 
1=  his  instinct  for  orchestral  effect-  But  to 
say,  as  has  been  claimed  for  him,  that  his 
readings  of  the  music  are  equal  to  those 
of  the  greatest  conductors,  is  sheer  nonsense 


^^MADAME  KING  CLARK 

. Mine.  King  Clark  gave  a well-arranged: 
programme  at  (he  Beohstein  Hall  y esterday' 
(afternoon.  She  possesses  a mezzo-soprani 
Koice  that  is  rich  in  quality  and  not  confined 
as  to  compass.  In  fact,  so  far  as  the  natural 
{organ  is  concerned,  she  has  every  thing  in  h<  1 
(favour.  Hut  she  has  a bad  method  of  attack: 

I he  first  syllable  of  the  line  becomes  at  times 
almost  dissyllabic,  the  initial  portion  being 
struck  a fraction  below  the  definite  pitch  of 
the  note.  So  frequently  did  this  occur  that 
after  a few  songs  one  began  to  listen  for  it. 
Apart  from  that  she  has  a pleasant  delivery, 
and  renders  her  songs  with  expression,  al- 
though she  has  little  of  that  nimblcness  >1 
mind  that  enables  a singer,  chameleon-like,' 
to  take  the  colour  of  each  succeeding  line 
of  a song.  Schumann’s  “ Auftrago,”  for 
instance,  should  have  been  kaleidoscopic 
where  it  was  almost  monochrome.  This 
naturally  caused  a sameness  of  expression. 
However  agreeable  that  expression  might  lx-, 
it  was  not  capable  of  universal  application. 

f , BECHSTEIN  HALL.  _ . M 

Marlamo  King  Olark,  w*ho  made  her  nrst  appear- 
■ ance  in  England  yesterday  afternoon,  when  she  gave 
a vocal  recital  at  this  ball,  is  an  American  domiciled, 

! wo  behove,  in  Berlin,  where  her  husband  enjoys  high 
repute  -as  a teacher  of  singing.  Tho  newcomer 
revealed  horself  as  a singer  of  considerable  accom-  j 
plishmcnt.  Yet  the  impression  one  carried  away 
ivas  that  with  her  vocal  resources,  her  obvious  sin- 
; oenty  and  intelligence,  and  her  considerable  technical 
{ skill,  she  o’jghi  to  riso  to  greater  heights  than  she 
{actually  attuned  on  this  occasion.  At  its  best  the 
I artist  s singing  was  very  persuasive  and  enjoyable. 
-Her  mezzo*soprano  voice  is  of  sympathetic  quality 
{and  sufficient  volume,  and  its  power  of  appeal  is 
f marred  only  by  an  occasional  tendency  to  hardness 
in  fo.to  tones.  On  the  other  hand,  her  mezza-voce 
singing  was  often  beautiful,  as,  for  instance,  in 
| Der  Nussbaum,  yvhile  there  was  considerable 
charm,  too,  in  her  treatment,  in  tho  same  Schumann 
{group,  of  ‘ Du  hist  wie  eine  Blume,”  in  which  the!; 

- Porfect  smoothness  of  production  ivas  matched  by 
the  purity  of  tone.  But  in  ‘ Auftriigc  '*  one  missed 
j somehow  the  air  of  freshness  -and  spontaneity  for 
which  that  delicious  thing  calls  aloud,  and  it  was  j 
this  same  apparent  lack  of  spontaneous  expression 
J which  later  made  Strauss  s ‘ Ciicilio  ” sound  curiously 
im impassioned-  On  tho  French  side  of  her  pro-  G 
| gramme  .uadame  King  Clark  -sang  Cha.usson’s  ’’  Le 
j Temps des  Lilas”  and  Debussy’s  " Mandoline  ” and 
“ Romance."  Of  the  last  two  named  the  former  was 
■ j sung  with  particular  skill  and  effect,  and  had  to  bo 
I repeated.  But  wo  would  venture. seriously  to  suggest  ' 
to  the  singer  the  desirability  of  reconsidering  her  | 
i pronunciation  of  certain  French  vowels.  In 
Chausson's  song,  for  instance,  “peut”  was  twice 
*na<lo  to  sound  more  like  “poo,”  and  “ viens  ” as 
though  it  contained  no  e.  Mr.  Richard  Epstein 
- accompanied  the  recital-giver  with  exemplary  taste. 
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^ |l-'erreros  thrti-utfh  their  hands, 
course,  does  not  detract  from 
« significance  of  this  instance. 

It  would  le  int-eresting'  to  know  how  he 
(receives  lvs  original  impressions,  and 
whether  the>'  tire  liabie  to  su-hsequr.nt  modi* 
ilication.  Su-pposinp.  for  instarce,  that 
before  conducting'  the  (food  Friday  Spell 
I la?t  night  he  had  been  taken,  -to  heai 
Parsifal  ” at  Covent  Garden.  Would  h< 
[have  brought  out  tliat  aso-ndi-ng  scale 
towards  the  cmd  as  Mr.  Coates  briiigs  it  out, 
jor  would  it  have  be-en  left  a scarcely  noticed 
detail  as  it  was  under  the  youthful  baton? 
ninstjx'  iciii  cm  be  nil  that  the 


CONDUCTOR. . 
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A l^t  *** 

UTT.T.V  FERRERO  AT  THE  AEBE 

lb  was  rather  a scattered  audience  whic  h came 
to  the  Albert  Hall  last  night  to  hear,  and  probably 
still  more  to  see,  the  little  boy,  Willy  Ferrero,  conduct 
tbe  New  Symphony  Orchestra.  Perhaps  some 
people  were  deterred  by  the  fear  that  in  so  large 
a hall  they  would  not  be  able  to  see  much  of  the 
boy’s  actions.  IE  so  they  were  wrong,  for  a wise 
management,  realizing  that  the  entertainment  mast 
be  chiefly  spectacular,  placed  him  facing  the  audience 
upon  a.  specially  illuminated  platform.  Every  one 
could  get  the  full  benefit  of  the  sight  in  the  overture  to 
William  Tell,  his  first  piece  ; they  could  watch  liim 
indicating  the  phrasing  of  the  violoncello  solo. 


There  is  always  a liability  of  a genuine  surprise 
being  sprung  upon  the  audience  at  Covent  Garden,. 

1 for  changes  of  cast  are  by  the  very  nature  of  the  case 
more  frequent  than  changes  in  the  repertoire.  Ixist 
night  Puccini’s  “ Manon  Leseaut  ” was  given  again 
with  one  change  in  the  cast,  a newcomer.  Miss 
Claudia  Muzio,  now  taking  the  place  of  Madame 
Branca  Belli ncioni.  And  an  important  change  and- 
) a genuine  surprise  it  was,  for,  unless  we  are  greatly 
j in  error,  we  have  in  Miss  Muzio  one  of  those  “ finds  ” j 
which  nowadays  a, re  all  too  rare.  To  a charming 
| stage  personalty  Miss  Muzio  adds  a delightfully  full,  ft 
j fresh  young  voice,  she  is  highly  temperamental,  her  . 
i movements  arc  full  of  grace,  and  tho  impression  she  H 
i created  on  this, her  first  appearance  at  Covcnt  Garden,.  * 
I was  one  of  the  -best  in  recent  seasons.  No  doubt,  a 
' natural  nervousness  accounted  for  the  slight  tremolo 
! in  her  singing  of  “ Lho  abbandouato  senza  un  i 
1 salute.”  but  bo  that  how  it  may,  we  shall  hear  a 
;rcat  deal  more  of  Miss  Muzio,  if  we  are  not  greatly  in 
| error.  She  was  most  enthusiastically  received. 

Curiously  enough.  Miss  Muzio.  who  was  bom  in 


8 


J Pavia,  acquainted  iv  ftli  TBvefct  a™t  rioter  rhythm,  it  would  sound  slower. 

„;nce  she  was  about  21  years  ot  age,  lor  | 'nl0  same  sort  of  indecision,  and  a slow 

B OJirCIGD  b l : 1 .1  I-wit*  fofViOl*  ’ x _ i r -1,  ~ 4- : ..  t.-.J  n t-. 
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„-  — - | j,^o  same;  sorb  oi  muerisjon,  ana  a sjowness  ini  . j . 

r,  . a.,  ,vas  brought  as  a child  when  her  father,  taking  up  a change  of  time,  prevented  “ liveryman  ” S1®6^  on  11 

, VV  ■ u.ij  the  office  at  Covent  Garden  of  from  having  its  lull  effect.  The  choir  is  well  balanced,  contributed 

C 8TlO  M llilOi  Ilt-IQ  LUO  .,1  tl  i 1 mAv^  Jinfl  tn«\nV>1o  lane*  lannn  f-ol-ftTi  wn+h  tV\n  mi 
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Miss 


1 ■%*  • lTialrl  thn  ottlCG  at  i^OVCul  \j<iruL.Li  ui  iiulu  u^viug  1 AUU  ' ucvu.  o-u.^  tziawn  tviu  o<AUiiicca, 

c arlo  Muzio,  hud  .,  , mother  took  part  »nd  trouble  has  been  taken  with  the  phrasing.  The 

Master  of  the  Chorus,  while  ti  • r>  ilrama  of  the  cantata  was  well  maintained  by  both 

hi  the  first  performance  there  of  Cavailena  ttus-  sn,„ls.fiSt  anf]  ,hflnls. 


,0  (icuui  . .soloists  and  chorus.  

a? ILzofour.  “SIEGFRIED,”  AT  COVENT  GARDEN 

B yours  ago,  by  an  odd  coincidence,  as j ” The  third  section  of  the  Ring  was  repeated 

Massenet's  opera  of  that  name.  In  addition  to  : last  ,n^ght  with  the  same  cast  except  that 

Ivory  considerable  vocal  ^d  histrionic  capabilities,  M Clarence  Whitehill  appeared  as  the 

Miss  Mnzio  is  highly  trained  Wandercr.  This  arlis^  quality  in 

ether  is  a well-equipped  all-round  musician.  Wartlneri;m  .music-drama  is  now  so  well 

Mr.  Albert  Coates  kno4  that  further  praise  is  unnecessary, 

the  opera  with  a splendid ^spirit, . JJ  The  performance  as  a whole  was  uncom-j 

[enthusiasm  was  very  warm,  lhe  remamdci  ol  tho  mQn^  fine>  Herr  Cornelius  surpassed  him- 

ai&t  was  as  before.  ’ jself  in  the  fatiguing  part  of  Siegfried. | 

« MANON  LESCAUT  ” AT  COVENT  Fraulei n Ka.ppel’s  Briinnhilde  is  firmly  eistab-? 

\ , k A 1 : fished  in  the  favour  of  Wagnerite  audiences.! 

•T  GARDEN . na  ' . VN  The  two  Nibelungen,  Herr  Bechstein  ass 

\>r  . <t> V)»y  v ' Mime,  and  Herr  Kiess  as  Alberich,  werebothj 

fc  Garden  is  m 


■0*01. V.. Vi  ^11  HO  ITTUf^UllVIl.  JiCJCil’;  L-t  V. 

contributed  songs  by  Charoent k-r,  Puccir 
Massenet,  and  the  concerf>gjyer. 

“ I.A  BOfTEMK  ” AT  COVENT  GARDEN. 

W^v  T"  . . 

Owing  to  the  indisposition  of  Mme.  Edvina,  La 
Boh'nne  was  given  at  Covent  Garden  last  night  in-  ■ 
stead  of  La  Tosca.  Mme.  Bellincioni  sang  the  part  ■ 
of  Mimi,  and  Signor  Martineili  was  the  Rodolfo.  j 

MISS  HELGA  PETRI. 


RECITAL  AT  BECHSTEIN  HALL. 

* U 


The  Italian  repertory  at  Covent  Garden  is  Aark-  Rood.  The  ^tter’s  sardonic  langh  hassel-l 
ing  time  until  Wagner  has  been  dispatched.  Last  I Gom  been  SO  e ( 1 • 1 - ’ , ° / 

night  we  “ ^t^_crformailCe  °£  Manon  i le^hInSthe^cene  of  A'lmes] 

tT  majority  of  the  cast  remained  as  in  the  first  ^^‘awkw^d 


The  majority  of  the  cast  remained  as  in  .lie  nrsr  6 , , , . „ *+. 

I performance,  and  Signor  Taccani,  who  sang  ttwpart  e ^ ndillhr  Tines  on  either  side  of  Fafner’s 

S “ SEiSlf  throwing  Hght  upon  them  to; 


Mme.  Claudia  Muzio  we  had  a new  Alanon,  and  in 
% many  ways  an  interesting  one.  With  a voice  of 
H considerable  richness,  and*  which  sometimes 
if  appeared  to  be  of  really  fine  quality,  she 
1 ''sang  the  whole  in  an  experienced  way,  and  yet  the 
one  thing  lacking  seemed  to  be  the  one  thing  most 
needful  to  the  part — charm.  Her  singing  and  her 


make  thcim  prominent. 


.Royal  Opeka^  } 


V ^ 


A few  words  only  are  necessary  apropos  of  the  fine 

needful  to  the  part  < harm.  Hti  singing  an  her  . performance  of  “Siegfried”  at  Covent  Garden  last,,  ...  . 

actions  alike  wanted  tte , sPonfc^f^;’  1 ^ [night,  for  with  only  one  exception  the  cast  was  idem  j many  of  them  positively 

which  mak^the^part  ahve.  ’ ’ j tical  with  that  which  took  part  in  the  earlier  cycle  J line  “El  c est  1 e.eri 

Sien^Taccani,  too,  was  an  earnest  rather  than  an  if.  week  or  so  ago.  Tho  exception  was,  however,  of  } v “ \f nndoltne. 

inspiring  lover.  He  had  his  fine  moments  as  a I interest,  Mr.  Clarence  Whi  tehill  row  taking  the ; 
singer,  and  there  was  passion  both  in  his  duet  with  Wanderer’s  role  plp-yed  before  by  Mr.  Paul  Bcndei. 

Aranrm  in  the  second  ant  and  in  his  appeal  to  the  \ , : , , **  1 1 1 ,,  i \ ‘ o 1 1.- 1 t ' , ” ebn  n-fibm-  r»l ^b.f.  c/1 ■ >1  nnw.  i 


i now, 
: tone, 


. voice  was  apt  w ue  uvrewuguKu  uu 

companion  and  by  the  orchestra,  and  a thinness  of 
■ ’quality  on  the  lower  notes  was  a disadvantage  in 
certain  of  the  quieter  passages. 


SUCCESS  OF  A NEW  SINGER 


“MANON 


M-Ay  J 


LESCAUT”  AT  COVENT 
GARDEN.  (j/tf 


a tope  in  point  of  ifict  that  is  so  smooth  as  almost 
to  become  something  of  a defect  m fho  ease  of  the 
gTeat  epic  god.  But  this,  if  it  be  a fault,  is  at  least  | 
a fault  on ' th©  right  side,  ‘ a glorious  defect  and  a 
noblo  quality.  In  the  scenes  with  Mime  and  with 
Alberich  Mr.  Whitehill  was  in  stature  and  in  sonority 
tho  very  god  himself.  As  has  been  said,  the  re- 
mainder of  the  cast  was  perfectly  familiar,  and  their 
performance  on  the  high  level  of  before.  Professor 
Nikiseh  conducted,  and  once  more  obtained  from  the 
orchestra  a wealth  and  beauty  of  tone  that  is  not 
less  than  wonderful  in  its  quality  and  strength. 


Miss  Helga  Petri,  who  gave  a recital  at 
Bechstein  Hall  yesterday  afternoon,  made  an; 
immediate  impression.  She  has  a pleasing! 
voice,  and  vocalisms  admirably.  I he  re-' 
markable  freedom  of  her  delivery  enables  her! 
to  sing  her  songs  simply  and  demurely,  whilst | 
getting  the  full  effect  of  each.  There  is  no 
visible  vocal  effort.  She  is  thus  at  liberty 
to  concentrate  upon  the  mood  of  each  num- 
ber, which  she  renders  with  a charm  that 
has  all  the  appearance  of  spontaneity,  though 
one  knows'  that  such  artistry  is  not  innate. 
There  was  an  Innigkcit , a quasi  naive  confi- 
dence, about  her  interpretations  that  made 
fascinating.  The 
ternel  Clitandre,”  in 
Debussy’s  “Mandoline.”  was  inimitable. 
The  same  composer's  “.  I-es  Cloches  was. 
dragged  a little,  but  only  Freilch  singeis 
know  exactly  how  much  expression  to  keep 
out  of  modern  French  songs.  That  trifling 
indiscretion  was  the  only  blemish  in  a pro- 
gramme that  Miss  Petri,  despite  the  handicap 
of  a singularly  pedestrian  accompanist,, 
seemed  to  enjoy  as  much  as  her  audience, 
■e^it  deal.  I 


whichjs  savin; 
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The  third  performance  of  Puccini’s  earlier;  \k-j  ‘i  MRS.  KING  CLARK’S  SINGING.  - 
I opera,  “ Manon  Lescaut,”  was  notable,  last]  Vten  a singer  can  make  so  much  as  Mrs.  King 
night',  for  the  distinct  success  attained  by  Clark  did  on  Wednesday  afternoon  at  the  Bechstem 
I Mme  ’ Claudia  Muzio  in  the  title-role.  Up  to,  Hall  of  paradies’s  “ Quel  ruscelletto,”  and  a delight- 
’ I the  end  of  the  third  act  it  is  no  very  great  ful  old  Tuscan  EOng,  “ La  Colomba,”  and  can  give 
I exaggeration  to  say  that  Mme.  Muzioj  pip^re  with  Schumann’s  “ Nussbaum  ” and 

! dominated  the  position,  and  carried  the  W'hole!  “ Aultrage,”  it  seems  a pity  that  she  should  be 

■ 'action  along  almost  unaided.  At  the  end  o outh* 

this  third  act  Signor  _ faecani  rose  to  a.  „-0  Secret,”  or  three  others,  not  quite  so  silly, 
standard  of  comparative  excellence,  apetj  which  came  between  them. 

brought  dow-n  the  curtain  with  some  show  Otj  Apart  from  the  programme,  however,  Mrs.  King 
enthusiasm  on  the  part  of  an  audience,  never  Clark's  singing  showed  good  taste  as  well  as  excellent 
enthusiasm  on  me  pan  d a « •.  vocalization  and  sustaining  power.  She  was  accom- 

at  any  time  greatly  moved.  Mme.  muz  . . i_„  at-  whocn  vii avrincr  of  Schumanns 


END  OF  “DER  RING." 
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Alme  Muz  Ol  vocalization  ana  suscauuug  ‘-"A  .V  , — — aomotning  mo 

at  any  time  greatly  mo\ed.  Mme.  mu  , bv  Mr.  Epstein,  whose  playing  of  Schumann  s ••  Rhcmcold  ” 

has  a fascinating  stage  presence  and  an  emo- 1 !.  Auftri^0  » was  no  less  than  masterly  ; it  was  ® 

corxoKio  of  pxnrp^mn^  the  many  ..1,,^  wi>o  snr»olir*fI  the  interest  in  Debussy  s 13  In  no  B€1 


On  Saiurd&y  night  shortly  after  eterea  e’rfnei. 
6h©  curtain  fell  at  the  end  of  “ Gotterdammerimg  1 
upon  one  of  the  most  splendid  cycles  of  Der  King 
given  in  recent  years  at  Covent  Garden.  Stop  by 
tjtep  wo  have  jx>inted  out  wherein  the  special  ex- 
cellences lay.  Throughout  the  orchestra  hae  played 
with  a beautiful  tone  and  sympathy  for  the  singers, 
under  the  truly  magical  direction  of  ProfeEBoe 
Nikiseh,  but  it  seemed  to  surpass  itself  on  Satur- 
day, more  especially  in  the  playing,  which  was  over* 
whelmingly  lovely,  of  Siegfried’s  Death  Alarch.  TJaen 
again  the  soloists,  without  exception,  have  don* 
something  more  than  well.  Mr.  Parker’s  Wotan  m 


has  a fascinating  stage  prebciiLL.  dim  , ..  v*..  ..  ^uftrage  was  no  less  tnan  masteny  , iu  v.a.^ 

tional  style  capable  of  expressing  the  inanvj  he  ais0^who  supplied  the  interest  in  Debussy  a 
good  and  bad  qualities  associated  with  the  “ Mandoline  ” and  “ Romance.” 


was  a capital  thing  in  itself,  aayi 


type  that  Manon  Lescaut  represents. 

" Mme.  Muzio ’s  voice  is  musical  throughout, 
and  has  a brilliancy  that  seldom  approaches 
to  hardness.  Her  acting  is  natural  and  easy, 
and  suggests  considerable  experience  ot  the 
stage.  In  turn  voluptuous,  seductive,  de- 
fiant, passionate,  and  tender,  Mme.  Muzio 
promises  to  be  a great  acquisition  to  Italian 
opera.  Signor  Malatesta,  as  the  tricked 
Geronte,  was  notably  good.  _ Taken  as  a 
whole,  the  opera  has  little  of  interest.  1 he 
orchestral  colouring  is  monotonous,  ana 
never  adequately  describes  the  underlying 
tragedy,  but  assimilates  itself  more  closely  to 
melodrama.  Mr.  Albert  Coates  conducted, 
but  made  no  particular  points — in  fact,  taere 
• are  few  to  make. 


THE  LONDON  BALALAIKA 
7 vtCUi  j ORCHESTRA. 


, KEATS  SET  TO  MUSIC 

\ t H 


DR.  ERNEST  WALKER’S  “ ODE  TO  A 
NIGHTINGALE. 


Avere  Miss  Ada  Forrest  (Goof 
! 1 narrv  Eedford  '(Kmowledge),  Mr.  Frank 
Thorpe  Bates  (Everyman). 


Everyman.”  The  soloists 
est  (Good  Deeds), 
1 Mullings 


Rooms 

and  Dr.Waifoid  DavieCs 
in 

(Death),  and  Mr.  Thorne  ’ ' N''i^hti'r«alc  ” are 

TLe  ^n^oftte  wcw  to  baritone  solo, 

wafsimg  by  Mn  Thorp/ Bates,  aud  chorus  ; 
which  was  sun.  dj  j K„nident  appropriateness 


The  constitution  of  this  body,  conducted 
bv  Prince  Tschagadaeff,  is  apparently  much 
the  same  as  that  of  the  orchestra  introduced 
here  some  years  since  by  Mr.  Andneff,  to 
Whose  enthusiastic  labours  the  popularity  of 
the  balalaika  and  other  Russian  national  in- 
struments is  almost  wholly  due.  Balalaiki  ot 
different  calibres,  domra,  gusli,  and  wooden 
spoon  all  figured  in  the  scheme,  and ^ were 
employed  in  the  more  or  less  sophisticated 
fashion  rendered  practicable  by  their  im- 
prover ” One  listened  in  vain,  however,  for 
those  lusty  thwacks  (pertaining,  we  under- 
stand, to  'correct  domra-practice)  given  his  I 
instrument  by  “the  gentleman  who  had 
killed  his  father,  who,  as  we  learn  in  the 
House  of  the  Dead  ” made  such  an  impres- 
sion on  Dostoievsky.  The  programme  of 
the  concert  was  Russian  only  in  the 
Whistlerian  sense,  containing  as  it  did,  be- 
side "the  several  references  to  native  opera 
and  folk-song  in  the  “ orchestral  ” items,  a 
leaven  of  numbers  by  strictly  European  com- 


P<  O^e  of  these  was  the  “ Faust  ” Jewel 
Song,  sung  by  Princess  Alhata  di  V iHa- 
franca,  who  possesses  a voice  of  pleasant 
quality  and  a measure  of  temperament.  W ith 


Lavf-n  mw.'  Thor du  BatxN-;,  ana  rnLorLLb  , qualltv  anu  a .incaauiv  o.  r , . , 

which  was  bYM  • hU^i(.i(.nfc  appropriateness  [*he  experience  that  has  as  yet  been  denied 

thLS  arrangra  df.vice  for  getting  contrast.  In  ^ ^ will  no  doubt  be  able  to  employ  her 

t sxz. "x«rJ  ^ «*«. *<> «« 


ifnJTu  any  attention 


with  the  of  the  music  \ VtA^ 

Miss  Kathleen  Thomson  gave  l^  ni^t  a 


MISS  KATHLEEN  THOINJ^ON. 


hxTughthc  lines,  overl? fmishnd  in  thoughti  U'ran“e  and  familiar  were  judiciously 

asss.  >»  ® *«  **** 

by  the  hstcnci,  anu  . _.al.m  colouring  rather  , . _ 


r/asical  ^argumentTupon  the  wa/ra  "colouring  rather  ^"^l^Jopging  to  neither-^  revealed 
-I  in  the  passa,,  decided 
1ULS  ; .....  ..„A  l.iu  r.ards  and 


ceciaea  ininuum^  r . fu0 

'Uils  di«;iudu  ” and  the  JQuu.*.n-|  sense,  and  these  were  again  apparent  ic, 

aRout  ‘‘r^awU“  storey^Fays  and  it  threw  into  I^ond  of  her  Chopin  selection,  theCjiwrior 


ttSS  with  « id«y 


in  a ■ ! • tempo,  arid  tin;,  paradox  of  a!  1'ifficiontlv  an  artist  to  deal  effectively  with 

b>a  itt'.  I U-r  Audience,  captivated 


it  is  in  no  sense  derogatory  to  him  that  one  place* 
Mr.  Clarence  Whitehill,  who  undertook  the  rolee 
of  Wotan  and  Der  Wanderer  in  the  subsequent 
dramas,  among  the  giants  of  the  interpreters  of  th* 
roles.  Since  Mr.  Whitehill’s  English  Wotan  some 
six  years  ago,  under  Dr.  Richter,  he  has  grown  a* 
artist  from  strength  to  strength.  Mr.  Cornelius  s 
Siegmund  and  Siegfried  are  by  now  thoroughly 
familiar,  but  even  so  he  surpassed  himself  in  the 
second  cycle;  while  it  were  well  nigh  impossible  for 
Mr.  Kniiper  to  exoel  his  interpretation  of  Hagen, 
though  on  Saturday  he  seemed  not  quite  at  his  beet. 
Mr.  Charles  Mott,  on  the  other  hand,  played  Gunther 
far  better  than  before,  even  if  stall  his  movements 
are  on  the  stiff  side,  but  vocally  he  was  more  int eras- 
ing than  (lie  majority  of  Gunthers  in  recent  years. 
The  WaJtraute  of  Madame  Kirkby  I/unn  is,  of 
course,  most  pleasantly  familiar,  as  is  the  woadnoaaix 
beautiful  Briinniholde  of  Miss  Gertrud  Rappel.  In  j 
point  of  fact  Miss  K-ippel’6  singing  throughout,  but 
on  Saturday  especially,  wa3  of  the  kind  that  will 
linger  m.tiie  memory  of  all  that  heard  it  for  many 
and  many  a long  day.  In  the  first  act  it  was  Acer 
loveliness,  in  the  third  it  was  sublime,  while  her 
movements  in  the  scene  of  the  Oath  were  magnifi- 
cent in  their  dignity,  and  this  in  spite  of  a serious 
wound  received  to  her  arm  by  an  accident  outside 
the  dhoatre — a wound  that  might  easily  have  per- 
turbed a character  of  less  strength.  Mias  Fay  a 
Gutrune,  too,  is  a charming  study,  and  altogether 
Miss  Fay  has  proved  herself  a meet  welcome  reerai* 
to  Covent  Garden,  alike  by  the  beauty  of  her  singing 
as  by  the  grace  of  her  movements.  Of  Mr.  Hem- 
sing’s Aliberich,  seen  on  Saturday  foT  the  first  time, 
(hero  Is  Ettle  to  be  said,  and  that  is  merely  to  Sate 
that  he  signally  failed  to  touch  the  far  deeper  an- ; 
pressions  lef  t by  his  predecessors  in  the  role. 

Enthusiasm  was  unbounded,  and  not  one  but  will 
say  that  it  was  abundantly  justified,  and  tho  Opera 
House  has  been  crowded  from  floor  to  ceiling  during 
the  complete  cycle. 

YESTERDAYS  INTERESTING 

CONCERTy,^\\  ^ 

Many  late  comers  were  disappointed  yes- 
terday afternoon  at  finding  the  entrances  to 
the  Albert  Hall  closed  to  those  who  were  un- 
provided with  tickets.  Every  available  seat 
was  sold,  and  no  wander,  far  the  entire 
musical  fare  was  provided  .by  three  incom- 
parable artists,  Maggie  Teyte,  Kreisler,  and 
Mr.  Backhaus.  who  were  received  with  such 


vded  hali 


)KOLOFF  AND 


; 


1 Toy  | 
gene 
i thav 
was  mo i 


in cen i-' «|  ST.  ANDRE, 

greater  importance  J ... 

ugc  surroundings  it  The  programme  of  Mr.  Nikolai  Sokoloff  s 
ever  evident  that  had  her  recital  at  the  above  hail  yesterday  afternoon 
no  greater  than  those  of  consisted  of  the  sonata  by  Guillaume  Lekcu, 




AN  IlNTERESTING 


1Vt 

RECITAL, 


mental  ^ _ 

the  average  singer,  her  voice  alone  would 
not  have  sufficed  to  secure  the  success  that 
is  so  deservedly  hers.  Sentimental  expros- 
j sivrnoss  might  have  enabled  her  to  win 
■through  here,  but  not  in  France,  where  she 
first  came  to  the  front.  It  is  the  rarer 
I at  tribute  that  has  made  her  name  famous. 
Most  of  her  songs  were  familiar.  Of  those 
that  were  less  so  should  bo  mentioned 
Blcichman’s  “ Komm  lass  tins  spielen,” 
■partly  because  Miss  Teyto  sang  it  very 
(charmingly,  and  partly  because  it  provides 


some  unaccompanied  Bach  and  three  move- 
rnerrts  of  Lalo’s  “Symphonic  Espagnole.”  The 
sonata  is  a beautiful  work  that  is  deservedly 
■favoured  by  violinists.  Mr.  Sokoloff  proved 
[in  it  that  he  could  produce  a good  tone, 
although  his  intonation  was  not  always  per- 
fect on  the  E string.  On  the.  whole  his  |>er- 
formance  was  promising,  but  unequal  ini 
! quality,  being  rhythmically  weak  at  times, 
land  at  others  suggesting  that  lie  had  had 
occasion  to  acquire  some  of  the  bad  habits 
of  orchestral  players.  He  was  thus  in  turns 


alian  Hall  was  occupied 
by  Mr.  Patrick  Kenny, 


ye: 


opportunity  of  complimenting  l*le  aocom-  jcrudc  and  sentimental,  but  when  he  avoided 
n,<  \!r  Mac  don  Squire  'both  pitfalls  the  effect  was  good, 

dr.  lvickhaus  s chief  contribution  to  he  pro-  ^ evening’s  programme  was  of  more 
name  was  the  eyer-popular  second  Hun- , tha„  aV(.rage  excellence,  both  in  its  composi- 
n.tu  Rhapsody  of  Liszt,  from  which  he  sue-.  ti(m  aild  in  the  manner  in  which  it  was  pne- 
,icd  in  obtaining  a maximum  of  dynamic  scnt<?d.  M Yvonnc  de  Saint-Andre  is  a 
ret  without  sacrificing  clearness.  Clarity  hfehl y acc0mplished  singer.  But  for  an 
in  fact,  the  most  prominent  of  h.s  nianuMc L^-Jona!  tendency  to  force  her  voice  in  the 
ics,  and  the  difficulties  of  Hcnseit  <s  1 - • J 


to  secure  every  ounce  of  effect,  siie 
[ would  be  entitled  to  unqualified  praise,  for  she 


qualities,  ana  tne  dirncuities  ot  nenseit  ’s  " .'ri  i j • 
luiseau  j'etais  ” and  Saint-Saen’s  “ Etude  en  [ 

(forme  de  Valse  ” do  not  exist  for  him.  13' 
the  singing  quality  of  his  tone  w 
'to  advantage  by  the  instrument 
(played.  One  of  his  extra  nuntoers 

transcription,  presumably  his  ow  n,  o.  j composer>  Sclim  Palmgren,  proved  to  be  a 

' V r-UT\S  Serenade.  veritable  acquisition,  and  a couple  jf  Mahler 

Most  of  Kreisler  s solos  were  of  that  old-  were  equally  welcome!  Mme.  do 

;world  type  to  which  he  is  so  much  addicted,  Sa^t.Andr6  ^as  ' assisted  bv  a Ger- 

und of  which  he  is  a perfect  interpreter.  His 
favourite  Bach  Gavotte,  an  air  by  Gluck,  a 
delightful  little  niece  by  Couperin — these  are 
things  in  which  he  is  almost  unrivalled.  Thev 


I man 
and 


tenor,  Herr  Mensing,  whose  voice 
method  of  singing  arc  very  pleas- 
ing- so  long  as  he  keeps  within  well- 
i_  ..  . . .,  , . - defined  limits.  The  high  note  in  Strauss’s 

a**™-*  - «•  h-**.  «■ 

For 


could  not  have  been  more  delicate.  | some  finai  syllables  in  Hugo' Wolf’s  rapid 
next  Sunday  the  organizers  of  these  L Begegiiung  ” went  astrav,  but  at  other 
concerts  have  announced  the  only  appearaifce  Unef  *he  ^pression  he  made  was  entirely 
this  season  of  Kubelik.  J he  Sunday  folW  favourabk.  yj 

rng  Mr.  Backhaus  and  Easier  will  again  be 
I heard,  in  addition  to  several  well-kndwn  j 

(singers.  ‘ 

ELENA  GERHARDT. 


ISTEIN  HALL. 


If 


,V 


Tlie 

I afternoon  by  Mr.  Patrick  Kenny,  whe 
| a recital  to  which  Mme.  Beatrice  Langley 
I contributed  a number  of  violin  solos.  Mr. 
i Kenny  has  the  pleasant  voice  and  manner, 
j ind  unfortunately  some  of  the  defects,  of  the 
typical  drawing -foom  singer.  Most . of  his 
j renderings  were  colourless,  or  rather  their 
J colour  was  little  t'aried.  11  is  rhythm  w as 
weakened  bv  his  expressive  zeal  until  tli.it.' 
| too,  lost  point.  In  short  a more  virile 
; manner  was  needed  to  do  justice  to  such  a 
| programme  as  he  had  undertaken.  It 
■ ended  with  a new  cycle  of  Chinese  songs  by 
i Emerson  Whithome,  which  might  "have 
j been  more  advantageously  placed,  as  well  as 
sung  with  more  imagination.  “The  bride 
j cometh  was  taken  with  insufficient  anima- 
tion, although  the  composer,  who  was  at  the 
i piano,  had  indicated  tlie  tempo  in  the  intro- 
duction. The  best  of  the  cycle  is  “ The 
j City  of  Chow,”  which  has  merit  of  a high 
order.  In  the  others  Mr.  Whit  home’s  melt 


have^ become  so  frequent  of  late.  Mr.  Harold 
Samuel  accompanied  the  rest  of  the  pro- 
gramme. 1 

MR.  PATRICK  KENNY’S  SINGING. 

In  three  groups  of  songs,  German,  French,  and 
English,  Mr.  Patrick  Kenny,  at  the  /Eolian  Hall 
■yesterday  afternoon,  displayed  rather  unusually  clear 
(diction  ; he  sang  cleverly,  too,  in  other  ways,  with 
intelligence  and  good  phrasing.  That  his  voice,  a 
baritone,  is  not  very  powerful  is,  of  course,  not  his 
fault,  but  one  feels  that  it  might,  easily  be  made  to 
sound  more  resonant  and  more  immediately  attractive 
in  quality.  \*JL  0*1  I p \ ^ 1 

But  his  pro-stint  method  must  \>e  altered.  It  is  the 
actual  production  which  is  at  fault  ; the  voice  does  not 
icome  out.  clearly  and  a sort  of  dry  tonelessness  is  the 


HALL. 


TtamWch  Pieces  un^compahicd,  Omllamno  ^y  f^’ ^ 

Tiekeu  s Sonata,  anu  the  Symphonic  HjSpagtioIc  ol  terestecl  in  the  expressive  side  of  the  music  he  sang  ; 
Lalo  wero  the  compositions  chosen  by  Mr.  Nikolai  |jt  was.  given  without  heart  or  warmth  of  impulse. 
Sokoloff  for  his  violin  rceitai  in  Bechstein  Kali  yes-  Some  “ Chinese  Songs,”  by  Mr.  Emerson  Whithome, 
terdav  afternoon.  His  interpretation  of  any  one  of  were  sungTor  the  lirst  time,  the  composer  a^Coiripany- 
tlioso*  pieces,  of  whatever  style  or  mood.  Was  most  th(f  were  too  experimental  in  their  harmonic 

. \ .f  . i t . e l ■ < i r . texture  to  be  at  all  convincing,  and  the  evident 

clearly  tho  interpretation  of  an  artist  who  tools  t a attempts  to  achieve  an  Oriental  colouring  were  some- 
full  valuo  of  every  nolo  he  ploys.  One  was  never  Ufc**  IiaiVe. 

conscious  that  tho  music  was  being  played  as  an  The  programme  was  pleasantly  diversified  by  the 
[exhibition  of  violin  technique:  the  music  was  the  Violin  playing  of  Mme.  Beatrice  Langley,  who  gave, 
first  consideration,  and  technique  merely  eomplo  among  other  things  a TamboUrin  of  Ledair  (not  the 

...  , , , , ,,i  . famous  one  in  D,  but  another  almost  equallv  delight- 

mentary.  ^ et^ one  would  have  bec  - ■ ' P ’ fui)  and  an  allegro  of  Locatelli  in  a very  crisp  and  clean 

more  “ silky  tone  in  places,  notaaly  in  the  very  Lty[e.  Mr.  Harold  Samuel  was  the  accompanist 
expressive  second  movement  of  ihe  Sonata  and  in  ihe  ind  did  his  work  well. 

I Bach  Sauabande,  which  were  otherwise  so  #ol) 
done.  Tho  purity  of  intonation  in  tho  latter 
j was  its  best  point.  Mr.  Richard  Epsteins  col- 
jlaboration  as  pianist  in  the  I adieu  work  was  most 
(sympathetic,  and  together  the  two  artis’s  managed 
to  put  an  extra  measure  of  vitality  and  emo  ional 
‘interest  into  a composition  which,  with  all  its  fine 
.and  really  interesting  qualities,  is  just  a li.tle  dull. 

In  the  same  hall  in  the  evening  that  talented  and 
(delightful  artist,  Madame  Yvonne  do  St.  Andre, 
gave  a vocal  recital  which  was  a delight  to  the 
connoisseur  of  programmes.  Well-worn  tracks 
were  avoided,  and  from  beginning  to  end  it  seemed 
[that  tho  singer  was  more  intent  on  expressing  the 
(beauty  of  the  music  than  in  drawing  attention  to 
her  own  skill  (which  is  considerable)  as  a vocalist. 

[Songs  of  Selim  Palmgren,  Joseph  Marx,  Gustav 
Mahler,  Jaquos-Dulcroze,  Moussorgsky,  Ascania 
Cicogna,  Alfred  Bruneau,  and  Liapounow  followed 
a group  made  up  of  Handel’s  “Chi  sprczzcndo  il 
ISotnmo  Bene,”  lovely  old  French  songs  and  some 
Irish  “ arrangements  ” of  Herbert  Hughes. 

— Hcrbst " and  the  curious  ” Valse  de  Chopin” 
wore  particularly  well  sung,  and  the  Irish  group 
lalso.  Perhaps  “The  Lover’s  Curse"  would  have 
been  improved  by  a more  strenuously,  more  heavily, 
played  accompaniment  in  the  second  verse,  and 
" You  couldn't  stop  a lover,"  by  being  sung  ralhor 
more  whimsically  and  less  fast.  The  atmosphere 


! Elena  Gerhardt's  recital  at  Bechstein  Hall 
ion  Saturday  afternoon  was  a delight  to  be  re- 
membered long  afterwards.  Her  richly 
musical  voice  and  perfect  intonation,  com- 
'bined  with  a wide  range  of  emotional  sensi- 
tiveness, make  her  interpretations  of  German 
Lieder  as  nearly  perfect  as  they  can  be. 

(Where  all  are  so  good  it  is  not  easy  to  single 
jone  out,  but  in  the  Schubert  group  “ Du  hist 
die  Ruh  ” was  given  with  a memorable  in- 
tensity. Indeed,  in  the  greater  part  of  her 
programme  Fraulein  Gerhardt  inclined  to 
the  dramatic.  Even  though  a song  be 
primarily  lyrical,  there  is  mere  often  than  not 
an  anecdotal  side  to  it.  This  leaves  two 
paths  open  to  the  finger,  who  may  adopt 
the  dramatic  attitude  of  a participant  in  the 
store-,  or  the  detachment  of  the  narrator. 

The"  best  German  tradition  favours  the 
former,  and  the  French  the  latter  method  of 
nterpretation.  It  is  the  test  of  really  great 
(artists  that,  when  under  their  spell,  one  is 
[oblivious  that  any  such  choice  exists,  so 
inevitable  does  the  result  appear.  That  is 
{always  the  case  with  Fraulein  Gerhardt. 

Her  accomplishmnet  is  such  that  were  she  to 
'commit  an  artistic  indiscretion,  which  is  not 
in  the  least  likely,  the  first  impulse  would 
be  to  accept  it  with  becoming  gratitude. 

(Her  programme  included  two  so ngs  by 
nsen  which  are  toff^eldom  heard. 

HE  QUEEN’S  HALL  ENDOWMENT 

^tAv,  u — - / tj/y 

Tlie  annual  concert  for  the  benefit  of  the 
hove  .fund  was  given  at  Queen’s  Hah  on 
[aturday  afternoon,  and  was,  as  usual,  well 
ttended.  On  occasions  it  is  tne  cus-^^H 

om  to  make  a representative  selection  from  | played  accompaniment  in  the  second  vcise.  and 
lie  established  repertoire,  including  a few 

additions.  A programme  thus  

arranged* is  certain  to  be  interesting,  though  of  “ Sho  moves  thro'  the  fair  "-a  poignant  melody 

k b apt  to  be  somewhat  mixed.  To  follow  from  Donegal-wa*.  however,  very  skilfully  sug. 

Sir  Henry  Wood’s  arrangement  of  the  jgcated,  and  the  emotional  feeling  carried  consistently 
amiliar  Rachmaninoff  Prelude  with  L’Apres  'through  to  the  end.  Mr.  Richard  Epstein,  asm 
Midi  d’un  Faune  creates  a disconcerting  the  afternoon,  accompanied  with  rare  taste,  and 

, ‘r  |Mr.  Max  Mensing  assisted  the  recital-giver  by  sing. 

°The  soloist  was  Ernst  von  Dohnfinvi.  who  ing  two  groups  of  fine  songs  and  joining  her  in  * 
ot  only  gave  a beautifully  refined  perform- 
ince  of  the  Schumann  Concerto,  but  also 
conducted  ‘his  suite  for  orchestra,  ^he  latter 
errs  a little  on  the  side  of  length,  and  one 
feels  that  only  subservience  to  formal  re- 
quirements has  prevented  curtailment,  but 
it  contains  so  much  good  music  that  even 
prolixity  mav  be  condoned.  The  idiom  is 
that"  of  yesterday  rather,  than  to-day,  but 
DolHanyi’s  proficiency  infuses  freshness. 

|The  scherzo  is  in  the  best  Viennese  manner. 

In  comparison,  the  Romance  is  more  exotic. 
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^TEINWAY 

That  Lclteu’s  pianoforte  and  violin  Sonata  in  G 
should  bo  well  on  the  way  to  becoming  a feuture  in 
i-ooitals  in  which  that  cotnbinaiiou  of  instruments  is 
(available  is  all  to  the  good.  It  is  true  that  it  has  its 
loquacious  moments,  pages  when  the  composer  seems 
j unable  to  place  a limit  upon  his  flow  of  ideas,  but 
these  are  hut  minor  Haws  in  a work  of  genuine 
beauty.  It  must  be  confessed,  however,  that  tho 
| performance  with  which  Miss  Monique  hoolc  began 
(her  violin  recital  at  S’teinway  Hall  last  night  was 
scarcely  of  a kind  to  emphasise  the  stronger  features 
of  the  sonata.  Miss  Poole  has  acquired  a very  ser- 
viceable technique,  and  possesses  in  addition  a de- 
cided sense  of  style,  hut  one  felt  that  lier  undeniable 
talent  expressed  itself  more  easily  in  music  demanding 
more  straightforward  qualities  of  interpretation  than 
are  essential  to  a really  intimate  account  of  this 
example  of  the  modem  French  school.  To  the  other 
works  in  hcT  scheme  of  which  a Concerto  by  Nar- 
dini  and  Joachim’s  Variations  were  the  most  im- 
portant—Miss  Poole  addressed  herself  with  a good' 
deal  of  success,  even  if  her  playing  lacked  something 
in  point  of  vitality  and  finesse.  In  the  sonata  sho 
received  adequate  assistance  from  Miss  Mabel  Moss, 
who  also  contributed  a group  of  Brahms’s  pieces  to 
the  programme. 

“DIE  MEISTERSINGER-” 
— 

FINE  PERFORMANCE  AT  COVENT  GARDEN, 
j The  second  and,  alas ! the  last  performance  of 
pie  Meistersinger  was  given  under  Herr  Nikisch  last 
sight,  and  was  even  more  enjoyable  than  the  first, 
i because  the  majority  of  the  cast  were  the  same,  and  - 
\ :rora  the  first  rise  of  tlie  curtain  the  ensemble  of  the 
; minor  parts  with  the  chorus  and  the  orchestra  was 
beautifully  balanced  and  splendidly  controlled. 

The  two  important  changes  were  in  the  parts  of 
Sachs  and  Walther,  which  were  now  taken  by  Mr. 
Whitehill  and  Herr  Hutt.  'The  latter  sang  with  a 
consistency  which  it  is  easier  for  a Walther  than  for 
It  does  not  seem  a long  programme,  but  M.  Sokoloff  a Sachs  to  achieve.  It  is  a good  many  years  since 
made  it  long,  or  at  any  rate  made  his  audience  feel  Mr  Whitehill  has  sung  Sachs  at  Oovent  Garden,  and  in 
it  long,  by  persistently  lingering  over  details  in  order  p both  voice  and  manner  seemed  want- 

'to  emphasize  his  ideal  of  broad  tone  and  style.  One  , , . ^ 

jbegan  to  feel  this  habit  of  his  to  be  tiresome  before  in  warmth  and  subtle  changes  of  feeling,  lie  was  a 
the  end  of  Leken’s  sonata,  and  it  became  far  more  solemn  and  rather  an  inflexible  Sachs  until  in  the 
’ .And  yet  M.  Sokoloff  middle  of  the  second  act  he  burst  into  the  rhythmic 


M. 


t.  SOKOLOFF'S  violin  rec, 

Nikolai  Sokoloff,  a Russiai 


IN  RECITAL.  ^ 
ssiaif*  violir^t^^Vavfe 


yesterday  at  Bechstein  Hall  the  recital  which  was 
announced  for  a date  earlier  in  the  spring  .and  post- 
poned. His  programme  began  with  Lekew’s  Sonata, 
in  which  Mr.  Richard  Epstein  played  the  piano  part, 
and  contained  some  unaccompanied  Bach,  the 
great  Chaconne  with  the  Sarabande  and  Giga  from 
the  same  suite,  and  Lalo’s  Symphonic  Espagnole. 


Like  most  music  of  its  kind,  it  recoils 
vaguely  t!he  harmonic  colouring  of  Grieg, 

ihmmh  mc-lodicallv  it  savours  of  the  East,  {pronounced  in  the  Chaconne. 

1 , b . -_„1  nf  the  Rondo  serves  as  ‘>s  undoubtedly  a very  tine  player  with  a technique  swing  of  the  shoe-making  song,  when  one  got  tlie  full 

he  princip  ^ _ t , i,.  u-; n;^„t  which  is  interesting  in  itself  and  a feeling  for  musical  [flavour  of  his  fine  voice  ; and  in  his  advice  to  Walther 

beauty  which  is  peculiarly  strong.  Incidentally  it  in  the  third  act  there  was  a' persuasiveness  which  one 
may  be  remarked  that  he  can  do  more  with  three  had  missed  in  the  colloquy  with  Eva  in  the  second, 
inches  of  bow  near  the  point  than  many  violinists  It  should  he  mentioned  that  the  point  of  Eva’s  and 
can  do  with  the  whole  length.  But  the  very  fullness  Walther’s  dialogue  when  they  were  planning  their 
of  his  powers  is  apt  to  decoy  him  away  from  the  escape  was  missed  by  the  fact  that  Sachs  opened 
main  purposes  of  the  music.  The  great  interpreters  his  wihdow  at  the  wrong  moment  and  closed  it  again 
of  Bach’s  Chaconne  compel  the  hearers  forward  too  soon.  Mr.  Murray  Davcy,  who  has  sung  the 
owsrds  an  ever  receding  horizon  .'  M.  Sokoloff  is  watchman's  sone  in  both  ncrformances.  seems  to  u- 
stopping  to  admire  wavside  'lowers.  


Vanto  fermo  for  some  extremely  brilliant, 
counterpoint.  The  orthodox,  semi-academic 
innner  can  still  he  made  very  exhilarating 
Iwhen  used  with  the  requisite  amount  of 
skill, 


J 
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psasTai 

mnSTbp  however,  «*A  Stu.kota  of  Gilbert  will  doubtless  remember  how.'  WJJw!®4 

not  seriously  lower  the  level  of  a very  line  perform-  jn  y1(,  0f  the  strife  betweeD  Macphairsod  ^ ver " ^ 

ance.  ' 1 Clomdockcty  An erus  Maclnn  and  a “ Sassenach  loon  "i  u being 

MENDELSSOHN’S  “ ST.  PAUL.”  for  the  hand  of  the  fair  Ellen  McJonoa,  Aberdeen,  onej  wytb  M{*g 


iiev._  _ 

-eat  breadth 

dramatic  ° force,  and  ac_ — , 
Mme.  Kirkby  Lunn  ss  OrtmL- 
1 was  very  fine,  her  scene  with  Elsa,  in  Act 

Clongiockcty  Angus  iuaeian  ana  a saasenaen  toon  | IL  being  a remarkably  good  piece  of  work. 

lIENUJShSsutin  « ox.  . i for  the  h ind  of  the  fair  Ellen  Mc.loncs  Aberdeen,  onc-|  ^yj^b  Miss  Maud  Fay  once  again  a pictur- 

, Cw-Urfv  under  the  conductorship  of  of  the  rivals  practised  the  pipes  for  a 'year  seven  Elsa,  and  Herr  Kniipfer  a dignified 

The  Handel  .so.  . . Queen’s  Hall  months  and  a fortnight,  at  the  end  of  which  period |King,  the  whole  performance  was  an  excel- 

Dr.  George  Henschel,  g&ve  St.  Baul^  ^ work  ha8  j ho  succeeded  in  eliciting  something  that  distinctly  l^ono,  as  regards  the  cast,  but  the  en- 
last.  night.  It  is  some  1 • , _d  of  the  oppor- ! resembled  an  air.  In  this  he  was  more  fortunate  seinbles  suffered  somewhat  from  eome ! 

been  heard,  and  many  1 \i\  1 than  was  Mr.  G.  Catoire.  whose  Pofeme  for  violin  and  — 11 — »ln» 

tunity.  ^ J was  reallv  excellent,  and  pianoforte  was  produced  by  Mr.  Parlovitz  at  his 

ihe  work  of  the ^<h  ■ ^ those  numbers— most ! concert  of  Russian  music  at  the  Stcinway  Hall 

the  steady  maroh,  ^^delssohn which  depend  on  Li. da  Mr  Unt-oire  is  not.  annarcntlv.  unmeloc 


m nis  own  iorctnui 

occasionally  kept  rather  too  6low  a tempo. 
The  performance  of  “ Meistereinger  or. 


The  performance  ot  juewtemmgci  u.. 
Monday  night  must  be  mentioned,  because 
of  the  reappearance  of  Herr  Robert  Hutt 

ATT..  ULv.«  nr\A  1V.1v*  PluT  QT1  PA  Will  t-CllJ  11  8 


somethin, 

rescmoieu  an  air.  In  this  he  was  uiure  iuiiuiim.ua  semuies  ouu«ou  ouiu^m...  .r;  , 

than  was  Mr.  G.  Catoire,  whose  Pofeme  for  violin  and  rather  poor  chorus  singing.  He0:  Nikisci 
— j — j vt„  p„wi^„;.w  ,i  bis  conducted  in  his  own  forceful  way^  mH 

l vuu  U.C.U"i.,  .wuw,  last 

--  , r ,.  w Mendelssohn — wmen  uc^uu  wwi  night.  Mr.  Catoire  is  not.  apparently,  unmelodious 

characteristic • largely  due  to  the  clear  j i ,v  rpagon  0f  any  ultra-modern  convictions,  for  be  is 

suave  counterpoint,  was  lar-eiy  . a™l  1 y , ' , * ' , , ■ , ,,  v,  , of  the  reappearance  oi  nen  xvuuuiu 

and  expressive  singing  of  the  attack  a' mcmber  of  the  school  that  is  known  as  the  Eclectic,  Walther  and  Mr.  Clarence  Whitehall  s 

basses.  All  the  voices  were  good  m ^attack,  I.  hjcb  avov,odly  adopts  the  best  styles  of  foreign  | ^ al  of  Hans  Sachs.  Herr  Hutt’s  fine 
and  if  the  sopranos  were  The  fnll  writers  and  invests  them  with  the  native  manners.  ^ Jand  s+age  presence  won  him  many 

any  rate  they  Kepr  axitui  better  for  a smoother  style!  [f  therefore,  he  is  unmelodious— and  he  most  cer  „ i.«„  ho  «n.  Walther  m the 

Co?.r^eCstained  no^s.  They  were  staccato,  even!  tainly  is_it  is  to  be  presumed  that  it  is  not  of  malice 
This  seemed  to  come  from  the  necessity  the;  rep0ns0i  but  from  lack  of  the  power  of  invention 
conductor  felt  for  a rigid  beat  hi  order  to  keep  errant!  ^ po{sinet  v,bich  is  also  described  as  his  second 
viohns  in  line  with  the  rest,  Eleanore  sonata-it  is  hard  to  say  which  title  is  least  appro- 

The  cixiartet  of  ^ Mr.  Gervase  Elwes,  and!  printe— is  appallingly  difficult,  but,  frankly,  as  dry 

S^ThoVrms  Fanner.  The  warm  bat  dignified,  tones,  ag  tbe  proverbial  dust,  and  though  Mr.  Parlovitz,  at 
of  Miss  Lett’s  voice  and  Mr.  Elwes’s  pure  English!  j.be  pianoforte,  and  Mr.  Montagu -Nathan,  on  the 
added  much  to  the  impressiven^_^tte  work.  j yiolb>  played  ;t  exceedingly  well,  they  failed  to  make 

A PLEA  FOR  ACCOMPANIST, . U at  ajj  interesting.  Me  Pn-rlnvit*  also  nlnved  a 

mu  wivpn  bv  Miss  Kathleen  Peck  and  Mr.  | ,our)  0f  pi.mof0,te  sums  u.v  i uuui  <-,u.u.uu^u.  <»  uum  . - - 

t T T imev  at  the  /Eolian  Hall  last  night  was  called  poser  whose  training  is  exclusively  Russian,  and  “LOHENGRIN 

L Ld  pianoforte  accompaniment  recital,”  v,hose  style  ;s  exclusively  modern  French,  and  was| 

" the  end  of  the  programme  emphasized  joinef]  by  Mr.  Montagu-Nathan  in  two  effective, 

and  a note  a,  ' one -is  just  as  important  as  the  Ballades  by  Nicholas  Medtner:  while  the  vocal  | 

t,  e Mew  readily  be  conceded  and  the  plea  c](  , 

other.  This  may  elass  of  musiciansj  A}. 

mce,; 1 A , gv*\ 


JJl  C3C11CC  ^ . 

friends  when  he  sang  as  Walther  in  the 
spring  season,  and,  without  describing  his 
performance  again  in  detail,  one  may  say  j 
it  was  equally  fine  on  this  occasion.  Mr. 
Whitehill’s  Sachs  is  most  interesting;  he 
made  it  almost  youthful  in  vigour  and  im- 
petus, especially  in  the  scene  with  Beck- 
messer  in  Act  II.  His  delivery  of 
‘ Wahn  Walin  " was  not  particularly  efiee- 
liufMwonGi-Gllr  sneakine  Mr.  Whitehill 


ngly  well,  they  failed  to  make Wahn  Wahn' ’’was  not  particular^  eueu- 

, J ttu  J .JR Mr.  Parlovitz  also  played  a tive,  ^generally  speaking  JJ-.  'vh,tdllU 

group  of  pianoforte  solos  by  Fedor  Akimenko,  a cam-  W sPkl,dldl>  tUmng  ^ “8'  ‘ . 


^ at  covent  garden. 

i ■ The  few  changes  in  the  cast  last  night  at  Covent 
2ctive  Garden  were  in  the  part  of  Lohengrin.  Ortrud,  an* 
V0C;lM  Telramnnd,  which  were  taken  by  Herr  Sembachl 


y Mr.  iviontagu-j-N.i iuciu  uj  lwu  cutuivc  Grarden  were  m tue  parx»  oi  uoucngmu  j 

» one  is  ]u>st  as  uu|wi-w»uw  — — , i-jHimaes  by  Nicholas  Medtner;  while  the  vocal  Telramnnd,  which  were  taken  by  Herr  Sembachi 
readily  be  conceded  and  the  plea  clcrncnt  0f  the  programme  was  provided  by  Miss  Mme  Kirkby  Lunn,  and  Herr  van  Hulst  respeof 

tor  a*  hardworking  and  underprised  elate  of  HiusiraaMl^jT  Bateman  “ ^ U 

endor^M  a®^^gf‘tn^^pj^>^Sl^y^n^a^t^5lar^insftvnce,;|  ...  ^ RUSSIAN  MUSIC. 

1 r crtrU-OrCAHR  dltnCl 


JA-ll  j • y ' 

tively.  ***\.  ' m 

1 Passages  of  exceptional 


1 Passages  of  exceptional  uf-aut-y  «c:  <-  ^ 

' words  were  as  a Ru^an  music  last  night  at  Steinway  Hall,  j c.my  ^ the  Ugh,  ^th  Telramund  H 

ihatismon.  m.pu  , ,rmi  t fresh  • r/M,,rinft  jn  the  pre 


ran  Hulst  respec-{-J 
Ijohengrin’i 


to  test  it.  -- 

SS  origin:  Catoire,  »hO»  piano  m.  Ujade  i. 

reheved  by  violin  i^es  ftomMi^  y A^  ^ in  London  some  years  ago,  - i Wh^(  fhp  raisqed  her  voice  much  the  same 

exhibited  her  good  technique  m' two  arra^gbr  ato  ^ ^rp^ented  bV  his  second  piano  and  violin  gome  of  her  best  singing  was 

Kreisler  and  her  musicianship  m an  oomig  ^ represented  m which  he  certainly  lays  a Ortrud,  in  which  also  Herr  van 

Macfarren’s  ” Pack  clouds  awa.  • piaNO.  1 sonata,  a _e  holonUinC  to  the  ■ __p„iaiiv  distinguished  himself.  There  is  n, 


the  besti  P anovitz  gave _ a ^ Hah,  ^ Molcof  the  scene 1 after ■ the  Bridal  March 

is  were  as  a Russian  music  last  night  at  St  } The  quartet  before  the  tight  with  Telramund  wau 

tingly  fresh,  introducing  in  the  programme  thereof  S - j egecfciVely  managed;  the  chorus  was  on  the  amva 
beautifully  int„““"8whose  names  hardlv  smack  of  a { (he  Swan  a little  disorganized.  The  Elsa  of  Mrs 
songs  were  composers  Whose  " h6ge  ;an0  trio  Maude  Fay  is  all  that  could  be  desired,  and  tb 

TxrVin  Slavonic  origin.  Ldtoirc,  y „.r,c.  * • omi  nnipt.pr  nhrases  float-cd  iseasily  away 


S andhet  mnsicia^P  m an  ooongaio  ^ represented  ^ lays  a ; ^^thokrudr  V VhUh  also  He, 

Macfarrens  ‘'P^^bAAB  AT  THE  PIANO.  1 sonata,  a idered  as  belonging  to  the  j especially  distinguished  himself.  Ther 

MR.  ALEXANDER  yesterday  ckirJy  t?  ’ 1. , us;nc(  thematic  material  to  add  anything  to  what  everyone  a 

Mr.  Raa-b  played  at  the  ! “ eclectic  ” group  b>  • th£*n lpathv  with  j aboot  Mme.  Kirkby  Lunn  and  Herr  Kn 

... TV  Albert’s  Suite  m D nuno  , suggestive  of  a b • . -fi  dpvp.  imvmrt,  POOT.F.’S  COl 


.ere  is  no  nee< 

terial  to  add  anything  to  what  everyone  already  know 
UV  ua*i.6  4 xvith  about  Mine.  Kirkby  Lunn  and  Herr  Ivnupfer. 

• schnocrii  s ~ r „ budding  svmpatnv  wun  apoub  ^ ^ 

’op.26,  and  p^chscntlnient  and  employing,  inits  deve-  MISS  MONIQUE  POOLE'S  CONCERT.^ 

. . nm  looment,  methods  that  are  reminiscent  ot  ^a-s  Sonate  for  violin  and  pianoforte J«e^ 

„ r*rSHeTs  S Steinberg,  with  whom  Sir  Joseph  tfa<  programme  of  the  ermeerfc  given  by  Miss  Moniquel 

abuslng^the  powers  of  the  modern  P^ctufe.  Wjs  | geecham  promises  to  afford  us  a broader  poole  afc  steiliway  Hall  on  Tuesday  nigh. . But  it] 
successful  chiefly  in  filkd  with  m««  acquaintance,’  was  drawn  upon  for  the  _ r)lavpd  in  ^ tentative  a fashion  by  JLs 

programme  the  attractive  Gavorto  if 

things  hke  , , ...1.  c„  nlnved  in  a pleasing  , u VAVv^din tk! 


> structure.  H»  I Beecham  promises  to  anuiu  ^ Poole  at  tstemway  uu 

'filled  with  more  acquaintance,  was  drawn  upon  for  the  ^ played  ^ so  curiously  tentative  a fashion  by 
■tractive  Gavotte  A jng  if  somewhat  conventional,  son^,  poole  and  jnss  Mabel  Moss  that 

stmoi  suss , S’Ssry  — - — — — - ^ 

There  are  happier  ways ‘ “^“and  have  received  od  than  that  of  the  sonata  1 


The  violinist  was  much  more  at  nome  in  a 

aT£5  in  the  Sonata ^‘composer  in  a rather  more  enterprising  Concerto,g 
There  are  happier  ways  “ nd  have  received  od  tban  that  of  the  sonata  heard  at  produces  a full  and  pleasing  tone,  and  phr^es  taete 

innmieurs  though  they  deserve  . Beethoven  . :.„i  y sef  of  piano  pieces  by  P ,,  niter  she  was  heard  m Joachims  Variations 

Akimenko  and  some  -ngs  oF  Gre^nin^  aad  a^ I^v^C  m£I 


fourth  variation  from  the 

offhand.  The  “;”sc  WOrks  may  be  pnt 

which  were  heard  m both  the  dalUng  only  £ 

down  to  shps  of  memory  coniine  himself  to 

original  sin.  If  Mr.  it  accurately,  and.  ® 

music  of  short  flioh  , b(,  inigiit,  with  his 

screw  the  sustaining  p ch  pleasure, 

doubted  advantages,  g 

BECHSTEIN  HALL. 

i«t  — — — — 

MISS  LISSMANN  AND  MR.  BUESST 

It  is  not  often  that  one  feels  inclined  to 
complain  of  the  'brevity  of  a recital  pro- 
gramme. That  of  Miss  Eva  Katharina 
Lissmann,  who  sang  at  Bechstein  llall  last 
night,  comprised  only  three  groups,  of  songs, 
but  left  a distinct  craving  for  mme.  Four 
things  are  necessary  to  make  a good'  Liedcr- 
sing-er — voice,  technique,  _ imagination  _ and 
intelligence;  and  Miss  Lissmann  lias  either 
been  endowed  with  or  acquired  a liberal 
measure  of  each.  Her  interpretation  ot 
Moussongslcv’s  “ Songs  and  Dances  ot 
Death”  was  remarkably  impressive,  lhese 
I four  Holbein-like  poems  represent  four 
| aspects  of  Dea th . The  sin  ister  figure  comes  j 
as  a friend,  to  the  labourer,  nurses  a sick 
I child,  cou®i?  a wanton,  and  holds  a review 
!of  the  victims  of  a battle.  It  requires  a 1 
delicate  artistic  perception  to  hold  the 
balance  between  the  inner  beauty  of  the 
images  and  their  macabre  clothing.  Mous- 
sorgskv  has  succeeded  to  a degree  that 
| sotuis  'marvellous  when  one  remembers  that 
1 the  cede  w:is  composed  more  than  forty 
vears' ago,  when  the  modern,  drama t:ca"v 
sensitive  song  was  scarcely  yet  bom,  and. 
Miss  Lissmann,  too,  solved  the  dirhcul. 
j problem  la fit  night.  . 

I Moussorgsky  was  preceded  by  Brahms, 

1 whose  “ An  cine  Aeolsharfe  ” received  a per- 
fect rendering,  and  followed  by  Reger,, 

| whose  elaborately,  naive  “ Kinderlieder 
made  a charming  contrast.  One  of  the 
I latter,  “ Her  Igel,”  had  to  be  repeated.  No 
small'  share  of  the  success  of  the  evening 
was  due  to  the  accompanist,  M.  jovanovich, 
who  gave  every  point  most  adequate  sup- 
port, especially  'in  the  Moussor-sky  cycle.  It  j 
is  -nxy\  news  that  Miss  Lissmann  is  to  give 
another  recital  at  the  same  hall  on  the  22nd 

In  the  afternoon  Mr.  Victor  Bnesst  gave 
his  second  recital  at  Hechstein  Hall.  He  is 
an  tm  roman  tic  .pianist  who  conceals,  occa- 
sionally with  success,  a dearth  of  poetic  im-  j 
agination  under  a forcible  manner.  His 
programme  included  MaoDowell’s  Sonata 
Eroica,  which  is  not  great  music,  but  might 
have  fared  better. 


toff,  and  p group  of  smaU  pieces,  the  whole  seiecuc 

Akimenko  ana  suiuu  — nnd  t-rn  made  as  regards  interest  and  variety.  Miss 
Gnessin,  Stravinsky,  Rachman  rnoft , an<  weU  1 ,ved  some  early  pianoforte  pieces  of 

Glazounoff  completed  an  interesting  scheme.  the  Ballade  in  D in  particular,  with  much 

Miss  \lvs  Bateman  was  again  in  charge  f,.[iarm  0f  tone  and  sympathy  of  expression.  Mr. 
of  the  vocal  items,  and  the  reciter-giver  '^s  xVMter  WUtehire  was  the  accompanist. 

Coined  in  the  concerted  numbers  by  Mr.  M.  | MISS  LISSMANN  S SINGING. 

Montagu-Nathan.  Rather  impersonal,  hut  otherwise  2m’iup  , 

V";  THE  ’ wmounced  I ^ ?£. £ UnaJ  bas  : 

thud'ot'Vlny  F«'-ro’s  h«-e  before,  but  nej^tgr  perhap^han  on 

Hall  last  night,  and  it  was 1 new  » part  P«ent  0C“e^eU  sHected^om  the  port' 

public  was  ^0“cet™ee  pieces  which  we  heard  him  con-  ; . Her  ical  interest,  and  also  because  it  set  f. 

**&*&££  S-  n\^e^ovi°nVS  VtrlZ  dtVdes^’  Td  , 

froi/e  ^al^meth^Overtme  to  comply  , she  fad 

Symphony.  After  tnem  I)  ce  from  Griegs  one  felt  the  sra^CT  , : warmt  hot  expression.  T 

iL  Meisier^nger  Trista,”  and  in  colour  ^‘ekre^ndd^aI1Sic  songs  were  given  ^ 

“ Peer  Gynt.  Suite,  . 4rISsicnti£»  We  have  Russian  comp  , 1 n.u n i c contrast,  if  at  the  s 

the  Farandole .from  B«ets  £ ^"xtraordinary  due  intensity  and 

already  dwelt  uPon)V  ^veying  his  ideas,  such  as  time  one  nussedt  Ussma,m  displayed 

intuition,  his  P°w' ' intelligibly,  and  his  uncanny  But  through  Hel.  style  is  extremely  ea 

they  arc,  to  theorchdstea  | But,  when  surprise  admirable  techmq  • • confidence  and  e< 

Lowledge  of  ^^Xidedteere  is  W or  nothing  and  she  sm^thak  po*£  ^ ^ ^ } 

at  these  things  s"bts‘“'  perfectly  natural  one,  that  siderable  ktmwledge  riormances  they  could  h; 

else,  and  the  reason  is  the  pe^rtec^  detai,s4  u could  b(!en  more  heartun  her  pe^  ^ should  be  adc 

music  is  to  him  just  a.  co  seven.  been  given  of  M.  Jowanowitsch  " 

hardly  be  anything  e^  to  a chatty  ^g,  is  excited  that  the^companymg 

He  revels  in  each  detail  e.;siersinger  Overture,  high  quality.  — — — - — vnTrl3 

by  a trombone  entry  m the^M^^^  ^ th  ^ cultivaTION  OF  A VOICE, 

enjoys  the  sentiment  o Bizet.  But  the  real  . . . , . , Hubert  Bromilow,  who  gav 

^Vaise,”  and  ,rom^0  H^lrtking  out  of  details,  but  The  ^“5“'  afternoon,  is 

art  of  a conductor  is  making  them  subordinate  to  a recital  at  .Eolian  of  cultivation  over  natu_ 

gen^^ception,  and  that  can  only  be  done  y ^^^^^ayfand  h^Ts^d  j 

mature  mind.  (not  a remarkable  one  m cf  giving  the  ex  f 

“ LOHENGRIN.  uniil  he  can  make  sure  of  g 


HERR  SEMBACH’S  BRILLIANT 
^ PERFORMANCE  * cP') 

V’#*  ei*v 

Herr  Sembach’s  appearances  ttoeeMpn 
have  been  quite  a sensation  at  Co  vent 
Garden.  Not  only  has  he  sung  beautifu  ), 
but  he  has  given  us  the  additional  pleasure 
of  seeing  young  and  eornely  Wagnerian 
heroes,  instead  of  the  middle-aged  portly 
figures  one  has  had  to  endure  so  often  A 
worthy  companion-portrait  to  his  gallant 

anA  Tii«  fiuiritual  Parsifal  is  h’s 


Prr^“onnfbv  Schumann  and 


Korsakov , Borod  n,  g were  pf  rc 

composers  the  Russian  g,  was  his  diction  • 
French),  and  m each  1.a.  ° This  sort  of 

mad?  the  success  of  h«^'  S course  go  very  . 
praiseworthy  as  it  r , - variety  of  vocal  col 

Sue  soon  begins  to  given  to  s 

and  to  realize  that  the  e^te^>  .todmos” 

^v’^^onl^ue ’’b  virtually  the^ 


^mnlnion-portrait  to  his  gallant  a dose  the  present  season  01 
WaRher  and  his  spiritual  Parsifal  is  h'S  ; Jiavl]aan  Theatre,  Male-end-road.  It 
T a role  in  which  he  appeared  last  „c  no  gmafi  interest  to  the  patrons  a 


Walther  and  ms  spiritual  ^ - - 

Lohengrin,  a role  in  which  he  appeared  last 

“'one  bad  looked  fonfard  to  hearing  him 
in  the  music,  and  expectation  was  not  dis- 
appointed, for  he  sang  it  all  very  oeauti- 
fully,  beginning  with  a most  exquisite  ren- 
dering of  the  Farewell  to  the  Swan.  Ihe 
music  seemed  just  once  or  twice  to  try  his 
voice  a little  at  first,  hut  later  on  he  seemed 
quite  at  his  ease  and  sang  with  splendid 
lyric  feeling  and  dramatic  intensity.  His 
youthful  and  romantic  appearance  add  a 
greatly  to  the  charm  of  his  performance,  and 
his  acting  was  simple  and  natural,  and 
therefore  very  effective. 

Tulmund  Herr  von  Hulst,  the 


.0^  OPERA  IN  YIDDISH. 

On^Sat, unlay  might  Mr.  Jc^ph  W^  temgs^o 
cW  the  present  season  of  Yiddish  pUjs  at  tne 
Pavilion  Theatre,  Male^ad-road.  It  is 
of  no  small  interest  to  the  patrons 
in  London.  For  many  yeans  past  persistent 
have  been  made  to  encourage  Yiddish  drama  in 
metropolis.  R flourishes  ;m  Jo  m «tra 

ardinairj’  degree,  and,  having  rOc-w  London 

the  Yiddish -speaking  population  in  Last 
-here  was  ample  reason  for  believing  and  hoPir«?  th. 

,t Twht  meet  with  a fair  measure  of  success  in  that 
LX  Yet  the  hope  has  proved  illusive,  and  the. 
Yiddish,  drama,  spoaldng  generally,  has  langxishe 

«» *trs  *53 

perfomianw.  »«l*  * 


(better  results.  The  season  which  closes  on  Saturday 
]li as  proved  a financial'  success ; moreover,  ho  bolieves 
j the -Pavilion  w gradually  becoming  an  educational 


MISS  I -BN A 


KOlSTOBOWITSCarS  VTOL1 

RECITAIi.  , 


Although  she  has  boon  ho 


1 £>  kV 

sard  in  London  b<*fo 


Front  riih  moment  ttint  film  look  tip  trnv  ery 

“ Ritorna  vincitor,”  first  Hounded  in  truni|x 
tones  by  Mme.  Kirkby  Lunn,  sho  ri  voter 

but  upon  th 


'.|tn« -Pa-vuton  is  graduauy  oeoomn.g  an  . ...  ...  * recital  attention,  not  upon  her  voiep.  but  upon  tl.-l 

the  uvea  of  the  Y.ddufh-speuJung  n^denui  M.sJ,na  oppe„(.a  ! dramatic  KignifuL.co  of  every  pbra.se  of  the 

jot  East  London.  , ..  I . rwhstein  it,, ii  i music.  Her  noliloquioH,  whicli  fortunately  arc 

bust  night  certainly  seemed  to  bear  out  Ins  con-  at  the  Bechstem  Hall.  anv  I munv  bad  a rare  beauty,  which  even  the  fine 

fljjtention.  Tho  theatre  was  packed  from  floor  to  roof,,'  She  is  well  ^0“^^PpedJ“  a pro^amme.  singing  of  the  duet  in  the  third  act,  the  scone 
I though,  there  may  have  been  special  reason  for  the  Me , on  ^ ^ “ in  D mCTl-alo’*  1 which  most  of  all  aroused  tho  ontliusiusm  of  the 

fact.  Modame  Esther  Nevcsrovska  was  appeanng  " St  W-a  of  Bach  for  a lienee,  could  not  equal. 


fl 


Violin  alone,  her  oxecut  ive  ability  was  well  displayed.  1 Mmo.  Kirkby  bunn.and  MM.  Gilly  and  Huber- 
Cl.,,  hius  one  (uiliiiirin  this  respect,  a certain  slackness  deivu  were  alike  unfailing  in  parts  which  tneyl 

have  sung  often  and  with  conspicuous  success.! 
Signor  Adtvino  Didur  had  considerable  dignity! 
in  the  part  of  Ramfifl,  but  bis  voice  is  not* 
conspicuous  for  strength  in  tho  lower  notes. 


in  rhythm,  which  generally  showed  itself  in  a hurry- 
ing of  quickly-moving  phrases,  particularly  if  they 
were  preceded  by  long  notes.  But  her  tone  is  strong 
and  pure  and  very  even  iu  quality.,  and  licr 
hm.d  ftxtoutiuu  u£  a waUy  aiivautcU  tudiii'. 


in  a Yiddish  operetta  entitled  " Tho  lxist  ohcep. 

Her  reputation  had  preceded  her,  lor  sho  had 
achieved  distinction  in  Now  York.  It  is  useless  to 
outline  the  story  of  any  Yiddish  play  of  this  kind, 
d or  tho  most  part  all,  alike,  deal  with  tho  intimate 
phases  of  tho  life  of  a people  tho  individual  members 
of  which  aro  bound  strongly  to  each  other  by  bonds 

of  tradition  and  a common  suffering.  Hcnco  the  HKKlt  KREISI.KR’S  CONCERT, 

appeal  they  make  to  tho  audience.  Goldfaden  knew  . ... 

this,  and  his  success  was  duo  to  his  appreciation  of  , n such  a season  as  the  present  one,  when  the  concert 
tho  fact.  Temperamentally  artistic,  the  Jewish  haU9  arc  Wlwi  b>’  mutants,  few  of  whom  nse  above 

people  have  always  sought  an  outlet  for  gratifying  ^ a 

their  artistic  teles,  and  oven  among  the  loss  * a Wesscd  relief.  The  pubhc  seemed  to  tad  it  so 
| educated  members  of  the  community  music  makes  yesterday  afternoon,  for  all  the  cheaper  seals  at 

powerful  appeal.  Music  in  its  Crudest  form,  ii  you  «*“““■  Hal1  > v 

circle  were  well  filled  by  an  audience  eager  to  hear 


ami  it  is  upon  that  part  of  the  voice  that 
much  of  tho  priest’s  music  depends  for  its 
effect. 

But  one  cannot  leave  his  performance  merely 
with  discussion  of  tho  principal  singers,  no 
matter  how  important  they  may  be,  for  aw 
great  deal  of  its  interest  lay  in  the  general 
alertness  of  the  ensemble  under  Signor  Pojacco’s 
...  . . ..  . , „ . ...  ..  .circle  were  well  imeu  .»  -turner  «,8C.  -direction.  Tliis  was  jKieuliarly  evident  in  the 

"lil  but  lts  nentol.efipote  are  eminently  satis-  ^ ^ ^ vio)in  concortos  of  Beethoven  ! triumph  scene,  where  his  virile  te.mjn  for  the! 

, , . , .,  . and  Elgar  with  Sir  Hejiry  Wood  and  the  Queen's ) marches,  his  exciting  strvnrjcndi  up  to  crucial 

drama  and  music  must  command  the  sympathy  of  s . -i  . a * i ' , j il _ zj — 1 — — i 


factory,  and  it  is  for  this  reason  that  tho  Yiddish 

(Hall  Orchestra.  \ % \ *1  » 

_ tt  1 r 1 , They  got  great  performances  of  both  wot 

zEOLIAN  HALL.  , 


: the  student. 


yuA^f  / 


r 


Feminine  grace,  feminine  charm,  and  feminine 
delicacy  aro  the  chief  characteristics  of  the  playing 
of  Miss  Yvonne  Astruc,  who  gavo  a violin  recital  at 


| moments,  and  the  firm  singing  he  secured 
„„„  performances  of  both  works,  with  i everywhere  from  the  chorus  mado  a wonderful 

beautifully  finished  ones  of  some  short  orchestral  letfect. , , , 

pieces,  t ho  overture  to  Vie  Zauberfliitc,  Schubert’s  | 1 V)  T7  QA  A T /^l  rATTL1  jCj  IT 

Rosamuv.de  ballet  music,  two  minuets  by  Brahms,  and1  1 vyXiX\  U O'  J ill  Vy  Y Xjl  1 X 
a Slavonic  dance  by  Dvorak.  The  thing  that  marks  | 


the  .Bohan  Hall  yesterday  afternoon,  and  hence  it 
was  that  Mendelssohn’s  Violin  Concerto  suited  her  so 
particularly  well.  Tho  music  needs  no  great  strength 
or  virility,  but  demands  rather  daintiness,  sympathy, 
and  polish,  and  there  was  no  lack  of  these  in  Miss 


off  the  great  performance  from  the  merely  meritorious 


BIG 


IN 


one  is  tho  artist’s  power  of  making  the  hearers  feel 
that  every  phrase  leads  somewhere,  that  tho  work  is 
in  continual  progress,  and  it  is  that  power  which  Herr 
Kreisler  possesses  in  such  a peculiar  degree-  In  a 
masterpiece  like  Beethoven’s  concerto  there  is  an 
Astrucs  performance  of  it.  The  Andante  and  Finale  inevitable  progress  from  first  to  last,  but  it  requires  a 
from  Bach’s  second  unaccompanied  Sonata  suited  I great  artist  to  perceive  it  so  acutely  that  ho  never 
her  rather  less  well.  In  the  second  movement,  espe-  j interferes  with  it.  In  a work  like  Elgar  s concerto, 

cally,  she  attempted  a broad,  masculine  style .which  FAMOUS  TENOR  IN  FINE 

seems  to  bo  foreign  to  her,  and  though  it  was  easy  |must  ,ff)  something  more  ; his  task  becomes  a more  1 -‘AA-'-A'  AH 


GARDEN. 

« 

TRIUMPH 

“ a Ida.” 


to  SCO  that  her  view  of  the  music  was  very  sound,  p06jtive  one.  Bv  grouping  the  short  phrases  together, 
she  did  not  seem  quite  able  to  give  expression  to  her  1 leading  on  over  the  places  where  the  interest  is  apt  to 
ideas.  In  Chausson’s  “ Poeme,”  however,  sho  re-  halt,  almost  suppressing  certain  details  in  order  to 
verted  to  hor  own  individual  methods,  and  a very  make  the  bigger  outline  apparent,  Herr  Kreisler 

, • , j 1 , e _ ^ i.u«  moulded  each  movement  in  a remarkable  way,  giving 

polished  and  very  pleasing  performance  was  the  performance  which  made  the  work  seem  as  vivid 
rosult.  Samt-Saens  s Introduction  and  Hondo  ^ on  fh^st  memorable  occasion  when  he  pw>duced 
Capricioso,  Vitali’s  Chaconne,  and  some  little  pieces  it  at  a Philharmonic  Concert. 

by  Pugnani  and  Bach  were  also  included  in  her  i Its  reception,  too,  reminded  one  of  that  occasion, 
programme,  throughout  which  she  had  the  valuable  | for  the  end  the  audience  would  not  let  him  go  until 

, n i at  last  with  some  difficulty  he  persuaded  the  composer 

assistance  of  Mr.  F.  A.  Sewell  as  accompanist.  L comc  on  to  the  pJatforl^  share  the  honours  with 

There  is  almost  as  great  an  art  in  tho  arrangement  jjlnl- 


CARUSO  NIGHT  AT  THE 

C lA 

‘a 

A v 


OPERA. 


PERFORMANCE  OF  “ AlDA. 


as  in  the  performance  of  a programme,  and  Miss 
Adilaand  Miss  Jelly  von  Aranyi,  who  with  Miss  Anno 
Grondal  gava  a concert  at  the  -Eolian  Hall  in  the 
evening,  seem  to  have  mastered  both.  They  hac 
organised  for  tho  occasion  a small  orchestra,  with 
Mr.  F.  S.  Kelly  as  conductor,  and  they  seized  the 
opportunity  for  playing  Handel’s  splendid  Conexu-te 
in  F for  string  orchestra,  two  violins  and  violoncello, 
tho  last  solo  part  being  taken  by  Miss  May  Mukle, 
and  for  introdneing  to  London  the  Concertstiiek  for 
Violin  wRich  Dr.  Arthur  Somervell  wrote  lor  Miss 
Jelly  von  Aranyi | and  which  she  produced  at 
Aachen  last  October  with  great  success.  It  is  pleasant 
to  be  able  to  record  that  that  success  was  repeated  last 
night.  Dr.  Somervell’s  sympathies  are,  of  course, 
purely  classical,  and  one  does  not  expect  anything 
modem  or  revolutionary  from  his  pen.  His  Concert- 
stuck  is  designod  on  purely  accepted  lines,  but  it  is 
very  melodious,  very  well  knit,  and  admirably  written 
for  the  solo  instrument  and  tho  orchestra.  The  _ . J| 

performance  was  excellent — that  of  the  Handel  Con-  The  Italian  season  at  Covent  Garden,  wnicr 

ccrto  was  also  extremely  good — and  at  the  end  Dr.  up  till  now  has  been  resting  upon  the  single 
Somervell  was  called  on  to  the  platform  several  times,  foundation  of  Puccini,  had  its  basis  strengthened 


II  Re  ..  „ 

Amaeris  . . _ 

Aida 

Radames  ..  .. 

Ramfis 
Amonasro 
La  Sacerdotessa  . . 
Un  Messaggiero  . . 
Premiere  Danseuse 
Conductor 


Gustave  Hubbebeaxt 
Louise  Kirudy  Lush 
Emmy  Destinx 
Enkico  Cabuso 
An  amo  Dm  us 
Doth  Gilly 
Bessie  Jones 
Dante  Zuccm 
Felyne  Verbist 
Gioscio  Polaoco 


Miss  Anna  Grondal’s  songs  were  by  no  means  the 
least  Interesting  feature  of  the  programme.  Sehu- 
lert’s  “ Der  Wanderer  an  den  Mond,”  “ Voi-  moinev 
Wiege,”  and  “ An  die  Laute,”  and  Brahms’s  “ Ach 
und  du  mein  Kiihlcs  Wasser,”  are  among  the  finest 
yet  least  familiar  of  their  composers’  songs;  while 
the  group  by  Palmgren,  Rachmaninoff,  and  Mus- 
sorgski  was  also  excellent.  Miss  Grondal’s  interpre- 
tations did  not  always  savour  of  actual  inspiration, 
but  they  were  expressive  and  well-considered,  and  il 
she  did  not  always  get  quite  at  the  heart  of  the 
music  she  certainly  got  very  near  it.  Her  accom- 
panist was  Mr.  M.  Jowanowitsch. 


last  night  by  the  addition,  of  Aida  to  the  re- 
pertory. But  it  was  not  so  much  tho  opera 
which  crowded  the  house  as  the  fact  that  in 
this  performance  Signor  Caruso  made  his  first 
appearance  of  the  season,  and  with  him  a num- 
ber of  favourite  artists,  of  whom  Mile.  Destinn 
was  the  chief,  were  brought  together  to  make  ]his  voice  everyone  remarked  that  Caruso  now 

this  a first-rate  presentation  of  the  most  brilliant  jsi ngs  with  a most  perfect  artistic  style.  The 

of  Verdi’s  operas. 

Among  the  audience  were  the  Duchess  of 
] Sutherland.  Lord  and  Lady  Chesterfield,  Lady 


Caruso  made  a triumphal  reappearance  at 
; Covent  Garden  last  night  ae  Rhadames  in 
“Aida.”  It  was  an  enormous  audience  that 
'greeted  the  famous  tenor,  an  audience  which 
included  many  well-known  connoisseurs  ot 
! singing,  as  well  as  smart  society  folk.  The 
rows  of  stalls  were  filled  so  tightly  that  11 
took  people  quite  a long  time  to  get  into  their 
j seats,  and  the  famous  “ horse-shoe  ” (only 
necessary  on  rare  occasions)  extended  almost 
around  the  auditorium.  Upstairs,  too,  the 
'house  was  packed,  the  gallery  and  “slips” 
being  crowded  with  the  enthusiasts  who  had 
waited  many  hours  to  see  and  hear  Caruso. 

When  the  curtain  rose,  a few  minutes 
late,  Caruso  was  seen  in  a gorgeous  new 
costume,  as  the  young  Egyptian  warrior. 
The  house  waited  in  intense  curiosity  for 
him  to  begin,  and  the  first  few  phrases, 
exquisitely  sung,  showed  him  to  be  in  won- 
derful voice.  When  he  came  to  the  familiar 
“ Celesta  Aida,”  his  trumpet  tones  rang 
out  with  thrilling  effect,  and  the  house  was 
delighted.  The  world’s  greatest  tenor  was 
iu  his  best  voice. 

He  sang,  indeed,  with  wonderf  ’I  beauty 
throughout  the  evening,  and  perhaps  the 
most  remarkable  thing  about  his  voice — as 
i one  noted  on  his  return  to  us  last  year— 

| is  its  heroic  quality.  There  is  never  the  least 
suggestion,  as  with  so  many  tenors,  of 
effeminacy.  Caruso,  indeed,  corresponds 
perfectly  to  the  German  title  of  “ Helden- 
: tenor.” 

MARVELLOUS  HIGH  NOTES. 

Added  to  this  gorgeous  mellow  quality  of 


finish  and  beauty  of  bis  phrasing,  his  per 
jfect  breath  control,  giving  a wonderful 
sustained  tone,  made  his  performance  >t 
isheer  delight  in  every  way  last  night.  One 
'has  never  heard  Caruso  sing  the  solo  already 
mentioned  more  beautifully,  and  this  was 
lonly  one  of  many  exquisite  things  during  the 
last  night  Dr.  Somervell’s  new  work,  Beethoven’s  Lady  Cavan,  Lady  Alice  Mahon,  Mr.  Alfred  de  opera. 

Violin  Concerto,  played  by  Miss  Adila  von  Aranyi  Rothschild  and  Mrs  Harcourt  There  was  never  anI  exaggeration  in  bis 

and  Handel’s  Concerto  for  Strings,  Two  Violins  Aparfc  from  it3  weajth  of  meiody  and  the  rich 


|>'DR.  SOMERVELL’S  NEW  “ CONOERTSTUCK.”  Juliet  Duff,  Lady  Iveagh,  Lord  Harewood, 
j Mr.  F.  S.  Kelly  conducted  at  the  JEoliam  Hall  Lord  and  Lady  Duncannon,  Lord  Curzon, 


| (Miss  Adila  and  Miss  Jelly  von  Aranyi)',  and  Violoncello1  . . . . . 

(Miss  May  Muke).  Miss  Anna  Grondal,  a numl  0pporfc'UlltleS  wh,ch  lfc  SIVeS  to  U'L  Mnf!ers' 
of  Herr  Zur  Miihlen,  sang  some  less-known  sonvs  Al<kl  haB  the  Practlcal  advantage  for  such 
of  Schubert  and  Brahms  and  some  Russian  songs  an  occasion  that  it  introduces  its  principals 
accompanied  by  M.  Jowanowitsch,  ’ at  once  ; the  great  tenor  is  actually  discovered 

J Dr.  Somervell > Conccrtstuck  was  played  by  Miss  on  the  stage  when  the  curtain  risos  and  in  five  _ Ik  was  “ the  third  ,act>  ot  course,  than 
Jelly^von  ArAnyi,  for  whom  it  was  written,  and  by  *1™  i,„  I*  «;„<rino-  hk  mnrt.  famous  Paruso  reaUy  came  into  his  own— in  the 

1 n.-nrmi  it.  xroc  lirer.  tiovta-ptmoH  ot  A ool,  1 O 1 1 . 


phrases,  but  he  gave  us  some  high  notes  of 
[enormous  volume  and  rich  tone  during  the 
(evening.  The  way  in  which  some  of  these 
notes  came  through  the  big  ensembles  of 
(chorus  and  full  orchestra  was  quite  mar- 
vellous. 


whom  it  was  first  performed  at  Aachen  18  months  ago. 
j It  is  in  one  short  movement,  short,  that  is,  as  such 
1 things  are  reckoned  nowadays,  and  we  would  will 


ingly  have  had  it  longer,  especially  (die  dcvelopmejttl  know  not  only  that  he  was  there,  but  that  the 

KPfXinn . T f.  WfYlllH  llflVA  lloon  infonoefirwr  4-r-x  . 1:111  • • j • 1 1 j iv  .1  C 11  t 


- section,  It  would  have  been  interesting  to  see  a little 
jmore  of  the  possibilities  of  the  simple  themes  which 
'wound  their  way  gracefully  about  through  an  almost 
(identical  exposition  and  repetition,  obeying  the 
(traditional  advice,  “ Say  all  you  have  to  say  in  one 
(key  before  you  go  to  another,”  The  violin  part 
hardly  seemed  to  give  Miss  ven  ArAnyi  all  the  oppor- 

I imifjT  cho  nopllorl  • flip  -•  L.  1 i*  . v - . . . 


minutes’  time  he  is  singing  his  most  famous  I 
aria.  Signor  Caruso  was  therefore  able  to  satisfy'  j 
the  main  expectation  at  once,  to  let  the  audience 


voice  is  still  the  wonderfully  resonant  instrument 
with  thie  tope  which  rivets  attention, whether  it  is 
used  in  its  full  power  or  not,  and  the  smooth 
quality  in  the  long  phrases  of  “ Celeste  Aida  ” 
must  iiave  satisfied  the  keenest  memories  of 


ilong  scene  with  Aida,  in  which  be  sang  with 
(amazing  power’ and  dramatic  force. 

With  Mile.  Destinn  also  singing  equally 
finely,  the  duet  was  given  as  one  can  seldom 
hope  to  hear  it.  After  tbe  scene  there  were 
numberless  recalls  for  both  artiste,  and  per- 
1 baps  the  enthusiasm  was  as  much  for  tbe 
soprano  a/s  for  the  tenor. 

STRIKING  STAGE  PICTURE. 
Apart  from  Caruso,  the  performance  had 
deal  of  interest.  Mile.  Destinn 

— v.o™o»cun8  i „ her  rentree  also,  sang  superbly  as 

(piece  pf  double  stopping  cm  a drum^iplITuto^wKi^h  where  the  contrast  of  his  effortless  singing  Aida ;~the  beauty  of  her  rendering  of  tbe 
home  trumpets  seemed  to  have  strayed  by  mistake;  with  the  voices  of  the  choir  struck  the  ear  with  “Ritorna  Vincitor”  was  as  compelling  as 
but  orchestral  instruments  really  need  a larger  hall  to  snecial  force  ever,  and  in  the  duets  she  was  magnificent, 

fctea^e?  wl/ck  the^ce^er rcknottedged'111  Though  there  could  be  no  doubt  that  Signor  whig  'dona^S 

The  strings  by  themselves,  however,  sounded  most  Caruso  had  returned  in  his  best  voice,  and  iu  the  ®?,a- ..  pn  ..if,  P 
t u^f.vmo  Jn.  Handers  Concerto.  In  the  little  there  is  popular  sense  it  was  his  evening,  we  felt  that  1 yu  a rnneri  of  Mme  Kirkbv  Lunn  was 

lieyond  the’extresae  neatness^oT pau-allel’sha^s’wteS  high®r  honours  fell  to  Mile.  Destimi.  The  a Jther  excellent  performance  of  a kind 
bf-iyed  by  two  sisters.  1 whea  emotional  quality  of  her  singmg  was  altogether  with  vvhicb  we  have  long  been  familiar. 

a deeper  thing  than  mere  beaut; 


of  sound.  M.  Gilly  as  Amonasro 


even  better 


12 


„,ian  last  year  bis  delivery  . of  the  — = , 

in  the  Gate  of  Thebes  scene  being  particu- 
larly good.  He  is  developing  greatly  both 
as  singer  and  actor.  M.  Huberdeau  as  I 
Pharaoh,  and  M.  Didur  as  Ramfis  both 
sang  well,  although  they  were  overshadowed 
by  the  rest  of  the  cast,  naturally. 

'Signor  Polacco  conducted  a very  spirited 
performance,  but  his  tempi  were  inclined 
to  be  a trifle  erratic,  especially  in  accom- 
panying the  singers.  The  chorus  singing] 
was’ good  in  each  act,  and  mention  must  bej 
made  of  some  gorgeous  new  dresses  for  the, 
ballet,  chorus,  and  others.  The  scene  ini 
che  Gate  of  Thebes  is  now  extremely  rich,] 


ondita  Armorica  ” anc 
lo  ste-lle,”  gave  him  the  fullest  opportunity 
of  showing  with  what  lyric  beauty  and 
emotional  force  he  can  sing, 
i The  romantic  and  poetic  way  in  which  he 
I'sang  the  first  was  as  remarkable  as  the  in- 
tensity and  poignancy  of  grief  expressed  in 
the  last.  Each  was  phrased  in  a perfectly 
exquisite  way,  with  that  wonderful  legato 
of  sustained  even  tone,  which  is  perhaps  an 
even  finer  feature  of  Caruso’s  voice  than  his 
, big  upper  notes. 

I One  does  not  ouite  care  for  Caruso’s 
treatment  of  the  role  dramatically.  Instead 
of  the  seriousness  it  should  have,  he  was 
' be  a little 


i stage  picture  of  the  greatest  beauty.  w 

A NEW  WORK  BY  DR.  SOMERVELL]  mpre  than  once  inclined  to 
/ / / \ flippant. 

/ la  f / V Mile.  Claudia  Muzio,  who  appeared  as 

....  , ...  . ,,,  Tosca,  ie  scarcely  sufficiently  gifted,  either 

1 ho  Misses  Adila  and  J ell>  \<»nj  vocally  or  dramatically,  to  give  a really  con- 

Autnvi  and  Miss  Anna  Grdndal  g ivei,  vineing  performance  of  this  most  difficult 

an  orchestral  concert  at  the  . Eel ian  Hallj  role.  It  is  one  which  demands  the  highest 

qualities  in  every  way!  Mile.  Muzio  has  a 


on  Thursday.  This 
of  the  introduction  of 


Hall, 

was  the  occasion 


form  of  a Concertstiick  for  violin  solo  with 
orchestral  accompaniments  by  Dr.  Arthur 
Somervell.  One  may  not  find  anythin"’ 
fresh  harmonically  or  rythmically  in  this 
composition,  but  one  cannot  deny  that  it  is 
effective  and  well  written  for  the  solo  instru- 
ment and  orchestra.  Dr.  .‘iomervell 
apparently  does  not  admire  the  modern 
developments  in  orchestration,  hut  even  if 
he  ignores  these  possibilities  he  still  writes 
a sound  transparent  score  on  the  old  lines. 

His  music  is  melodious,  and  flows  along] 
easily,  with  no  striving  after  effect.  Mis* 
Jelly  von  Aranyi  did  not  give  a very  satis- 
factory performance  of  the  Concertstiick. 
Her  technique  leaves  much  to  be  desired] 
both  as  to  bowing  and  intonation. 

Miss  Anna  Cirondal  is  the  possessor  of  a: 
voice  of  good  volume,  if  not  always  peccabV 
quality ; her  diction  is  good,  and  site  has 
imagination,  as  her  interpretation  of  a 
Schubert  and  Brahms  group  proved. 

Among  other  items  in  the  scheme  was  the] 
Handel  Concerto  in  F major  for  string  j 
orchestra,  two  violins,  and  ’cello  obligato.  1 
Miss  May  Mukle  had  charge  of  the  ’cello] 
part,  ard  played  with  her  usual  taste  and ! 
skill.  Mr.  Jowanowitsch  was  a sympathetic! 
accompanist,  and  Mr.  F.  S.  Kelly  conducted  | 
the  orchestra. 

MEW  TOSCA  AT  CO  VENT  GARDEN. 

c-iUa — . — 

MISS  CLAUDIA  MUZIO’S  SINGING. 


ilk  \X.1.  dciG'f  l | GJ  ti  d II  LKro  IU  cveij  vv  aij . ■-* 

work  in  the]  voice  of  some  power  and  dramatic  colour, 


but  her  vocalisation  is  unfinished  and  un- 
even. 

Signor  Scotti’s  Scarpia  was  the  most, 
perfect  all-round  performance  of  the  even- 
ing- Hie  exquisitely  polished  villainy,  giving 
place,  at  the  right  moment,  to  the  6heer 
brutality  of  the  man,  is  unforgettable  in  its 
sinister  fascination.  And  though  he  no 
longer  sings  wi.b  the  power  and  intensity 
of  years  ago,  he  was  always  an  exquisite 
artist. 

The  smaller  roles  were  in  familiar  hands. 
Once  again  Signor  Malatesta  was  most  de- 
lightful as  the  stupid  old  Sacristan,  and 
Signor  Aneeschi  made  the  part  of  Ang-elotti 
effective.  The  chorus  singing  was  excellent, 
the  big  finale  of  the  first  act  working  up  to 
au  impressive  climax.  Signor  Polacco  con 
ducted  with  spirt,  but  in  other  respects 
his  handling  of  the  music  was  indifferent ; 
the  very  beautiful  and  poetic  tone-picture 
of  the  dawn  over  Rome,  which  forms  the 
prelude  to  Act  3,  requires  far  more  delicate 
treatment  than  Signor  Polacco  gave  it- 


ROYAL  OPERA. 


> 


-tA* 


vA  SUPERB  “TOSCA. 


Floria  Tosca 

Mario  Cava.radossi  . . 

II  Barone  Scarpia  . . 
Cesare  Angelotti 
II  Sagrestano 
. Spoletta 
Sciarrone 
tn  Past  ore  . . 

Un  Carceriere 

Conductor 


Claudia  Muzio 
Enrico  Caruso 
Antonio  Scotti 
Aristide  Anceschi 
POMPILIO  MALATESTA 

Dante  Zucchi 
Michele  Sampeeri 
Gwladts  WilliajIs 
Giuseppe  Pini 
-Giorgio  Polacco. 


Floria  Tosca 
Mario  Cavaradossi 
II  Barone  Scarpia 
Cesare  Angelotti  — 

II  Sagrestano  — 

Spoictta,  — — — - _ . • 

Sciarrone  ~ ~ ~ Michele  Sampien. 

Un  Past-ora  ...  _ - Gwladys  Williams. 

Un  Carceriere  - - ~ Giuseppe  Pun- 

The  Bellew  and  Stock  Choir. 

Giorgio  Polacco. 


of  Scarpia  was  ve’  alive,  and  that  Lava r 

in  very  truth  was  dead.  Miss  Muzio  e pert 
ance  was  thoroughly  and  fervently  Italian  m | 
every  detail  both  of  voice  and  infinite  variety 
<-f  gesture,  and  it  was  truly  wonderful ; more- 
over, it  was  raised  to  this  height  as  wel  y ' 
subtletv  (as  when  she  searches  Scarpia  s cabinet 
for  the' free  pass,  and  when  she  struggles  with  B 
the  dead  man  for  the  paper),  as  by  the  fero-  jg 
city  of  the  intellectual  giantess  who  uaa 
suffered  beyond  endurance.  . . . 

Whatever  may  be  the  prevailing  opinion  as  IN 
to  the  change  that  has  undoubtedly  occurred  ■ 
in  the  timbre  of  Caruso’s  voice,  there  is  no® 
cutting  away  from  the  fact  that  his  sense  ol-q. 
the  ai  t side  has  dev  eloped  out  of  all  knowledge  : A 
It  is  futile  to  speak  of  a man  saving  m*  I 
voice  when  he  sang  as  in  the  opening  act,  when 
lie  gave  forth  in  the  second  that  cry  oi  j 

toria”  full  -if  the  most  glorious  tone,  when  ntv  I 
san-r  the  beautiful  Romance  and  recitative, 
ancf  through  the  touching  scenes  with  losca  m|j 
the  last  act.  But  it  is  true  that,  happily,  uo,, 
longer  docs  he  hurl  his  tones  indiscriminately, 
over  the  house  in  season  and  out  of  it.  the 
voice  is  as  wonderful  in  quality  as  ever,  even, 

A it  is  Somewhat  different  in  colour;  Garuso  & 
powers  as  impersonator  are  really  greater  than 
ever.  He  has  now  an  art  formerly  not  his,  tor 
that  for  years  he  was  merely  a man  with  a 
ptenomenal  voice.  , , , 

At  the  time  of  the  production  here  ot 
“Tosca”  it  was  well  said  of  Mr.  Scotti  s| 
Scarpia  that  it  won  universal  recognition  as  1 
an  ideal  presentment  of  one  of  the  most  subrie  I 
and  malevolent  figures  in  modern  opera,  lt-w 
stands  to-day  precisely  where  it  stood  fourteen  -^ 
years  ago— a thing  unique  of  its  kind,  there)  .5 
'was  no  room  for  development.  The  subtlety  of  i c 
it  is  still  to  be  wondered  at  and  aoinired  with-1 
out  stint.  “La  povera  mia  cena  fu  inter- ft 
rotta  ’’—could  anything  have  been  more  subtle 
or  detestably  humorous  than  this  casual  regret  it 
after  the  horrors  that  had  preceded  it . Scotti.  I 
too,  is  a fine,  a distinguished  artist,  and  hiH 
voice  on  Saturday  was  richer  and  purer  than 
last  year.  Mr.  Malatesta’s  sacristan  is  good, 
but  inclined  to  be  overworked  in  humour  ; and 
the  Spoletta  of  Mr.  Zucchi  is  incomparable,  | 
especially  in  the  second  act.  The  conductor  was  1 

Mr.  Giorgio  Polacco,  the  Italian  with  the  hand 
of  iron,  and  the  perfect  physical  mid  intellec-t 
tual  grip  over  his  forces,  whether  in  the  orches- 
tra (which  played  gloriously)  or  on  the  stage. , 
The  standard  he  sets  for  the  performance  of; 

i li  1 OTvornc  ie  CD  • lTltimtplY 


...  Claudia  Muzio. 

...  Eurico  Caruso. 

Antonio  Scotti. 

Aristide  Anceschi.  me  nynuumu  t” r '■  ■ » 

Pompilio  Malatesta.  wholly  familiar  Italian  operas  is  so  infinitely  , 
Dante  Zucchi.  1 higher  than  that  to  which  we  have  been  for  too]  . 

iouu  accustomed  that  the  old  familiarities  dis-H 
appear,  and  these  operas,  once  effete  and  worn, 
are  now  becoming  radiant  with  a new  light,  iso; 

may  it  continue.  4 

HERR  KUBELIK’S  PLAYING. 


Confctot  - v~ ^ ^ ^ „ 

Close  upon  fourteen  year,  have  passed  away  , v.Sfy.*' f~t  lor 

since  that  memorable  July  evening  vue  even  , a pr  t \ uroud  of  The  violinist’s  programme 
Puccini’s  opera,  “ La  corded  Mozart’s  Concerto  in  D major,  Paganini’s 

at  Covent  Garden  with  the  glorious lierm  . ^ Bame  key,  and  Sarasate’s  Zigeunerweisen, 

. the  title-role  and  Antonio  Scotti  a-  tnar  thrpe  sm;lll  pieces,  which  he  added  in  re- 

The  indisposition  of  Mme.  Edvina  gave  to  Miss  immortal  blackguard  Scarpia,  De  Lucia,  u to  appiaUBe,  and  which  was  chosen  because 

Claudia  Muzio,  the  new  singer  who  appeared  the  otbei  memory  serves.  playing  Cavaradossi.  1 “e  h0  tlhonght  they  would  be  liked— and  they  were. 

day  in  Marion  Lesc.aut,  the  opportunity  of  showing  era  wag  ],ir]q  enough  then  to  satisfy  tlie  vocalists  were  Mile.  Verlet,  who  sang  Caro 

what  she  could  do  in  a more  exacting  part,  and  shi  thirst  for  luridity,  but  it  was  not,]  Nome,”  from  RujoleUo.  and  TRania  s au 'from  M i^non, 

showed  on  Saturday  night  that  she  can  do  a g*»d  e wholly  Italian,  and,  more-  and 

deal.  Not  everything,  for  Tosca  is  so  much  mo«  incomparable,  was  a far  ^ S of  Sir  Henry  Wood’s 

an  acting  than  a singing  part  that  her  best  e arn  c > ’ German  roles  than  in  the  orchestra,  who  played  also  UU  conclusion  Sitehus  s 

attention,  her  tine  voice,  only  made  its  full  effect  greater  artist  m tne  uerrn  ptmandia.  V V v kA/  \ . „ 

now- and  then  Italian.  In  spite  of  this  Termna  set  Herr  Kubelik  belongs  to  that  school  M musicians 

She  seemed,  not  unnaturally,  a little  too  anxious  dard,  even  if  it  was  not.  the  most  Italian  hold 

to  show  her  powers  as  an  actress,  to  convince  us  that  emotional  standard.  . I dramatic  There  is  room  for  both  in  the, 

she  had  realized  the  emotion  of  every  moment-,  and  T]iat  we  can  flatter  ourselves  we  attained  on  ag  lvrical  piaTers  are  beginning  to  dis-: 

the  part  is  so  full  of  strenuous  intensity  that  it  does  gaturdaV)  wt,pn  save  that  Miss  Gwladys  | ’ ' * 

r want,  t,r>  he  underlined  atevervpoint.  The  best  . 


- , * Saturday,  when,  save  that  hiss  appear  with  the  arnvajpt  compose^ 

not  want  to  be  underlined  at  every  point.  The  best  ^ tiny  part  of  the  shepherd,  , mQre  forceful  tasks  before  Pleasured 


appear  ^hthe  ^M  of  .Composers  who  set  more  and 

„HI_  J|  ....  i-L«  +I«yr  anrt,  of’ ’the  snepneiu,  j V - , V-* the  nrmorturntv  of 

representatives  of  it  seize  upon  the  aria  ‘ Vissi  

d’arte  ” as  a moment  for  pure  and  reflective  singing  v.,uu‘"  romomlmK  fprvour  of  its  per- 

in  the  midst  of  the  violent  second  act.  Miss  Cldudia  g 0 ‘ 1 e 11  ^ wa3  one  r6Ie  played 

Muzio’s  emphasis  upon  the  four  long  notes  with  which  lormance.  Stay,  .the  * - ^tnelT  that 
it  begins  rather  anticipated  the  despair  of  the  climax,  with  comparative  complacency-,  nam  , 

She  was  particularly  effective,  however,  in  the  scene  of  Angelotti  by  Mr.  Anceschi,  Wfi  , . . 

of  the  first  act  where  she  was  cajoling  Cavaradossi,  reason  or  other,  seemed  not  one  a „c  h..,,.  i ZuUe^nd  veUUcarr v on^he  spirit  of  his  playing, 
and  in  the  last  where  she  explained  to  him  the  plan  Curbed  by  the  condition  of  his  affairs  ‘ j|  " rirtrrnll 

for  the  mock  execution.  In  these  she  got  the  lighter  fr;end  an(]  helper  Cavaradossi.  Indeed,  j ^ NEW  CONDI  LTUU. 

touch,  and  her  clear  diction  and  easy  style  of  singing  ’ ■ enmawhot  tame  performance.  Apart  * “ 

were  admirable.  So  wivs  her  voice  in  the  big  climaxes,  that  was  a somewhat  tame  pen  rVhelm-  T » a “ Parsifal  ’ ’ 

especially  in  the  last  of  all,  where  she  stood  the  test  from  it,  the  fervour  of  the  rest  w , • ,fle  iast,  performance  but  on-o.  i 

Ktogtei  to  „rt„»  With  Highor  Caruso  to  a remarh-  , ^ aod  ovet  again  we  b«.|«W4  »"  ! £££»  *.son  w.a  gi~  «*  g»<?g3 

.<  c.™.,  to  hig  company  , with  Sfenor  the  nilt  it-  t"om«  A.  M 

CaruHO’s  commanding  voice  as  Cavaradossi  (his  Saturday  it  seemed  aim  • Q.  io -about  there  skt — or  rather  stood  « ...  ^ th©  way. 

triumphant  cry  of  “ Vittoria  ” when  the  news  of  6Ver  before,  anff  that.  One  imagine  , ''remainder  of  the  cast  Was  Ian*  1 ‘ j’fl€re  is  UOj 

Marengo  arrived  must  have  reached  to  the  street  t,  hla-bpSt  nrhise  . ' ! Hi  > conductor  is  included  m the  u » . - , new-,- 

outside)  and  Signor  Scotti’s  diabolically  true  acting  *hfi  hl*h'’  5 F j - wa,;in  the  cast  lot  • ‘ " u ..  f0  fli^uss  the  performance  oeyoud  tU  - 

and  magnificent  singing  as  Scarpia,  she  had  her  work  As  Madume  Edviua,  Who  was  m ^ j necessity  to  dlf  a •>  lha  singers  hax  Jig 

- A" 1 *-•  -« the  occa-  7 Wa,  ^disposed,  her  place  was  taken  hj  comer  s aspect  of  lb»  miU  at  one  t 

_ ..  M - ,-  tt  she  did  ; -^  a.  M^zi0  \vhose  recent  'brilliaut]  already  passed  through  the  critical  mi. 

so  well  in  a performance  of  the  first  rank.  Norwasi111®  yl<,Mia  u .It 


in  beautiful  sound  will  never  .diminish,  however 
much  interest  in  characterization  may  increase 
The  effortless  stream  of  smooth  melody  which  has 
flowed  from  his  bow  on  so  many  occasions  in  the 
past  was  still  there  to  be  admired  and  enjoyed^ 

Mile  Verlet ’s  brilliant  periods,  the  result,  of  genuine, 
work  and  devotion  to  her  art,  were  well  suited  to 


and  magnificent  singing  as  Scarpia,  she  had  her  work  As  iVlaUtuwe  mum,  - - - - , - , uece»u,  w 

cut  out  to  come  up  to  the  requirements  of  the  occa-  j Tokca,  tv'ak  indisposed,  her  place  was  «.ah  y comers  aspect 
sion,  and  it  was  very  much  to  her  credit  that  she  did  ;,»■  Muzio  whose  recent  'bnlhant.  already  passed 

so  well  in  a performance  of  the  first  rank.  Nor  was  ' f (-y,vent  Garden  iu  “ MahOU-  or  another.  +L-+  Air  E^on  Poliak,)* 

the  performance  alone  remarkable  for  the  work  of  its  first  appeal  ance  at  Govent  GaiUen  ■ jt  |c  said  at  once,  then,  that  Mi-  L 

rtu..f  churartora.  It  was  odmirahly  carrwd  out  In  ,,.scaut>-  we  praisod  very  highly,  aito.ol  wbo»  le  I created  au  uudoubtedl  g 

SlitVlererttoC  htotory  we  gave  » brW.  ep.«»  f-.  S 


uidioeoao.  It  Was  admirably  carried  out  in 
all  its  details,  and  among  its  details  the  character  . „aVG 

sketches  which  Signor  Malatesta  gave  of  the  Sacristan’s  interesting  h.fetory  g Manon  W83 

part  and  Signor  Zucchi  of  the  informer  Spoletta,  {3, ^ though  Miss  Muzio  s success  us 
familiar  though  they  are,  were  conspicuously  clever.  „omp]ef-G  the  opportunities  offered  then  to  so 


<111 U.  lai^liwi  UIZOVlll  I 

familiar  though  they  are,  were  conspicuously  clever. 

CARUSO  IN  ‘‘  TOSCA.” 


ANOTHER  TRIUMPH  FOR 
THE  GREAT  TENOR.  j 
YLUr  I S iCj  <y- 

Canj.-J>'  made  his  second  appearance  this 
season  at  Covent  Garden  on  Saturday  even- 
ing. He  is  in  Wonderful  voice.  The  role 
of° Cavaradossi,  in  “Tosca,”  in  which  he 
appeared,  is  perhaps  cot  so  well  suited  to 
him  as  others,  but  those  two  fine  solos,  the 


accomplished  affactress  as  well  a.  “ 

this  admirable  recruit,  were  not  compl  -• 
They  came  with  “ Wa,”  and  those 
the  expression  of  ter  varying  emotions  in  the 
first  act  in  her  conversations  with  Gavara 

*S‘si  uud  later  wilt. 

still,  saw  the  hideous  fear,  the  .ntonse  harroi, 
and  the  ultimate  triumph  over  ber  foe,  Scac^a, 
saw  a personal,  individual  pci  foil  . v P 
the  highest  possible  level  of  stage  prcsentat.om 
Again,  there  was  a poignancy  *f  gr>ef  oi  Up 
^ mnment — 0 Mano  mortor  tu . 

' 1 who  n she  discovers  that  the  dcodhand 


tne  new  cuuuww*.  r G^rxivxocinn 

at  least  a good-imp^on,  an  impr^W 

have  no  doubt,  would  hay  _ rehearsals  to  Mr; 

greatly  had  there  .been  a sufficiency  of  c ^ FlovvorB 

have  enabled  him,  for  example,  ,.  iovcly  scene.® 

Maidens  to  adopt  his  tempi  m Aheir 
But  insufficiency  qf  mb  ears,  • yjr  p0llak.  a I 

doctor,  and  in  any  case  the  ^ atoostB 

Bohemian  by  birth,  created  UP^  - q{  grca<l 
profound.  He  is  undoubtedly  a c hi s means® 

effect  and  small  effort  His  command  ol^his  « - 

at  least  is  great,  and  while  he  h ^ J|lc!r| 

imperturbable  calm  combined  with® 

of  the  impetuosity  of  a Coate,  t 
an  individuality  quite  his  own.  on 

Tho  fact  that  the  orchestra  and Ink  = ^ ^ hj, 
the  audience  gave  him  a ^1  'showed  iww| 

Ik i-rt.  ihA  beaiunio^^^aev  1 


I 


W<v  fll 

T ionacn  of  Mr.  | 

be  still,  h 


■Hurprisc  t|  if  wo  do  not  hour  inor 
| Pol  l il;  after  -this  season  is  oln 
■.  vor,  ha*  to  conduct  " Parsifal  l|’l',r'  • s 

■as  " L.bongriu."  tliis  latter  on  Satumuy  m ;li«  n<  •* 
list  riioro  remains  still  tirno  to  add  another  yoi 
])•..  r is  i iv  Mr.  Poliak  returns  to  I- rank  flirt,  w'lei 

NEriv  ' CONI)U(5tQR  in  “ parsi fal 


onr.'rt-oiv< 


l*f' 


i 


V/ 


THE 


WOKE  or  WAGNER'S  OUCIIE! 


. v some  ]'!•  i-  ' fiv  Scarlatti.  ?mneP  pi.rPT  which  interpret  era  often  ^ 

Pretliness  whs  tm-  dominant  notf  fit  nn  un- loot,  arid  which  in-cined  to  t rutinllgiirn  > 
iprclent imi.s  concert  -ivet  at  tin-  Arts  Centre  that  R w™  im 

an  the  afternoon.  Mr.  Prank  CWson’s  p^bl/not  tourer  tic  is  wMt  aware  of  tl,«  hm.t 

H*  Hs 

and  delicate  touch  in  the  1>  (tat  nmjor  N<>Hurne  am 
an  impassioned  but.  not  reckless  la.llmey.nt 
I lAilonawe  were  worthy  of  idl  praise.  iVehers  .Mol* 
I'ernetuo  served  to  display  a smooth  agility.  uml 
I Claude  D squill's  “ J.n  Coucou  ” showed  to  what,  good 

V1’"  R would  hai'i’ly  be  possible  to  play  so  inte«!st«r.gly 
'and  brilliantly  and  yet  with  per  cent  bala nr.  -II  t 
ti,„e  ; and  there  were  MM  sUdus, 


ank  ( dec  ton  s 
; somewhat  labourasl  sweetness  was  lints  not 
out  of  the  picture.  Tie  lias  an  attractive 
0 voice,  and  would  please  more  if  Itis  desire  to 
,,  do  so  were  less  obvious.  Miss  Katharine 
■ (Roe's  singing  was  less  pretentious,  but 
(charmed  by  its  sincerity.  Miss  Violet  Evelyn 
(told  sonic  rather  ingenuous  stories. 
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yit&f  BECHSTEIN  HALE 

li 


rf/i/ 


There  were  no  rluiuges  m the  cast  ot  j Lflturauy  expects  to  meet  with  in  the  programme  of|is  therc.  c 

last  night,  hut  there  was  a new  conductor  |a  eong  recital.  Hut  Mr.  Vernon  D'Arnalle,  ml  ,1KUK  WILLY  LET  I'M  AN  NS  VIOLONCELLO 

Egon  Poliak.  r than  the  American  singer  who  appeared  at  thi9  ball  yesterday  RECITAL. 

Wagner's  orchestra  goes  one  step  tur  . afternoon,  although  he  drew  upon  those  composers,  i H(Tpr  ]x>hinanfl  played  at  the  vEolian  Hall  yesterday 

Greek  chorus.  That  was  to  voice  tno  iceu  h-  wag  by  u0  means  conventional  in  his  choice  of  L(1  prnoon  -a  Sonata  in  P sharp  minor  for  violoncello 

i reflections  ot  the  audience  with  regaro  • examples.  Ilis  Schubert  group,  for  instance,  was  1 .... 

taken  place  before  their  eyes;  this  i com)y(Ji5<.,|  0f  " Dor  Eulsubnlo  Orest,”  " Dio  Stadt," 
hat  is  present  to  them  and  ^ | Dm  Stag,”  and  “ Dcm  Uneudlichcn,"  not  one  of 

of  w hat  is  to  come.  which  can  be  said  to  belong  to  the  stock-in-trade  of 

that  this  is  done  neither  too  litiu  - 


of  Parsifal  Schubert,  Schumann,  and  Brahms  aro  names  on 


lime:  and  lucre  wore  moiuuiw 

imnetuositv  cot  the  belter  of  hi*  judgment.  H«it 
10  only  moments  ; there  is  no  doubt  that  the  judgment 


which  1/1 
explain  v 
monitions 
problem  is  to 


last-named  were  well  suited  to  Mr.  D’Arnalle’a  ruthor 
heavy  quality  of  baritone  voice,  which,  while  man- 
aged with  a good  deal  of  skill,  and  often  With  con- 
siderable effect,  yet  did  not  seem  to  lend  itself  to  any 
particularly  wido  range  of  expression  or  to  much 


that  t his  is  done  neit ^iKfactorih  j recital-givers.  The  declamatory  phrases  of  the  song 
nor  too  much.  Herr  Potlak  seemed  sat ' 1 astmamed  were  well  suited  to  Mr.  D’Arnalle’s  rathor 

to  hit.  the  mean.  The  references  to  Klingsoi  m 
(iumemanxs  narration  and  to  Kundry  in  Am  fort  as  s 
monologue  came  with  just  the  right  conviction, 
although  Parsifal's  entry  was  a little  unnecessarily 
boisterous  ; no  one  on  the  stage,  at.  any  rate,  hov\- 
, vor  much  the  audience  may  be  in  the  Secret,  i. 

MiDPosed  ever  to  have  heard  of  turn  before.  The 
it  erupt  of  the  jiassage  to  the  (trail  territory  and  of  the 

Grail  scene  itself  were  models  of  rcstramt.  |m  H H H|j  HHHm ! WKM 

The  chorus  did  not.  quite  take i the  con  ik  o^s  ^ided  sense  of  style  and  earnestness  of  purpose  than 
f VthXone' eiocpt1o“they  were  excellent,  and  all  of  the  emotional  significance  of  the  songs,  in  which 
'the  voices  behind  the  scones  are  beyond  reproach,  ho  chose  to  bo  heard.  There  were  one  or  two 
It  would  be  a great  thing  if  they  could  end  up  with  a! moment.s,  as.  for  instance,  in  Brahms’s  “Sehnsuchl,” 

performance  next  Thursday,  whrch  is  the 
last  of  Pami.ial  this  season. 


aiWTIlUUIl  tl,  - . 

by  Hans  Pfitzner  and  Strauss’s  in  E major,  Granville 
Bantock’s  “ Sapphic  Poem,”  and  pieces  by  Arensky, 
KachmaninolT.  and  others  , v C*»,  I *\  • V , . 

Pfi  timer's  Sonata  is  an  earnest  wofk  and  was  played 
in  an  earnest  manner.  A p-ago,  or  even  a line,  of  re-id 
beauty  is  a rarity  in  it ; its  strength  lies  in  its  stern 
logic,  and  a certain  strenuousness  of  rhythm  was  the 
best  way  of  bringing  this  out. 


Miss  Marie  Fromm 


Ol  uriiiKiuB  — . . , • 

plavcd  the  pianoforte  pari,  and  was  heard  laterin 
three  pieces  of  Brahms.  BantoeA^”  Sa^c^m^,^ 

variety  of  colour.  For  this  reason,  rather  than  for  opportunity  of^dmplaymg  a pleasant 

uny  lack  of  sympathetic  unde  retail  ding  on  the  LiT,ging  tone  and  a sense  of  sobriety  and  ju-oportion. 
singer’s  part  of  the  interpretative  demands  of  tho  l 


~ * r 

songs  on  his  list,  one  became  conscious  rather  of  his 


' 'LO 


ROYAL  OEERA.  ^// 


MR.  VERNON  D’ARNALLE 
OTHERS. 

’-ht^Uy  fj ( *j  / 

j Mr.  Vernon  d'Arnalle  gave  a successful 
song  recital  ’at  Bech stein  Hall  yesterday 
afternoon.  His  voice  has  good  quality,  and 
he  is  capable  of  producing  without  visible 
elTort  all  the  tone  that  is  necessary  to  a pro- 
gramme of  ,-icder.  Now  and  then,  as  in 
Schubert’s  “ Dem  Unendlichen,”  he  was  not . 
satisfied  with  this.  The  greater  effort  pro- 
duced more  volume,  but  the  resonance  suf- 
fered. It  is  only  fair  to  say  that  this  did  not 
occur  often.  His  interpretation  is  sound 
without  being  remarkable.  His  devices  for 
I securing  expression  are  not  very  numerous, 
and  it  is  not  long  before  he  repeats  himself, 

I but  tho  devices  themselves  are  acceptable 
enough.  In  short,  if  he  cannot  be  reckoned 
with  the  great,  his  performance  is  of 
much  more  than  average  interest. 

If  Mr.  I axin  Eustration,  who  occupied  the 
same  hall  in  the  evening,  may  be  judged  by 
his  playing  of  Schumann’s  “ Carnaval,”  he 
is  possessed  of  greater  originality  than  dis- 
cretion. Not  only  has  he  invented  new 
nuances  of  tempo,  but  even  the  main  tempi 
have  not  survived.  Isolated  notes  in  the 
. texture  were  given  extraordinary  prominence-, 
whilst  whole  phrases  were  relegated  to  the 
(background.  The  Fapillon  was  no  butterfly, 
but  a plump  fowl.  Freedom  of  interpretation! 
is  to  be  encouraged,  as  on  the  stage,  where 
many  Hamlets  are  possible,  but  there  arc  ! 
limits,  and  this  pianist  transgressed  them. 
His  audience  was  fairly  numerous,  and  in- 
cluded H.S.1I.  Princess  Louise  of  Battcn- 


when  Mr.  D'Amalle  wa3  inclined  to  forte  bis  voico 
to  the  detriment  somewhat  of  an  otherwise  pure  and 
oven  delivery.  As  a matter  of  fact,  this  singer  ta 
ondowed  with  a voice  of  ample  volume,  so  that  no  j 
necessity  arises  in  his  case  for  straining  his  resources, 
in  the  direction  indicated.  In  his  last  group  he  in- 
eluded  some  folk  songs  of  Lower  Brittany  which  he  ' 

I sang  with  considerable  success  at  a recital  ho  gave  in  a 
I London  some  two  years  ago.  The  artist’s  accom- 
paniments were  played  by  Madame  Margarete 
Quidde. 

; In  the  evening  the  London  debut  was  witnessed  in 
'this  hall  of  Mr.  Leon  Eustration,  a young  Greek ■ 
i pianist  who  is  understood  to  have  studied  under. 


There  was  a fine  audience  for  the  second  perform 
anoe  of  “ Aida,"  given  in  Covent  Garden  last  nigh', 
when  Caruso  sang  his  familiar  r61c  of  Radames  with 
a sucoees  even  greater  than  before.  Probably 
“ Celeste  Aida  ” is  the  most  nerve-wracking  ana  to 
ring  in  modem  musical  literature,  not  because  of  any 
inherent  difficulty  or  “ unvocalness,”  but  beoause  it  j 
occurs  before  either  singer  or  audience  has,  as  it  wore, 

I warmed  to  its  work.  But  last  night  Caruso  sang  r 
far  more  warmly  than  last  week,  and  having  begun 
well  he  continued,  and  sang  as  it  seems  he  only  oaa  j 
ring  It  was  interesting  to  hear  the  fine  and  nobly 
dignified  Amonasro  of  Mr.  Van  Hulst,  whose  beauti-  j 
ful  voice  sounded  quite  glorious,  and  the  Aida  of 

Madame  Rosma  Raisa  a newcomer  here.  j 

If  report  speaks  truly , Madame  Raisa  is  a Polish 


i piaiuiou  wuv  jo  uuuviowou  tv-r  ^ gingBT  w*ho  has  RppoRaTBd  with  success  in  Amoncu 

I Leschetizky,  Moszkowski,  and  Diemer,  so  that  cfeafly  i gbe  owng  a vofce  0f  a peculiarly  penetrating  quality, 

I v./,  Foo  fli mn ot,  t-ond  batidfc  And  on  the1  vvh’eh  knows  little  if  any  tenderness,  albeit  there  are 


, he  has  been  through  good  hands.  And  on  the 
«Lij  technical  side  the  newcomer  made  it  abundantly" 

■ evident,  in  •»  programme  which  was  quite  sufficiently 
B|  exacting,  that  his  musical  training  -ias  been  well - 
• j cared  for.  That  his  playing  revealed  certain  in-  " 

! equalities  there  is  no  denying,  and  in  matter's  of  - 

■ 1 1 rhythm  and  phrasing  he  was  sometimes  inclined  to 
.*}  j be  a trifle  erratic.  But  against  these  defects,  which  n 

; may  fairly  be  ascribed  to  the  pianist’s  youth  and  in: 
te ! experience,  one  must  set  the  supreme  advantage  of  a 
B*  j really  musical  touch  and  tone  which  enabled  him  to 

■ realise  not  a little  of  the  poetry  of  Schumann’s 
HJ  | “ Carnaval.”  On  the  other  hand,  there  were  passages 
R J in  this  delightful  work  that  suffered  from  over- 

, j accentuation  of  unimportant  notes  and  from  a want,1  b 
l j here  and  there,  of  rhythmic  control.  It  would  not  • 
[be  worth  while,  perhaps,  to  point  out  these  blemishes 

■ in  the  case  of  a less  gifted  player  than  Mr.  Eustration 
' j proved  himself  to  be.  His  Chopin  playing,  like  the 
. i rest,  was  somewhat  unequal,  but  unquestionably  he 

; is  a young  artist  of  temperament  and  talent  beyond 
’ Vtlie  ordinary,  and  much  that  he  did  last  evening 
(yielded  his  audience  genuine  enjoyment. 

A FINE  BARITONE  VOTCE. 

Mr.  Vernon  D’Arnalle,  who  returned  to  Bechstein 
Halt  yesterday  afternoon  and  who  gave  a programme 
of  well-known  German  songs,  followed  by  some  folk- 


opoortunities  more  than  one  for  the  exhibition  of  this  ! 
quality;  but  Madame  Raisa  is  clearly  a welt-tanned,  ’ 
routined  operatic  singer  and  actress,  who  would  maxe  « 
a batter  effect  if  she  attacked  her  vocal  phrases  a 
little  more  clearly  and  with  less  of  that  kind  ot 
proiiminnrv  appogiatura  which  now  disfigures  her 
production.  In  spite  of  this  and  her  somewhat  con- 
ventional performance,  Madame  Raisa  was  and. 
indeed  all  concerned  were,  vociferously  applauded 
and  allied  and  recalled  at  curtain-fall.  Mr.  Polacco 
conducted  with  the  firm  grip  that  allows  of  no  ragged 
edges  either  among  the  soloists  in  the  concerted  music 
or  in  the  chorus.  ~ — m— 

TWO  GOOD  PIANISTS. 


/ *flV 


crff-  [songs  of  Brittany,  had  not  been  heard  here  very 

Of  all  stringed  instruments  the  violoncello  latejy  But.  he  might  be  absent  for  a much  longer 
’ ' • ' ’ ' ■ ’ 1 " ....  . I 


viuim  Lcibti  v utr^L’i rci  aius  mu 

That  is  what  happened  to  Mr. Willy 

! I-ehmann  at  the  /Eolian  Hall  yesterday  after- 
[noon.  There  is  little  doubt  that  he  is  an 


he  is  an 

j earnest  and  conscientious  musician  of  the 
| type  indigenous  to  Germany.  But  when  he 
opened  his  recital  with  a sonata  by  Hans 
| Pfitzner  he  put  his  audience  to  too  severe  a 
test.  'Hie  composer  is  now  credited  with 
much  intei'csting  music,  but  this,  his  first 
published  work,  is  no  more  than  a loosely 
knit  collection  of  romantic  phrases  accom- 
panied by  a style  of  figuration  that  has  served, 
jits  day.  This  kind  of  performance  may  be 
commendable,  but  it  is  not  exhilarating. 

In  the  evening  Mbs  Edith  Elischer  ttev  ■ a. 
song  recital.  Her  voice  is  not  of  great  power, 
but  promises  well,  and  she  sings  with  con- 
siderable intelligence.  She  has  a good  per- 
ception of  the  possibilities  of  her  songs,  but 
an  unfortunate  platform  manner,  which  is  on 
a lower  plane  than  her  other  attributes. 
Brahms’s  “ Meinft'  Liebe  ist  grim  ” may 
serve  as  example.  The  car  was  almost  com- 
pletely satisfied,  but  the  eye  acted  as  aclvo- 
calus  diaboli,  and  urged  a distinct  impression 
of  musiquettc.  If  Miss  Elischer  will 
moderate  her  exuberance  she  will  do  much 
Ibetter  work,  for  she  has  distinct  talent, 
backed  with  ideas. 

j The  programme  of  Miss  Tohanna  Hev- 
;m min's  first  subscription  concert  at  bteinway 
jHall  included  the  Brahms  Sofia; a in  D 

minor,  in  which  she  was  joined  by  M.  Marcel 
Bonnemain,  who  also  played  Bach’s 
Chaconne.  Miss  Rita  Varian  sang  two 
larmms  of  wclLiContrasted  songs,  and  the 


, ...  -x , - 1 

only  be  described  as  translucent,  and  one  got  that  I 
beautiful  quality  at  once  in  the  first  phrases  of  Schu- 
l bert.’s  “ Der  Entsiihute  Orest-”  It  is  the  property  of 
I such  a voice  that  the  quality  is  most  penetrating  when 

i . _ -i.  e 1 Ilxof  mit.flp  if, 


such  a voice  that  the  quality  is  most  penetrating  wnen  musicianship.  mere  was  a uraau 

the  least  force  is  exerted,  and  that  made  it  niore  tion  underlying-  his  reading'  ofithe  Hammer 

enjoyable  in  the  intimate  sinking  of  Schubert’s  “ Die  . son^to  though  it  was  spasmodic  if 

Sta-dt  ” and  the  smooth,  long  phrases  ot  Franz  s 

“Die  Letzte  Rose”  than  in  Schubert's  “Dem  Un- 
cndlichcn.”  In  this  last,  the  biggest  song  in  tho  pro- 
gramme, one  had  just  a suspicion  that  the  singer  was 
depending  too  much  upon  volume  of  tone,  and  that  in 
one  or  two  instances  he  shortened  his  phrasing  in  orler 
to  secure  a maximum  of  tone  on  certain  words. 

Similarly  in  Schumann’s  “ Dor  Soldat  ” he  might 
have  got  more  of  the  horror  of  the  situation  into  his 
interpretation  with  a smaller  expenditure  of  vocal 
tone.  Nevertheless,  in  these  and  in  several  of  the 
songs  of  Brahms  his  presentation  of  the  idea  was  as 
earnest  as  his  natural  vocal  capacity  is  remarkable. 

r MR.  LEON  EUSTRATIOUS  PLAYING. 


Two  of  yesterday’s  recited  givers  were 
pianists  whose  methods  could  not  have  been 
in  greater  contrast,  !buit  each  of  whom  ex- 
relied  in  his  own  style.  Mr.  Arthur  Rubin - 
stein’s  attainments  are  remarkable.  Tie  lvas 
an  astounding  command  of  the  keyboaro 
and  an  -unusual  range  of  Itone  colour.  He 
is  also  the  possessor  of  a volcanic  tempera- 
ment, and  as  it  is  rtihe  nature  Of  volcanos 
to  burst  into  sudden  activity,  the  listener 
must  not  'be  disconcerted  by  an  occasional 
unexpected  display  of  Sheer  muscular  power. 
His  transitions  are  sometimes  abrupt,  but 
and  this  is  perhaps  more  important— -they 
are  never  arbitrary.  On  the  contrary,  there 
was  no  item  in  his  programme  that  did  net 
reveal  very  sound,  though  explosive, 
There  was  a broad  concep- 
uun  unuci  ijin-,  his  reading  ofithe  Hammer- 
klavier  sonata,  though  it  was  spasmodic  in 
j the  earlv  stages.  The  Chopin  group  was 
(also  full' of  vitality.  A novelty  was  a Pham 
tasy  by  Szymanowski.  - It  -proved  a piece  of 
j turgid  romanticism,  comparable  at  a dis- 
tance with  the  earlier  manner  of  Schoenberg, 
and  decked  with  a profusion  of  modern 

^ TiOIE™ aMELB A- S ~ SINGINCT" 


• RIc/oL  ETTO 


'?'y 

AT  COVENT  GARDEN. 

„iiv.  ][  one  divided  operas  roughly  into  two  classes, J 

Mr.  Leon  Eusfcratiou  gave  a pianoforte  recital  at  those  which  well  repa}  trouble  spent  ovr  I h<  >r  per 
r -r,rt  those  which  alwavs  prove  trouble- 


tho  Bechstein  Hall  last  night,  his  first  in  England.  He 
chose  a formidable  programme — Brahms's  Variations 
on  a Theme  of  Paganini,  Schumann's  “ Carnaval,” 
Chopin's  F minor  Fantasia  and  A fiat  Polonaise, 
Weber’s  “ Moto  Pcrpetuo,”  and  Liszt’s  “ Tara ntcllc 
Venezia  e Napoli.”  w'-  _ t A ' 

There  were  so  many  good  things  in  Mr.  Eustration's 


formance  and  those  which  always  prove  trouble- 
I some,  there  would  be  no  hesitation  in  placing  Rigoletio, 
added  to  the  jiresent  repertory  at  Co  vent  Garden 
flast  night,  in  the  former.  The  opera  has  its  othcrB 
? points,  of  course,  and  it  has  also  its  many  faults  ; , 
but  these  last  are  apt  to  be  forgotten  when  the  music 
' is  given  in  good  stvle,  and  the  essential  gratefulness 
J Here  were  so  many  gooa  rnings  in  iur.  nusiraiion  s ’ { yerdi’s  score  must  always  remain  a valuable! 
playing  that  it  is  difficult  to  know  where  to  begin,  j asset,  possibly  helping  to  keep  it  alive  rather  more 
First,  because  he  showed  it  first  in  the  variations,  - than  one  may  quite  realize. 


First,  because  he.  showed  it  first  in  the  variations,  than  one  may  quite  realize. 

is  an  exceptional  accuracy.  In  the  largest  handfuls  of  In  last  night’s  performance  we  had  the  element 
notes  every  note  was  fairlv  struck,  and  though  the  of  familiarity,  and  a welcome  oiu  at  (.  Mme. 
pedal  was  freely  used  to  bind  t hem  together  it  was  Melba  appeared  as  Gilda,  and  while  i t is iffie  to  p. eten d 
never  in  the  least  obtrusive.  In  the  Variations,  and  that  she  sings  her  bravura  jia^gts  wi^  he  easeM 
still  mure  in  the  Carnaval,  he  stood  out  at  once  a.s  of  yore  all  the  °,d  “ nlrn^.f  ° H^iirtt  l 

one  of  the  mast  interesting  of  young  players.  All  clarity  of  attack,  and.  [he  control  ol  phrasing  de fight* 
sorts, of  liberties  were  taken,  but  he  justified  them  all,  the  ear  a.-  they  a ^ ,yf’.  . . ' . ' ’ • " j 

as  was  made  clear  when  a passage  of  quickened  time  mack  was  the  Duk  . • h j.  • , . . 

|or  increased  tone  was  reversed  occasionally  at  the  sang  with  unfading  control  and  a well -maintained 
repetition  and  sounded  equally  right.  In  Schumann  variety  of  expression. 

espwiiaUy  ho  discovered  little  bits  of  melody  in  the_  ^i^;^lhn<eJ;^ps  h's'  act  mg  t han ‘in  his  staging  J 


many  goocr  moments 

now  and  ;iguin  that  his  voice  lost  its  colour.  Th 
i rest  of  the  cast  was  excellent,  and  for  the  general 
vitality  of  the  whole  performance  a large  share  of 
t credit  is  due  to  the  conductor.  Signor  Polaeco,  whose 
rhythms  were  firm  and  climaxes  strong  without  being 
undulv  noisv  or  strenuous. 


1 


PROFESSOR  MAX 


PAUER.  \ 


Interest  in  yesterday's  nnu'sieal  doings  "tv as  j 
almost  entirely  monopolised  by  the  ‘wo  j 
opera  houses.  Concerts  were  neither  1 
numerous  mor  important  for  the  time  of  year,  j 
The  most  noteworthy  was  the  first  of  Pro- 
fessor Max  Pauer’s  three  piano  recitals  at 
Bechstrin  Hall.  Although  the  programme 
opened  with  heavier  fare,  a Bach- 1 aai-sig 
Fugue  and  a lengthy  set  of  variations  by  | 
Wilhelm  Berger,  It  was  the  central  group, 
comprising  Schumann’s  Forest  Scenes  and 
Debussy's  Suite  Bcrgamasque  that  gave  the 
occasion  its  individual  note.  Modem  French 
musicians  are  rather  given  to  criticise  the  in- 
terpretation of  Schumann  by  his  own  coun- 
trymen and  maintain  that  they  understand 
him  better.  Here  we  had  the  German  case 
stated  to  perfection.  It  is  seldom  that  one 
has  an  opportunity  of  hearing  the  Forest 
Scenes  rendered  so  admirably  in  the  lyrical 
manner  which  they  seem  to  indicate.  Having 
gained  a point  in  one  controversy'  Professor 
Palter  proceeded  to  sow  the  seeds  of  another. 
His  reading  of  the  Debussy  work  had 
nothing  that  was  Latin  about  it.  Flis  Clair 
de  Lune  was  most  obviously  Mondlieh-t,  and 
the  two  are  as  widely  different  as  \ erlaine 
and  Heine.  In  the  "Prelude  there  was  not 
sufficient  of  that  old-world  atmosphere  which 
Debussy  understands  so  well  how  to  express 
in  a modern  idiom.  Ft  was  not  nearly  Ber- 
ganua-sque.  That  is,  however,  no  mere  than 
an  incident  in  the  constant  exchange  of  in- 
ternational courtesies.  For  the  rest  Profes- 
' sor  Pauer’s  playing,  so  scrupulouis,  and  yet 
•expressive,  is  excellent  enough  not  to  be  dis- 
paraged by  the  discussion  of  such  niceties. 

• * 

« 

Concerts  such  as  that  given  at  the  /Eolian 
Hall  by  the  ‘Misses  Beatrice  and  Bessie 
Griffiths  require  to  be  judged  by  a special 
standard.  That  of  high-class  piano-playing, 
’cello  playing,  or  singing  does  not  apply,  as. 
•they  do  not  address  themselves  to  the  same  j 
public.  Given  the  right  audience  the  enter- 
tainment was  pleasant  of  its  kind  and  ani- 
mated bv  a very  pretty  spirit.  But  Miss 
Beatrice  was  overbold  in  attempting  Ravel’s  | 
difficult  Alborada  del  Grazioso,  which  was 
not  on  the  programme.  It  requires  a much 
more  mordant  kind  of  playing.  I] 

^ DRURY  LANE. 

A BRILLIANT 


o all  appearances  his  memory  was  dnbirer 
unaided  by  reference  to  the  score.  Where 
such  orchestration  as  this  ds  concerned  the 
feat  is  remarkable.  Ft  was  also  of  .great 
practical  advantage,  for  it  is  impossible  fofl 
,ia  conductor  to  have  quite  the  same  verve) 
iej  if  he  is  not  able  to  .keep  his  eves  tminter- 
rtiptedly  on.  the  stage.  That  explains  the 
extraordinary  spirit  that  animated  the  Whole 
Opera.  It  was  from  every'  point  of  view  a 
brilliant  and  very  successful  opening  night. 


OPENING  OF  THE  BEE  CHAM 


SEASON. 


DER  FIOSENKAVALIER 
LANE. 


AT 


* 

I* 

DRURY 


Comedy  for  Music  by  Hugo  vox  TIofmaxxstu.il. 
Music  by  Richard  Strauss. 


Princess  von  tVerdenberg 
Baron  Ochs  of  Lerehenau 
Octavian  . . 

Herr  von  Faninal 
Sophie 

Mistress  Marianne.  Lcit- 
metzer  . . 

Valzacchi  . . 

Annina 

Polizeikommissar 
Notary 
Wirt 
Singer 

Conductor  . . Mr. 


Margarete  SLibsis 
Paul  Kxfpfer 
Charlotte  Cur 

FREDERICK  BrODERSOX 

Claire  Dux 

Toxi  Setter 
TTaxs  Bf.ohsteix 
Muriel  Terry 
Ernst  vox  Pick 
Harry  IIeyxolds 
Denis  Byxdox-Ayr.es 
Signor  Mauescotti 
Thomas  Beecham 


fix  m ‘tie  (11101  which  follows  wa  a.  r i 

treat),  she  could  be  insinuating  and  spright 
with  Ochs  and  emphatically  scornful  to  hull 

later  with  complete  success. 

All  the  other  principals  were  seen  and  her  .■< 

; in  the  performances  with  which  Mr.  Beechan 
introduced  Der  RoscnJtovaHer  to  England  t 
| year  or  so  ago.  One  must  confess,  however 
j that  1’raulein  Hie  ms  was  not  quite  wha 
i we  have  known  her.  Of  course,  she  had  he 
, moments,  and  they  were  chiefly  in  the  quie- 
I reflective  monologues  which  come  near  the  enc 
; of  the,  first  act,  the  scenes  when  the  Marshallir 
| looks  the  future  in  the  face,  but  in  all  th 
f more  vigorous  scenes  with  Octavian,  especially 
when  the  music  lay  at  all  low,  one  missed  th 
quality  of  tone  which  she  has  had  and  fount 
a tliinness,  even  a harshness,  which  was  tin 
pleasant.  Fraulein  Claire  Dux  was  as  idea 
as  the  innocent  daughter  of  Faninal  as  ever 
and  Miss  Toni  Seiter  and  Miss  Muriel  Terry 
were  alike  clever  in  their  sketches  of  the  sub 
sidiary  women’s  parts,  especially  the  latter 
whose  acting  was  extraordinarily'  subtle. 

It  was  rather  a shock  to  see  Herr  Kniipfel 
back  in  the  part  of  Ochs  with  his  digni 
shattered,  that  dignity'  which  is  so  fresh  in  oui 
minds  from  his  recent  performances  as  Pognei 
and  Gumemanz.  It  showed  what  a versa  tilt 
artist  he  is.  How  tedious  Ochs  might  be 
represented  by  any'  less  skilful  actor  1 A‘ 
tedious  perhaps  as  Faninal,  who  bores  one 
[even  though  Herr  Broderson’s  acting  within  iti 
conventional  limits  is  undoubtedlv  clever, 

DRURY  LANE. 


REVl^T 


'V  v 

A SPLENDID 


“ ZAUBERFLOTE.” 


AL. 


- — '1'9 

OPENING  NIGHT, 


Sir  Joseph  Beecham ’s  ‘season  at  Drury 
Lane  opened  last  night  with  “ Der  Rosen- 
kavalier.  ” The  cast  was  a powerful  one. 

On  Strauss’s  advice  the  services  bad  been 
secured  o’f  Miss  Charlotte  Uhr  for  the  pant 
of  Octavian.  The  choice  could  not  have 
been  better.  She  sang  and  acted  delight-!  „ , J 

' Fully.  She  even  (contrived  to  look  like  a1 


Sir  Joseph  Beecham  has  started  on  his  great! 
adventure,  and  from  now  onwards,  until  the  end) 
of  July,  opera  goers  will  have  two  operas  to 
choose  between  on  almost  every  week  nigh'. 

That  is  splendid  for  them ; lot  us  hope  that! 
it  will  be  equally  splendid  for  Sir  Joseph' 

Beecham  and  the  syndicate  at  C'ovent  Garden. 

Indeed  it  may  be  so.  When  on  his  important 
first  night'r  (and  they  are  likely  to  be  as 
important  as  any'  first  nights  have  ever  been): 

Sir  Joseph  finds  that  ho  cannot  accommodate! 
all  the  anxious  public  lie  may'  suggest  to  them 
that  they  will  find  Mme.,  Melba  or  Signor! 

Caruso  singing  in  another  place  if  they  will 
just  step  across  the  way.  Indeed,  provision! 
was  made  for  that  contingency  last  night,  for! 

Mme.  Melba  was  singing  Gilda  at  Covent 
Garden  while  Fraulein  Uhr  was  making  her 
English  dtbut  at.  Drury  Lane, 

Again,  a little  later,  when  Covent  Garden 

overflows  Mr.  Neil  Forsyth  mav  console  his  . , . urn  ,*  n™™  T itia 

disappointed  clients  bv  the  suggestion  that  A magnificent  house  assembled  at  Drury  Lane 

the  curtain  is  about  to  rise  on  Boris  Godounov,  aSam  1351  m8ht>  but  now  to  hear  an  opera 
or  even  a new  ballet,  at  the  other  house,  and  from  the  older  repertoire.  This  is  well,  it  is 
they  may  just  get  in  in  time  if  they'  even  better  when  one  realises  that  the  older 
run.  So  much  can  bo  done  when  cordial  opera  was  none  other  than  Mozart’s  “ Zauber- 
relations  are  established  between  two  opera 1 flote,”  which,  from  about  seventy  or  eighty 
houses  which  are  pract  ically'  next  door,  yeans  ago  to  some  thirty  years  or  so  ago,  was,  m 
The  public,  however,  has  only  to  take  the  its  melodies  and  concerted  numbers,  a household 
goods  the  gods  provide,  and  if  they  really'  want  word. 

the  goods  there  is  no  reason  why  both  houses;  For  some  reason  or  other  a little  more  than  a | 


Queen  of  Night  ... 
Paniina,  her  daughter 
Papagena  ...  _. 

First  Lady 
Second  Lady  _ 
Third  Lady 
First  Genie  ._  _ 

Second  Genie  _ 

Third  Genie  _ 

Tamino  ... 

Monostatos  — — 

Sarastro,  High  Priest  _ 
Papageno  ._  ...  - 

Speaker  ...  — — 


_ Melitta  Hoim. 
...  Claire  Dux. 

Irene  Eden. 

_ Clytie  Hina 

Edith  Evans. 

...  Marion  Beelcy. 

_ Leonora  Sparkes. 

Lena  Maitland. 

„ Edith  Clegg. 

_ „ Alex.  Kirchner. 

_ _ Hans  Beckstein. 

„ Michel  Bohnen. 
...  C.  Bronsgeest. 
_ Ernst  von  Pick. 


should  not  flourish  in  a city  which  supports  generation,  since  the  question  began  to  be  bruited  jj 
some  30  theatres  all  within  a stone’s  throw  oil  abroad  that  “ Zauberfiote,”  or,  as  we  then  knew  (, 
one  another.  ' it  in  this  country,  “ The  Magic  Flute,’ 

: l .'1.1,.  ir„ 

The  Strauss  Exuberance. 


it  in  this  country,  > ; — . 

comprehensible.  Far  be  it  from  us  at  this  time  I 
of  day  to  reopen  the  question  here  and  now. 

They  began  with  a will  to  accept  Sir  Joseph!  Each  who  hears  it  must  resolve  the  riddle  for  I 
s goods  last  night,  and  he  poured  out  him  or  ,horself-  At  least  Sir  Joseph  Beecham 

has  done  best  for  those  w*ho  vote  with  the 


boy  in  girl’s  clothes,  which  is  no  easy  feat  a profusion  of  them  for  their  acceptance,  i „ A „ for  he  kafi  priated  ^ ^ programlM 

for  one  as  charmingly  feminine  as  she.  Profusion  is  the  chief  characteristic  of  Der  dear  explanation  of  tee  ridden  | 

Even  when  she  overacted,  as  she  (bd  at  Rosenkarahcr,  perhaps  tile  only  characteristic  m0aniim  of  the  story  which  Mr.  E.  J.  Dent  had  1 

times,  it  seemed  quite  in  keeping  with  the  which  is  consistently  evident  tliroughout.  prepar3  and  i^ed  ln  his  roost  valuable  work  ! 

general  exaggeration  that  is  the  making  of  With  that  violent  harmonic,  twist  with  which  OQ  Mozart  for  the  Cambridge  performances  of 
the  ,olay.  If  the  accepted  interpretation  of  btrauss  bursts  into  the  prelude  ho  lets  loose  the  opera  two  ears  atr0 
Faninal"  is  correct,  then  other  ch factors  arc:  all  his  remarkable  powers  of  invention;  he  ^ j * totthi 

fully  entitled  to  draw  themselves  to  scale.  1 dashes  from  the  complex  • interweaving  of  i NEGLECTED  MASTERPIECE. 

The  Baron  Ochs  von  Lerchenau  was  Paul  motives,  the  Strauss  exuberance,  into  piquant ! But  it  was  not  only  the  pseudo-incomprehen- 
Ivniipfer,  who  has  on  many  occasions  and  dance  measures,  is  up  and  away  again  sibility  of  the  tale  that  seems  to  have  militated  . 
in  many  pants  given  proof  itha't  he  is  a great  to  outline  the  low,  very  low  comedy  parts  of;  against  a fitting  revival  of  the  opera.  For 
artist.  The  vulgarity  of  the  character  is  Ochs  and  Faninal.  He  revels  in  the  oppor-  years  and  years  no  notice  whatever  has  been 
too  .spirited  to  be  offensive,  and  Mr.  Knupfer,  t unities  of  the  Marshallin’s  levee  to  bring  a taken  of  the  opera  in  “ high  places,”  not,  as  we 
made  its  irrepressible  self-esteem  so  natural  profusion  of  characters  on  to  the  stage  and  give  I venture  to  believe,  because  the  public  did  not ! 
that  one  was  quite  sorry  in  the  end1  for  the  a profusion  of  varied  musical  types.  want  to  hear  it,  but  because  those  who  occupied 

Baron’s  discomfiture.  [ Sometimes  lie  is  led  in  his  love  of  profusion  the  “high  places”  fondly  imagined  this  to  be  ; 


not 

tbut  acted  beautifully 

first  act,  and  sang  remarkably  in  the  trio.  One  would  not  like  to  say  how  much  the  opera  three  years  round  about  London.  The  very 
that  is  the  last  of  many  memorable  could  be  cut  wit  hout  material  loss,  but  certainly  beautiful  performance  given  at  Drury  Lane  last  i 
moments  of  the  opera.  Miss  Claire  Dux‘  more  could  be  done  in  that  way  than  lias  been  night,  under  the  direction  of  Mr.  Thomas) 
was  a very  charming  Sophie.  Mr.  Broiler-  tried  yet.  Beecham,  seems  to  complete  the  discomfiture! 

■sun  was  an  excellent  Fartinal.  Mr.  Hans  Last  night's  performance  seized  on  the  pr<  of  those  who  imagined  the  opera  to  be  “ played  j 
Bechsltein  as  Valzacchi  persisted  in  remind-  vailing  spirit,  in  all  directions.  Air.  Thomas  | out.”  All  thanks,  then,  to  Mr.  Beecham.  * 
ing  us  ‘by  well-remembered  gestures  of  the  Beecham  made  the  most  of  the  orchestration  in  ; It  is  unbelievable  that  such  wonderful  things  I 
parts  he"  has  played  in  “another  place.”  the  sense  that  lie  never  lost  an  opportunity  of  fas  the  whole  of  the  second  act,  the  Isis  and  | 
But  all  the  parts,  down  to  tlvo  stupidest  off  letting  the  orchestral  effect  stand  forward.  Osiris  affair,  the  delicious  duet  between  l 
the  Lerchervafu  vafetaille,  were  well  played.  The  only  drawback  of  such  profusion  is  that . Papageno  and  Paniina  (which  last  night  name  f 
The  performance  as  a whole  was  brilliant ,j  something  must  suffer,  and  as  far  as  the  i noar  to  being  redemanded,  so  exquisitely  was  it  I 
and  .there  was  no  question  about  the  enthu-i  balance  of  orchestra  and  voices  was  concerned'  sung),  the  quintets,  the  great  finales,  the  arias  I 
swasm  wlith  which  it  was  greeted;.  It  was  it  was  often  the  latter.  “ In  diesen  hell ’gen  Hallen,”  “0  ziltre 

one  of  those,  rare  evenings  when  that  over-  . ^ mcht,”  “ Alloa  fiihlt  der  Liebe  Freuden,”  | 

worked  word  “electrified”  really  has  sonic  A IV  onderfbx  Cast.  • Tamino’s  aria,  “Dies  Bildniss  ist  bezauberad 

application.  One  was  sorrv  for  that,  for  there  was  a ichon,”  and  so  on,  and  so  forth — that  all  these 

The  difficult  ensembles  were  very  well  wonderfid  east  of  singers.  Fr.  Charlotte  Vlir  ' k^ngs  are  peris^Me  Not  while  there  remains 
mamatred  That  in  the  fir-'t  act,  itbrou.rH  , , a , , . , : a spark  of  music  in  the  old,  or  there  burns  a 

, . P’  , . , R .V  must  have  first  mention,  for  she  was  the  onlv  +>,„  t+  to,  =11 

which  the  voice  of  Signor  Maroscottj  pcr4  ] i _ ■ ipajK  in  the  young,  it  i£  all  very  viondertut, 


risted  With  appropriate  <J>sti nafcv , was  more}  newcomer  and  is  a great  acquisition.  At 
than  usually  exhilarating,  but  the  crowds  onoo  her  beautiful  voice  held  the  interest  oft 
which  ocoupy  ’the  stage  shortly  before  the)  the  audience,  and  her  singing,  always  pure 
end  of  each  of  the  other  acts  were  quite  con-  and  true,  had  dramatic  character.  Her  ; 

vincing.  I Octavian  could  be  passionate  with  both  his - 

It  was  freely  commented  upon  that  MrJ  lovers  ; she  liad  a restrained  dignity  in  the 

Beecham,  who  conducted,  was  seldom  seen  delightful  scene  of  the  presentation  of  the 

to  loo'  ’ - ;C 


vvn.  ia  th'-  direction  <-f  the  desk^  rose  (to  hear  her  voice  with  that  of  F’r.  crowned  th  *ork° 


and  again  thanks  to  Mr.  Beecham  not.  only  for  j 
reviving  a masterpiece  of  opera!  but  for  show-  | 
ing  it  to  us  in  sc  supei'b  a fashion. 

CONDUCTOR  AND  ORCHESTRA. 

It  is  true  that  the  season  at  Drury  Lane  at 
present  is  but  two  nights  old  But  even  so,  in 
these  two  evenings  Air.  Beecham  has  easily 


pro' 

tcrdny  that  his 


lion  of  “ Rosenkavalior  ” Mozart  routine,  made  « distinguished 


superb,  and  tho  performance  not  only  cess  ns  Tamino,  arid  managed  to  give 


easily  tho  superior  of  all  others  that  ho  lu 
directed  here,  but  tho  most,  wonderful  nchiev 


1 ment  in  his  hitherto  short  career  a 
"inductor.  Now,  after  hearing  his 


semblance  of  reality  to  the 
fl  ute  sel  f-aocom  pn.nimcn  t . 


aria  with  the 
'Hie  part  of 


an  opera  Papageno  was  also  most  carefully  considered 
‘ Zaubor-  and  excellently  sung  by  Herr  Bronsgust, 
vhieh  also  ho  conducted  with  absolute  ['and  if  Monostatos  suggested  that  Mime 
mastery  and  from  memory— a version  of  tho  had  been  borrowed  from  Covent  Garden  for 

Herr 

Bechstein  is  scarcely  to  blame — his  indi- 
viduality is  so  irresistible.  Also  Sarastro 
was  well  played  by  Mr.  Michael  Bohnen, 
and  the  many  minor  characters,  almost  all 
allotted  to  English  artists,  received  excel- 
lent exposition.  > 

Over  all  was  the  guiding  hand  of  Mr. 
Thomas  Beech  am,  who  is  eclectic  enough  to 
love  his  Mozart  equally  with  his  Strauss, 
and  though  it  would  be  easy  to  cavil  at 
some  of  the  tempi  adopted  if  you  are  of  a 
conventional  turn  of  mind,  the  effect  was 
not  to  be  denied.  The  music  was  played  in 


spirited  and  stirring  fashion.  Certainly  the  orchestra., 


“ Die  ZStuberflbtc  ” ts 
revival. 


a most  interesting 


.asj 


ZA  UBERFLOTE.” 

t f 


o|m,  bo  it  noted,  that  differed  a good  deal  I the  occasion  and  suitably  disguise 
from  the  ordinary  German  version— we  are  ~ 
certain  that  he  is  a greater  master  than  ho  is 
deemed  even  yet  to  be  in  his  native,  or  porhap. 
in  any  other,  country,  and  that  he  had  not  pre- 
4*  Giously  attained  tho  height  ho  attained  now. 
nowirt’s  music  we  have  long  known  tq  be  noa~ 
to  his  heart.  That  ho  made  abundantly  clear 
to  all  present  last  night.  For  ho  and  his 
orchestra  were  absolutely  outstanding  features 
in  last  night’s  performance.  They  were 
litem lly  magnificent,  electrical. 

Of  a very  high  order,  too,  was  the  Pnpagemo 
of  Mr.  Bronsgeest,  an  individual  performance 
full  of  refined  fun  and  of  oxonilont  arv,  and  tho  [i 
I’anrina  of  Miss  Claire  Dux  can  only  be  com-  : 

.nil)  ;»anxi  with  her  own  standard — .the  highest — . 

uj  whether  of  singing  or  of  acting,  in  the  multi-  ; 

cm  I rude  of  roles  in  which  already  we  have  1 icon  r 
privileged  to  see  her,  here  and  elsewhere.  A most 
distinguished  pai  rthese  two  made,  followed;  at 
a short  interval,  by  the  profound  Sarastro  of  ! 

Mr.  Bichol  Bohnen,  and  the  capital,  but.  not 1 
profound,  Tamino  of  Mr.  Kirchner.  Mr.  Beck- 
stein’s  Monostatos  was  a thoroughly  charac- 
teristic! impersonation,  and  the  many  other 
members  of  a cast  too  numerous  to  mention  n 
detail,  were  in  nearly  all  oases  thoroughly  good, 
and  in  absolutely  all  oases  thorough  I v well  re- 
| ) hearsed.  Therein  lies  one  reason  for  much  of 

[the  success  achieved  by  Mr.  Beecham.  Already 
in  two  evenings  lie  has  shown  us  how  great  is  tho 
(stress  he  lays  upon  adequate  rehearsal;  and 
(there  again  he  proves  his  abundant  wisdom. 

A word  of  genuine  praise  is  rue  to  Mr.  Emil 
Kreuz  for  the  truly  admirable  manner  in  which 
he  has  composed  music  for  what  is  usually 
spoken  dialogue.  His  music  is  imbued  with 
quite  the  right  spirit,  and  the  accompaniments  !^aPaSeno 
to  it  were  most  efficiently  played,  apparently  by  r 

a small  orchestra  behind  the  scenes.  The 
scenery,  including  the  Masonic  drop-scene,  was  Second  Priest 
beautiful  in  its  sheer  simplicity  and  point,  and  j <'r,T”1 

for  ourselves  we  find  no  spot  upon  which  to  lay  I 
a finger,  unless  it  be  upon  the  extreme,  but  j 
apparently  necessary,  distance  that  Miss 
Melitta  Heim  is  placed  when  she  appears  as 
the  Queen  of  Night. 


wo  • no  brilliiuvv  of  lorn  . ; r 1 1« 

llhe  high  E with  apparent  ease 
I more  than  that.  One  could 
I wish  for  moro  beautiful  singin 
( lain'  !)ii\  gave  tin  h-.  Paiyiinn. 
best  in  the  lovely  aria  of  Act  I 
fold's,  or  ist  verschwunden," 
lovers  of  Mozart  still  know  better 
" All  lo  so.'’  It  was  delicate,  cl 


ot  one  went  . . 

of.  however,  I K 
bun  Friiulein 


reacli.dl 

nit  one  went 
nr 
tl 

Kile  was  at  her 
II..  “Aeh.  iali 
wliieh  many 
talinu  ns 
and  full 


of  an  intimate  expression  which  roused  the 
luudience  to  enthusiasm. 

Herr  Michel  Bohnen  was  rather  dis- 
appointing ns  Sarastro.  lb'  has  little 

(resonance  when  his  voice  gets  down 
jto  G and  l'\  but  his  stylo  was  dignified, 
land  the  scenes  in  the  temple,  especially  (ha* 

I which  opens  the  second  aet,  had  all  t he  feeling 
of  earnest  intention  which  they  should  have, 
for  here  Mozart  is  saying  things  ho  felt,  very 
deeply.  It  was  a good  device  to  have  tho 
dialogue  of  this  scene  spoken  during  a fiumi.K- 
mo  repetition  of  the  stately  march  played  by 


MOZART'S 


OPERA  AT 
LANE. 


DRURY 


MR.  T.  BEECH  AM’S  CONDUCTING. 


iQueeti  of  Night 
fPamina . . 
IPapagena 
(Tamino  . . 

I Monost  atos 
(Sarastro.  . 


(Speaker  of  the  Temple 
First  Priest 


The  Comic  Relief. 

To  turn  to  the  comic  relief,  of  which 
Schikaneder  demanded  so  much  from  the 
composer,  Herr  Bronsgeest  was  a capital 
Papageno.  For  all  his  sprighfcliness  and 
absurdity,  he  was  able  to  charm  us  with  his 
voice  and  his  fine  singing,  and  Miss  Irene  Eden 
used  her  light  voice  prettily  as  the  female 
counterpart,  Papagona.  Herr  Bechstein  was 
a peculiarly  comical  Monostatos,  with  a 
comicality  which  did  not  remind  one 
too  much  of  his  famous  representation  of 
Mime  in  the  Rina.  It.  was  certainly  a 
notable  performance,  and  if  the  audience  will 
learn  to  rely  on  Mozart  as  the  musicians  do 
and  not  interrupt  his  orchestral  passages  with 
applause  but  treat  him  as  they  would  treat 
Wagner,  they  will  discover  in  subsequent  per- 
1 formances  what.  Wagner  meant  when  he  spoke 


Melitta  Heim 
Claire  Dux 
Irene  Eden 

Alex.  Kirchxet:  of  Dw  Zauberfloic  as  “ Die  Quintessenz  aller 
Hans  Bechstein  j edelsten  Bliithen  der  Kunst.” 


Conductor- 


. . Michael  Bohnenj 
. . C.  Bronsgeest 
. . Ernst  von  Pick 
. . Frederick  Blamev 
. . . . Harry  Reynolds 

Mr.  Thomas  Beecham. 


There  was  in  the  revival  of  Die  Zauberflotr  at 
Drury  Lane  last  night  a suggestion  of  that 
Miss*  Heim**  has *°un-  1 missionary  spirit  wliieh  belonged  to  Mr.  Thomas 
doubtedlv  a voice  of  quite  extraordinary  Beecham’ s enterprises  in  the  years,  not  long 

fl '"A  1 ’ past,  when  he  undertook  to  guide  our  infant 

steps  in  the  appreciation  of  Strauss  and  Delius. 

There  is  no  need  of  a missioner  in  the  ca,i  ise 
of  the  moderns  now,  for  are  we  not  all  panting 
to  hear  The  Legend  of  Joseph  ? But  Mozart — 
yes,  there  is  certainly  room  for  a Mozart  mission 
when  one  hears  people  in  the  stalls  informing 


fluency,  as,  indeed,  is  necessary,  having  regard 
fh  the  fact  that  she  is  called  upon  to  sing  any 
note  below  tho  middle  B and  the  F in  alt. but 
last  night  her  voice  seemed  not  to  be  iu  very 
good  order,  and  further  judgment  may  there- 
fore be  held  over  till  opportunity  for  hearing 
tho  singer  recurs. 

We  have  said  that  the  audience  was  very 
large.  It  was  also  very  enthusiastic,  so  that 
many  times  during  the  evening,  between  the 
scenes,  thesingers  werecalled  before  the  curtain, 


MISS  MARGARET  COOPER. 

Miss  Margaret  Cooper  appeared  at  two 
(concerts  at  the  Torquay  Pavilion  on 
(Wednesday.  At  the  afternoon  concert  she 
sang  seven  or  eight  herds,  of  which  “’Mary 
Fawcett,”  “ Peter,”  and  “Hullo!  Too-too!” 
i — or  should  it  be  “ Tutu  ”? — won  special 
applause.  She  possesses  a voice  of  no  great 
(volume,  but  she  uses  it  with  such  art,  and 
enunciates  her  words  so  admirably,  that 
|even  in  so  large  a hall  as  the  Torquay 
Pavilion  every  syllable  was  distinctly 
, audible.  The  charm  of  her  work,  however, 
lies  in  her  original  rendering  of  the  songs 
and  the  eloquence  of  the  facial  expression 
with  which  she  accompanies  them. 

A party  of  three  pierrots  and  three  pier- 
jettes,  known  as  “ The  Glad  Idlers,”  under- 
took the  rest  of  the  entertainment.  These 


their  neighbours  that  probably  Die  Zauberflole  frolicsome  folk,  under  the  direction  of  Mr. 

' Max  Cardiff  (who  is  the  com, poser  of  most 

|of  the  music),  are  providing  a light-hearted 


has  been  heard  in  England  before,  some  time 


and  ot  the  close  of  each  act  tho  applause  was  | between  the  18th  century  and  this,  but  that  (j  entertainment  tor  the  frequenters  of  the 
tumultuous.  It  was  truly  a great  night  in  ’ ‘ ™ ---  • < , , . 

England’s  operatic  h/story. 

“DIE  ZAUBERFLOTE” 


MOZART’S  OPERA  AT  DRURY  LANE 

%*1  \^tlf 

After  the  modern,  strenuous,  and  warm- 
blooded “ Der  Rosenkavalier,”  Sir  Joseph 
Beecham,  with  a pleasant  sense  of  contrast, 
chose  for  his  scoond  production  Mozart's 
“ Die  Zauberfldte,  ” an  opera  that  has  not 
been  seen  for  a considerable  time — perhaps 


this  is  practically  its  first  performance.  There 
I were  those,  too,  who  spent  the  intervals 
anxiously  studying  the  synopsis  of  the  plot , 
' printed  in  the  programme,  and  we  may'  hope 
that  the  “ drop  act  ” painted  for  the  occasion  1 
I by  M.  Polunin,  a disciple  of  M.  Bakst,  and  de- 
signed, so  we  were  told,  to  help  us  to  realize 
the  meaning  of  the  mysteries  and  symbols  of 
(the  opera,  had  an  elucidating  effect.  It  shed 


Pavilion  this  week,  during  the  well-earned 
vacation  of  Mr.  Hindenberg  and  his 
orchestra. 

“ PARSIFAL  T’  AT  CO  VENT  GARDEN. 

‘ij* j' 


•*7 

KIRK 


7 


MME.  KIRKBY  LUXN  AS  K UNDRY. 


The  last  performance  of  Parsijal  this  season  at 
Covent  Garden  was  distinguished  by  the  presence  of 

no  new  light  for  us,  and  "seemed  to  have!  fc1  8i.ng*r  in  *he  pafi  °f  K.«^-  fifflS- 

_t.  , u ^ j t.  _ Kirk bv  Dunn  has  sung  the  part  before  in  English  wit.ti 


the  Savage  Company  in  America ; this  is  the  first 
occasion  on  which  she  lias  sung  it  in  England~m 


German. 


no  particular  beauty  as  a decoration. 

Those  who  want  to  understand  the  opera  by  , 
reading  cannot  do  better  than  go  to  Mr.  E.  J.  ! 

Dent’s  book  “Mozart  and  His  Operas,”  or  to 

, ( , - , (that  little  shilling  pamphlet  which  he  issued  $jfrom  some  other  Ku 

a quarter  ol  a century — on  the  London  stage,  . , out,,  not  ejaculating  or  blurting  it  out,  merely. 

„»i. _ , , . , . . i three  years  ago  at  the  time  of  the  Cambridge  . . , f . , .,  ,,  , , , 

unless  one  counts  last  year’s  performance  in  I J ” _ . , , , e - 1 similarly  in  her  shrieks  as  Kundrvggia  dort 

Englisli  by  the  Carl  Rosa  Opera  Company  performances,  if - 

in  print. 


Opera  Company 
at  the  Coronet  Theatre.  The  story,  of  */i.urse, 
is  of  the  feeblest,  a fairy  tale  that  is  not  le- 
^ deemed  by  the  most  careful  acting  or  the 
j mdst  elaborate  scenic  display.  On  the  other 
hand,  as  a peg  on  which  to  hang  some  of 
his  most  delightful  and  characteristic  music, 
the  tale-  of  Sarastro,  the  Priests  of  Isis, 

Tamino,  and  the  Egyptian  Prince  with  his 
magic  (lute,  and  his  good  friend  Papageno, 
the  birdcatcher,  with  the  ordeals  of  the  wan- 
derer’s initiation  into  the  mysteries  of  Osiris 
and  Isis,  in  which  the  cult  of  Freemasonry 
was  symbolised,  served  Mozart  most  happily. 

With  a good  all-round  cast  at  his  con't- 
;mand  (certain  of  the  artists  approaching 
'real  brilliance),  Sir  Joseph  Beecham  spared 
' no  pains  to  make  the  old-fashioned  work  in- 
telligible .and  enjoyable,  not  only  from  the 
historic  aspect,  but  as  a matter  of  sheer 
entertainment.  Although  the  presence  of 
the  Queen  of  the  Night,  with  her  colaratura 
arias  and  the  top  F’s,  is  generally  the  centre 
of  attraction  when  this  opera  is  produced, 
her  music  is  anything  but  the  best  in  the 
work.  Miss  Melitta  Heim,  who  plaved  the 
part  last  night,  was  infinitely  more  elective 
in  the  display  of  her  powers  of  staccato  in 
•the  highest  register  than  in  those  passages 
that  should  actually  be  the  test  of  the 
I singer.  As  Pamina  Miss  Claire  Dux  accom- 
plished some  beautiful  and  finished  Mozart 
ing  that  aroused  the  large  audience  to 

m.  The  fl®iitenor^IIeir  Alex.  ( ),„r  ml.omtmn . 


She  distinguished  herself  at  once  in  the  first  act 
from  some  other  Kundrys  by  singing  her  part  through- 

And 

. , , , . •],  ’ "-•••“ * j . . ■ * ... . .......  — — .tv.  v she 

as  is  to  be  hoped,  tiiat  is  still  i j neyer  forgot  that  she  was  a singer  first  and  an 

j j actor  afterwards.  The  scene  with  Parsifal  was  a 

The  general  feeling  of  last  night's  perform-  ! most  moving  one.  The  dignity  which  we  have  seen 


lance  was  conspicuous  for  its  reliance  on 
Mozart.  Mr.  Thomas  Beecham  handled  the 
orchestra  as  if  he  loved  every  note  of  the  score. 

There  was  no  attempt  to  force  effects,  no 
haste;  ho  just  let  the  exquisite  characteriza- 
tion of  the  music  make  its  own  effect. 

The  Singers  and  the  Staging. 

He  was  capitally  supported  by  the  singers 
in  this.  . First  came  Herr  Kirchner  as  Tamino 
pursued  bv  the  serpent,  as  grotesque  a creature  !*°°*  ha?  laid  ail  the  weight  on  (lie  sing 

* ° 1 lintr  pnn  Hnrnfirprl  nornini?  In  in.  i\nw  I liat  nr>  n»t 

as  Alberic-h's  “AYurm.”  and  it  may  he  men- 
tioned here  that  the  general  staging,  excellent 
j as  it  is.  makes  little  or  no  attempt  to  carry  on  the  i 
“ Bakst ian  ” suggestions  of  that  drop  act.  It  is  j 
i all  very  much  according  to  old-fashioned  19th 
j century  conventions.  Herr  Kirchner  has  a1 
clear,  rich  voice,  and  lie  sang  throughout  iB 
admirably.  The  Queen  of  Night’s  ladies  were  I 
a little  weak  at  first,  but  in  their  later  ensembles 
they  showed  that,  the  music  had  been  well  i 
I a.nd  carefully-  studied.  The  Queen  of  Night 
herself,  of  course,  is  always  a difficult  part  to 
fill,  and  when  the  scene  changed  and  Mme.  ! 

Melitta  Heim  appeared  against  an  azure,  star-lit 


in  Waltrante  and  Ortrud  never  left  her,  and  it  helped 
to  enforce  the  idea  that  this  was  no  ordinary  love- 
making,  but  a matter  of  life  and  death.  Bat  it  was  , 
(with  her  voice  especially  and  incessantly  that  she 
acted.  It  was  unnecessary  to  look;  you  could  heir 
it  all.  If  the.  words  wore  not  very  clear — and  it  a 
seemea  ax  one  or  two  moments  as  if  the  right  one! 
had  escaped  her  memory  for  the  moment — the* 
quality  and  the  stress  of  the  note  Mere  lifelike  enough 
to  express  it . 

Of  tee  other  half  of  the  scene — Herr  Kembach  ns 
Parsifal — it  is  difficult  also  to  speak  too  highly.  Ho, 
too,  has  c 

ing  and  sacrificed  nothing  (o  it.  Now  that  he  has 
managed  to  bririg  his  gestures  and  movements  into 
harmony  with  it,  he  has  his  reward  in  a perfectly 
ounded  conception  of  the  part. 

BECHSTEIN  HALL 

Mme.  King  Clark,  who  was  recently 
heard  in  a recital  and  made  a good  impres- 
sion by  her  thoughtful  methods  and  serious 
aims,  was  associated  with  an  American 
tenor,  Mr.  George  Hamlin,  in  a joint  recital 
of  song  at  the  Bechstein  Hall  last  night. 
(Mr.  Hamlin  is  also  a very  careful  and  vvell- 
Lrou fined  singer.  Without  much  charm  of 
voice,  he  manages  to  convey  *he  spirit  and 
‘style  of  his  song  in  indubitable  fashion. 


skv.  one  waited  anxiously  for  her  first  aria,  if  iHi?.  it€m,s  «mbrnccd  many  types  of  song- 
Neither  here  nor  in  the' still  more  exacting!!  lwntlnS-  from  Handel  through  Schumann  to 


one  of  the  second  act  did  she  satisfy  <-,ne  by  j 
The  scales  which  ought  to  ] 

litter  like . the  stays  were  bjurre 


[Wolf,  Strauss,  and  Debussy,  and  the  quality 
f their  interpretation  was,  without  being 
ndividual,  on  a very  good  level.  Mme. 


Kins 


rk,  in  a grt 


° ^'-in  -,nd  French  songs,  sang  with  even  j better  opportunities,  and  he  availed  himself  ot  p attains  a Better  ette 

"I  ter  effect  than  at  her  first  appearance.!  them  to  the  full.  A pupil  of  Professor  Oar  Flesch.  when  he  deals  wkh  i 

1 U '.r<  - „ ■ harjl  EpStein  accompanied  with  his  he  has  been  trained  in  a good  school,  and  he  allies  associated  with  the  i 
. J ’ 1 a thoroughly  sound  techninue  with  much  n2Anral  nrnncrAm/int-c t 


tsual  ski,'. 

MME.  DONALDA  AND  MISS  ISOLDE 
MENGES. 


music,  especially  to 


UD  u“°  vxaixivu  iu  « “uti  lit/  ISttA-klLCU  *'  HU  L 

a thoroughly  sound  technique  with  much  natural  ;al  arrangements 


with  the  instrument  than  classi- 


"ltu  -ai  arrangements — i.e.,  Llobet  is  better  than 

ability.  At  present  ho  is  a little  inclined  to  strain  Mendelssohn  and  Tarrega  than  Mozart,  but, 

gmahty,  and  what  came  very  near  to  being  in  [all  cases,  he  has  an  easy  and  superb  con- 

a fine  performance  of  Each 's  “ Chaconne  ” was  some-  iml  nf  r.(  ll  j 


^ Mme.  Donalda  and  Miss 


ancr  ongmamy,  ana  wnai  came  very  near  to  cemg  ,n  all  cases,  he  has  an  easy  and  superb  con- 
a line  performance  o’  Bach  s Chaconne  was  some-  rrol  of  the  technique  of  his  instrument  and 
what  marred  by  startling  changes  in  tempi.  His  Jt  requires  little  beyond  this  for  musical  pur- 
tone  was  of  great  punty  and  beauty,  his  part  play-  poSes.  Count  de  Souza,  who  was  associated 
mg  was  admirably  dear,  hut  his  interference  with  I =_  .1  — i-.i  •-  .... 

Isolde  MengeS  the  steady,  onward  march  of  the  music  was  quite 


in  the  recital,  is  a very  good  pianist  with 

- •"*"  ‘Tu'‘,rb‘1 lE6  SH5aay'  °“T  °!  .m°  mnS!C  7M  «ni“!inanv  characteristics  that 

gave  a joint  recital  at  the  (jueen  s Hall  yes-,  unnecessary.  In  Cesar  branch  s sonata,  where  such  su jtaLblc  to  the  iiuhtso: 
terday  afternoon,  when  the  Canadian  soprano  liberties  might  he  permitted  up  to  a certain  point,  na(-ure  Qf  tjle  items  on 

« i • ai.  . - •_  ho  goo  mo?]  Iasr  incline/}  f'b/srn  anrl  -hViza  ruar.  ^ 


om-e 


were  eminently 
and  effervescent 


terday  afternoon,  when  the  Canadian  soprano  liberties  might  he  permitted  up  to  a certain  point,  nature  of  dle‘items  on  his  programme.' 

««  Inri  n («  x™*l<  ill  '!«  KB.  F.  GIBBON'S  TOE  m,™ 

" teS'?.  oSAlJ °lon  '"ri'oL>-  Kth.  .M.  ,»«  K,.l,>,rr.t  « « - ^ ^ ^ pUred  XMSKIS,  B,U 

i-  i'-  I,  j n great  dignity  and  musical  beauty.  Samt-Saens  s | c , ,or  h*A  wp  think  fora  heard  onlr 

<.li  r uraro.  and  some  miscellaneous  soncs  c r»  j r i rui  , , on  Saturday  afternoon  naa,  we  inm x,  n*ai  i >niy 

1 T.  ’ , 1.  L.  ..  Capncaoso  and  some  little  pieces  by  Brahms,  _ , an(,  that  was  at  a recent  Sun- 


UJ  t u; <u,u  miscellaneous  songs  j <kgnity  and  musical  beauty.  SamteSaens’s  j on  Saturda y afternoon  had,  we  think,  been  heard  only 

and  Miss  Isolde  Menges,  who  is  a greatly  C^™cloeo  andson“V httle  pieces  by  Brahms,  once  and  that  was  at  a recent  Sun- 

? u * 1 , . ' . * . * . ’ , Bach,  and  Pugnam  were  aiso  included  in  his  pro-  I . ^ fl*  aiv.pt4  tt  n TTis  rprital 

improved  violinist  in  the  matter  of  both  .-r3mm6  j day  afternoon  concert  m the  Albert  liaLL  iiis  recital 

Style  and  technique.  < ss;  < d Brahms*  only  ‘ _ gave  a much  better  opportunity  of  appreciating  hia 

. * * . . ‘ . z t 1 rT  1 Y T7  I A V^T?  i tt  i j .1, *—  Q 4-  e>  ,»»lf  V,  \f  p CVi',  r*l!  ati 


;ique,  essayed  liratims'  only 
violin  concerto,  a work  that  is  a severe  test 
to  most  artists. 


DRURY  LANK 


to  most  artists.  ' Jv4tf  L 6 f H 

Miss  Menges  played  with  spirit  and  deci-j  *\n  l-norraous  audience  ai 
s:on,  and,  with  Mr.  Landon  Ronald  cor-  0Q  paturdav  mght,  when  " 


dially  acquiescing  in  the  idea,  got  through 


gave  a much  better  opportunity  of  appreciating  his. 
powers.  He  played  Franck’s  Sonata  with  Mr.  Charlton 

_ _ Keith,  Bach’s  Chaconne  alone,  and  some  other  solos! 

’ T with  piano  accampaniment.  Off"  •/<  I# 

assproDled  at  I/rury  uane  Technically,  hLs  performance  randkea  m^n  ana  his 
Rosenkavaiier  M was  re-  powers  of  musical  expression  only  seemed  less  than 

.1 "u:—  okiliFr  Kn/vnica  Kit;  int 


on  Saturday  night,  when  noseuEavadier  was  re-  powers  of  musical  expression  omy  seemeu  less  man 
.,  Jl  r>eated  an  puddnee  that  included  Queen  Alexandra,  his  technical  ability  because  his  judgment  is  not  fully 

the  three  movements  well  within  the  usual  E^pTes,  \iarie  of  Russia,  and  the  Prince  and  formed.  The  e^raordmary  pervei^om  of  Dacn  s 
0'»men,w,  „r.  rather,  un.  Aad  ,h,  per,ot„,ace  ^ tS  % 


familiar  songs  included  in  the  miscellaneous 
group,  Mme.  Donalda  did  not  hit  on  any- 
thing , that  was  definitelv  fresh  and 
original-  Two  German 


was  as  magnificent  as  the  house.  On  the  opening 


, , ik  

Frederic  d’Erlanger  and  M.  Lewinska,  were! 


only 
varianc 


attempts  at  a style  and  form  totally  at 
e^ri 


rith 


.u.kc.v^  the  metier  of  the  composer. 

“ Le  Miro^r,”  by  Gustave  F’errari,  reflected 
innumerable  F’rench  songs  of  the  Reynaldo 
Hahn  type;  “ Long  Ago,”  by  G.  Marschel- 
Loepke,  appeared  to  be  an  American  song  irt 
the  style  of  Meyer-Helmund ; and  the  last, 
“ Pluck  this  little  flower,”  by  Mr.  Landon 
Ronald,  was,  in  any  case,  Mr.  Ronald  at 
his  best,  and  the  most  satisfactory  of  the 
group.  ' - . - - i 

SHOULD  WAGNER  BE  EDITED? 


»U  e XUUtJl  ruuiiu.ur.uu  -• 

v,G»  — . nn?  prolong  the  delight  of  certain  among  the  variations  ; 

“oi  mi  uu  any-  0f  the  Boccham  season  it  was  said  that  no  pre-  he  was  impelled  forward  by  others.  So  his  interpie- 

Iy  fresh  and  v,"  nerformar.ee  of  Stress's  opera  in  London  had'tation  when  he  was  left  to  himself  appeared  immature 
lyrics,  set  by  ,ouaye(]  tb0  ono  ^ven  then,  but  it  is  in  no  sense  an  but  the  wealth  of  tone,  vanety  of  colour,  an.l  sureness 

l i.  , quauea  uu  uuv.  given  uu  , , of  phrasing  were  remarkable  evidences  of  his  ability. 

exaggeration  to  s»y  that  Saturdays  performance  ot  ^ rmnCU  onrn  A 

surpassed  that  in  its  delightful  easo  and  in  its  sure-  ^(jVENl  uARUCN  UrCKA* 
ness  Even  the  most  imperturbable  of  conductors 

ind  singers  may  be  forgiven  if  they  show  a certain1  — * 

amount  of  anxiety  at  the  opening  of  a season;  but 
in  this  connection  it  is  interesting  to  note  that  any 
mxiety  there  may  have  been  on  Wednesday  last  was 
not  noticeable  until  one  witnessed  the  perform3ncej 
three  days  later,  when  its  superiority  was  so  unmis-j 
tollable  as  to  make  one  think  after  the  event  that 
there  may  have  been  “ nerves 
first  occasion. 


« LOHENGRIN." 


%■ 


With  Saturday’s  performance  of  “ Lohert- 
in  the  house  on  the  grin  ” it  can  be' taken  that  the  German  sea- 
^.rAR-on  son  at  Covent  Garden  is  now  definitely  con- 

- ,,  and  that  the  manv  admirable  artists 

Tho  cast  was  the  same  as  before,  bat  the  ensembla  ciuaea,  anu  uiat  x .- 


i <yy 


AN  UNSYMPATHETIC  PERFORMANCE 
OF  “ LOHENGRIN.” 


, > f(.tu  was  far  nearer  perfection , li,  indeed,  it  did  not  actually  "'ho  nave  coniriouieu  10  iu, 
tt  //111  SStaS  For  o„r«,lv«.  ss  , man  ol  h*  „ Jkt~*d  ,i“h£ 

freely  confess  that  rarely  in  the  past  five-and-twentv  is  concerned.  Still,  Lohengrin  _ per  _ 


Elsa  von  Brabant  .. 
Ortrud 

Heinrich  der  Yogler . . 
Telramund  .. 
Heermfer 
Lohengrin 

Conductor 


free.lv  ccnfss  that  rarely  m tne  past  nve-ana-rwentv,  h>  uiuihuw,  n ‘ . 

years  have  we  witnessed  an  operatic  performance  some  final  changes  in  its  cast,  an  a so  in  r 

that  left  so  nearly  nothing  to  he  desired.  The  Misses  duced  a new  contralto,  recent  vwi 
! hr  and  Dux  were  glorious  beyond  a mere  verbal  Chicago  Opera  Company,  in  -Mme.  J la 
description  as  Oktavian  and  Sophie  respectively:  Ciaussen,  who  made  such  a good  impression 
Madame  Siems’  Marschailin  was  as  dignified  and1  'as  Ortrud  that  it  appears  she  is  inevitably 
beautiful  as  before;  and,  as  the  Baron.  Mr.  Knupfen  destined  for  many  other  roles  dunng  uie 
n s cleverly  avoided  the  suspicion  of  vulgarity  under  course  of  the  season.  Mr.  Clarence  \\  hne- 

ctae  ^ ~ which  the  interpreters  of  the  role  may  so  easily  hill  as  Telramund,  if  memory  serves,  made 

Clarence  w httehill  ^ Mufiel  Terry  M Annina.  and  Mr.  Bech-  his  first  appearance  at  Covent  Garden  in  the 

as  Yalsacohi,  made  a capital  pair  of  quasi  character,  and  brought  all  his  dramatic 


Greta  Jonssoit 
.Tttt.ta  Clacssen 
Michael  Bohnen 


Johannes  Seubach 
Egon  PoiiAK 


->I  111  If  1 ltli;  . OO  -T.UU1UJ.  C.LAK*  -'XI  . 11*0  HI  Ol  ~ — - — - 

stein,  as  Yalsacohi,  made  a capital  pair  of  quasi  character,  and  brought  all  his  dramatic 
private  detectives,  tho  former  acting  with  a good  powers  to  bear  in  giving  ^n  unsatisfactory 
deal  of  subtlety  and  singing  excellently.  part  some  semblance  of  reality.  Elsa,  under- 

. _ . _ , q . Mr  Thomas  Beecham.  at  the  conductor’s  desk,  was  taken  for  the  first  time  by  Mme.  Greta  Jons- 

More  than  half  the  cast  at  Covcnt  Garden  on  Satur-  - toWer  of  strength.  One  can  but  wonder  son,  was  assured  of  a capable  and  sym- 

day  night  was  changed.  Miss  Greta  Jonsson  took  the  ,1,;.  ... 

part-  of  Elsa, 


— i ,,  ,n  hiraseii  a tower  ol  streiigin.  unc  can  dql  wonaer  b«uii,  ctssuiuu  vi  « 

ras  changed.  Miss  Cirota  .Ionsson  took  ne  ,f  ^ ^ ^ ^ ^ .g  & nativg  coq  path^tic  embodiment  from  the  artist,  who  has 

, Miss  Julia  Ciaussen  of  Ortrud,  Mr.  White-  0jfering  nerformances  of  modem  opera  that  revealed  her  refined  methods  as  Freia  in 

hill  of  Telramund,  and  Herr  Bohnen  of  the  King,  miss,  ...  -.t  - th  vn-w  degree  by  tlwir  D«r-  the  ” Rhinegold  ” and  Benjamin  in 


hill  of  Telramund,  and  Herr  Bohnen  of  tne  King.  - jrc  .jistin^jisbed  in  tha  highest  degree  by  their  par-  the  ” Rhinegold  ” 
Jonsson,  with  a small  voice,  sang  her  pa  n 1 ° ' fection  of  detail  and  the  beauty  of  their  ensemble  ‘ Joseph  ” earlier  m 

in  a way  which  was  pleasant  to  hsten  to  For  that  ^ is>  that  aro  thoroughly  well  r^  ' 

fitting  of  the  deed  to  the  worn,  m w ic  e ’J  hearsed  by  one  competent  in  all  particulars  to  assume 

Mr.  Whitehill  had  scope  only  in  the  firs  ac  , full  command,  with  authority  to  see  that  his  wishes 

second  he  seemed  to  be  a little  thrown  off  his  balance  , , w..  sr, ;=  h mno-  tho  vAlo 


second  he  seemed  to  be  a little  thrown  off  i^  balance  ^ ^ Margarete  giems  is  {o  smg  the  r6l0 

by  the  scolding  tones  which  Mios  C laussen  ju  =,  - ^ Queen  of  Night  m to-night's  performance  of 

suitable  to  the  character  of  Ortrud,  though  there  were  , 

. -l  ii  i it -v-v.-; mode  troplT 


moments  when  the  volume  of  his  fine  voice  mad 
felt. 


Za.iberflote.** 

“PARSIFAL” 


penormance 
programme. 


and  Benjamin  in 

1V^K„  ...  the  season.  Herr 

Bohnen  as  the  King  was  thoroughly  artistic 
and  dignified,  whilst  Herr  Poliak,  steady  and 
assistant,  directed  a very  good  orchestral  per- 
formance. . _ _ - -L.ffi  M 

“ ^ BOY  VIOLINIST’S  STJCCps . ^ 

__  boyj  ^ ii.  Prank  Sovico,  AK  th^  SWldren’s 
n i violon  solo  competition  at  the  Kent  Musical  Festival 
±sur  me  nanu  oi  law  seemeu  ...  u.  ....  ^ "■  :-t»  ger_  Art.iir  BodanzKV,  me  - . -n0„.r  on  Saturdav.  The  adjudicator  awarded  him 

performers.  It  is  kindest  to  suppose  that  it-  was  owm.  , - . ^rfQnnances  of  Parsifal  at  Covent  . { ;qo.  ani  commenting  on  his  performance 

to  the  disturbed  state  of  the  atmosphere  on  Saturday  charge  of  the  first  periorm  Queen’s  Hall  t^tepiece,  said  be  was  a true  artist, 

night  that  half  the  singers  were  out  of  tune  and  thr  Garden,  was  m command  of  the  ^ ^ of  the  ^f^^f  ^oTr  parents  living  in  Dover. 

orchestra  frequently  out  of  time  as  well.  v'’a?  n?! ^Orchestra  on  Saturday  afte.  > Good  ^ V'  pm  r-,G  PIANIST  / /a 

possible  to  recognize  in  Lohengrin  (Herr  Sembachi  ™,mme  of  selections  from  Parsifal  jjve  . J Va^  FOL  ' - >*T  1 

the  Parsifal  of  Thursday,  or  even  the  Lohengrin  oh  wag  repeated.  ^*1  T-  k ' ' , M.  Jd^ePh  TrfAytski,  the  yonng  Polish'  Pianist 

last  week,  except  by  his  clear  diction.  Tne  swan,  whq  c'  -th  tbp  pfetode  beantifnllv  played  save  ■ tr  ■ fo^jTreciial  in  England  at  Auolian  Hall 

is  supposed  to  know  something  about  death  songs  It  b«Ran  ^th  the  I^raae^.D^  ^ ^ br3s3  anj  who  gave  h!s  l^t  recital  ag  arousP  ^ 

must  have  been  shocked  by  the  grisly  intonation  of  his  for  one  or  . he° Yenaar^uuqvmu.rifc  (Act  I.)  joined  yesterday  afternoon,  could  , . plavinsr 

parting  words.  , , . there  was  aiso  the  flvOWer-maidens'  siderable  interest  by  his  earnest  and  forcible  ptoymg 

The  Heerrufer  began  it;  and  if  t he  herald  gives  ai  on  to  the  of  ‘j  and  Good  Friday  music  l{  such  worts  as  Busoni’s  transcription  of  Bachs 

uncertain  sound,  who  shall  prepare  himself  for  th/  scene  (A  ■)>  ^ f the  very  unsatisfactory  Schumann's  Fantasia  m C.  and  Liszt  s 

battle?  The  vassals  at  any  rate  were  qvute  un  from  Acfc.  Tf  i*  In  spite  oi  ^oice  parts  are  j1 Chaconne,  ‘ 0X1  - Weicen-Klagen.'’ 

manned  by  it,  and  their  attack  had  no  impetus  '’f,  ^f  Tnstrn;r.enis — an  nnsatisfactorin«is  variatmms  on ^ ^ onJv  in  thc  mass  of  fortissimo 

though  to  do  them  justice  their  strong  unison  ansi  transferre  ..  hei,bfc  Gf  banality  when  the  The  fore  ^ bu,  m the  u-av  he  used  afi  the 

saved  the  quint-et  as  it  was  going  to  pieces.  Evei  which  rea^"^f,  l-nitrhts’  hvron — there  was  enough  tone  which  erratiation  as  ^ means  of  expressing 

Elsa  wavered  a little  at  tot,  though  sh«  trombones the  interest  of  a tone  in  "batover  grad^ion  iga  ^ too  is  not 
soon  recovered.  The  King  certainly  mam  of  the  °rch«taal  toxtare  to ^fiofi ^ tho  livin?  the  purpose i of  the  too  many 

rimd  pitch,  symbohzed  cowardly  large  au  « ^ sil^g  of^  Kundry  s but  of  sustaining  the  tone ^by MhehoWms 

I I 

little  or  no  suggestion  of  the  pL.ee  whicMho  o^att  ^ ^yv.  Ptttaculttir  vras i 

bv  ^nginTprtnnhilde’s  monologue  , ^^^T&Tw^a  spIendidWhni^e  and 
from  the  last  scene  of  GMerdammerung.  _____  , a strong  sense  of  musical  character 

SATURDAY’S  CONCERTS, 

A verv  interesting  violin  recital  was  given 
at  tne  Bech-ste;n  Hall  cn  Saturday  afternoon 
by  Mr.  Frank  Gittelson,  an  artist  \-eiy  re- 


tamed  a muu  |»itvu.  u;  ,uw«aauv«.  . — .•  - 

rigidity  of  his  movements  ; but  this  was  because 
when  he  had  nothing  to  do  or  say,  he  was  wise  enougl: 
to  take  a rest-cure. 

When  a general  apathy  like  thus  sets  in  there  are 
only  two  who  can  fairly  be  held  responsible.  One  ol 
these  was  to  blame  for  the  indecision  of  the  Overture, 
the  uncertainty  as  to  whether  the  Bridal  March  was 
a funeral  or  a lullaby,  and  the  confusion  at  the  change 
of  tempo  in  the  Introduction  to  the  third  act.  The 
other,  if  he  were  alive,  would  probably  be  the  first 
to  aeree  to  a drastic  editing  of  his  opera.  Away 
would  go  the  endless  “ sennets,’’  and  short  work 
would  be  made  of  Ortrud ’s  long  story. 

n .i  -r  A 1.  _ a 


>uld  be  made  of  Ortrud ’s  long  story.  but  <=tlll  stronsrlv 

But  if  the  sinsers  and  players  left  one  cold,  it  wasi  served  in  expression, 

# _•  1 • 1.1'  U.  i 1^.1.  Ikn  I)knm,a  Tlin  locf  /lll/WinTllfT  f>11A  tO  1661  tdlSCt  tlO^rC  -3 


uul)  w )IX^  OIUPi..IO  v . _Jia,  IT  was|  icncu  7 

an  unfailing  delight  to  watch  the  chorus.  The  last  capable  of  allowing  one  to  feel  that  there  'S 
of  Elsa’s  maidens  racing  to  be  in  time  to  kneel  and  even-  niiore  in  bis  performance  than  any  care, 
sing  in  support  of  the  “ prayer,”  the  “ bergomask  , recognition  of  its  merits  might  presume- 
which  the  poursuivants  pace  solemnly  through  before  - •*»  treatment  of  the  Cesaa-Frand; 

marking  out  the  lirt.s,  the  little  man  in  gTeen  jerkin  Jlls  reticent  irea  - . , ,n  . jv^.n 

who  brandishes  threats  on  the  point  of  his  sword  .Sonata  was  onlv  a su.perncial  qu  • P 

as  to  what  he  would  do  to  Telramund  if  he  could  get  down,  his  imagination  was  at  worK,  ana  une 
at  him,  the  pink  courtier  placing  a weary  hand  on  a realisation  of  the  w^ork  was  exactly  in  the 
wearier  heart  as  he  bows  to  pair  after  pair  of  Court  • ^at  tjie  Bel°ian  master  might  have 
ladies,  the  wonderfully  unanimous  look  of  pah.  on.  -1  . , . Mr&  'had  solendidi 

the  faces  of  the  proletariat  when  Lohengrin  divu'.veal  conceived  it.  Mr.  Uitteison  ihci 
narno  o.Q.  if  Ho  Rn.ul  snmcthinj?  a.  little  imDro 


rtiYino  sense  oi  , — 7 , • 

counterpart  of  disadvantage  m the  tendency  U. 

w7on^t«S  near  the 'end  of 
distinguished  performance. 

MOZART  AT  DRURY  LANE.. 


FOR*  ’’DIE 


ame.  asiThe’had  said  something  a’little improper)  assistance  from  Mr.  Charlton  Keith ^ at  the 

J * ‘■-orb 


L0UIO,  0. 1 IX  l.l'  A J CM  A oi*  I - * * o . 1 

I — all  these  helped  to  redeem  the  performance  fro 
I complete  insignficance. 

^gECHSTEIN  HALL. 

to  Satarf.j  Mr-  F’rAl  G | to! -o 0 S ooly 


W‘ 


appearance  in  Ixindon  had  been  at  Jladamo  Melba  s 
recent  concert  at  the  Albert  Hall,  and,  though  nis 
playing  then  made  a very  good  impression,  it  is,  oi 
course,  hardly  to  be  expected  that  a violinist  shou.d 
be  able  to  show  of  what  he  is  really  capable  on  such 
an  occasion  or  in  so  vast  a building.  At  his  recital  at 


piano.  ' Other  works  played  included  the 
Bach  “ Chaconne  ” and  the  “ Rondo 
Caprice ioso  ” of  Saint-Saens. 

Senor  Emilio  Pujol  has  been  heard  pre- 
viously in" London,  but  guitar-playing  at  the 
hands'  of  an  expert  is  sudi  an  unusual  item 
in  a concert  programme  it  might  be  sug- 
gested that  his  appearances  could  easily  be 
little  more  frequftnt,  if  only  to  whet,  with 
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the  curiously  fascinating  tinkle  of  his  instru- 


ment, 


the  somewhat  jaded  appetites  of  thei 


BRILLIANT  AUDIENCE 

ZAUBERFLOTE.” 

Two  changes  in  the  cast  were  made  in  the  per- 1 
formance  of  Pie  ZauberflJte  at  Drury  Lane  las  I 
night-.  Frautein  Siems  took  the  part  of  the  Queen  oi  I 
Night  and  Herr  Kniipfer  that-  of  Sarastro. 

Of  the  former  the  most  that  can  be  said  is  that  I 
it  was  brave  of  her  to  undertake  it.  for  apart  from  th<  I 
fact  that  she  has  not  now  got-  the  high  notes  in  heJ 
voice  (the  second  song  was  transposed),  all  the  rapid! 
passages  were  evidently  a trying  effort  to  h-r.  But- 
she  succeeded  in  making  the  runs  clear,  her  musician- f 
ship  triumphing  over  her  vocal  ibsadvant-ag.  >-  J fie  . 
whole  performance  was  immensely  improved  L.y  -fia  t 
aoouisition  of  Herr  Kniipfer,  not  only  because  of  the* 
splendid  resonance  of  his  voice  in  every  part,  ana 
espeoiullv  on  the  lowest  notes,  but  because  of  the 
diguitv  of  his  presence,  the  breadth  of  nis  jifirasm 
and  the  solemnity  with  w.'iich  he  invested  t 
I whole  character,  tsarastro,  the  high  priest  fit  t 
i rivst-eries,  l>ocoru6S,  as  hu shou-x^ — be,  ’ bo 


ii  ■■  ■ — ■i^m  m i rr-  ■ nm»rn.  wl 

li:nirr--fM«*rd.  tnc  Hero  u*  u**  i 

Kniipfor  it.  » yrr  nrhonia*  IJcrrham 

■I  ho  porform.-inor  »nrlor  lTr.  1 Mm  ^ ^ <<f 

uvnl  smoot WyT*  •piivo.l  »>>•  th«  fort 

“ MADAMA  BUTTERFLY.  ^ 

Vh.»^  rous  auflionce  at 

There  was  an  i <-« whcn  » Madama 

feuUernv  ’?rwCas  prodaccd  for  the  first  time 

t^ninT A**,  Mn*.  ^nta«jj 

Siguor  <-  “ru;-<.  m Iho  ; , 

XTnam^rt,  M * remans; 

( t^  rfcct  achievement  in  many  respects, 
i ,i  night’-six'rformancc  aroused  the  audience 
. hesrilm  Signor  Caruso  is  in  fine 

voice  and  although  his  opportunities  are  1 

Mr.  Pinkerton,  his  treatment  of  the 

e d of  the  first  act  is  an  opera  ?n  itseif. 
Si.,ni),  scoiti  is  the  most  sympathetic  Sh.  rp- 
U one  could  imagimh-and Nang  with, a fine 
The  balance  ot  the  cast  


' iamiiiar  impersonations — the  charm- , 
■ Su/uki  of  Miss  Leveroni  and  the  Coro 
. ..  . • ,u„  ojirticu. 


of  Si 
1 laris 


' mor  Zucchi  can  especially  be  particu- 


A 


Signor  Polacco  conducted. 

n die  zauberflote.^^ 

The  appearances  o77mf.  Marjjfct®  Siems 
, of  the  Night,  and  Mr.  1 au 
r • Tf  r as  Sanistro,  wore  the  features  of 
V ifnion  of  “Die  Zaubdrflote  ” at  Drury 
.Un  'C  neither  of  these  artists  is  exact  y 
J considered  a Mozart  singer.  Mmc. 
Siems,  who,  of  course,  was  responsible  fw  a 
part  that  depends  on  high  notes  foi  its  effect 
h d the  music  of  the  principal  ana  trans- 
ivtd  a note  to  meet  her  vocal  possibilities, 
Iff  even  Sen  it  did  not  suit  her.  Mr 
Knuofer  treated  the  Sarastro  music  with  a 
1 Sentiment  that  it  was  not  sufficiently  strong 

^ and  emotionally  overwrought , 

Mozart  is  never  effective.  However,  Miss 
Clat^f  Dux  sang  very  beautifully  indeed, 

■ nd  Mr.  Beocham’s  management  of  the 
(score  was  as  perfect  as  could  be  desired. 
(There  was  a very  large  audience. 

“RUBAIYAT”  CYCLE,  ifrt/ 

yj  Michael  Zacharevvitschappeajnedatthe 

Torquay  Pavilion  on  Monday  -to  present  his 
CVcAe  “A  Phantasy  of  Life,’’  an.  arrange - 
men*  of  some  of  the  verses  from  the 
" Rubaiyat,”  written  for  singer,  reciter, 
violinist,  and  pianist.  Miss  Sonya  Ivanon, 

! soprano,  and  Miss  Joan  Saxby,  as  elocution- 
ist both  appeared  in  Oriental  dress,  but  he 
effect  unfortunately , liadr  not  been  ca<txiedl 
out  in  the  surrourdings,  an  ordinary  box- 
ottoman,  with  a glaring  brass  handle  .promi- 
nent Iv  in  view,  hardly  being  suitable  as  a 
couch  for  an  Eastern  lady.  ' As  ja  great  deal 
of  the  work  is  undertaken  bv  the  violinist 
and  pianist  alone  (both  of  whom  were  hidden 
behind  screens'),  while  the  public  are  in- 
vited to  gaze  at  the  two  silent  Ladies  nr- cos- 
tume for  many  minutes  at  a stretch,  ai 
| would  surelv  be  worth  the  consideration  of 
Mr.  Zaclxirewitsch  to  arrange  for  one  or 
•two  simple  stage  properties,  such  as  an 
Eastern-looking  covering  for  -the  couch,  and 
an  occasional  cushion,  while  even  a few 
well-  Town  usodistnas  would  make  a wel- 
come0 addition"  to  the  background.  Miss 
iSonva  Ivanoff  sang  her  part  with  a certain 
I amount  of  charm,  but  she  should  speak  her 
words  more  dearly  if  they  are  to  be  heard 
against  the  accompanying  instruments, 
.which  at  times  quite  overpowered  her.  Miss 
loan  Saxbv,  on  the  other  hand,  is  mclmed 
I to  over-emphasise  her  phrases,  which  would 
I, rain  bv  a more  simple  delivery,  I he  com. 

I position  as  a whole  is  not  satisfactory  , it 
'docs  not  strike  one  as  charged  with  the 
Persian  spirit,  and  it  is  too  disjointed.  Mr. 
Znchnrewitsch  undertook  .the  violin  part,  in 
which  he  gave  a fine  display  of  double-stop- 
ping, and  at  the  piano  be  was  powerfully 
cupported  bv  Mr.  Lloyd  Powell. 

; I MR.  ARNOLD  TROWELL  AND 
OTHERS. 


recital  in  KrtglTEnd  nr  me  me;  n wt 

I yesterday  afternoon.  lie  has  conffld<«tMe 

priificivncv , hacked  by  an  acute  sense  of 
rhroric  father  than  rhiytiiim.  which  helped 
him  to  make  a success  of  Mac  Dowell’s  soine- 
w4v.it  inchoate  “Sonata  Tragica.”  Hut  he 
lias  a sad  failing  in  his  constant  abuse  of 
die  sustaining  pedal.  This  Imvjutx'  quite 
.painful  during  two  pieces  by  Debussy. 
“ Reflets  dans  Peau  ” demands,  of  course, 
a certain  fluidity,  but  Debussy  would  scorn 
to  secure  it  by  mechanical  means,  such  as 
would  make  any  other  music  equally  fluid. 
He  relies  on  the  notes  and  liarnion.ies  th<in- 
selves,  which  must  on  no  aocoutit  be  blurred 
as  they  were  vestenlay.  In  " f-a  Soirde. 
dans  Grertade  ” all  the  ltarsh,  biting  effect 
of  (he  individual  chords  clisappcaKxl  in  a 
vague  mist  of  undefined  sequences. 


Mmc.  Gardner -Bartlett  Is  well-known  in 
America,1  driffly  m .-rriTnoher.  Her  pro- 
fession was  apparent  at  her  recital  at  the 
, .-EoJian  Hall  yesterday,  when  it  was  much 
I easier  to  praise  her  method  than  its  applica- 
tion to  herself.  She  evident ly  possesses, 
| ooniderable  knowledge  and  experience  of  the  j 
singer’s  art,  but  title  is  at  her  best  when  ’ 
Onlv  technical  excellence  is  required,  for  her 
interpretation  has  but  little  charm.  Her 
“ Non  so  piu  ” was,  however,  elepr  and 
spirited,  and  her  German  die!  ion  quite 
| acceptable.  In-  French  she  does  not 
enunciate  far  enough  forward.  French 
singers  obtain  live  clearness  for  which  they 
are  noted  by  placing  the  sounds  nearer  the  , 
j teeth  than  is  customary  in  English  or 
Germnp.  Neglect  of  this  made  her 
I syllables  indistinct. 


Wien  listening  to  modern  violin  music 
one  is  forced  into  the  belief  that  composers, 
for  some  reason  best  known  to  themselves, 
rarely  give  violinists  credit  for  the  intellectual 
qualities  they  appear  to  attribute  .to  other 
instrumentalists.  In  examining  the  output 
■ of  contemporary  writers,  even  among  die 
[eminent,  one  notices  a sudden  lowering  of 
the  level  of  their  aim  as  soon  as  one  ap- 
proaches material  addressed  to  the  fiddle- 
! player.  In  the  days  of  Bach,  whose  Cha- 
conne was  exceedingly  well  rendered  by 
Mr.  Maaskoff  at  the  Bcchstein  Hall  last 
•night,  this  kind  of  aspersion , if  merited, 
iwas  seldom  cast ; but  Mr.  Sydney  Rosen - 
bloom  must  surely  have  ach ie  v«l  Jx-t ter  and 
bolder  things  (in  another  field  j than  the 
violin  and  piano  sonata  in  The  execution 
of  which  he  joined  forces  with  the  conoert- 
jgiver.  The  first  movement  of  the  worlCTn 
! question  might  have  been  written  wuTT  the 
firm  intention- of  scrupulously  avoiding  the 
unexpected;  and  it  is  not  until  the  last  that 
•absolute  triteness  is  forsaken.  The  An- 
dante con  moto  is  not  without  charm,  but 
is  devoid  of  originality.  The  programme 
included  Mendelssohn’s  Concerto. 


, Mr-  Louis  Edger,  the  evening’s  occu- 
ipant  of  the  zEolian  Hall  platform,  hac 
drawn  up  rather  an  austere  programme 
and  it  says  much  for  his  interpretative 
| powers  that  he  succeeded  without  difficult' 
an  holding  the  attention  of  his  audience 
Mr.  Edger  is  quite  conspicuous  among 
{pianists  in  that  he  never  seeks  to  display 
his  splendid  technical  equipment  at  the  ex 
pense  of  the  purely  poetic  content  of  the 
music  to  which  he  addresses  himself.  Ir, 
the  four  Brahms  Ballads,  Op.  10,  he  was, 
perhaps,  a shade  too  reticent,  but  Liszt’s 
LB  minor  sonata  provided  him  with  an 
opportunity  of  which  he  availed  himself  to 
the  full,  giving  an  admirably  balanced  and 
la  most  expressive  performance.  The  earlier 
{portion  of  his  programme  consisted  of 
Busoni’s  transcription  of  Bach’s  D major 
(Prelude  and  Fugue  for  organ  and  Che 
itwentv-four  Chopin  Preludes,  Op.  28. 

“ L’AMORE  DEI  TRE  RE.” 
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LAST  NIGHT’S  PRODUCTION. 


T 


J 


The  first  operatic  novelty  of  the  season, 
“ L’Amore  dei  Tre  Re,”  was  produced  at 


The.  music  5s  far  from  bring  Turin.'  TiiT3cC.' 

lit  is  its  relative  poverty  in  strictly  melo- 
/ dramatic  effect  that  makes  it  remarkable. 

It  has  otherwise  no  great  originality.  1 1 

, reveals  no  outstanding  personality.  But  still 
it  strikes  a new  note.  Whatever  the  popu- 
larity of  modern  Italian  opera  may  mean,  as 
an  art-species  it  stands  far  behind  the  corre- 
sponding output  of  France,  Germany,  and 
Russia,  chiefly  because  of  its  essential 
vulgarity. 

• • 

» 

This  music,  by  Italo  Monlemezzi,  show  s an 
advance  in  this  respect.  There  is  less  rant- 
ing, kss  theatrical  hurry-music.  Of  course, 
the  conventions  remain,  but  we  accept  so 
(many  of  them  on  the  operatic  stage  that  it  i 
would  be  meticulous  to  strain  at  swallowing . 

(a  few  in  the  music.  If  we  continue  to1 
(tolerate  the  heaving  of  shoulders  tliat  stands 
lor  an  operatic  emotion,  surely  we  cannot  > 
complain  of  the  crescendo  that  comes  to  an1 
abrupt  stop,  followed  by  two  bars  of  unac-| 
companied  declamatory  music.  In  short,  if 
we  remain  receptive  to  conventional  Italian  I 
Opera,  we  must  be  tolerant  of  its  conventions 
and  be  thankful  they  are  no  worse.  Monte- 
Imczzi  may  not  move  mountains.  He  has 
time  in  his  favour.  But  he  is  sundry  degrees 
more  refined  than  his  fellow's,  and  that  is 
promising.  Also  he  scores  remarkably  well 
in  an  impersonal  way.  He  might  have  been 
correctly  described  as  lurid  or  dissonant  half 
a century  ago.  To-day  it  is  only  a certain 
sympathy  with  the  tendency  he  indicates  that  f 
saves  him  from  being  regarded  as  tame. 

V 

The  cast  was  excellent.  Signor  Francesco 
igarda,  who  is  new  to  London,  took  the 
part  of  Manfredo,  Flora’s  husband,  and 
proved  an  acquisition  both  by  his  fine  singing 
danhis  dignified  acting.  Avito,  the  lover, 
w-tLs  playe  dby  Gruli-o  Crimi,  whose  accomp- 
lishments have  been  quickly  appreciated  by 
the  operatic  public.  Adamo  Didnr  acted  the 
blind  King  Arch iba ldo  with  the  dignity  of  his 
line  presence.  Mmc.  Edvina  has  added  one 
more  to -the  list  of  parts,  in  w hich  she  is  sure 
(of  a welcome.  The  two  duets  with  Avito 
Iwere  given  with  all  the  effect  to  be  obtained 
from  them.  The  small  part  of  Flaminio  was 
(sympathetically  treated  by  M.  Octave  Dtia. 
Signor  Moranzoni,  another  new  arrival, 
(secured  an  efficient  orchestral  foreground. 

• * 

* 

; Tlie  scenery  designed  by  Josef  Unban  is 
not  altogether  appropriate,  although  it 
possesses  some  theatrical  quality.  T«ie  lines 
i>f  the  first  and  La  starts  .appeared  largely  bor- 
rowed from  “ Modern -Stil  ” Viennese  funni- 
iiwe.  In  the  second  a Gothic  dooa-  faced  a 
quasi-Mycenaean  archway,  and  the  whole 
(was  liberally  decorated  with  ZEgean  spirals 
and  other  archaic  ornaments.  It  is  permis- 
sible to  seek  for  new  combinations,  but  to 
ithe  audience  the  result  of  this  laibori-ous 
search  should  appear  as  inspiration,  and  it 
qid  not. 

A NEW  OPERA  AT  CO  VENT 
GARDEN- 
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11  L’AMORE  DEI  TRE  RE. 


By  Italo  Montjsmezzl 


ArchibaJdo  ..  _ 

Manfredo  _ M 

| Avito  . . ..  — 

Flaminio  . . 

ITn  Glovanetto 
Un  Fanciullo 
Fiora . . . . 

Voce  interna  _ 

| Una  Giovanetta  ~ 

| Ancella  . . .. 

Una  Vecchia 

Conductor — Roberto  Moranzoni 


Adajio  Didur 
Francesco  Cioada 
Giur.to  Crimi 
Octave  Dua 

Leon  de  Sousa 
Louise  Edvina 
Amt  Evans 

Elvira  Leveroni 


Mr.  Arnold  Trow'ell,  who  gave  the  first  i 
of  two  raSraisTr^chstem  Hall  yesterday  j 
| afternoon,  is  one  of  the  best  ’cellists  now  J 
before  the  public.  It  is  not  his  fault,  but; 
his  misfortune,  that,  owing  to  the  lack  of  ll  - 

variety  in  the  tone-colour,  a ’cello  recital  (Co vent  Garden  last  night.  This  opera  has 
invariably  creates  a feeling  of  monotony,  been  much  maligned  in  the  preliminary 
He  has  a.  beautiful  tone  and  considerable  (accounts  that  have  reached  us  from  America 
resource  His  interpretation  of  tlie  Scfau-  {land  Paris.  The  reports  spoke  of  success,  but 
mann  concerto,  to  which  lie  had  added  a attributed  it  to  causes  which  implied  any- 
cade-nza  of  his  own,  was  finely  conceived,  {thing  but  a compliment.  One  version  m par- 
but  the  work  does  not  represent  the  com-  ticular  spoke  of  “ brutal  eroticism  ’ in  the 
(poser  at  his  best.  Mr.  Trowell’s  playing  story  and  “ferocious  dissonances  ” in  the 
was  especially  good  in  an  unaccompanied  music.  The  eroticism  may  be  dismissed  as 
suite  bv  Bach.  The  difficulty  in  these  com-  merely  appertaining  to  the  vernacular  of 
positions  is  to  mark  their  outline  without  people  who  regard  elemental  passion  as  not 
the  help  of  emphasis  rn  the  aa'ompnnlment.  quite  nice.  The  poem  by  Sem  Bonelli  from 
Tllus  was  triumphantly  surmounted.  The  which  the  libretto  is  taken  abounds  in  strong 
Sarabande,  which  degenerates  into  a mere  situations,  but  allowing  for  differences  ot 
succession  of  notes  if  the  accentuation  is  at  latitude  their  treatment  is  quite  dignified, 
all  deficient,  was  made  a thing  of  almost  T'he  story'  has  been  told  in  the  morning 
plastic  beauty*  papers.  Its  true  climax  is  not  the  series  of 

, , t oetcS  nomahue  who  appears  to  deaths  in  Which  it  terminates,  but  the 
- ■ na  .. j,  p bis  emotional  struggle  of  Fiora.  which  imparts 

have  met  wutih^ccess  m Germany,  gaveT  ^ ^obilUy  to  the  entire  poem. 


1 Passion  and  violence,  the  usual  themes  of 
the  modem  Italian  composer,  have  been  given 
(some  fresh  arrangement  in  the  poem  by  Sem 
Benelli  which  Italo  Montemezzi  has  taken  for 
the  opera  brought  to  Covent  Garden  last  night 
from  the  Champs  Elysees  Theatre  in  Paris, 
j The  lady  Fiora  is  given  three  lovers  instead 
i of  two,  and  since  two  is  company  and  three  is 
none  she  dies  a horrid  death  by  strangulation 
{ at  the  end  of  the  second  act  instead  of  at  the 
end  of  the  third.  The  third  lover  is  her  father- 
in-law,  the  blind  baron  of  the  castle  in  which 
she  lives  with  her  husband  Manfredo  and  is 
visited  by  her  lover  Avito,  a prince  of  Altura. 

• She  herself  is  a native  of  Altura,  has  been . 
married  as  a prize  of  war  to  Manfredo,  and  so 
her  love  for  Avito  secures  the  sympathy  of  all  I 
the  minor  characters,  even  to  that  of  Flaminio,  j 
who  is  servant  and  guide  to  the  blind  baron. 
It  is  Flaminio  who  arranges  her  meetings  with 
Avito,  deceives  the  baron,  and  gives  warning 
of  the  unexpected  return  of  the  husband. 
But  the  baron  Archibaldo  makes  good  use  of 
the  senses  that  remain  to  him.  He  surprises 
I the  lovers,  strangles  Fiora,  and  thinks  of  the 
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peculiarly  loathsome  plan  of'caloKjrig  tfie  lover 
by  smearing  tho  lips  of  the  corpse  with  poison. 
Being  an  operatic  baron  with  the  ex- 
perience of  Romeo  and  Juliet  behind  him, 
he  knew  of  course  that  the  lover  would 
certainly  return  in  the  third  act  to  kiss] 
the  lips  of  the  lady  when  her  corpse  was  lying 
in  the  crypt.  If  he  had  thought  a Little  more 


ho  might  have  known  that  Manfredo,  the  hus-i 

Iftl 


band,  would  do  the  same  thing,  and  that  the 
trick  would  kill  his  son  as  well  as  his  enemy. 

These  bare  bones  of  operatic  procedure,  how- 
ever, do  not  matter  very  much.  The  point  is, 
has  the  composer  been  able  to  distil  from  them 
any  musical  or  dramatic  interest  which  is  fresh  ? 
We  feel  that  he  has  hampered  himself  from  the 
first  by  a vague  stage  direction,  “ Nel  medio 
evo,  in  un  remoto  castello  d’ltalia.”  Had  it 
been  any  particular  time  and  any  particular 
place  he  might  have  saved  himself,  as  Wolf 
Ferrari  did  in  The  Jewels  of  the  Madonna , by  the 
dash  of  local  colour,  which  gives  vividness  to 
the  pictures,  if  not  actual  vitality  to  the  charac- 
ters. But  when  we  see  them  walking  about  in 
the  mixture  of  classical,  Venetian,  and  Roman- 
esque architecture,  with  which  M.  Josef  Urban 
has  compiled  his  scene- y,  when  Manfredo’s 
armour  recalls  Siegfried,  and  the  Alturian 
populace  suggest  nothing  but  the  conventional 
peasants  of  romantic  opera,  the  composer  must 
have  big  things  to  say  if  ho  is  going  to  give  to 
these  people  and  their  story  any  conviction 
at  all. 

Signor  Montemezzi  starts  off  with  high 
hopes  ; and  he  raised  our  hopes  a! 

little  at  first.  The  bustling  war  figure  of 
the  prelude — we  suppose  it  to  be  war  for 
it  is  prominent  again  when  Manfredo  takes; 
his  departure  in  Act  II.— the  irregular  piz-  i 
zicato  chords  which  always  accompany  the 
groping  entrance  of  the  Wind  baron,  the  vigour 
of  the  song  in  which  the  baron  (bass)  gives  ] 
vent  to  his  enthusiasm  for  Italy,  the  land  which 


atmosphere  one  of  those  ’lurid ' stories  of  without  his  osuiiusiaems.  Tin-:,  no  Joan*,  is  <nnj 
mediseval  Italy  so  popular  with  operatic  ; os  it  should  be,  for  no  pianist  who  is  not  ct 
writers.  It  is  well  worth  a hearing,  even  sivstic  cai  ever  be  really  worth  his  sal..  .Mr.l 
if  oue  can  scarcely  consider  it  remarkable  j Donahue,  however,  might  learn  to  temper  some  off 
enough  to  account,  for  its  successes  else-  hja  wj(h  reasonable  discretion,  notably  those  whichl 
Where.  The  libretto  is  a thortened  form  I bo  displayed  yesterday  for  a very  loud,  not  to  sayl 
of  a poem  by  Sem  Bonelli,  a rising  young  I uolsv,  ume  and  for  the  sustaining  pedal.  He  showed E 
Italian  poet,  and  although  the  story  is  told  ■ Bralnns-s  P sharp  Minor  Sonata,  Beethoven V( 
very  picturesquely  .one  feels  that  the  Fi{  Variations  and  Fugue,  On.  35,  and  otherl 
Situations  and  climaxes  are  handled  rather  ^ ^ ^ has  y.  in  him  to.play  with  very  con- 1 

siderable  delicacy,  though  many  passages  his  per-l 
form  mccs  of  which  might  easily  have  charmed  were  I 
blurred  by  his  over-free  use  of  the  pedal.  Over  the  I 
subtler  gradations  of  tone,  howc-vc-r,  he  has  not  much  j 
command  as  yet,  and  his  sudden  leaps  from  a very! 
pleasant  pianissimo  to  a violent  fortissimo  were,  all 
times,  rather  too  startling.  Mr.  Donahue  seems  to| 
have  a good  deal  of  talent,  but  he  has  still  to  pat  f 
tho  finishing  touches  to  his  playing. 


unsuitably  from  the  musician’s  point  of 
[view. 

The  opera  has  as  its  central  idea  a pair 
t>f  lovers,  Avito  and  Fiora,  of  the  Paolo 
a.nd  Francesca  type,  who  have  strenuous 
scenes  together  in  the  moonlight  and  in 
the  sunlight  (on  the  battlements  of  the 
castle  in  which  live  Manfredo,  Fiora’s  hus- 
band, and  Archibaldo,  Manfredo’s  father, 
a blind  old  baron  who  is  the  villain  of  the 
story).  Archipaldo  suspects  Fiora  of  having 
secret  meetings  with  a lover  whosb  name 
he  does  not  know.  In  the  second  act  he 
surprises  the  pair  making  love  on  the 
battlements,  where  Fiora  has  gone  to  wave 
farewell  to  Manfredo,  who  is  off  on  an  ex- 
pedition. Avito  escapes,  and  Archibaldo, 
after  wringing  a confession  from  Fiora, 
strangles  her. 

Manfredo  returns  unexpectedly,  and  is 
Confronted  with  his  father’s  deed.  In  the 
last  act,  in  the  cae.tle  chapel,  Fiora  is  seen 
laid  out  upon  a bed  of  flowers.  Avito 
creeps  down  to  take  a last  farewell  of  his 
love,  and  kisses  her  lips,  not  knowing  that 
Archibaldo  had  smeared  them  with  a 
poison,  hoping  thus  to  complete  his  ven- 
geance. Soon  Manfredo  enters  the  chapel, 
to  find  Avito  in  his  death-agony,  and  learn- 
ing from  him  that  Fiora’s  love  was  really 
his  (Avito’s),  commits  suicide  by  also  kiss- 
ing the  dead  woman’s  lips.  Archibaldo 
arrives,  to  find  his  son  expiring. 

The  best  -characterisation  in  the  opera, 
both  dramatically  and  musically,  is  that  of 
the  blind  baron,  whose  elemental  ideas 
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he  has  invaded  and  settled  himself  upon,  all  upon  the  dishonour  to  his  house,  and  the 

_ C j 1 • . i • 1*1  ’ll  .. . ..  L . . f.-. ..  „ ..  ~ IF  fnvm  Flo  a efl’tOTO  rrc<  si- 


gave  a sense  of  something  astir  which  might- 
become  more  moving  presently.  But  the  sense 
faded ; the  Middle  Ages  damped  down  all 
feeling  of  actuality.  We  knew  as  soon  as 
j Signor  Crimi  appeared  that  Avito  was  to  be 
'nothing  but  the  pleading,  sobbing,  tenor-lover 
of  any  operatic  time  and  place,  and  that  Signor 
Cigada,  as  Manfredo  (baritone),  was  to  be 
nothing  but  the  stage  puppet  of  a deluded 
husband.  And  this  was  not  from  any  fault  j 
of  the  singers  ; they  could  do  nothing  but  j 
respond  to  one  pumped-up  climax  of  simulated 
emotion  after  another.  In  the  second  act, 
occupied  chiefly  with  the  scene  in  which  Man- 
fredo goes  away  and  Avito  comes,  Fiora 
linking  the  two  by  waving  to  the  husband 
from  the  battlements  while  she  detains  the 
lover  for  a love  duet,  neither  had  a single 
phrase  of  music  which  would  not  have  done 
just  as  well  in  the  mouthTtf  the  other.  Only 
their  vocal  range  distinguished  them.  When 
character  is  gone  one  cannot  look  for  melody. 
Fiora  herself,  splendidly  sung  by  Mine.  Edvina, 
only  had  one  real  chance — the  moment  of 
abandonment  in  which  she  acknowledges  to 
her  father-in-law  the  existence  of  her  lover. 
Even  then  it  was  more  Mme.  Edvina’s  way 
of  seizing  upon  the  opportunity  than  the 
musical  moment  itself  which  thrilled  us. 

All  the  time  Signor  Montemezzi  labours 
away  with  his  orchestra,  piling  up. effects  with 
pungent  harmonies,  muted  horns  and  distant 
trumpets,  and  by  the  end  of  this  second  act  j 
he  seems  to  be  almost  as  tired  of  it  all  as  we  are. 
At  any  rate,  the  third  act  is  short,  and  even  the 
chance  of  contrasting  an  ecclesiastical  choir 
chanting  in  the  background  with  a chorus  of 
Altuiians  crying  vengeance  for  Fiora  in  the 
foreground  does  not  wring  anything  very  dis- 
; tinctive  from  him.  All  this  is  perfunctory.  He 
is  in  haste  to  dispatch  the  two  lovers,  in  haste 
; to  bring  on  Archibaldo,  the  one  real  character, 

; and  give  him  the  last  word.  Archibaldo  was 
very  cleverly  played  by  Signor  Didur,  and  he 
certainly  had  the  best  chance  among  the  singers, 
a chance  emphasized  by  the  fact  that  all  three 
j “ curtains  ” fall  to  him.  It  need  only  be  added 
that  Signor  Octave  Dua’s  singing  of  the  small 
tenor  p.Irt  of  Flaminio  made  a very  favourable! 
impression,  and  that  Signor  Moranzoni,  the  new 
conductor,  did  his  utmost  to  place  the  work 
before  us  in  the  best  light. 


necessity  for  avenging  it,  form  the  strongest 
motive  of  the  whole  work. 


In 


CHARMING  LOVE  -UETS. 

his  music  the  . composer  shows 


Adaino  Didur. 

...  Francesca  Cigada. 

; Giuho  Crimi. 

Octave  Dua. 

Loon  dc  Sousa. 

Leon  de  Sousa, 

Louise  Edvina. 

Amy  Evans. 

Amy  Evans 

Elvira  Levcroni 

Elvira  Leverord. 

Roberto  Moranzoni. 
Synopsis  of  Scenery: 

Act  I.  A Hall  in  the  Castle. 

Act  II.  A Terrace  on  the  Castle  Walls. 

Act  III.  The  Crypt  id  the  Castle  Chapel 


Archibaldo  ... 
M-nfredp 

Avito 

Flaminio 
Un  Giovanetto 
Un  Fanciullo 
Fiora 

Voce  interna. ... 
Una  Giovanetto. 
Ancella  ... 

Una  Vecchia 
Conductor .. 


genuine  gift  lor  poetic  expression  and  for'  The  action  takes  place  in  the  Middle  Ages  in  .a 
fluent  melodic  writing.  Like  most  of  the  remote  Italian  Castle,  forty  years  after  a barbarian'. 


relies  for 


young  Italian  composers,  he 
effect  upon  a melodic  line  of  varying 
emotional  quality,  and  harmonic,  colouring, 
rattier  than  upon  any  symphonic  construc- 
tion. One  or  two  themes  are  to  be  found 


Scenery’  by  Josef  Urban. 


In  spite  of  a variety  of  other  attractions  on 
associated  with  particular  characters,  but  Derby  night,  there  was  a very  large  audience 
for  the  most  part  the  composer  employs  anat  Covent  Garden  last  night,  when  the  much- 
■ ever-varying  flow  of  melody,  and  he  talked-of  opera,  “ L'Amore  dei  Tre  Re,”  was 
abhaSl4S  '°£CiJ  SWe  t0  mak°  Xi  remar,;'  given  for  the  first  time  in  England.  Included 
& The  lAVmupic  is 'in  the  love  duets  between  >n  the  audience  were  Princess  Arthur  of  Con- 
’Aviio  and  Fiona  in  the  first  two  acts.  These  naught,  Prince  and  Princess  Louis  of  Batten- 
h ve  a,  good  deal  of  charm  and  eensuon-  berg,  and  Princess  Louise  of  Battenberg. 

oolour,  although  tho  ometion  is*  nover  vecj  . , i „ 

• , tut  * i i • . mA  LondoD  opera-goers  are  more  or  less  pro- 

intense.  M&Riredo  also  sings  some  siriKing  , & A J- 

phrases  to  Flora  when  he  pleads  with  her,  verbially  cautious,  not  to  say  conservative, 
before  leaving  the  castle,  to  return  his  love  where  a new  opera  is  concerned,  more  especially 
for  her.  Then  a fine  solo  for  Archibaldo,  ut  if  the  opera  introduces  also  a new  composer,  but 
which  he  describes  the  barbarian  conquba.  0D  jRis  occaslOD  thev  lost  their  cautioD  and 

of  Lal>,  anes:^  oiu  ati.entiou  eaU  ™ , became  greatly  enthusiastic  at  curtain  fall.  A 
first  act,  which  on  the  whole  contains  the  o j 

best  mu&i”  r ^ glance  at  the  list  of  new  operas  produced  in  the 

There  are  many  picturesque  descriptive  last  ten  or  fifteen  years  by  the  Grand  Opera 
passages' — the  introduction  to  the  second  act, Syndicate  at  Covent  Garden  will  showthat,  while  J 


the  music  accompanying  Manfredo  s depar- the  number  of  productions  has  been  consider- 
some  little  interludes  in  the  k>vooN,0 
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LAST  NIGHT’S  NEW 
ITALIAN  OPERA. 


genuine  individuality,  although  perhaps  not 
always  equal  to  the  highest  needs  of  -he 
drama.  The  orchestration  is  sound  and  not 
without  some  fanciful  touches,  although  the 
rather  incessant  use  of  the  strings  in  upper 
octaves  gives  at  times  a slight  feeling  of 
monotony. 

“SOLID  SCENERY.’’ 

The  performance  was  in  every  way  an  ex- 
cellent one.  Signor  Moranzoni  conducted  in 
a manner  which  showed  him  to  have  a com- 
plete knowledge  of  the  work,  his  handling 
of  the  orchestra  being  very  spirited. 

The  cast  wa-s  a good  one,  its  chief  strength 
being  Signor  Didur,  who,  as  the  blind 
Archibaldo,  gave  a remarkably  dramatic 
performance.  Signor  Crimi  as  Avito  sang 
with  greqt  lyric  beauty  of  voice,  and  Signor 
Cigada,  who  has  a baritone  voice  of  robust 
quality,  did  fairly  well  as  Manfredo.  Mme. 
Edvina  as  the  heroine  Fiora  sang  somewhat 


their  own  sake,  and  never  in  the  history  of  i 
opera  have  composers  had  so  many  anxious  ! 
bauds  extended  towards  them.  The  would-be 
producers  abound  ; it  is,  in  the  vast  majority  of 
cases,  the  matter  to  bo  produced  that  is  at  fault,  j 
What  is  the  destiny  of  Montemezzi’s  opera,  j 
L'Amore  dei  Tre  Re,’’  which  the  syndicate  I 
produced  last  night  in  a style  of  magnificence  I 
far  surpassing  any  of  their  productions  in  | 
recent  years,  far  be  it  from  us  to  attempt  to  ! 
lecide ; in  these  matters  London  is  ultra-con-, 
servative.  But  there  ran  be  no  two  opinions,  j 
all  the  same,  of  the  extraordinary  interest  of  i 
the  opera,  so  far  fit  least  as  regards  its  music. 

If  it  were  only  for  the  great  reticence  of  the  | 
composer,  an  Italian,  who  hails  from  Vigasio, 
via  New  York  and  Paris,  his  work  would  seem 
to  stand  above  the  average  of  that  of  his  con-  I 


! temporaries.  In  a day  when  young  Italy  has  I 


indifferently,  her  voice  not  being  weight!-  run  operatic  riot  in  its  blood-red  pictures  of 

Oil  ext  1 cn  r o non  or  Ut  a L,1 1 L ^ u ..  , , . . * 


LOVE  SCENES  AND  POISON 
TRAGEDIES. 


The  first  production  in  this  country  of  | 
*’  L’Amore  dei  Tre  Re  ” (by  Italo  Monte-  * 
xoezzi),  at  Covent  Garden  last  night  had 
been  awaited  with  particular  interest,  be- 
cause it  has  recently  been  performed  to 
crowded  houses  in  Italy  and  America.  One 
is  carious  to  know  if  London  will  endorse  j 
this  verdict. 

“ L’Amore  dei  Tre  Re”  is  a clever  work 
composer  of  undeniable  gifts,  who  has  j 


enough  for  much  of  the  music,  but,  her  jvet 
ing  was  picturesque.  Various  smaller  role! 
were  also  well  filled. 

The  opera  was  mounted  very  strikingly) 
Doth  scenery  and  costumes  being  rich  in 
colour  and  picturesque  in  design.  An  in- 
novation which  made  for  realistic  effect,  was 
ibe  use  of  “solid”  scenery  (designed  bv 
Air.  Joseph  Urban);  the  first  scene  of  the 
castle  ini erior  was  particularly  good. 

The  audience  was  large,  and  the  reception 
given  to  the  opera  distinctly  cordial. 


1 STE  IN  WAY  HA  LL.  1 7 / 1 


“real  life,”  mostly  in  that  apparently  gory ; 
city  of  Naples  or  neighbourhood,  has  given  us! 
secret  societies,  much  stabbing,  and  not  a little  j 
poisoning,  and  has  glorified  the  11  obvious,”  it 
is  a pleasure  to  turn  from  tins  goriness  to  the  ;i 
romance  of  “ L’Amore.”  It  is  true  that  even  ; 
here  three  of  the  four  chief  characters  meet  lx 
. with  a more  or  less  violent  death  ere  the  close  1; 
if  the  third  and  final  act ; but  there  is  no  high  }- 
falutin'  bravoistn  about  the  way  of  their (death.  DL 
Fiora,  daughter-in-law  of  Archibaldo,  a blind  L 
(feudal  lord  of  great  possessions,  is  suspected  by  U 
him  of  treachery  and  infidelity  towards  her  K 


gbusband.  Manfredo.  a man  much  beloved  by  ■ 
Mr.  Lester  Donahue,  a Californian  pupil  of  Mri  Jxis  parent.  It  is  true  that  she  has  a lover  in  H 
Emil  Sauer,  who  gave  a pianoforte  recital  at  the  Avito,  who  formerly  had  been  betrothed  to  her! 
Steinway  Hall,  is  stilj  young  and  is  by  no  mcansjfcn  happier  days^The  old  Baron's  suspicions  (he ! 


1 I 


‘utlc  ^nermues  in  me  iovaab|0  not  a „reat  percentage  have  taken  a per- 
ouet  of  act  two  being  particularly  charming  ^ , 1 

examples  of  the  composer’s  ability  to  creatl  manont  Place  m the  repertory.  This,  perhaps,  - 
v atmosphere.”  IS  not  entirely  the  fault  ot  the  syndicate,  who  1 

The  music  of  the  last  act  strikes  one,  by  pin  their  faith  to  Italian  opera,  which  may  be  | 
cofnparieon  with  the  rest,  as  a little  weak  taken  to  be  that  which  the  majority  of  their  ; 
and  wanting  in  dramatic  feeling.  Especially  subscribers  prefer.  Por  even  iD  ItaIv  itself. 
is  this  the  case  in  tho  treatment  of  the  scene  . , , , , 

between  Avito  and  Manfredo  at  Fiora’s  tho“8h  0,10  reads  of  manN  productions  of  operas  , 
t0Inb.  by  Mascagni,  Leoncavallo,  and  others,  who  once  [ 

Signor  Alontemezzi’s  music  possesses  the  created  furore,  yet  very  few  of  these  operas  : 
merit  of  owing  but  little  to  other  contem-  seem  to  survive  for  any  length  of  time.  No 
PFUR1  cr>mpooere.  Bejond  n few  traces  one  nowadays  asks  for  productions  merely  for! 
of  W agner  and  Debussy,  mo-st  of  it  has  a 


tty 


hlinn  • pearly  clear  fiMA.  But  i'lfl  part  is 

li«s  other  sefises,  and  particularly  t.he  sense  [0,j°  * or  a *>*ngor,  however  beautiful  the  void 
hearing,  abnormally  developed.  Wherefore,  t W'K’  <loc<i  not  combine  with  her  singing  a it. 
ring  assured,  he  strangles  Fiora  in  the  second  | command  ot  dramatic  action.  Nmv,  Madamel 
rt  . In  the  third  Fiora  is  discovered  lying  oh  her  ' Edvina  rarely  creator)  the  impression  that  tJio* 


Mio  oiu  woman  Hectares  to  lia 

ter  faoej  The  remainder  of 
i>  do,  Cut  was  adequate,  ar 


km-,  in  a truly  magnificent  chapellc  ardonto. 
or  lover  Avito  enters,  sings  a heartrending 
inent,  approaches  her  body,  and  takes  one  long 
st  kiss  front  her  lips.  But  these  lips  have 
/on  stained  in  a deadly  poison  by  Archibald*) ; 

V here  fore  Avito  dies  at  the  foot  of  the  bier.  Pre- 
soly  the  same  fate  is  dealt  out  to  Manfredo, 
od  the  final  curtain  falls  as  Archibaldo  realises 
Ant  not  only  has  ho  killed — for  he  spread  the 
. nison the  lover,  but  also  hi.s  own  well-lowed 

POWER  OF  RETICENCE, 
i'  We  have  said  that  the  percentage,  so  to 
* leak,  of  deaths  is  higher  here  than  in  most 
\ i the  operas  even  of  the  modern  Italian  school, 

.’>  far  as  can  be  ascertained  from  the  Ro\al 
•pern  repertory.  But  it  is  not  the  deaths  that 
{Sre  horrible  in  themselvee  in  these  operas  so  I Riccardo 
us  the  mn nner  of  them.  In  “ L’Amore  ” 1 Oscar 
.he  final  M-eno,  painful  though  it  may  be,  vet  Renato 

a resemolsnoe  to  that  in  “Romeo  and  1 Samuele  .. 
Juliet,”  whereas  too  many  of  the  others  bear  Toinmaso  . , 
roe  dose  a resemblance  to  a shambles.  It.  is  | Silvano 
iho  in. inner  and  not  necessarily  the  matter  that ; R Giudice  . . 
[counts.  And  it  is  largely  here  that  Monte-  I Amelia 
mezzi  shows  the  great  power  of  reticence  to  Ulrica 
which  wo  have  referred.  He  never  tears  passim  fl  Conductor 
to  batters,  and  never  loses  sight  of  the  poetic  j 
aspect  of  Ids  theme.  His  music  throughout  is 
rather  subtlo  than  obvious,  and  in  his  scoring 
be  has  much  more  in  common  with  Debussy 


jwos  very  deeply  moved  by  the  illicit  Jove  of  I 
Avffco,  save,  perhaps,  in  an  obvious,  thentrical 
way,  while  she  seemed  even  more  theatrically  • 
indifferent  to  tlio  attentions  of  her  husband, 
who,  as  wo  have  shown,  was  at  least  a mail. 
Duo  had  no  conviction  of. the  “ vendetta  ” which 
(the  old  woman  declares  to  have  been  written  on 
of  the  cast  has  little' 
nd  Mr.  Moron  zom 
created  a decidedly  good  impression  by  0011- 
d noting  a performance  that,  if  it  would  have, 
been  oven  bettor  for  a fittlo  more  rehearsal,  was 
vet  on  a high  level.  Theopora  will  bo  repeated 
ext  Tuesday. 

IN  MASCHERA.” 


Enrico  Caruso 
Alice  Zeppilli 
CAREL  VAN  HULST 

Gustave  Hurkrdeau 
Michele  Sampieri 
Murray  Davey 
Dante  Zucchi 
Emmy  Destinn 
Louise  B6rat 
Gioroio  Polacco 
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■ Arensky,  find  Rachmaninoff,  and  one  by 
various  composers.  One  of  the  names, 
Nsoniloff,  is  new  to  us,  blit  the  sAng  he  con- 
tr; billed  made  a favourable  imjurcssion.  Mr. 
Jovanovitrh  accompanied,  as  always,  with 
perfect  taste  and  sympathy. 
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lie  other  singer  was  

■,  whose  art  is  familiar  to 


Miss  Gertrude  l.ons- 
oncert  goers. 
;■  Slip  gave;  in  simple,  undemonstrative  fashion, 
but  with  subtle  comprehension,  a long  list  of 
| songs  commencing  with  some  well-known 
folk  duties  from  Germany  and  ending  with  a 
miscellaneous  group  in  which  Joseph  Hol- 
brooke rubbed  shoulders  with  Saint-Snens 
‘and  Franco  I .coni.  The  programme  included 
two  manuscript  novelties,  “Thokla’s  Song,” 
[by  Julius  Harrison,  and 
C a rol  in  c C u rt  is- Brown. 


The  Vision,”  bv 


It  seems  to  be  the  rule  that  Un  Ballo  in  Uaschera 
shall  find  a place  iu  the  repertory  every  three  or  four 
years.  It  was  last  given  in  1911,  and  before 
that  in  1907,  and  though  probably  the  inter- 
mittent return  to  it  is  not  part  of  a settled 
policy,  yet  so  long  as  opera  seasons  are 
regarded  primarily  as  an  opportunity  for  hearing 
singers  Un  Ballo  in  Maschera  is  bound  to  return 
from  time  to  time,  as  it  did  at  Co  vent  Garden  last 
night.  It  is  one  of  the  best  siDging  operas  Verdi 
ever  wrote,  possibly  the  best  except  Aida , and  since 
one  cannot  have  Aida  oftener  than  an  average  o. 
once  a week  Un  BaUo  comes  happily  to  the  rescue. 

Signor  Caruso  was  in  his  glory,  singing  all  liic- 
cardo’s  airs  with  immense  gusto  and  surpassing  him- 
self in  “ Di’tu  sc  fedele,”  the  rollicking  melody  in 
which  he  asks  the  fortune-teller  to  tell  his  hand. 
This,  one  feels,  is  the  ideal  music  for  Signor  Caruso  ; 
he  believes  in  it  so  wholeheartedly  and  makes  hi.s 


with,  say,  Puccini — another  mark  of  his 
reticence.  Not  that  one  eau  put  the  finger  upon 
this  passage  or  that  and  point  to  the  influence 
of  another  composer.  The  music,  as  a fact,  is 
markedly  individual.  But  in  his  often  delicate 
handling  of  his  orchestral  instruments,  as  well 
solo  as  concerted,  it  is  that  lie  suggests  his 
admiration  for  the  school  of  Debussy.  Like 
Debussy  again,  Montemezzi  lays  no  store  by 
the  set  and  separate  aria  or  the  organised  con- 
certed “ number,”  as  in  the  case  of  Charpentier 
or  Puccini,  so  that  we  are  little  likely  to  hear 
extracts  of  his  opera  in  the  concert-room.  Even 

Archibaldo’s  biographical  sketch  in  the  be-  . , _.. 

ginning,  the  great  love  duets  between  Fiora  a lie  bearers  believe  in  it  too.  The  great  duet  iu  the  follow- 
Avito  in  the  first  and  second  acts,  the  scene  ^ was  suP®*ly  sung  by  him  and  Mile.  Destinn, 
between  Manfredo  and  Fiora  on  the  former’s  i the^USeal  J&gdT"  ^ 

return  from  the  wars,  and  Manfredo  s splendid  : An  apology  was  offered  for  Herr  Carel  van  Hulst 

appeal  to  his  wife,  “Suonatae  Fora,”  not  even  'on  the  grounds  that  he  had  undertaken  the  part  of 
the  charming  hymn  sung  by  the  choir  in  the  ! Renato  for  the  first  time  at  very  short  notice,  but 
crept  at  the  iiier  of  Fiora,  would  have  anvsigni-  iPxc®Pt  fpr  a little  flatness  now  and  then,  especially 
li calico  when  detached  from  their  context.  And  ' ti rat  scene,  he  r a v«  no  sign  of  discomfort  in 
. , i i,-  v,  __  • • i the  part-  His  fine  voice  told  splendidly,  especially 

:hat,  surely,  is  high  praise  mde^  since  it  fin  the  soliloquy  before  he  receives  the  conspirators, 
points  to  a particular  and  peculiar  Homogeneity  Mme.  Berat  was  a finely  dramatic  figure  as  the 
in  the  music  of  the  opera,  and  assures  the  sharp-  fortune-teller.  She,  like  Mile.  Destinn,  puts  dramatic 

' * feeling  into  every  phrase  of  everything  she  sings.  Mile. 

Alice  Zeppilli  gave  a real  charm  to  the  part  of  the 
page  by  her  fresh,  clear  singing,  and  the  minor  parts 
were  all  in  most  capable  hands. 


ness  of  its  dramatic  point,  even  if  the  note  of 
passion  is  often  almost  too  reticent.  But  this 
is  a fault  on  the  right  side  in  Italian  opera 
to-day. 

Where,  maybe,  Montemezzi  shows  something 
of  weakness  lies  in  the  comparative  sameness  of 
his  musical  ideas  and  his  not  very  clear  charac- 
terisation. But  even  so  it  is  open  to  question 
if  the  defect,  if  defect  it  be,  is  not  due  rather 
to  his  librettist,  vSem  Benelli,  whose  work  is 
more  a group  of  episodes,  each  following 
naturally  enough  on  its  predecessor,  it  is  true, 
but  not  of  the  usual  operatic  rather  than 
dramatic  significance.  The  note  of  suspicion 
rings  through  the  various  episodes,  and,  as  it 
were,  binds  them  together;  so  much  is  true. 
But  one  did  miss  the  stronger  mordant  note  in 
the  6oene  between  Avito  and  Manfredo  at  the 
bier  of  Fiora,  even  though  one  may  know  that 
Manfredo  is  ready  to  forgive — “ Perch e non 
poi6o  odiare,  Dio  mio?  ” — from  his  great  love 
of  Fiora,  his  unfaithful  wife. 

A GOOD  PERFORMANCE. 

We  have  suggested  that  the  mounting  of  the 
opera  is  magnificent.  Tlio  whole  of  it  comes 
from  the  atelier  of  Mr.  Josef  Urban,  in  Vienna; 
and,  whether  in  the  beautiful  hal'l  in  the  Baron’s 
castle,  with  its  finely-curved  arches,  its  mosaics, 
and  its  wonderfully  delicate  colouring;  on  the 
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THE  ROYAL  OPERA. 


“UNBALLO  IN  MASCHERA” 

r REVIVED- 

— 7 

One  might  have  supposed  that  in  the  three 
years  that  have  elapsed  since  “ Un  Ballo  ir 
.Maschera  ” was  last  given  at  Cover.*.  Card  it 
the  opera-going  public  would  have  progressec 
a little  in  respect  of  its  attitude  towards  music- 
drama.  There  were  observable  last  night, 
however,  some  strong  evidences  to  the  con- 
trary, and  much  credit  is  due  to  Signor 
Caruso  for  his  refusal  to  pander  to  the  ill- 
timed  enthusiasm  of  a section  of  his  audience' 
and  tor  his  laudable  endeavour  to  maintain 
the  continuity  of  the  dramatic  movement, 
such  as  it  is.  At  the  same  time  one  is  bound 
to  confess,  when  considering  the  nature  of 
the  libretto  which  formed  the  basis  of  this' 
work,  that  there  is,  to  put  it  mildly,  some 
iilittle  excuse  for*  not  taking  matters  too  seri- 


At  her  chamber  concert  at  the  Bcchstcin 
Hall  in  the  afternoon  Miss  Lena  Sykes  re- 
vived Robert  Volkmann's  early  fn o’  for 
piano,  violin,  and  'cello,  in  which  she  was 
joined  by  Miss  Beatrice  Langley  and  Mr. 
Warwick-Evans.  Mendelssohn  and  Schu- 
mann were  succeeded  by  a numerous  army  of 
composers  who  have  suffered  the  fate  of  all 
eptgoni.  Some  of  them  deserve  to  be  taken 
down  from  the  shelf  from  time  to  time,  and 
among  these  Volkmann,  but  there  are  works 
which  represent  him  better  than  this  imma- 
ture and  ingenuous  piece  of  chamber  music. 
The  same  players  also  played  a trio  by  Ben- 
jamin Godard,  and  concluded  with 
Beethoven.  The  concert-giver  was  at  her 
best  in  a group  of  piano  pieces  by  Rameau. 


The  Steinway  Hall  was  occup;ed  by  two 
pianists  in  succession,  and  by  a coincidence 
Chopin's  Nocturne  in  D flat  was  included 
in  both  programmes.  When  a pianist  an- 
nounces, as  Mr.  Carlo  Angelclii  did  for  the 
afternoon,  a l;st  ot  short  pieces, ""it  is  alwavs 
safe  to  conclude  that  he  will  play  the  lvrical 
numbers  best.  Mr.  Angelelli  has  a verv 
delicate  and  expressive  touch,  but  not  much 
breadth.  For  that  reason  his  Chopin 
Polonaise  was  weak.  The  Nocturne  would 
have  been  a real  delight  but  for  some 
voluble  countrymen  of  the  player,  who  had 
urgent  private  business  to  discuss.  Ho  is 
also  a composer,  and  some  pretty,  not  over- 
ambitious,  songs  from  h's  pen  were  given 
with  great  charm  by  Miss  Emilia  Scafidi. 


Miss  Lonie  Basche,  the  pianist  of  the 
i evening.  Treats  playing  the  piano  as  a garni 
| of  skill.  Indeed,  Hie  re  was  a suggestion 
I of  spillikins  in  the  deft  manner  iii  which 
she  pricked  out  the  notes  of  Debussv’s 
I”  Poissons  d’Or.”  She  has  technical  dex- 
terity in  an  exceptional  degree,  but  she  ?s 
a little  too  conscious  of  it,  and  prest'digi- 
tates  too  much  like  a pianola.  For  all  her 
carefully  prepared  rubato,  her  Chopin  Nor- 1 
turne  was  frigid,  but  the  study  in  thirds 
was  splendidly  played. 


Miss  Jean 
TT.olian 


superb  terrace,  with  the  noblest  tower" wo  have  • OIleiv  vnn,;n„  l , . *7  • , . . , , 

seen  at  Covent  Garden,  or  in  tlio  exquisite  pic-  ! f°  be  ga’n-€d  a . th’s  dale 

tureof  the  crypt,  with  its  blazing  red  lighted  J onera  "i  t Very  °bv^US  1lm1ltat,°n,S 
■ i . * ,i  ^ - P - lot  an  opera  which  was  subjected  lo  such 

modifications  as  those  imposed  for.  political 


curtain  at  the  back,  the  scenery  was  far  in  ad 
vanee  of  that  to  which  wo  have  become  accus- 
tomed ; and,  indeed,  it  can  lie  correctly  described 
only  as  truly  magnificent.  Likewise  also  were 
the  costumes. 

The  performance  was  a very  good  one.  In 
some  respects  it  rose  to  a higher  level  than  this. 
Of  outstanding  merit  w-as  the  Archibaldo  of  Mr. 
Didur,  now  a giant,  where  a few  years  ago  he 
was  of  small  account.  Vocally,  he  was  wholly 
excellent,  and  dramatically  he  showed  vividly, 
yet  with  the  prevailing  reticence,  how 


reasons  by  the  police  authorities  at  Naples 
in  1858,  and  it  is  perhaps  best  regarded  as  a 
medium  for  vocalistic  display.  Signor  Caruso 
gave  his  many  admirers  the  banquet  of  bel 
canto  they  expect,  and  arc  accustomed  to 
obtain,  whenever  his  name  figures  in  the  bill. 
Mine.  Destinn  was  quite  a dramatic  Adelia. 
After  a shaky  start,  which  is  not  to  be  won- 
dered at  considering  the  short  notice  at 
which  lie  pluekily  took  over  Mr. 
Lilly's  part,  Mr.  van  Hulst  acquitted 
splend  d!y  as  Renato,  without 


Sterling  MacKinlay  gave,  at 
the  .T.olfan  ITall,  one  of  her  enjovable 
matinees  of  old  songs  and  ballads  in'  cos- 
tume, or,  rather,  in  several  costumes.  The 
character  of  her  performance  is  now  wel- 
l-mown : somewhat  indifferent  singing  com- 
pensated with  a gn-at  charm  of  manner 
and  the  whole  thrown  into  relief  bv  the 
use  of  stage  or  stagev  devices.  Mr."  Har- 
Jcourt  Williams  gave  several  recitations.  ' 


| •«  Signore  mio,  se  tu  m’hai  tollo  gli  ocelli,  faj intentions,  and  made  a really 
. h 10  non  veda  che  s.a  cteco.  Mr.  Cigada , the  Ulrica,  while  the  Oscar  and  Svlvr 


torn,  ,J111V  „ 

-bout  he  is  by  his  divided  feelings  of  love  for  his  himself 
json.  and  suspicion,  because  of  that  love,  of  hisl  nw«ntino-  i„„,.,  , , ,, 

n’s  wife  ?«»d  the  pathos  of  his  utterance  was  J nroscribeff  annnnni  , ' ’S  S‘Jld\ . hc 

"toat  pairfiul  iu  ito  poignancy  wiiuu  he  pleads  ► „h  P£.'.rc.,  ° a Creole.  Mmc. 

- - - Lki at  shared  Signor  Caruso  s good  histrionic 

impressive 

owner  of  a superbly  powerful  voiceband  Mr  Zeppilli  and" Mr"  M^Pray  Davc^re^ 

n°6fam,0  mvT  be.fia,d>  proved  these  artists  worthy  members  of  a dis- 
Jiude  all  that  they  could  of  the  roles  of  the!  tinguished  cast.  The  orchestral  performance 
nus band  and  lover  respectively  tho  latter  e*pe-| directed  by  M.  Giorgio  Polacco,  was  carried 
.aallydmtmgu^hing  himself  in  the  Lament  over  oat  with  firmness  and  fluency. 

Pioras  boelj,  and  the  former  in  the  appeal  MLLE.  AKTZERY  AND  OTHERS. 

! already  referred  to;  and  Mr.  Du  a was  tlio-  y-  , , ^ 

roughly  admirable  as  the  Baron’s  attendant.!  uV* 

KUs  Fioia,  Madame  Edvina  sang  with  the  « \ ’ 

[ utmost  purity  of  style.  Her  voice  was  in  tin-i  Two  singers  gave  recitals  yesterday  even* 
I usually  splendid  condition,  and  the  notes  flowed  in resjKwtively  at  the  Bechstci.i  and  . Folia iv 


. ROYAL  OPERA. 

That  was  a very  dramatic  performance  of 
"Rigolotto”  which  took  place  in  Covent  Garden 
llast  night,  when,  with  one  exception,  the  cast  was 
(the  same  that  had  played  the  fine  old  opera  only  a 
few  days  ago.  The  one  exception  was  important; 
iso  were  those  who  were  not  exceptions — Madame 
I Melba,  who  sang  very  beautifully  again  as  Gilda, 

I Mr.  McCormack  as  the  Duke,  who  also  sang  beauti- 
fully, his  voice  having  now  quite  recovered  from  the 
prevailing  huskiness  due  to  our  remarkably  variable 
climate.  But  the  exception  was  Mr.  Cigada,  who  | 
now  appeared  as  Rigoletto  for  the  first  time  here, 

.,  and  made  a decided  success  of  the  role.  It  may  be 
fthat  his  inclination  is  to  over-act  the  part.  He 
• certainly  does  act  with  heart  and  soul  and  as  if  “ he 
■meant  it,”  while  his  singing  is  equally  sincere  in 
: fi  lappearance  at  least.  And  if  he  dresses  the  role  less 
(JR|sumptuously  than  many  of  his  predecessors,  he 
, : jmakos  a very  great  deal  out  of  it,  whether  in  ear- 
Mcastio  jest,  as  in  the  first  act,  or  in 'terribly  sober 
earnest,  as  after  the  curse.  Mr.  Polacco  conducted 
performance  that  very  decidedly  was  above  the 
average  not  only  in  a dramatic  sense,  but  in  its 
eptli  of  feeling  and  in  its  complete  lack  of  perfunc-  i 
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-tor  moss.  And  he  does  not  require  to  be  a very 
Sopera-goer  to  recall  the  days  when  “ Rigoletto  was 
■of  the  operas  that  “ everybody  ” knows  so  well  that  it 
mav  be  left  to  take  rare  of  itself. 

RUSSIAN  OPERA. 


OPENING  OF  THE  SEJ  SON.| 

LA  MEMORABL 

V A 

BORIS  GODOUNOFF. 

By  MocssoiiGsJtY. 

Mr.  Chaliapin©. 
„.  Mme.  Mamsina. 
...  Miss  Brian. 
...  Mme.  E.  Petrenko. 
...  Mr.  Nicolas  Andreev. 
...  Mr.  Basil©  PetrofL 
..  Mr.  Rogdiestwensky. 
Miss  Nicolaiewa. 

Mr.  Belianin. 

. ...  ...  Mr.  Ernst. 

„.  Mr.  Warfolomeieft. 
...  Mr.  Paul  AndreieU. 


Boris  »—  — 

l Fedor  -. 

Xenia  — 

A Nurse  ._  

Trill ee  Chuisky  ... 

, Pi  mono 

The  False  Dmitri 
The  Hostess  of  the  Inn 
Varlaam  ._ 

Missail  ... 

An  Idiot 

Chclkalow  (a  deacon) 


new  discoveries.  Two  of  t 
young  musicians  ” referred  to  in  the 
prospectus  were  represente. d Mr.  \\  ilfr< 
i^rdanv  is  a student  from  the  Royal  Uolief 
lor  the  Blind.  The  first  two  of  his  thr< 
piano  pieces  were  unpretentious,  well-written 
compositions  in  English  fair-weather  moodj 
it  was  the  third,  a symphonic  rhapsody,  tha^ 
displayed  the  most  originality  and  resource] 
h contained  some  elaborate  polyphony  and 
contrapuntal  ornament,  but  the  bustling 
movement  was  too  incessant,  the  rhapsody] 
too  length v,  and  its  coda  too  prolonged.  Re1 
V.luced  to  half  its  present  dimensions,  it  would! 
be  an  interesting  composition,  with  occasional 
flashes  of  modern  feeling,  but  otherwise! 
pianistically  of  the  period  of  Raff  or  thereJ 
a bouts.  For  that  Mr.  Kershaw  is  presum-] 
ably  not  to  blame,  as  his  musical,  nourish-! 

■ merit  is  that  provided  for  him.  I lis  person-) 
alitv  is  so  obviously  musical  that  it  is  to  bei 
hoped  that  circumstances  will  conduce  to] 
widen  Ti  is  horizon. 


Conductor,  Mr.  Emile  Coopee  (from  tho  Imperial  j 
Opera  House,  Moscow'). 

Chorus  of  tli©  Imperial  Opera  House,  Moscow. 

Opera  produced  by  Mr.  Alexander  S amine. 

Stage  Manager,  Mr.  Chaeles  Waltz. 

Assistant  Stago  Manager,  Mr.  P • Stbobxndku. 

On  Saturday  night  at  Drury  Lane  there  was 
enacted  a scene  in  the  anditoritim  and  on  the 
e ago  that  will  survive  in  the  memory  of  those 
'.  who  were  present — an  enormous  audience — for 
many  a long  year  to  come.  A vast  house, 
crowded  to  its  doors,  every  individual  an  enthu- 
siast bent  upon  exhibiting  his  enthusiasm  and 
appreciation  of  the  wonders  of  “ Boris 
Godounoff  ” and  the  marvels  of  its  performance 
— that  was  the  scene.  How  often,  alas ! does  the 
fitting  opportunity  for  such  a some  occur  in  con- 
nection with  opera  in  London?  Last  year, 
when  “ Boris  ” was  quite  new  to  ns,  at  first  the 
audience,  after  the  manner  of  British  audiences, 
felt  its  way,  until  that  unforgettable  night  in 
July,  at  the  dose  of  Sir  Joseph  Beeoham’s 
season,  when  its  comparative  frigidity  collapsed, 
and  there  was  a scene  of  enthusiasm  somewha, 
sim.lar  to  that  of  Saturday.  But  now  we 
are  only  at  the  beginning  of  a season  which, 
brilliant  though  that  was  of  last  year,  promises 
completely  to  eclipse  it  in  brilliancy,  both  of 
performance  and  of  repertory.  Clearly  the; 
taste  is  thoroughly  aroused  already,  and  woj 
shall  be  very  much  surprised  if  seme  of  the  nn- 
occupied  Saturday  evenings  between  now  and 
July  25  are  not  filled  bv  further  performances 
demanded  by  audiences  who  have  clamoured  for] 
repetitions  of  this  opera  of  absolute  genius  and) 
beauty,  and  amazing  splendour  of  performance. 

It  is  difficult  to  ronvov  in  mere  words  an 
adequate  account  of  its  transcendent  splen- 
dour. Easy  enough,  of  course,  to  say  that  such 
chorus  singing  as  was  forthcoming  by  the 
Moscow  chords  on  Saturday  has  only  been 
heard  once  before,  and  that  from  the  St. 
Petersburg  chorus  of  last  year.  But  that! 
means  nothing  to  those  who  have  not  yet  heard 
it.  If  one  compares  it,  in  such  parts  an  that 
where  the  chorus  behind  the  scene  accompany 
the  moult  Pimen  in  that  wonderful  narration 
' to  Gregory,  with,  for  beauty  of  tone,  the  sing- 
ing of  the  finest  choir  that  ever  won  a first 
prize  in  a Northern  competition,  we  should 
come  somewhere  near  the  truth.  But  that' 
is  only  one  instance,  and  a comparatively  smalt 
one,  of  the  extraordinary  nature  of  the  Moscow1 
chorus’s  capabilities.  Listen  to  them  when! 
some  are  snarling,  others  whining,  some,  as1 
down-trodden  peasan  s,  passionate  in  their 
hatred  of  oppression,  others  too  weak  to  give 
■ vent  to  their  feelings.  There  the  art  is  supreme  j 
and  truth  is  presented  in  all  its  nakedness.! 
Whether  a3  monks,  as  down-trodden  serfs,  asj 
revolutionaries  in  that  beautiful  scene  in  mid- 
winter outside  the  city,  when  the  populace  have  i 
taken  sides  with  tho  false  Dmitri  (otherwise 
Gregory),  the  chorus,  varying  in  perfection ! 
their  voices  no  less  than  their  actions,  adapted 
both  so  wonderfully  that  they  raised  operatic 
chotus-singing  for  us  into  a realm  hitherto  un- 
dreamt of,  at  least  until  last  year. 

DRAMATIC  INTENSITY. 

If  in  a minor  way  each  member  of  the  chorus  i 
is  an  artist  in  him  or  herself,  so  those  who 
undertook  the  solo  roles  were  one  and  all  artiste  I 
J of  !>he  highest  order  of  excellence.  Chaliapine, 
j an  art  ist  on  a plane  entirely  alone  among  those  i 
i known  to  London  opera,  seemed  almost  to  stand  j 
ib  her  in  his  art  than  before.  The  note  of  | 
1 gea  tie  melancholy  which  pervades  the  opera  I 
l from  start  to  finish  is  a it  once  emphasised,  how- 
ever  slightly,  by  that  great  man  when,  address  >j 
n?  the  kneeling  populace  in  the  gloriously  pio-  ] 
j tureaque  scene  of  the  coronation,  he  prays  to  j 
the  “Saint  Jong  dead.”  The  note  sounds] 
louder  when  Boris  (Chaliapine),  though  happy  ] 
in  the  companionship  of  hiB  children,  sings  his 
tragically  beautiful  soliloquy: 

“ Six  yearn  have  pass’d  since  first  I ruled 
o’er  Russia, 

But  still  no  peat  --  returns  to  my  Manoreefr!1 


There  have  been  many  English  composers , 
who  have  imitated  Debussy’s  mannerisms  in 
general,  with  more  or  less — usually  less — dis-i 
crimination.  Jt  has  remained  for  Richard 


And  it  is  no  exaggeration  whatever  to  eay 
that  nothing  in  the  operatic  annals  of  London]  j Arts  Gen 
for  more  than  a generation,  if  ever,  has  equalled  ! °> 
the  poignantly  dramatic  intensity  of  expression]' 
of  Chaliapine  when  the  hideous  vision  -cornea 
before  his  eyes,  the  vision  of  the  child  wbd 
was  murdered  to  give  him  the  throne.  Noj 
thing,  not  even  the  truly  and  greatly  pathetic; 
death  scene,  has  .been  seen  that  is  so  over-l 
whelmingiy  powerful  not  only  in  its  strength, 
but  in  its  entire  freedom  from  exaggerated 
emphasis.  Whensoever  an  opportunity  ocj 
curred  tho  audience  rose  and  cheered  and 
cheered  and  cheered  again  for  this  artist  of 
oneratically  unparalleled  genius;  minuted 
passed,  but  the  roar  ceased  not  until  OhaliaJ 
pme  had  r rowed  times  too  numerous  to  count. 

But  if  Chaliapine’*  art  is  unparalleled,  in 
must  be  understood  that  this  very  art  enabled 
him  always  to  keep  within  “ the  picture.”  Ana 
this  means  that  iris  supporters  were  artists 
like  unto  himself.  It  is  true  that  that  fetish 
of  London  opera-goers,  the  beautiful  voice  of 
outstanding  beauty,  was  in  no  case  particularly 
noticeable,  though  every  one  of  the  numerous  I 
teles,  from  Chaliapine’s  to  the  newest- joined  ] 
chorister’s,  was  filled  in  perfection.  Inj 
“ Boris”  as  given  now  it  is  far  more  the  ex- 
traordinary beauty  of  the  ensemble  which 

creates  to  so  large  an  extent  the  requisite  atmo-i  _ _ 

sphere  than  the  particular  beauty  of  this  in-  Cleveland  to  graft  himself  specifically  on  to 
dividual  voice  or  that.  But,  nevertheless,  the  one  work.  Mr.  Holbrooke,  in  his  programme 
voices  in  many  cases  are  of  real  beauty,  whether  note,  refers  to  the  “extreme  originality”  of] 
of  Mesdames  Mamsina  or  Brian,  who  were  so  bis  music,  but  his  bantasie  Quartet  is  littie 
charming  as  Fedor  and  Xenia,  or  of  Madame  beyond  a rearrangement  of  the  Debussy 
Petrenko,  their  wholly  delightful  nurse;  cf  the  quartet.  Not  only  is  the  main  theme  used' 
splendid  Prince  Chuisky,  or  of  the  rarely1  on  which  the  latter  work  is  constructed,  but 
excellent  Mr.  Rogdiestwensky,  who  played  the1  .most  of  the  rhythmic  permutations  are  appro- 
part  of  the  false  Dmitri  with  a fine  art;  of  printed  from  its  first  and  last  movements, 
the  wonderful  Mr.  Petroff,  a fine  Pimene,  They  occur  in  different  order  and  in  a more 
monk  and  chronicler;  or  of  the  “idiot”  so  pasty  texture,  but  Mr.  Cleveland  has  ofher- 
pathetically  represented  by  Mr.  Warfolo-  wise  taken  little  pains  to  disguise  them.  It 
meieff ; of  the  wholly  delightful  Madame  Nico-  would  be  absurd  to  treat  this  as  an  original 
laiewa  (whose  voice  strongly  rosembles  that  work,  otherwise  one  might  praise  ifs  colour 
of  Madame  Petrenko),  who  sang  her  song  inj  ,inc]  its  fluency.  For  that  we  must  wait  until 
the  inn  quite  exquisitely;  or,  finally,  of  those  \jr  Cleveland  gives  us  something  “out  of 
incomparable  rascals,  Varlaam  and  Missail,  I |-,js  owa  head.” 
the  renegade  monks,  played  in  absolute  and  i * * 

complete  perfection  by  Messrs.  Belianin  and  ; Mf  A,fred  1IaIe>s*three  Herrick  songs,' 

GORGEOUS  STAGE  PICTURE.  !j  though  well  presented  by  Mr.  David  Brazel!. 

. ! were  not  particularly  interesting.  It  is  difh- 

Lilre wise  the  scenery  is  a veritable  feast  for  j cuj*.  understand  what  induced  him  to  set 
the  eye,  whether  in  the  gloriously  brilliant  k the  argument  to  a book  ” to  music.  The! 
scene  of  the  coronation,  in  the  sombreness  of  rosuit  is  monotonous  and  empty.  The  other 
Pimene’s  cell,  in  the  rooms  ol  the  tsar,  m the  are  quite  ordinary  ballads,  save  that  the 

perfect  picture  of  the  village  urn— everywhere  j acccmpa^mcnt  is  a little  more  ambitious. 

It  was  as  beautiful  as,  for  us,  it  was  unusual,  j;  1 * * 

Nothing  was  to  seek,  in  the  house  or  on  the  I * 

stage,  to  make  the  opening  night  of  the  Mr.  Edward  Mitch©.!  s song  Clouds 

Russian  section  of  the  season  an  unforgettable  opens  With  some  naive  “modern  chords, 

and  most  joyous  experience.  The  orchestra!  which  are  so  entirely  irrelevant  to  what  foi 

" lows  that  one  can  only  imagine  them  as  erf 
afterthought.  Otherwise  the  song  has  a 
conventional  melodic  line,  accompanied, 
however,  with  more  than  the  average  amount 
of  imagination. 

* * 


played  magnificently  under  the  direction  of 
Mr.  Cooper,  who,  in  spite  of  the.  English 
appearance  of  his  name,  is  a Russian  from 
Moscow,  and  not  at  all  unknown  here.  One 
hears,  as  a fact,  that  his  name  is  more  cor- 
rectly written  Kupa  ; but  it  is  his  art,  not  bis  1 
patronymic,  that  counts,  and  that  is  consum- 1 
mate. 

After  the  final  fall  of  the  curtain  there  was  an 
uuipreoedented  scene  which  absolutely  beggars 
description.  A dozen  and  more  times  Chal.ia- 
pine  was  called  and  recalled  ; then  Sir  Joseph 
Bcecham  oame  in  for  a share  of  the  enthusiasm, 
as,  indeed,  he  richly  deserved  ; a.n.d  after  hi  mi 
came  Mr.  Cooper,  and,  individually  and  colie©-] 
Lively,  applause  stormed  round  them.  Minute] 
followed  minute,  but  it  seemed  as  if  the  ap- 
plause would  never  oease,  nor  did  it  till  the 
lights  were  extinguished.  Truly  it  was  a fitting] 
end  to  the  evening.  And  this  was  grand  opera,; 
not  musical  comedy ! _ - r J 

RUSSIAN  OPERA. 




FAMOUS  SINGER  AT 
DRURY  LANE. 

CHALIAPINE’S  BIO  FEE 
IN  “BORIS  GODOUNOV.” 

The  Russian  Opera  and  Ballet,  which  so 
delighted  Londoners  last  year,  returns  to 
Dmry  lane  to-night,  when  “ Boris  Godou 
r.ov,’'  with  the  incomparable  Chaliapine  in 
the  title  role,  will  be  performed. 

Chaliapine,  it  is  understood,  is  command- 
in*  a fee  tor  his  appearances  which  is  very; 
near  that  of  Caruso.  It  is  believed  that 
the  Russian  bass  will  receive  something  like. 
T400  a night,  Caruso’s  fee  being  generally 
put  at  £500  here,  and  £600  in  New  York. 
No  other  singers,  in  Loudon  at  any  rate, 
are  paid  anything  more  than  half  these 

figures.  . 

The  cast  of  “ Boris  Godounov  to-night 
will  be  much  the  same  as  last  year,  M. 
Andrew  taking  the  chief  tenor  role  of  Prince 
Chuisky,  Mile.  Brian  that  of  Xeniav  Mme. 
Petrenko  the  part  of  the  nurse,  and  M. 
Paul  Audreef  that  of  the  deacon.  M.  Emile 
Cooner  will  conduct.  . .-.c 

MR.  HOLBROOKE’S/  FINDS, 


The  concert  opened  and  closed  with  two  > 
works  which  arc,  so  to  speak,  of  the  reper- 
11  oil -e : Miss  Ethel  Smyth’s  string  quartet  in 
E minor  and’ Mr.  Holbrooke's  Four  Dances. 
The  strings  were  led  by  Mr.  Albert  Sam- 
mons, who  also  played  a group  of  sojos. 
The  other  members  of  the  quartet  were] 
Messrs.  Petre,  Lionel  Tertis,  and  Herbert  j 
Withers,  who  were  joined  in  the  dances  by 
Mr.  Cedric  Sharpe  and  the  concert-giver. 
Needless  to  say,  under  such  conditions, 
both  works  received  adequate  interpretation,  i 
* s 
* 

Mr.  Rudolph  Ganz  gave  his  second  recital  l 
at  the  Steinway  Hall  in  the  afternoon.  Hist 
programme  included  Korngold’s  second- 
sonata,  composed  in  1910,  at  thirteen  years 
of  age.  It  is  necessary  to  emphasise  the  date, 
as,  whatever  may  be  urged  against  it,  it 1 
remains  a very  remarkable  achievement.  It 
is  certainlv  stronger  than  most  post- 
romantic works  of  the  kind,  though  it  is 
obviously  of  the  same  family.  Although  ■ 
somewhat  ponderous  in  execution,  it  is  of 
distinctly  musical  conception  and  occasionally' 
even  of  great  originality.  It  is,  however, 
lacking  in  discipline  and  in  construction, 

JL  \ STEINWAY  HALL.  ^ .jm  j 
u * •— T l 

Erich  Komgold  s Sonata  in  L mayor,  which  we  | 
ralyscd  some  time  ago,  was  tho  only  unfamiliar 
work  that  Mr.  Rudolph  Ganz  included  in  the  pro- 
gramme of  his  second  recital,  at  Steinway  Hall,  on  | 
Friday  afternoon.  For  the  reef  of  bis  programme  j 
Mr.  Ganz  relied  on  old  favourites,  like  the  “ Moon- ) 
light  ” Sonata  and  those  " ’Weinen.-Xlagen  ” Varia-  [ 
bong  of  Liszt  which  pianists  of  the  day  seem  bent  on  j 
killing  by  frequent  repetition.  Mr.  Ganz  certainly  , 
played  this  work  remarkably  well,  though  for  reasons 
inherent  in  the  music,  the  merits  of  his  performance 
were  mainly  of  tho  technical  order.  It  was  un- 
doubtedly a joy  to  hear  him  triumphing  light- 
heartedly  over  executive  difficulties,  but  his  inter-  .1 
pretative.  gifts  were  made  much  clearer  in  the  ; i 
Beethoven  Sonata.  A version  of  the  first  movement,  j jj 
so  interesting  and  at  the  same  time  so  free  from  M 
sxivggaratcd  sentiment,  has  not  been  heard  for  many  A 
it  day;  and  tho  sanity  which  marke,d  this  section  < 
persisted  throughout  the  work,  and  prevented  the]  | 
last  movement  from  sounding  like  an  uncontrolled  J 
scramble,  inspired  only  by  a desire  to  reach  the  dosejy^ 
with  the  least  possible  delay. 


The 


Holbrooke's  fourth 


LANE. 
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DRURY 


ian  tha  fiingor  who  took  the  part 
Mme.  Mamsina,  os  tho  young  CVnarovit oh,  Milo. 
Nicolaieva  us  t lie  Hostoss,  and  M.  Basilo  Potrov 
|fts  Pimene.  All  those  seemed  to  belong  os 
thoroughly  to  thoir  parts  as  did  the  other 
Bnombors  of  the  cant,  who  heightened  tho  first 
limnrftwunna  yhiofa  thov  e&vo  us  last 


(IIA 


year. 


I ‘ 

OPENING 


OF  THE 
SEASON. 


RUSSIAN 


“BORIS  GODOUNOV.” 


Boris  ..  „ .. 

Fedor . . .. 

Xenia  „ 

A Nurse  . . ... 

Princo  Chuisky 
Pimeno 

The  False  Dmitri 
The  Hostess  ot  the  Inn 
Varlaam  ,, 

Missail  . , ... 

An  Idiot 

Conductor  .. 


M.  Erkst 
M.  VAUFOLOMErEV 
M.  Emil  Coopeb 


The  unique  impression  created  by  the  pro- 
duction of  Boris  Bodounov  at  Drury  Lane 


M.  Chaliapin 
Mine.  Mamsina 
Mile.  Bklan 

Mme.  E.  1 etrenko  — .....  ouuwa  mo  power  iii  mo 

M.  Nicolas,  Andkeev  way  he  makes  the  personality  of  Boris  gradually 

M.  Basils  Petrov  emerge  from  its  surroundings,  and  one  realizes 

M.  R ogdiest vknskt  'that,  power  by  comparing  the  half-deprecating 

Mile.  Nicolaieva  Imanner  with  which  his  first  speech  is  delivered 

M.  Bellanxn  with  tho  authority  of  his  last  words  at  tho 

moment  of  death.  Between  these  two  points 
he  unfolds  the  character  in  a number  of  different 
aspects,  of  which  tho  most  beautiful  is  the 
scene  with  the  children.  One  wishes  that  this 
scene  could  be  given  complete,  that  Fedor’s 
second  appearance  might  not  be  cut  short, 
last  year  made  Sir  Joseph  Beecham’s  importa-  for  two  reasons.  The  story  about  the  parrakeet, 
tion  of  tho  Russian  company  the  most  striking  BTeJevanf  as  it  is  in  a way,  serves  two  purposes ; 

event  in  operatic  liistory  since  the  production  lnrJ^rS;J.Lu .'noro  of  i'°ris  ai^  more  of  Mous- 

n„  l>-  j i i y sorgsky  m his  sympathetic  outlining  of  a child's 

of  Der  King  das  A ibdungcn  more  than  30  years  Character  through  music. 

ago.  Like  the  Ring,  it  showed  a new  ideal  in  ! It  would  be  difficult  to  suggest  anything 
opera,  and,  unlike  the  Ring,  the  ideal  it  put  which  might  be  sacrificed  in  its  favour,  and  to 
forward  was  less  a musical  than  a dramatic  lengthen  the  opera,  which  takes  nearly  four 
one.  This  year's  season,  as  every  one  knows,  iwou|cl  be  injudicious.  But  the  intervals 

is  to  bring  a far  wider  experience  of  the  art  of  A®  to.mako  ro+om  for  more,  of 

..  T,  -jV  „ , . , o . J tho  °Pera>  especially  since  no  two  consecutive 

th  Russians,  but  it  rightly  began  on  Saturday  scenes  bring  the  same  characters  upon  the  sta<*e. 
night  by  re-creating  Moussorgsky’s  wonderful  The  intervals,  therefore,  serve  no  particular 
drama  with  music,  for  Boris  Godounov  is  the  purpose  as  a rest  to  the  actors,  and  to  judge 
work  which  above  all  others  sets  before  us  the  by  the  enthusiasm  of  Saturday’s  audience 
ideal  of  Russian  national  opera  and  impresses  b®  n.°  fear  °f  ?iv,in?  them  to°  much- 

3 the  qualities  by  which  it  is  distinguished  from  tbe  m^cence  which  is  part  of  Mous- 

other  operatic  types  Borgsky  s truthfulness  of  expression  prevents 

To  the  ordinary  opera-goer  probably  the  mUS1C  *r0“  beblf  exbauft,nS  to  psten  to. 
advertisement  of  “Saturday’s  performance  as  9ne,18  I^st  absorbed  mto  its  atmosphere  for 
the  “ first  Chaliapin  night  ” counted  as  the  +1  • 

strongest  attraction,  bSt  without  any  dis-  fPP^utly  gome  m the  audience 

paragement  of  the  greatest  artist  in  the  Russian  ^ l fsome  J*  £ ^ried  m 

company  it  may  be  said  that  M.  Chaliapin  b ~ Pf 1 b ,i  beb?re  "Y"  Enul  c°oper 

!ia  not  the  primary  cause  of  the  magnetic  u orchestra  had  said  the  last  word  which 

spell  which  Boris  Godounov  weaves  abouT the  aliment  °f  & -JiT'  W®  bope  tha^ 

senses.  The  scenes  in  which  he  is  not  directly  audflence  wlU  be  restrained 

concerned,  four  out  of  the  seven  shown  in  the  tU  YhoSe  T 

condensed  version  of  the  opera  used  a.re  T 6 t0°  ^°,OCL  ose  ’,  mde,ed>  Ele  orchestral 
just  as  potent;  one  is  even  more  involved  in  p ayP?  and  M-  c°oper  s whole  direction  of  the 
their  action.  For  in  the  terribly  intimate  “ ltS  perfecfc 

scenes  of  which  he  is  the  central  figure  the  (adJustment  fco  tlle  needs  of  the  drama, 

audience  is  still  the  audience.  A tortured  A NEW  STRING!  OTTADrn?rP 

soul  is  laying  itself  bare  before  our  eyes  I OAR  DM*  yUAKIET. 

and  ears.  There  is  still  some  shock  in  11 R-  HOLBROOKE’S  CONCERT  OP  ENGLISH 
being  admitted  to  so  much,  and  the  shock  CHAMBER  MUSIC 

prevents  one  from  forgetting  the  theatre.  Mr.  Josef  Holbrooke  gave  the  last  of  his  series  of 

Intimate  Appeal  to  the  Audience.  chamber  music  concerts  at  the  Arts.  Centre,  Mortimer- 

Whkh  mak^t  0f  1°  ftheatriCal  COnTention  r<^-  s t ri ng^^r teMe b^^?r^Alb mons^ be^an 
Which  makes  it  possible  for  a Tsar  on  the  way  the  programme  with  Miss  Ethel  Smyth’s  work  in  E 

to  Ins  Coronation  to  stop  midway  and,  sur-  minor-  The  slow  movement  was  omitted  without 
rounded  by  the  shouting  populace,  tell  of  the  any  reason  being  assigned,  the  onlv  indication  in  the 
remorse  and  foreboding  which  is  gnawing  ^^AUeZ^V^lndlv. 

at  ms  neart,  and  the  poignancy  of  the  death  yne  could  not  help  feeling  a certain  monotony  of  m ood 
scene  is  for  some  people  a little  marred  by  the  mJrri*  ^^u™staIlcf'f',  f°r  \vhieh  of  course  the  com- 
very  effectiveness  of  the  procession  of  priests,  by  itself  has  eo°many ’points  Rhythm™6  interest 
But  elsewhere  the  hearer  is  caught  up  in  the  S°  r?an^  deffc  touches  of  instrumental  effect,  and  so’ 
events  before  his  eyes  ; one  belongs  to  that  “edffigly  eniTyabTe  ***  ^ performaDce  was 

l’^  wW  C/oOWdilWhlC VS  ■Urged  on  without  know-  Some  songs  to  words  by  Herrick  set  by  Alfred 
t0 ,ca!  on  Eons  to  accept  the  crown,  Hale  were  sung  by  Mr.  David  Brazell.  Thev  are 
which  vents  its  equally  unreasoning  wrath !ba  d treating  the  words  line  by  line  without 

upon  the  Jesuit  monks  and  falls  down  in  homage  * Punctuation  and  giving  no  beauty  of  musical 

before  the  false  Demetrius  Pimene  the  n?H  tp  c°mpensate  for  the  outrage  on  the  poetry. 

monk  writing  hi.  chrome  ■J2V&X&  &SPU  SSS£&  5!S?«fg^“:SS 
the  Ikons  of  his  shrine,  the  hostess  of  the  inn  £ea!  of  rather  ill-directed  attempt  to  illustrate  their 

singmg  as  she  polishes  her  crocks,  the  begging  1 jn  . m>isic.  Mr.  Wilfred  Kershaw,  a young 

friars  full  of  pious  phrases  and  drink  tho  at,  the,  R°yal  College  for  the  Blind, 

village  idiot  clutching  his  on'v  coin  mH  Upper  Norwood,  played  some  of  his  own  piano  pieces 

out  for  ita  l„co  „i,  , COm  and  .crymg  very  cleverly.  They  contained  some  charming  ideas, 

which  would  have  greater  effect  if  the  comnoser  could 
curb  his  love  of  repetition,  and  learn  to  think  in  a more 
positive  and  concise  way. 

A new  work  for  string  quartet  followed,  a “ Fan- 
ln  ,orle , movement,  by  Richard  CleveTHW 
one  and  another”  “uAr  oecweeniwe  were  inclined  to  wonder  whether tSS  nameTfef a 

another.  Ho  a,ceorus  you  no  special  Pseudonym.  Mr.  Holbrooke  found  it  necessary  to 
standing  : he  limits  l.irr.  P^  this  


FAMOUS 


impressions  which  they  gavo 

Chaliapin  and  the  Chowd. 

In  the  Russians’  conception  of  opera  there 
Bro  no  real  distinctions  between  principals, 
supers,  and  chorus.  Every  ono  is  an  essential 
factor  in  the  presentation  of  the  drama,  and 
the  biggest  factor  in  Mounsorgsky’s  drama  is 
tho  crowd;  not  an  operatic  crowd  or  mere 
herd,  but  a real  crowd,  composed  of  ever  so 
many  individuals  but  having  a common  purpose 
find  a common  voice.  At  the  apex  of  tho  crowd 
stands  tho  Tsar,  Boris,  and  it.  is  as  tho  chief  of 
the  crowd  that  wo  first  hoar  of  him  and  then 
see  him.  M.  Chaliapin  shows  his  power  in  tho 


BASS  IN  RUSSIAN 

**  0|,|:iiA^^ 

opening  night  of  the  Russian  opera 

sea-  ■ i brought  a very  full  liou>e  to  Drury 
La  no  on  Sniunjay  evening. 

Many  society  people  had  evidently  stayed 
in  town  for  the  performance,  and  I ho  oppor- 
tunity of  hearing  Chaliapin©  again  in  Ins 
great  role  of  “ Boris  Godounov.”  Most  of  tho 
veil  known  lovers  of  opera  were  to  bo  »ecn 
in  boxes  and  stalk,  t\\o  interesting  figures 
in  tli©  audience  being  bignor  Caruso  aud 
Mine.  Tetrazzini. 

Tli©  performance  of  “ Boris  Godounov  " 
was  as  fascinating  and  bVilliant  as  when  it 
Vi  ns  done  here  last  year,  and  Chaliapine  onoe 
I more  had  a popular  triumph. 

Tli©  charm  of  Moussorgsky’s  opera  is  due 
to  many  things.  I in  Russian  setting,  of 
course,  and  its  performance  by  Russian 
artists  in  their  own  individual  way/,  with 
Chaliapine’8  incomparable  portrait ’of  die 
| Tsar  Boris,  have  a good  de.al  to  do  with  it. 

J But  uow  that  one  is  a little  more  familiar 
with  these  things,  the  purely  musical  side 
of  the  ^ work  comes  in  for  more  eonside“o- 
tion.  Tli©  folk-song  element,  as  illustrated 
m tho  wonderful  cluirus  in  the  opera.,  is. 
perhaps,  the  strongest  feature  of  the  opera. 

I As  purely  dramatic  music,  somo  of  the 
j scenes  are,  perhaps,  a trifle  weak  and  un- 
convincing, except  for  that  wonderful  scene 
) ol  Boris’s  hallucinations  (in  Act  II.),  a piece 
of  pure  genius,  and  the  finelv-drawn  death 
of  the  hero  at  the  end  of  the  opera. 

But  Moussorgisky  is  really  at  Ills  best  in 
1 those  amazing  choruses,  and  in  the  purely 
J picturesque  scenes,  such  as  that  of  the 
Coronation,  which  cm  Saturday  again  mad© 
an  enormous  impression,  with  its  blazing 
costumes  and  the  rich  scenery,  its  elaborate 
piocessions,  and,  above  all,  the  mfigidficent 
singing  of  the  Moscow  Imperial  Opera 
choir,  as  they  hailed  th©  newly-crowned 
l’zar.  It  all  made  a picture  of  a kind 
unique  in  the  operatic  stage  of  to-day. 

Equally  strong  were  the  impressions  mad© 
by  the  singing  of  the  chorus  in  the  revolt 
I;  of  the  people  scene  (Act  III.),  and  the 
j beginning  of  the  opera,  outside  the  mon- 
i astery ; in  both,  the  dramatic  music,  sung  in 
an  intensely  dramatic  v.  vy,  made  the  chorus 
the  real  protagonist  of  the  stage,  for  the 
time  being,  not  a background  for  soloists. 
The  “call”  accorded  to  the  chorus  at  the 
end  of  these  scenes  was  certainly  a deserved 
j one-  One  must  also  not  omit  mention  of 
fhe  religious  choruses,  such  as  one  "hears 
“ off.”  in  the  monastery  scene,  which  in  a 
way  are  quite  a distinctive  feature  of  the 
opera. 

M.  Chaliapine,  by  his  masterly  perform- 
ance as  Boris,  once  more  made  an  enormous 
impression,  on  th©  audience.  Superb  singer 
as  he  is.  he  is  even  greater  as  an  actor,  and 
quite  unforgettable  is  his  icture  of  tho . 
remorse-stricken  Tsar,  as  he  sees  the  appari- 
^on  of  the  boy  he  murdered  to  gain  tho 
throne,  and  the  death-scene.  There  is 
nothing  lyric  for  him  to  sing,  in  the  role, 
but  his  dramatic  delivery  of  many  striking 
i passages  was  extraordinarily  fine.  When 
i occasion  required,  Chaliapin©  let  ns  hear 
j tho  full  size  of  Ills  voice,  with  thrilling 
effect.  He  had  a great  reception. 

Brief  mention  must  be  made  of  the  rest  cf 
I tho  cast.  M.  Rogdiestwensky  sang  well  as 
fhe  false  Dimitri.  M.  Paul  Andreef  wan 
superb  as  live  Deacon,  M.  Nicolas  Andrcen 
j excellent  as  the  leading  noble  Chuisky. 
Mile.  Nicoiaienx  gave  the  hostess’  soiig 
with  charm  in  the  inn  scene,  M.  Emile 
Cooper  conducted  with  much  skill,  the 
Beecham  orchestra  playing  finely. 
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• — - . ® duui  tiiiu  crying 

out  for  its  loss,  all  just  let  you  into  their  Uvel 
as  far  as  you  might  go  at  a chance  meeting. 

Moussorgsky  is  not  there  to  exnlain  them,  - , 
to  brmg  out  in  his  music  the  hidden  meanings  taifie  ” 
of  their  actions,  or  show  the  relations  between  W^vei 


him-1P^-a“*  t!yis  with  a short  .speech  telling  us  tb  be 
ring meant  that  ^esumably 


privilege  of  understanding  ; he  limits 
self  always  to  making  their  words 

true,  carrying  out  Dargomiiskv’s  ,ifc  -is  another"  study  in  dissonance, 

about  the  note  renresont  m ^L  dlc*ttm^mch  it  certainly.  ^ but  that,  of  course  does  not 
Kirf  • !esommg  the  word,  m.a-D  It  onguial  ; indeed,  it  is  verv  -hard  to  be  original 

snirit  bnt°  olw  m • or  academic  lVI  .h  dissonance.  Our  interest  was  checked  bv  the 

Bpint  but  always  instinctively  remembering(f®f?  ^afc  -T,.  had  board  so  mnch  o£  before; 
that  words  represent  feeling,  and  t.W.  fact,  it  might  have  been  consciously  constructed 


that  words  represent  feeling,  and  thatnotw^l,  ' y - 

people  ever  feel  alike.  Bv  that  "n-mana  c°mpete  w'th  the  quartets  of  Schonberg,  the  work 

brings  the  extraordinary  l t beUf,,a  ,ufn  ";ho  was  determined  at  all  costs  to  do 

' u • , , y wealth  of  character1  wIiat  others  have  done.  That  is  not  exactly  orimnal 

inch  ^ P l i Wh‘C  ^ven  to  every  detail [TT^?me,vjoUn  solos  from  Mr.  Sammons " amf  Mr.' 

orwhelra:nt?  vitality,  and  it  is  because  ^I.-d0^^ !®  °wn,- ' F.our  da.nees  for  piano  and  strings” 
the  Russian  ?mgers  and  actors,  as  a whole ^ to°  U^amme,  one  which 

have  become  imbued  with  his  j.  " • lw  ' Mi  . Holbrooke’s  width  of  interest 

their  representations  thrt  they  h™  JS  mm  an  ^vmgsnew  and  all  thipgs.native. 

a work  of  art  which  one  feels  to  be  complete  ! DIFFICULTIES  OF  “ AIDA.’3 

A good  many  individuals  have  been  changed  | ^ - - 

from  the  cast  which  we  saw  last  year  yet  fhe  ! » » V 

presentation  remains  substantially  the  cnm„  MISS  CLAUSSEN’S  SINGING  AT 
Tho  chief  newcomers  are  M.  Rogdiestvenskv  j j - GARDEN, 
who.  as  Greeorv  the  V , , il  t l 


Aida  Miss  Rosina  Raisa  had  sung  once  before.  Lorn 
parts  have  their  difficulties.  It  is  difficult  in  sing- 
jng  to  breathe  out  hatred  and  revenge  for  long  to- 
gether, as  Anvneris’is  required  to  do.  The  gamut  of 
[hate  is  more  limited  than  that  of  love,  and  in  trying 
po  do  it  justice  the  tone  may  easily  become  forced. 
Miss  Claussen’s  voice  sounded,  therefore,  less  well 
when  she  was  devising  misery  for  Aida  or  dishonour 
for  Radames  than  in  passages  where  she  was  entreat- 
ing or  consoling  ; and,  apart  from  the  matter  of  her 
song,  the  low  notes  are  often  a pleasure  to  hear, 
j Aida’s  part  is  exacting  in  point  of  length,  compass, 
and  sometimes  tessitura.  It  requires  a vigorous 
method  and  conscientious  work  to  go  through  the 
part  and  keep  absolutely  in  tune  to  the  end,  as  Miss 
Raisa  did.  But  the  great  attraction  of  her  singing  is 
its  purity  and  freedom  from  any  sort  of  pose.  She 
puts  no  particular  passion  into  her  song  ; the  pas- 
sion there  may  be  springs  naturally  from  the  very 
simplicity  of  the  style.  Her  appeal  to  the  gods 
for  succour  when  all  goes  against  her  could  not  have 
been  more  direct  and  sincere.  The  support  in  the 
orchestra  is  at  that  moment  of  the  slenderest ; the 
effect  must  be  made  entirely  by  the  voice,  and  the 
(Opportunity  was  not  missed.  The  scenes  with 
Radames  pleased  by  the  contrast  of  vocal  qualities  ; 
(they  would  have  pleased  even  more  if  Mr.  Martinelli 
|had  been  in  better  voice  and  could  have  maintained 
jliis  pitch. 

I Mr.  Scotti,  as  Amonasro,  might  have  spoken  his 
i|part  less  and  sung  it  more  ; Mr,  Didur,  as  Ramfis, 
was  musical  and  impressive.  The  chorus  of  priests  •> 
jhad  body,  the  stage  trumpets  brilliance,  and  the 
chorus  of  people  well-organised  but  shrill  turbulence. 

AN  IDKaL  “SAMSON. 


wh?’  aLGrTry  thevraonk-  -ho  SyTprl: 
sents  himself  as  the  murdered  Demetrius, 


CO  VENT 


seemed  to  act 
certainl.v  has 


vith 
Dice 


In 


greater  subtlety  and  tinging 

q.t  great  sc  refinement  — - 


/5<M 

part  of  Amneris  Miss  Julia  Claussen  was 
on  Saturday  for  the  first  time  ; in  that  of 


M.  PAUL  FRANZ  REAPPEARS 
AT  COVENT  GARDEN.. 

Tie  first  perform:*. nc  iocT  season  of 


i 

\ 
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•*'Sa»’ren  et”'  Dehlv’'  At  uovenr.  i jj  woukTTtiv 

lot  <.ight.  brought  the  reappearance  of  - • corresponds  more  or  less  to  the  “ well- 
P:ml  Franz  as  Samson,  Mmc-  Ki^- >}  jn"  made  ” play,  and  the  creating  of  the 

taking  her  aeci,stome<  me  o c 1 . machinerv  is  as  audible  in  the  one  as  in  the 

s„._t  si^w’  ccera  has  now  established  , T - ,,  , , 

itseF  firmly  in  the  repertoire,  largely,  no  other.  It  would  be  absurd  to  deny  that,  in 
doubt  because  of  the  many  melodious  airs  | an  instrumental  sense,  the  melodic  line  has 
it  contains,  and  its  fine  choruses.  much  in  its  favour,  but  what  can  one  say  of 

These  things  more  than  atone  for  its  vocal  method  that  makes  of  “ nouvelle  ” 
weakness  in  other  respects,  especially  when  syllables’ 

one  can  hear  such  fine  singing  as  at  mst  a woid  of  seven  syllables. 

nicht’s  performance.  M.  Franz  has'  re-  Mme.  kirkby  Lunn  has  made  the  part  ot 
turned  to  us  in  fine  form,  and  his  voice  Dalila  so  intimately  her  own  that,  at  least 
sounds  even  more  heroic  than  before.  1 in  London,  one  does  not  readily  imagine  any 

In  many  ways  he  is  ideal  as  Samson,  sing-  0th<-r  singer  in  it.  Her  fine  voice  lends) 
ing  is  lie  does  with  a splendid  breadth  and  ;tge]{  to  f he  luscious  characterisation  the 

• c j ,rifli  mm-’h  riicrn.itv.  iRO 


voice  for  her  share  of  the  music. 

Tli  2 latter  artist,  who  is  always  seen  and 
heard  at  her  best  as  Dalila,  also  sang  the  ^ 
familiar  airs  “ Printemps  qui  commence  ’ 
and  “ Mon  eoeur  s’ouvre  ii  t.a,  voix,”  in  very) 
beautiful  and  finished  style;  and  equally: 
fino  was  her  singing  in  the  scene  with  the 


vigour,  and  acting  with  much  dignity.  I nc  composer  has  adopted,  and  if  her  acting  is) 

great  invocation  of  the  first  ae  v a’p  » little  naive,  it  is  not  more  so  than  the 

'So! S S'Ct-S  mi;«n.,cc„o.  And  .«  hear  her  render  , 

!-  !,,  hetw  «-orkin«  UP  to  a magnificent  well-timed  phrase  is  always  a pleasure 
climax  with  Mme.  lunn  in  equally  good  whatever  the  context.  M.  Franz  is  just  thq 

right  kind  of  tenor  for  the  part  of  Samson, 
There  is  little  subtlety,  either  musical  on 
dramatic,  in  his  performance.  It  is  straight-) 
forward  singing,  above  all  reproach  from  a 
French  point  of  view,  and  quite  acceptable 
from  our  own..  But  M.  Gilly,  as  the  High1 
fino  was  her  singing  in  the  scot.  ' y Priest,  came  perilously  near  to  usurping. 

If iph  Priest  at  the  beginning  of  the  eceonu  . , I , •,  . , • 

act  M Gillv.  in  the  latter  role,  gave  a some  of  the  glory  belonging  to  the  princi- 
splendid  performance,  singing  with  great;  pal  part,  for  his  interpretation  was  at  cer- 
sonority  and  acting  with  dignity.  . tain  moments  the  more  impressive  of  the 
Mr.  Murray  Davey  must  also  be  praised  two. 
for  his  excellent  delivery  of  the  fine  solo  The  scenery  and  costumes  scarcely  bear 
given  to  the  aged  Hebrew.  The  minor  roles)  discussion.  They  give  a general  impression 
were  all  in  good  hands,  and  the  chorus  sing-  0f  impromptu  arrangement.  The  opera; 
inz  was  on  a high  level  throughout  the  even  wou[,j  repay  a more  novel  staging.  Now7* 

that  the  Cretan  origine  of  the  Philistines  has 
been  established,  there  is  an  opportunity  for 
a scenic  artist  to  piay  an  archaeological  card, 
though  it  might  be  necessary  to  excuse 
some  of  the  male  artists  the  tight  waist  thatl 
was  fashionable  at  Knossos.  A Late-Minoam 
staging  might  not  be  the  highest  art,  but1 
neither  is  the  opera  itself,  and  in  produc-l 
tions  of  the  class  to  which  it  belongs  the 
successful  policy  is  always  songs  and 
circuses. 

Mr. 


• sung  “ off,”  was  very  beautifully  done. 

Signor  Polaeco  conducted  with  his  aceiu 
tomed  energy.  J 

• A SAMSON  ET  DALILA.” 
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saint's  aEns’s  opera  at  covent 
garden. 

..  Louise  Kirkby  Lunn 
..  Paul  Franz 
, Dinh  Gilly 


Dalila.  . -* 

Samson  • • 

!Le  Grand  Pretre  .. 

I Abimelech  . . • * 

. Cn  Vieillard  Hebron 
-Ln  Messager  Philistin 
ler  Philistin  . . 

2me  Philistin 

Premiere  Danseuse 
Conductor 


Michele  Sampieri 
Murray  Davey 
Leon  de  Sousa 
Dante  Zuccm 
Dfisrali  Defr*re 
Felyne  Verbist 
Giorgio  Polacco. 


Polacco,  the  conductor,  was  less 
exuberant  than  usual,  but  conscientious  as 
always  and  scrupulously  attentive  to  detail. 


ROYAL  OPERA 
^ * ~Va. 

dKlila. 


Samson  el  Dalila  is  the  only  one  of  Saint-Lens’s 
,pertnrybof  cl^ntXrfen?  tafrt'a?  \Zt  seems 

been  done  to  thwart  the  mstmet  «hs^ghfc 

Saens  has  not  Handel  spowot  ^ i 

to  the  heorfc  o£  a ^ ^val  - Total  eclipse,”  yet 
contains  nothing  ' irY  , h,„  {or  t,be  profusion  of 

Samson  el  Dalila  is  remark  .iV:„  narrow 


Samson  et 


ft* 


| the  St.  An 

joined  by  Mme.  

Rummel.  This  considerably  curtailed  t 
main  section  of  the  programme,  which  com- 
prised only  the  Schumann  Humoreske  and 
a group  of  seven  pieces  by  Debussy.  In  the 
former  Mr.  Rummel  was  scarcely  responsive 
enough  to  the  constant  changes  of  mood  in 
the  music,  though  textual!}’  his  reading  was 
good.  With  the  Debussy  selection  the  case 
was  different.  He  gave  an  imaginative  and 
delicate  performance  which  had  much  in . its 1 
favour,  but  not  the  composer’s  authority. 
Mr.  Rummel  has  come  under  the  spell  of  the 
Word  elusive,  which  used  to  be  inseparable 
from  Debussy’s  name,  and  makes  mystery , 
where  there  is  none.'  Everything  is  pre- 
sented in  a blurred  light,  and  in  a constant  j 
rubato,  whereas  every  artist  who  has  re- 
hearsed  at  the  composer’s  house  reports  his 
insistence  upon  fixed  time  and  clear  enun- 
ciation above  all  things.  It  is  a pity,  for 
Mr.  Rummel ’s  “ Cathedrale-  Engloutie  ” 
was  otherwise  good,  albeit  unnecessarily 
sentimental,  and  his  “ Darrse  de  Puck  ” was 
good  without  reservation.  His  Debussy 
playing  has  its  points,  but  is  hi  no  sense 
Latin.  . . a A 

v \ ^ | 

The  art  of  Dr.  Lierhammer,  who  sang  a 1 
programme  of  Lieder  at  the  Pechstein  Hall 
yesterday  afternoon,  is  highly  finished.  It1 
is  also  highly  self-conscious,  which  detracts 
a little  from  one’s  enjoyment.  His  studied 
simplicity  reveals  more  study  than  sim- 
plicity. It  appears  as  if  he  had  acquired  the? 
habit  of  emphasising  it  for  the  benefit  of  his 
pupils,  as  may  indeed  -oe  the  case,  for  he  is 
a busy  teacher.  The  qualities  that  make 
him  a"  good  professor  are  against  him  as  a: 
singer,  for  he  constantly  renders  a song  as: 
if  he  were  showing  somebody  how  it  should 
be  done.  His  programme  was  well  varied, 
and  included  a Russian  group,  sung  in  the! 
original,  of  which  Glazounoft’s  ever-popularj 
“ Nereid  ” had  to  be  repeated.  The  same 
success  attended  the  “ Scythe  Song  ’{  bvj 
Hamilton  Harty,  who  accompanied  through-; 
our  with  his  accustomed  sympathy  and  skill.  [ 
In  short,  the  recital  was  "thoroughly  enjoy-1 
able,  even  though  a faint  suggestion  of ; 
! sophistication  was  discernible. 


Dalila  ~ 

Samson  

Le  Grand  Pretre  - 

Abimelech  

Un  Vieillard  Hobreu  . 
Tun  Messager  Phihstin 
ler  Philistin 
2me  Philistin 
Premiere  D-anseuse 

Conductor 


Louise  Kirkby  Lunn. 
...  Paul  Franz. 

Dinh  Gilly. 

...  Michele  Sampieri. 
...  Murray  Davey. 
...  Leon  de  Sousa. 

Dante  Zucchi. 

Desire  Defrerc. 
...  Felyne  Verbist. 
Giorgio  Polacco. 


By  a somewhat  curious  coincidence  Saint- 1 
Saens’s  very  popular  opera,  ‘ ‘Samson  et 
Samson  el  Dcdila  is  rern^ Dalila,”  which  was  given  at  Covent  Garden  | 
its  melody  and  for  1 .7  lacks  in  emotional  last  night  for  the  h^st  time  this  season,  rilled 

emotional  l™i»-  ” A ingenuity  o£  effect.  Saint-  the  Covent  Garden  programme  precisely  a year 
intensity  it  mates  up  ' . i ^ xi.-T — n „rill  he.  remem- 


invly  effective,  ' though  it 

exactly  what  rnusioa  „ot0reauaUy  lie"  served  by 
is  served  which  would  not  equally 


SeSeotS  to°rthe 

with  sqnar^cnt  thHM  is  position  by  an 


ago  to-day.  On  that  occasion,  it  will  be  remem- 
bered, it  was  given  in  celebration  ot  the 
seventy-fifth  anniversary  of  the  composer  s 
entry  upon  a musical  career,  and  the  veteran 
was  present  in  the  flesh  at  the  celebration. 

Of  equal  interest  is  it  to  note  that  the  two 
casts  were  in  all  essentials  identical.  Thus, 
although  Mr.  Sampieri  now  played  the  role  of 
Abimelech  in  Mr.  Crabbe’s  place,  and  Mr. 


Don  Luis  FLgueras,  who  gave  a violon-  j 
cello  recital  at  /Eolian  Hall  last  evening,  set 
himself  a thankless  task  when  he  chose  the 
,Sonata  of  Giacomo  Cervetto  to  display  his 
powers.  It  is  undoubtedly  one  of.  the  dul- 
lest manifestations  of  archaic  writing  ex- 
tant. We  seriously  doubt  whether  even  a 
Casals  could  vitalise  this  dreary  work.  Cer- 
tainly the  soloist  did  not  succeed,  for  life 
placed"  as  though  he  disliked  his  task  and 
had  never  felt  any  enthusiasm  for  the  music 
of  Cervetto. 

In  truth  Mr.  Figu^ras  seems  to  lack. en- 
thusiasm in  his  musical  make-up,  and  hi* 
■plaving  has  a resultant  effect  upon  hi»s 
audience  which  is  distinctly  pacific.  His 
tone  is  not  very  full  or  rich,  and  his. tech- 
nique is  only  moderate,  and  fantasy  is  far 
to  seek  in  his  readings.  Miss  Malvina 
iShanklin  assisted  with  some  vocal  solos,  and 
Air.  Epstein  was  the  accompanist. 

* * 


and  fugal  entries,  duu  uk  Ainmeio-  :i  in  .m . crauue  s r“v'0’  T, 

with  squar  - ^ gaint-Saens’s  position  by  an  Huberdeau  gave  way  to  Mr.  Murray  Davey,  the 

IsJocLtion  ofS-  It  symbolizes  the  Jewish  reh-  renminder  |as  as  'before,  Madame  Kirkby 
*5*°  ™ i^te-mreted  by  conventional  Christianity.  OT!)mr,|B  z»nsr  Dalila’s  role  on  both 


gionC1as interpreted  by  liScious  Lunn,  for  example,  sang  Dalila’s  role  on  both 

Thew  are  symbols  for  other  mgs,  ,vades  au  occasions,  as  on  many  a previous  one,  and 

4 chromaticism,  a ullic  1 1 * ' ' ” •** 


xucixa.'-o, i;ffi  riovimr  which  pervaaes  an  owjwwmib,  kjh  uiauj  **  - . 

chromatictsTiL  a flashes  of  lightning  accom-  though  at  first,  and  especially  in  the  favourite 

i sa* b”'“ air- Pri”te”l>s ■bCT vol“ d- 


i punctuate,  as  it  were,  the  emotional  wlsra  not  ssem  to  be  so  well  under  control  as  usual,  yet 

: second  act,  r r us  continued  as  the  evening  advanced  so  did  her  command, 

l But  perhaps  tAc  stronge.  t]lat  extra- . and  from  the  point  where  that  other  (of  the; 

1 popularity  m t ^ives  Qf  the  two  principal.  many)  favourite  air — “ Amour,  yiens  aider  mai 

! haveg  Wn  Se^ed  in  M.  Franz  and  Mme , faiblVsse  »_is  sung,  Madame  Kirkby  Lunn 

Kirkby  Lunn.  There  will  always  be  an  an  ie  sang  very  weU  indeed. 

; lor  their  performance,  for ' one  It  seems  almost  superfluous  to  praise  the 

] singing  °f  aU  in  the  second  act  is  a ; Samson  of  Mr.  Paul  Franz,  but,  at  any  rate,  it 

u another  wit , • P to  hcar.  ner  clean  phrasing |inUSt  I>e  recorded  that,  in  6pite  of  his  recent 

nrevents  them  from  cloying  to  a great  extent,  and ' arciacms  labours  in  the  cause  of  Wagner  m 
I thev  give  ample  opportunity  f®p  ,^)e  d: 1 Paris,  he  sang  last  Alight  as  rarely  here  b«fore.j 
of  the  rich  -piality  of  tone  which  , Xr  j In  pc,int  of  fact,  his  voice  was  m magnificent 

mand  Ikrough the  ^ L sincerity  of"  his  style,  order,  and  whether  in  that  fine  vocal  first  scene, 

voice.  : M-  f^.r  . hat  X anneal  to  the  Hebrews  in  the  it.  the  “ Malhereux,  taisez  vous,  in  the  In-. 
crutet°?s  real  and  his  singing  of  the  soliloquy  as  he  spiration,”  “ Jo  vois  aux  mains  des  anges,  or 
crfndS  the  mill  in  the  third  act,  the  counterpart  ol  eisew-hcre>  he  sang  with  unflagging  energy  and 
I Handel's  ‘ total  eclipse,”  raises  the  music  to  it.  and  real  beauty  of  voice.  Mr.  Gilly  s 

highest  emotional  power.  ever  in  la.St  night’s  Hi  nil  Priest  also  is  an  excellent  if  somewhat 

These  things  were  as  st.  lkmg  ww.  WRn*B„,j*i|  ;Tn  no  donation.  To  the  singing  of  the 

i J praise.  True  their 
deal  to  be  desired  on  I 
want  of  action  and  stifE- 
but’  the  singing,  especially  of  the 


The  item  of  interest  in  the  recital  given 
iby  Mr.  Rudolph  Ganz  and  Mr.  Andre  de 
Ribaupierre  *at  the  Steinway  Hall  last  night 
was  a Sonata  for  violin  and  piano  by  John 
(Carpenter,  an  American  composer. 

Mr.  Carpenter  has  written  some  songs ; 
which  show  talent  and  a desire. to  produce 
more  serious  compositions  than  is  often  the 
case  with  his  countrymen.  It  is,  however, 
with  regret  that  one’finds  little  to  commend 
in  his  sonata.  The  great  fault  and  obvious  I 
defect  is  its  undistinguished  treatment  of  the! 
violin.  Mr.  Carpenter  either  does  not) 
realise  Us  possibilities  or  chooses  to  .scorn 
■them.'  Harmonically  the  score  has  all  the 
modern  ear-marks,  but  it  is  weak  rhythmic- 
i plly,  and  <there  is  no  thematic  line  of  any 
j import.  In  short,  the  work  lacks  Schu'UHg. 

The  programme  opened  with  Busoni’s  un- 
inspired Sonata  in  E minor  for  violin  and 
piano  and  ftesed  with'  Cesar  Franck’s  ever 
grateful  Sonata  for  the  same  combination. 
It  is  not  necessary  to  discuss  Mr.  Ganz’s 
powers  here,  and  Mr.  Ribaupierre.  lias 
already  appeared  in  London.  His  playing  is 
not  inspired  by  any  great  convictions,  and  { 
his  technique  and  tone  are  both  small. 

* * 


under 


ic:  n-b11  v . , ■ 

the  skilful  instrumentation. 

“SAMSON  ET 


DALILA." 


-Satins’s 
r position 


biblical 
the 


in 


opera  occupies  a j 
present-dav  reper- 


For  all  the  technical  excellence  of , 
:c,  it  is  so  completely  arfificiat  that,  j 
he  advertisement 

opposition,  it  I?* 


Philistine  Maidens,  was  much  riper  than  bernre, 
and  there  was  an  infinitely  greater  variety  ot 
tone.  For  the  rest  the  remainder  erf  the  met 
was  adequate,  if  nothing  muoh  more,  and  Mr. 
Polaoco  conducted  with  a fine  feeling  for  tlie 
poetry  of  the  music.  . . , _ 

MR.  WALTER  M.  RUMMEL  AND 
SOME  OTHERS. 


Mr.  Walter  Rummel ’s  recital  at  the 
. , i;  1 t;  I ; 1 1 ,, 1 1 yesterday  afternoon  opened  anu 

difficult  to  bcliepc  | ZColian  Hall ^ two  pianos-Mozart’s 


of  the 


Censor’s  | 


It  would  be  inadequate  to  say  that  Mr. 
Paul  Draper  is  a much-improved  singer.  In 
the  shBH:  period  that  Mr.  Draper  has  been  / 
before  the  public  he  has  made  such  strides  in  j 
his  art  that  one  can  safely  prophesy  for  him) 
an  assured  career  as  a singer  of  Lieder.  j 
Although  vocally  there  is  room  for  improve- 1 
ment,  it  is  not  "from  the  vocal  side  that  Mr. 
Draper  appeals  to  his  audience;  it  is  hisl 
imaginative  qualities  that  make  him  stand 
out  among  his  colleagues.  His  programme' 
of  last  evening  at  Bechstein  Hall  was  made 
up  entirely  of  Schubert;  there  were  three: 
groups,  one  of  settings  of  Goethe's  poems, 
one  of  Schiller's,  and  one  devoted  to  Mayr- 
hofer.  Mr.  Arnold  Smith  accom p 
great  discretion  and  taste, 


I Go 


(( 


T 


/ 


LAST  NIGI 


REVIVAL 


There  is  a great  difference  between 

Godounoff  ” and'  “ Ivan  the  Terribl. , ...  fijl  nl( 

though  both  operas  give  occasion  for  “Chalia- rj  j10S0  uu 
— nights.”  Moussorgsky’s  opera  contains  of  nviuner 


e " verisme,”  while  ttiat 
>akoff  is  more  lyrical, 
as  true  Russians,  devoted 
reas  die  former  only 
re  the  situation  or  the 


of  Rimskv- 


I Sonata  by  Giacomo  (crvrlto.  Oji  if:;  o'vti  nimtfll 

■the  work  did  not  call  for  detailed  description,  for  it' 
Jo  did  not  amount  to  much  more  than  a fairly  fluent' 
■f  exercise  in, the  .school  of  Handel.  The  oi>cninsl 
Adagio  led,  after  the  conventional  hnlf-eloao,  into 
a typically  Hatulclian  Allegro,  and  what  followed 
. conformed  with  almost  meticulous  strict  ness  to  the 
n . stylo  of  a bygone  day.  Rut  if  the  Sonata  had  no 
..  0r!^Surp«ssins  intrinsic  merits,  it  was  still  a very  nso- 
a "I ful  medium  for  the  display  of  Mr.  I<'igu6ms's  gifts  , 
firm  and  ingratiating  tone  and  an  * 
which,  if  not.  always  inspiring, 


always  grateful  enough  to  make  Mr.  Figucros's 
Both  composer  s pi,iyjn„  n source  of  constant  pleasure  to  nil  who  hoar 
cd  to  song,  butji|ni  hq  rCst  of  the  programme  includml  two 
introduces  one  jnovcmcut*  from  Dvorak's  Concerto  and  tho  very 

— “■  — character  Symphonic  Variations  of  Bocllmann.  Mr. 

.itter  makes  all  but  the  most Richard  iirstcin  nceoinjuinied,  and  Mists  Malvina 
•s  ««“>  thml-v  d,?«u,,sed  fn«s-!shank-Un  assisted  as  vocalist. 

1 in  noth  instances  , T/vh.-,  a 


dramatic  scene 
As  the  central  character  in  both  instances 
only  appears  at  the  most  dramatic  moments 
ho  remains  unaffected,  so  that  there  is  a 
much  greater  similarity  between  (Jic  titular 
parts  of  the  two  operas  than  bewcen  the 
operas  themslves  There  is  more  than  the 
personal  union  under  the  sceptre  of  Chalia- 


pim 


Ivan  the  Terrible  is  one  of  his  greatest 
•parts.  Ue  loves  to  portray  complex  psycho- 
logy, and  the  character  presents  a problem 
to^his  taste — the  strong  man  furnished  by 
Providence  when  Russia  most  needed  ti 
strong  man  ; yet  a man  who  can  be  moved 
bv  the  memory  of  an  early  love.  These 
elements,  combined  with  Asiatic  ferocious- 
ness, make  a b^Nid  which  needs  careful  in- 
terpretation. Challapine’s  rendering  of  it 
abounds  in  most  subtle  touches.  For  in- 
stance, thb  unguarded  moment  when  the 
tyrant  addresses  his  daughter  as'  Olga 
Ivanovna  is  superbly  acted.  For  some 
reason  or  other  his  first  arrival  on  the  scene 
was  Liot  so  electrical-  as  last  year.  The  in- 
ward fire  was  there,  but  not  the  physical 
fatigue  of  forced  marches. 


John  Alden  Carpentor’u  violin  sonata 
waspfiryed  In  ronfloTi"  June  J IV  Ahttre" 
de  Ribaupierre  and  Rudolph  Ganz. 

I "Mr.  Carpenter  has  written  some  of  the 
l most  muslcianfy  music  that  has  ema- 
nated from  America,  and  tills  is  one  of 
the  most  agreeable  essays  in  sonata1 
form  that  the  American  repertoire  con-  j 
tains.  At  no  moment,  however,  is  any  I 
great  height  of  ecstatic  Imagination 
reached,  the  composer  apparently  con- 
centrating his  attention  upon  the  use  of 
post-Tristan  harmonies  and  exploiting 
their  possibilities  in  a delightful  way. 
There  is  a ‘second  subject'  in  tho  Al- 
legro which  has  something  of  a folk- 
song character— a gay  tiling  dressed  up 
in  artistic  garments;  but  beyond  that 
ana  a somewhat  commonplace  presto 
finale  the  work  has  little  in  it  that 
calls  for  comment.”  Thus  the  Daily- 
Telegraph.  We  do  not  think  the  critic 
does  justice  to-  this  sonata.  / f f 

“IVAN  LE  TERRIBLE.” 


Tsar  Ivan  the  Terrible  ... 
Prince  Ycuri  Tokmakoff, 
Viceroy  of  Pskofl  ... 

The  Boyar  Nikita, 

Matuta 

Prince  Athanasius 

Viazemsky  

Michael  Toucha,  Citizen  of 

Pskofi 

Vouchee  Velebin,  Messenger 

from  Novgorod  

Princess  Olga  Tokmakoff  ... 
Stephanie  Matuta  (Stiosha), 
her  friend 
Vlasyevna,  a nurse 

Bomely  

A Sentinel  .„ 


...  Mr.  Chaliapine. 

..  Mr.  Basile  Petroff. 

Mr.  Nicolas  Andreev. 

Mr.  Belianin. 

Mr.  Alt-chewsky. 
/ 

Mr.  Charonoff. 
...  Miss  Brian. 


Madame  Nicolaiewa. 
Madame  E.  Petrenko. 
...  Mr.  Gulajew. 
...  Mr.  Semenov. 


the 


r 


ow, 

4S0LIAV  HALL 


Th.  • • T , ~ :*. — mraiwuiwu  into  one  imra  act  expressly 

.. . ...igieci.  t it- cm.ciins  characteristic  passages  *■--  — 1 J 

of  lyrical  charm  and  melody,  and  a 3x>(l  deal  that  is 
effective  from  the  pianist’s  point  of  view  there  is  no 
d.-nying.  But  the  work’s  looseness  of  design  and 
want  of  cohesion  make  it  a little  tiresome  to  follow, 

and  certainly  iui  length  is  out  of  proportion  to  its  - — j ...... 

inncrem  aLraciivenoss.  Mr.  Walter  M.  Hummel.  *ru?'ereP  by  the  enterprise  and  consequent  in 
a.  th.  recital  he  gave  in  this  ha"!!  yesie'rday  "STler-  d-e-pendeiice  of  Nijni-Novgorod  and  Pskov 
wrote  himself  down  among  the  few  whr,  ;h  brings  the  former  down  to  the  dust,  and 


iterpolated 
his  desire. 

THE  MAID  OF  PESKOV. 

Like  Boris,”  also,  “Ivan”  is  in  a sense 
lepisodic.  It  deals  with  that  episode  in  Russian 
history  of  the  sixteenth  century  When  Ivan, 


. .mong  the  few  who  find  itl  , : — ”, 

worta  ti-.rir  w!  Me  Lo  tackle  the  " Humoresque,”  and  on  - 3aved  from  acting  similarly  in  respect  of 
no  doubt  he  did  his  best  to  conceal  its  dull  moments,  p1®  latter  by  discovering,  in  the  pea-son  of 


Iu  some  of  the  inorc  impetuous  passages  his  touch 
was  a hti-o  inclined  to  hardness,  but  one  could 


iPskovitya.nka  or  the  Maid  of  Pskov,  his  own 

Ull4  OI10  coul(i  natural  daughter.  Incidentally,  it  would  be  of 

admire  the  whole-hcarteil  spin}  with  which  ho  plaved  |vcry  F**6  inteTest  ^ onc  oi’  these  fine  days  Sir 
the  work  and  also  his  technical  skill.  Mr.  RumrncI  '^osepb  Beec-ham  could  afford  us  an  opportunity 
~ — who  1 A himself  :i  rwoa  k ..  ii.  . . of  StYliri 'y  [CnTNuilcnfF'K  r rnl/u r i Um'o m ntro 


, , • - Hummel 

who  is  hmiscif  a composer,  by  the  way,  of  un- 
common gifts -gave  us  far  more  pleasure  in  the 
pu;c-.s  he  Played  afterwards  of  Debussy,  beginning 
«:th  the  Tnois  Estampes  and  ending  with 


the  ” Treis 

•‘L’lsle  Joyeusc.”  The  pianist  madeTfclear  tfiat 
he  is  in  sympathy  with  the  delicate,  elusive' art  of  the 
I mnm  composer,  and  there  was  much  that  was 
subtle  and  sensitive  in  his  performance  of  the  chos-n 
examples.  In  a Mozart  Sonata  for  two  pianos  and 
,r  Brahms  s \ ^nations  on  a theme  of  Haydn  ” the 

sssu”  rrli  “f 


Though  Mr.  Luis  Figuerae,  who  <»»  - ' ^ Michael,,  the  lover  of  Olga,  and  the  treacherous, 

reciial  at  the  /Eolian  Had’  last  V1  ,nccH°  self-seeking  nincompoop  (as  a lover)  and 

manage  to  avoid  the  beaten  tra  kn  00,1  d Dot  cowardly  (as  a politician)  Matouta,  the  Boyard,  I 
yet  contrived  to  head  his  oro-'i-uV*  " tORJ!t^cr»  I®  j “ who  neither  serves  Pskov  nor  vet  the  Tsar  ’ ; ! 

tkaOy_  unknown  ix-mnositcon^  i,, 'oC  VVl  11  prac'  ^ finc«  Tokmakoff".  Vicoro.  iuic 

10  fA-Pc  of  > .Mayor  of  Pskov,  and  the  fearfully  curious ; 


of  seeing  Korsakoff’s  prologue  “ jioyarinva 
Vora  Shcloga,”  the  fhrrad.,  of  wdiich  are 
curiously  intorminglod  with  these  of  “ Ivan/ 
for  the  obvious  reason  that  Olga,  the  Maid  of 
Pskov,  was  da  ugh  tea-  to  Vera  Sheloga  and 
Ivan. 

Tho  book,  founded  as  it  is  upon  Mey's  drama, 

' has  in  it  muoh  the  same  kind  of  mingling  ot 
a naive  humour  and  the  tragedy  of  the  deepest ' 
! depths  that  arc  found  in  ” Boris.”  Here  again 
you  have  the  necessary  contrasts  in  the  dc.ight- 
ful.  free,  happy,  independent,  rebellious 


I mixture  of 

R Ivan  himself,  whose  recognition  of  Olga  is  .■ 

• glorious  monu'iit.  And  hero  again  you  havoj 
ij  the  truly  amazing  oliorus,  which  plays  nnj 
jonormous  role,  now  strong,  now  week  ms  water, 1 
/now  firm,  now  blown  hfth<tr  and  thither  by  any 
iinx’zc  that  springs  up.  Olga  herself  is  a thin; 
apart,  at  any  rate  psychologically,  if  only  j 
because  of  tho  peculiarly  iniorcuting  circuni- 
| stance  of  her  yearning  to  look  upon  Ivan  at. 
his  most  terrible  moment,  whom  she  had  no 
reason  whatever  to  bohevo  was.  or  oven  to  s u | >- 
, pose  coukl  be,  her  father  beyond  the  fact  that' 
•iho  know  that  Tokmakoff  waa  mrt..  Uni  at  this  I 
moment  there  is  no  time  to  examine  all  th;.:, 
lull  that  is  of  deopebt  iuteirost  in  the;  moat 
wonderful  opera. 

CH  ALIA  PINE’S  TR  IUMPH. 


A mighty  s'  >rm  of  applause  greeted  Cha.lia- 
pino  as  he  rode  on  to  the  stago  on  hix  white 
horse,  he  terrible  to  look  upon,  grim,  almost 


*•* 

Tlie  part  of  Toucha,  th-e  young  lover,  is 
not  a lengthy  one,  but  M.  Altchewsky  con- 
trived to  make  an  excellent  effect  in  it,  espe- 
•ciallv  at  the  moment  when  he  assumes' the 
■leadership  of  the  nebellious  spirits.  The  exit 
of  the  band  from  the  Assembly  of  the  city 
notables,  is  one  of  the  most  dramatic 
'moments  in  the  opera.  M.  Basale  Petroff ’s 
fine  voice  served  him  wiell  in  the  part  of 
Tokmakoff.  Mile.  Brian’s  Olga  is  a sym- 
pathetic study,  well  acted  and  well  sung. 

Her  timidity  at  her  first  meeting  with  the 
Tsar,  and  her  pleading  with  him  at  the  end, 
wenc  rendered  with  a simple  yet  subtle 
charm.  They  are  both  difficult ' moments,  J It  might  rightly  be  described,  this  ooera  of 
Where  the  least  touen  of  exaggeration  would  Rimsky-Koreakoif  given  in  Drurv  Lane  last 
-rum  the  whole  picture  Mile  Brian  struck  night  for  the  first  time  tills  season,  as  Chalia- 
just  the-nght  note.  Mm*.  Petrenko,  who  (pine  tho  Terrible.  Not  at  all  that  lie  over- 
stems  fated  to  act  nurses,  made  a good  powers  all  else  Chaliapina  is  far  too  distin- 
. 'vu”  'he  tale  of  the  doughty  Knight  guished  an  artist  'or  that.  But  undoubtedly 
Lortn  and  the  fearsome  dragon.  he  dominates  all  else  when  once  he  has  made 

* his  appearance.  But  of  that  more  in  a moment. 

Of  the  ensemble  of  stage  and  orchestra  Drurv  Lane  was  again  full  to  its  doors, 
at  is  onoe  more  possible  -to  speak  with  enthu-  ” Ivan  le  Terrible”  was  revived,  and  a mighty 
Kiasm.  This  opera  being  on  the  whole  more  interesting  revival  it  was,  ns  interesting  in  its 
formal  than  “ Boris,”  it  is  natural  that  the  way  as  that  of  “ Boris  Godounoff  the  oilier 
crowds  are  less  true  to  life.  To  begin  with,  night.  lake  “ Boris  Godounoff,”  ” Pskovit- 
oments  at  which  they  appear,  espe-  yauka,”  or,  as  it.  is  more  generally  known, 
t/i  “he  final- scene,  are  too  si  age  v io  “Ivan  le  Terrible,”  is  historical  in  that  it 
■ ol  any  but  the  . most  formal  align-  treats  of  certain  episodes  in  Russian  history  . 
But  within  these  limitations  they'  the  date,  however,  of  “ Ivan,” -1570,  is  about, 
splendid,  and  in  the  Assembly  scene  thirty  years  anterior  to  that  of  i:  Boris.”  Both- 
lorus  equalled  its  very  best  records.  <>Per7s,  passed  through  many  vicissitudes  ere 
irehestra,  under  M.  Emile  Cooper,  attaining  to  the  shape  in  which  we  know  them 
n such  good  form  that  one  bitterly  I “.Ivan,”  as  we'know  it  more  or  less  from  last 
d having  the  strenuous  overture  Right’s  performance  and  those  which  preceded 
’ hy  the  constant  stream  of  late  ^ a 7°iir  ago,  dates  from  1895,  though  its  eem- 
But  there  was  ample  compensa-  P”ser?  Rimskv-Korsakoff,  had  already  com- 
llow.  pleted  one  version  of  his  score  as  long  before 

as  m 1872.  The  present  version  is  similar  to 
; that  produced  at  Moscow  nineteen  years  ago, 
when,  presumably  for  the  first  time,  Chaliapine 
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hideous  in  his  strength.  Tho  perfection  of  tho 
man-brute  ho  was.  Tho  perfection  of  tJio 
< u n man  ho  Ix-oame  a few  momorits  later,  when, 
-ill  that  supreniolv  glorious  moment  ho  gazod 
,upon  Olga  an  ! in  her  raca.l!od  a chapter  iu  his 
life’s  history  when  once  before  he  had  been 
a human.  It  was  truly  a wonderful  moment  of 
supremo  art,  and  to  sav  that  CliaJiapine  roee  to 
it  is  as  Dothing.  He' made  it.  It  was  t-he. 
supreme  moment  of  tho  opera,  and  was  supremo 
jin  its  performance ; moreover,  it  occurs  in  a 
scene  almost  equal  for  lieauty  and  significance 
to  the  famous  Coronation  scene  in  *•  Boris.” 
And  the  Olga,  too,  of  Miss  Brian  is  a beau- 
tiful tiling,  pathetic,  confiding,  and  lovelv, 
while  the  finely  played  Miohael  of  Mr.  Alt- 
chewsky is  one  of  the  characterisations  that 
seem  peculiarly  Russian  inthat  thoughhis  robu.v. 
voice  may  not  bo  of  any  great  beauty  in  itself  ' 
it  yet.  seems  to  be  by  nature  adapted  to  the  role 
aud  its  sentiments.  In  any  case,  Air.  Alt- 
chewsky played  the  role  finely,  as  Mr.  Petroff 
played  and  sang  his  part  of  tho’ Viceroy  .and  Mr. 
Andreev  that  of  the  mean-spirited’  Matuta. 
Madame  Nicolaiewa  was  admirable  as  Stiosha 
and  so  were  Madame  Petrenko  as  the  nurse  ajod 
Mr.  Beiianin  as  Viazemsky. 

The  scenery,  in  ail  its  primitive  simplicitv, 
was  a perfect  delight  to  the  eye,  the  old  market 
place  and  tho  rooms  of  Tokmakoff’s  Palace  more 
especially.  The  i AitUmes  likewise  were  as 
picturesque,  and  formed  as  great,  a blaze  of 
colour  as  before ; tho  various  processions  were 
as  wonderful  in  their  splendid  vitality  and 
“ actuality,”  and  the  chorus  singing  was  again 
beyond  praise,  for,  as  we  said  in  the  case  of 
‘•'Boris,”  we  have  heard  nothing  like  it.  iu 
London  before,  save  from  the  Russians.  Air. 
Emile  Cooper  oonducted,  and  enthusiasm 
reigned. 

J RUSSIAN’  OPERA  AT  DRURY  LANE. 

By  Rimskt-Korsakov. 


Tsar  Ivan  t he  Terrible 
Prince  Youri  Tokmakov  . 
Matouta  . . . 

Viazemsky  . . * " * * 

Michael  Toucha 
Youshco  Velebin 
Princess  Olga 

Stephanie  Matuta  (Stiosha) 
Vlasyevna 

Conductor 
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There  is  a good  deal  in  a name  in  spite  of  Shake- 
speare's saw.  The  change  of  name  in  the  case  of  the 
opera  by  Rimsky- Korsakov  given  at  Drury  Lane 
Theatre  last  night  means  a change  in  the 
point  of  view  from  which  the  drama  is 
jregarded.  Originally  Olga,  the  girl  who  softens  the 
heart  of  the  Tsar  towards  the  citizens  of  Pskov,  ! 
was  the  chief  figure  ; her  story  was  developed  m full  j 
and  a long  scene  followed  the  von,-  beautiful  “ musical 
jpicture  ” for  orchestra  which  begins  Act  III.  and 
showed  her  second  meeting  in  the  forest  with  her 
lover  Toucha,  her  capture  by  Matouta,  and  in  fart 
all  the  events  which  are  referred  to  in  the  last  im- 
pressive scene  of  the  opera  when  she  is  brought  to 
the  tent  of  Ivau.  The  omission  of  the  forest  scene, 
including  a long  love  duet,  detracts  from  the  import- 
ance of  Olga  apart-  from  her  relation  to  the  Tsar. 

The  change  of  standpoint  so  far  interferes  with  the 
^proportions  of  the  opera  as  to  make  the  first  art  seem 
[unduly  long,  ami  it.  gave  an  excuse  to  a good  many  ot 
last  night’s  audience  to  come  late,  knowing,  as  they 
[did,  that  by  doing  so  they  would  not  miss  the  hero  of 
the  evening.  They  missed,  however,  some  delightful 
[moments.  The  opening  scene  of  the  girls  playing 
in  the  garden  is  touched  in  with  a light  hand  which  is 
very  remarkable  as  the  first  scene  of  the  composer  s 
[first  opera,  and  the  nurse’s  story,  as  Mrae. 
Petrenko  sings  it,  is  a piece  of  vocal  do- , 
clamation  which  almost  rivals  Moussorgsky.  The 
effect  of  the  duet  Between  the  lovere  was  rather , 
neutralized  by  the  harsh  quality  of  M.  Altchevsky’s 
voice — the  tenor  voice  does  not  seem  to  be  a strong 
point  among  Russian  singers.  His  voice  was  ein-  j 
ployed  to  better  purpose  in  the  next  scene,  in  which 
Toucha  urges  the  people  to  rebellion  against  the 
better  counsel  of  Tokmakov,  their  governor.  31. 1 
Petrov  as  Prince  Tokmakov  was  magnificent] 
here  ; with  a voice  which  penetrated  through 
the  wildest  din  of  the  excited  populace  and 
the  ringing  tocsin  (which  Rimsky-Korsakov  re-  ' 
presents  with  a persistent  trombone  note),  he 
maintained  an  extraordinary  dignity  of  manner, 
and  the  whole  scene  had  t.hat.  vividness  which 
we  have  learnt  to  look  for  in  the  Russian 
operas  where  the  members  of  the  crowd  represented  ! 
by  the  chorus  are  as  vitally  concerned  in  the  actions 
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M.  Chaliapin" 

M.  Basile  Petkov 
31.  Nicolas  Andbeev 
M.  Belianin 
M.  Altchevsky 
M. Charonov 
Mile.  Brian 
Mme.  Nicolaikva 
Mme.  E.  Petrenko 
M.  Emile  Cooper, 
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MME.  MELBA  AS  DESDEMONA. 


— r — «...  suc- 

cess. In  the  “ Sangue  ” he  was  quite  mag- 
nificent, and  his  singing  in  the  third  act 
scene  with  Desdemona  was  or  wonderful 
dramatic  intensity.  In  his  acting,  too,  M. 
Franz  showed  a fine  restraint  and  dignity, 
although  he  was  not  afraid  to  let  himself 
go  at  the  right  moment. 

It  was  a fine  achievement,  perhaps  the 
best  piece  of  work  the  tenor  has  done  here, 
especially  as  one  understands  he  was  sing- 
ing the  role  for  the  first  time  anywhere  on 
this  occasion. 

The  Desdemona  of  Mme.  Melba  has  always 
been  acknowledged  as  one  of  her  best  roles. 
There  was  a curious  contrast,  one  might  almost  say  It  is  worth  hearing,  if  only  for  the  beautiful 
contact  of  ideals  in  the  performance  of  Verdi’s  DteUo  I way  in  which  she  always  sings  the  Willow 
Covent  Garden  last  night,  Mme.  Melba  and  M.  Song  in  the  last  act.  Last  night  she  was  in 

• • excellent  voice,  and  made  her  customary 


quality  so  necessary  tor  such  a part  asTTiaV  singers  have  own  replaced  by  others  who  are 
ot.°,  and’  “ore  ”nP°rtant  still,  it  has  •thoroughly  capable  artists,  though  they  have  not  all 
sufficient  power  to  deal  with  the  enormously  ' s 3 ...  . — 

exacting  music.  From  his  very  first  appear-  | 
ance,  on  the  quay,  his  voice  rang  out  in  a 
thrilling  way,  and  as  the  performance  pro- 
gressed, so  did  M.  Franz  increase  his  6uc- 


_ae  same  distinction  of  their  predecessors.  Hei  r i 
Michel  Bohnen  is  now  the  Baron  Ochs,  skilful  as  a| 
j singer  and  amusing  as  an  actor  : Fr.  Lotte  Lehmann,  j 
he  Octavian,  is  not  a remarkable  actress,  though  J 
i,  capable  singer  ; and  Fr.  Johanna  Lippe  sings). 

1 ,be  music  of  Sophie  charmingly  when  it  does  not: 

I rise  so  high  as  to  be  trying  to  her  voice. 

But  in  Mme.  Frieda  Hempel  we  have  a great) 
acquisition  as  the  Princess.  There  is  no  temptation  1 
to  compare  her  with  others  whom  we  have  seen*; 
in  the  part,  because  her  whole  performance 
is  something  quite  distinctive  and  quite  her  own. 
The  play  of  character  in  her  scenes  with  Octavian! 
and  in  her  soliloquy  when  she  faces  the  fact  that  even  ai 
very  charming  lady  will  some  day  grow  old  can  bej 
read  in  her  face  as  it  can  be  discerned  in  her  voice.! 
There  is  lightness  and  graciousness  in  every-j 
thing  she  does.  She  is  winning  as  she) 

gives  a purse  to  those  preposterous  orphans) 
and  their  mother,  as  she  throws  a look 

of  thanks  to  the  fatuous  singer  who  beguiles 
the  time  while  her  hair  is  dressed  (really  dressed  on[  j 
the  stage  with  real  powder),  and  she  puts  Ochs  in 
— . excpltent  voice  and  made  her  riisfriniarv  his  place,  arranges  all  her  schemes,  and  plans  the 

g Franz  represented  the  two  ideaLs,  the  one  aiming  ®*celU  \ 1 fch  ’ and  also  sin^Tnelv  charitable  occupations  of  her  day  with  such  grace 
B solely  at  pure  singing  the  other  at  drama  through ; e =”  a als0  s,n»in‘>  hneJy  tbat  we  feel  in  sympathy  with  her  at  every  point.; 

_ . j (.h  u..»  j „ .k™  in.  ! 111  _ule  uue".  . _ ...  1 xhe  only  pity  is  that  she  should  not  have  appeared 

I with  others  of  the  same  artistic  stature  who  were  j • 
| in  the  cast  at  the  beginning,  for,  in  spite  of  many  j | 
excellences,  the  rest  of  the  present  cast  is  not  quite  ) 
on  her  level. 

”/eu  r PBCB?  LAX1E- 
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Desdemona 
l Iago 
Emilia 
ECassio 
Lodovico 
Boderigo 
Montano 


. . Patti,  Franz 
. . . . Nellie  Melba 

, . . . . Antonio  Scotti 

. ..  ..  Elvira  Leveroni 

. . . ..  Octave  Dua 

. _ Murray  Davey 

. . . . . Dante  Zuccm 

. . . . . Michele  Samtieri 

Conductor,  Giorgio  Polacco. 


music 
gether 


and  one.  felt  that  to  place  them  o- j gjgnor  Seotti’s  Iago  is  likewise  familial, 
was  to  risk  incongruity.  Mme.  Melba  s | -j,  -g  a Wonderful  tiling  dramatically,  but 
Desdemona  has  long  been  the  delight  of  opera-goers  ; jasj.  njg|jj  it  left  a little  to  be  desired  vocallv. 
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in  this  count  ry,  and  many  must  hav  e been  glad  of  j jyj,  Octave  Dua  was  excellent  as  Cassio, 
the  opportunity  of  hearing  her  again  in  the  part,  ; the  other  small  roles  were  well  filled.  Men- 
-even  though  it  was  necessary  to  call  in  the  aid  of  | tion  must  be  made  of  the  fine  singing  of  the 
.memory  in  order  to  take  quite  the  same  delight  in  chorus  in  the  first  act,  and  of  the  excellent 
it  which  we  have  known  in  the  past.  M.  Franz,  orchestral  playing.  Signor  Polacco  cou- 
however,  does  not  depend  upon  beauty  of  tone  or  ducted,  but  his  sympathy  With  the  singers 
. even  vocal  power  to  at  all  the  same  degree  as  do  was  not  always  as  great  as  it  should  have 


most  of  the  great  Italian  singers  of  Otello.  With  ( ee 
him  the  part  is  primarily  a big  study  in  character,  J 
and  though  he  has  plenty  of  voice  and  plenty  of  i 
singing  power  it  is  the  character  expressed  in  his) 
declamation  and  his  whole  style  of  singing  and 
acting  that  makes  his  representation  so  remark- 
able. 

The  wonderful  thing  about  Verdi’s  later  operas,  j 
Otrtlo  and  Falstnff  (the  latter,  we  hope,  is  to  be ! 
seen  shortly  at  Covent  Garden),  is  the  way  in  which  i 
he  reconciled  the  two  ideals  in  his  musical  style,  J 
and  Signor  Scotti  as  Iago  reconciles  them  in  his  j 
musical  and  dramatic  treatment  of  his  music.  That  I 
is  no  doubt  partly  because  he  is  an  Italian  and  has  j 
lived  in  Verdi’s  work  more  thoroughly  than  M.  Franz.  | 
The  two  together,  however,  created  an  enormous  j 
impression,  especially  by  their  vivid  singing  in  j 
the  second  act,  and  the  opera  as  a whole  went  well j 
under  Signor  Polacco’s  spirited  direction. 

tUVfcNT  GARDEN  OPERA. 


MI&o  HEMPEL  IN 
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‘ ROSENKAVALIER.” 


FRL.  FRIEDA  HEMPEL. 


REAPPEARANCE  IN  “DER 
ROSENKAVALIER.’’  4 * 


v 


Last  night  the  German  section  of  Sir  Joseph 
Beecham’e  opera  season  at  Drury  Lane  came  to  an 
| end,  save  only  for  the  extra  performance  of 
“ Zauberflote.”  promised  for  to-morrow  night. 
Apropos,  it  may  be  said  here  and  now  that  if  Miss 
Frieda  Hempeh  who  last  night  sang  the  role  of  the 
Feld-Marschallin  in  “ Der  Rosenkavalier  ” here  for , 
j the  first  time,  sings  the  role  of  Queen  of  the  Night 
| to-morrow  with  a similar  skill,  then,  indeed,  should: 
1 her  performance  be  a memorable  one. 

If  we  are  not  in  error,  at  least  six  years  havoi: 
last!  elapsed  since  Miss  Hempel  last  appeared  in  opera  in 
In-  London.  What  in  the  interval  has  been  London’s 


A NEW  OTELLO. 
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Verdi  came  near  to  reaching  the  age  of 
Hokusai,  and  his  “Otello”  corresponds  t<3 
the  phase  when  the  venerable  Japanese  a“ist 
craved  of  the  gods  ten  more  years  in  which; 
to  learn  to  draw.  H e had  begun  to  perceiyd 
•the  possibilities  of  which  his  “ Falstan  is„ 
within  his  personal  limitations,  the  realisa- 
tion. For  that  reason,  if  no  other,  a pci-: 
fonnance  of  “Otello”  will  always  be  wel- 
come  even  to  those  to  whom  \erch  is  itie- 
vocablv  dated.  It  chnnot  for  a generation) 
be  classed  with  those  of  his  operas  which  are 
mere  survivals.  . , . 

The  name  part  was  taken  ast  night  bp 
M Paul  Franz,  who  scored  a remarkable 
success.  As  might  be  expected,  he  takes, 

; the  Southern  view  of  the  part,  accentuating 
the  jealous  beast,  and  minimising  the  nobler 
qualities  of  the  character.  That  is  a ques- 
tion of  geography.  In  certain  climes  jealousy  j 
does  undoubtedlv  obliterate  all  else.  His 
paroxvms  were  superb.  More  than  once  the 
continuity  of  the  action  was  -threatened  by | 
[premature  applause.  If  it  is  expedient  to 
criticise  a splendid  perform aifioe  one  might 
suggest  that  the  emotional  crescendo  begins 
a little  too  early  and  too  rapidly But  hat, 
again,  may  perhaps  be  a question  of  geo- 
graphy. Is  it  necessary  to  describe  Melba 
a,  Desdemona?  There  can  be.  few  opera- 
rrof'rs  -who  have  not  hoard  her  jin  the  part, 
and  even  tho.se  have  probably  heard  -her  sing 
“ v,icc  ” at  concerts.  She  was  not  always 
at  her  best  last  night,  but  at  moments  her 
voice  took  (hat  well-known  rich  colouring  for 
(which  she  is  famous,  and  those  moments 
were  well  worth  waiting  for. 

Signer  Sootti’s  interpretation  of  Iago  bc-i 
longs  to  his  best  achievements,  b-uit  the  -read-) 
ing^is  a little  remote  from  our  own  Shak-j 
soearcan  traditions,  and,  therefore,  to  us  un- 
convincing, although  we  can  appreciate  its, 
excellence  from  another  point  of  view.) 
Musical!  v,  in  any  case,  it  is  of  very  fine) 
quality. 

Signor  Polacco  conducted,  and  the  en- 
semble on  I he  stage  was  well  maintained. 

“ OTELLO ’ AT  COVEN T 


There  were  four  important  changes  in 

night’s  cast  of  “ Dor  Rosenkavalier.”  in-iuw“>~“;  *■“—  — — - , . . , , 

terest  centred  in  the  reappearance  of  Frieda  unquestionably great  losshaa  Wn  ^erica  s &qua% 
Hempel,  who  has  not  been  heard  in  London  undeniable  gam.  For  Miss  H^l  .s  most  ^r- 
for  six  years.  Her  performance  was  super-  tamly  aD  artist  in  the  roya  1 > .* 

latively  good.  Apart  from  its  beauty  her  true  that  in  the  opening  she  seemed  in  appearance 
singing  has  a remarkable  freedom,  which  be  just  a trifle  on  the  youtWul  s.d^  cunous 
enables  her  to  render  the  most  difficult  pas-  complaint  to  make  in  conn^ion  mffi  a prmu 
sages  of  the  music  with  a-s  much  case-  as  if,  donna,  no  uoubt!-but,  after  the  scene  in  the  boudo.r 
she  were  merely  speaking  the  text.  Hcri  and  henceforward  not  only  was  her  performance  as 
enunciation,  lcx>,  is  wxmderfffilv  clear,  ‘t  were,  older,  bnt  also  it  was  of  a nper  and  more. 
Whenever  Strauss’s  orchestration  permitted  gracious  demeanour.  All  trace  of  the  aPT^t,- 
....  iii  i frivolousness  of  the  beginning  vanished  with  the! 

ll’.  every  point  in  the  text  coffin  be  heard | ™°™f  the  hair,  aSn(1  frtfm  that  moment  Miss 
without  difficulty.  Nlfss  Heiupel  is  an  apparentiy  unapproachable  ' 

again  on  Saturday  in  “The  Magic  Flute,  [ »el  * the  f0Pmer  £ these  remarks  isf 

after  which  let  us  hope  that  hea-  next  appeal-  £ t’he  least  to  suggest  that  Miss 

anci  m London  \\  ill  not  be  so  lcn*  di  - , j-  idea  was  unsound  at  first:  the  point  is  one) 

as  we  cannot  afford  to  wa.t  six  years  for|  ^aT^e  made  with  rarest  subtlety,  that  she  herself, 
the  return  of  an  artist  of  her  quality.  he  Marschallin,  only  realised  later,  the  folly  of  the! 

lhe  other  three  newcomers  had  the  d is--  ^ ^ ^ ^ in  the  beeinning.  Truly! 

advantage  of  succeeding  three  veil  success-  ^ performance  was  superb  at  first  in  its  subtlety! 
ful  exponents  of  their  lespective  parts,  and  . dignity.  Moreover,  her  singing  was  atl 

it  cannot  he  said  that  any  u them  super-  ‘qually  drstinguished.  The  control  of  a beauti-j 

seded  the  memory  of  the.-r  predecessors.  .Mi  .,  {uJ  and  most  flexible  voice  is  complete,  and  from- 
Micbel  Lonon  sang  the  music  of  the  Baron  beginQ:ng  to  en()  she  sang  with  an  ease,  a gracej 
Ochs  very  well,  and  very  clearly.  He  was,  & naturajness  that  placed  her  far  above  thosel 
another  member  of  the  cast  whom  one  considered  her  peers.  As  Queen  of  the  Nightfi 

could  follofv  withou , rhe_  book.  Bu  his  Hempel  should  be  beyond  words  beautiful, 

impersonation  fell  h,s  normally  short  of  the  • ^ J Mr.  Bohnen ’s  Baron  Ochs  was  a; 
best  tradition.  Some  of  his  vulgarities  Jben  ’ with  never  a trace  of  vul-f 

would  have  been  vulgar  to  a Lerchenau,  and)  ^ “ f e(juc;d  aJ]  the  possib!e  humour  from 
were  therefore  diame  ncallv  wrong.  The'  was  preci3ely  that  required,  and- 

Octavian  of  Miss  Lotte  Lehmann  was  not  cne  role’  - .... 


verv  good,  for  neither  her  voice,  her  enun- 
ciation, nor  her  acting  crossed  the  line 
above  which  one  may  praise  without  re- 
serve. Miss  Johanna  Lippe  as  Sophie  was 
more  satisfactory.  Her  sudden  spasm  of 


the  use  made  of  it  was  wholly  delightful,  while  his 
command  of  facial  expression  was  no  less  delightful! 
in  its  variety.  Mr.  Bohnen  has  done  nothing  here | 
quite  so  good  as  his  Ochs.  Miss  Lotte  Lehmann^ 
was,  curiously  enough,  more  satisfactory  as  Okta-K 


more  satisfactory.  Her  sudden  spasm  of  "t  ’ tbe  ^ Cavalier,  than  as  the  maid,  where, 
volubility  towards  the  end  of  the  third  act  ' . wnR  inclined  a trifle  too  much  to  what 


was  particularly  well  rendered.  The  cele- 
brated trio  would  have  gained  by  more 
equality  in  the  three  voices.  It  was  then 
that  one  regretted  most  -that  there  had  been 
more  than  one  change  in  the  cast.  Mr. 
Beecham  was  in  lids  most  exuberant  mood, 
and'  made  of  “ Der  Rosenkavalier  ” what  it 
should  always  be— an  exhilarating  enter- 

taimnent- 

ROSENKAV ALIER 


DER 
,>  AT 


DRURY  LANE. 


MB.  FRIEDA  jHEMPEL’S  SINGING.] 


Vii.lt,  lUv  ’ . . 

indeed,  she  was  inclined  a trifle  too  much  to, what 
the  Germans  would  describe  as  “ Frechheit.”  But 
both  her  Oktavian  and  Miss  Johanna  Lire’s  Sophie 
were  capita!  performances,  if  neither  was  particu- 
larly striking. 

For  the  rest,  the  east  was  as  often  before.  Miss 
Muriel  Terry  and  Mr.  Bechstein  made  a splendid 
pair  of  eavesdroppers’,  Mr.  Broderson’s  Von  Faninalk 
is  as  good  as  ever  on  its  own  lines;  and  Mr.  Thomas) 
Beecham  conducted  a performance  that  was  full  ofj 
rare  spirit  and  “ go,”  his  orchestra  again  playing] 
quite  m|mficen^EN,s  h UjL. 


u 


' miss  MACBETH’S  RETURN. 


i P&qtinv*-  of  mere  t.b an  ordinary 
Der  Rosenkavalier  has  changed  in  many  ways  were  several  tuf”,  attended  by 

since  its  first  performance  of  this  season,  and  last-  1EpereSt  in  the  concx  ''  tight.  First 

night’s  performance  gave  us  different  representatives,  g.n  a-udience  in  ° , xtjg^  Florence1 

of  most  of  the  principal  parts.  In  oue  respect,  how-  Qp  ay  there  was  the  rc“lT  ' - ~ ^,bp  m a Je 

ever,  it  remains  the  same,  and  indeed  we  could  not  yjacbgth,  the  youiig  c .Loirest-  us  last  year.  Then 


correspondent  fc  me-  a.nd  the  Loudon  ] , A[  Camilien, 

find  a,  superbly  as  ever,  was  conducted  by  ai  o:_„ 


, > * ^ GARDEN. 

1 - 


m .. 

The  revival  of  VeFai  s Otello  at 
Covent  Garden  last  night  had  been  awaited 
with  muoh  interest  because  of  the  promised 
appearance  of  M.  Paul  Franz  m the  title 
role  The  popular  French  teno-r  has  ad- 
vanced in  his  art  so  greatly  of  recent  seasons 
that  one  had  expected  great  things  of  him. 

It  is  pleasant  to  say  that  M.  1-ranz  did 
not  disappoint  us,  and  gave  a magnificent 
performance.  His  voice 


has  that  heroic 


mirable  work  which  Mr.  Thomas 
gets  from  the  orchestra.  A _ 

inquired  after  the  first  performance  why  we  had  a3  superbly  as  ever,  pa,ris.  Since 

not  mentioned  the  fact  that  Mr.  Beecham  conducts  0,-  tbe  Theatre  dee i Lfi*mp-  W!nn,ng  grew 

Strauss’s  elaborate  work  without  a score  before  him-  hor  debut  here  Mi®  wee  aS  pnina  donna 

It  was  the  greatest  compliment  to  Mr.  Beecham  fame  foi [.hersel1  U A® i**,  Company  her 

that  from  a seat  in  the  stalls  from  which  the  ccn- , cf  the  effioagoand  P ^ P al  least  of  th.t 

ductor’s  desk  was  not  visible  we  had  no  means  of  success  waf‘“st  across  the  Atlantic,  for  her 

knowing  whether  he  had  a score  or  not.  His  know-  fame  has  been ^ mQst  and  that  by 

ledge  of  the  music  is  so  complete  that  he  never 
misses  a point.  He  is  always  at  the  head  of  affairs, 
always  ready  to  bring  out  every  point  in  the 
orchestration,  give  a lead  to  the  singers,  produce 
the  right  Colour  and  atmosphere. 

There  were  other  things  in  which  we  could  not  wish 
the  performance  to  change,  for  with  a few  exceptions 
the  cast  at  first  was  a splendid  one.  But  many  of  the 


Dili  \JV**<*  • 

Sonic  cu  least  of 

fame  has  been  waiteo  AtianLc,  hr* 

riien^ffie  mTorky  ofjhom  her  beantilul 

voice  muf  .Ve'thiSn  ^e  ^ng'last  night  was  tfc 
hinst  of  th  ' Ah , non  credoa  mirerti 
very  exacting  ana  , ,,  d UJlg  w,th  sad 

from  Beilina’s  reahules  of  tb 

unaffMied  g»oe  ^ evideat  ease  of  execution 

TZiSSki  her  1H... ™ 


uudlenoe 
wue  sung  again 


aT^Ctohmi’T , M i 


Ido 


Mongos,  Mr  B"n  Davica,  I 

n TT^hTyoung  iinger  oeeostft$tal  cutting  thcK|r  Robert  Radford.  11ml  Mr  Albert  Ffnwwllu.  U I 
- chon  Ld  sho  roti rod  from  tho  pla.Uo  in. ' jg  annoull(Vll.  l>y  the  way.  l!ml  I cirtzaini  is  U> 

_ *V.nt  on*  mturuetl 


and  tnc  £»!>foira  pa 

’*  I I III  1UU.  «»«•—  • - • 

at  ln>*>  ?f  memory  on  ^Ijorio  Wigloy,  Miss  Iso 


o — - | o ainiwu"^  **,  *v  -----  ...  . 

emphatic  that  she  returned  )vo  a Mlcomj  concert  mi  Juno  23,  when  she  will  Ito 
. •---  I associated  with  Mr.  Nil. inch  and  the  London  byui- 

I nhony  Orchestra. 


VHta,Vm,h»r.  mt  — 

mom  beautifully  than  on  the  6 ml  occasion. 


MADAME  .TBTRAZZINI’B  It RTtHtN. 

4 — 


I 


four  different  language*.  ’ Madame  Unit  sang,  na  wo  ~r 

[Fjhave  said,  quite  wonderfully;  whether  it  was  in  tho 
I very  'to.mponi.rne.ntal  u.nd  declamatory  stylo  of  tl 
Vorili  aria,  the  atmosphere  and  devotional  manno 
of  tho  old  Breton  song,  tna  lightnera  and  happiness 
, of  tho  Brahma  love-song,  or  tho  grandeur  and 
I majesty  of  Ilia  Beethoven  hymn,  tho  singer  was 
alwayB  mi  no  of  hersolf  and  truo  to  the  composers’ 
work.  In  the  Boothovon,  maybe,  one  would  have 
preferred  a phrasing  with  fewer  punctuations,  hut 

, , , undoubtedly  tho  manner  was  superb,  and  tho  organ 

me  Tolrazzini,  who  had  a warm  welcome  at  tho  . , . .!  _ ■ 

ght  on  her  return  from  America,  ^compammont-in  so  man,  other  songs  an  mtru- 

old  favourites — " Ah  I fora’  e hit  - sloI™B  h<’™  appropriate. 

1U  »»  - ^c'  ware  ^ Prelude  to  tho  and  « Conplets  du  Mysoli.”  Sho  was  assisted  by  AN  ENCORE  INCIDENT, 

punv,  n i m ()pcir.l  by  Catalan! — “ la  \VuTIy,  ’ n(mi>,  Ada  Dmssloy,  Miss  Helen  Plain,  Mr.  Ben  Probably  no  English  singer  at  present  before  the 
n'lT’l.  ‘mnmv's  Overture  (No.  1),  in  Throe  GrooR ‘Dawies,  and  11c.  Rolmrt  Radford.  Miss  Isolde  Mongos  public  has  a raoro  perfect  diction  tlian  Clara  Butt. 

P^  il'i-  Tlieril^ — NmtKercnIlfl”mucd>  for  comment,  (played  the  violin  and  Mr.  Fransalla  tho  flute,  and  jn  Stanford's  delightful  " Join  icon  — a parlaudo 
• tl  r formor'bSing'  a slight  Andante  Mcsto  for  strings,  Mr.  It.  J.  Forbes  accompanied.  (dialect)  song  entirely  dependent  upon  good  cnuncia- 

• I ' h 'second  a somewhat  academic  exorcise  of  a Mmo.  Tetrazzini's  singing  has  not  lost  the  hrfllianeo  tion,  and  a 6cnso  of  tlio  verso’s  rhythm — her  perforrn- 
i "l  I1,)',, i mulas  more  appeal  to  the  head  than  toLn(j  fight  touch  which  liave  made  her  famous,  nor  anco  was  a joy  to  listen  to,  although  it  is  possible 


25 


ioro  iioii  ui'ii  uuj  v»—-  — , 

Her  otlier  contribution  to  the  p^rummo  was  the 
equally  exacting  Mad  Scene  fmm  Donwtt  e Lm  u 
di  Uimmormoor,"  which  she  sang  with  all  the  f . 
mi®  and  brillianco  of  an  experienced  singer  m her 
prune,  though  in  tho  middle  and  lower  regietoi  her 


prime,  - wfcot  it  wiU  naturally  btvomo  Albert  nail  last  ni 

ir''tho  course  of  a few  yours.  The  two  orclio.str.il  sang  two  of  her  ol 


the  hoart. 


jthe  delicate  precision  with  which  she  fixes  an  accent  (the  effect  would  have  been  still  better  had  the  song 

~ ' Hughes's 

'particularly  brilliant  performances  of  tho  “ Fly-  jpU(,  ont  a hand  and  seize  it  as  it  flitted  hv.  If  the  P*  Irish  Country  Bongs  ” — “ Tho  Ijovcr's  Cnrso  ” and 
Dutchman  " Overture  and  I«is2t'8  “ Tas».”  flexibility  is  not  quite  wliat  it  was  the  clear  euuneia-  " I Know  my  lovo  by  his  way  of  walking  ’’—gave 

■ -iranniM  ^YVIPHONY  ORCHESTRA  lion  almost  covers  np  any  delect,  and  one  can  lorgetlliie  singer  still  further  scope  for  her  versatility,  tho 
LONDON  oYIVIrnw  Lome  deficiencies  of  phrase  in  the  rounded  conception limpassioned  maledictions  of  the  first,  and  the 

off’s  first  overture  on  Greek  nf  jjlfl  BOng  as  a whole.  She  was  greeted  with  great 'whimsical  soliloquising  of  the  second  being  very  true 
3)  ntid  Liszt’s  symphonic  poem  appjans(,i  an<j  acknowledged  it  by  siriging  somebody's  to  the  manner  of  Dish  folk-song.  Tho  scoond  song 


( ilnzx 
rhemes 
“ Tasst 


(Op 


were  the  most  interestin.ir  instru 
(mental  features  ol  ihe  concert  given  last 
night  by  Mr.  Cnmilieri  in  conjunction  with 
(ho  London  Symphony  Orchestra.  The 
first-named  work,  completed  in  1884,  derives 
hs  thematic  material  from  the  collection  of 
Greek  and  Oriental  folk-songs  compiled 
mane  rears  ago  by  the  late  Bourgault- 
Ducoudray,  to  whom  it  is  dedicated,  llie 
second  provocative  ’tern  is  based  on  Goethe  s 
"series  of  faultless  lines,  but  no  drama.’’ 
Liszt,  unlike  the  poets  concerned,  had  no 
cause  to  complain  of  neglect  during  his  life- 
time, but  this  d'id  not  prevent  him  from  in- 
fusing his  work  with  the  required  psycho- 
logical atmosphere  of  discontent.  Tho  con- 
ductor secured  a very  spirited  rendering  of 
these  works  from  the  splendid  body  of 
'players  under  his  command,  and  also 
directed  fine  performances  of  sonic  Wagmif 
selections.  ) ^ 7 ^ 

Miss  Florence  Macbeth  has  made  remark- 
iable  strides  in  her  art  since  her  first  appear- 
ance here  some  twelve  months  ago,  and  now- 
gives  promise  of  becoming  one  of  the 
(world's  finest  coloratura  singers. 

MADAME  TETRAZZINI. 


CONCERT  AT  THE  ALBERT  HALL. 


Many  admirers  of  the  older  school  of  Italian  opera 
will  have  be  ud  with  regret  that  Madame  Tetrazzini'* 
(Continental  engagements  will  prevent  her  appearance 


’CDoslw  and  the  ehadows'iall  ” very  charmingly. 

A concert  ot  (Jiazunoft's  worts  was 
given  In  London  June  6.  Emil  Mlynarskl 
conducted.^  '’The  program  included 
“Stenka  ffazine,"  the  symphony  in  E 
flat,  the  violin  concerta  and  the  piano 
(concerto.  The  Times  said:  "GJazunoff 

is  so  various  that  he  seems  to  be  music- 
ally not  one  but  all  mankind's  epitome. 

We  hear  In  his  music,  but  without  any 
sense  of  his  having  imitated,  Rhein- 
bCrger's  gift  of  felicitous  melody  which 
just  falls  short  of  inspiration,  and 
Bruch’s  mellifluous  harmony  without 
his  touch  of  sentimentality.  He  has  a 
terrier-like  way  of  worrying  a phrase, 
but  lie  gets  over  the  ground  quicker 
than  Tschaikowsky ; he  perpetrates  on 
occasion  ingenious  platitudes,  but  with-  . 
out  Scharwenka's  slightly  vulgar  tang. 

He  descends  at  tinyes  to  Meskel’s  trite 
| sequences,  and  is  tarred  at  others  with 
i the  brush  of  Liadov's  cleverness,  but 
! rises  often  to  Borodin’s  sane  and  clear 
outlook.  The  texture  of  his  work  is  oc- 
i casionally  as  firmly  knit  as  that  of 
.Brahms,  and  like  Franck  he  assembles 
i his  characters  in  the  last  chapter  and 
| dismisses  them  to  live  happily  ever  after 
or  come  to  a bad  end.  That  is  the 
'impression  the  symphony  gave,  the  first 
movement  of  which  was  as  fine  as  any- 
thing in  the  concert,  and  if  was  pot 

altered  by  the  new  works.  They  are  afl 
like  It  as  one  of  Addison's  "Spectators" 

M ,lke  another."  ^ 

“UN  BALLO  IN  MASCHERA.” 

Verdi's  “ Un  Ballo  In  Masdliera  ” was. 


had  to  be  repeated,  tho  contralto  turning  her  back 
upon  tho  majority  of  her  audience — in  tho  audi- , 
Itorinm — and  singing  to  the  minority — in  the 
orchestra  seats — to  the  latter’s  delight,  and  the  syra-  \ 
pathetic  applause  of  those  in  tho  body  of  tho  hall — 
an  incident  probably  unique.  Dr.  Herbert  Brewer  s 
Iclever  "Fairy  Pipers’’  and  Raymond  Lough- 
borough’s “ Women  of  Inver  ” — both  of  them  songs 
she  has  made  her  own — were  no  less  successfully  sung 
and  emphatically  “ encored."  It  is,  by  the  way,  in- 
teresting to  know  that  when  Madame  Butt  sang 

Home,  Sweet  Homo  ” as  one  of  the  many  encores 
of  the  afternoon,  she  wa3  singing  that  immortal  relic 
(of  the  nineteenth  century  in  public  for  the  first  time. 

Two  new  songs  by  Harold  Craxton  (who  with  Mr. 
F.  H.  Sewell  shared  the  duties  of  pianoforte  accom- 
paniment) were  introduced  by  Mr.  P.umford.  These 
{ were  Stevenson’s  “ A Requiem  ” and  “ Come  You, 
Mary,"  the  words  of  which  are  by  Norman  Gale. 
The  second  is  distinctly  the  better  of  the  two;  it  has 
several  very  pretty  phrases,  and  the  audience  very 
properly  demanded  its  repetition.  Mr.  Rumford’s 
other  contributions  to  the  programme  included  some 
Lieder  of  Strauss  and  Brahms,  and  the  “ Largo 
al  factotum  ” aria  from  Rossini's  “ II  Barbiere  di 
Siviglia,”  the  last  being  sung  with  excellent  zest,  j 
Miss  Irene  Scharrer  and  Mr.  Hollman  played,  re-  j 
spectively,  pianoforte  and  violoncello  solos  with  all 
the  brilliance  and  musical  qualities  one  associates  | 
with  their  names. 


.at  Covcnt  Gulden  this  season.  It  was  only  to  b*  <pe'r* l-tsd.  yesterday  with  a modified  oast.  I'he 
expected,  therefore,  that  a great  number  of  dcodI*  Rk’car^°  was  Giovanni  Manti-neili,  whose 


balance  of  tone 


a casual  glance  at  the  programme  might  havo  led  -oerning  M.  G '".v,  <fhe  other  .newcomer  on  .t h i s 

jthe  uninitiated  in  such  matters  to  the  conclusioij  I occ/ision,  there  is  little  to  be  said.  Ilis  fine 

i that  Madame  Tetrazzini’s  own  contributions  were  method  find  long  Stage  experience  will 
w a decided  minority  in  comparison  with  those  oi  always  carry  ham  successfully  through  any 
(her  half-dozen  or  so  assistants,  since  they  numbered  ' Pfl  **  G1,res  ^ He  does  not 

but  throe  out  of  a total  of  seventeen  .often  -show  tnspmnf ton,  but  he  is  always  to 

. u scn.uw.-c-i.  foe  relied  on.  Ihe  rest  ot  the  cast  was  un- 

u it  must  lie  remembered  that  the  general  plan  Jchaanged,  and  Mme.  Dentinm  repeated  her 
r*  an  event  of  this  kiDd — more  especially  when  it  if  former  success.  Sisjncr  Pclapco  conducted, 
■labelled  a “grand  eveping  concert.”  as  this  on*  j At  times  the.  orchestra  .became  ithirrflten.ingly 
was— is  as  unalterable  as  the  laws  of  tho  Mede*  loud,  buit  on  fb«  whole  t’hc 
L and  Persians,  being  designed,  apparently,  with  the  was  s'a.t.sfactcrj . 
idea  that  it  is  possible  to  have  too  much  of  a good  I 
thing.  Also,  it  is  one  of  tho  rules  of  thA  gams  J /] 
that  although  the  songs  set  against  Madame  Tetras- 

zini's  name  may  only  amount  to  three,  that  , MADAME  CLARA  B 
modest  number  is,  in  the  nature  of  things,  certain 

an  ^umDLira ^ addition  of  encores.  It  was  a very  appreciative  and  very  enthusiastic 
!dd  ^Tamnlv  Sll  ^scarcely  necessary  to  audience  that  filled  the  Albert  Hall  on  Saturday 
the  intiT,'>a  ,u  ^ °n  "uls  occasion.  And  J afternoon.  Affer  some  eighteen  months  of  coccert- 
,r,,n  .n^.fi,h!^rf°r^r,01  acrobat:c  urua-  giving  round  the  world,  Madame  Clara  .Butt  au.l 
th<‘  si • h U T’  W C ?U  ! ,^u*sp€Ct"  wured  hor  husband,  Mr.  Konncrley  Rumford,  made  a trium- 

one  u r"  4 ‘ ° ‘^aa  ?°ns  ItSo^»  ^ phanfc  roDtree,  tho  famous  contralto  having  bouquets 

bn  the  art  of  n hr  t °US  ^ 1110  13  80  a tept  and  wreatlis  of  flowers  showered  upon  her  tn  such 

uniwrt^v  rot"MZ1,,;  13  Profusion  that  the  platform  was  all  but  hidden.  One 

UTh^uiSiwon  ib  t AS,  “ fa0t>  ■ »«>k  the  form  of  a large  fan,  another  that 

It  “ nr  iiV-5^  “d.  ■'**’  ,h"  p! 


J2-  ALBERT  HALL.  L 
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BUTT’S 


RETURN. 


which  she  sang  quite  wonderfully,  tho  popular  singer 
retired  from  the  platform  with  the  parasol  in  one 
hand  and  tho  fan  in  tho  other.  Another  tribute  took 
the  form  of  a map  of  England,  wrought  in  red, 
white,  and  blue  flowers,  and  bearing  the  legend, 
“ Weleoroo  hack  to  London,"  which  sentiment, 
indeed,  was  clearly  that  of  the  vast  audience. 

Madame  Butt  has  had  many  triumphs  in  her 
career;  her  phenomenal  voice  has  brought  to  her 
great  honour  and  renown;  but  surely  never  in  that 
career  has  her  artistic  achievement  been  greater 
than  it  was  on  Saturday  afternoon,  never  has  she 
so  completely  won  the  whole-hearted  admiration 
alike  of  the  fastidious  music-lover  and  of  those  to 
whom  the  popular  “ ballad  ” is  the  highest  point  of 
sesthetic  enjoyment.  The  first  group  of  songs  con- 
Arnnnf,  ih„  ..-U-  r,  , . sieted  of  the  familiar  “O  don  fatale”  aria  from 

h ralhe/trivial  thirm  m . Echo  Song.’’  Verdi’s  neglected  “ Don  Carlos,”  the  delicate,  wist- 

, ? 10  tkktlf,  but  admirably  adanted  . fill  old  P. rntv\n  " L’Angelus,"  ’Ll.  " Afoi-1 


even  before  she  had  begun  her  first  song.  Inat  it 
| was  the  indispensable  "Ah I tors’  h i li  ” almost 
; goes  without  saying,  and  it  may  be  taken  aanoel 
equally  as  a matter  of  course  that  Mme.  Tet- 
razzini sang  it  as  only  she  can.  There  was,  perhaps, 
a t rille  more  of  underlining  of  special  points  than 
I the  singer  usually  allows  hersnif,  but  tnc  bidliance 
and  incomparable  facility  of  it  all  proved  that  she 
has  returned  to  us  in  quite  her  best  voice,  an-1 
how  good  that  is  was  shown  even  more  convincingly 
in  a delightfully  simple  account  of  tho  popular 
. ballad  which  followed./  True,  the  singer  cou'd  not 
; res.st  the  temptation  to  interpolate  one  of  her  famous 
high  notes  at  the  end,  but  tho  wonderful  ease  of  he 
crescendo  and  dccrosccndo  which  she  acmeved  on  it 
; moro  than  justified  the  device. 


to  its  nn mi ksi,  i . ---t  admirably  adapted  ful  old  Breton 

to  its  purpose,  and  received  with  the  unbounded 


enthusiasm  which  must  throughout  the  evening 
jhave  assured  Mme  Tetrazzini  that  h r held  upon 
hu  audiences  is  as  strong  as  ever  it  was.  For  th* 
, .rest,  it  mn«  suffice  to  record  the  approcat.on  shown 

I towards,  the  son//»  nnH  .....  , , ‘ 

solos 


the  lovely  “ Mein 
Madel  hat  einon  Roeenmund  ” of  Brahms,  and  the 
very  ^Beethovenish  “ Creation’s  Hymn,”  which 
almost  she  alone  of  all  living  contraltos  can  sing  in 
a sufficiently  ’*  big  ” way.  That  group  of  four  songs 
in  four  different  moods,  four  different  styles,  and 


With  Mr  Arthur  Nikisch  to  conduct  the  London  j 
Symphony  Orchestra  and  HD.  Bronislaw  Huberman  i 
to  play  Mendelssohn’s  Violin  Concerto-  and  othbr"! 
j solos,  the  sucoess  of  the  concert  given  yesterday 
afternoon  at  the  Royal  Albert  Hall  w<as  assured 
'before  the  doors  were  opened.  Consequently,  it  was 
jnot  surprising  to  find  the  building  in  possession  of  an  j 
audience  which,  if  it  did  not  actually  tax  the  seat- 
ing room  of  that  ample  building,  would  surely  have 
j proved  too  much  for  the  capacity  of  any  other  hall,  j 
Mr.  Nikisch  confined  himself  entirely  to  Wagner,' 
and  played  the  “ Meistersinger  ” and  “ Tann- 
hiiuser  ” Overtures,  the  Prelude  to  “ Parsifal,” 
another  Prelude  and  Liebestod  from  “ Tristan.”  No 
[one  who  has  heard  Mr.  Nikisch ’s  performances  of 
! these,  and  there  can  be  few  music-lovers  who  have 
not,  will  need  to  be  told  with  what  perfect  under- 
| standing  and  deep  sympathy  he  played  them.  Very 
brilliant,  too.  was  Mr.  Huberman ’s  interpretation  of 
i the  concerto  The  music  suits  his  clear-cut,  polished 
methods  exceedingly  well,  and,  content  to  let  it  tell 
its  own  tale  without  unduly  underlining  any  of  the 
points,  save  in  so  far  as  the  size  of  the  hall  made  i' 
necessary,  he  scored  a decided  success. 

j “THE  CRICKET  ON  THE  HEARTH.” 

I IMU-V  M / V 

SIR'  A.  C.  MACKENZIE’S  NEW  OPERA. 

Sir  Alexander  Mackenzie  is  to  be  congratulated 
upon  having  ready  to  his  hand  a company  of  young 
[ singers  who  can  play  his  opera  and  sing  his  music 
with  the  zeal  and  ability  which  the  students  of  the 
Royal  Academy  of  Music  showed  on  Saturday  after- 
noon. Indeed  b.e  has  two  companies,  for  The  Cricket 
on  the  Hearth  is  provided  with  a double  cast  for  its 
j week’s  run.  The  students,  too,  are  to  be  con- 
gratulated on  having  a principal  who  can  give  them 
so  many  jolly  tunes  to  sing. 

Sir  Alexander  deals  them  out  with  a liberal  hand, 
to  all  his  characters.  A chorus  of  cricket-fairies. 

! fresh-voiced  sopranos,  begins  it ; Dot  sings  a song 
I about  her  baby,  John  the  carrier  cracks  his  whip  and 
j sings  about  carrying,  Edward  sings  about  “ Haw- 
j thorn  of  the  May,”  Caleb  Plummer,  the  toymaker,- 
■ sings  about  the  art  (which  he  has  never  mastered)); 
of  making  money,  Tackleton  of  what  he  thoroughly 
understands,  the  scrunching  of  crickets  and  other 
; inconvenient  insects.  So  each  one  as  he  comes  upon 
the  stage  presents  you  with  a sketch  of  his  character 
in  a song. 

; In  the  second  act  the  blind  girl  Bertha  sings  about 
being  blind,  there  is  her  toymaking  duct,  with  Caleb, 
a very  happy  number,  and  even  Tilly  Slowboy  gives  j. 
vent  to  her  grotesque  babv-worship  in  a “ did’ums 
and  was’ums  ” ditty.  As  soon  as  they  sit  down  to 
supper  in  Caleb’s  house  John  calls  out  “ No  song 
no  supper  ” and  they  all  begin  to  beguile  one  another 
and  us  with  songs  until  Edward  precipitates  catas- 
trophe by  singing  about  “ December  and  May  ” and 
calls  John’s  wifo  out  of  the  room  to  arrange  his  plan 
for  recapturing  his  May  from  Tackleton,  who  repre- 
sents December.  Taekieton  retaliates  by  taking  care 
that  John  shall  see  the  v wo  oolloquing  together,  and 
brings  about  the  misunderstanding  which  all  know 
who  know  their  Dickons.  The  third  act,  after  John 
has  sung  of  resignation.  Dot  and  Tilly  of  wedding 
.]  bells,  and  Edward  of  his  homecoming,  brings  the  1 
general  jicacemaking  and  pairing  oil  of  everybody. 


26 


whirl!  again  all  Dickens-lovovS  know.  ; “ who  had  snug  the  role  in  Tingfaali  m Ui«  (‘unfailing  oow“"d  decrfK*.,  — — *"  ---l 

The  difficulty  is  to  keep  the  s.oit  moving  amongst  ^ & t , gaym)  ^ to  team  it  in  | of  tha  variations  that  foa*  the  second  movement  did! 

fl'lhof  ^"o  for  Dfctafi  German,  Sh  Me  hSJ  however,  of  the  opportunity  ; she  get  any  chance  of  showing  the  tenderer  side  of 

^fhoLtLd  i5wng  sentrment  and  his  love  oi  ever  coming  h*  way  of  undertaking  it  in  that  Ian-  , her  unreal  nature  ; 

making  everyone,  even  the  insect-scrunching  Tackle-  garage.  His  chance  came,  and  he  certainly  made  a healthy,  buoyant  energy  e S J L 

ton.  happy  'in  the  end.  We  leave  the  characters  ^ most  0f  ^ fOT  his  performance  was  wholly  ad-  have  been  beaten  l’ or  a pianist  who  has  never, 

dancing  Sir  Roger  do  Coveriey  with  a feelmg  tlmt  the  . M , particular.  Indeed,  he  provided  a played  before  in  London  she  produced  a wonderful 

world  is  a very  comfortable  p^c,  and  wo  hum  J.r  £ tntth  of*.  doctrine  we  have  impression  and  undoubtedly  scored  t^  mdividu^ 

Alexanders  jolly  tunes  as  evidence  oi  une  raec.  . F e ,1  . rv-wx  Kiieee^  of  tlie  occasion,  lne  Violin  Concerto  in  A 

That  shows  that  they  are  real  tunes,  each  with  a urged  in  eeaeon  and  out  of  season,  that  whmthe  ; ^ Mr  Charles  Grigorowitsch  as  soloist), 

rhvthm  and  a swing  of  its  own,  tunes  which  one  hast  of  our  native  singers  are  thoroughly  routined  minor  ' , . , ,,  t,  j i.j  to 

will  know  again  when  one  meets  them.  The  per-  • Md  in  languages  theax  opportunity  is  headed  the  <^nd  Part  P«m 

wcnt  capitallv  under  the  composers  . f„ii  ~t  ^ an  entirely  unfarmliar  wore  the  inympnomc  room 

direction  save  for  a few  small  accidents  which  were  E,‘TQ  f B’  *,=  p , , , , . T in  which  Glazounow  has  expressed,  in  terms  of  music 

nte  surprizing  in  a first  performance  by  students,  ghosts  of  those  who  have  Lad  the  chance  but  not  ‘ ~ ~ ' 

and  the  audience,  which  fairly  filled  the  Duke’s  Hall  the  routine,  c-nd  so  have  failed.  One  would  not  be 
of  the  Royal  Academy  of  Music,  received  the  work1  m least  surprised  to  see  a fine  career  follow  on 

Mr.  Ranalow’s  first  appearance  at  Drury  Lane, 


.inn  its  interpreters  with  groat  goodwill 

••THE  CRICKET  ON  THE  HEARTH.” 

/Av;j  ^ ! 

Sir  Alexander  Mackenzie’s  opera  ‘‘  The 
Cricket  on  the  Hearth  ” was  completed  some 
years  ago,  but  put  aside  in  consequence  ot 
the  production  ot  an  English  version  of  Gold-  . 
mark's  opera  on  the  same  subject.  It  via-  : 
reformed  on  Saturday  afternoon  at  the 
Duke’s  Hall  of  the  Royal  Academy  by 
students  of  that  institution  under  the  com- 
noser’s  direction.  Save  that  the  crickets  ate 
converted  into  fairies  the  late  Mr  Juhan 
Sturgis,  who  wrote  the  libretto,  has  closely 

adhered  to  Dickens's  famous  story  Sir  Alex- 

under  has  treated  this  material  m a vety 
simple  and  direct  manner,  making  the  most 
of  his  gift  of  writing  tuneful  music  and  not 
a ttimpSg  to  fall  into  line  with  contempo-  | 
*1« methods,  with  which  he  is  known  to 
have  Httle  sympathy.  The  overture,  which 
has  loL  been  familiar  to  concert-goers,  may 
bftS  as  indicating  the  mood  o f the  muac 
throughout,  which  is  attractively  light,  occa- 
sionally to  die  verge  of  triviality,  rhe  com- 
poser ‘ demonstrates  the  _ courage  of  h . 

‘ . . • iUnc  attempting:  to  revive  nn 

opinions  in  tnus  aiiernpi.  ^ • ,, 

almost  forgotten  type  of  opera.  There  is  u 
j ktaflva  lar^e  public  to  which  it  would 
a™S  W »ulw  is  to  bring  it  to- 
gedier’,  for  the  operatic  audience,  as  at  pie- 
S constituted,  asks  for  stronger  fare. 


i “ r\ 


TliE  CRICKET  ON  THE 

Dearth.” 


SIR 


MACKENZIE’S 
(c\  OPERA. 


NEW; 


because  he  comes  properly  equipped.  His  perform- 
ance of  a very  trying  role  was,  as  we  say,  quite  ad 
rateable  and  entirely  unselfconscious.  He  sang  ad 
his  beautiful  arias  well,  he  shared  the  glory  of  the 
duet  with  the  incomparable  Miss  Dux,  happily 
restored  to  the  oast  as  Pam  mat,  and  he  acted 
perhaps  was  a trifle  inclined  to  over-set — with  con 
summate  ease,  while  for  the  most  part  his  German 
enunciation  was  excellent 

Of  Miss  Dux’s  Paulina  is  is  hand  to  say  anything 
new.  It  is  one  of  the  perfect  interpretations, 
whether  in  the  grace  and  beauty  of  the  acting  or  in 
the  loveliness  of  her  singing.  At  the  close  of  her 
aria,  “ Ah,  'tis  gone,  happy  dream,”  the  storm  of 
applause  that  burst  out  from  ad  parts  of  the  crowded 
house  had  in  it  that  roar  of  approval  that  is  only  toj 
rare  and  justifiably  heard.  Such  Mozart  singing  is 
rarer,  and  as  Miss  Dux  has  shown  in  “ Rosen - 
knvalier  ” and  elsewhere  that  modem  music  has  no 
terrors  or  difficulties  for  her,  it  is  clear  that  in  her 
we  have  an  artist  who  is  making  operatic  history. 
Times  without  number  she  was  recalled,  and  fully 
indeed  did  she  deserve  her  triumph,  for  it  was  no  less 
The  remainder  of  the  cast  was  as  before.  Miss  Eden 
being  again  a delightful  Papagena,  Mr.  Bohnen  an 
excellent  and  very  solemn  Sarastro,  Mr.  Kirchner1 
the  Tamiiuo,  Mr.  Bechstern  the  Monostatos,  and  thos^ 
capital  groups  of  young  Englishwomen,  the  Misses 
Hine,  Evans,  and  Beoley  the  Three  Ladies,  and  the 
Misses  Clegg,  Maitland,  and  Sparkes  the  Genii.  - 
To  Mr.  Thomas  Beecham  goes  almost  the  highes 
| praise  of  ad,  since  nothing  could  have  surpassed  it 
sympathy  the  beauty  of  his  accompanying  of  th; 
singers  on  the  orchestra,  a glorious  body,  upon  which 
Mr.  Beecham  plays  as  if  it  were  one  instrument  ovej 
which  he  had  supreme  command.  The  playing  o 
the  overture  was  unsurpassable  and  produced  a stont 
of  applause.  

A FRENCH  CONDUCTOR  AT  QUEENS 
HALL.  /*/</ 

: tWorfspeciAL  or< 


the  adventurous  career  of  Stenka  Razine,  a pirate, 
whose  savage  nature  finds  vent  in  pillaging  villages  I 
on  (he  banks  of  the  Volga.  Ultimately  his  bucca- 
neering exploits  bring  him  into  conflict  with  au- 
thority, and  after  a vain  attempt  to  propitiate  his 
gods  by  the  sacrifice  of  a captive  princess,  he  is  shot 
by  the  troops  of  the  Czar.  The  music  is  clever  and 
strenuous,  but  suffers  slightly  from  the  persistence1 
of  one  mood  The  only  break  is  in  a graceful  section  ’ 
evidently  intended  to  suggest  the  personal  beauty  an J , 
the  fanciful  thoughts  of  the  princess.  This  was  deli- 
cate in  colouring  and  pleasing  in  material;  aDd  it  c 
came  as  a welcome  relief  in  a work  which  undoubtedly  , 
suffered  from  being  placed  at  the  end  of  a long  , 
programme.  — - - -A— — — — - uT|] 

MELBA  AND  CARUSO. 

Mme  Melba  ended  her  season  as  she  began  it  by 
singing  the  part  of  Muni  in  La  BoKeme , but  this! 
performance  was  made  more  brilliant  than  any  of  the  j 
preceding  ones  by  the  fact  that  Signor  Caruso  was  the 
Rodolfo,  and  Signor  Scotfci  the  Marcello.  During 
the  past  seven  weeks  Mme.  Melba,  has  appeared  in 
only  three  parts — a warning,  and  there  have  been, 
others,  that  her  admirers  must  make  the  most  of  her 
while  they  may. 

Of  those  three  her  part  in  La  Bofume  remains  the 
most  thoroughly  congenial  and  the  announcement! 
of  a single  “ Melba  and  Caruso  night  ” remains  the , 
surest  way  of  filling  every  seat  from  the  extra  stalls 
placed  beneath  the  pit  tier  boxes  to  the  gallery 
slips.  When  she  sings  in  that  wonderfully  simple* 
way  which  has  charmed  her  English  audiences  for 
26  years  there  is  no  temptation  to  contrast  her  voice 
now  with  what  it  was  when,  about  10  years  ago,  she 
and  Signor  Caruso  first  entered  into  their  famous 
partnership  on  the  stage.  Sometimes,  however,  under 
the  stress  of  an  exceptional  occasion  and  infected  by 
the  spirit  of  the  romping  Bohemians  (Signor  Caruso 
and  Signor  Scotti  stirred  their  companions  to  un- 
usual hilarity)  she  was  inclined  to  try  for  a little 
more  emphasis  and  vivacity  of  expression,  and  then 
one  was  sorry.  ~ , 

Signor  Caruso  was  at  his  very  best  from  nrst*  to 
so  was  Signor  Scotti,  and  their  duet  at  the 


It  is  * 


not  possible  to  find  very  much  to  »y 
„ „ U ilip  new  opera  by  feu  Ate^- 1 
m lavour  °f  the  n P of  Dick.ens’s! 

“ CA“'<S  tfeSSta"  st!'lc’ 

°nSirCr Mackenzie  conunctect  a fairly  good 
Ev’S1 Lily  StenSylDot),S  M^RoTcrt  Pitt 

Surt  Hackleton)  The  chorus  of  fames 

i sang  excellently. 


^rn-rrammo  of  the  first  of  twc^peciil  orchestral  begging  Qf  the  fourth  act  was  as  splendid  a piece 
fP  Vm  at  the  Queen's  Hall  on  Thursday  night  0f  singing  as  anything  in  the  whole  performance, 
concerts  given  at  thc  G Svmo'nonv  Orchestra,  The  etiquette  which  the  gallery  imposes  at  Covent  : 

in  conjunction  with  the  London  ^>  raP  ? Garden  has  decided  that  the  opera  may  he  stopped  , 

had  several  interesting  features.  T , . in  order  to  applaud  14  Chi  gelida  manina  but  nothing 

M T ^amilieri,  from  the  Theatre  des  Champs  Elysees,  eke  (>;.rUirliy  , signor  Caruso’s  singmg  of  that  air 
* ' , T „ a ait, ion  to  some  Wagnerian  excerpts  which  Served  every  cheer  it  got,  but  if  we  are  to  stop 

and  m , f , • abilities,  he  introduced  a there  to  express  an  opinion  there  are  a hundrea  other 

served  as  a good  test  of _ his  at  s,  overture  places  where  the  opera  might  be  punctuated  with 

couple  of  novelties,  m the  shape  of  an  early ^ i ciation. 

of  Glazounov,  and  the  prelude  to  the  third  act  ot  PP  

Catalani’s  La  Wally.  Liszt's  symphonic  poem 
“ Tasso  ” completed  the  purely  instrumental  part  o 

thAnou"r'  feature  was  the  reappearance  of 
Florence  Mimbeth,  who  since  her  debut  here  lastj 
j summer  has  ^P^rSic  coloratura 

! S»ini  ^d  Donteetti,  suefas 


THE  MAGIC  FLUTE.” 

MME.  FRIEDA  HEMPEL’S  SINGING, 

When  the  curtain  is  rung  down  for  the  last  per- 
formance at  Drury  Lane  Londoners  must  not  let 
their  enjoyment  of  Russian  opera  -and  ballet  obliterate 


=>  accuracv,  but  cnaracLcr  m j 

DRURY  LANE  OPERA. 

'“THE  MAGIC  FLUTE”  AGAIN.  welcomed  more  warmth  of  colour  < 


Bellini  and  stylVc?  Snging 'as  well  their  memories  of  what  Mr.  Beecham  has  don 

accuracy,  but  charact, Miss  Macbeth  did  giving  them  German  music.  Above  ah,  Mr.  Beecham 

in  the  latter  ; her|  must  bave  the  credit  for  having  begun  and  ended  his 


V g»inefl  her  “uchi  ^o{  German  opera  with  a work  which  has  alivay 
applause,  recalls,  ^LTpe^-nahty.  been  called  an  immortal  masterpiec^-mostiy  by 

welcomed  warmth  conductor  from:  those  who  have  never  heard  it  or  had  the  courage  to 

2Ste  may11  becozdidently  expected  of.  »|  t<5st  its  immortality. 

ri-rtra.  of  “Dio  Zauber-  ^t- -iic-htterward  tvpe  rather  than  one  of  any  speem  Operatic  managers  of  late  have  fought  shy  of  u 
With  a performance,  an  extra,  __  ^grle  of  expressive  emphasis  or  as  being  tedious  and  obscure,  and  therefore  unprolit- 

f!5te,”  otherwise  “ Tne  Magic  Mute,  Q fluency  i n the  phrasing  was  Frida^  music  from  able  ; it  has  been  left  to  Mr.  Beecham  to  prove  tha* 

night  at  Drury  Lane,  Sir  Joseph  Beech  singer  prelude  an  piving  Dutchman  overture,  The  Magic  Flute  is  good  enough  to  lead  ofi  with 

r.f  Gorman  opera  was  brought  to  an  end.  And  wa  t Parmfal,  but  1 sQ  elaborate  or  interwoven,  to  draw  fuU  houses  several  times  over,  and  to  necessi 


hat  n J -r  11,,?  in  the  Flying  Dutchman  overture,  Tt\e  magic  fiwe  ls  goou  enougu  ^ ^ — 

of  Gorman  opera  was  brought  to  an  end.  And  wn  Daw/aJ,  but  > ,g  nofc  go  eiaborate  or  interwoven,  to  draw  fuJ1  houses  several  times  over,  and  to  necessi 

a performance  it  was!  In  many  respects  it  surpassed  . wte  ^ ^ in  the  interpretation  which  was  ^ ^ extra  performance.  Next  year  we  hope  that  h, 

. •_  rvirhans  two,  it  13  roCrpshintr.  . . , ■ , . - revive  it.  hut  will  co  one  better  an; 


| a performance  n.  was,  u,  u.— ^ there  was  » — ““  -p.-a  performance.  iNext  year  we  hope^ 

( n .f  predecessors ; in  one,  or  perhaps  two,  it  13  decidedly  refreshing.  prelude  was  slight,  in  will  not  merely  revive  it  but  will  go  one  better  an; 

Inconceivable  that  it  could  have  been  bettered.  ° e^et’pte^ing.  It  exists  of  a plaintive  melody,  give  it  to  ns  as  Mozart  wrote  it.  It  is  ridiculous  a 

, ,y  r>f  Nicrht  that  fannous  artist.  Miss  scope,  ye  ■ i-mt,T)pIsistent  figure  in  the  accompani-  this  time  of  day  to  suppose  that  people  will  no 

tr  1 miartist  whose  prolong^  Xr^terte  whole  : scored  for  aa  opera  because  it  has  spoken  dialog 

F-fc^TllTn  h to  explain.  “^Xne,  the  little  piece  might  well  be  hearf  ^ ,fc  and  to  ccnvert  the  dialogue  into  musics 

By°now  we  know  aU  we  want  to  know  about  the  again  M.  S^^riginally  wltten  when  he  was  recitative.  Next  Season,-  too,  Mr.  Beecham  shorn, 
. ? p.  ..  • th.  ,w0  aria<i  “0  zittre  mcht  and  ,TOmatunty  (it  was  ot  a since  been  revised),  take  care  to  find  a Papageno  who  can  not  ord 

high  F s m the  two  , the  terrific  only  17  years  of  age  popular  melodies  sing  (a3  Mr.  Frederic  Ranalcw  can),  but  wh. 

' Zum  leiden  bin  ich  auserkoren,  ■ the  and  the  treatment  of  the  th L , . ■ t £,ore  than  or-  knows  how  to  sit  and  move  across  the  stag 

Der  Hollo  Ra-che,”  and  wo  know  _ , .. .. 1 on  which  the  work  is  ^ themselves  are  without  confining  himself  to  a hop,  skip,  and  a jump 


cM 


vas  a niade  ot  Him,  ~ 

upon  to  sing,  wu»‘  =mgiup  a movement  with  greater 

singer  who  could  sing  what  she  was  rc  l . geneity  of  style, 

as  if  it  had  a musical  significance,  « J Q1 

merely  a Concone  or  other  exercise.  Wto*  »*  , >J%, 

Hcmpel’s  voire  was  corrupting  m its  bntaW  \y,  M ql^OTJNOW 

and  down  a range  of  two  staves  and  a ^ T won  as  an  exponent 




tlTat  made  the  music  seem  Inevitable.  — -- 

. tire  for  acting  arc  not  many  m the  rol^  but  tho^ 

- possible  were  amply  seized  as  whenm  Tamino_ 
the  Queen  points  the  significant  ’ingoT  _ \ . Tbou 

“ Thou,  Prince,  with  manly  ardour  bnmest,  mou 
-bait  to  me  my  child  restore. 

AN  ENGLISH  PAPAGENO. 

Another  first  appearance  at  Drory  Lane  tihte 
of  Mr.  Frederick  Ranalow  as 
preranre  is  siguifioont  in  no  small 
that  Mr.  Bronsgeost,  the  Papageno  oftlioearl,  r. 
ocrformances,  was  compelled  to  ^ u 

in  which  bo  is  permanentiy  engaged,  and 
rose  to  find  a suitable  juccresor. 


aiLeiuuwii  , 

guc€u  s rr  fr,  works  of  Alexander 

gramme  dev^  the  concert  was,  as  offi- 

Glazounow.  The  ld^  01  te  the  thirtieth  anm- 
cially  stated  to  co^em^tne.  ^ 
veraary  of  Glazounow  trjbute  should  be  paid  to 

was  quite  fitting  that  such  MlynaJskl,a  sohelne 

a distinguished  musicu  n,  nfcercst  0f  the  works, 

^sufficiently  justified^ ) the  into 

ho  had  chosen  ^.^"^utioM.  The  piano, 
brought  to  bear  o npraotically  unfamiliar 

Goncerto  in  1 minor  wis  i , ,vho  heard 


rine  wjujxo  point  is  missed  if  he  is  mildly 
instead  of  sensual,  sinister,  and  cunning. 

Apart  from  these  two  characters  the  performanc 
on  Saturday  night  was  as  homogeneous  as  it  w.i 
thorough.  We  have  already  referred,  in  speaking  o 
other  performances,  to  the  beautiful  voice  of  Her 
Kirchner,  the  Pamino.  and  the  exquisite  singing  c 
....  — ” There  was  only  on 

vtotoMbv  — Papageno,  but.  it.  wn 

an  important  one,  for  the  Queen  of  Night  was  taxc 
by  Mme.  Frieda  HcmpeL,  who  is  probably  the  mo? 
famous  exponent  of  the  part-  now  living.  She  n< 
only  sing;?  the  notes  with  complete  assurance  an 
absence  of  effort,  but  she  makes  the  coloratura 
means  of  expression  instead  of  treating  it  merely  i 
so  much  meaningless  ornamentation  Stuck  on  to  til 
surface  of  the  music. 


GLAZOUNOFF  PROGRAMME, 

/Urn*  — 

Mr.  Emil  Mlynarskl’s  con^  of.  works^ 


bv  I 


tkmccrto  in  V minor  was  G^Unoff  at  'the  Queen's  nmu 

tliough  it  would  bo  remembered  by  ^ ^on<jon  Symphony  Orchestra,  ^ 

the  first  English  pc  Lormau^^  strenuous  piece  afternoon,  was  announced  as  cc. 
1 ”,  well  brought  out  by1, ! 


promenade  .oonrerta  ML  ^ brought  out  oy  i ing  ms  tni 

of  work  in  itself,  its  vr-  , , - £/Ji0  part  with,  but  there 

M;?s  EUy  lieschelin,  1 accur.,c>  .ffivout  this, 


inn ‘hi7  thirtieth  anniversary  as  a composer, 
would  seem  ^ 


to  be 
is  first 


some 


cvinohocv 


a concert  of 

Free  School  at  St.  Petersburg.  His 
won  tv-five  wars’  jubilee  was  publicly  oclo- 
r.ited  at  the  corresponding  date  in  1907. 

lie  mistake  is,  however,  welcome  for  the 
ak.-  of  the  opportunity  i>  gave  of  hearing  a 
om poser  who  is  not  adequately  honoured  in 
ur  ordinary  programmes.  It  is  true  that 
is  most  recent  work  savours  a little  of  the 
endemic,  but  before  he  acquired  that  ten- 
lency  he  produced  a vast  quantity  of  music 
f the  verv  finest  quality.  The  symphonic 
|>oem,  “ Stenka  Razine,”  is  the  work  that 
irst  established  his  reputation  in  Western 
Europe,  being  performed  at  one  of  the 
Russian  concerts  which  were  a feature  of 
he  Paris  Exhibition  of  1889.  It  achieved 
m immediate  .success,  and  has  always  been 
egarded  as  one  of  the  composer's  most  _in- 
pired  works.  The  programme  opened  with 
he  fourth  symphony  in  place  of  the  eighth, 


on  Boy  fir  ds  and  people  of  rontivle  m fneir  Tien 


I parti-coloured  clofhing,  brings  ua  at  oikhJ  into' 
n strange  and  fascinating  epoch  Russia  in  the 
,12th  century.  The  aubsoquent  scenes  of  thol 
hirst  net  utter  Igor's  departure  give  m morel 
[precise  pictures  of  various  groups  of  people, 
the  songs  of  the  goudok,  or  hurdy-gurdy  players, , 
of  tho  followers  of  Prince  Galitsky,  of  the 
Prince  himself,  of  the  sorrowing  Yaroslavna 
and  her  maidens. 

Galitsky,  tho  brother  of  Yaroslavna,  lias  boon 
I loft  hv  Igor  to  protect  his  wife  find  to  govern 
his  State,  but  ho  does  neither. 


A Lurid  Scene. 

Tt  is  a new  kind  of  part  for  M.  Chaliapin,  for 
Galitsky  is  just  a profligate,  who  takos  his 
pleasure  where  ho  finds  it,  and  lets  tho  State 
take  care  of  itself.  M.  Chaliapin's  acting  of 
this  is  extraordinarily  subtle,  and  tho  scone 
in  which  Yaroslavna  takes  him  to  task  while 
he  remains  entirely  unrepentant  was  a splendid 
hich  find  been  announced.  This  work  was  ] piece  of  singing  and  of  characterization,  both  by 
ompleted  in  1883,  and  is  dedicated  to  Anton  i him  and  Mmo.  Konsnotzov.  The  maidens  com- 
tubinstein.  Its  opening  section  is  dis-  J plain- of  an  outrage  upon  one  of  their  numbor  ; 
inguished  by  the  comeliness — there  is  no  j Galitsky,  the  offender,  swaggers,  and  the  Prin- 
r word— of  its  thematic  material,  while  | cess  Yaroslavna  threatens  him  with  Igor's 


lie  rest  of  the  symphony  has  a rhythmic 
xubcrance  that  almost  suggests  t'ne  ballets 
which  were  to  follow  a few  years  later. 
Miss  Elly  Heschelin  played  the  solo  part  of 
lazounoff's  recent  piano  concerto,  which  is 
pical  of  his  present  manner.  It  reveals  a 
nastery  of  resource,  but  a fatal  tendency  to 
ise  it  for  its  own  sake.  The  soloist  has  re- 
markable dexterity  of  execution,  but  is 
ircelv  buoyant  enough  for  this  kind  of 
imc,  and  is  hampered  by  an  ungainly 
wrist  action.  The  violin  concerto  was  played 
jy  Mr.  Charles  Grigorowitsch,  -whose  per- 
ormance  was  not  particularly  distinguished. 
LONDON  SYMPHOXY  ORCHESTRA. 


vengeance.  But  almost  while  she  does  so  her 
Boyards  enter  to  tell  of  lier  husband’s  defeat 
and  of  the  approach  of  the  enemy  upon  the 
town.  The  act  ends  in  a lurid  scene,  iu  which 
the  inhabitants  arm  against  the  invaders. 

The  next  takes  us  to  the  Poiovtsy  camp, 
where  Igor  is  prisoner.  His  soliloquy,  one  of 
the  most  moving  solo  numbers  in  the  opera, 
was  beautifully  sung  by  M.  Paul  Andreev. 
But  here  the  version  given  last  night  condensed 
the  score  considerably.  Two  acts  were  made 
into  one,  many  details  of  the  story,  including 
the  love  of  Igor’s  son  for  the  daughter  of  the 
Poiovtsy  chief,  wore  omitted,  but  it  gave  us 
a sight  of  M.  Chaliapin  in  a new  character- 


- , 

\\  Iron  the  much  loomed  mul  advertised  Mile, 
Sarah  Bernhardt  packed  the  *1100x0,  and 
superb  casts,  comprising  Coquclin,  Got,  Do* 
launay.  and  Mmo.  Kavart.  loft  it  omptv. 
Give  tho  English  public  “ Boris  Goudonov  *' 
iwiihout  Chaliapine,  and  seo  how  many  wilj 
[throng  the  gallery. — Yours,  eto., 

June  8.  Another  Lover  of  OrERA. 

RUSSIAN  OPERA. 

sVfa  * 

MAGNIFICENT  PIWmJCTION. 


Music  ii ml  Libretto  by  Alexandre  Bororline. 
Igor,  Prince  of  Severs!  ...  Jlr.  Paul  Andreev. 
Princess  Yaroslavna,  lii-;  wife  ...  Min.  Kousnctzoff. 
Vladimir,  l’riuco  Galitsky,  brother  of 

Princesos  Yaroslavna  Mr.  Chaliapine. 

Konchals,  Polovots  Khan  ...  ...  Mr.  Chaliapine. 

Konehakovna,  daughter  of  Khan  Kouehak 

Mine.  Petrenko. 

Ovlour,  a Christian  Polovets  ...  Mr.  Warfolomeiefl. 
Sooula  | „ , , ( Jlr.  Charonofl. 

Eroohka  | Goi,doli  P1«‘ere  { Mr.  Nicolas  Andreev 
J aroslavna's  old  Nureo  ...  ...  Jlme.  JIamsina. 

A young  Polovets  Girl  ...  ...  ...  Miss  Brian. 

.V  young  Russian  Soldier Jlr.  Warfolomeicff. 


he  programme  at  Queen's  Hail  last  night  consisted  that  of  the  Khan  lvonehak — and  it  included  the 
hree  Symphonies — Haydn  in  G,  No.  1 3,  Schubert’s  | dances  of  warriors  and  girls,  which  the  Ballet 
finished,  and  Beethoven's  No.  7.  Herr  Nikisch  has  already  made  familiar  to  us.  Set  into  the 
daoUil.  y a cZj*  / ^"  7 y /"*  / opera  these  dances  have  an  oven  more  thrilling 

This  concert  was  a fine  lesson  in  that  small  part  | effect  than  they  can  have  alone.  One  is  amazed 
1 conductor's  work  which  can  be  apprehended  by  not  only  by  the  vitality  of  tho  thing,  but  by 
.se  who  sit  behind  him.  But  the  majority  of  an  audi- [ the  extraordinary  variety  of  types  which 
e are  not  thinking  of  becoming  conductors,  and  for  1 the  vitality  can  assume  just  as  one  is 
m it  was  a liberal  education  in  music.  When  one  amazed  by  seeing  AT.  Chaliapin  in  one  act  as 
very  great  enjoyment  of  this  kind  one  is  apt  to  the  careless  Galitsky  and  in  the  next  as  the 
k that  those  who  give  it  are  inspired.  But  Khan  Ivoncliak,  a man  of  a thoroughly  Eastern 
u piriu  ion  is  a thing  not  subject  to  law  ; whereas  the  type.  His  whole  appearance  as  Kouehak, 
J‘  spicuous  thing  in  any  one  of  these  Symphonies,  tile  wonderful  make-up  of  his  face,  his  slow 
us  say  Beethoven  s,  was  the  conformity  to  law  on  walk,  swinging  slightly  from  side  to  side,  and  the 
part  of  the  players,  who  never  lapsed,  unless  by  j ^ of\>  ha=nds'seenl  to  belong  to  a differ- 


POLOVTSIENNE  DANCES. 

-Music  arranged  by  Bobodine. 

Choreographic  Director M.  Michel  Fokixe. 

Esclaves:  Mmes.  Tchcrnichcva,  Pflanz,  Konietska, 
Kopycinska,  Holchlova,  Krasowska,  Slawicka,  Doris, 
Kozumowicz,  Dombrowska,  Kiementowicz,  Gouliuk, 
Chjdlovska. 


re  accident,  from  the  standard  which  was  set  the  m, 

1 on  the  part  of  the  conductor  who,  having  | en-t  civilization 
himself  his  task,  carries  it  through  with- 
hesitation  or  change  of  mind.  Two  simple  instances 
st  suffice.  The  basses  at  the  beginning  of  the 
|w  movement  of  the  Schubert  sounded  in  their 
cending  scale  like  drumbeats,  and  the  long  waver- 
pedal  at  the  end  of  the  first  movement  of  the 
dhoven  like  a single  bass  tuba.  The  conductor’s 


ted  three  minutes, 

PKINCE  IGOR.’’ 

j 


id 


The  Galloping  op  ETobses. 

The  last  act  takes  us  back  again  to  Poutivle, 
where  Yaroslavna  is  mourning  on  the  outskirts 
of  the  ruined  city.  An  exquisite  unaccompanied 
chorus  of  the  townsfolk  is  heard  in  the  distance  ; 
ievement  was  best  seen  in  those  changes  of  rhythm  I it  approaches  and  moves  slowly  across  the  stage, 
the  course  of  a movement  which  arc 'obviously  I ieaving  Yaroslavna  again  ‘alone.  Then  an 

tiers  ot  individual  taste  and  to  which  he  gave  the  ?•  • Ti  t , • , 

vernal ity  of  scientific  law.  energetic  rhythm  in  the  orchestra  pictures 

Ioit  Nikisch  received  on  ovation  at  the  end  which  tliQ  galloping  of  horses,  and  Igor  appears.  The 

duet  which  follows  is  rather  more  conventional 
I than  most  of  the  music,  but  that  hardly  seems 
j to  matter.  After  all,  on  this  crowded  can- 
j vas  Igor  and  his  wife  are  only  details — 
j as  one  hardly  misses  the  subsidiary  details  of 
I the  story  which  are  cut  out  of  the  acting  version, 
iso  one’s  interest  rests  but  little  upon  the  prin- 
cipal characters,  save  when  some  outstanding 
l piece  of  characterization  pushes  one  or  other 
[into  the  foreground.  The  chorus  has  many  of 
the  most  wonderful  scenes  ; the  wealth  of  folk 
j melodies,  of  crisp  and  incisive  rhythms,  of  strong 
and  tender  harmonies  give  the  greatest  oppor- 
tunities to  the  choral  singers,  and  produce  at 
every  point  the  exact  colour  which  the  scene 
requires.  Those  who  know  the  work  of  this 
company  will  know  that  no  one  of  these  choral 
[scenes  could  fail  to  produce  the  impression 
[intended,  but  it  is  indescribable  for  those  who 
have  not  seen  and  heard  them.  Though  the 
iopera  lasted  till  close  upon  12  o’clock,  the 
audience  would  willingly  have  stayed  longer  to 
hear  more  of  this  amazing  opera,  and  each  scene 
aroused  the  greatest  enthusiasm. 


4JSSIAN 


OPERA  AT 
LANE. 


T 

DRURY 


CHALIAPIN’S  VERSATILITY. 


Prince  of  Severek 
-N  cess  Yaroslavna 
*i  liinir.  Prince  Galitsky 
chak 

ohakovna 


•*  ila  ) 


Condole  Players 


;hka  j 
sslavna’s  old  Nurse 
mug  Polovets  Girl 
>ung  Russian  Soldier 


M.  Paul  Andreev 
Mme.  Kousnetzov 
M.  Chaliapin 
M.  Chaliapin 
Mme.  Petrenko 
31.  Vap.foi.ome LEV 
M.  Chap.onov 
M.  Nicolas  Andreev 
Mme.  Mamsina 
Mile.  Brian 
JI.  Varfoi.omeiev 


Conductor — M.  Leon  Steinberg 

he  production  of  Borodin’s  Prince  Igor 
Drury  Lane  last  night  showed  us  quite  a 
- J -rent  aspect  of  the  Russian  opera  from  those 
cli  wo  have  seen,  and  an  intensely  interest- 
s' one. 

hough  a history,  or  at  any  rate  reputed  to 
history,  it  is  not  propelled  forward  by  any 


MOZART  AT  DRURY  LANE. 

Sir, — I am  loth  to  throw  cold  water  oft 
the  enthusiasm  of  your  correspondent  of  to 
day  “A  Lover  o’f  Opera  ” who  enjoyed  the 
experience  of  finding  the  huge  gathering  at 
Drury  Lane  packed  by  an  audience  eager  ttf 
Jenjoy  Mozart’s  “ Zaulxrflote.  ^ y 

My  experience  of  the  English  opera-going 
'public  is  that  it  is  the  most  sensation-loving 
public  in  the  world.-  Its  presence  in  sucb 


£ rwhelming  sequence  of  events  or  dominated  satisfying  numbers  had  nothing  at  all  to  d<j 


one  powerful  personality.  Nor  has  it 
i4ind  it  the  driving  force  of  tragedy.  Igor 
* Is  out  his  troops  to  fight  the  Poiovtsy  ; 
*,  ;ated  by  them  he  is  held  captive  in  their 
ip,  till  eventually  he  makes  good  his  escape 

1 returns  to  his  capital  and  tho  disconsolate 
the  Princess  Yaroslavna.  But  it  is  in  the 
iderful  scene  5 of  medieval  Russian  life 
in  the  vivid  pictures  of  the  semi -barbaric 
ovtsy  that  Borodin  found  his  material  for 
™deal  treatment. 

3 cone  follows  scene  with  a variety  of  musical 
»!|>urce  as  remarkable  as  tho  variety  of  colour 
pictorial  effect,  which  lias  been  achieved  in 
Diaghilev  s production.  Tho  sceuo  of  the 
logue.  with  the  troops  of  Igor  massed  upon 


with  .Mozart's  “ Zaubcrflbte,”  but  was  solely 
because  the  individual  members  of  the  cast 
had  been  praised,  and  because  a star — Miss 
Hempel,  to  wit — had  been  announced  to  sing 


4-.ll  31  L 1 ii-  ntJUIUCi,  ID  W 1 1 ll'tvl  UCcJI  cl  I 1 1 I vJ  U ! I L t-\l  ID  c»l 

'VIS™ Ito thc  Queen  of  the  Night.  I found  plenty 

room  in  the  gallery  at.  a previous  perform, 
ance.  L could  wpger  that  did  London  possess 
an  opera  house  open  all  the  year  round,  such 
as  the  Opera  Comique  in  Paris  and  in  many 
German  towns,  where  operas  are  given  with 
all-round  good  respectable  casts,  and.  which 
i invariably  attract  good  houses,  we  should  find 
a beggarly  array  of  empty  benches  to  listeq 
to  Mozart  under  like  conditions, 
j No;  the  English  theatre-going-  public  ha 9 
hillside  before  the, castle  and  the  crowd  of  not.changod  since  the  days  when  the  Corned^ 
“ ‘ ■ --  • ■'  


Yet  once  again  Drury  Lane  was  crowded  to 
its  doors  when  the  curtain  rose  last  night  on 
tho  prologue  of  Borodine’s  opera,  “ Prince 
Igor.”  an  opera  hitherto  unheard  beyond  the 
Russian  frontier.  Of  course  the  Polovtsienne 
dances  have  for  several  years  former  an  import- 
ant and  most  attractive  feature  of  the  Russiaoi 
Ballet,  but  hitherto  as  a thing  apart.  Now  in 
their  proper  place  they  are  to  be  seen  for  the 
| first  time. 

But  it  should  be  said  here  that  th©  furore 
[after  the  Polovtsienne  dances  and  Konchak’s 
[great  solo  was  of  a kind  quite  unprecedented. 

I Not  only  were  Messrs.  Fokine,  Steinberg,  and 
Saniue  called,  with  Chaliapine, times  impossible 
to  oouut,  but  we  did  actually  count  no  less  than 
fifteen  “curtains,”  and  for  upwards  of  ten 
minutes  a joyous  pandemonium  went  on.  Such  a 
scene  has  not  been  witnessed  in  grand  opera  in 
the  present  generation. 

Long  before  the  appearance  of  the  dancers— 
of  whom,  by  the  way,  there  will  be  much  more 
to  say  after  their  first  appearance  as  dancers, 
pure  and  simple,  to-night,  than  is  possible  at 
this  late  hour — the  house  was  iu  a state 
>f  high  emotion.  Cheers,  lusty  and  long, 
t rooted  the  wond.rously  lovely  scene  of  the 
prologue,  than  which  even  the  Russian  artists, 
with  all  their  superb  colour-schemes,  hare 
never  shown  us  anything  more  splendid, 
combined,  as  it  was,  with  the  horde  of  living, 
moving,  actual  beings.  Cheers  came  on  every 
occasion  possible,  and  of  course  Chaliapine, 
who  plays  two  roles  in  almost  violent  contrast, 
and  plays  them  both  in  perfection,  came  in  for 
a considerable  portion  of  them.  But  this  is 
to  anticipate. 

CONTRASTS  IN  OPERA. 

It  is  a little  bewildering,  this  production  of 
Russian  opera  after  opera.  Not  that  it  is  not 
of  tho  pleasantest ! But  the  operas  rve  have 
seen  already  in  the  last  few  weeks  differ  so 
greatly  the  one  from  the  other,  that  it  becomes 
difficult  to  come  to  a decision  about  them  as 
representative  of  a “ school.”  In  “ Boris  ” and 
’(“Iran”  the  note  that  sounds  most  loudly  is 
jthe  noteof  pessimism,  or  at  least  of  melancholy. 
On  the  other  hand,  in  “ Prince  Igor  ” there  is  a 
decided  strain  of  humour  that  seems  absent 
from  the  others,  though  the  tale  is  of  a similar 
historic  order.  In  one  sense,  also,  “Prince 
Igor”  is  more  conventional  than  the  others, 
as  is  show  n by  the  presence  in  the  score  of  such 
beautiful  (however  conventional)  things  as 
Vladimir’s  charming  serenade,  which  should  be 
sung  to  his  lady-love,  Konehakovna,  and  Igor’s 
own  great  bass  solo,  “ No  sleep,  no  rest,  for  my 
afflicted  soul.”  But  in  another  “Igor”  is  as 
unconventional  as  either  of  its  predecessors  in 
that,  in  spite  of  Yaroslavna  and  her  love  for  her 
splendid  husband,  Igor,  himself;  of  the  love1; 
of  Konehakovna  and  (the  absent)  young 
Vladimir ; of  the  magnificent  blackguardism  of 
Prince  Galitsky,  who  seems  to  bo  very  nearly 
fa  relation,  bond  if  not  blood,  of  those  perfect 
| rascals,  Eroshka  and  Skoula,  the  “goudok”  !. 
players,  traitors,  scamps ; of  Konehak  himself, 
and  of  Ovlour,  the  Christian  Polovets,  in  spite 
of  all  these,  the  protagonist  of  Borodine’s  opera 
is  none  of  these  but  the  chorus,  the  people  ; and 
in  that  they  have  to  sing  lies  much  of  the  chiel 
beauty  of  tho  wonderful  music. 

COMPARATIVE  OPTIMISM. 

This  certainly  is  very  beautiful  indeed,  and  ■ 
owes  very  much  to  the  folk-eons:  of  Russians  i 
and  Tartars,  which  we  are  told  Borodin  culled 
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Troinat^noclioh  mfuio  dv  tiunraivi  jnmrrnrTror0”  • “o— -•- - ------  ,r  y~~  “ 

tribes  of  Central  Asia.  Mra.  Newmarcff  has  «»  mow,  than  that  it  « teals  with  the  fortunes  otyrior8 

OQ  summed  up  “ Prince  Igor  ”.as  interlude,  Stella,  a nurse,  who.  in  her  youth,  has  doped* itn 

L O serene  and  restful,  after  the  stress  and  horror  one  Cbamley,  and  has  teen  deserted  by  him.  Years  a ’ 

! of  most  of  the  Russian  national  operas,  while  later  sho  returns,  apparently,  to  her  native  town  the  stage 

at  the  same  time  it  is  none  the  less  national,  where,  while  nursing  a caeo,  she  fad  s in  love  "i 
j For  ono  has  vet  to  be  convinced  that  the  almost  tbo  doctor  attending  it.  1 hen  she  meets  the  vil- 
| morbid,  mystical  melancholy  that  pervades  so  lainous  ( ham ley,  now  Mayor  of  the  town  and  prehu- 
man v operas  of  the  Russians  really  represents  | dent  of  the  Local  Purity  Society,  IXot  only  this, 
the  true  Russian  character.  In  avoiding  this  but  the  Rector  recognises  ner  as  the  girl  who 
characteristic  of  manv  of  the  contemporary  created  a scandal  many  years  ago,  though  he  does 
operas  of  his  countrymen,  Borodin  shows  ns  his  not  know  that  it  was  his  friend  the  Mayor,  now  a. 
own  optimism,  aud  comparative  optimism  is  | respectable  married  man,  who  was  the  responsible  j 
i t_  ih.  i ....4. ^ u >>  party.  is  about  to  exnose  her.  and 


the  sword 
the  sinuous 

its  flashing  colours  both  on 
and  in  the  orchestra,  had 
the  brilliance  which  has  made  it  popular  in 

. ■»  r - fTM— >»«■«  B/no/ihom  r»ATl  — 

previous  years 
ducted. 

But  the  important  event  of  the  evening  was 

r ....  T7  T^.rl  onrl  r\  f Mai  H 


the  first  performance  in  England  of  Maurice 
Ravel's  Daphnis  ct  Chl*>e,  which  followed, HL 
conducted  by  M.  Monte ux.  None  of  the  qualities! 
which  lay  such  violent  siege  to  the  senses  in  I 


s me  responsiDie  which  jay  4 ~ , , c,  , , 

largelVthe  key-note  of  “ Igor.”  ‘ 1 party.  The  Rector  is  about  to  expose  her  and/  < 

Quite  possibly  many  who  heard  “ Igor  ” last  feeling  that  her  life  must  inevitably  be  ruined  and  ^hird  work  o^ttospro^  an  idvll 

nisht  for  the  fi.i'sfc  tiuie — it  was,  as  we  said,  the  experiencing  some  quite  unnecessary  compunctions.  S,e  stege^ctures  of  Chloe  carried 

cJh r „ „„*■  r»,lc.o,x,  r„u  nhont  snoilmg  the  Mayors  career  if  she  tells  the  in  which  the  stage  iw-wue 


aliKe  oi  tne  muiviuuoin,  - y , 

Nevertheless  Igor  goes  on  his  journey,  taking1  line  that  he  has  attempted  to  take  is  one  that  is  well  and  S-L  Scheme  ^ri^ribTas  fllnstra- 

with  him  his  son  Vladimir  (who,  however,  is  worth  following,  and  there  seems  to  he  no  reason  their  p «vmuhonic  poem  played  bv  the1 

eliminated  at  present  from  the  opera)  and  -why  ho  should  not  do  so  with  success.  He  needs,  turns  of  the  symphonic  poem  piaxea  o 

kss.'&s  Jsgg&txziX  jss&*ua  rjsrsrs;? 

Igor’s  absence,  of  Poult i vie.  tetter,  feto-  letter  to  The  Times  yesterday  is  the  more 

GORGEOUS  ORIENTALISM.  ! v Drevor  sang  beautifully  and  acted  with  con-  strongly  justified.  He  may  well  object,  . 

The  full  blast  of  the  gorgeous  Orientalism  in |.  3iderahle  lore©  as  Stella,  Me  Harold  Deacon  to  the  omission  of  tie  * theatre!  ’ 

the  music  is  felt  in  the  following  acts.  Here!  was  excellent  as  the  Doctor.  Mr.  Hairison  oo  v w ar-  the  balle  is  e bein<-  one  of  the!  I 

the  Khan  Koncbak  a liable  enemy,  with  a!  My  c/nical  as  the  ^._and;^Jo^h  posses smg^  tor  _ the,  ^be^on^  of  Jtoj  , | 


c-iivy  •*-»  — j — J 7 

beautiful  daughter,  Konchakovna,  treats  his 
fallen  enemies  with  the  utmost  consideration,! 
and  Borodin.,  having  a liking  for  the  older  form! 
of  opera,  as  hinted  above,  causes  (in  his  book) 

Vladimir  and  Konchakovna  to  fall  desperately 
in  love.  Now  appears  the  Christian  Poiovetz 
sokuer  referred  to,  Ovlouir,  who  urges  Igor  to) 
attempt  to  escape.  But  Igor  will  hear  him  not, 
until,  seeing  the  Polovsty  army  returning  from 
Poultivle,  laden  with  spoils,  and  accompanied 
bv  many  prisoners,  he  remembers  his  wife  and; 
his  people,  and  consents  to  make  the  attempt. 

The  Christian  Ovlonir  plies  the  soldiery  with 
copious  libations  of  strong  drink — a scene  for 
the  “ actuality  ” of  which  Borodin  was  severely: 
censured— and  Igor  escapes.  Finally,  he,  and  I 
with  him  Ovlour,  returns  to  Poultivle,  where! 

Isor  is  joined  once  more  by  his  wife.  There  is 
an  amusing  scene  here,  for  the  traitorous1 
rascals,  Eroshka  and  Skoula,  thinking  them-! 
selves  lost  by  the  return  of  Igor,  set  about  find-i 
ing  a means  of  retrieving  their  fortune.  They1 
therefore  set  the  hells  a-ringing  in  welcome  of 
Igor,  and  so  make  pretence  that  they  are  the 
first ’to  welcome  the  returned  Prince! 

We  have  hinted  that  the  performance  was  a 
particularly  fine  one,  that  Chaliapin  himself 

was  himself,  than  which  we  can  imagine  no  AtteT0IBln!Brow  — - 

higher  praise.  As  his  wife,  Yaroslavna,  Madame  ../teTnooT1  M.jqq  Eileen  Kicoils  inverted  the  aJi  too 
Kousnetzoff,  who  made  a most  welcome  re-  Lr  aj  order  of  her  programme,  a»d  (instead  cn  placing : 
appearance  in  London,  sang  with  a fine  feeling ; KnMish  group  «*  the  end,  as  if  to  spare  those  w no 
and  wonderful  clearness;  and  Mr.  Paul  iww  to  have  early  any  pangs  .that  they  might  ex- 
Andreew  was  an  admirable  Igor.  The  comedy,  frience  ail  Twissing  something  really  good,  she  placed 


iv  cynical  as  the  Mayor,  ana  lur.  uosepn  . possessing  ioi  “ -V 7 

dalv  pompous  as  the  Rector,  while  the  email  part  o finest  possible  stage  choirs.  The  loss  is  most 
Vh  J Chase  was  well  played  by  Miss  Dorothea  Jacobs)  felt  in  the  passage  linking  the  first  scene  m the 


rvi.rb.  UvllrKh'd  t » 7 | 

Iho  composer  conducted,  and  the  opera  was  wel 

Received.  

The  Pall  Mall  Gazette  (June  9)  said  ol 
a new  work  over  1500  seats 

had  been  taken  wy  Australians  the  open( 
ing  night:  “Prof.  Marshall-Hall  of  Mel- 
bourne has  written  an  opera  in  three 
acts  called  Stella,  produced  at  the  Palla- 
dium last  evening.  It  is  a short  opera 
which  occupies  about  45  minutes  in  peri 
formance;  also  its  libretto  was  written 
by  the  composer,  and  is  in  the  English 
language.  There  are  some  points  in  its 
favor,  yet  we  fear  it  is  not  a good  opera 
or  even  a work  of  tolerable  merit.  It  is 
all  very  weak  Puccini  orchestrated  in 
the  manner  of  the  late  Italian  school, 
with  a slight  bromide  of  early  Strauss. 

The  music  was  melodic  enough,  and  yet 
the  singers  had  no  melody  which  left 
any  impression.  A difficult  trio  at  the 
end  of  the  first  act  became  a very  sad 
affair  before  it  reached  its  end,  for  the 
vocalists  became  hopelessly  lost  in  its. 
intricacies.  Miss  Constance  Dvever  tried 
very  hard  to  make  the  role  of  SteUa 
worth  while,  but  did  not  succeed. 

^Y^OLIAN  HALL.  ^ 4 

AL  vocal  ratal  at 


^ ~ - ru  -'ience  Tn-isaiii^  wmwmuo  * — — . • 1 i I 

too,  of  Messrs.  Oianonoft  and  Nicholas  i'jt  at  thc  .bogmning.  It  wasa  pleasam*  Sr'4''P-  ®tlui!  ' 
Andreow,  as  the  goudok  players,  was  of  a 7 „ Quilter's  “ Weep  you  no  moi'e.,' ' Stanford  3j 

’ -- -*■ 1 MyTove’s  an  Arbutus,”  Huntington  Woodman  si 

Mtefte  Boses,”  ami  Carey’s  “ A Pastoral,  a«.ll 


llLgixxjr  c 7 .O 

, in  its  way  that  of  the  renegade  monks  m 
»“  Boris.”  But,  of  all  these  individual  per- 
formances, there  will  he  much  more  to  he  said 
- when  there  is  more  time  to  say  it.  The  scenery 
and  costumes  are  of  surpassing  splendour,  quite 

. i . n.nn  n n oltitotjo  Tti  o rm.i  noanh  • otiH 


16S  Ol  LkC/ovo,  * . f i i 

Miss  Nieolls,  who  has  a light  soprano  voice  of  pretty  I 
auaiity  sang  -them  all  very  neatly  and  agreeably.  ; 
She  was  equally  successful^  in  the  Tuscan 
Colomba,”  Mrolf-F«a-aTi’s  “ Rn 


iquau.y  — t>  ; 

and  costumes  are  ot  surpassing  spienaour,  quite  tkjomba,”  Widf-Fettttri’s  “ Baspctlo,  cna  owe  j 
the  chorus  was,  as  always,  magnificent;  and)  30ngs>  French,  German,  P.ussnm,  and  Italian,  He.: 
the  orcliftjtra,  under  the  direction  of  Air.  Leon  | performances  of  which,  while  they  pas:«ssed  no  very  j 


Suoinherg,  played  as  if  inspired. 

OPERA  AT  THE  PALLADIUM. 


! SSffifeSnZ  ^ dhanactevised  by  . 

ness  and  Life  that  gave  them  a certain ^distinction  | 
^fr  Oi-jrli^  Hambourg^a.  cousin  of  the  tm-oe  brotnars  i 
whose  musical  accomplishments  are  so  well  lmown 
hero,  showed  m Caponle’a  'Sonata  an  D manor  that 
them  is  every’  likelihood  that  he  wall  ioUow  an  the 
family  footsteps  and  develop  into  an  excellent  violon- 

celliri,  and  Miss  Vera  ShcMeton  was  the  iicwmna™^  ' 


PROFESSOR  MARSHALL-HALL  S 

in  0 , j-r.,l  ,q  .jqte  .,,,,1  Miss  Vera  ShclsHefem  was  me  aocouu»»»--- • , fac 

BETCBN  OF  THE  RUSSIAN  = 

gay  character,  though-  that  exactor  ^ ^ ^ bALLET.  with  a 


% rt o v character,  .tuougfl’  in-<u>  i^u-u  « i 

Tf  fact  singularly  pure  and  free  frorn^  guile,  and  ol 
bun  a ’sarcastic  friend  observed  that  he  never"’  , 
up  in  the  morning  without  making  a score  of  bac 
' resolutions  which,  poor  fellow,  he  always dtfoke  W a 
the  dav  was  out.  One  was  reminded  of  this  slod 
■ by  Professor  Marshall-Hall's  opera  SteUa,  "hto 
was  produced  at  the  Palladium  last  night,  not,  1 
I us  hasten  to  eay,  that  Professor  Hall  s resolution^ 

k were  in  any  way  bad.  , , , . ...  ' 

Thcv  wore,  however,  intended  to  be  subversive 
I of  ordinary  traditions,  but,  though  be  kept  a some’ 

8 what  unusual  ideal  before  him,  he  could  not,  appa 
| rentlv,  altogether  succeed  in  keeping  in  close  touch 
with  it.  For  his  plan  W3S  to  desert  heroic  charac* 
ters  and  stories  of  the  great  masters,  to  enter  m 0 
what  be  described  as  the  almost  untouched  field 
of  modem  life,”  and  to  give  the  public  what  it 
had  not  been  given  before.”  While  hm  ideals  were  no 
doubt  higher  than  those  of  the  aforesaid  litterateur? 

he  has  been,  unfortunately,  no  morc  succ^sful  in 

reaching  them.  For  the  story  of  Stella  for  the 
libretto  of  which  he  himself  was  responsible,  is  not 
Ster  to  modem  life  at  all,  and  m its  mam  CHsen  j 
I tiak  has  done  duty  on  the  operatic  stage  times 
I without  number,  the  only  practical  difference  being, 
- that  the  scene  has  previously  been  laid  m different 
countries  and  different  ages.  Certainly  the  public 

• haa  often  had,  both  musically  and  dramatically, 

i something  that  is  very  like  it  indeed. 

■I  ta  r,1ot  of  thc  opera  has  already  been  detailed 


1 1/. 


felt  in  the  passage  linking  the  first  scene  in  the 
grove  of  Pan  with  the  second  in  the  camp  of 
the  pirates  to  which  Chick  has  been  earned. 

Daphnis  has  fallen  asleep  ; three  nymphs 
have  appeared  to  him  to  assure  him  of  divine 
protection  for  Chloe,  and  when  the  stage  is  ii 
darkness  Ravel  wrote  originally  a mystic 
chorus  without  accompaniment  and  without 
words.  Presently  short  phrases  for  muted 
trumpets  strike  across  the  tones  of  the  voicestjl 
suggesting  the  turmoil  of  the  pirates’  camp,S 
but  when  the  chorus  has  been  played,  as  it  was 
last  night,  on  the  wind  instruments  of  the 
orchestra,  the  effect  of  the  muted  trumpets 
"is  lar  fess  striking  because  of  the  similarity  of 

tone.  , 

The  dances  of  the  pirates  are  more  on  the 
lines  of  ordinary  ballet  than  the  rest  of  the  work  ; 
and  while  they  are  full  of  an  unbounded  vitality 
they  are  both  musically  and  dramatically 
the  least  original  part.  Mme.  Karsavinas 
appeal  for  freedom  was  an  extraordinarily 
appealing  piece  of  acting  and  the  scattering  of 
the  dancers  when  the  \ ision  of  Pan  appeared 
made  a wonderfully  effective  ending  to  their 

But  with  the  return  to  the  sleeping  Daphnis 
we.  get  back  to  the  main  interest  of  the  work  in 
an  exquisite  piece  of  orchestration  picturing 
the  clawn  and  the  dewand  the  gradual  awaken- 
in<z  of  the  world  to  fresh  life.  The  dancing  of 
M?  Fokine  as  Daphnis  matched  that  of  Mme. 
Karsavina  in  its  grace  and  suppleness,  and  their 
scene,  of  reunion  had  a joyousness  of  movement 
which  seemed  the  exact  counterpart  to  the  rich 
melody  and  orchestral  colour  of  the  music  to 
which  it  belongs. 

j[.  de  Diaghilew  writes  under  date<  June  8 in  reply 
to  M.  Maurice  Ravel  : — 

Two  months  ago  I produced  Daphnis  el  Chloe 
with  great  success  at  the  Theatre  de  l’Opera,  Monte  . 
Carlo,  and  I presented  the  second  version  of  the  work, 
that  is  to  say,  without  a chorus.  After  the  first 
performance  I received  a most  gratifying  telegram 
of  congratulation  from  M.  Ravel  s publisher,  and 
thc  composer  until  yesterday  never  seems  to  have 
had  any  idea  of  protesting  against  the  manner 
in  which  his  work  was  presented,  the  production, 
fact,  meeting  with  unanimous  approval.  The 
version,  without  a chorus,  is  not  a hap- 
u<«*u.u  affair  and  was  very  far  from  being  written 
with  a.  view  to  production  at  small  theatres.  The 
experiment  of  giving  Daphnis  et  Chloe  with  chorus 
was  tried  two  years  ago  at  the  Theatre  du 
Chatalet  and  thc  Theatre  des  Champs-Elysees,  and  it 
was  clearly  proved  that  the  participation  of  the 
chorus  was  not  only  useless  but  actually  detrimental. 

I was,  therefore,  obliged  to  beg  M.  Ravel 


RAVEL’S  “DAPHNIS  ET  CHLOE  ^ _ 

. , . +v„  ballet  onto  write  the  second  version,  which  w?s  sucoess- 

Though  we  got  a sight  oi  » pr,We  fully  accomplished  by  the  distinguished  composer. 

Monday  night  in  t]»  Polovtty  donee.  oI  M.  IW  to  ™te 

V™,  enough  to  whet,  our  appetite,  and  el  CMol  for  my  b.Uelt  more,  the  eompomt 


’ Wneb  gui  • frYi! UCtpntH'O  ^ ^ . , , . 

-»-  ■ I Q ranturous  welcome,  last  regfitdid  the  hononr  to  dedicate  this  remarkable  work 

to  warrant  a raj  balkt  in  {u]l  force,  to  me_  and  it  wonld  be  vciT  extraordinary  m view  of 

brought  the  retuii  devoted  to  it.  this  if  I had  not  made  every  effort  to  present  it  m the 

when  a whole  programme  - Mme  most  perfect  manner  possible  to  the  London  public, 

Balakirev’s  Tj harnar  «ame  parts  to  whom  I owe  a very  great  debt  of  admiration  and 

Karsavina  and  AL  LVIrn  in  ^ think>  beer^thude. 

One  detail  of  the  ac  '°“  Jagfc  criven  hereJ  Ma 
altered  since  amar  ^ hed  struggling 

?l'P?rh’e  doSthl  “hTfmtey  of  the  d.ncp 
hei'ht,  M.  «»«•  ^ 

X tnnt  of  the  stage,  and  his  body  is  after-, 

°n  i'0  arried  bv  the  attendants  to  be  thrown, 
wards  earned  by  -ve8  M.  Bolm  the 

down  the  OUo£  Acting  an  intensely  realistic- 
opportum  y v^f  o{  the  kind  which  occurs 

rAAtra.  The  whole  scene,  with  its| 


,v.  £?;. 

s ".“fa"  <=“*;;«  rs.™ 

follows:  “The  nove  s —without 

was  navel’s  •Daphnis  t ^'oe^  ^ to 

the  chores ; ^^^omposcr’s  pro- 

sympathize  with  he  integral 

test  against  the  om  ssmnther  ^ ^ 
portion  of  his  w ■ ascribes  to  it. 

has  the  Importune  shelter  Itself 

For  the  Russian  ballet  to . stieuer  ^ ^ 

behind  a mechan  ca  0I-_  „s  or- 

course,  out  of  th  « Wems  {ar  more  j 
ganizers  ha\e  solve  i . choius 

i intricate  thau  that  of  p facing  I 

out  of  the  wav  of  tne  sim-e. 


nay  be 

I performance’ 
verdict  on  the 
case  be  deferred  untl 
I quality  of  the  ballet,  even 
| form,  there  can  be  no  question! 


RAVEL’S  BALLET. 


u'ght.  to  a now  ballot-  in  Ravel’s  “ Daphnis  and  I 
OKloe.”  Readers  of  yesterday's  Daily  Tele-  j 


ns  hallotj  by  the  way,  .ns  well  as  "fckihehor 
zndo,”  ivas  hri.llin.utly  conducted  by  Mr.  Tliomns  ! 
y i Boon luirn,  whoso  municnl  memory  is  quit® 

| abnormal,  since  the  dooms  (as  of  “ Roeon- 
_ P Ravel  kavolior  ” and  “ Zaubarflot® ’’)  lio  on  his  <k«k 
has  produced  a score  thut  astonishes  UUepenod. 
b.ls  admirers  by  the  vividness  of  Its 

coloring.  Ho  has  hitherto  been  con-  ..  . . .«  i 

sldered.  whllo  his  gifts  were  admitted.  i!,»t  old  familiar  friends  :ts  wore  these  two 
as  a painter  In  miniature  or  a maker  ballets,  beautiful,  wild,  fantastic,  pioturc.sqil©  j 
of  musical  bibelots  of  exquisite  work-  os  ever,  they  Jind  to  give  u a v,  m one  ixx-peet  Iasi 
manshlp  but  small  significance.  One  ■ . . 
could  almost  Imagine  that  he  had  set 
’himself  to  dispel,  once  for  all.  >i  form 
lot  comment  that  had  become  Irritating  »>RP«  "HI  not  require  to  1)0  Hv  tawidcd  ol  tin' 
to  him.  This  work  undoubtedly  contains  difference  oi  opinion  that  lias  occurred  between 
some  of  the  best  music  he  has  written.  Ravel  the  composer,  and  M.  do  Dmghilew,  si. 

Director  of  the  Russian  ballot.  With  that 
differ® u -o  of  opinion,  however,  wo  have  nothing 

_ — to  do  at  this  moment,.  It  suffices  to  glaiio®  at 

ltavel  has  not  hitherto  accustomed  us.  [tlio  ballet  ns  Sir  Joseph  Bcoobam  offered  it 
Another  striking  piece  of  orchestration  t«>  us  last  night.  Whether  tho  absent  chorus 
accompanies  the  apparition  of  the  0(  wJueli  no  much  seems  to  have  been  made, 

makes  a greater  difference  than  that  of  a 
“colour”  omitted  we  can, not  say,  hut  ns  it 
st-ood,  the  ballet  itself  was  oi  a very  decided,  if 
not  of  an  overwhelming,  interest.  ' At  least  in 
its  orchestral  score  it  showed  Ravel  on  a higher 
plane  than  we  have  known  him  publicly  to 
occupy  in  London  before..  Tho  score  is  an  ox- 


(The  entr'acte  between  the  second  and 
,thlrd  tableaux  Is  In  Itself  a symphonic 
I poem  possessing  not  only  plcturesqur- 
but  a kind  of  Inner  glow  to  wh’ch 


-proo-  I remedy  and  highly  polished  affair  in  tho  very 
is.  Ms  best  manner  of  the  beat  modern  hr  ouch  school. 


and 


such  moment  to  the  next  is  on  familiar 
Fokine  lines.  The  result  Is  beautifully 
'harmonious.  The  action  of  the  last 
tableau  seems  to  develop  Itself  less 


i „ mm  witing -rounc 

fcll';|l  length,  what  •matters  it  if  this 

| theme  is  not  in  a set  tonality?  Ii  is  none  the 
ilo-s  (lie  student 's  < unto  fermo.  The  treatment, 
esprx'inllvfn  the  fugnl  episodes,  is  skilful  and 
(exhilarating.  In  comparison,  (he  opening 
movement  is  obycu re  and  unconvincing.  Of 
»w'.  * wo  vocal  sections  ihv  last  is  the  more 
'sal is-factory.  It  opens  conventionally,  in  the 
I up-to-date  sense,  hut  rapidly  plunges  into  a 
newer  musical  vernacular.  The  final  clov 
;is  very  impressive.  (,  sharp  is  held  in  the 
(treble  over  harmonisation  in  I)  minor,  with 
apparently  irrelevant  arpeggios  i wining 
themselves  in  and  out,  and  the  whole  re- 
solves into  h'  sharp  major. 

Hie  performance  was  admirable  on  the 
part  of  the  strings,  and  if  Miss  Carrie  Tubb 
Idid  happen  to  pitch  a couple  of  passages  a 
whole  tone  flat,  there  was  every  excuse  in 
jthe  immense  difficulties  of  the’ music  and 
the  absence  or  any  cue  in  :ts  instrumental 
(background.  At  3901  her  point  the  wrong 
note  she  struck  happened  to  make  more 
(agreeable  harmony  than  the  composer  in- 
tended, which,  his  ehemies  will  s;iv  was 
,so  much  to  the  good.  Miss  Tubb  also  con- 
tributed some  songs  to  the  programme 
which  was. completed  bv  Dr.  Vaughan  Wil’ 
hams  s Phantasy  quintet  for  strm: 

I Deb  ussy’s  well-known  quartet. 

MR.  WHITHORNE’S  COMPOSITIONS 

I Mr.  Emerson  Whithorne  gave  at  the 
W hite  House,  Qhelsea,  a concert  of  his  own 
(works,  consisting  chiefly  of  songs,  which 
were  sung  by  Mr.  Vernon  d’Arnalle  and 
N iss  hdythe  Goudiign.—Tf  is 'not  easy  to 
place  Mr.  Whithorne  as  a composer.  At  his 
(very  worst,  lie  is  still  considerable  above  tho 
drawing-room  level,  and  vet  that  element 
(persists  m creeping  into  some  of  his  best 
work.  Even  his  most  excellent  Chinese 
songs  are  to  some  extent  “ chinoiseries  de 
j salon,”  but  to  describe*  them  as  solely  that 
would  be  to  do. them  gross  injustice,  for  the v 
display  much  greater  talent  than  is  thereby 
(implied.  The  cause  may  be  that  Mr.  Whit- 
horne, who  is  a pianist,  is  emancipated 
when  at  the  instrument,  while,  not  bein<>-  a 
singer,  he  is  subservient  to  a weak  tradi- 
tion when  fashioning  the  vocal  line.  Cer- 
tajn  it  is  that  the  latter  is  not  nearly  as 
original  as  his  accompaniments.  The 'con- 
cert opened  with  “ Three  Greek  Impres- 
sions ” for  string  quartet,  of  which  the  last, 
an  Elegy,  was  the  best  thing  in.  the  pro- 
gramme— and  the  most  free  from  the  above 
defect.  If  it  may  be  taken  to  indicate  Mr. 

<CT.A  TOSCA”  AT  CO  VENT  GARDEN.  hithorne'';  present  tendency,  he  is  on  tho 
DA  TUOCA  AX  lou  v threshold  of  a phase  that  should  vield  some 

1 v - music. 


n\mphs  in  the  first  tableau.  Then  the 
dances!  The  danse  religleuse  in  the 
first  scene,  the  danse  guerriere  in  tho 
second,  and,  above  all,  tho  concluding 
ensemble,  with  its  insistent  five-four 
rhythm,  are  all  contrived  with  the  ut- 
most ingenuity — Havel’s  strong  point — 
without,  however,  sacrificing  for  a mo- 
ment the  feeling  of  spontaneity  that 
the  composer  sought  to  create 
ably  self-consciously,  for  that 

way.  M.  Voklne's  choreography  strikes  JjTho  handling  of  tho  instruments  is  deftness  it- 
r.  new  note  While  rejecting  M.  Nijin-  _rir  * M . . , ,,  , . ,,  . 

sky’s  revolutionary  aesthetic  he  has  not  r .’  ‘ £ c ra  co.our  scheiries  nro, 

disdained  to  profit  by  his  plastique.  p*^  1 t* 'WOfe,  fragrant  with  an  infimto  variety 
Thus  there  are  many  moments  in  f>f  hues,  Ravel  here  being  Keen,  or  rather  heard, 
•Daphnis’  recalling  L’Apres-MIdi  d'un  jin  his  most  exalted  mood,  whether  as  inventor 
l'auji^^though^the^  progresB^frorn  one  jj°r  as  decorator  of  Jlis  own  musical  invention. 

As  to  the  imagery,  tho  ancient,  talo  ol' 

1 Daphnis  and  Chloe  ” if  Longns  of  Longus,  of 
the  second  century,  may  or  may  not  lie  the  root/ 


rapidly  than  the  music,  but  that  may  of  this  version.  At  least  the  present  version  as 

arranged  most  skilfully  by  Mr.  Fokine,  tolls  its 

M.  Bakst's  coloring  there  is  little  new  t*l.lo*'ith f ’’^jent  clearness  i and  opportunities 
to  record  save  in  the  second  tableau,  [ ^ abundant  tor  tho  exhibition  of  tho  glorious 

where  the  warm  note  of  the  costumes  prt,  not  only  of  such  soloists  avS  Mn<Iame  Kans«v- 
made  a striking  effect  against  a back-  Ivina  and  Messrs.  Fokine  and  Eolm  and  many 
ground  of  red  sandstone.  The  titular  (another,  but  also  for  a noble  army  of  Greek 

K Ka^r  X “b. r^TnotTr  brigands  with  knee.  ,nd  brigands 

triumph.  M.  Bolm  also  added  another  lw.  \ bows,  and  young  brigands.  In  the  be- 
good  part  to  his  repertoire  in  the  gro-  ginning  we  had  much  most  graceful  posturing 
t esq ue  dance  allotted  to  Darkon.  Earlier  of  the  Nymphs,  Mesdames  Tchernieheva,  Kopy- 
in  the  evening  he  had  repeated  former  einska,  and  Pflanz,  the  graceful  movements  of 
successes- In  his  pas  de  fascination  in  whose  arms  were  exquisite:  but  later  tho 
■Thamar.’  In  which  he  was  associated  i a.  1 / M , . , , , . 

with  Mine.  Karsavina  In  the  name-part.  who  had  captured  Chloe,  gloried  in  tlioir 

Th-  program  concluded  with  ‘Schehera-  thieving  in  a wild  orgy.  In  thoend  all  is  happy, 
■ode.*  which  is  now  performed  in  its  as  Dajplmi.s  and  Chloe  are  once  more  united,  and 
entirety,  the  third  movement  of  the  Die  dance  becomes  a riot  ol  jov.  At  f he  close 
symphonic  suite  on  which  it  is  based  <>f  hue  ballot  the  applause  was  considerable, 
having  hitherto  been  omitted.  The  mu-  (Mr.  Monteux  conducted  with  most  delicate 
sic  of  this  section  is  very  welcome,  i taste, 
l Apart  from  its  lyrical  beauty  it  provides 
e.  very  necessary  element  of  contrast, 
but  the  ehoregraphlc  action  showed  vis- 
ible signs  of  being  an  interpolation  in 
the  earlier  scheme,  which  in  fact  it  is. 

To  make  it  fit  without  showing  the 
joints  would  demand  a remodelling  of  j 
the  whole  ballet.  Probably  M.  Fokine  SIGNOR 
regrets  how  that  he  did  not  use  the  j j 
whole  of  the  music  at  the  outset.  After- 
thoughts are  seldom  quite  satisfactory. 
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CARUSO  AND  MME.  DESTINN. 


LONDON  STRING  QUARTET. 

— * — }*-** " 

. . V f ' SCHONBERG  AGAI 

.o  *H,o,a^uu.  | "P26  performance  of  La  Tosca  at.  Coveufc  Garden  ]j0nonr  t®  the  London  Siring  Quartet,  Mr. 

There  are  some-  in  Thamar,'  as  pel- ; (last  night  was  about  as  good  as  one  could  possibly  Sa(l)lI10n8  an(]  bls  worthy  colka-guo,  for  their  enter- 
formed  at  present,  which  we  do  not  re-  wish  to  bear,  but  that  was  only  to  be  expected  with  an(J  , y ODthLSiuem  for  the  n.ttsic  of  their 

* : 1 ' as  entirely  successful,  although  Mme.  Destinn,  Signor  Caruso,  and  Signor  Scott-i  m ^ At  Bochstcin  ll  ill  vestordav  aftor- 

lie  lore  dramatic  version  of  the  de-  ...at contemporaries  At  Dccnsicin  ii.ui  ycstcraay  aitor- 


the  !•  ore  dramatic  version  of  the  de-  association.  All  three  sang  superblv  ; an  estimation 
nouement  is  more  in  keeping.  It  is  the  , , , , ,,  , . ?,  , ■ ^ 

curtailing  of  the  point  of  repose  be-  not  lessened  by  the  fact  that-  Pucci m s score  ofTere 
tween  one  adventure  of  Thamar  and  the  (more  scope  on  the  dramatic  than  the  purely  lyrical 
i-pening  of  the  next  that  we  like  least,  (side.  It  was,  indeed,  because  the  musico-dramatic 
A pause  is  required  there  to  make  the  force  was  so  finely  realized  that  one  felt  the  whole 
indicated  repetition  more  convincing.”  .interpretation  to  be  so  impressive. 

The  rest  of  the  cast  was  uniformly  good,  and  of  the 
> T QQT  \ A.  U \ T ,!  TV ' i conducting  of  Signor  Polacco  there  is  nothing  to  be 

t L I- l A D il I ID  1 iff  .said  but  of  the  highest  praise. 


LONDON  STRING  QUARTET 

“DAPHNIS  ET  CHLOE.”  ♦ \(\{^ 

A SCHOENBERG  WORK! 


VI  ill  on  gh  tLcrc  was  an  apjicarancc — and  a | 
inqx>rtant  appearance,  too — of  tile 
-iati  ballet  in 
” ou  Mond 

tic.il  purposes  that  was  considered  the  first 
h occurred  last  night,  when  for  the  first 
I ue  this  season  tho  entire  programme  was  de- 
oted  to  the  ballet.  Of  the  three  ballets  given, 
wo  were  not  only  familiar,  but  among  s he  most 
pular  in  tho  repertory.  That  they  are  still 


noon  an  enormous  audience  heard  one  of  the  most 
unconventional  yet  most  interesting  programm- s of 
chamber-music  of  the  whole  year  On  it  were  Dr. 
Vaughan  Williams’s  Phantasy  rltring  Quartet,  and 
Debussy’s  Quartet  in  G minor,  which  latter  the 
London  String  Quartet,  in  their  wef-appoin'ed 
enthusiasm,  keep  constantly  in  their  reper- 

tory. But  in  between  these  works  of  icknow 
lodged  musical  value  they  introduced  for  tin 
first  time  to  an  English  audience,  they  say 
(Sckonbcrg’s  string  quartet.  Op.  10,  which 
has  for  a diversion  a soprano  solo  in  its  two  final 
movements.  Strictly  speaking,  each  of  (hi sc  two 
(movements  is  a soprano  solo  with  a string  quartei 
prologue  and  epilogue,  and  though  the  idea  is  noi 


n the  production  of  '‘Prince  f T,  , . -n  Ouartet  T>  whose  .(exactly  now,  the  working  of  is  Frankly,  we  own 

...  nil,u+  Dnlrv  T nne  for  V ^ J ’ /-wlcr®  of  to  a disappointment  in  the  " Lita-nci,’'  tLe  third 

a,  nig.it  Drury  Lane,  for  credl(;  must  ^ placed  our  ^ (movement,  which  in  parts  is  so  expressively  beautiful 

sextet,  which  i epi esents  his  ^ ^ ^ undw.stan<ial>le;  bu|  W(.  do  not  hcsltat. 


credit  must  be  placed 
Schoenben, 

early  period,  have"  now  added  to  our  in- 


debtedness by  Introducing  his  second  string 
quartet,  which  is  representative  of  his 
second,  or  intermediate  phase.  I he  selection 
ouiii  of  this  work  (op.  10)  is  especially  interesting, 

• u ,!  because  it  happens  to  he  the  last  composition 

popular  as  over  popular,  that  is,  m the  pubiished  before  the  famous  three  piano 
,,5se  cf  tbe  teim-is  quite  clear  from  tho  fact  £lec<?s  ( 11)(  which  madc  Schoenberg  one 

at  y.t  once  more  the  Thoa-tro  Royal  was;  c>(-  the  nK>st  controversial  composers  of  the 
: owdod  in  every  part  from  which  tho  ooctlpant  I dav.  Emotionally,  this  work  harks  back  to 
: scat,  ran  see  tho  stage.  They  were  Bala-  the  .sextet.  Schoenberg  here  is  still  literary, 
“Thamar,”  with  Madame  Karsavina,  still  a romantic,  thougn  one  is  already  con- 


to  declare  the  finale,  " Entriit  kung,"  to  be  one  ol 
the  loveliest  things  in  modern  chamber  music.  Ovei 
the  whole  work  fits  an  atmosphere  of  “ tristesse,' 
but  this  becomes  denser  as  the  work  in  its  four 
movements  moves  on  to  its  first  climax,  and  how 
over  horrific  may  be  the  music  at  the  point  ;n  th' 
prayer — " Nimtn  mi)  die  Liebe.  gieb  tmr  dm 
Gluck  ” (the  poem  it  by  Su-fan  Georg),  it  is  yet . 
■ZC‘ 1 - ' to  powerful,  though  for  obvious  reasons  not  so  mucl 

.Cult  llcllKS  LVJ  1 J. 

so  ae  tn  the  final  climax: 


1 Ich  bin  cio  Fttnlco  nur  vom  heiligen  Fouor. 
Ich  bin  cin  Drdhnen  nur  dcr  heiligen  Stimme.' 


seductive  and  charming  as  ever,  as  Thamar, ; scion's  ol  his  drawing  back,  alarmed,  fiom 

the  edge  of  the  abyss  into  which  roman-:  The  work  is  full  of  absorbing  interest,  and  it  wu 

ticism  'topples  over  "in  its  extreme  stages. ''extremely  well  played,  while  Miss  Carrie  Tubb  sang 
Technically  he  is  by.  now  concerned  with  jthe  solos  well,  but-  with  a German  pronunciation 
„ _ , , those  devices  which  are  to  free  him  from  the  that  had  not  one  single  point  to  recommend  it,  for 

J gakoif,  and  the  splendid  Mr.  Cccketti  in  the  romant;c  shivery  of  the  “ line  phrase,”  but  its  very  dearmss  merely  etnph-'sised  its  downright 

u..  ”+"+; f -U:-’U  — 1 his  emancipation  is  not  vet  complete,  and  he  wromjnoss!  On  the  whole.  Sdionlierg  is;  card  here 

suffers,  as  always,  from  "insufficient  clearness  at  his  clearest— at  loast  ao  clear  as  Beethoven  in  his 
of  intention.  He  seems  only  half  aware  of  last  quartets. 


tnd  Mr.  Adolf  Bolm  as  the  Prince ; and  ltimsky- 
Korsakoff’s  wonderful  “ Scheherazade,”  with 
Madame  Fokina  and  Messrs.  Fokine,  Boul- 
ar.d  the  splendid  Mr.  Ccchetti  in  the 
rolos  i.n,  the  interpretation  of  w hich  they  have 
long  ago  established  their  fame  here  as  else- 
where. 

An  interesting  point  is  worthy  of  note  in  con- 
nection with  “ Thamar,”  tho  bizarre  and  beau- 
tiful, in  that  the  small  diversions  from  the 
original  schem®,  as  seen  here,  are  small  only  in 
degree.  Thus  a far  greater  efioct  is  obtained 
now  by  the  death  of  tho  Prince  occurring 
actually  on  the  stage — coram  populo,  as  against 
his  death  struggles  moving  th©  servants  to 
action  and  to  hurling  him  through  the  door 
yet  the  breath  had  left  his  body — as  of  old. 


the  ideas  forming  in  his  mind  and  not  suffi- 
ciently their  master  to  mould  them  at  his 
will.  His  imagination  has  persistently  been 
ahead  of  his  powers  of  realisation. 

The  work  is  in  four  movements,  of  which 
the  last  two  arc  settings  for  soprano  solo  of 
poems  by  Stefan  Georg.  To  the  initiated 
that  name  alone  wi'l  indicate  the  tendency 
of  the  work.  The  section  that  suffers  least 
from  lack  of  clearness  is  the  scherzo,  which, 
in  construction,  though  not  in  idiom,' 
savours  of  the  academic.  It  contains  much 


LQNDON  K ^STRING  QUARTET. 

G PROGRAMME. 

The  performance  of  the  London  String  Quartet 
led  bv  Mr.  Albert  Sammons  at  Bechstem  Hall  yester- 
day afternoon  was  a thing  to  compensate  the  habitant 
concert-gonr  for  many  fruitless  hours  in  the  concert- 
room  ; for  their  power  of  combining  a refined  ensemble 
with  a fresh  and  daring  interpretation  of  the  music 
raised  the  whole  programme  to  a remarkably  high 


29 


level. 
1 inglv 


Their  programme,  moreover,  was  an  exceed- 
enterprising  one.  It  began  with  Vaughan 


"“*B  “**'•  O " o 

’ 1 | Williams's  beautiful  and  imaginative  Fantasy  Quintet, 
► Vf»  which  A ” " 


this  party  of  players  produced  at  Mr.  F.  B. 

Ellis’s  concert  in  the  spring,  and  it  ended  with  De- 
bussy's String  Quartet  in  G minor.  Between  these 
came  Schonberg’s  Second  Quartet  (Op.  10  in  F sharp 
minor),  which  had  not  been  played  in  London  before. 


plelc  mastery  over  the  tonal  dif 

few  clarinettists  seem  aware  of  and  hardlv 
overcome.  Mr.  John  Ireland  contributed 
appropriately  to  proceedings  in  which  the 
vaguest  suggestion  of  originality  would  per- 
haps have  produced  a shock.  In  the  first 
movement  of  his  recently  completed  trio  for 
clarinet,  ’cello,  and  piano,  the  first 


mor),  wruen  naa  nor- Deen  piayea  m i^ouaon  Derore.  me  rirst  r 

In  the  list  of  Schdnberg’s  compositions. this  quartet  instruments,  when  not  playing  in  unison,  ; 
ipears  just  before  those  three  piano  pieces  in  which  occupied  in  an  imitative  exercise  that 

is  very  far  from  stimulating.  The  scherzo 


appears  just  before  those  three  piano  pieces  in  which 
he  definitely  announced  himself  as  an  apostle  of 
dissonance  ; we  see  him,  as  it  were,  standing  on  the 
edge  of  the  precipice  just  mating  up  his  mind  to  take 
the  leap  which  must  cither  be  justified  by  a soaring 
flight  or  result  in  a fatal  fall.  Throughout  this 
quartet  he  is  stretching  the  bounds  of  his  harmony 
as  far  as  they  will  go  without  entirely  abandoning 
the  foothold  of  tonality.  It  is  in  four  movements  ; 
the  first  might  be  called  a dissertation  on  a very  simple 
theme,  the  second  is  practically  a Scherzo,  though  in 
quadruple  time.  To  the  slow  movement  and  finale 
is  added  a soprano  voice  singing  poems  by  Stefan 
George,  but  the  strings  cannot  be  said  to  accompany 
the  voice  ; they  continue  an  independent  course  of 
musical  development,  only  occasionally  showing  any 
distinct  relationship  with  the  voice.  Miss  Carrie 
Tubb,  who  also  gave  some  songs  with  piano  accom- 
paniment, sang  t hese  poems  and  showed  extraordinary 


contained  no  genuine  jollity  and  if,  a ,■  the! 
composer  intimated,  the  music  is  expected  to 
tell  its  own  story  it  is  necessary’  for  him  to! 
endow  it  with  the  pregnant  message  required 
of  real  programme-music,  something  more 
significant,  that  is,  than  the  articulation  in 
several  musical  tongues  of  the  fabulistic 
introductory  “once  upon  a time.”  “Capri- 
cious Variations'  on  an  old  English  tune  for 
’cello  ” (Miss  May  Mukle)  and  orchestra— 
from  the  concert  giver’s  pen — the  accompani- 
ment rendered  at  the  piano,  a trio  bv  Miss 
Ethel  Barns,  and  some  songs  completed  the 
programme. 

MB.  MEYTSCHIK’S  PIANO  RECITAL. 


rechal  It  :he aTfTast  night  whi< 

ted ^points  of  interest.  His  scheme  was  well 

a ’-ranged  in  three  groups,  the  first  mcludin 
Bach,  Brahms  and  Schubert,  the  second 
Vaughan  Williams’s  “ llie  House  off 
Life,”  and  the  last  a group  of  '>^e 
Erer.ch  songs,  with  the  exception  of  ^ham 
Peel’s  arrangement  of  Le  .«>lan^; 
fudging  from  his  reading  of  Dr.  \ uu^Im.t 
W lliams’s  setting  of  the  Rossetti  sonnets, , 
the  singer  did  not  appear  to  be  in  verv  good  j 
voice.  “The  House  of  Life  ” is  a purely . 
contemplative  work  and  gave  Mr.  . .c  nnes  | 
S small  opportunity  to  show  his  capabilities, 
vet  one  must  criticise  his  diction,  for  unices 
the  book  of  words  was  followed,  °ne  °D- 
tained  small  idea  of  the  verses  and  their 
meaning.  This  is  so  frequent,  a fault  wi.h 
English  singers  in  their  native  language 
that  comment  seems  die  more  necessary. 
There  was  also  a small  matter  of  voice  pro- 
duction which  Mr.  Mclnnes  surely  can  cor- 
rect His  mezzo-voce  is  often  very  beautitu., 
but  when  he  produces  a large  volume  of 
sound  a veil  falls  over  his  voice,  there  seems 


^ — w — SBU  llU  cl  veu  ~ * " * " , 

An  hour  and  a half  was  well  spent  last  night  at  to  be  a tightening  of  «.  rC  t -ioa  ’ ^ 

...  . ^ c.  .....  x.  1 1 1 rrvn t v tone,  which  decs  not  carry 


vr.vxx  p— v,  avwrn  hour  anci  a nan  was  wen  spent-  iasi>  mgnt.  at-  ^ ^ • • . • i j . - ,r.  ^qrrv 

paniment,  sang  these  poems  and  showed  extraordinary  the  gteinway  Hall  listening  to  Brahms’s  Rhapsodie  result,  a throaty  tone,  Which  aces  not  Cd  > 
skill  both  in  maintaining  the  true  intonation  of  her  g minor,  Schumann's  Etudes  Symphoniques,  well.  / ^ / V 


...  in  B minor,  Schumann’s  Etudes  Symphoniques,  well. 

part  and  in  moulding  the  long  and  tortuous  phrases.  Tchaikovsky’s  Sonata  in  G major,  two  Preludes  and 
As  a whole,  the  work  strikes  one  as  far  more  specula-  £wo  “ Poemes  ” of  Scriabine,  Balakirew’s  “ Islamey,” 

and  Chopin’s  C minor  Polonaise. 

There  are  many  artists  who  have  a strong  technique 

3 J ..  — w,  1 I if,  n„A  n n/v  O A n-k.  A 1a  A M a. 


five  than  the  early  quartet  (Op.  7),  and  as  having  far 
less  genuine  creative  impulse  behind  it.  Schon- 
berg’s intellectual  resource  is  unbounded  ; one  does 
not  doubt  that  he  could  make  a logical  defence  of 
his  most  far-fetched  combinations  of  sound,  but  one 
misses  the  sense  of  beauty  so  apparent  in  the  sextet 
and  even  more  the  big  sweeping  lines  of  rhythm 
which  make  one  trust  him  in  the  first  quartet. 
CHARlVENTlEK'S  OPERA  AT  COVERT  GARDLix. 


under  good  control, 
that,  can  use  it 
there  are  not  many 


RQYAL  QPERA-  ‘Jif  i 

Welcome  enough!^  on  general  groundsels] 


There  are  some  who,  having  Welcome  enongn  in  r -a  ^ 0ovent  Garden  is 

- musical  way.  But  /eax's  revival  of  ut®u“  w those  elements  of 


who,  when  technical  diffi- 


revival  ol  “ , ekment8  of 

mere  are  uui  maU.  wuu,  lei  unmade  doubly  acceptable  by.  The  de- 

culties  are  making  their  greatest  demands  on  they-1.0  bv  changes  in  the  cost 

--' ’-  '’"'i  attend  mainly yariety  occasio  i Australia  ha 


player’s  strength  and  accuracy,  can 


„ „ — .an  attend  mainly  i Variety  oceasione  } _ Australia  has  left  room 

to  subtleties  of  expression.  This  is  what  Mr.  Meyts- 1 parture  of  Madame  Melba  , . ^ was 

chik  did.  He  played,  for  instance  t-b®  arvio-ino-w!  o — i , r, r, a and  last  m0ni  v 


Though  London  has  not  yet.seen  Jnhen.an 

hope  that  we  shall  see  it  is  held  out  at  present,  Lou  se 
retains  its  attractiveness,  and  makes  one  wtshrtiat  its 
sequel  could  be  given  here.  X 


Who  earned  such  V’a:"1u^'^lmcntal  study  of  111 


being  a feat  to  do  them  at  all  at  the  pace.  Or  if,  again,  her  vigorous  and  temperamcn  s 

the  passage  consisted  merely  of  single  notes  with  one!  f^n  by  reesdrmona  she  sang  with  remarkable  1 
hand,  they  were  so  nicely  tapered  with  regard  to , La  Tosca.  as  re  varying  changes  oill 

strength  that  they  contained  worlds  of  meaning,  i resource,  and  suggest  - , _ ; — „;+v,  all 


fcamsl  a a . , ’ \y,vJL  A • \ A'X  i strength  that  they  contained  worlds  of  meaning,  resource,  and  suggest®  qus  obsession  with  a 

quel  could  be  given  he  W nS  truthful-  The  last  movement  of  the  Schumann  was  not  the  series  embtion  caused  by  Otello  s J , artist  of 

Its  attractiveness  rests  primarily  uxmn  its  trut*u  o{  cannon  shots  which  has  sometimes  to  be  endured.  that  was  really  remarkable  in  an  /“ 

ness  and  the  sense  of  fitness  which  has  made  Gharj  Meytschik  probably  played  it  as  loud  as  anybody  rKU1  1 ~ vmce 


vultt  __  J ___  , the  amazingly  

difficult  Poeme  in  D major  of  Scriabine  as  if  rapid1  “L  Qjaud;a  Muzio,  th 

thii’ds  and  octaves  were  the  most  appropriate  vehicle,  played  by  approval 

for  smooth  gradations  of  loud  and  soft,  instead  of  its.  who  earned  such  warm  ^ i 
" 1 ‘ ’ " 1 " at  the  j 

f singli 
apered 
d w’Or! 

pentier  nna  m 8 > tbe  wrong',  ju3tified  by  the  context  that  there  was  no  tinge  of  through  spiemffi liy,  ' a cmphatic  vitality| 

situations  which,  were  toej  ii  wa8  a exaggeration  about  it.  His  biggest  performance  its  fresh  and  tell  mg  gbe  is  worthy  to| 

music,  could  be  made  merely  ^ouro  Ollrceoise  was  Tchaikovsky’s  Sonata.  It  was,  to  use  a word 

new  problem  to  set  to  music  _ a 1 which  cannot  often  be  applied  to  that  composer, 

family  dinner  and  a dressmaker’s  sh°P’  an  , enthralling.  'T'(  VcLao  nU  ( / • ( *7  • tf 

the  fact  that  these  scenes  are  among  the  most,'  Mr.  MeytSfchik’s  returh  in  November  will  be  a 
, ■,  fVl£,  „nwa  shows  how  thoroughly  thej  pleasure  to  look  forward  to. 

THE. " TRIO  DE  LUTECE.” 

thi«;  sonse  of  fitness  reduces  the  music  to  a minimum  , , / /*$  j4./¥  . * 

the  first  of  the  two  scenes  mentioned  is  a ' When  one  membei*  of  a tmoOsf  represeaMed 

It  was  the  wonderful  acting  of  nia(|,,  w a substitute  it  cannot  be  .said  that  one 

tbls  ,and  suite  of  the  sudden  fall  of  some,  .J  hat  happened  wdth  the  “ Trio  de  Lutece 

10ftCtlof  stove-pipe,  which  endangered  the  reahsm.  i{s  conoert  at  the  Bechstem  Hall  vester- 
of  the  scene  for  a moment.  In  the  ~ght  scene  affcernoon.  The  combination  consist  of 

foot  of  Montmartre  the -music  becomes  « L^hJtra.iM3  Carlos  Salzedo,  harpist,  M.  George  Bar- 
tive  ^e^i^ht- j r^e,  Tlam/ist,  and’  M.  Paul  Refer,  ’cellist; 


T1  SS S- Xk  worthy  t] 

any  of  the  mdu  g substitute  for  » mor«B 

1 SbSd  stU"  Except^  Mi.  WjW- 


ccicbrateu  siubox.  -r---  „ -j-  the  cast  in  othen 


respects  the  same  as  oi  Mr. 

superfluous  to  flfl*  ^ ^ <^/>bti  as  la^go.  Mr.t 

Franz  as  ^ his  usual  alert  judgment,  j 
Polaceo  conducted  with  Marie  of  Russia,; 


jlaoeo  conducted  witn  Marie  of  Russia,1 

b,| 


+17*  ^^TlenT'singteg  of  M UOctave  Dua  as  the  night- , i*pre,  tlautist,  anu  m.  x — . 
walker  and  a number  of  skilful  touches  supplied  by  b t tho  last-named  was  .indisposed,  aid  hfi 
Ski  many  minor  characters  all  worked  together  taben  by  Mr.  Ivor  James.  Tnder  tne 

in  MAvanz,  Mn^^Edrtna,  as  Louise,  circumstances  it  is  unfair  to  speak  of  e 


I kL^%rit™R^xEs. 


it  is  unfair  to  speak  of  the; 

‘ M.  Franz,  as'Julien,  and  Mme.  ^vuua,  » ^ ^ i Wond”  of  tone-colours.  The  sonority  of  the 

forananc? Ushteght' °re°quires^ “noSfurther  remark  than  ’cello  seemed  -too  penetrating,  but  it  may 
t^t  it  was  fully  up  to  the  level  of  previous  ones.  ,u.,r  iK-  r^cidar  nfaver  has  accustomed  him- 


CHAR  RENTIER’S  “LOUISE.” 

The  “ verisme”  of  fifteen  years  ago  had 
oassed  awav.  but  it  has  left  as  its  abiding, 
.monument  ’this  one  opera  of  Ch^P^er 
wh'ch  still  retains  its  freshness.  It  was  re-, 
v’V€d  last  night  at  Covent  Garden  with  a 
familiar  cast.  Mme.  Edvi.na  excelled  in  the 
' name  part,  which  is  one  of  her  best  inter-, 
nretations.  The  character  is  one  that  gives 
Unusual  scope,  combining  a straightforward 
v realisation,  almost  on  old-fashioned  line., 
with  modern  methods  of_  opera, tic  acting. 

M Paul  Franz  is  a favourite  Juhen  and  the 
mother  and  father  of  Mme.  Berat  and  M. 
\uuis tii pace  would  be  hard  to  beat.  These 
are  iViePonlv  really  prominent  P^s,  but  the 
. t o lengthy  one,  and  was  well  dis- 
tributed‘in  everv  detail.  The  production  is, 
t fact  one  of  the  best  of  the  Cbvent 
I Garden’  repertoire.  The  one  weak  nOint  is 
I the  French  accent  of  the  chorus,  but  it 
would  be  impossible  to  import  from  Pari, 
a Chorus  large  enough  to  fill  the  stage  >n 
' the  ^ene  of  the  Butte.  That  scene,  which 
' follows  quickly  on  the  famous  aria,  was 
| at  animated  as  ever,  and  a credit  o the 
tJc  management.  The  story  is  beginning 
o sou^d  “ dated.”  'but  so  long  as  the 
carnival  feeling  can  be  got  over  the  foot- 
Ss  the  third  act  will  maintain  its  popu- 
larity. /H++*  //  <J/l/ 


! 


/ 


MR,  THOMAS  DUNHILL’S  CONCERT 


that 
Brahm 


The  programme  of  Mr.  Thomas  Dunh.ll  s 
chamber  concert  at  the  Steinway  Hal 
?n  Tuesday  night  may  best  be  described 
as  an  essay  in  imitation.  In  its 
constitution  there  was  a semblance  of 
patriotism  with  an  outline  so  marked 

George  Parker, 

irelndlsdnguishable  is  not  to  be  commended 
w a method  of  demonstrating  native  | 

fl  ’ nr  Harford  Lloyd’s  Suite  in  the 

KJreKle  ™,  " ccdsful  in  SO  far  as  it  cm- 
l,.fi  hs  origin  as  the  work  of  a living  com- 
C'.‘‘r  -MU|  in  its  provision  of  a medium  for 
ihHxhib’.ion  of  Mr.  Charles  Draper  s com- 


that  the  regular  player  has  accustomed  him- 
self to  produce -a  tone  that  blends  better  watSi 
that  of  his  companions.  The  latter  merged 
so  well  that  at  times  it  almost  sounded  as 
if  the  flute  were  playing  double,  notes.  Ine 
performers  are  doubtless  notable  artists.  It 
is  the  more  pity  that  their  repertoire  appar- 
ently consists  solely  of  arrangements  I hat 
of  Debussy’s  “ Petite  Suite  ” was  excellently 
done,  but  one  would  like  to  hear  an  original 
work  for  this  unusual  combination.  Mr. 
Mutrav  Davey  sang  two  groups  of  songs 
from  his  own  pen  and  that  of  Mme.  PcJ- 
dowski,  who  accompanied.  The  kirt1’1-  s 
songs  are  well  known  and  appreciated.  Those 
of  Mr  Davev  were  a little  tedious.  His 
version  of  'Verlaine’s  “ Colloque^  Senti- 
mental ” will  scarcely  rival  the  more  familiar 
settings.  It  left  one  without  astonishment 
that  the  two  lovers  were  unable  to- rejoin 
their  tender  memories.  -tatvoat 

“ ^ 

MSS  CLAUDIA  MITZIO’S  SINGING. 

( The  performance  of  Verdi  O/tUo^  ^®en“Lut  a 

c°Vent  GaMen  w^a  rep^e  n>embcrs  o£  fche  were! 
week  afe°  its  a • Mlne.  Melba  has  gone  a new  , 

s»i is  “ »« •«“«»■  »»a  “» °h““  “ "i>o,‘ 

Miss  Claudia  Muzio-  ^ poising  of  the  new- 

She  seems  to  b ¥oicc  jg  cf  the  kind  from 

comers  of  this  seas  , ht  COTOC,  even  if  it  has, 

which  someAhmg  ^ ^ muMcal>  and  it  gets  richer  , 
not  come  yet.  U is  Screai*ness  m 

et  the  climaxes  There^  w ^ ihe  be. 

the  high  notes  . & act)  hut  when  she 
ginning  of  tn  - not  always  well  j 

was  ringing  phpaae  of  her  greeting, 

finished— for  Her  expression,  too,  in ' 

“ 1)10  U gl0C°^  ’the  arte  “ A terra  ” was  rather  too  | 
such  passages  as  pressure  of  tone  after  thej 

much  of  one  kmd  got  of  a perfectly 

note  had  been  _ bTasin.r  is  a thing  she  might 

even  tone  and  of  l«ato  Desdemona. 

Marie, 

^"^nceXistopher  of  Greece  were  present  m 

the  Ring’s  box. 


PAPILLONS”  AT  DRURY  LANE* 


The  second  performance  of  the  baUet  at  DnnTB 
Lane  last  night,  gave  us  second 

et  Chios,  and  a much-coveted  Betwee  | 

acquaintance  with  Stravinsky  — 1 _^j7lde  ha  tb  II 

these  two  there  was  a ploaLanl  ~te  musiciB 

new  ballet  on  Schumann  s PapM  « here  ■ 
arrangement  of  which  has  been  made  by  M.  X ■ 

nil.,  the  stage  design  by  M Fokme.  smooth* 

.1 

ffcrtnraa  on  Tuesday  night  , tneie  « i 
those  places  in  which  one  caught  to<  fl 

. for  their  cue  from  the  ''rchestr.a',  JI"arat  ' ace  wi  J 
the  part  of  Cbloe  this  time,  and  U» t ]1 
Which  she  performed  techl 


incomparable  charm.  MS* 


cally  the  more  accompiip.^  ^ctter>  Thc  o 

personality  seems  to  suit  P o£  the  concert 

drawback  in  the  design  reproduce  the  exa  j 

dances  seems  to  be  a tent  "2K  in^he  steps,  much  | 
pattern  of  the  mcloaic  phrases  l d that  is 

AT  .T armies  Dalcroze  s students  d > 


pattern  oi  v r- 

M.  Jacques  Dalcroze  s st"dc“'tig‘ £;lity  as  compar  : 
to  produce  an  impression  of  artificiality 


bO  |)L  UUUW  ail  1 . 

wibh  kind  of  sequel  to 


Papilla^,  on  the  stege  A^pArrot  (M.  Fokii 
CaTnavabTs  the  music  itself  is.  1 icrrot 


vll  to*  * i ■ ry.  jf*l 

moonUght.  scene  which  suggests >,„ 


suggests  i Lie  ~ ~ K .z  |j| 
c5ie“at*Heidelberg.  ^e  ta  trying 4 ] 
flics,  but  he  lays  lus  traps  for  ,g  Tcry  wat ; I • 

than  he  does  in  Tc  tarn  ^ (bp  grass  and  s’!  j 
he  places  a light  ed  i bo  butterflies,  lovely  l 
enough  in  a few  mmutes  the  their  wings  t \ 

and  white  creatures,  are  trying  Rarsan  q 

it.  apd  fluttering  ^Ufh  cLpateons  of  e 
Mile.  Schollar,  and  thei  , ■ uh°  sets 

ballet  can  flutter  t wi  « 

not  unwilling  to  b«"a';ghtthe  ground  t iU  r 
off.  She  droops  upon  tn.  i.e-t0re  the  wn  -- 
companions  carry  her  aw  ay  ^ nver>  and  t v| 
fi’hen  she  is  03  . ’ ’ ■ _ -he  grass  and  l’t 

Skip  and  glide  on  tiptoe  o t^  untj,  a nun  >r 
deliciously  with  the  happy  1-  . nnd  wi« 

- «*«  ss 


of  those  ofltt  nmiMu,’  fiiscover 

come  to  carry  them  off,  and  J d ' j b t onfy  vo-S 
that  they  are  not.  butterflies  at  jam 


ot  butteriues  Y,  home  to 

ladles"  at'a  fancy  dress  ball  who  must  g , j 

when  the  clock  strikes  the^ur-  the  yric 

It  is  all  very  fresh  and  >'  who  1 A 


London  by  storm  when  ^ T ^ — a « oerhli*  | 


rtOV  aajiGcu  l _ 

music  a year  or  two  ago-  ^ if  ha-  o' 

from  being  only  a sequel  t - * th&t  has  : neithe 
t he  variety  of  charact  m Tcherepnin  s oi 

the  music  that  variety,  h ‘ ’ ouzounov’s. 
tration  always  quite  m1«PP-  coming  betweel 


wo  are  glad  to  have  it,  the  rhyt 

ivonderful  orchestral  colour  of  Kax^  ^ shame  in 

complexity  of  Stravin.  K^irlfT  nu0wed  a brief  r> 


oiRphup^aaa^BiUflSJS 


»7VDHn^HHVTITtnO'|  A NEW  RONG-(J  Y'CLJ5.  " W^oriioTion  , lie  rlaimw  that  if  the  not.  s ure  BkilloT 

D E PACHMANN  M C,  ~ ||  'varied  the  noioos  lose  tlioi r *'  opioodic,  accidental.* 

■>e^r  Au**  ' " 1 7'"  land  imitative  character,  and  lier/irne  artistic  ele-'l 

■ OHy  "MTHiSwil  1 ’tTNCOWVENTIONAL  MODERN  METHODS.  ircnts.  The  audience  did  not  o#reo  with  him  TJ 

[Were  it  not -for  its  underlying  poetry  one  Mr  Paul  Kochanski  (violin)  and  Mr.  Arthur  *»>“'"  it  ■*  umnU  ILwblo,  Krotesquo  perform 
L.,|  L inHined  to  class  M.  do  Pachmann’s  Hubin8tcin  gave  a concert  of  modern  music  at  the  «"’oo,  and  they  U.ld  Inn,  so  ,n  terras  of  long,  loud 
buM  be  indinod  to  Class  W.  . Bochslciu  UaU  on  8at,mUy  afternoon.  Mr.  Haul  wh.sthng,  booing.  and  shouting  On 

rfoirngncc  at  Queens  nan  ou  , „ wondered  why  uio  safety  curtain  woe  not  lowared 

,.'.i,:nmfiit  “ at  the  Draper  sang. 

itcrnoon  as  an  enlcrtai  . u It  was  impossible  for  the  players  to  feel  that  •oonor* 

lino.  ’ .rather  than  a piano  recital,  w n Korugold’s  Op.  6 was  beautiful  music,  and  they  were  It  was  with  added  pleasure  that  Mian  Lydia  Kyawht 

L,s  in  his  merriest  mood  throughout.  1 he  ^ honCJjt  to  protcnd  to  what  they  did  not  feel,  was  welcomed  after  the  exhibition  wlfidh  pr.  t* 

, r-mni'l'S  with  which  he  The  sonata  was  played  in  a tako-it-or-lcuve-it  manner  ; it.  With  M.  Sergo  Lit&vkin  she  appeared  in  an  cx 
novY  ol  . . , ceased  these  are  the  notes,  and  you  can  judge  for  yourselves,  tract  from  “ Javotte."  by  Croze,  with  music  b\ 

[incluates  his  playing  has  long  sim- The  impression  it  gives  is  such  as  a blind  man  standing  6,unt_Sa6ns.  There  is  little  that  can  be  said  that  n 

f <*  fSTa  ,L"  rSre  S “ t STS  ’SMSS  SSTu?  J~  «<  >"»  *h**l  .a  ll,r 

•casions  when  they  usurp  •'  good  heard  the  roar  but  could  form  no  image  of  the  waves  light,  airy,  full  of  a grace  and  charm  peculiarly  hoi 

s own  attention  than  IS  conducive  s that  made  it.  And  the  reason  of  this  seems  to  bo  own,  captivated  her  audience  as  it  has  done  time!- 

feterpretation.-  this  happens  .pel  1 ‘ ■ that  there  is  no  rational  bass;  it  is  all  top-hamper.  ou|  0f  number.  Iler  choice  of  subject  hardly  mat 

hen  the  music  itself  does  not  ca  * its  performance  had  the  value  of  a piece  of  scientific  provided  she  lie  on  the  stage,  tlie  iierformance 

'■  °f  ‘“Repos  Paul  Draper  with  a clean  and  true  voice,  one  £ all-satisfying.  Yesterday's  ballet  was  arranged 

.10  first  of  two  studies  n\  nua  » ^ |of  those  which  inay  be  classified  as  a tenor  with  *nd  produced  by  the  Limous  dansouao  horse Lf,  and 

’amour,”  was  rather  cavalierly-  tremeu,  - l)aritone  quality,  or  a baritone  with  tenor  quality,  she  could  have  bad  little  cause  to  complain  at  the 

ianist  being  more  concerned  1 sang  a new  song-cycle,  “Dos  Halls  Licbcslicder,  reception  aeoordod  it.  For  the  rest  the  programme 

'rarest  of  his  listeners,  -but  during  t He  b Szymanowski.  The  manner  was  retoed  and  the  ^a*.  fuH  of  goo.1  things.  Miss  Emilio  Smith  repeated 

, ..  .-•  ” the  demands  on  articulation  both  clear  and  beautiful.  The  songs  ...  , , , . , «. „ n 

ecotul  si  oim  ou  ) • ->  m,:i  iustlsbow  a determination  to  escape  from  the  conventional  her  triumph  of  last  wo>k  , Mr  George  Graves  showed 

is  powers  kept  rum  occupies  L . fonn  of  balanced  phrases.  'J’hey  are  cameos — scenes  the  mysteries  of  Koffo  of  Bond-street  as  only  he 

i-fore  the  end,  when  he  beamed  roun  from  the  window  of  a railway  carriage,  fragments  of  can  show  them;  Miss  Gertie  Gitnna  and  Mr.  Ilenn 

having  played  it  SO  well.  convcr8al.ion  overheard— anything  but  set  pieces.  Hei^  well ; there  were  the  antics  of  Nuthal 

,-ursc.  it  v as.  as  usual,  the  Chopin  group,  The  interest  centres i in .the  way  the  musical  phrase  !ih  , ft  thc  audunoc  in  doubt  the  very  end  ol 

, , ,1,  „„,l-mci asm  of  his  ad-  exactly  covers  the  verbal,  rather  than  on  any  pro-  J . 

hat  let  loose  the  cltnusi.isHi  ui  j h 'portion  maintained  between  the  musical  phrases  tis  turn  as  to  whether  he  was  man  or  monkey ; 

nirers.  He  admittedly  takes  liDerut.  themselves  ; and  there  is  no  formal  cadence.  At  the  Sam  Fleam  and  Helen  Kley  gave  their  own  version  of 

he  music  that  in  another  playec  wou  ! close  the  voice  part  simply  falls  a note  or  two  as  in  flirtation,”  whilst  Mr.  George  French,  Mr.  Arthur 
, ,,  - n i.  hut  he  conveys  thc  impression  ln  jpiainsohg,  and  the  song  ends  off  in  the  air.  this  Wbnckworth,  and  the  Sisters  Lallior  completed  the 
. , ..  ;,h  the  composer  has  rehened  is  the  tradition  which  Moussorgsky  tried  and  Ravel  . , 

,,s  m.inuo  with  «jmP."al  d-&  in  lheis  trying  to  recover,  and  which  song  writers  of  the  varied  programme 
hat  stage  where  all  o . f-mlli-irlta  next  generation  will  no  doubt  obey. 

•ibs  has  ceased  to  be  an  offensive  Id  • .•  sougs  were  followed  by  Reger’s  Sonata  in  F 

h co  ixes  Chopin’s  secrets  from  the  ptonv  , sbarl>  minor.  •, 

ind  reveals  them  with  a roguishness  which  ^/ALBERT  HALL.  ^ ^ 


h 
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them  of  their  poetry.  As  a 
U v\  underfill,  but  we  hope  no  other 
w ill  attempt  it.  The  large,  audience 
re<l  (or  more,  but  the  “ Rigoletto 
•ase  wt.s  a poor  response  to  the 


MR.  PACHMANN’S  PLAYING. 


An  afternoon  of  thunderstorm  accounted,  no 
doubt  for  the  comparatively  small  audience  which 
«*  C.M  tho  Albert  Owl  y«t«rd.y  .ta . the , «b 
I ' comparable  Hcstinn  wng-proba-bly  for  the  only 
1 'time  this  season  out  of  Covent  Garden,  ihe 


THE  GOLDEN  COCKEREL” 

b<\  said  concerning 

’>  oo  nrrvrliifiPfl  Jit 


Jewel  Song"  is  something  that,  to  the  jaded  con 

- - 10°n  ^ cf'll^vcry  grea U'sT'ot  " si ngc rs . How  it  was 

ear  Mr.  Pachmann  discourse  on  things  in  general  da  only  ^flose  who  know  Madame  Destmn  s 

ud  play  a programme  ranging  from  Beethoven  s y ; „,nd  equally  superb  stylo  can  possibly  - 

T.w.t.’c  Twelfth  Polonaise  as  supc i u w lil.-e  something 


Queen's  Hall  was  crowded— or,  at  least,  all  but  the  js  well-nigh  intolerable,  except  oa  the  lips 

ast  good  seats  were  full — on  Saturday  afternoon  to  f greatest  of  singers.  How  u was  sud0 


ud  play  a programme  rau„iub  a . uunerb  voice  mu  uqum- j - ‘ 

hirty-two  Variations  to  Liszt  s Twelfth  Polonaise  as  1^^.  it  waB  like  a new  thuig,  ukc  something. 

nothing  in  particular.  Opinion  is  divided  - and  whfin  the  ginger  was  finished  the 

’achmann’s  discourses,  part  holding  tom  |rCvuaii«;  , ^ and  longi  and  an  cncore-a 

o ui-  o =H-rics  of  genial  madman,  and  part  wishing , applause  -was  inevitable.  Later  the 

hat.,  if  such  is  the  case, he  would  bite  some  of  the  other  ,charming  slumber  ^ » ■,],  infinite  charm 

• nists  To  every  listener  his  own  opinion,  and  ^°  Jiviuo  **  Die  fjorelei  was  sun-,  . 

’^ry  artJ  his  own  mode  of  appeal  ^d  that  sense  of  mystery  Liszt  puwnto  Ins  music. 

Of  the  plaving  there  is  less  doubt.  Those  who  ono  £0  0[tcn  ,IU=<os  ;n  the  mterprota- 

x-onder  whether  if.  after  all,  rubato  playfully  exagge-  but  . . , -iceotnnl killed . This,  too,  was 

ed  and  interpolations  of  ornament  for  which  the  tion  of  artists  l<ss  -tocoiii.  

■ .wsnvnnf  o ro  lpcnt,lTT)/),t.A  TTlllSlC  IXiaV  r..i/1/vf.ofl  1,11  iLT l cL 


•ate.d  and  interpolations  of  ornament  for  which  thcjtion  o a L.!S  - u M-idiniA  Butterfly  M follow- 
original  gives  no  warrant  are  legitimate  music  rnay  cncorC(]?  an  a,na  from  l ‘ . ••  «pr0. 

reflect  that  when  the  original  was  actually 'being,.  Vordi’s  “ D’araor ■ sull  ale  rosoc.  trom  iro 

p laved  there  was  never  once  a lapse  from  the  best  ..  also  included  among  the  puma  donna  s 

taste  and  that  the  ear  was  never  once  abused  with  • 

excessive  tone  ; and  if  this  does  not  satisfy  them  the 

...  . ..  L ^ ♦-  V,  T.OTfrtv  1 n O.C  U TYf  fl  k P* 


" land  encored,  from  which  U will  bo  seen  that 
audience,  small  as  it  was,  was  enthusiastic 
enough  to  succeed  in  adding  well  to  a prognunms 
already  generous.  Mr.  Dinh  GiUy,  Mr.  Walter 
Hvde  arM  Miss  Susanno  Morvay  were  rewarded 
k0W  Se  for  their  respective  shares  in  the  mus-c  of 
the  afternoon,  Mr.  Gilly  singing  the  V lsion  Fugi- 


Ul/  vuv  - j O-V 

lasted  for  20  minutes.  Mr.  Pachmann,  after  protesting 
in  dumb  show  that  he  had  nothing  left  m his  head, 
sat  down  at  the  piano  and  suggested  with  a phrase 

or  two  several  pieces,  but  rejected  them  as  not  worthy  the  afternoon, 

of  so  d^tingmshcl  an  audience.  The  one  thing  that in  tha-t  finely  emotional  manner  which  has 
he  said  was  out  of  the  question  was  Chopin,  of  which,  i - t so  much  honour  in  opera,  and  Miss 
indeed,  he  had  already  played  a representative  „ s quickly  in  artistic  stature)  play- 

election.  He  decided  at  last  upon  “ what  I can  Morvay  (who  » q » most  Ijeauti- 

remember  of”  Kinolrtto  : and  when  he  had  shown  mg  a Cach-Li=zt  riciusu-  T - n 


UcCtUCU  ’ — 

dozen  pianists  up  for  life,  he  relapsed  upon  Chopins  , song8  0f  Brahms  and  Coleridge-  lay  lor  withj 
G flat  Prelude,  and  played  it  as  no  one  else  can.  ILn.ca,tcr  oowc^n^ireadtl^^tylctha^^-em. 

At  the  Bechstein  Hall,  Messrs.  Pau 
■L'chanski  and  Arthur  Rubinstein  gave  a pro- 
jramme  of  modern  violin  sonatas.  It  can- 
rot  be  said  that  they  are  well  matched,  for 
Mr.  Rubinstein,  the  pianist,  is  ovefwhelm- 
nglv  robust,  whilst  Mr.  Kochanski’s  strong 
xiints  are  his  subtlety  and  his  delicate  ljtical 
xpression.  On  the  other  hand,  they  are 
mimated  by  a common  sympathy,  and  a kin- 
Ired  musical  intelligence  makes  their  inter- 
nctat\)ns  carry  conviction  in  spite  of  occa- 
sional defects  of  balance.  Both  are  remark- 
iblv  fihe  artists,  who  rfever  fail  to  interest. 

I'heir  programme  included  sonatas  by  Korn- 
jold  and  Reger,  the  latter  in  F sharp  minor, 
ivach  hearing  of  the  Korngold  sonata  in- 
teases  our  astonishment  at  the  cleverness 
jf  its  youthful  composer,  but  the  impression’ 

>f  its  musical  contents  does  not  improve  cor- 
■espondingly.  It  is  more  clever  than  e!o- 
juent.  A feature  of  the  concert  was  the  sing- 
ng  by  Mr.  Paul  Draper  of  a' recent  group 
if  songs  by  Szymanowski,  “ Des  Hafts 
Lidbeslieder.  ” Here  agtain  cleverness  occu- 
jies  the  foreground.  Although  the  texture 
las  a modern  harmonic  -colouring,  the  actual 
musical  thought  is  not  strikingly  fresh.  One' 
if  the  best  numbers,  “ Trauriger  Friihling,” 
would  gain  in  unity  and  consistency  by  being 
aarmondped  in  a more  conventional  manner. 

In  fact,  it  would  be  practicable  to  re-write 
tie  whole  cycle  in  the  post-Schumann  idiom. 

That  is  the  most  natural  thing  about  them. 

As  if  aware  of  this,  Mr.  Draper  adopted 
a Schumann-ish  attitude  towards  them. 

As  that  is  a style  which  suits  him  admirably 
he  was  at  his  -best,  which  is  very  good  indeed. 

A feature  of  the  melodic  outline  is  the  fre- 
quent drop  of  a tone  where  the  ear  expects , 
a semitone.  This  enables  the  composer  to  • 
divert  the  accompaniment  into  a fresh  har- 
monic field.  It  is  one  of  many  clever  devices 
that  combine  to  leave  the  impression  that  his 
method  is  more  advanced  than  his  thought. 

/'****<  ? s <S 

fit.  ' X av 


B5p^cr  and  breadth  of  style  tha-n  wc  remember 
Em  to  have  displayed  before.  At  the  close  of  thc 
Icooccrt  many  people  came  down  on  to  the  platfoim 
(from  the  orchestra  seats  to  greet  Ma-damc  Destmn 
at  closer  quarters,  and  the  famous  soprano  had  to 
shake  Eands  many  times  before  she  was  finally 

released.  qqLISEUIvL 


FDTUItlST  CONCERT. 

The  Coliseum  has  taken  high  rank  aroonf 
London’s  places  of  entertainment.  By  the.  sense  oj 
beauty  displayed  there,  by  the  true  artistry  which 
has  found  encouragement  there,  by  the  novelty  ol 
the  performances  which  have  taken  place  there,  t 
” house.  ” has  secured  a reputation  of  which  it  n ght 
well  be  proud.  Its  passion  for  novelty  urad  origin- 
ality, however,  led  it  astray  yesterday  afternoon,  end 
it  will  not  surprise  us  if  the  error  is  quickly 
recognised  and  avoided  in  future  programmes.  A 
” Grand  Futurist  Concert  of  Noise  Tuners  was  the 
announcement  in  regard  to  one  of  the  hems. 
Marinetti,  the  Futurist  leader,  was  to  speak  on  toe 
irEoT noises.  There  were  to  be  performances  of 
two  noise  spirals  composed  and  conducted  by.  Lmg1 
Russolo.  Misgivings  were  especially  aroused  oy  < 
promise  of  tone  representations  of  the  awakening 
of  a great  city  and  of  a meeting  of  motor-cars  an 
aeroplanes.  Nor  was  it  reassuring  to  learn  that  too 
orchestra  was  to  consist  of  “ twenty-three  noise 
tuners,”  including  buzzers,  exploders,  thundercre. 
whistlers,  murmurers,  gurgiers,  rattlers,  cracklers, 
and  roarers. 

At  tho  very  outset  there  was  evidence  of  the  audi- 
ence’s  annoyance.  M.  Marinetti  had  spoken  but  a 
few  sentences,  couched  in  those  superlative  terms 
which  have  helped  to  bring  ridicule  on  the  futurist, 
movement,  when  he  was  subjected  to  interruption, 
which  grew  louder  and  m-ore  determined,  until  it  suc- 
ceeded in  completely  drowning  his  words  Gat 
lantly  he  persisted  to  the  close  of  an  address  o which 
little  or  nothing  could  bo  heard.  But,  unintelligible 
as  was  Ins  attempt  to  outline  the  Futurist  s aspira- 
tions and  hopes,  the  "concert”  which  followed  wna 
worso  Russolo.  the  proud  inventor  of  the  art  ot 
noises,  whT  conducted,"  has  urged  that  his  noise 
tepirals  are  not  mere  impressionist  reproductions  of 
‘lthe  surrounding  life,  but  synthetically  treated  noise; 
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There  is  so  much  to  

“ The  Golden  Cockerel  ” as  produced  at 
Drury  Lane  hast  night  that  the  difficulty,  is 
to  decide  where  to  begin.  1 he  story,  with 
its  quaint  combination  of  phantasy  and 
satire,  may  well  have  suited  Rimsky-Korsa- 
kov’s  mood  after  the  friction  with  official- 
dom that  led  to  his  deposition  from  the  head- 
j ship  of  the  Conservatoire  in  1905,  but  the 
i bureaucracy  had  its  revenge,  for,  although 
I completed  in  1907,  it  was  not  passed  by  the 
censorship  until  1910,  and  in  the  .meantime 
the  composer  had  died.  The  meaning  of  the 
! satire  mav  be  read  in  many  ways,  according 
, to  taste,  but  it  is  very  tempting  to  apply  it 
to  the  great  ones  of  the  earth.  1 he  ell  etc 
King  Dodon  is  fooled  by  phantasy,  which 
: eludes  his  grasp  in  the  end,  and,  as  the 
astrologer  explains,  phantasy  and  he  are  the 
only  realities  in  the  story.  Such  is  the  out- 
line. The  details  are  by  now  familiar. 

The  music  is  very  remarkable.  Rimskv- 
Korsakov  passed  through  many  changes. 
For  many  years  of  his  maturity'  his  tendency 
was  scholastic,  and  he  departed  from  the 
operatic  method  of  his  youth,  known  to  u> 
through  ” Ivan  the  Terrible,”  in  a sym- 
phonic and  even  a Wagnerian  direction 
From  each  of  these  he  derived  additional 
proficiencv,  and  then  suddenly,  with  his  re- 
sources thus  strengthened  by  long  and 
varied  experience,  he  returned  to  his  earlier 
| manner,  and  wrote  music  which  combines 
his  finest  qualities.  Incidentally  it  denotes 
emancipation  from  academism,  for. although 
it  contains  nothing  absolutely  revolutionary, 
lit,  has  many  traits  that,  would  have  been 
blue-pencilled  by  thc  purist  that  he  was  ten 
vears  previously.  In  a man  of  his  age  this 
| rejuvenation  is  itself  a startling  adventure. 

! Then  there  is  its  subtlety.  The  music  of 
the  King  is  naively  diatonic.  That  of  the 
Queen,  representing'  phantasy,  is  ornate  and 
chromatic.  The  Astrologer,  who  is  the  con- 
trolling spirit,  has  for  his  theme  a scries  oi 
notes  which  are  used  more  than  once  as  a 
kind  of  modulating  bridge,  giving  a subtle 
direction  to  harmony.  It  is  hard  to  believe 
that  features  that  admit  so  readily  of  a 
symbolical  interpretation  were  not  deliber-  - 
a’tclv  designed  with  that  intention.  The: 
score  is  one  of  the  most  picturesque  be- 
queathed us  by  one  of  the  greatest  modern 
masters  of  orchestration.  It  also  contains 
some  of  thc  most  charming  pages  of  a great 
lyrical  writer.  In  short,  it  is  the  quintes- 
sence of  Rimsky-Korsnkov . 

The  present  production'  is  cast  in  duplicate. 
The  singers  are. seated  ill  tiers,  dressed  a Ilk* 
in  a colour  that  harmonises  perfectly  with 
the  general  scheme,  whilst  the  action  takes 
place  in  the  centre  of  the  stage.  I hus  the 
I music  of  the  Ouoen  of  Shcmakhan  was  sung 
bv  Mine.  Dobrowolska,  a colourtura  singer, 
with  a delightful  voice  and  a fine  technique. 

The  part  is  almost  continuous  in  the  second 
act,  and  the  great  strain  may  have  caused  a 
few  notes  here  and  there  to  he.  forced,  but 
'the  E in  alt  was  perfectly  sustained  and  the 
lori-<*ntal  cadenzas  were  given  with  a sen- 
jsuousl v beautiful  quality.  The  action  was 
I mimed'  bv  Mine.  Karsavina,  who  achieved  a 
| triumph."  The  King’s  music  was  sung  by 
M.  Basil e Fetroff  with  appropriately  seno- 
j comic  dignity,  and  the  part  was  acted— per- 

1 baps  a little  over-acted— by  that  excellent 

■artist  M.  Adolf  Bolm.  Amelfa,  the  Royal 
\ housekeeper  and  fly-catcher  had  the 
united  services  of  Mme.  Petrenko  and  Mine, 
le/ierska,  and  is  a delightful  study  for  both. 
The'  actress  is  well  known  as  one  of  the  two 
dancers  to  ihe  barrel-organs  in  Petrouchka. 
Her  inimitable  assumption  of  authoriu  m 
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„.st  an  !WW  a spienaituy 
formanco.  And  so  the  story  continues  dotvn1 
the  double  cast  until  the  crowd,  as  usfial  no 
minor  personage  in  the  play,  -is  simulta- 
neously sung  by  the  Chorus  of  the  Imperial 
Opera  House,  Moscow,  and  acted  by  M. 
Sortie  de  Diaghileff’s  Russian  Ballet.  The 
realisation  of  the  novel  scheme  of  staging 
was  perfect. 

Strictlv  speaking,  the  idea  is  not  now.  ! 
It  was  "plainly  indicated  by  Mallarme,  and  I 
for  some  years  I .eon  Bakst  has  favoured  a 
separation  of  the  literary  and  spectacular 
elements  of  the  drama.  In  this  instance 
the  phantastic  nature  of  the  subject  makes  it  i 
a complete  success  by  increasing  the  dis- 
tance from  realties,  but  whether,  as  its  pro- 
moters claim,  the  principle  is  capable  of 
wider  application,  is  a debatable  question. 

The  scenery  and  costumes  are  designed 
bv  Mile.  Nathalie  Gontcharova,  who  is  a 
leader  of  rebel  artists  in  Russia.  She  has! 
adopted  the  intentional  naivete  of  the  nco-j 
primitives  combined  with  a high-pitched! 
colour  scheme  that  startles  and  is  yet  per- 
fectly keyed.  The  result  has  in  a sense  the) 
crudity  of  the  old  “ images  d’Epinal  ” for 
children,  now  sought  by  collectors.  In  fact,] 
the  whole  visualising  of  the  story  has,  in, 
the  most  artistic  sense,  a resemblance  to  the! 
pictorial  illustrations  of  children’s  store-! 
books.  Even  the  wonderful  animals  which 
appear  in  the  procession  of  the  King  and, 
Queen  recall  some  that  we  have  seen  in 
books  of  Russian  fairy  tales. 

But  in  the  end  it  is  neither  the  aspect  of! 
the  production,  nor  its  perfection  in  detail, 
that  gains  the  day.  It  is  as  a combined 
effusion  of  the  comic  spirit  through  various] 
art  channels  that  gets  across  the  footlights.; 
The  Golden  Cockerel  had  proceeded  very  far 
before  the  whole  audience  was  affected  bv 
it,  and  an  evening  of  grand  opera  punctuated 
by  so  much  honest  laughter  is  an  occasion  to 
be  remembered. 

COCK.” 


Tho  crowing  cock  soon  disturbs  the  MumfiiWI  StrausfsT'  . . r e-atonl 

of  the  Court  ; thero  aro  runnings  too  and  fro, I Sir  Edward  Elgar- made  ms  irs  _'**P  1 

warriors  dispatched  to  meet  tho  approaching  With  the  Enigma  Variations,  ana  * ! 

enemy,  but  not  till  the  cock  crows  a second  certainly  some  of  his  verv  >es  ■ ■ * 

time  can  the  lazy  old  King  be  persuaded  to  of  the  brilliant  orchestra  colour  a as  - • . 

At  last,  mounted  by  means  of  Mr.  Nikisch's  performance  or  ne  • , 


move  himself, 
a 6tep-ladder  upon  a prancing  war  horse  (a 
glorified  rocking-horse),  and  marvellously 
caparisoned,  he  starts  off,  clinging  to  his 
charger’s  mane,  and  followed  by  his  troops. 

Mme.  Karsavina  as  the  Queen. 

We  are  not  surprised  to  find  his  warriors 
slain,  each  with  a sword  in  his  breast,  when 
the  curtain  rises  upon  the  second  act.  In  fact 
this  is  the  most  natural  sequence  of  events  in 
the  whole  of  the  wildly  inconsequent  story. 
In  this  scene  we  presently  meet  with  the  Queen 
of  Shemakhan,  a beautiful  lady,  represented  to 
the  eye  by  Mme.  Karsavina  and  to  the 
ear  by  Mme.  Dobrovolska.  Her  tent  rises 
from  the  ground  ; trains  of  dancing  girls 
emerge  from  it,  and  at  last 


vas  beautifully  shaded,  from  the 

moments  to  the  fullest  climaxes. 


lightest  P5f| 
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sehcrzaiido  

MR.  PADEREWSKI’S  ART. 

ft  feu  i -Tv*** 

i Labeling  execution  op  his  own 

CONCERTO. 

'The  London  Symphony  Orchestra  under  Herr  I 
Nikisch  played  last  night  a t the  Queen’s  Hall  Mozart's  I 
Symphony  in  G minor,  Elgar’s  “ Enigma”  Variations,  ! 
“ Till  Eulenspiegel,”  and  Mr.  Paderewski's  Concerto! 
in  A,  with  the  composer  at  the  piano. 

In  the  first  movement  of  the  symphony  a little  I 
raggedness  was  noticeable ; the  wind  were  not  [ 
absolutely  steady  in  the  development  and  the  first  | 
violins  were  apt  to  hurry  at  the  return  of  the  subject.  I 


The  concerto  presented  what  are  perhaps  the  veryl 
finest  conditions  of  all  for  hearing  music — a first- 1 
rate  orchestra  under  a fine  conductor,  and  at  the  piano! 
the  composer  and  executant  in  one  and  the  samel 
person.  It  may  be  said  at  once  that  it  came  up  to  all  I 
expectations.  That  it  is  not  particularly  advanced! 

taken  as  a whole,  very  difficult,  | 


THE  GOLDEN 


/CV 


V.  B,  , ’ , ,,  , , - , , y. . Settling  down  after  this,  however,  the  rhythm  of  the 

herself  comes  to  turn  the  head  of  the  King,  , 8 a f. 

, , - , ■ , , ,,  ,.  T whole  orchestra  and  the  phrasing,  especially  of  the 

to  rouse  him  to  jealousy  by  the  notice  she  '™d>  was  bcyond  any  repr0ach.  The  andante  was 
takes  of  his  General  Polkan,  and  to  ravish  our  one  c’f  the  loveliest  things  in  the  evening,  though  the 
eyes  and  ears  by  her  dancing  and  her  singing,  delicate  lacework  of  Elgar’s  variations  ran  it  very] 
the  two  perfectly  achieved  by  means  of  her  close, 
dual  personality.  Her  part  is  indeed  one 
which  could  not  be  achieved  in  both  directions 
by  the  ordinary  method  of  opera. 

While  Mme.  Karsavina  is  whirling  and 
pirouetting  about  the  stage  Mme.  Dobrovolska 
is  singing  the  most  exacting  music  with  complete  appeai  the  more  direct.  The  audience  may 

ease  as  she'  sits  among  the  other  choristers  at  truthfully  be  said  to  have  been  delighted  with  every 
the  side. 

In  the  third  act  we  have  a triumphal  return 
of  the  King,  with  the  Queen  seated  in  a golden 
cave  at  the  end  of  a procession  such  as  has 
rarely  been  seen  on  any  stage.  Apparently, 
the  King  has  forgotten  his  defeat  in  the  delight 
of  this  capture.  But  the  astrologer  comes  to  claim 
his  reward,  and  the  reward  he  asks  is  the  Queen 
of  Shemakhan.  The  King  in  his  rage  kills  the 
astrologer,  the  Golden  Cock  flies  in  and  pecks 
the  King  on  the  crown  of  his  bald  head  ; he 
falls  supported  upon  a testudo  of  deeply- 
affected  warriors  ; the  Queen  laughs  while  the 
Court  weeps,  and  then  there  is  nothing  more  to 
be  done  but  for  the  astrologer  to  pick  himself 
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note  of  it. 

Mr.  Paderewski’s  unique  manner  of  picking  out! 
the  notes  of  the  piano  from  the  orchestral  surround- 1 
ings  and  making  them  sparkle  like  spearheads  or  glow  | 
like  fire  causes  a humdrum  passage  to  hitch  in  (hel 
memory,  while  ho  makes  it  sound  well  to  play  the  left  | 
hand  before  the  right  where  a weaker  player  would  | 
have  merely  made  it  sound  sentimental.  The  cadenzas  I 
or  cadenza-like  passages  of  the  first  movement  I 
entered  like  a breath  of  fresh  air,  and  gave  a foretaste  | 
at  once  of  the  lovely  tone  w hich  came  in  the  Romanza  | 
and  of  the  exhilarating  brilliancy  of  the  Rondo,  r 
which  shamed  the  very  piccolo.  Mr.  Paderewski  I 
had  an  enthusiastic  reception,  which  he  acknowledged] 
with  two  encores.  _ . ...  _ 

fiZfy VICTORIA  PALACE. 

Described  as  an  “ Imperial  Russian  Court  Violin* 
Virtuoso,”  Mr.  Michael  Moskwin  made  his  first  bowjj 
to  an  English  public  at  the  Victoria  Palace  yes  ter- ■ 
day,  and,  on  the  whole,  made  it  very  successful.; 3 
One  may,  perhaps,  doubt  the  absolute  necessity  of  the' 9 
; musical  pantomime,  “ The  Musician’s  Dream,  as  a s'l 
j medium  for  the  display  of  his  ability,  and  had  he;  J 
been  content  not  to  fall  asleep  in  the  snow,  apparently* 

I under  the  influence  of  a drug,  and  dream  that  he  was  T 
Even  without  understanding  of  the  witty  text  I playing  a transcription  of  a part  of  the  slow  move-  "9 
which  was  being  sung  all  the  time,  its  only  fault  ! ment  of  Beethoven’s  “ Sonata  Pathetique  ” before  a | 
was  that  so  much  necessarily  passed  unnoticed,  | gigantic  and  somewhat  forbidding  portrait  of  that  J 
and  with  so  much  to  watch  it  was  difficult  to  j composer,  and  Sarasato’s  ” Zigeuncrweisen  ’’  in  a 
keep  the  ears  alert.  The  fine  singing  of  M.  ' Russian  Opera  House,  which,  filled  with  a “ brilliant  } 
Petrov  got  less  attention  than  it  deserved,  while  i *nd  distinguished  audience,”  was  duly  displayed  oaj* 
all  eyes  were  riveted  on  M.  Bolm  as  Dodon,  but  the  back  cloth,  he  would  probably  have  done  just  as, 
the  thin,  high  tenor  of  M.  AJtchevsky  seemed  to  i wcll.  Certainly  he  showed  himself  both  in  these ■ 
be  the  exact  counterpart  of  M.  Cecchetti’s  j ond  in  his  own  variations  on  “ The  Old  Kentucky 


OPERA-B  ALLET  AT  DRURY  UP>  come  before  the  curtain,]  and  tell  ua  that  it 

was  all,  or  nearly  all,  a dream. 

Amusing  Absurdities  . 

We  had  found  that  out  already,  but 
what  a dream ! A riot  of  gorgeous 
colour,  a wealth  of  skilful  music,  ab- 
surdities which  brought  roars  of  laughter. 


miming  as  the  astrologer. 


PADEREWSKI  IN  LONDON. 

/if  — * ' IfG 


Every  Dew  production  by  M.  Diaghilev’s ; 
company  brings  something  unexpected,  and 
even  those  who  knew  that  Rimsky -Korsakov's 
last  opera.  The  Golden  Cock;  was  to  be  played  not  j 
j as  an  opera  but  as  a mixture  of  opera  and  ballet 
j must  have  been  taken  by  surprise  at  what  they| 
j saw  and  heard  at  Drury  Lane  last  night.  The; 

| opera  lias  been  metamorphosed  into  a ballet 

with  a Singing  accompaniment  oT  Com-  mental  audiences  throughout 

mentaryi  Tho  singerd,  principals  and  speaking  world  as  Mr. 

chorus*  occupied  seats  arranged  in  tiqrS,  was  again  proven 


/ 


i Home  ” to  be  a very  able  violinist,  with  a warm,  : 
pleasant  tone  and  a neat  execution.  Other  attractive 
features  of  the  programme  are  Moray  Cash  and  the1 
recent  Empire  success  “ A Mixed  Grill.” 

Bluebell  Klean,  who  made  her  debut 
is  a composer 


Miss 


LAST  NIGHT’S  CONCERT.  i a^'-g^KS-tein  HaU  last  night,  is  a 

0f  strange  contradictions.  She  introduced 

1 j some  piano  pieces— three  groups  of  songs  and 
No  instrumental  soloist  attracts  such  phenol.’  a piano  quintet-as  examp^^of  her  wor  . 

ehout  the  English-  , The  piano  music  was  frankly  null  and  un 
Paderewski.  This  1 inspired ; it  bad  moments  of  unoffending 

„ „ „ ...  at  the  penultimate  concert  pleasantness  and  other  moments  ot  arcnaic 

like  the  seats  of  an  oratorio  choir,  on  each  side  of“the° London  Symphony  Orchestra  at  the  bombast  and  tiresome  sequences.  e s i 

of  the  stage,  the  singers  all  being  dressed  in  a,  Queen’s  Hall  last  evening,  when  practically  were  of  the  ballad  type,  with  no  at  °sp  ^ 
uniform  of  dull  red,  and  the  centre  of  the  stage!  ^ery  seat  in  the  large  building  had  Us  occud 
was  occupied  by  what  was  described  as  thej  pant<  The  famous  pianist  played  his  own  Con- 
“ choreograplilc  cast,”  who  carried  on  the  action!  certo  ;n  \ for  pianoforte  and  orchestra.  The 
as  only  tho  members  of  the  Russian  ballet  can, 1 aud;ence  Was  very  enthusiastic  and  eventually 
that  is  by  the  most  wonderful  miming  and  ! succeecfed  in  obtaining  two  encores,  both  sin- 
dances-.  , gularlv  inappropriate.  However,  an  audience 

How  far  such  a metamorphosis  is  justifiable  ! .g  nev’er  too  discriminating  where  an  artist 
in  the  case  of  a work  which  has  never  been  1 fame  ;s  concerned,  and  Mr.  Paderewski 
given  in  this  country  as  its  composer  intended  ; hag  C€rt’a|n  qualities  of  personality  quite  out 

it  to  be  given  is  a question  which,  like  many  of  ' - - • : • • « — 

this  company’s  innovations  and  alterations,  ! 
offers  grounds  for  considerable  discussion,  but 
we  cannot  begin  to  discuss  it  at  the  moment ; 
and  the  audience  showed  no  desire  even 


to  question  it. 

A Blazs  of  Colour. 

The  astrologer  hobbles  across  in  front  of  tho 
grotesque  drop  scene,  and  as  hq  jerks  out  his 
prologue  about  his  magic  and  his  moral  we  | 
wonder  what  a cherub  (painted  at  tho  top  of  tho 
drop-scene)  is  saying  through  his  megaphone  j 
which  produces  so  bland  a srnilo  on  the  faco  of 
the  lion  painted  at  the  bottom  of  the  scene,  j 
But  there  is  much  more  to  wonder  about 
presently.  When  the  lights  go  up  and  wo  are’ 
in  King  Dodon’s  court  the  eyes  aro  almost 
dazzled  by  the  blaze  of  colour,  and  for  a moment 
one  is  a little  confused  by  the  task  of  fitting 
the  voice  of  the  singer  to  the  figure  gesticulating 
on  the  stage.  One  soon  gets  used  to  this  pro- 
cess, however,  and  before  very  long  it  becomes 
instinctive.  I 

The  first  scone  is  a good  deal  shortened.  ; 
The  astrologer  soon  comes  and  offers  the ! 
- golden  cock  as  a present  to  the  King,  a magic 
cock,  which  will  crow  when  danger  is  at  hand, 

. and  lulled  into  a sense  of  security  the  King  goesj 
to  sleep  in  a scarlet  bed  while  the  ladies  of  the 
, Court  stand  round  to  brush  away  tho  flies  from , 
the  royal  countenance. 


ide  his  pianistic  abilities  which  endear  him 
to  the  public.  . . j 

ll  is  too  late  in  the  day  to  discuss  the  Gon- 
cerio.  an  early  work  .of  Mr.  Paderewski  ; it. is 
no  better  and  no  worse  than  the  average  ills-, 
plav  music  which  virtuosi  have  written  since, 
their  advent  into  the  musical  world.  It  puts 
forward  all  the  possibilities  of  the  instrument 
and  is  orchestrated  in  a very  grateful! 
manner.  . 

To  be  quite  candid,  we  cannot  admire  the 
interpretations  of  the  great  Polish  pianist  to 
the  same  extent  that  we  have  in  the  past.  His 
tone  has  become  rather  hard,  his  phrasing 
has  lost  much  of  its  magic,  and  even  his  use 
of  the  pedal  is  not  always  effective.  . 

The  cause  is  easy  to  find.  Mr.  Paderewski 


ambitions,  but  the  surprise  -'came  w-th  the 
Ouintet,  which  was  serious  in  its  purpose, 
and  even  if  the  string’  writing  was  sometimes 
not  verv  transparent,  at  least  there  xvere 
moment's  of  charm.  There  was  too - tre- 
cuentlv  evident  a lack  of  contrapuntal  know- 
ledge, which  resulted  in  frequent  unison  pas- 
sages and  weak  accompaniments. 

/ 

BECH STEIN  HALL. 


Miss  Frieda  von  Vukovic’s  reeitalrn  Bond  An  last- 1 
year  left  pleasant  memories  behind,  and  an  oppor-  | 
tui.ity  of  renewing  her  acquaintance  at  the  Bechstcin 
H i1;  yesterday  afternoon  was  distinctly  welcome.  For, 
within  certain  fairly  obvious  and  well-dcfiDcd  limi- 
tations, she  is  a clever  singer  with  a voieo  of  a 
swoetar  and  purar  quality  than  it  is  often  one’s 
lot  to  hear,  and  taste  that  is  beyond  reproach.  It 
is  i'l  songs  that  do  not  call  for  tho  exercise  of  any 
particular  power  that  she  is  at  her  best,  and  Beet- 
hoven’s “ Mailied,”  Schumann's  ” Dcr  Nussbaum,” 
Mendelssohn  s ” Auf  Fliigcln  dcs  Gesangcs,”  Brull’s 
“ Die  Sprode,”  and  Dio  Bckchrto,”  and  Gnudenor’s 
“ Dcr  Gartner  ” were  all  very  gracefully  and  daintily ! 
suds  Occasionally,  especially  in  the  rising  phrases 


! ! in  which  tho  last  of  these  abounds,  she  did  not  roach 
tho  upper  notes  quite  as  perfectly  as  might  have 
been  desired,  but,  this  apart,  her  singing  was  good  I 


was  normally  a pianist  of  the  romantii 

school  who  used  his  instrument  in  tic  \nc,  uppcr  D(JIoa  quite  as  perfectly  as  might  have 
manner  ; in  this  style  he  made  his  name.  U -1  ■ r 

fortunately  in  these  latter  <1(  I ^yoml  the  ordinary.  Mr.  Richard  Epstcm  was  hor  | 

mired  the  pianists  of  the^odern  schoo^  who, 

treat  the  piano  in  an  orchesi  < < By  way  of  Imparting  the  desirable  air  of  novelty  jw 

in  striving  to  imitate  these  he  . 1 w bor  Brahms  programme  at  Bech  stain  Hall  lust  j* 

his  own  peculiar  talents.  ’ _ f ..  j|  might,  iilYa-Jialllilrilffl  j4MP«Pp 

Again,  Mr.  Nikisch  _ had  chaise  _ > ■ ! rcsi>onsLbihty  of  i-ts  prcsonuition  witn  Mr.  | 

Gc.rha.rd  Jekolnus,  and  in  so  doing  she  introduced  to 
aTJonTirrni u d i once  a Hungarian  singer  of  merits  far 
above  the  ordinary.  In  point  of  range  Mr.  Jekelius  s * 
voice  is  a baritone,  though  its  volume  is  full  and 
•h  for  a bass.  Yet  this  heavy  quality  of 


had  charge  of 

orchestra,  and  he  conducted  a .very  interest-! 
ing  programme  in  his  best  mariner.  1 he 
lovely  Mozart  Symphony  in  <■  minor  headed 
the  scheme,  and"  later  came  Elgar’s  Enigma 
Variations  and  ” Till  Eulenspiegel  ” of 


no  i* 
If  stylo. 


logitimiUn.  b 


For  though  Mr.  J°koliu.£ 

itv  whenever  iwiu  wrl)  as  mmm  . . 
diction  is  eminently  clean  nnil  n«  j,|1( 


numntie  intc.i.ity  w honour  n-n.l  ^ ^mpOramont.  Here  one  saw  the  hand 


i lob-wry  is  Quito  freo  from  *urewhn««»-  iporfprt  visualisation 
In  hi.  initinl  group  of  LtaWr  Mr.  Jckel.ua  mi^U  |y  lh,  wor(ls. 


lo-,|M>U>«  VI' 


points.1  and  'V;iS 


u>  loss  than  tho  b <wiuy  of  his 
vmlionoe  to  an  unusual  pitch  of  withusuitfn 


,,v  «.  ■ «v,v  r ....,r. „ n_.emr 

(mints  of  |for  Clifts  (Jermaine  Sanderson's  voire  and 

1 one  saw  the  hand 
ubtle  harmonisation  and 
of  the  moods  suggested 
Tlie  interesting  programme 
a close  bv  a clever  perform* 


master  in 


the 


In 


Lance  of  a Ballade  tor  two  pianos,  in  which 
the  comjxiser  and  Mr.  Lort.it  took  part.  Only 
rowd 
that  a 


;iiort.  tho  new  san«or  was  worthy  of  hi.  coi longue,  ^ vp,.y  crowdod  musical  calendar  car*  explain 
who  once  wain  p rov’d  tins!  she  is  entitled  to  s'  t|1(,  fact  that  a larger  audienre  had  not  conic 
ranked  among  tho  foremost  Linder  singers  of  >’  1(J  |u.ar  and  w-e  t|1e  famous  composer. 

i,,.  nrrvmi.T.  r-i.AURRR  ram 


nUNHILL  CHAMBER  CONCERNS 

m M ■ 


nd  it  i**  enough  to  any  that  her 
dunta  with  Mr.  Jokolius  were 
Mr.  Jowojnowitanh  luscompamod- 


^JEOLIAX  llALL^j  ^ 
jj  • TV  \T 

s Vaitre-lortat  concerts.  / 


M any  changes,  groat  and  small,  have  occurred  in 
luaic  since  those  days  in  tho  early  ’sixties  when 


^^frtVO  NEW  QUARTET^>^t*^ 

la  Stuinway  On.13  laat  night  Mr.  Thomas  Dunhill 
oontinuod  hia  excellent  labours  in  the  cause  of 
original  native  music  by  the  production  of  two  now 
string  quarUsts.  l’bo  first  of  tbeso  ia  tho  work  of 
Mt.  R.  0.  Moms,  a young  musician  bitborto  uu 
known  to  us,  and  the  soooud  by  Dr.  Charles  Wood. 
Mr.  Morris  has  yot  to  win  hie  apu re—JT rVAVood  won 
his  long  ago— but  the  younger  musician's  schievo- 
ment  of  last  night  is  full  of  tho  highest  promise. 
It  is  described  as  a Quartet  in  Miniature;  it  is  in 


Gabriel  Fuure  was  a pupil  in  tho  Ecole  do  Musiquo 

lteligieuso.  But  the  distinguished  director  of  the  ^ ^ __ ^ 

Paris  Conservatoire  baa  peruutted  most  of  thorn  to  four  movoments— Prtdudo,  Scherzo,  Romano*,  and 
pass  him  by  uutouchod,  firmly  resolved  to  observe  a Danoo ; and  it  is  throughout  clearly  influenced  by 
straight  course  of  his  own.  Modernity,  as  such,  haS|  idiom  of  certain  types  of  native  folk-music.  Its 
(or  him  no  lure.  Uo  is  satisfied  with  an  academic  wry  immaturity  of  handling  is  i nit  cresting,  for  the 
style  that  has  persisted  in  various  schools  since  the  compoeor  is,  to  a Largo  extent,  self-taught.  The 
days  of  Mendelssohn  in  Germany,  in  England,  as  ;s  weak  in  climaxes  and  somewhat  indefinite  m 

well  as  in  France.  But  in  that  stylo  he  has  aim-  but  aga.inst  those  defects  may  be  placed  a very 
expressed  a delicate  imagination  that  is  all  his  own  : ..  mu^c^j  ••  feeling,  a fine,  almost  oxquisitc, 

nd  some  of  Faure  a tongs,  notably  Clair  dc  0f  naodol  harmony;  nnd  one  is  conscious  that 

lune,  AprCs  un  rove,  Ln  Prikre,  and  Les  (jehiud  it  all  there  is  an  individuality  with  something 
Hoses  d Ispahan,  are  amongst  the  most  exquisitely-  j g.,y  The  wr];  was  not  well  played  by  tho  Grim 
wrought  that  modem  1 ranee  has  produced.  gon  Quartet — possibly  from  hisuffiuiecit  rehearsal — 

Yesterday,  in  .Eolian  Hull,  took  plnco  the  first  ot  j gn;t  three  movements  lacking  unanimity  of 
(three  concerts  devoted  entirely  to  his  composition’.)  understanding  on  the  part  of  the  players.  Dr. 
Mr  Fuure  having  a brilliant  coadjutor  in  tho  person  . w'ood’s  Quartet  is  one  of  the  best  things  he  has  ye; 
of  Mr.  Robert  Lortat,  tho  brcDch  pianist.  The ) given  us — formal,  well -ordered,  virilo,  and  in  all 
fatter,  before  tho  concert  begun,  delivered  in  French  J moa’amemts  very  effective.  The  second  move- 
an  eloquent  61opo  on  the  composers  works,  which  ment,  a Scherzo  prestissimo,  i3  witty  and  sentimental 
indeed,  stx'iued  just  n little  superfluous  as  tho  music  ( ;n  turn,  in  the  fourth  the  composer  shows  that  he 
1 there,  so  to  speak,  to  bo  heard  and  appreciated.  , ]lafi  more  than  a passing  acquaintance  wiilh  the 
The  audience  was  not  large,  but  it  was  keenly  enthu  Rodtihovan  quartets;  tvhile  in  each  he  snows  his 

siasiic,  and  Mr.  Lortut’s  fino  playing  was  rewarded  empathy  with  Irish  folk  music  very  plainly. 

w ish  many  bravos.  Tho  whole  of  the  pianoforte  Nothing  ciso  in  the  programme  calls  for  sped al_ ooin - 
music  composed  by  Mr.  Faur6  is  included  in  the  ment,  except  the  singing  of  Miss  Margaret  Charap- 
'!  roe  programmes,  yesterday  s containing  two  of  the  | ucy3,  which  was  infelligonit,  and  at  times  charming. 
Nhx-tumes,  two  of  tho  Impromptus,  and  three  of  the,  . , * * 'O'  W 

!’  rcarollee.  as  well  as  the  Ballade  for  two  piano-'  A,  * ‘ ' . 

fe-tes,  in  tiie  perfonnanco  of  which  Mr.  Lortnt  was  ^Tiomas  Dirnlnll  s second  chant  bet* 

ned  by  the  composer.  Together  Lady  Spevcr  and  ! 9on?ert  at  the  Steinway  Hall  brought 
Mr.  Fuure  pla-.cd  tho  A major  vioITTSmlpTSoforR. ' forth  a programme  of  greater  worth 
sonata,  tho  lively  Scherzo  being  particularly  well  ■ tban  that  which  inaugurated  his  series.  The 
done.  Miss  Germaine  Sanderson,  a singer  with  a unpretentiousness  of  Mr.  R.  O.  Morris  3 
warm  and  wcllxultivatod  voice,  sang  a number  of  “ Miniature”  string  quartet  did  not  prevent 
songs  with  evident  understanding  of  their  various ' its  making  an  extremely  favourable  impres- 
| moods.  “ Lydia  ” showed  the  singer’s  power  of  in-  «i<>n*  its  limitations  in  the  matter  of  quality 

']  terj’ rotation  in  a felicitous  light.  At  the  conocrt  on  1 lie  in  the  direction  of  disunity  of  style.  The 

Friday  the  Quartet  in  C minor  will  be  heard,  Lnc  brief  muted  “ Ramianza,”  which  owes  some- 
players  being  Mr.  Faure,  Lady  Speyer,  Mr.  Frank  I thing  to  Debuss)-,  goes  rather  beyond  the  ful- 
Bridge,  and  Mr.  Ivor  James.  * I fitoent  of  its  function  as  “interlude” 

, ..  . ...  ,,  I between  the  .straightforward  “Scherzo” 

\ -r~*  t — n-  af  qulte  ^0r  blmso  i , and  the  vivacious  final  movement,  and  in  the 

^mething  of  a reputation  as  one  of  the  most  versa-  last.named  thiere  fc  ;U1  ending  which  is  a 

tile  of  our  younger  musicians,  and  once  again  at  --  - - - - - ^ -■ 


lEolinn  Hall  last  night  he  wc.s  associated  with  Mrs. 
Sylvia  York  Bowen  in  a programme  which  afforded 
him  the  opportunity  of  appearing  in  tho  several 
capacities  of  pianist,  composer,  and  accompanist.  In 
tho  first  of  these  rdles  Mr.  Bowen’s  unfailing  fund  of 
vitality  served  him  particularly  well  in  the  Liszt 
Hon  ala,  which  was  his  chief  solo.  That  his  playing 
had  moments  of  almost  too  exuberant  energy  would 
almost  tie  accounted  a virtue  in  the  case  of  a work 
ho  full  of  melodrama  of  a somewhat  flamboyant  kind. 
Mr.  Bowen,  indeed,  obviously  revelled  in  the  impos- 
ing rhetoric,  and  played  throughout  with  sustained 
power  and  brillianco.  He  seemed,  in  fact,  more  cer- 
tain of  himself  here  than  in  Dohnunyi's  Introduction 
and  Fugue  and  Schumann’s  great  Toccata  in  G, 
i .ough  in  tho  Schumann  ho  very  skilfully  preserved 
■ the  rhythm,  albeit  a few  inaccuracies  found  their 
way  into  an  otherwise  stimulating  performance.  The 
vitality  which  is  so  cliai ictcristic  of  Mr.  Bow«n's 
playing  appears  to  have  deserted  him  for  the 
moment  in  a group  of  his  songs,  for  although  they 
proved  agreeable  in  a rather  conventional  vein,  their 
sentiment  is  a tnPo  heavy,  even  when  it  is  treated 
with  such  innate  refinement  as  it  was  on  this  occa- 
sion by  Mrs.  York  Bowen.  Tho  singer's  range  is  not 
very  wide,  but  it  sufficed  for  very  charming  perform- 
ance* of  tho  liodcr  she  bed  chosen  from  Brahms 
JBuagert,  and  Ericb  Wolff. 

Mr-  Robert  Lortat  does  nothing  by  halves. 

It  was'only  two  years  ago  that  he  gave  us 
practically  all  of  Chopin’s  works  ini  a series 
of  six  recitals,  and  now  he  proposes  to  play 
all  the  pianoforte  compositions  of  Mr. 
Gabriel  Kaurd  in  three  concerts,  all  within 
less  than  a week.  True,  these  pieces  are  all 
in  small  form,  for  Mr.  Faure  is  essentially  a 
song  writer ; his  talent  is  purely  lyrical,  and 
adapts  itself  best  to  the  concrete  ideas  sug- 
gested by  a text.  / y / 

The  famous  French  composer  has  come  to 
London  for  these  concerts,  and  vesterdav 
afternoon  at  the  /F.olinn  Hall  he  piaved  the 
piano  part  of  his  Violin  Sonata  in  A major, 
while  Lady  Speyer  undertook  the  violin  part. 
The  sonata  is  too  w^ell  known  'to  demand  dis- 

Bcirssion  here;  suffice  it  to  say  ithat  its  suave 
melodic  charm  and  delicate  rhythms  :ece:ved 
Itheir  proper  consideration. 

Later  in  the  afternoon  Mr.  I>ortat  ptaved 
some  piano  solos  and.  if  anything,  erred' on 
the  side  of  over-aeccntuation.  He  made  the 
little  diaphanous  gems  much  too  important 
and  attempted  to  instil  into  them  a dramatic 
feeling  which  they  lack.  The  lovelv 
Chanson  ^.  Pvcheur  "Hand 
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little  incongruous,  and  therefore  disturbs  the 
Celtic  atmosphere  created  by  the  foregoing 
material.  The  other  new  work  figuring  in 
the  programme  was  a quartet  by  Charles 
Wood,  described,  as  to  general  character,  a5 
“ Irish  in  feeling.”  The  attributed  element 
seemed  a little  far  to  seek  during  a particu- 
larly Beethovenish  “.scherzo,”  an  emulation 
of  the  .master — dynamic  surprises  and  all — in 
which  the  contiguity  of  tonal  and  diatonic 
scales  hardly  secured  that  impression  of 
novelty  apparently  implied  by  the  programme 
analyst’s  note  of  exclamation.  The  vaunted 
Celtic  character,  kept  in  the  background, 
|even  in  the  “ Keening  ” adagio,  by  a vein  of 
! Mendelssohnian  harmony,  came  well  to  the 
fore  in  the  reel  which  serves  as  finale  in 
the  quartet,  and  it  is  in  this  movement  that 
the  composer  best  demonstrates  his  inventive 
and  constructive  abilities.  These  items  were 
admirably  played  tby  Miss  Jessie  Grimson  and 
iher  colleagues,  Messrs.  Woodhou.se,  Tomlin- 
son, and  Mason.  Miss  Margaret  Champneys 
(Wtas  the  vocalist. 

i ^ BECHSTEIN  HALL. 

L|  A 

U'dr  a man  to  ’undertake  a long-  ancL  technical 
lecture  in  a tongue  not  his  own  must  always  seem  a 
| heroic  feat  worthy  of  all  admiration  to  those  whose 
j linguistic  abilities  are  not  above  the  average.  It 
j was  this  feat  that  Mr.  G.  A.  Serrao,  an  advocate  of 
high  repute  in  Rome,  attempted  at  the  Bechstein 
Hall  yesterday  afternoon,  taking  as  his  subject 
i Ifcaban  music  and  musicians  of  the  past.  Upon  the 
whole  he  came  well,  if  not,  perhaps,  absolutely 
j scatheless,  through  the  ordeal.  Obviously  his 
acquaintance  with  his  subject  is  extensive  and  in- 
jtimato,  and  ho  traced  tho  development  of  music  in 
Italy  from  the  madrigals  of  the  sixteenth  century 
! riie  arias  of  the  eighteenth  with  scholarly  care. 
A smaller  room,  however,  would  probably  have  suited 
him  better,  and.  incidentally,  would  have  acooro- 
raodated  his  audience,  for,  while  his  English  was 
! fluent,  it  is  useless  to  deny  that  his  decidedly  Italian 
accent  made  it,  at  times,  a little  difficult  to  follow, 
i The  lecture  was  illustrated  by  a number  of  examples 
of  the  songs  ol  Caccini,  Faleonieri,  Monteverde, 
Cavalii,  Caiissitni,  Scarlatti,  Pergolesi,  Paisiello' 
a.nd  other  oi  the  old  Italians,  which  were  admirably 
chosen  and  beautifully  sung  by  Madame  Sanderson. ! 
j Especially  is  she  to  be  complimented  on  her  very 
| lino  performance  of  Monteverde ’s  “ Lasciatemi 
I niorire , which  alone  would  have  been  sufficient  to 
jstamp  her  as  an  artist  of  great  gifts.  She  was  accom- 
anied  by  Mr.  Manlio  di  Veroli. 
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irnod  that  Caruso 


|'rom  the  very  first  one  was  war 
nights  at  Covent  Garden  wore  to  be  strictly  limited. 
But  warnings  are  not  of  much  use  to  the  enthusiastic  ’ 
optimist,  however  much  may  depend  on  them.  Stiik 
|evcn  the  enthusiastic  optimist  has.  alas,  to  face  facts, 
.and  the  fact  that  concerns  Covent  Garden  opera-goers 
primarily  just  now  iB  that  the  Caruso,  who  sang  so 
magnificently  as  Rodolfo  in  “La  Boheme ’’  last 
night,  is  to  appear  but  twice  more  this  season,  namely, 
on  Friday,  as  that  awful  personage  Pinkerton,  In 
j ‘ Madarna  Butterfly,”  and  on  Tuesday  as  Uiccardo 
in  Un  Ballo  in  Maschera,”  a role  that  might  have 
.been  written  for  him.  But  for  the  moment  what 
jeems  us  is  last  night’s  perfotmance.  Tn  many] 
respects  it  was  most  exhilarating.  The  Bohemian  ; 
brothers,  or  confederates,  tho  Immortal  Four,  were! 
a splendid  crew  after  their  kind,  in  Caruso  himself,  j 
j Mr.  Cigadu,  a most  exuberant  Marcello,  and  the ! 

| better-known  Messrs.  Aquistapace  and  Malatesta  as' 
Colline,  the  sublime  artist,  and  Schaunard.  A per- ; 
feet  storm  of  applause  greeted  Caruso’s  singing  cl 1 
" Che  gelida  Manina,”  but  it  was  the  general ! 
ensemble  ol  the  Four,  even  more  than  tho  super- 
excellent  singing  of  Caruso,  after  all,  that  counted.  ' 
Then  in  Miss  Claudia  Muzio  wc  had  a new  Mimi, 
a part  “indissolubly”  connected  with  Madame) 
Melba.  But  even  as  there  were  heroes  on  the  earth 
ibefore  Agamemnon,  so  it  is  possible  for  others  to 
I succeed  Agamcmuona,  as  it  were.  At  this  moment. 
Miss  Muzio  is  far  from  being  this  particular  f 
Agamemnona,  for  she  often  fails  to  attack  her  notes  | 
with  absolute  cleanness,  as  we  noticed  on  her  first 
kjappearanco,  and  as  often  she  anticipates  tlie  essential  1- 
notes  by  a kind  of  vocal  appogisturn.  But  she  is  soi^j 
jjcl  ’ariy  an  artist  who  only  lacks  the  experience  of  life  i 
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i ( M.  Robert  Lortat,  Inking  advantage  of  tho  interest 
which  London  is  always  ready  to  show  in  any  aspect 

I of  French  art,  has  arranged  a series  of  throe  concerts 
J consisting  solely  of  the  music  of  Uabriol  Kauri,  and 

I I ho  lirst  was  given  at  /Kuiian  Hall  yesterday  nftor- 
Inoou. 

One  always  comes  to  such  un  occasion  as  this  with 
a mixture  of  hope  and  of  misgiving — hope  that  a 
annual  ac<iuaintonce  with  a composer's  works  will 
ripen  into  a warmer  friendship  wlwn  one  meets  them 
an  familUt,  misgiving  lost,  they  should  lose  there 
individual  charm  in  betraying  their  family  likenesses. 
Im.  I-ortat,  however,  had  no  misgivings.  In  a short 
land  nently  phrased  eulogy  he  boldly  attributed 
to  Faun*  most  of  the  qunlitioM  which  we  look  for 
in  art,  of  the  highest  kind,  and  his  own  playing  of 
a number  of  the  piano  pieces.  Nocturnes,  Impromptus, 
and  other  things,  went  a tong  way  towards  bringing 
conviction.  His  interpretation  had  a fervour  and 
romantic  charm  whicii  carried  bis  wholo  audience 
into  complete  sympathy  with  him  and  with  tlie 
music.  , . 

The  difference  between  M.  Lortat  s playing  and 
that  of  the  composer  was  striking.  M.  Fa-un*  began 
the  programme  by  playing,  with  Lady  Speyer,  the 
Sonata  in  A for  piano  and  violin,  and  at  the  end 
he  joined  M.  Lortat  in  the  Ballade  for  two  pianos. 
M.  Faurc’s  playing  liad  none  of  the  desire  to  con- 
vince which  M.  Lortat,  as  a faithful  disciple,  showed. 
It  seemed  merely  to  say,  “ This  appealed  to  me  when 
I wrote  it;  perhaps  you  will  still  find  something  in 
it,”  and  throughout  the  four  movements  of  the 
i sonata,  the  melodies,  backed  by  a facile  accompani- 
ment, flowed  in  pleasant,  alternation  from  undeT 
the  right  hand  of  tho  pianist  and  the  bow  of  the 
violinist.  The  sonata  is  one  of  the  best  known  of 
Kauri’s  chamber  works,  and  one  could  heal-  it  many 
jtimes,  but  when  it  is  followed  by  so  many  other  works 
Sfrom  the  same  hand  (the  programme  further  included 
some  songs,  sung  by  Miss  Germaine  Sanderson), 
all  full  of  melody  which  never  cuts  deep  or  strikes 
hard,  but  is  always  gracious  and  well-mannered, 
the  misgivings  gain  weight.  One  wonders  whether 
i the  presentation  of  the  composer’s  “entire  com- 
I positions  for  pianoforte  ” is,  after  all,  the  most  politic 
way  of  pleading  his  cause. 

SLAVONIC  MUSIC  AT  QUEEN’S 
HALL. 


The  most  important  of  ycsterilat  s con- 
certs was  the  second  of  those  devoted  hv 
i\i.  Mlvnarski,  with  the  assistance  of  the 
London  Symphony  Orchestra,  to  the  works 
of  Slavonic  composers.  The  chief  item 

Jon  this  occasion  was  a symphony  by  A. 
AVischneg'radski.  which  was  performed  Tor 
tHe  tirst  time  in  February  last  at  one  of  the 
Helaieft  concerts  in  St.  Petersburg. 

Although  somewhat  reactionary  in  construc- 
tion, the  work  proved  interesting.  It  belongs 
to  a class  in  which  lh<-  Russians,  and  par- 
Jticularlv  the  St.  l’e-tc-rshurg  group,  have 
attained  a high,  degree  of  proficiency.  There 
is,  in  fact,  an  established  tradition,  to  which 
j% hi.si  comp.sd'  adheres.  It  is,  however, 
k-asv  to  see  that  the  form  is  a help  rather 
(than  a hindrance  to  him;  for  in  the  middle 
^sections,  and  particularly  in  the  slow  move- 
ment, where  the  formal  demands  are  not  so 
Stringent,  the  flow  of  music  is  inclined  1" 
get  out  of  hand.  Jn  such  a work  as  this 
everything  depends  on  the  degree  of  di*- 
linotion  of  tlie  thematic  material,  and  it  is 
jo  M.  Wisvhnegradski's  credit  that  his 
hemes  afford  compensation  for  his  lack  i -I 
■nler prise  in  other  directions.  In  short,  a 
aim  si-academic  sy  ni.phonv,  a little  'ooselv 
<nit,  hut  made  of  more  interesting  material 
han  most  of  its  class,  and,  therefore,  of 
pore  account.  Mr.  Schelling  played  in  hr  il- 
ia n t style  Rimsky-KorsakolY's  Seldom-heard 
liano  e-oncerto,  which  does  not  belong  to  ihr- 
omposer’s  best  xx'riod,  and  Paderewski’s 
Polish  Fantas\ 


fo  Hs^cHieiphts  that  all  this  mny  for  the  tirrio 

Wi:ijr  be  forgiven,  even  to  the  extent  of  overlooking  | 

>r  faulty  ruythmic  sense.  1 

For  the  rest  Mr.  Panizza,  who  conducted  for  ttwrt  c 
first  time  this  season,  was  in  a particularly  suave 
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mood  who  allowed  his  singers  all  the  latitude  they 
. asked' regardless  of  the  composer’s  rhythm  ; and  Hw 
■ Buckman  was  again  the  Musette,  and  the  delightful 
Mr.  Zucchi  the  landlord  and  the  Alcindoro  in  one. 

There  was  a very  largo  and  warm-hearted  audience. 

|^1AQUEEN’SH^^| 

A NEW  RUSSIAN  SYMPHONY. 

We  am  having  our  fill  of  Russian  music  ^ London 

just  now.  But  this,  of  course,  13  not  to  say  Uiat  ^ 

of  it  is  unwelcome.  At  Queen  s Hal  , ' ’ acu< 

occurred  the  second  of  the  three  concerts  devoted  by  the 

uaui  ...  , - at.  zu.  +.Via  London!  


to  simple  'willow-1 

A Magnificent  Stage  Scene. 
Stravinsky’s  music  here  is  simple  while  it  is 
stranee  and  new.  The  second  act  in  the! 
magnificent  Court  of  the  Emperor  is  the  very 
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i in  a playful  moment,  composed  for  that  instrumc 
For  the  rest,  it  must  suffice  to  sa  ythat  id  the  mos 
familiar  of  Wieniawski's  violin  concertos  (as  tr 


scribed),  and  in  other  pieces,  Mr.  Rote o played 
as  mueh  variety  of  tone  as  the  mandolin  is  car 


h I 


reverse.  Uncouth  sounds  from  the  chorus,  the;  ~ “dicing,  a’nd  with  an  ease  and  bnlli..nt* 
concatenation  of  almost^  mconcer^ble^d^n^,  ^ wejj  bav0  reconPilcd  his  hearers  to  th»  1 


Ions  of  the  instrument  o fhis  choice.  Acceptable 
contributions  were  made  to  the  programme  by 
Madame  Vera  Eighena,  a singer  whose  timbre  of  I 
voice  poinTST  to  her^Being  a Russian,  and  Mr. 
Luzatti  was  theaccompanist. 


©^RUSSIAN 

PLAYIN' 


SONATAS..  y 

ESC 


Mr  Emil  Mlynarski,  with  the  help  of  the  London 
Symphony  Orchestra,  to  Slavonic  composes,  and 
most  of  the  music  played  was  unfamiliar.  Into  this| 
category,  first  and  foremost,  fell  the  Symphony  m 
A,  by  Alexander  Wischnegradski,  to  which  the  n j 
scription  " In  Memoriam  ” is  attached  In  memory 
of  whom,  or  what,  the  work  came  to  be  written  we 
have  no  means  of  knowing.  But  the  point  is 
material,  except  in  so  far  as  it  might  help  one  to  an 
appreciation  of  tho  symphony’s  contents  ihe  co  - 
poser,  a native  of  St.  Petersburg,  was  introduced  to 
the  London  public  a few  years  ago  by  orJ 

through  the  medium  of  another  sympho  y. 

heard  last  evening  dates  from  the  present  year  ana 
conforms  in  its  construction  to  classical  models.  W 
his  treatment  of  the  orchestra  however  I the  com, 
poser  often  exhibits  a feeling  for  modern  richnc- 
oTcolounng,  notably  in  the  second  movemen  -an 
elegy — in  which,  in  addition  to  two  harps,  he  intro- 
duces a celeste  and  an  instrument  (name  and  pedi- 
gree unknown)  that  looks  like  a diminutive  cei^tej 
but  of  which  the  tone  is  harshly  metallic  rat^r  th  ri 
! silvery.  Details  apart,  the  symphony  impres^d^j 
as  a work  well-wrought  and  strongly-knit,  and  b-ar 
ing  tokens  of  clever  musicianship,  rather  than  om 
pointing  to  any  striking  gifts  of  invention mr  fresh! 
ness  of  outlook.  From  the  use  of  the  dSohanan^ 
one  or  two  other  modes  some  of  the  composer  t 
themes  acquire  a certain  distmetive  wlouring,  ^ , 
as  has  been  indicated,  no  lack  of  skill  or  r - 

shown  in  the  means  by  which  the  material  is  worked 

°UThis  novelty,  which  Mr.  Mlynarski  certeiuly  nn- 
folded  in  the  most  favourable  light,  we  f°un  th 
Interesting  than  the  Lithuanian  Rhapsody  from  the 
pen  of  a Polish  composer,  M.cczyslaw  Karlowicz, 
which  came  later  in  the  programme.  'Ibe  work 
which  is  not  particularly  rhapsodical  m character- 
is  built  up  from  Lithuanian  folk  tunes,  some  of  which 
cUarly  bear  a strong  family  likeness  to  those  ol 
Russia,  and  from  that  resemblance  they  P™  a 

charm  that  is  undeniable.  But  tho  work  into  which 

they  are  woven  is  spun  out  at  too  great  eng  • 
very  delightful  feature  of  the  evening  was  Mr.  Ernest 
Schelling’s  extraordinarily  brilliant  play.nf  ^, 
R i m slry -Korsakoff ’ s Ptenoforte  Concerto  in  C sharp 
minor,  a work  fashioned  upon  the  model  laid  down 
by  Liszt,  to  whose  memory,  indeed,  it  was  dedic  ted. 
The  pianist  was  heard  at  the  end  ol  the  program 
in  Paderewski’s  Polish  Fantasy. 

‘‘THE  NIGHTINGALE.” 
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knees  from  the  orchestra  greet 
courtiers  place  lanterns  on  tho  floor  and  prepare 
for  the  gorgeous  procession  of  the  Emperor.  A 
magnificent  stage  scene  with  dances  and 
postures  as  uncouth  as  the  music  (throughout 
one  can  have  no  doubt  of  the  partnership  of  music 
and  action)  gives  a spectacle  to  be  wondered  at 
even  after  all  the  experiences  which  the  Russians 
have  been  giving  us  lately.  Through  the  dm 
certain  features  stand  out ; the  pentatonic 
scale  picked  out  on  pizzicato  strings  which  FlA 

accompanies  the  warriors’  entrance  is  _ 

the  simplest.  When  the  Emperor  m A Russian  programme  of  one  kind  or  “otb®r  15 

seated  on  his  throne  the  nightingale  begins  he  ^ aJmosti  daUy  event  at  present,  and  yesterday  Mme. 
song;  [a  fuller  and  a richer  song^  than  Wml  ^ ^ pianist  who  made  her  first  appear- 

fragmentary  one  which  she  sang  by  thej^a  an<^  here  at  one  of  M.  Mlynatski’s  concerto  and  who 
waves,  delicate  yet  passionate  in  Rs  appeah;  & anQ  rociul  of  her  own  a week  ago,  joined 

But  Japanese  Ambassadors  have  brought  a * in  two  Russian  sonatas  for 

S g--  r ~ - - “ “* 


ING  BY  MALE.  HESCHEL1N  AND 
M.  GRIGOROVITCH. 


UllOUto  vwn  t>-*-  . , . p 

present  it,  singing  their  address  m a duet  of 
perfect  fifths  ; the  Emperor  accepts  the  gift, 
the  real  bird  flies  away  disconsolate,  and  after 
the  curtain  falls  the  voice  of  the  fisherman  is 
heard  dreaming  of  death  and  of  the  heavenly 
spirit  which  conquers  death. 

1 , , il.L.  J TWxo  i Vi  V,P 


Cesar  Cui’s  op.  84,  and  Leonide 
1 1 Between  them  Mme.  Heschelin 

Th^AmbalXsl  pI^Tg^ov’s  piano  sonata  in  B flat. 

The  Ambassadors  «>mw  in  vamne  decrees 


ck  ciioiwuow  - r ■ 

Ail  three  works  show  in  varying  degrees  the  primi- 
tive tendency  to  build  up  the  form  by  exact  repeti- 1 
tion  of  rhvthmic  phrases.  Probably  one  would  have  I 
noticed  it  less  in  Glazounov  and  NToolaiev  if  Cm  s i 
sonata  had  not  forced  the  tendency  mto  notice.  He^ 
is  so  fond  of  sequences  and  rosalias  upon  a two-bar 


irit  which  conquers  death.  ohrajse  that  his  first  movement  seems  to  consist  of 

In  the  third  act  Death  herself  site  ga«nt  and  ^ utfcle  eIse.  Glazounov’s  sonate  has  much  else 
dark  by  the  Emperor  s couch.  But  the  real 


uai’K  uy  r - - , ;D  its  longer  melodies  and  their  combination,  especially 

nightingale  comes  back  to  pour  out  her  songs,  ^ ^ brilliant  finale.  But  the  first  movement  has 
begging  for  his  release.  The  nightingale  con-  d deal  of  the  sequential  pattern,  thimgh  it  w 

oners  Death  disappears,  and  when  the  mourners  ca£.ledout  in  m0re  interestmg  ways  than  tmattempto. 
queis,  teeatn  ui  ii  candles  enter  w^lai’ev.  without  the  decorative  skill  of  Glazounov, 


Death  disappears,  and  wnen  rue  mom uci»  carried(out  in  more  mu; resting  '.7,,?““'  ” 

■■  a.  »•  - - — - - 


The  - sun  is  risen.”  sings  the  fisherman 
i again  when  the  curtain  falls,  and  1ms  song 
leaves  us  with  a sense  of  having  witnessed 
something  more  than  a pageant  and  a faTv  tale. 
The  whole  is  rounded  musically  mto  a poem,  a 
rondel  in  which  repetition  brmgs  the  solution  of 
Questions  from  which  the  poem  began 
‘ This  pootic  feeling,  even  more  than  the  realum 
of  the  Chinese  setting,  seems  to  justify  tne 


^ beautifully  interpreted  by  both 
olayere  though  the  pianist  showed  the  greater 
sensUiveness  to  the  value  of  intimate  phrasing. 
That,  qualitv.  so  noticeable  m PlaD^  °i. 

concerto  by  Vivaldi  and  the  sonata  by  Mehul  which 
were  in  her  recital  programme,  she  brought  into  her 
nlaving  of  the  duet  sonatas  m a way  which  gave 
distinction  to  the  smallest  ° 

Her  technical  command  appeared  in  the 1 breathlca 
finale  of  Glazounov's  sonata,  and  sheB^ 

to  add  two  pieces  as  encores.  By  choosing  liee 
01  wio  v muesu  t r hoven’s  Ecossaises  and  an  Etude  1 by  Tc^ herepnm  u 

extraordinary  means  which  Stravinsky  has  used  c minop<  the  first  piayed  very  lightly  and 

in  the  presentation  of  his  story.  When  the  the  second  with  great  breitoth  and  P°^U g h, 

ear  cannot  accept  at  a first,  hearing  one  never  further  evidence  of  the  wide  range  of  express! 

loses  confidence.  The  strange  sounds  are  not  possesses.  „ _ : “ 

RUSSIAN  OPERA  AND  BALLET 

The  "presentation  of  tho  opera  is  elaborate 
vet  true,  like  tho  music.  Everything,  from  the  J / 

wonderful  schemes  of  colour  in  the  second  act,  / 
and  the  complex  orchestration  (of  which,  by  th© 


“THE  NIGHTINGALE”  AND 
“MIDAS.” 


Yesterday  was  another  red-letter  day  M 


ana  rne  euui^ioa  J A 

wav  M-  Emile  Cooper,  the  conductor,  seemed  to 
be  a complete  master),  to  such  a detail  as  the 
nodding  movements  of  the  wlnte-robed  mourners, 
means  something,  and  the  singers  all  sing  their 

STffiJE'  From  splendid  *«»*  ?■<  n^me  pad,  th.l 

Mme.  Dobrovolska,  whose  appeal  to  Death  m with  - of  two  important  novel.) 

the  last  act  is  among  the  most  difficult  things  programme  wafstravinsky 'si 

ever  written  for  the  voice,  to  the  comments  of  ties.  The  tost  ot  th  . Nightingaie 
the  Kitchemnaid,  who  introduces  the  nightingale  long  promised  °Pera.  t ne  « * t;tle 

£ the  Comt  (charmingly  sung  by  Mile.  Brian)  there  » - in  1909  and 

tw  n - - 

sfew  OPERA  AiW  PALLET  AT , attend^,  the  means  were  perfecldy  ad,a,ted  1914  ,,,,  page  ^ „,ih ^ 

— — ftolhoend  d.  ( t k 

adjustment  , ...  The  first  act  belongs  to  the 


DRURY  LANE. 

■ 1 

Last  night’s  programme  at  Drury  Lane  gave 
us  a new  opera,  Stravinsky’s  The  Nightingale, 
founded  on  a Hans  Andersen’s  story,  and  a new 
ballet,  Midas,  by  Steinberg,  but  the  indulgent 
management,  yielding  to  the  insatiable  appetite 
of  the  audience, added  a performance  of  Schehcra- 


M.  Steinberg’s  “ Midas.” 

It  is  the  absence  of  such  an  „ auu  

and  the  absence  of  any  clear  end  m view ; at  iod  of  » L’Oiseau  de  Feu.” 
all  which  makes  M.  Steinbergs  ballet  Midas  ^ of  the  opera  succeeds 

failure.  It  is  said  to  b^one^of^  group  of  Printemps.-.  It  happens  that  the  action^J 


belongs 

The  remain-* a 
Le  Sacre  duj 


Printemps.'  it  nappeus  , 

three  “Metamorphoses  alter  uviu,  — - y the  ooera  is  at  the  same  time  transterrea 

pictures  the  contest  of  Apollo  and  Pan.  Midas  s {rom  *the  countrvside  to  the  Imperial  Court 

i unfortunate  attempt  in  musical  criticism,  and  q{  china>  so  that  the  change  in  the  mus  e 

/q  ih»  anniPTipp  imneii  a [njiuimfii.y  . - fiis  endowment  with  asses  ears.  u ^ actually  fits  the  story.  Otherw  lse  ,_Ve 

,ade  which  was  placed  at  the  beginning  of  the]  Midas’s  mistake  so  very  bad  . .TTue’  l al"  doubtful  whether  the  composer  woulO 

zooe,  virnui  (*  ° ; on  the  nines  w'3s  an  „.„l-  fr>r  he  is  too  sincere  an 


programme. 


1 LE  ItOSSIGN'OL 


Opera  in  Three  Acts  by  M-  loon  Spravinskt 


M.  Paul  Andreev 
Mile.  Aurelia  Dobrovolska 
Mile.  Et.lsabeth  Petrenko 
Mile.  Marie  Brian 
M.  Alexandre  Varfolomeiev 
M.  Nicolas  Gc  laiev 

M.  Alexandre  Ielianin 
Mile.  Elisabeti  Mamsina 


Emperor  of  China. 

The  Nightingale  . . 

Death 

Kitchenmakl 
Pisherenan . . 

The  High  Priest  . . 

The  Higb  Chamber- 
lain 

f j 

Ambassadors  of  the  J Basile  Chaiionov 

Emperor  of  Japan  ( jme.  Fedor  Ernst 

In  the  first  act  of  Stravinsky’s  opera  music 
and  scenery  combine  to  present  the  story  of 
the  Emperor  of  China's  nightingale  through 
suggestive  symbolism.  A fisherman  is  sitting 
in  his  boat  by  the  shore  ; he  listens  waiting  for 
the  voice  of  the  nightingale.  Soft  music  for 
muted  strings  Introduces  the  night  scene  and 
presently  the  nightingale  heralded  by  frag- 
mentary phrases  for  the  wood  wind  is 
heard.  Mile.  Dobrovolska,  who  sang  the 
nightingale’s  music,  was  seated  in  the  orchestra. 
Her  voice,  soaring  easily  over  the  strangely 
beautiful  intervals  of  her  songs,  and  con- 
trasting with  the  angular  trumpet  phrases 
which  accompany  the  stolid  comments  of  e 
Bonze  and  other  members  of  the  Court  who 
r-orre  to  hear  the  nightingale,  created  exactly 
the  right  atmosphere,  tho  musical  counterpart 


Midas’s  mistake  so  very  oau  : um,  - doubtful  whether  the  composer 

truculent  performance  on  the  pipes  was  an  letecj  the  work,  for  he  is  too  sincere  - 

ugly  thing,  but  Apollo’s  melody  on  the  lyre  V ^ aUempt  t<>  preserve  the  unities  by, 

(a  sentimental  tune  for  strings  backed  b>'  imitating  his  own  earlier  manner, 

harps)  is  the  poorest  invention  imaginable.  & 

There  is  a tawdriness  about  the  whole  ballet,  oreat  prototype  Moussor£sk>V 

tho  music,  the  scenery,  the  grouping,  poses  and  h wmp0ser  who  never  joins 

dances  of  farms,  nymphs  and  satyrs,  the ; ^vuteky  hJizontally  or  vertically 

excessive  costumes  of  Ajiollo  and  the  .lu^tees  I from  force  Df  habit.  He  regards  custom  as 
of  the  contest,  the  deficient,  or  at  least  slender,  i mv  cf  au  art,  and  acoustic  custom  is 

costumes  of  the  mountain  deities  and  nymphs,  , » mug-  we  are  used  to.  He  is,  therefore, 

all  aimed  merely  at  effects  of  a vety  oba  kius  sincere  when  he  expresses  himself  not; 

kind.  For  once  the  corps  de  ballet,  even  m-  H _ .. — ^,,iotton  of  emotional 


HA 


jL.  I \ 

,v>i 

track. 


disguise  uio  . — 

all  emotional  imnnlsw 

^iEOLIAN 
• \ -III 

Th.  laded  I 

m„bt  0f  dal  I l«t 

A.  a Pl»» 

1 Si  ..h.  g* “SxrSt;  iJZSL 

IK  h.  had  » 

1 1 oimnst  v holly  Upon  transcriptions,  inus  Mr. 
Rocco  played  several  pieces  by  composers  mnoccnt 
f tee  ch*r"&  of  ever  having  written  anything  for 
Jtolin.  an  exception 


1 series'  of  small  or  large  shocks.  This  is  un- 
consciously acknowledged  even  by  adverse, 
opinion,  for  last  year  his  method  was  con- 
sidered justified  bv  the  surroundings  ot  the 

Stone  Age,  whilst  this  year  there  is  a feeling  j g 
that  it  exactly  fits  the  opposite  milieu  of  a 
sophisticated  Chinese  Court,  w-hich  is  tanta- 
mount to  admitting  that  it  can  adapt  itsel 
most  things  between  the  primitive  and  the 
over-civilised.  In  short  it  has  a wide,  “.ougn 
not  a conventional,  range,  which  is  exactly  N 
what  Stravinsky  liimself  would  wish.  _ 

The  musical  idiom  being  unfamiliar,  it  is  j 
possible  that  some  of  its  subtleties  may  escape, 
notice,  just  as  the  wit  of  an  unfamiliar  an-; 
gunge  is  difficult  of  access.  Such  a leature| 
is,  for  instance,  the  development  of  the  music, 
allotted  to  the  Nightingale.  In  the  first  act,| 
in  her  natural  surroundings, , she  sings  in- 


Court  in  the 


part,  which  is 
was  superbly 
from  her  plae 
u wonderful 


very  difficult. 


apparently,  ho  had  twrivod  at  ite  captaT  Bill 

any  moo  wo  do  not  intend  to  attempt  t* 
* pnzzlleo  at  tfliis  moment. 
, the  staple  pnotiuiro®  are 
marvollotiB  in  their  weird  aixl 
Tho  gargooua  eoono  of  the 
|»xsond  acit  must  sirraly  have  been  taken  free® 
run  aneuenit  Japanese  print.  It  was  a miracle  ol 
beauty,  erf  the  most  delicate  colour,  with  rt» 
(throne,  and  its  cooupanit,  tho  Emperor,  olad 
net  with  such  '"  lUC  in  cloth  of  shaming,  shimmering  gold,  its  soars 
parts  in  which  she  nan  or  m<)ro  ^ ^unps,  ^ dances,  weird  and  yd 
ore  is  a widespread  desire  nMxro  wonderful.  I!"  tho  way,  also  a most  on* 
T,  either  in  opera  or  on  the  pbatiio  word  is  due  in  praise  of  tlio  Nighrt/ingalt^ 
the  baghly-aoooim.plished  Madiaine  DobrowoWcz, 
• * to  the  aborus,  arul  to  all  wibo  sang  and  scorned 


CUO A KING’  ""  FROGS  PV 
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ig 

very  ornate  and  v , 

sung  bv  Mme.  Dobrowolska 
in  the  < orchestra.  This  singer  s 


RUSSIAN  FUTURISM  AT 
DRURY  LANE^.  ., 


ifts  have  met  with  such  wide  ap- 
preciation in  the  two 
born  heard  tttfci 
to  hear  more  of 
concert  stage. 


pitch”  in  music  entirely 
we  have  ever  heard 
In  the  last  act  Maxtaan* 
sang  even  more  wonderfully . 


No  other  vocalist  in  the  cast  has  such  |to  “ keep  to  tho 
opportunities,  but  a word  of  praise  is  due  to  unlike  anything 

Mile  Brian,  who  took  the  pan  of  the  Kitchen-  before  in  opera. 

maid  and  to  M.  Warfolomciew,  who  sang  Dobrowolska  san„ 
tu.  ’ m„ntarv  of  the  Fisherman,  who  is  a In,  both  of  those  productions  we  havea  quaw 
to  the  events  of  the  story.  A fairy  tale  basis;  in  one,  “ Le  Rossignol”  it  is 
tribute  is  also  due  to  the  conductor,  M-  Emile  frankly  expressed  that  Hans  Andersen  pro- 
I.  “ t.,sjj  was  by  no  means  easy,  ndes  the  thome.  For  his  “Midas  Man- 

Vi  xiarrb  and  in  the  third  act,  the  milien  Steinberg  has  gone  to  the  “ Metamor- 

balance  of  phW  of  0?id.  “Midm,”  us  the  ^oond 

lum  a i S,  9 . ~ secured  very  pf  three  works,  tho  othters  being  “ Semole 

tone  colour,  which  M.  cooper  seeu  c (<  „>  jcai,  ” at  t,h«  ™n. 


kind  “ Adonis.”  “ Midas  ” deals  with  the  com- 
succcsslully.  . . (Warned  the  lest  in  minstrelsy,  tho  “ competition  festival,” 

M.  Alexandre  is  wo  should  call  it  to-day,  between  Pan  and 

stage  se'tuig,  adopted , he  LmSr  In  ApoUo,  to  the  undoing,  not  so  much  of  tho 
m sympathy  with  those  ol , . “’  S * H rustic  deity,”  as  the  programme  calls  him, 

stead  of  tho  harmony  L of  poor  old  Midas,  the  “ critic  ” who  per, 

colour-scheme,  maintained  fists  in  his  preference  for  tho  music  of  Pan 

itself  into  inonochron  c,  , . Against  the  verdict  of  the  judges  and  of  the 

a system  of  polyphony  in  f?0wd.  So  like  a critic  ! Of  course,  there  are 

being  arrested  by  combina  i abundant  opportunities  for  the  exhibition  of 

main-  ravishing  dances  by  nymphs  and  satyrs  and 


insist  upon 
Tt  ‘ 
le  : 

aurally  and  visually  exciting. 


resolved  tone-contrasts 
taining  their  independence 
diet  on  the  work  as  a whole  is  that  it  is 


ruU|Hfi  Vi  'vl.-  the  gods  of  the  forest  and  the  mountain.  The 
lhc  n ‘ affair — that  is,  the  “competition  festival”— 


is  tna  1 13  takes  place  on  the  slopes  of  Mount  Tmolus. 

. “ cre!1tes  the  Qno  can  jjn1.  bope  Apollo’s  habit  of  deck- 

mood  for  the  story— that  is  to  say,  tor  1 10  jng  out  those  of  his  critics  who  place  him 
dramatic  episode  itself  rather  than  the  geconcj  jn  the  competition  with  the  ears  of  tha 
moral,  which,  like  all  morals,  is  better  lelc  bumble  moke  will  not  be  adopted  by  his  direct 
to  the  imagination.  But  if  the  lesson  lllu*t  descendants  to-day. 
b*'  insisted  upon,  then  Stravinsky  s music 


gives  it  point,  as  to  a sophisticated  musician 
his  clockwork  nightingale  will  be  more 


. THE  FAIRY  NIGHTINGALE. 

„ „ Stravinsky’s  oddly  short  opera — short,  th&8 

acceptable  than  the  extremely  free  vocal  part  ;gj  ^ operas  go,  since  it  requires  but  a matter 
he  has  given  to  Mme.  Dobrowolska.  0f  minutes  for  performance — “ Lo  Rossignol 

•#*  is  in  an  entirely  different  category.  Only  a few 

The  other  novelty  was  the  ballet  “Midas,” weeks  ago  the  tale  was  set  forth  in  these 
beimr  the  second  of  three  episodes  from  columns.  It  may  be  epitomised  thus  : In  the  fire* 
Ovid's  “ Metamorphoses  ” set  to  music  by  W the  three  short  acts  the  scene  is  laid  on  the 
Maximilien  Steinberg,  a pupil  and  son-in-  kashore,  while  on  the  lake  is  a fisherman  in  his 

iaw  of  Rimskv-Korsakoff.  M.  Steinberg  was  boat  floating  upon  wonderful  blue 
law  oi  ix 1 1 ivnj  j*...*  _ „ wavM  that  would  delurht  the  hear 


waves- 

toTn°inRl^a’^tS‘his' ‘debut  a7a&cc«i^W»:yes  that  would  delight  the  heart  of  the 
poser  * in  1906.  It  is  only  in  the  last  few  blue  water  school,  lo  him  there  appears 

works  that  a th^^atest^ com-rulnes  ^rom  t^e  Chinese  Court,  headed  by,  of 

begun  to  .show  itself,  but j tins  ‘atest ; com- ^ pcrsonages>  the  kitchenmaid,  or 


, It  is  onlv  in  the  last  few  ^ 

clearly  defined  personality  ha.^JP^on  “^^1 file  and  amazing^ 
„ „ show  itself,  but  this  latest  com- 

position places  it  beyond ifron-^oman  cook,  in  company  with  the  Imperial 
being  very  daring  e S , f*  , Chancellor  and  the  Bonze  [those  who  recall 

tour  to  his  music,  and  t le  se  , . , |“  Madama  Butterfly”  will  know  what  he  is], 

as  those  of  the  Oread  and  those  to  which™  come  in  Koarc’h  of  the  nightingale,  who 
Pan  and  Apollo  supply  the  music,  are  very ^ s-yated  in  the  orchestra.  The  kitchenmaid 
eflcctive.  I he  ballet  is  quite  short,  but  u"  a]one,  apparently,  knows  its  note  when  she 
of  charm.  It  afforded  M.  Acolf  Bonn  an-Lear8  ft,  an(]  the  deputation  seek  to  induce 
other  opportunity  in  the  name-part,  "hilst^e  hird  to  return  to  the  Palace  to  cheer  the 
Mme.  Karsavina  made  her  solitary  appeal -[Emperor,  who  is  suffering  from  the  “ blues.” 
ance  for  the  evening  as  an  Oread.  The  stage-phe  nightingale  agrees.  In  the  second  act 
setting  is  by  Bakst,  and  the  choreography £he  bird  is  returned  to  the  Emperor’s  garden, 
by  Fokine.  Though  less,  pretentious  thanja  m0st  fantastic  affair  of  wondrous  flowers  and 
some  o?  the  other  novelties  of  the  season ,;trees,  “ sweet  scented  flowers,”  and  a com- 
“ Midas,  ” with  its  thread  of  classic  anecdote,  ispany  clothed  in  costumes,  Chinese,  that  abso- 
a welcome  addition  to  the  repertoire.  It  wa^Jutely  beggar  description  by  their  amazing 
conducted  by  Pierre  Monteux,  who  secured  a splendour,  richness,  and  gorgeous  beauty, 
fine  performance  from  the  orchestra,  despite  All  eeems  to  be  going  along  merrily  enough 
tho  strain  to  which  they  had  previously  been  When  a Japanese  embassy  arrives,  bringing  with 

put.  , it  an  artificial  nightingale,  whi«h  sings  even 

TJTT^JQT  A ’VI  f'lPPT)  A better  than  the  little  brown  bird.  The  latter 
XVU  tjOi-Xi-XN  I llil,  . [apparently  fears  the  “competition  festival,” 

» I 4 {for  on  the  machine-made  bird  opening  his  voice 

T^TuA  . Ci  * » Ihobimself  flies  away.  The  climax  lies,  of  course, 
IXUCTIONS.  { in  the  third  act,  Where  one  sees  the  Emperor 
\ ^ : dying  on  his  couch,  Death — a wonderful  inven- 

“ * I tion — watching  bim.  To  him  returns  the  bttlo 

Only  a night  or  two  ago  the  remark  waa  b™  bird-  who  sings  as  never  before.  Death, 
made  that  Russian  opera  and  ballet  was  ^ utterly  routed  slinks  away ; the  Emperor  sm.les 
i,  , , 7 " once  more;  the  courtiers,  thinking  him  dead, 

ieaft  out  to  us  with  a lavish  hand.  But  wnat  creep  into  t1le  room  in  wond6rful  white  robes, 

is  me  correct,  adjeotive  to  use  now,  when,  aa  ' bearing  candles.  The  curtains  are  drawn  apart, 
last  night,  at  Drury  Lane,  w>e  saw  not  only  a sunlight  blazes  into  the  room,  the  courtiers  find 
superlatively  good  performance  of  “ Sohehera-  themselves  in  the  presence,  not  of  an  Imperial 
zade,”  with  that  amazing  pair,  Mr.  Fokine  and  f corpse,  but  of  their  living  Emperor,  and  are 
Madame  Fokina,  and  Messrs.  Boim  and  Cecchetti ; dutifully  and  naturally  overwhelmed,  and  ap- 
in  the  chief  roles,  but  also  participated  in  the!  P™Pr'?tely  prostrate  themselves, 
production  here  of  two  new  works,  Stravinsky’® 


Pitt)] 


I>e  Rossignol,”  a tiny  thing  pregnant  with 
wonders,  often  musically  hideous,  and  Maxi- 
railien  Steinberg’s  “ Midas  ” ? But  the  lavish 
hand  of  the  dispenser  of  these  glorious  things,  for 
glorious  they  are  beyond,  far  beyond,  ordinary 
operatic  experience,  is  clearly  not  being  use- 
lessly utilised  since  there  was  an  immense  audi- 
ence. And,  considering  how  difficult  amd 
puzzling  it  must  have  been  for  many  of  them 
who. came  ignorant  of  the  idea  of  “ Le  Rossi g- 
' ’ (slender  though  the  idea  may  be) — th« 


slight  tale  and  the  immensely  subtle  music  oft  peep  out  touches,  however  slight,  of  an  appa- 
Stravinsky — the  audience  was  very  appreciative.  I rentJy  French  influence;  but  though  there  may 

fTTRAVTNrciTrv’H  wonv  i no  particularly  strong  personal  characteris- 

. 'UfcA  “'•SKY’S  WORK.  j ticg  jjj  tke  music,  yet  the  music  is  fit  and  proper 

But  what  Stravinsky’s  music — after,  that  ia,  l to  tho  occasion,  and  the  ballet  is  a thing  to 
■ttoft  of  the  first  act  of  “ Le  Reassign  ol  i {enjoy  and  to  amuse.  Its  scenery  is  of  tha 

means  w©  frankly  confess  we  do  not  know.  " primitive  ” order,  and  as  such  also  is  a thing 
It  was  but  m the  natural  order  of  things  that  i0f  sheer  delight.  This  Mr.  Monteux  oon- 
thero  should  be  a marked  difference  between  ducted,  as  also  he  conducted  “Scheherazade,” 
the  of  the  opera,  sine®  i^hile  that  fine  director,  Mr.  Emile  Cooper,! 


the  one  dates  from  1909,  ere  yet  Stravinsky  had 
oome  into  even  the  outskirts  of  has  kingdom, 
land  the  other  from  a few  months  a^o,  when. 


The  “Futurist”  opera  heard  at  Drury 
Lane  Inst  night — Stravinsky’s  “ Lo  Itossig-  $ 
ii ol  ” — is  likely  to  cause  as  much  discussion 
as  did  his  ballet  “ Ee  Sucre  dc  Printcmps,” 
heard  here  last  year.  According  to  the  latest 
Futurist  idea  of  compression,  this  grand 
opera  in  three  note  only  lasts  an  hour  and 
a half,  including  intervals,  and  is  therefore 
in  “ tabloid  ” form. 

Short  as  it  is,  however,  the  composer 
accomplishes  much  in  each  act,  in  the  way 
of  graphic  description,  and  gives  us  some 
music  of  a startling  kind  which  w ill  require 
a lot  of  ossmilation. 

The  story  is  Hans  Andersen’s  fairy  tale 
of  the  Chinese  Emperor  and  the  nightingale. 

After  the  poetic  little  overture  (one  of  the 
| best  things  in  the  opera)  the  curtain  rises 
on  the  seashore  with  a forest  near  by.  An 
old  fisherman  is  singing,  in  his  boat,  of  the 
legend  of  the  creation  of  tho  song-birds. 

Then  follows  the  arrival,  the  Chamberlain, 
the  Bonze,  and  the  Court  Cook  in  their 
quest  for  the  nightingale. 

The  lowing  of  the  cow  and  the  croaking 
of  the  frogs,  which  they  mistake  for  the 
bird’s  singing,  are  both  described  by  the 
orchestra  with  very  clever  touches.  The 
bird  sings  to  the  courtiers,  delights  them, 
and  is  caught,  to  be  taken  back.  The 
nightingale’s  songs,  it  should  be  said,  are 
all  done  by  a singer  placed  in  the  orchestra. 

In  the  second  act,  a wonderful  scene  of 
great  beauty,  representing  tho  palace  of  the 
Emperor,  and  his  throne,  we  have  music 
that  is  entirely  grotesque,  and  audacious  to  a 
I degree  in  its  strident  effects.  The  ballet 
procession,  which  ushers  in  the  Emperor,  is 
fantastic  in  the  extreme,  both  in  the  steps 
of  the  dancers  and  the  music,  which  is  full 
of  the  most  startling  and  original  orchestral 
ideas. 

ORCHESTRAL  NIGHTINGALE. 

Finally  the  Emperor  arrives,  and  takes 
his  seat  on  the  throne,  the  stage  picture 
at  this  point  being  most  striking.  The 
nightingale  now  sings,  in  more  elaborate 
! coloratura  phrases  than  before,  and  at  the 
end  of  her  song,  there  arrives  the  present, 
from  the  Emperor  of  Japan,  of  the  artificial 
nightingale,  whose  singing  is  ingeniously’ 
represented  by  the  orchestra. 

The  act  closes  with  a,  stanza  song  by  the 
(hidden)  fisherman,  who  is  a sort  of  Greek 
chorus. 

In  the  last  act  the  sleeping  chamber  of 
the  Emperor  has  been  invaded  by  Death. 

An  invisible  chorus  sings  some  dramatic, 
phrases,  reminding  the  Emperor  of  bis  past 
j deeds.  The  nightingale,  with  its  songs,  now 
even  more  elaborate  than  before,  persuades 
| Death  to  relinquish  the  Emperor’s  regalia 
and  to  leave  him.  The  courtiers  come  in 
and  find  their  monarch  alive  and  well. 
Here,  again,  in  this  brief  last  act  there  is 
{some  music  of  extraordinary  realism  and 
graphic  power. 

The  staging  of  the  work  is  quite  as 
| striking  as  one  now  expects  from  the 
Russian  company.  The  performance,  under 
M.  Emile  Cooper,  was  excellent.  Mile.  I 
Dobrowolska  sang  the  trying  nightingale 
music  excellently,  and  M.  Warfolomeiew 
sang  the  fisherman’s  songs  very  artistically, 
iMlle.  Brian  being  good  as  the  Cook. 

PRINCE  OF  WALES’S  THEATRE. 


i iv  M — 

obratic  fashiond  ma; 


At  the  close  the  applause  was  fitful,  and  the 
audience  was  obviously  and  frankly  puzzled,  as 
well,  perhaps,  it  miglit  have  been.  Neverthe- 
less, the  composer,  Stravinsky,  was  called  to 
bow  his  acknowledgments  with  others  of  the 
splendid  cast. 

“ Midas  ” is  quite  another  story,  in  its  music, 
that.  is.  Fot  the  music  is  by  comuarispti  sim- 
plicity itself,  and  for  this  reason,  as  well  as 
from  the  fact  that  the  ballet  leans  well  towards, 
the  amusing  side,  “ Midas  ” is  certain  to  main- 
tain its  place  among  the  popular  favourites. 
Here  an*1  there  in  Mr.  Steinberg’s  score  there 
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Operatic  fashion t may  come  and  go  but  no  changes 
in  public  taste  affect  the  enduring  popularity,  seem- 
ingly, of  a work  such  as  “ Tannhiiuset.  And  cer- 
tainly any  Moody-Manncrs  season  would  be  reckoned 
strangely  incomplete  that  failed  to  include  W agner  s 
early  opera  among  its  attractions  fheie  was  a 
welcome  of  tho  heartiest  for  it  last  evening,  when  ' 
tho  work  was  performed  in  a fashion  which  showed  ,, 
that  Mr  Charles  Manners’s  company  are  at,  their  ft 
j best  on  long  familiar  ground— a natural  enough  cir- 
cumstance, and  one  amply  disposing  of  any  belief 
that  in  things  operatic,  at  any  rate,  familiarity 
j breeds  contempt.  The  mos1  noteworthy  feature  of 
last  ui'*ht’s  performance  was  the  .appearance  in  the 
title-role  of  Mr.  Walter  Hyde.  This  artist’s  expo- 
rience  of  tho  lyric  stage  has,  of  course,  been  both 
ample  and  varied,  and  on  the  part  of  lannhauser  ho 
was  able  to  bring  that  experience  to  boar  with  effec- 
tive results.  There  was  no  lack  of  fervour  in  his  , 
singing  of  tho  music  in  the  Venusberg  scene,  and 
thro  igho.it  his  telling  voice  was  under  excellent  eon - 
trol,  and  so  used  to  tho  best  advantage.  Miss  Iillv 
Addington  sang  Venus’s  phrases  adequately,  n with 
no  particular  warmth  of  expression,  and  Madame 
Marian  De  Kleno’s  Elizabeth  was  a performance 
more  than  a little  creditable  and  sympathetic.  W by, 
|,y  the  way.  did  she  have  to  undergo  an  embarrassing 
‘ stago  wait  ” after  her  singing  of  the  ''  Greeting  ? 

A word  of  praise  must  go  to  Mr.  Flin’.off  Moore  and 
Mr  Harry  Brindle,  who  did  capital  work  as  \v  ollrr.ru,- 
and  the  Landgrave  respectively.  Mr  Hans  Winter- . 
conducted  with  due  vigilance.  .X, 


looked  after  “ Le  Rossignol,”  the  orchestral 
playing  in  which  was  of  the  very  highest  order 
oi  excellence. 


1 
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After  the  stirring  operatic  events  It  would  be  unfair  To  leave  'tlfo  concert  withantfuri'ur  .'-My  Nreirwoflii'  singing.  (TBJs 

week  the  musical  atmosphere  prevailing  i«  Pa>''D?  due  tributes  to  the  London  Symphony  ’ group  was  scarcely  so  sueoessf  i though  it  include) 
concert-rooms  last  evening  was  of  a kind  O^^estra,  to  Mr.  Percy  Pitt,  the  conductor,  and1  ,vo  of  Coleridge-Taylor’s  African  Romances  an 
peculiarly  placid.  One  had  to  travel  bevond  ^*ss  Isoldc  Menges,  who  played  Spohr’slc  n’s  beautiful  “ An  Idle  Poet  ’ ; but  his  Preoc. 
the  beaten  track  to  hear  anything  worthy  to  " Italian  ” Concerto.  Ti^e  music  of  this  last  hardly  group  of  songs  by  Bourgauk-Duccudray,  Massenet 
be  described  as  stimulating.  The  credit  of!  ?aTO  Miss  Menges  a chanoo  of  showing  her  interpre-j  and  Sain 
preventing  a sudden  chute  into  utter  banality  at‘vo  powers,  but  her  version  was  marked  by  un 
must  be  given  to  the  “New”  Chamber  a‘linS  beauty  of  tono  and  smoothness  of  style. 

Music  Club,  already  piling  up  sufficient  years  FRL.  HEMPEL  AT  QUEEN’S  HALlj 
“ ’ ' ' J <3  / 


aens 


of  useful  existence  to  qualify  as  one  of  those 
ancient  institutions  that  cling,  like  New 
College,  to  their  contradictory  description. 
Possibly  the  adjective  is  retained  in  this  case 
in  the  hope  of  inspiring  a spirit  of  enterprise, 
and  this  may  account  for,  without  altogether 
justifying,  theexperiment  of  presenting  a pro- 
gramme largely  consisting  of  works  by  Paul 
Juon,  a Russian  composer,  domiciled  in 
Berlin.  His  curious  quintet,  Op.  33,  in  D 
minor,  for  piano,  violin,  two  violas,  and 
’cello,  betrays  an  anxiety  to  preserve  the 
native  idiom,  in  spite  of  alien  environment. 
In  the  opening  Moderato  quasi  andante,  as  in 


Z' 


?as  distinctly  interesting.  On  his& 
interpreta  tions  he  had  obviously  expended  as  muchl 
care  us  on  his  selection;  but  his  methods  at  timesq 
were,  it  must  bo  admitted,  rather  too  forceful  andl 
hat  lacking  in  delicacy  and  finesse.  He  had! 
sistance  of  Miss  Constance  Pinwill,  whose 


the  haif-daintv,  half-ponderous  Quasi  valse 
he  succeeds,  but  the  second  movement — in 
appropriately  labelled  Molto  adagio— is 

written  as  though  half  a 


Fraulein  Frieda  Hempel,  who  achieved  such 
success  recently  in  “ Der  Rosenkavalier  ” and 
“ Die  Zauberfldte,”  gave  yesterday  afternoon 
her  promised  recital  at  Queen’s  Hall,  at 
which  she  confirmed  all  .he  good  things  that 
were  said  of  her  on  her  return  to  London.  The 
quality  and  flexibility  of  her  voice  make  her 
one  of  the  best  coloratura  singers  of  the  day, 
but  she  is  at  the  same  time  so  sensitive  an 

the  more  the 


somi 

the 


playing  of  a violin  sonata  by  Bach  was  admirably 
lear  and  clean ; while  Mrs.  Whitney  M ickridge  and^ 
Miss  Marjorie  Adams  were  the  accompanists.  1 

. JL  BECHSTEIN  HALL.  , 

* — 

lit  was'  good  once  again  to  Wear  tberpmnoforte 
played  by  Professor  Max  Pan-ar  yesterday  aftemood 
in  Bcciisteiu's.  The  occasion  wafe  an  extra  recitai. 
which  he  was  imrsuaded  to  give  at.  popular  prices,  for 
the  benefit  of  music  students,  a good  many  of  who™  - 
attended.  Not  so  many,  however,  as  erne  would  hare 


artist  that  one  regrets  all  

necessity  of  falling  back  on  such  dead  music  dl.e  to  se<,  pre6ent;  for  this  great  artist’s  perform 
as  the  mad  scene  from  “ Lucia  di  Lammer-  anoes  are  ever  on  the  highest  level  of  sheer  musician 
moor  ” for  the  display  of  her  powers.  Mozart,  sv!iPi  technically  brilliant  and  intellectually  mature, 
from  whom  she  took  her  first  solo,  wrote  vocal , q^e  pTOgramine  heard  yesterday  embraced  music  of 
...  cadenzas  that  contained  real  music,  but  after  varjous  styles  and  periods — Scarlatti,  Beethoven, 
• • , th,oa§h  half  a dozen  foreign  his  day  the  art  0f  the  roulade  met  with  a fate  Chopin,  MendeLssohn,  Schumann,  and  Brahms.  So 

musicians  had  been  pestering  him  the  whikj  anawous  to  that  of  the  violin  concerto  .at  the  very  recclltly  have  Professor  Par.er’s  praises  been 
with  unwelcome  information  about  their  re^  hands  of  composers  who  wrote  solely  for  dis-  soun(hd  m these  columns  that  one  need  hardly  dis- 
spective  home  produce.  As  a whole,  the  j When  one  hears  an  artist  like  Miss  cuss  such  a programme  in  detail:  Let  it  be  suffi- 

quintet  is  anaemic,  owing  to  the  absence  o‘  r J - * ' ‘ 

part-writing  from  its  constitution,  and  at  n 
time  are  there  more  than  two  voices — despit 


the  quintuple  instrumentation — with  anything 


Hempel  sing  music  that  even  she  cannot  re-j  cient  n0w  to  say  that  if  only  for  the  extraordinary 
suscitate  it  is  impossible  to  avoid  the  wish  sureness  of  “ atmosphere  ’’  in  the  "Pastorale  of 
that  the  coloratura  repertoire  should  be  Scarlatti,  the  energy  and  vivacity  of  the  “ Capricq 


, — wlth  anything  r;„jdiy  weeded  out  and  new'  elements  intro-  cioao,”  the  mysterious  beauty  of  the  opening  move- 

or  interest  to  tell  one.  The  performance,!  d°ced'  mcnt  of  tho  “Moonlight"  Sonata  of  Beethoven, 

hampered  by  the  permanent  proscenium  of  jyj;ss  Isolde  Menges  played  Spohr’s  and  the  tremendous  rhythmic  force  of  tho  last  move- 

the  Swedish  Hall,  was  a little  ragged,  but;  ^jjan  Concerto—  a coiTvoosition  that  did  not  meat,  it  was  a recital  which  those  present— even  those 

Mesdames  Collier,  Gates,  Maturin,  Aldisj  seem  0U(  0f  place  in  the  surroundings — with  who  go  much  to  concerts — could  not  easily  forget.  ; 

anT  *Tanson  cannot  be  denied  the  virtue  of  a brilliant  finish.  Both  artists  were  accom-  Beethoven’s  violoncello  sonatas  are  not  among  that 
en  usiasm.  ome  piano  pieces,  a sona  a o p-^jgd  by  the  Queen’s  Hall  Orchestra,  con-  composer’s  most  inspired  writings,  and  it  is  only  a 
v,ola  and  «n,  and  three  S,lho„ettes  ^£ucted  &y  Mr^Pefcy  Pitt,  who  gave  a really  great  performance  that  can  interest  one  very 

spirited  rendering  of  the  overture  to  Die  de0pjy  ,7I  them  At  her  concert  at  the  Bechstein 

Zauberfldte.  Hell,  yesterday  evening.  Miss  Gwenhilda  Birkeli 

***  inc.lud-  . tint  in  G minor  in  ber_progrwflme.  ’M" ii 

The  second  of  M.  Robert  Lortat’s  Faur£  must  be  confessed  that  the  odds  against  which  she 

festival  concerts  at  rEolian  Hail  opened  with  had  to  struggle  proved,  unfortunately,  too  much  for 

his  first  quartet  for  piano  and  strings,  in  her.  For  her  performance  of  the  music,  while  excel-; 

tv*l  \fr  i vf  ,1  • / ' C minor.  For  some  inexplicable  reason  this  lent  in  intention  throughout,  suffered  both  from 

most  sur-^futo-tot  o!  m was  pa^g  tls  r,ecenfc  and  work  has  never  earned  the  popularity  en-  lack  of  cleanness  of  attack,  which  led  her  to  approach 

bv  tb0  KW  ^ York  he  was  so  struck  :oved  jn  this  country  by  its  successor  in  G almost  every  note  by,  so  to  speak,  easy  stages,  and 

««**'  - ^ 
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viola  and  piano,  and  three  “ Silhouettes  ” for! 
piano,  violin  and  viola  (Op.  43) , by  the 
same  composer,  also  figured  in  the  pro- 
gramme 


r/< 


/ OtFue~ 


***  Z o S'?  /£/ 


AN  AMERICAN  SINGER. 


from  lack  of  coherence.  Her  tone  was  often  musical  a 
music,  j her  playing  of  many  isolated  phrases  was  apprecia- 


■ to  have  an  opportunity  of  hearing  her,  and, 
j queues,  ho  intr<  ' 

(special  matinee  ^ x,a„  xueacre  yester-;  „ ., 

his^Se in £rabi?Sfis 5 ^Tt-rate  performance  with  the  composer  at | Croatian  Impressions  and  Rubinstein’s  Sonata,  Op. 


and  before  the  concert  was  halLdon^X^1^’  the  Pian°i  Miss  Germaine  Sanderson  sang  18,  m her  scheme.  She  was -assisted  by  Mr.  Patrick 

j-  6 8116  com'  a group  of  Faur6  s most  characteristic  songs,  Bvrne,  a voung  baritone,  who  o 
" ““  She^has,  an^  - K 


ought  to  have  a very. 

M.  Ixirtat  again  contributed  a number  Tfjwiit  future  indeed  if  he  will  take  the  trouble  toll 
of  pieces  in  his  most  refined  manner.  As  correct  certain  rather  obvious  faults.  His  voice  is! 
they  are  mostly  also  songs  in  the  most  trans-  0f  uncommonly  good  quality,  while  he  sings  with  an, 
parent  of  disguises,  the  concert  assumed,  intelligence  that  is  also  quite  beyond  the  ordinary.) 
after  the  quartet,  the  aspect  of  a song  j ; His  production,  however,  is  not  all  that  it  m’ght  be, 
cital.  These  lyrical  compositions  are  indi- ;; , whib  his  rhythm  was  somewhat  at  fault,  especially  | 

vidually  of  great  suavity,  but  a number  of ! ‘ jn  gje  last  verse  of  the  setting  of  “ L’heure  Exquise,” 

them  together  come  dangerously  near  to  w]ii<ii  wa.s  written  by  Reynaldo  Hahn,  but  was! 
cloying  the  musical  palate.  J attributed  in  the  programme  to  Madhme  Poldowskirj 

1 i and  in  Roger  Quiltcr’s  “ Now  sleeps  the  crimson  j 
Since  the  singing  of  folk-songs  came  into  j petal,”  which  he  sang  as  an  encore.  His  French  | 
favour  some  few  seasons  back,  costume  re-  I pronunciation,  too,  is  hardly  Parisian,  but  as  he 
citals  have  become  a very  popular  form  of  ' obviously  has  very  considerable  talent,  he  should1 
entertainment.  Miss  Loraine  Wyman  gave  have  no  difficulty  in  correcting  these  failings.  Miss 

a concert  of  that  description  yesterday  after-,  Hollander  was  the  accompanist. 

m a crinoline,  with  real  humour  and  freshness,  1 noon  at  the  New  Theatre.  She  sang  two;  SPANISH  CHOIR’S  FIRST 
1 ' ' ” ■’  • ' ' groups,  one  French  and  one  English,  with 


pletely  won  the  hearts  of  her  audience.  v 

‘indeed,  such  natural  charm  and  ability  that  it  was 
only  to  be  regretted  that  she  spent  so  much  of  her 
tune  yesterday  afternoon  in  following  in  someone 
eh-.'s  footsteps.  That  someone  else  was  Madame 
Yvette  Guilbert,  whose  songs  she  sang,  in  French 
peasant  dress,  and  whose  mannerisms  she  imitated 
very  closely.  But.  while  her  interpretations  of 
“ Les  Cloches  des  Nantes,”  “ Margoton,”  “Pierre 
ot  sa  Mie,  and  Corbleu  Marion  ” were  most 
piquant  and  effective,  it  was  in  a group  of  01J 
Lnglish  and  Irish  songs  that  she  made  her  chief' 
■success,  for  in  these  she  showed  that  she  has  imagina- 
tion and  initiative.  “ William  Taylor,”  “ The  Next 
Market  Lay,”  “Tho  Outlandish  Knight,”  “The 
Frog  and  the  Mouse,”  and  “ Lord  Lovel  ” were  all 
Isun;  ' ' 

and  she  made  it  so  evident  in  these  that  she  has  it  in 
her  to  do  really  good  original  work  that  it  will  be  a 
pity  if  she  continues  to  labour  in  a field  that  has 
already  been  well  cultivated  by  others.  A group  of 
flute  solos  was  beautifully  played  by  Mr.  George 
Barrere,  and  Mr.  Gustave  Ferrari  was  the  acoom- 
.panist. 


QUEEN’S  HALL. 


MISS  FRIEDA  HEMPEL’S  CON 

- — **» 


a pleason-tly  naive  expression  which  quite 
disarmed  criticism  of  her  faint  accent.  Her 
selection  included  several  old  favourites,  and  | 
sfne  contrived  to  infuse  freshness  into  the  | 
most  hackneyed  numbers.  Her  voice  is  not] 
big,  but  it  suffices  for  her  purpose,  and  her; 
tinpretentious  art  gave  considerable  pleasure. ; 

, aiolia1n*hall. 

I LivUi  . /Z 

-2__  C / f 7 

The  second  of  tihe  series  of  concerts  dovoted  to  the 
It  is  tho  fashion  nowadays,  when  the  proof  of  an , compositions  of  Mr.  Gabriel  Faure  occurred  yestcr- 
advanccd  musical  taste  is  a readiness  “ to  salute  the  j day  afternoon,  when  the  chief  work  in  the  programme 
abnormal  and  acclaim  tho  hideous,”  to  sneer  at)  was  the  Pianoforte  Quartet  in  C minor,  played  by: 
colora'ura  singing  as  a species  of  vocal  gymnastic tho  composer,  Lady  Speyer,  Mr.  Frank  Bridge,  and 
,i  i il.  Mr.  Ivor  James.  Although  an  early  example  of  Mr. 

itiat  pu>s  tho  singer  above  the  song  ana  overwhelms  , , . . , \ „ j , 

...  -»-»  , I v -i  • , /•  i "u  _ Faure  s-powei’s,  this  work  may  yot  bo  oalile a onarac- ’ 

opr  -ssion  in  tec  nique.  u . 10  \er  ic  o teristic  of  him,  since  the  music  runs  along  paths  to 
public,  unprejudiced  by  theories,  is  sound  enough  in  (J invariably  adhered.  That  is  to  say,  it 

the  end,  and  the  public  delights  in  coloratura  w en  |.g  muaic  pleases  by  its  suave  grace  and  refine- 
it  may  hear  a singer  like  Miss  briena  Hempe  , v,  10  men^  without  ever  touching  the  springs  of  any  deep  j 
corn  hi nes  fiexi.ulity  with  quality  and  hu.es  ber  skil  l Pleasant  and  melodious  the  work  inl- 
ander so  gracious  aim  eft  cut  less  a do  i\ei>  x iat  it  there  is  no  need  to  look  below  the 

teems  the  only  natural  medium  j or  the  expression  o gur£aco  for  beauties.  It  was  played  with  no  lack- of ' 
o,  glorious  gift.  Her  concert  at  Queen  s Hall  ycstei-  otr^sipirit  even  though  (hero  were  moments 

day  afternoon  was  a pure  delight  rom  start  to  ms  . a wom  perfect  'balance  could  have  been  desired. 

Ibeu  were  ^no  failures,  from  the  ana,  * artern  ^ tlie  first  concert,  that  well-graced  artist,  Mr. 
al u r Alien,  with  wJich  i\  ass  Hempel  began  icr  played  some  of  Air.  Faure  s pianoforte 

scheme,  and  proved  mcidentaJly  that  as  a Mozart  the  was  again  Miss  Germaine 

fcnigcr „shc  is  meompareHe  down  to  tho  Mad  Sandereoa>  ohoice  m on  fonr  of  che  most; 

scene  from  Lucia,  which  bi  oust  tlic  r' 1 ° charming  songs  that  wc  owe  to  the  French  composer’s 
era  mine  to  an  end.  Every  note  Miss  Hempel  i i-  , T 

■ uttered  was  deliciously  true  aaid  fresh  in  quality,  -Tp  Tixj  tr  A I T 

and  there  v.v  ro  no  signs  of  slovenliness  in  her  fluent  . ^ wi  iEOLIAN  HALL. 

t*e  r .raent  of  the  most  oxaetmg  florid  passages.  Each  \ 1 1 | 'A  — : 3 rSL^ 

was  delivered  with  an  ease  that  made  it  t Mockridge  is  onfc  m the  few  singers  . 

sound  as  spontaneous  as  the  song  of  a bird,  and  the  , l-wrtljfrfeinrTr^t  out  of  the  ordinary  >uti 
i-eauty  of  the  mezza-voco  was  hardly  more  striking  VIH  ' „6mcnt  0f  the  programmes  of  their 

And  in  the  rnidst  llw  - ° • • ' • 1 *>  - - *■ 


CONCERT. 
« 


THE 

V 


clearness  of  the  diction. 


omaraental  numbers,  Miss  Hempel— im- 


than  tb 
of  then. 

1*1  led  1 
with  all 

cated  type  of  song, 
mein  Prinschen  ” \i 
fatciiiAted  all  who  heard  it,  and  proved,  as  well, 
I how-  little  limited  Was  the  art  of  the  singer. 


jcitals,  and  on  that  which  ho  gave 


at  the  ZEoli.mj 


Hall  on 


Saturday  afternoon  he  had  obviously  ex-1 
uch  thought  and  care,  with  completely;  | 


y the  audience's  demand  for  more-turned  " ^ mueh  thought 

nost  startling  suddenness  to  a less  sophisti-  1 . . to  results.  His  German  group  was  pari 

nd  gave  Mozart  s “ Bchlafe,  tiedarf-y  lood,  for  in  it  wore  included  Humper- 
dinck’s  “ Blauveilehcn,”  Launschkus’s  ‘ Nelken 
and  “ Einen  Brief,”  Strauss’s  “ Freundlicho 
Vision,”  and  Y Reger’s  “ Gestern  Abend,”  all  of 


a winning  simplicity  that 


MANY  BOYS  AMONG 
200  SINGERS. 

K 

| '/Tlie  Spanish  clioir,  " Orfb  Cataia,  o£ 
Barcelona,  which  is  paying  a visit  to  London, 
presented  a picturesque  sight  a*t  the^  Albert 
Hall  on  Saturday  afternoon,  when  tne  first 
of  its  three  concerts  here  was  given.  All  the 
ladies  wore  white  lace  mantillae,  and  at  the 
hack  of  the  orchestra  was  displayed  the 
gorgeous  banner  of  the  society,  which,  as 
here  represented,  consist-*  of  about  -00 
voices.  About  20  or  30  of  these  are  boys, 
whoso  voices  gave  rather  a shrill  tone  to  tire 
soprano  section  of  the  choir. 

The  program©  was  interesting  because 
most  of  it  was  music  by  Spanish  composers 
who  are  quite  unknown  here.  Many  of  the 
pieces  were  cast  in  the  form  of  simple 
phrases  for  the  choir,  with  a soprano  solo 
obbligato.  The  latter  was  taken,  in  one  or 
two  cases,  by  Mdlle.  Barrientos,  the  well-  j 
known  opera-tic  soprano  ( whertWks  also  heard  I 
in  the  mad  scene  from  “ Hamlet”),  and  also 
by  one  of  the  members  of  the  choir  itself. 

A group  of  pieces  described  as  “ Catalan 
popular  songs  ” gave  one  an  excellent  op- 
portunity of  hearing  the  choir  in  their  cha- 
racteristic style,  which  is  remarkable  for  a 
rhythmic  force  and  variety  of  expression. 

HI  Judged  by  a Northern  standpoint,  the] 
ton-e  of  the  choir  is  perhaps  not  very  beauti- 
ful, especially  in  fortissimo  passages;  but. 
on  the  other  hand,  there  wras  always  genuine, 
musical  feeling  in  the  performances,  which 
had  a vitality  of  a kind  such  as  one  finds  ml 
folk-music. 

An  agreeable  feature  of  the  concert  was 
Senor  Manen’s  excellent,  playing  of  Mendels- 
'BBlTn’s  violin  concerto,  and  Mile.  Baxrieuto  a 
brilliant’  singing  of  the  Mad  Scene  from 
“ Hamlet.” 

Senor  Luis  Millet,  the  conductor  of  the 
choir,  showed  himself  to  be  in  complete  com- 
mand of  his  vocal  forces,  and  obtained  from 
them  finished  and  very  expressive  rendering-  - 


' 


Albert  lltfll  W 
Barcelona  deals 
to  those  who  cu 
of  all  there  was 
by  Lluis  Millet 
cation  to  “ tho 


) sinRor's  voice  aro  so  raro  that  one  would  gladly 
have  heard  her  in  musio  more  worthy.  Madame 
'D  'entos  is  a preat  singer,  or  was  on  Saturday.  All 
tho  silly  roulades,  noaloe,  At,.,  could  not  posaibly  odor 


■ful 


’imp  o 
dance. 


and  concert,  which  took  place  in  the  um  »ujj  i— 

ni’'ht,  tho  fiwuors  (Woo  C.uala  of  any  dillioulties  to  one  so  accomplished ; therrforo  wo 
* a „,oui(i  glnt]ly  have  heard  her  again  in  some  snch 

nusie  as  the  solo  in  tho  work  by  Granados  mentioned 
•hove,  where  the  purity  of  her  voice  even  in  tho 
thest  heights  was  a thing  of  absolute  joy.  lion 
! inis  Millot  was  tho  conductor,  the  successor  of 
[have,  who  appears  to  have  been  the  founder  of  tho 
, mvu  imodu  • " school  " of  choral  singing  in  Catalonia, 
played  by  At  a Ices  crowded  period  of  the  year  this  chorus 


led  a program  mo  of  unusual  intorcsi 
ft  for  lino  music  finely  sung.  First 
the  society's  own  Hymn,  composed 
this  is  described  as  a sort  of  invo- 
deaJs  of  art  and  country,”  which  is’ 


10  0 


6 CatalA.  Then  came  a won- 
('giiilan  popular  songs;  then 
entitled  “ Cauiprodon, 

'atalau  on 


ould  have  treated  an  immense  impression. 


fit 


^QUEEN'S  HALE, 


1 M 


n L&fi* 

fact  narfffy  toff* 


/iAc* 


ai 


..1  popular  Catalau  orchestra;  then  Richard 
Hymn  for  sixteen  voices  in  two  choii-s — the 
mr  voices  aud  the  second  of  twelve;  then  a 
lin  recital  by  that  accomplished  artist,  Don 

ihu  ; ami  finally  a short  group  of  choral  An  audience  sroaP  it  numbers  — a 
10  conductor’s  *’ Prayor  to  our  Lady  of  j wondered  at  const dei  ng  the  attractions  offerwd 
motet  for  four  voices  0 magnum  mys*  i without  doorson  snch  an  afternoon — out  vastly  er.fhn 
by  \ ictoria,  15  10  IPOS),  and  thej  finstio  attended  tho  recital  given  on  Satire  day  by 
Irom  lak.  innas  Mass,  Papa;  Mur-  Miss  Alma  Gfnck,  a singer  who  made  a coreslderabfci 

TTupres.sion  on  the  occasion  ul  her  Lonefpn  rfebaS 
choral  side  of  this  splendid  programme  about  a year  ago.  0:i  Saturday  afternoon  sho  did 
nm-d  only  those  who  have  heard  this  extra-  .much  that  clearly  entitled  her  to  the  tributes  larmbcd 
well-disciplined,  woll-balaucod,  and  high-  upon  her.  Vet  it  must  be  admitted  that  her  hearer* 
>dy  of  singers  can  realise.  As  wo  pointed  with  somewhat  indiscriminate  in  their  demonstra- 
day,  its  work  is  comparable  to  the  best  of  I lions.  fn  the  things  that  became  her  best  Mia 
nrn  cho.rs,  but  comparable  only  in  the  Gluck  certainly  obtained  no  moro  than  her  deeeite 
Q1sh  of  its  technique  its  style  being  its  lin  the  matter  of  applanse.  Tint  truth  compel,  on* 
‘nJ  • peculiar,  blit  not  at  all  unpleasant,  to  say  that  a high-water  mark  of  onhiortmwt  w 

not  reached  in  all  that  she  did.  For  instance,  Mis* 
Gluck  s treatment  of  the  German  I idler  on  her  list 
was  far  less  percnssivo  than  her  ringing  of  Handel's 
j Oh  I Sleep,  why  d/*fc  thou  lojwe  roe?91  in  which 
| one  con  Id  admire  alike  the  beauty  of  voice  and  ct 
; style.  On  the  other  band,  her  Schubert,  Schumann, 

I and  Brahrns  left  ue— "though  not,  we  must  hasten  to 
add,  tho  audience — a trifle  cold.  Apart  from  a ten- 
dency to  drag  she  tempi,  such  familiar  examples  as 
pu  hist  die  Rub,”  “ Dcr  Sandmann,”  and  Fel- 
deiinsumkoit,”  were  sung  in  a delicate,  refined  style, 
and  with  pure  tone.  But  it  was  not  singing  that 
carried  much  convict’on  or  suggested  that  beneath 
the  expression  there  was  any  strong  current  of  feeling, 
and  in  Schumann  s “ Er  ist’s  ” the  note  of  rapture 
was  strangely  to  seek.  However,  m much  bt-3idea 
the  artist  turned  her  gifts  and  opportunities  to  excel- 
lent account.  Zimbalist’s  “ Peasant  Song,”  based 
apparently  on  a-  Russian  folk-melody,  was  sung — in 
that  language— with  great  effect;  Rubinstein’s  “ Die 


fi.Ni-i’prr  iot  n >11/7(1 

highest  notes,  he-*-  sinking  'd<  servos  ill 
highest  praise  both  for  the  beautiful  uualify 
I of  die  voice  itself  and  for  flu-  splendid  use 
I she  makes  of  her  resources.  I11  spile  of 
this  she  is  not  altogether  an  ideal  lireler- 
singer.  Her  flinging  is,  in  a sense,  too 
musical  ; that  it  to  say,  the  music  in  it  is 
a too  unequal  partner  with  the  literary 
element  that  gees  to  the  making  of  a Lied. 
For  that  reason  she  was  at  her  best  in  such 
things  as  Handel’s  “Oh!  Sleep  Why  Dost 
Thou  Leave  Me?  ” her  singing  of  which  re- 
mained in  the  memory  long  afterwards.  Mr. 
Ximbalist’s  acoompaniments  were  delight- 
fully discreet  and  tasteful. 


37 


jubila 


iging  "forte”  passages;  while  in 
is  no  suspicion  of  the  self-conscious- 
directly  the  result  of  our  own  com- 
. Tho  notes  of  pathos  and  humour, 
,riou,  were  each  suggested  in  simple 
ttforward  terms — but  a)  ways  in  terms  of 
: art.  Tho  exquisite  Cradle  Song,  with 
ent  soprano  voice  fthe  singer’s  narno  was 
had  to  be  repeated;  likewise  a humorous 
3 parts  arranged  by  the  composer,  Pujol, 
ly  ” combination  of  the  little  Catalan 
> like  nothing  London  concert-goers  ever 
1 scale  is  not  our  “ tempered  ’’  one,  to 
and  tho  first  few  notes  of  shrill  piccolo 
ry  small  drum  (“  tapped  ” by  the  same 
eh  herald  the  dune©  have  a bizarre  but 
exhilarating  effect.  Music  such  as  this  one  may  hear 
only  in  Barcelona  and  ou  the  slopes  of  the  Eastern 
Pyrenees.  Perhaps  on  Wednesday  w©  may  be  per- 
mute! to  hear  a little,  more. 


"THE  LEGEND  OF  JOSEPH.” 

;Toxt  by  Count  Harry  von  Kessler  and  M.  Oreo 
von  Hoffmannsthal. 

Music  by  Richard  Strauss. 

! Dances  arranged  and  composed  by  M.  Micnaox 
Fokine. 

Scenery  by  M.  Josk-Mabta  Sere. 
Costumes  by  M.  Leon  Bakst. 

Potiplmr  „ _ M.  Alexandre  Belianin. 

Potijph&r's  Wife  Mmo.  Tamar  Karsavina. 
Joseph,  a Young  Shepherd  of  15  _.  M.  Miassine. 

The  Shuiamite  Woman At  me  Vera  Fokina. 

A Sheilah  — _ M.  Grigonoff. 

An.  Archangel  ...  H.  Frohman. 


1 ‘^Pl’VTCitT  Orrntrt  TV  -r  re®1  language  with  great  effect;  Rubinstein  s " Die 

[ CllUIK  Jix  JjO!N  XJQJv  ^ a,1.en  F ruhlingsaugen'  with  refreshing  impulse  and 

T* ' " * ♦ ■ ■ 1 [ spirit : and  an  air  (unaccompanied)  from  Bimsky- 


| Who  shall  say  what  cause  impelled  so  enor- 
mous an  audience  to  attend  at  Drury  Lane  last 
night  the  first  performance  here  of  Stranss’s 
first  ballet,  “Joseph’s  Legend,”  which  was 
j originally  produced  only  a few  weeks  ago  in 
Paris  ‘ The  immediate  point  is  that  the 
house  had  been  sold  out  a week  ago,  and  that 
“ everybody  who  is  anybody  ” in  the  musical 
world  of  London  was  there.  The  sight  was 


irae  a 1 

’-"rest  which 


Korsakoff  s " Tsar’s  Bride  ” with  a simplicity  that 
mads  its  pathos  the  more  telling.  In  the  same 
~s»t'  (j  Qt  frroup  were  included  three  not.  particularly  effective 

rt  oi  ordinary  sor*fi'3  by  Charpentier.  The  recital-giver’s  accoro- 

li*rt  H«ll  ....  P^dst— unnamed  m the  programme — was  Me. 


A rise  PERFORM.IHCE, 

til* 


absolutely  unforgettable,  though  it  must  be 
tne 


ala  Lt 


was  given  in  the  Albert  Hall  on  fianiist~71,an:lrMd  m the  programme— was  Me. 

by  the  Olfeo  Gai->la  of  Zimhnhst,  and  very  sj-mpatherically  he  accomplished 

the  first  »>f  tlirce  eat,  ^ 13  ^roly  permissible  to  ask  why  vhe 

, 1 U1rtf’  th®  words  of  tbe  songs,  whether  Italian,  German,  or 

, , *'a  ' ednesday,  both  at  French,  were  printed  in  the  programme-bcok  in 

s ici.o  bo  Ait.mdcd  by  all  who  aro  English  translations  only.  The  innovation  h one 

c-  ic<l  m choral  singing,  f that  concert-give.ru  may  earnestly  be  counselled  no* 

; been  regarded  us  a somewhat  risky  ^ adt!Pt. 

Try  such  coals  to  NewcaglJe,  as  it  To  judge  by  the  joint  programme  she  gave 

with  Mr.  Grigorowltch  at  the  Bechstein  Hall 
on  Thursday  afternoon,  Mine.  Elly  Heschelin 
favours  the  conservative  wing  of  the  Russian 
school.  Her  own  contribution  was  Glazou- 
noff’s  Sonata  in  B flat,  the  first  and  more 
interesting  of  the  two  that  succeed  each  other 
as  Op.  74  and  75.  It  is  a pleasantly  con- 
ceived work  in  three  movement's  on  classic 
lines.  The  slow  movement  and  the  second 
subject  of  the  first  have  a sensuously  beauti- 


iphed  by  bringing  a choir  from  Bp»in  to 
u homo  oi  tho  Cneat  choruses  in  exist- 
-ways  flatter  ourse-lves  is  the  case.  But 
leation  here  of  competition,  'i’he  Orfeo 
© unlike,  in  nearly  everything,  our  own 
•a!  i noruses.  In  point  of  finish  it  is  magniti- 
-r  a ha«  been  trained  to  " a hair,”  ae  the 
' n.  Jte  oorniniMid  over  every  kind  of  nuance 
piote.  auj  it  has  a mastery  over  a rather 
Habit  of  dropping  with  extreme  suddenness 
to  ,i  thrilling  pianissimo  with  no  sense 
i*-!  to,,  white  the  touo  is  sustained. 

>wer  c,f  sustaining  the  ton©  is  in  itself  very 
> eej  m whatever  grade  of  strength,  and  th© 
KJeseas  n pt-culiai  ring,  but  also  a peculiar 
er  nasal  quality  that  appears  most  pronu- 
jMssages.  When  the  chorus  was 
a sustained  piece  or  passage  the  tone  was 
■nniirui ; it  rolled  round  and  through  the 
•7>ao'b  ot  the  Albert  Hall  like  that  of  the 
u cnoir  in  Westminster, 
me  music,  it  would  appear  that  as  the 


ful  "outline.  Otherwise  the  music  attracts 
more  by  its  skill  than  its  contents.  ' 

THE  ORFEO 


CATALA. 


If 


|i,m: 

llpkils  A 


th^  firit  f f Hal1  the  °rfe6  CataIi  gave 

noorf  Tr  f-  hl'ee  f°nc?rts  on  Saturday  after- 
R-irno,  1 1S  ? chofal  sock'ty  hailing  from 
two  fi^nar  afld  consisting  apparently  of  some 
vl.i  ,nrred-mt'.mbers-  Tl’v  standard  of 
as  me  ocai  ability  is  high,  though  not  such  as  in 

proudest  nation  in  Europe,  so  they  make  our  own  similar  organizations  fear  a 
or  even  m the  delightful  | c°mPanson.  The  quality  of  the  aggregate 


p,T’  ’ a ,p?puh,r  d»nce,  by  Rite,  in 
xJte  ” h7\rn°  ’ *iU,d  m “Twite  ” Cant 
^ u ii  • MJ  tbcre  was  an  “ie  of  decided 
Gr-.iu  'ubs-r-  i.’iS  W0I^and  Nognora’a  " La  Sesta,” 
More,,,  - a , raa’"  and  Nicolau’s  “La 

(n  all  the  “S*,?  three  remarkable  compositions. 

, n I it  . ' plays  a conspicuous  part 

i tone  is  tx'  iiitaful,  while  the  voice  part"  & <; 
>.or  4,  move  with  a delightful  eJ  Wo’c^ 

■oans.  'I  he  effects  may  or  mav  not  i 

^nly  they  are  as  hea^fuT^d^e  OrfLclS 
i to  be  co riHTiU.nl a wi ■ e rineo  Gatala 


' to  ^ congratulated  on  obtainin'-  with 
lote  snrw-ea  ■ , . ° tn  such  com- 


lete  sucre""  tbn  urun-5  with  such  coi 

tote  success  the  effects  mined  at  by  the  composers. 

MADAME  BARRIENTOS’  SINGING. 

Mr.  Joan  Manen  wa3  sot  down  for  * 

Mendelssohn  « vioLn  concerto,  which 
iy  so,  was  unnecessary,  since  both  thr’  nl  °“ 
id  work  are  wcU  known  here;  and  white  wjl?  “d 
orsc  example  of  the  unnecessary  was^ 
onous  a singer  as  Madame  Bam^tos^to  «!° 
j|£d  S< m f-nm  "Hamlet."  TS  fte 

oppor- 


one  produced  is  peculiar.  Apart  from  the 
boys  introduced  to  strengthen  the  alto  regis- 
t-i,  the  male  element  is  not  so  refined  as  the 
womens  voices,  with  which  it  therefore 
blends  imperfectly.  Add  to  that  a pre- 
dominantly nasal  resonance,  and  the  result 
has  a somewhat  unpolished  character.  Yet 
it  possesses  an  attractive  twang  which,  not 
unnaturally,  seemed  admirably  suited  to  the 
rendering  of  the  native  music.  To  hear 
this  choir  sing  Catalan  folk-songs  is  a new 
experience,  and  it  is  to  be  hoped  that  more 
Londoners  will  desire  to  taste  it  than  were, 
present  on  Saturday. 

| The  solist,  Sra.  Maria  Barrientos,  is  a i 
remarkable  coloratura  singer  with  a voice 
of  very  musical  quality.  She  sang  the  mad 
scene  from  “ Hamlet  ” lo  the  accompaniment 
of  the  New  Symphony  Orchestra,  and  proved 
herself  possessed  of  all  the  agility  required 
by  the  music.  Seiior  Joan  Manen  played  the 
Mendelssohn  Violin  Concerto, 
j The  orchestra  was  conducted  by  Signor  I.., 
Camilieri,  and  the  choir  by  its  organizer,  | 

- Seiior  Lluis  Millet,  who  deserves  great! 
(credit  for  having  brought  it  to  its  present 
( higii  levei  of  efficiency. 


confessed  that  there  have  been  many  nights 
| also  unforgettable  during  the  present  season. 

I This  had,  however,  a gala  appearanoe.  For 
Stranss  himself,  who  conducted,  the  evening 
must  also  have  been  no  less  memorable,  for  the 
greetings  were  very  warm,  and  the  applause 
came  from  all  over  the  house,  Stranss  especially 
and  all  concerned  having  to  bow  their  acknow- 
ledgments until  they  must  have  become 
phy  sically  weary  of  the  exercise. 

It  is  tru’v  a wonderful  thing,  this  new  ballet,  , 
wonderful  even  in  this  day,  when  the  Russians 
are  piling  up  wonders,  each  new  production 
seeming  to  surpass  in  richness  and  splendour 
all  that  had  preceded  it.  Whether  one  regar  ds 
rt  from  the  philosophical  standpoint,  or  merely 
the  pictorial,  it  is  equally  “sensational”  in 
its  amazing  effect.  The  subject,  we  are  told, 
is  the  contrast  and  conflict  of  two  worlds.  The 
one,  that  of  Potiphar,  has  gathered  up  in  itself 
all  wealth,  power,  beauty,  and  the  art  of  life — 
a ‘ world  in  which  even  the  air  seems  charged 
with  gold-dust.”  The  other  is  the  world  of 
[Joseph,  the  desert-bred  shepherd  boy,  of  simple 
habit  and  kingly  descent,  a dreamer,  a dancer, 
full  of  the  strength  of  youth,  devotional,  and 
pure  in  spirit,  mystical  in  the  sens©  of  his  dual 
personality.  How,  in  striving  to  possess  him 
Potiphar’s  wife  in  her  failure  brings  about  her 
own  destruction,  her  lust  turns  to  rage,  to 
feelings  of  vengeance,  to  the  exercise  of  the  ; 
torture  of  the  burning  braziers;  how  all  the 
ingenuity  of  a lustful  woman  of  most  decadent 
type  came  to  be  foiled  in  all  her  desires ; how 
she  sees  Joseph  unscathed,  unsullied,  standing 
under  the  protection  of  the  Archangel,  and 
[realises  that  “nothing  is  left  for  her  but  \ 
death ’’-—all  this  and  more  must  be  seen;  it  ' ’ 
is  wellnigh  impossible  to  describe  it  in  cold  j 
print. 


I At  the  Queen’s  Hall  Mine,  Alma  Gluck 
•gave  a vocal  recital,  with  Her  husband,  the 
eminent  Tr.’st  .Mto.  Zimbalist.  at  the  piano. 


MIASSINE’S  “ JOSEPH.” 

The  finest  flower  of  proso  could  convey  but  a 
faint  ideaof  the  wonders  of  this  achievement  of 
Strauss,  Kessler,  Von  Hofmannsthal,  Sert, 
Bakst,  and  Fokine,  and  that  would  bo  not , 
worth  while.  Only  in  one  particular  do  we 
think  the  gorgeous  presentation  of  their 1 
achievement  oould  have  been  bettered,  namely,  J 
by  the  substitution  of  Nijinsky  for  young  Leon 
Miassine,  the  portrayer  of  Joseph.  Miassine  is 
young  (17  years  old),  and  not  of  wide  experi-  , 
euce — or  so  it  may  be  imagined.  In  many  : 
respects  Ids  performance  was  delightful.  His 
leaps  towards  the  four  points  of  the  compass! 
are  good,  but  small  and  a little  stiff  ; his  atti-  I 
it.ude  from  first  to  last  was  graceful— -inthe  very  I 
first  scene,  where  he  rises  to  dance  in  mystical 
ecstasy  to  the  music  of  the  harp,  flute,  and  ■ 
cymbals,  through  the  wonderful  scene  when  [ l 
Potiphar’s  wife  appears  to  him  as  he  lies  asleep  f 
on  his  couch,  even  to  the  very  end,  where  her 
hideous  lust  turns  to  the  terrible  hatred  of  a , 
woman  foiled  in  her  desires,  and  he  stands,  I 
aloof,  his  attitude  was  full  of  grace  and  repose. 
Perhaps  the  very  fact  of  Ills  youth  and  oom- 
i parative  inexperience  are  altogether  in  his  v- 
avour  as  the  representative  of  Joseph  in  rij 
Strauss’s  idea,  and  give  to  his  por.  rival  a veri-j  H 
| similitude  not  otherwise  obtain.'  • any 

rate,  he  has,  it  is  said,  fl-c  emphut  cachet  of  j 


Strauss ; tile  pity  is  that  too  mucn  uus  oe 
made  of  his  present,  not  fully-developed  capa- 
city as  dancer. 

SANE  AND  SYMPHONIC. 
Emphatically,  nevertheless,  it  is  a wonderful 
ballet.  More,  it  is  quite  unlike  any  other  that 
has  yet  been  offered  in  London,  and  this  not 
on lv  because  of  the  character  of  the  drama] 
itself,  but  because  Strauss’s  music,  which  is] 
perfectly  “sane,”  is  also  symphonic,  im- 
mensely' “solid,”  and,  as  it  were,  Teutonic,! 
and  in  a sense  a reversion  to  a much  earlier  1 
and  more  “ mirable  ” Strauss.  There  are1 
points  of  fine  fancy,  as  in  Joseph’s  dream,  in  | 
what  one  must  call  the  seduction  scene,  and 
there  is  a very  powerful  climax  when  Poti- 
phar’s  wife  first  realises  her  defeat — from 
there  to  the  end — and  there  is  an  amazing 
‘ skill  (even  for  Strauss)  in  the  extraordinary 
manner  in  which  his  music  flows  ou  for  over  an 
hour,  characterising  each  mood,  each  manner, 
and  each  movement,  with  a faithfulness  that  is 
complete,  even  if  none  of  it  strikes  one  as  en-  | 
tirelv  new.  But  the  music  is  the  musio  u run  is-  I 
takably  of  Straus. 

Of  course,  abundant  opportunities  are  pro- 
vided for  the  dancers,  the  first  soene  of  the  two 
Ixdng  nothing  but  a long  series  of  them  in 
profuse,  almost  bewildering,  variety,  while 
many  of  the  stationary  groups  are  exquisite. 
Nevertheless,  it  is  impossible  not  to  give  pride 
of  place,  ns  it  were,  to  Joseph  and  Potiphar’s 
wife,  so  that,  though  all  the  wonderful  dances 
never  for  a moment  take  the  attention  oif  the 
main  line  of  the  drama,  yet  not  always  do  they 
assist  in  its  development.  In  point  of  fact,  the 
dancing,  as  c-uch,  recedes  with  dramatic  appro- 
priateness into  the  background  more  and  more 
as  Potiphar’s  wife  and  Joseph  more  and  more 
fill  the  stage  But  while  it  is  in  evidence  it  is  I 
generally  very  beautiful  indeed,  and  even  the  I 
most  sumptuous  of  the  Russian  ballets  has  not 
shown  us  a greater  glory,  a finer  riot  of  bril- 
liant colour,  reds,  inauves,  greens,  blues,  ming- 
ling with  each  other  in  wildest  profusion,  yet 
never  once  is  a false  note  struck. 

A WONDERFUL  SPECTACLE 
In  this  particular  instance,  the  great  Bakst 
and  Sort  have  found  a rare  opportunity  for  the 
•exhibition  of  their  genius.  For,  as  our  Paris 
Correspondent  pointed  out  on  the  occasion  of 
the  recent  production  of  “ Joseph’s  Legend  ” 
there,  “ the  Biblical  tale  has  been  spirited  down 
tht  ough  the  ages  into  the  sixteenth  century.” 
The  idea  was  to  depict  upon  the  stage  a picture 
at  least  in  the  style  of  Paolo  Veronese.  How 
weli  that  idea  has  been  carried  out  you  must  see 
j for  yourseiM.  See  the  “pillared  hall  in  the; 
Palladia!!  style.”  as  the  book  has  it,  a hall  be- 
j r.eath  gigantic  pillars  of  oltty  gold,  a wonderful 
I terrace  crossing  lit  far  up  towards  the  top ; 
under  this  terrace  in  a Loggia  a great  feast 
spread  at  a table,  at  which  are  seated  folk  re- 
i splendent  in  the  most  gorgeous  costumes ; at 
one  side  of  the  stag©  Potiphar  and  his  wife, 

! bored,  as  the  phrase  goes,  to  extinction  with 
i the  very  plethora  of  riches  for  which  they  have 
no  uso.  See  the  wife’s  slow  return  to  a state  of 
some  kmd  of  animation  on  Joseph’s  appearance, 
and  the  rest  already  referred  to.  But  see  it; 
it  is  useless  to  read  about  it,  for  it  beggars  de- 
: scription. 

Already  we  have  said  our  say  about 
Miassine’s  Joseph.  Really  there  remains 
only  to  say  a word  about  the  other  protagonist, 
Madame  Tamar  Karsavina,  and  her  portrayal 
of  Potiphar’s  wife.  Wonderful  as  have  been 
the  performances  of  this  great  dancer  on  scores 
of  occasions,  nover  has  she  achieved  more  than 
now.  Her  gradual  awakening  from  unutter- 
able boredom  to  an  apparently  new  life  when! 
Joseph  appears,  her  attempt  to  develop  that! 
new  life,  her  approach  to  a momentary  success,] 
and  the  climax  of  her  utter  failure  were  superb 
in  the  dramatic  fitness  of  her  action.  Madame! 
Karsavina  is  truly  a great  actress.  Madamej 
Fokina  as  the  Sbulamite  woman  danced  beauti-' 
fully,  and  Messrs.  Belianin  and  Grigorieff  werej 
stupendously  dignified,  the  one  as  the  inexpres- 
sibly bored  Potiphar,  the  other  as  the  mighty 
•Sheikh.  As  we  have  said,  the  night  can  never 
i be  forgotten  by  those  who  shared  in  it. 

“LA  LEGENDE  I)E 
,4,  JOSEPH”, 


stage  picturesT^^  Hi  ttoe  music  aNuefauc  j-  The  reception  of  the  1 

mg  and  action.  It  was  to  be  expected,  if  I cordial  one,  and  Strauss  was  called  man 
course,  that  wc  should  get  something  worth  j times  at  the  end,  he,  however,  :ns.stiug  on 
seeing  and  hearing  in  the  joint  work  oi  | sharing  the  honours  of  the  evening  with 
Bakst,  Fokine,  von  Hofmanustal,  and  | sir  Joseph  Beecharau 
Richard  Strauss.  But  none  of  them  is  seen  1 . g,  ^ B 

^ Mi 


at  his  best  in  “ La  Legende  de  Joseph,"  and  f 

one  had  certainly  hoped  for  much  more  from  ^ Miss  ifaWmc  . — - Uyed 

such  a combination  of  genius.  development  of  her  young  pupil,  boUmaa,  ? 


(Y  PIANIST’S  POWERS.  4^ 

-Verne  most  be  congratulated  on  the 


Ull  tv  bUlUUlUcUUVU  V/*.  . J T ■ ’ - FT  rm . j irTMl 

The  transplantation  of  the  story  from  Brahms’s  Concerto  iD  D minor  and  Liszt.  s nmiw”. 
Biblical  period  to  a mise-en-scene  in  the  Fantasia  with  Dr.  Henschel  and  the  Queens 
Venetian  style  of  the  sixteenth  century  mat-  0rrhestra  at  Queen's  Hall  yesterday  aftemoon- 
ters  but  little.  Wliat  is  really  significant  is  That  a of  u vears  should  nlav  Brahms's Con- 
that  the  invention  of  the  authors  in  this  u wcra]d  be' astonishing  if  we  had  not  ail  got 

case  has  resulted  in  some  rather  extravagant  nsed  to  meetlDg  infants  who  seem  to  have  masterea 
and  not  very  convincing  ideas.  The  story  is  tbeir  musicai  technique  in  a previous  existent  , 
told  simply  enough.  Joseph  is  brought  by  a What  did  astonish  and  please  the  la^e  auo^c 
Sheikh  to  Potiphar  and  his  wife;  we  see  his  the  way  the  boy  played  Briims:  tbe^ergy^  ^ & 
purchase,  his  temptation,  and  his  rejection  attack,  his  power  hi,  facile  grasp 

of  Potiphar’s  wife.  Then  the  latter  accuses  phrase,  the  feehng  of  vrta  some  dLscoverres 

Joseph,  who  is  about  to  he  tortured  when,  of  technique.  No  r rd  to  the  slow  move- 

all  archangel  appears  and  bears  him  away.  to  “l^/when  a more,  mature  physique  gives  him 
It  is  in  the  detailed  working  out  ot  dies  ton/he  will  be  aHe  to 

theme  that  we  meet  so  much  that  is  poor  ® what  be  has  discovered  more  fully  to  ms , 

and  unconvincing.  For  instance,  in  die  hearers.  But  that  is  only  to  say  that.  wMine 
early  scene  we  have  a sort  of  boxing-match  continuance  of  the  care  wmchMiss  Verne  nasexp  i 

ballet,  with  six  prize-fighters  on  each  side,  on  him,  there  should  be  still  more  to  come  , hc- 

This  is  not  only  absutoly  ^grotesque  in  the  j Jto  is c^^kCy°^e^  B flat  minor 

and  Grieg  s Concerto. 


wrong  sort  of  way,  but  quite  ineffective  as  a 
spectacle.  Then  there  are  some  dances  later  t 
on,  by  women  of  the  palace,  which  are  ex- 
travagant and  unmeaning,  arid  not  particu- 
larly beautiful.  The  most  charming  ballet 
moments  of  the  work  are  those  in  which  the 
authors  have  been  content  to  work  in  more 
conventional  vein — the  dances  of  the  veiled 
women  before  the  company,  and  the  beau- 
tiful solo  dance  of  Sulamith. 

JOSEPH’S  ENTRY. 

A striking  entry  i6  devised  for  Joseph,  ; 
who  is  brought  in  lying  asleep  in  a ham-  j 
mock,  and  accompanied  by  a group  of  East- 
ern instrumentalists.  He  proceeds  to  give  a 
series  of  dances,  which  are  mostly  of  a 
rather  commonplace  character.  Potiphar 
buys  Joseph,  whom  his  wife  immediately  de- 
corates with  a necklace.  Joseph  is  ulti- 
mately left , alone  on  the  stage.  He  is  shown 
by  attendants  a couch  in  an  alcove,  and 
forthwith  sleeps.  The  temptation  scene 
which  follows  is  one  that  recalls,  in  its 
style  of  treatment,  the  similar  scene  (in 
Strauss’  “ Salome  ”)  between  Salome  and 
John  the  Baptist,  although  the  music,  it 
may  at  once  be  said,  is  nothing  like  so  fine. 
After  a weird  scene,  in  which  executioners 
bring  in  great  flaming  braziers  and  imple- 
ments of  torture  to  be  heated,  we  have  a 
rather  sentimental  picture  showing  the 
transfiguration  of  Joseph,  and  the  appear- 
ance of  an  angel  of  the  “ Christmas  card  "I 
variety.  Just  before  the  curtain  falls, 
Potiphar’s  wife  strangles  herself  witty  lici 
necklace.  11  ” . 

Whatever  the  defects  of  the  actual  treat- 
ment of  the  story,  the  very  beautiful  stage 
setting  atones  for  much,  in  no  small  degree. 
As  the  curtain  goes  up  there  is  disclosed  a 
wonderful  picture,  in  mediaeval  Italian  style, 
showing  a great  palace  hall,  with  ricty 


MADAME  GUILBEHT’S  UEC1TAL. 

WjVA  cSafLER  OF  ACCIDENTS. 

\ • 

Madame  Yvette  Guilbcrt  is  original  in  everything’ 
that  she  does,  even  in  the  making  of  an  apology  to  her 
audience.  Thus,  in  the  programme  of  her  recital 
at  the  Bechstcin  Hall  yesterday  afternoon,  the  fol 
lowing  letter  was  inserted: 

Ladies  and  Gentlemen — I much  regret  the  un 
avoidable  changes  in  my  programme  necessitated 
by  the  following  serios  of  misfortunes.  My  pianist. 
Mr.  Joislcr.  is  unexpectedly  undergoing  an  opera- 
tion for  appendicitis.  His  wife,  Madame  Capon 
sacchi,  also  announced  in  tny  programme,  of 
course,  is  unable  to  leave  her  husband.  Mr. 
Alastair  wires  me  that  ho  is  the  victim  of  an  acci- 
dent. Under  these  conditions  1 hardly  dared  to 
announce  my  own  cold  Please  grant  me  your 
indulgence  in  my  miseries! !— Yours, 

l\  ^ Y VETTE  0ulLBERT- 

To' rosisjttencH  an  appeal  would  have  been  obviously' 
impossible,  even  had  there  been  anything  to  excuse, 
which  there  most  certainly  was  not.  One  regretted 
of  course,  the  absence  of  those  who  wore  to  have 
assisted  her.  and  especially  its  cause,  but  Madame 
Guilbert  made  ample  amends,  while,  as  to  her  cold 
it  interfered  not  at  all  with  the  excellence  of  her 
performances. 

Her  programme  was  particularly  interesting,  in 
that  it  included  not  only  some  of  the  finest  of  her 
o'd  favourites,  but  also  some  that  wo-e  less  famil'nr. 
Among  the  former  were  two  of  the  beautiful  j 
Le^e-uTs  Dorees — “ Marie  Mnddrine  ” and  “ Joseph 
et  Mario  k Bethlocm  ” — of  which  neither  she  nor  h r 
audiences  ran  ever  tire.  Then,  too.  there  were  two 


pillars  of  greenish  gold,  supporting  a loggia,  of  the  “Chansons  d"8  Petits  Soupers,”  and  the 

delightful  “ Cur6  de  Pomponno.”  the  last  of  whi  h. 
if  memory  serves,  she  has  denied  to  us  for  some  time. 
Certainly  it  was  very  pleasant  to  renew  the  acquaint- 
ance of  that  entertaining  if  wold’y  nrest.  Of  the 
songs  that  were  new,  in  the  sense  that  they  arc 
recent  additions  to  her  repertory,  the  most  remark-  j 
able  was  “ La  D ime  Miri’e  fi  un  Puant  ” — Madame  j 
Guilbert  explained  the  last  word  as  “un  bomrae  rui 
sent” — of  which  both  the  words  and  music  date] 
from  the  twelfth  eert  'ry.  Another  early  song,  sa  j 
enrlv.  in  fact,  that  she  scorns  to  have  been  una 


pildlB  A/J.  glCClHSH  gAJiU,  C 

from  which  the  Sheikh,  with  his  human 
wares,  looks  down  upon  the  company  below  ] 
The  costumes,  with  one  or  two  exceptions, 
are  a blaze  of  6oft  richness,  and  the  light- 
ing effects  are  most  striking,  especially  in] 
the  6cene  where  the  hall  is  deserted  and 
only  illumined  by  the  moonlight. 

Strauss’s  music  is  not  as  striking  a 
feature  of  the  work  as  might  have  been 
expected.  Ho  seems  to  have  forgotten 
that  other  fine  composers  have  given  ; f 
their  best  for  these  art  ballets.  His  music 


in  “Joseph”  is  certainly  not  of  his  best,!  ! to  discover  the  music,  and  recit-d  it  with  inters^  j 
and  it  is  amazing  that  the  composer  of  6ueh  j dramatic  power,  was  “ La  Belle  Yolanda,”  a tragedy  \ 
works  as  “ Salome  ” and  “ Rosenkavalier  ; 0f  those  Middle  Ages  when  a husband  had  litcra'ly  i 


should  have  given  us  this  music,  which 
shows  so  little  invention,  so  little  that  isi 
even  exotieally  beautiful,  as  is  always  the 
stage  picture. 

LACK  OF  EMOTION. 

The  music  accompanying  the  dances  li- 
very disappointing,  but  one  had  not  ex- 
pected too  much,  in  this  way,  from  Strauss, 
as  it  wa6  his  first  work  in  this  style.  But 
even  more  disappointing  is  his  music  to  the 
great,  central  scene  of  Joseph  and  his  temp- 
tress. It  is  mostly  a feverish  attempt  lo 
work  up  a little  emotion  out  of  insignificant 
ideas.  Elsewhere  in  the  score  there  is  evi- 
dently some  idea  of  suggesting  the  musical 
idiom  of  the  period  (lfith  century)  chosen  1 
for  the  story ; but  here  again  the  composer 


the  power  of  life  end  dca'h  ovr-r  his  wife.  Of  rather  ! 
later  date  were  the  three  “ Chansons  ties  Moines  '* 
and  the  two  “ Chansons  des  Metiers, ” of  which  “ Lo  I 
Uemoulcur.”  with  its  iinitnti  -n  of  the  knife-grinder’s 
wheel,  which  Madame  Guilbert  reproduce  d with  deli- 
ciously humorous  fidelity,  proved  an  c-sp-cial  delLht. 

In  all  that  she  did  she  wag,  ns  she  always  is,  a 
great  artist  There  is  no  emotion  that  she  cannot 
suggest  by  an  inflection  of  the  voim.  no  mood  that 
she.  cannot  convey  by  a gesture,  and  she  ranged  once 
more  from  shuddering  horror  to  the  gayest  abandon 
with  thateaseanel  sureness  which  astoni-dione  the  more  ! 
the  closer  one's  acquaintance  with  them  grows.  ] 
Once  more  her  acute  and  witty  comments  on  the  ” 
songs  she  sang  ivero  among  tho  most  engrossing 


features  of  tho  concert.  Mr.  Lndovic  Bo’scr.z 
has  not  been  remarkably  successful,  neither  accompanied  her,  and  also  jeined  Mr.  Louis  Floury' 
has  he  done  much  better  at  the  close,  bis  jn  f)no  performances  of  Jean  Miric  Lai lair's  Sonata 
illustration  of  Joseph’s  apotheosis  being  jn  q for  pianoforte  and  flute  and  other  pieces. 


RUSSIAN  BALLETS 
DECADENT  PHASE. 

DISAPPOINTING  MUSIC  BY 
STRAUSS. 

A very  brilliant  audience  packed  Drury  j 
Lane  Theatre  last  night  for  the  eagerly-  | 
awaited  production  of  the  Strauss  ballet, 
“La  Legende  de  Jo-seph.”  Many  well-  j 
known  musicians,  artists,  and  literary  folk 
were  to  be  seen  in  stalls  and  boxes,  and 
socially  the  audience  was  of  the  smartest. 

This  gorgeous  ballet,  “ La  Legende  de 
Joseph,”  shows  a somewhat  decadent  phase  ! 
of  the  charming  art  of  the  Russian  dancers. 
There  is  a good  deal  that  is  very  striking  in  , 
the  new  ballet,  especially  SO  in  the  exquisite 


quite  undistinguished. 

The  intermezzo  played  at  the  end  of  tl.e 
banquet  scene  is  one  of  the  few  really  sig-i 
nifieant  pieces  of  music  in  the  whole  work, 
except  for  some  phrases  associated  with  the 
two  chief  figures  on  the  stage  and  some  of 
the  earlier  dance  music. 

The  performance,  which  was  conducted 
by  the  composer,  was  remarkably  good  in 
its  ensemble,  the  orchestra  tackling  the  very; 
difficult  music  in  a splendid  way.  On  the 
stage  Potiphar  and  his  wife  were  pic- 
turesquely represented  by  M.  Belianin  and 
Mine.  Karsavina,  the  latter,  very  artistically! 
made  up,  acting  with  striking  effect  in  the[ 
big  scene  with  Joseph.  The  latter  role  was  | 
taken  by  M.  Leonard  Massine,  a’ young 
dancer,  who  looked  the  part  well  enough, 
but  whose  gestures  and  dancing  were  not 
particularly  striking.  The  other  characters 
on  the  stage  are  of  small  importance,  but 
one  must  mention  Mme.  Fokina’s  delight- 
ful Shulamite  dance. 

What  ensemble  dancing  there  was  during 


J 


ROYAL  ALBERT  HALL. 


F)  ^TETRAZZINI 
1 1 “ 


,.U- 


SD  NIKISCh,.  - 

:f  there 'were  not  a few  gaps  m the  vast  spaces  of 


the  Albert  Hall  yesterday  afternoon  theYeason  must 
surely  lie  in  the  embarrassment  of  riches  from  which, 
music-lovers  have  to  choose  their  pleasures  at  this 
season  of  tho  year,  to  say  nothing  of  counter  attrac- 
tions of  another  kind.  For  surely  in  any  other  cir- 
cumstances ttye  name  of  Tetrazzini  would  have 
sufficed  to  bring  a larger  throng  to  Kensington's 
concert-hall,  particularly  as  tho  occasion  was  an- 
nounced as  the  last  upon  which  the  famous  singer* 
would  be  heard  in  London  this  season. 

But  those  who  found  their  way  to  the  concert 
certainly  made  much  both  of  the  diva  and  of  their 
own  opportunities.  Madame  Tetrazzini,  one  may 
say  without  hesitation,  was  in  her  very  best  form, 
and  sang  such  familiar  things  as  “ Caro  nome  " and  . 
the  Polonaise  from  “ Mignon  ”,  not  only  with  all!  .'  . 


the  ease  and  brilliance  that  one  naturally  expects !H 
the  piece  was  admirably  done,  many  of  the  [ron,  her,  but  also  with  that  obvious  sense  of  euicy-  ; 
groupings  being  most  beautiful,  as  stage  . men(.  which  can  hardly  ever  fail  to  communicate 
pictures.  • - 1 1 itself  to  an  audience.  With  the  Verdi  and  Ambrqtsej 


"of 


\s  t lip  beautiful  sinking  of  (his  society  hasl 


1 rtnis  example*  inenuom-u  .uanniuo  loimzzuu  s j i enaenng  of  the  Chopin-GodoxHiy  TcTWiani 
'hearers  were  vastly  delighted,  ns  they  were  also  with  j study,  and  a few  minutes  later  was  giving 
‘tho  singer's  encores,  which  included  Cowan  s some  perfect  Mendelssohn.  It  is  customary 
<"  Spring  is  coining"  and  Mozart's  " Voi  cho  1 to  regard  him  as  a Chopin  specialist,  but  in 
*Snpcte  " — tho  latter  sung  with  Compelling  purity  reality  he  is  as  versatile  as  he  is  genial  and 
md  charm  lu  tho  piium  donna's  generous  list  of  • nterry, 

,'ontril.uiiouR  was  also  tho  aria,  " La  Ganzon  quest  7 J~*~  y p,  /y/1 

’ ch'ogni,"  from  " L'Etoile  du  Nord."  an  example  ; / ()  f C;ltali  ffaw  ;,s  ,hi?d  concert  at 

e musically  obsolete  ...  which  Meyerbeer  re-  Ml  HaU  last  evening  under  the  direr- 
L.juucs  his  soprano  to  run  a race,  as  it  were,  with  two  ' Scrtor  |)on  |.h,L  Millet. 

I il ii tea  whose  mission  it  is  to  provide  an  obbligato. 11 
I Like  the  ixv  i>f  tho  afternoon's  mnsio  this  relic  of 
■bygone  operatic  fashions  was  greatly  appreciated,  i 

land  in  it  Mrs**.  D.  S.  Wood  and  II.  W.  Hollis,  who  be  necessary  to  consider  the  programme 

(bore  tlm  singer  company  as  flautists,  behaved  of  this  concert  .Vgain  Miss  Maria  Barr.cn- 
ReroicaBy  tos  was  the  soloist,  aiuMicr  suiting  of  the 

U Madame  Tet'nziini's  oceompanimente.  it  must  bo  soprano  solos  of  II  milcl  ■>  Ode  tor  St. 
added,  were  most  sympathetically  played  by  dm,  Cecilia's  Day  was  a thing  of  pure  beatify. 

Symphony  Orchostra.  and,  seeing  that  Pro-  Never  lor  a moment  did  she  force  her  voice 
or  Nikisch  was  in  command,  it  may  almost  go]  in  trying  to  till  the  large  hull,  and  yet  the 
■(without  tying  that  on  tho  purely  orchestral  side  of  I volume  was  not  inadequate. 

Hthings  tho  audience,  in  the  intervals  of  hearing  and  I Her  production  is  very  near  perfection,  so 
; the  divf..  experienced  somo  delightful  that  her  voice  simply  floats  out  upon  her, 

audience  with  no  apparent  effort  on  her  part. 
This  is  as  it  should  be,  for  the  most  difficult 
technique  of  all  art  must  always  remain 
[hidden.  Mr.  Hermann  (dirtier, 'of  Vienna, 
who  san"  the  tenor  part  in  place  of  Mr. 
Walter,  was  quite  satisfactory,  while  Mr. 
i number  of  new  compositions  by  native  composers.  | Edward  Mason  played  the  'ceilo  solos  with 
ilia  own  pianoforte  quartet  in  B minor,  composed  I ; -ls;e  anc]  discretion. 

|devon  years  ago,  hardly  calls  for  more  than  passing  [,  Under  the  clever  baton  of  Sefior  Millet  the 
x>mmont;  it  is  a well-ordered,  pleasant  work,  con-  | choir  sang  with  nice  gradation  of  tone  and 


f moment 

DUNHILL  CHAMBER  CONCERTO. 

In  SteinWiy  Hail  last  night  Mr.  Thomas  Dnnhill 
produced,  as  usual  in  his  series  of  chamber  concerts, 


structed  on  a recognised  formula,  and  it  was  well 
played  by  Miss  Marjorie  Hayward  iviolin),  Miss 
Rebecca  Clarko  (viola).  Miss  May  Muklc  (violoncello), 

■vith  tho  composer  as  pianist.  Mr.  A.  Von  Ahn 
Darso'3  " Phantasy  " for  violin,  viotor  and  violon 
j!  Mlo=3&©  next  native  work  on  the  programme — is  jf  of  tilt-  chorus  to  trood  advantage. 

Jfg?  of  the  aeries  of  such  compositions  commissioned 
by  Mr.  W.  W.  Cobbett.  This,  melodious  in  its  way, 
md  entirely  innooont  of  any  fashionable  cacophony, 
was  frankly  disappointing  in  its  lack  of  idea;  from 
beginning  to  end  it  is  purely  imitative  in  subject  and 
1!  treatment.  The  five  violoncello  pieces  by  Mr.  F.  Pur- 
rell  Warren  which  Miss  .Muklc  played  are  very  slight 
iflairs,  cnlitlcd  respectively  " An  Absent  One,”  “ A 
little  Cradle  Song,"  “ Whims,”  " So  seems  it  in  my 
deep  regret,”  and  “ A Sunday  Evening  in  Autumn." 

The  composer  has  a pretty  gift  of  melody  and  some  strong  cast.  Twelve  years  have  now  < lapsed 
sense  of  form,  but  that  is  the  most  one  can  soy  of  i since  the  first  production  at  the  Opera- 
such  little  tongs  as  theao.  Miss  Dilys  Jones  was  Comique  in  Paris,  and  the  opera  is  now 
the  vocalist  of  the  evening,  and  sincere  and  pains-  , firm[v  established  in  the  repertoire  The 
taking  artist  that  she  is.  she  was  unable  to  do  more  ct>ntroversia,  attitude  with  which  it  was  first 
'with  rhe  songs  of  Mr.  Malcolm i Davidson  than  to  received  has  given  wav  to  wholehearted 
"*  “* w ov.,™,  admiration  of  Its  serene  beau  tv 


fine  rhythmic  sens?. 

Earlier  in  the  evening  there  was  an  in- 
teresting group  of  Catalan  popular  songs 
introduced  ; these  were  scored  for  four,  five, 
and, six  voices,  and  displayed  the  technique 


COVENT  GARDEN  OPERA. 

g;  '‘V* * J /</ 

DEBUSSY’S  “PELLEAS  ET 
MELISANDE.” 

Debussy  s “ Pelleas  et  Mclisande  ” was  rty 
vived  last  night  at  Covent1  Garden  with 


„gost  that  the  composeT  has  not  yet  Ioutk!  out  how 
] to  express  himself  naturally  and  sincerely.  The  songs, 
however,  were  all  " musical  " and  refined.  1 n Lie 
first--"  The  Reaper" — he  was  unfortunate  in  his 
treatment  of  metrical  values,  and  in  the  last,  tho 
best,  he  was  (like  Mr.  Caree)  frankly  imitative.  Mr. 
Colin  Taylor  was  a very  unobtrusive  accompanist. 

i la**'  ? t ry/v 

/ MR.  EMIL  MLYNARSKI. 

I'm  last  of  the  series  of  three  Slavonic  con- 
■ ‘ rt - given  fix  Mr.  Mlynarski  with  the  co- 
|x'perat:on  of  the  London  .Symphony  Or- 
che-tr.i  took  place  last  evening  at  the  Queen's 
Hall.  On  this  occasion  the  advertised  pro- 
gramme, which  was  devoted  to  works  bv 
HPoli-li,  Russian,  and  Bohemian  composers, 
xx. is  siricih-  adhered  to,  if  one  excepts  the 
■slight  modification  rendered  necessary  by  the! 
1st  rang i discrepancy  which  oocurred"  in  the 
announcement  of  a classic  of  the  Russian 
Nationalist  school— Borodin  s sxniphonic 
I sketch,  “ On  the  Steppes  of  Central  Asia,” 
(which  by  a curious  error  had  been  given  the' 
misle  adrfrg  and  inadequate  geographic;  il 
designation  of  Asia  Minor.”  l'hc  only 
novelties  introduced  came  from  Poland,  and 
tlv  m-  served  but  to  strengthen  an  impres- 
sion that  t ho  Polish  school  is  one  of  the  least 
pr  gre'sixe  in  Europe.  Sigismund  S 
ovski's  I-  fiat  Snitf 


contains 


plenty 


if 


t retie:;  to  a great  extent  upon  a 
i - of  native  dance  tunes  for  its  thematic 
ii  - ’ hut  their  treatment  is  so  utterly  l.-iok- 
iru  in  ingenuity  that  nothing  more  than  the 
most  primitive  kind  of  nationalism  is 
achieved.  Neither  of  the  violin  solos— 
S/x  man,  .x'  -ki  s Roma  nee  and  the  Pherek  nf 

R St..tkovs-!IP-  possesses  nnv  of  the 

fr>  ■ Ixness  that  is  usually  considered  to  he  im- 


I-ast  night’s  perfomanee  inclined  a little 
[more  towards  realism  than  was  the  inten- 
tion of  either  author  or  composer.  For  that 
j primarily  Signor  Polacco,  who  conducted, 
[was  responsible,  but  Mine,  Edvina’s  reading 
of  the  part  of  Mclisande  has  always  made  [ 
j her  more  real  and  less  mysterious  than  her 
[predecessors.  The  rest  of"  the  cast  followed 
j suit,  and  the  aggregate  effect  was  more 
melodramatic  than  mystical.  There  is,  ho\\-- 
ever,  room  for  more  than  one  interpretation 
of  this  elusive  drama,  and  the  non-operatic 
stage  has  furnished  ample  authority  for  that 
which  found  favour  last  night. 

Once  that  much  is  admitted  it  only  remains 
to  distribute  praise,  for  the  performance,  on 
those  lines,  was  in  e \t r y sense  a good  one. 

M.  Huberdeau  was  an  impressive  Arkei, 
especially  in  the  last  two  acts,  where  he  had 
some  lines  of  arresting  bcautv  to  deliver. 

M.  Maguenat  was  a romantic  Pelleas.  In 
‘the  tower  scene  he  resorted  to  strenuous! 
vocalism  to  express  his  passion,  and  the 
quality  suffered,  but  only  momentarily.  \t 
cither  times  he  was  strikingly  good.  M..  : 
j Dufranne,  in  accordance  with  the  general 
tendency,  made  Golaud  more  of  an  Othello- 
|than  he  need  be,  but  did  full  justice  to  I -,t  , 
conception  of  the  part.  Miss  Svbil  Vane  iid  : 
,x\cll  with  the  Yniold  episode,  which  is  sotne- 
xx hat  ungrateful  to  sing.  The  entire  produc- 
ts”1 was  so  satisfactory  that  the  question 
; whether  its  mystical  element  was  suffic'  ulyS 
| subt le  may  safely  be  left  a matter  of  ortinmn.  j 

"t-  /?/•*' 

Miss  Marguerite  Scialtiel,  who  gave  an 
I afternoon  of  French  recitations  at  the-. 
Little  Theatre  yesterday,  was  fortunate 


pli  - I hv  .m  announcement  of  " first  nerferm  in  having  the  assistance  of  Knrieo 

.„A  1.1  r . . t . C rP!-,ex  : - 


•ll1< ' . • and  1 chaikovskv's  pedestrian  violin 
iconcerio,  which  together  with  these  Nolns 
ex" a very  brilliantly  performed  bv  Mr.  Paul 
[Kodianski,  afforded  no  considerable  TTTi7l  t?r 
somewhat  disappointing  programme 

M.  Vladimir  de  Pachmann  gave  his  second 
and  last  recital  at  Queen's  Hail  yesterday 
afternoon.  The  Puck-like  features  were  as 
nimbly  expressive  as  ever,  and  he  had,  as 
usual,  much  to  say  to  his  nearest  neighbours, 
lie  prefaced  a performance  of  a Bach  pre- 
lude and  fugue  with  a brief  reply  to  his 
critics,  a course  which  has  humorous  possi- 
bilities, though  of  little  interest  to  the  public. 

it  seems  natural  in  speaking  of  Pachmann 
to  commence  with  his  platform  antics  and 
leave  the  music  out  of  account,  but  it  is  really 
unjust,  for  his  playing  yesterday  was  in  many 
respects  astonishing.  To  take  one  instance 
only,  he  played  Chopin’s  Polonaise  in  A major 
in  a style  entirely  unlike  any  one  else’s,  and 
yet  in  complete  sympathy  with  the  composer 
difficult  feat  with  music  as  much  played 
He  followed  this  up  with  a perfect 


I The  famous  tenor  was  in  a merry  mo6d7~an<l 
I sang  some  Neapolitan  folk-songs  as  only  he 
can  sing  them.  It  is  true  that  the  colour  of 
his  voice  has  become  somewhat  darker  than 
| it  was,  but  the  same  glorious  natural  quality 
jds  there,  a quality  which  makes  him  quite  un- 
I approachable  in  the  domain  of  song 

A GREAT  BARITONE. 

The  most  salient  event  of  yesterday’s 
music  was  the  return  to  London  of  J’as- 
quale  Amato  after  a prolonged  absence 


during  which  he  has  become  world-famous 
as  the  principal  baritone  of  the  Metropolitan 
Opera,  New  York.  There  have  been  so 
many  operatic  stars  gathered  together  in 
London  lately  that  one’s  senses  are  in  some 
danger  of  becoming  blunted  ; but  such  sing- 
ing as  his  could  not  fail  to  rouse  enthusiasm 
in  the  most  jaded  audience.  Rarely  has  the 
famous  cavatina  from  “ II  Barbidrc  ” been 
given  with  such  effect  on  our  concert  plat- 
forms. It  would  reallv  be  worth  while  to 


revive  the  opera  specially  lor  the  purpi 

hearing  him  in  tho  part.  The  rapid  diction 
I was  perfectly  clear,  and  the  little  touches  of 
comedy  had  just  tho  right  quality.  The 
I applause  was  prolonged  until  a repetition 
of  the  performance  became  inevitable. 

I Earlier  in  the  programme  the  great  singer 
had  given  tho  prologue  to  “ I’agliacci  ' with 
hne  dramatic  feeling.  From  the  first  note 
there  was  little  doubt  of  the  acclamations 
(that  followed. 

The  occasion  was  a concert  given  at 
Queen’s  Hall  in  aid  of  the  Lady  Workers’ 
Club.  The  London  Symphony  Orchestra, 
conducted  by  Camilieri,  gave,  among  other 
items,  Beethoven’s  Fifth  Symphony  and  a 
repetition  of  Glazounoff’s  early  overture  on 
Greek  themes,  which  had  won  such  success 
I at  Mr.  Camilieri’s  former  concert. 

MISS  IDA  DRUMMOND’S  CONCERT 

A fairly  ambitious  programcoe  was  pre- 
sented by  Miss  Ida  Drummond  yesterday 
afternoon,  her  o\\Ti  "contributions’  including  i 
the  two  songs  “ Gestillte  Sehnsucht  ” and 
“ Geistliches  Wicgenlied,”  with  viola  obbli- 
gato, op.  91,  of  Brahms,  an  dSchumann’s 
“ Frauenliebe  und  Leben  ” cycle,  but  it  must 
be  confessed  that  the  quality  of  the  concert- 
giver’s  voice  was  not  at  all  advantageously 
displayed,  and  an  evident  lack  of  experience 
which  was  itself,  no  doubt,  the  cause  of 
; nervousness,  combined  with  the  Latter  to 
I create  an  unfavourable  impression.  Variety 
was  infused  into  the  scheme  by  an  excerpt 
from  Chcvillard’s  early  sonata  in  B flat  for 
piano  and  ’cello,  but  no  further  end  was 
thereby  attained,  for  this  work  belongs  to  an 
j epoch  in  French  musical  history  at  which 
composers  appear  to  ha\-e  -occupied  themselves 
I in  glorifying  the  trite.  The  themes  employed 
[are  nauseatingly  “agreeable,”  and  their  de- 
velopment betrays  an  entire  want,  both  of 
spontaneity  .and  resource.  The  Misses  May  1 
' and  Anne  Muklc  never  seemed  in  the  Teast 
| fascinated'1  by  ~ the  work,  but  gave  an  un- 
j blemished  performance.  ^ 

“_A  NIGHT  IN  MAY,” 

I 

RIMSKY-KORSAKOVS  OPERA  AT 
DRURY  LANE. 
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} Mayor  . . . . . . 

Sister-in-law  to  Uio  Mayor 
Hanna  . . — 

Clerk  . . „ 

j Distiller . . . . 

I Kalennik  . . 

; Pannochka 
■I  Levko  . . 


M.  Kkuanin 
Mme.  Mamslna 
Maif.  Pktrbnkk 
M.  Paitl  Andreev 
M.  Ernst 
M.  Oharonov 
Mile.  Brian 
M.  Dmitri  Smirnov 


Conductor — M.  Leon  Steinberg. 


The  third  and  last  of  ftimsky-Korsakov's 
i operas  to  be  given  this  year  brought,  a change 
from  the  sultry  atmosphere  which  has  pervaded 
several  of  the  recent  productions  at  Drury  Lane. 
The  very  name,  A Night  in  Mag,  is  refreshing. 

I The  peasant  story  of  Little  Russia  is  absurdly 
inconsequent  in  many  of  its  details.  A story  in 
which  the  destinies  of  prosaic  people  such  as  n 
mayor  (or  headman  of  a village),  a distiller, 
and  villagers  (drunk  and  sober)  are  inextricably 
mixed  with  those  of  water-nymphs  (who 
apparently  are  particularly  active  in  Little 
Russia  during  the  season  of  Whitsuntide), 
makes  one  soon  abandon  all  attempt  to  keep 
the  issues  clear  in  mind.  But  granted  that  the 
story  is  obscure  the  characters  in  it  are  as  clear 
as  daylight,  and  as  sharply  drawn  by  Riinsky- 
Korsakov  in  his  music  as  they  are  in  the  admir- 
able acting  of  the  company. 

Levko,  the  mayor’s  son.  and  Hanna  are  a pair 
i of  village  lovers  ; the  one-eved  mayor  is  a 
stupid  and  pompous  creature  who  is  never  tired 
of  telling  of  how  he  was  once  allowed  to  sit  on 
i the  box  of  the  Imperial  coach,  “ when  our 
[ Tsaritsa  Catherine  of  blessed  memory  visited  the 
Crimea.”  He  is  also  a lover,  and  jsleads  his  high 
j estate,  after  the  manner  of  the  Laird  o’Cockpen. 
when  he  tries  to  gain  the  affections  of  Hanna. 
This  episode  causes  all  the  trouble,  makes  Le\-ko 
rouse  the  village  youths  to  irreverent,  mockery 
I of  his  fatherland  in  the  riot  various  people,  includ- 
ing the  mayor’s  sister-in-law  (what  else  she  has 
to  do  with  it  wo  cannot  make  out),  get  xvrong- 
fully  imprisoned. 

The  water-nymphs  come  in  primarily,  wo  sus- 
pect, because  Rimsky -Korsakov  wan  ted  to  work 
in  their  legend,  their  games,  and  their  dances, 
and,  being  there,  they  are  made  to  set  matters 
right,  compelling  the  mayor  to  consent  to  Lovko’s 
marriage  with  Haruia,  As  to  the  distiller  who 
had  bought  the  castle  haunted  by  the  water- 
nymphs  in  order  to  turn  it  into  a distillery, 
goodness  knows  what  his  part  in  the 
proceedings  is,  except  further  to  empha- 
jsize  the  contrast  between  the  prose  of 
jxillage  life  and  the  poetry  of  its  folklore. 

Characters  and  Music. 

It  is  these  pictures  of  character  which  give 
] life  to  A Night  in  Mag.  The  music  is  scarcely  , 
more  consistent  than  the  story.  It,  begins 
weakly  in  the  overture,  which  expresses  nothing 
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TRm-dcat  ^utuberf  Pro  strung  together  toy 
ta,™™  0™i«ive  which  arc  cunnusiy 
tWl'm  nnp  remembers  tliat  though  this  is 

tame  'hea®y®“  than  lvan  the,  Terrible, 

andthere^  a great  deal  in  the  musical  numbers  ; 
^Selves  particularly  in  the  love  scene 
betvveen  Levko  and  Hanna  at  the  bogmrung.  ; 
St  bo- th  in  melody  and  in  orchestration 
remind  s one  of  Italian  style.  But.  wherever 
Rimskv-Korsakov  has  a character  to  draw  or 
an  episode  such  as  the  games  of  thetnllag^  or 
Kaleimik's  drunken  dance  of  the  Hopak  to 

depkrt and  in  all  such  places  of  course  he  can 

rirLw  either  upon  the  body  or  the  spmt  of 

folk -music — the  music  becomes  viteny  ^^- 
The  mayor’s  solemn  love-making, 
when  his  voice  sinks  lower  and  lower  ac.com- 
n^ied  by  trombone  chords  (M.  Beliamn  s 
voice  is  one  winch  goes  *ell  ^th  trorm 

XT*  Uws 

crr:r^t t: fir  %y i 

SfSLlffiS  Of  a joke  at  the  mayor’s 

^The^second  act  is  cut  down  in  this  perform- 
snce  m a ^ay  which  may  make  it  simpler,  hut 
certainly  takes  away  most  of  lts  Pomh  lh  . 

nf  the  Mayor,  the  distiller,  and  the  clerk  was  , 
excellently  sung,  but  without,  the  scene  in  w * • 
Kale nnik'  in  his  intoxication  makes  a sudden 
intrusion  into  the  Mayor’s  house,  and  wthou 
the  second  seene  outside  the  clerkscotteg  ’ 
the  whole  episode  of  the  raid  on  the  Mayor 
and  the  mistake  of  locking  up  the  sister-m-law 
X such  rough-and-ready  fun  as  it . might 
have  This  passion  for  drastic  cutting 
sponirg  the  work  of  the  Russian  company. 
Thy  fhould  we  not  see  one  o^ra  compkte^ 
instead  of  a mangled  version  followed  by  a 
i ballet,  even  though  the  ballet  is,  as  m t is  ea.  , 
I Petrouehka  ? 


H 

a masterpiece,  and  upon  vtocw  4nS  «w  side  of 

mito’s  k-i’s  discriminating  admirers  have,  ' V fettle  °.f  3 us  with  beautiful 

lavished  p seans  of  praise.  At  the  moment  cur'  stv,  his 

concern  lies  with  the  revival  of  the  work  at  a,j  Work.  Wc  di ^ c,l(T(TPstcci  the  I 

01  -..-nd  even  those  who, l 


ccncern  lies  with  tne  rev.va.  v*  — - detaH  worn.  jt  suggested  the 

Cm  ent  Garden  last  night,  and  even  those  who,  pa;nting  for  the 1 P *>  warmer  regions  ; his 

fl  ,.  renewing  acquaintance  with  Mefisto-  .^orty  Pole  rather  . ^ us  cf  a Claude  _ 

lele  ” would  be  unwilling  to  lay  hand  to  heart  lovely  £arT open-air  quality.  The  Brocken  1 
declare  it  a “masterpiece,”  may  yet  be,  Monet  m ‘^,^  o.;ksr  which  we  know-  some- 1 
+ fnl  to  the  management  for  rescuing! | was  the  sombre  the  Shore  Q{  Peneus , 

ft  a orreat  adventure.  For,  whatever  yon  may  brUUantly  pure 

think  of  his  music  as  a whole,  there  is  no  deny-]  anolher  discovery  ■ , 

m,r  to  Boito  the  librettist  a real  poetic  instinct,  ,N  MAY,”  AT  DRURY 

a fae  since,- 1 tj,  and  the  “8^  «'*“<!:  “ * NIOHT  IN 
.imi+fjnrr  +1ia  weakness  of  Mefistofele 


lane. 


even  admitting  the  weakness  or  — « ~ ^ Russian 

on  the  purely  dramatic  side,  the  work,  for  ti  e perhaps  the  °J'ffa!\  havr/  advised  then- 

reasons  named,  is  one  that  must  be  produced  in  Qi>era  season  should  To  judg( 

a thoroughly  artistic  spirit  if  justice  is  to  be  patrons  that  this  was  ? tcrvals,  which, 

by  remarks ^erhwrcl  a5onaWe  length  some 

for  once,  were  v fine  slender  1 


done  to  it. 

NEW  SETTING 


M.  Smeknov’s  Surging. 

In  the  last  act  Levko  wanders  by  the  nymph- 
haimted  lake  and  his  love-lorn  songs,  sung  +p 
the  accompaniment,  of  the  tamboora,  rmg 
spirits  up  from  the  lake.  They'  are  charming 
songs  and  charmingly  sung  by  M.  Smirnov,  a 
^ tVp.ttv  Vj-ine  whose  tenor  voice 

TpmTand  musical  though  not  remarkably 
strong  The  whole  scene,  with  the  moon 

d.uicedandsan^  game  of  the  Raven  | 

SiMrmi  ZZ  X and  t hickens),  had  a 
pretty  romanticism  which  earned  us  com 
nteteiv  away  from  the  feeling  of  strenuousness 
which  most  of  t he  other  Russian  operas  give.  How 
‘ { he  waternvmphs  became  possessed 

»“  hss1  «r  tusfsisi“  ■ 

with’  the  entry  of  the  v illagers  singing  their 
Whitsuntide  hymn,  with  the  8ubul^nr®  ie% 
Mayor  to  the  order  of  his  superior,  ^ith  genera 
congratulations,  while  the  distiller  dances  a jig 

in  front  of  th^  crowd.  , - vr 

q’he  pleasure  which  the  singing  of  Mme. 
Pc-fivnko  ^ Hanna  and  MUe  Brian  as  the 
Pc  ' , deserves  special  acknowledgment 

fZairCmancTkhich  laid  many  excoltencies. 
\f  A vST7n  May  is  the  weakest  of  the  Russian 
opias  which  have  been  given,  it,  is  still  one  w hich 

we  are  very' glad  to  have  seem  ----- 

ROYAL  OPERA^I 


.....  — « baskt-  . ; 

P 1 cl-  nio-ht’s  revival.  Into  their  service  posed  to  belittle  tie  p The  muslc« 

“JartUt,  Leon  Bakst,  „d  th.  SSSTS'- 

1 3S  s«- 

plosion  in  keeping  with  the  bizarre  and  fantas-  The  comedy  elenm  t find  a liule  trite, 
lie  spirit  of  much  of  Boito’s  opera,  O.e  Nowadays  even  q{  ^ opera  have 

‘TTen”  scene  of  the.  prologue,  it  is  true  In  short,  d is  a ^ %v(.  haVe  therefore] 

+ cited  as  a shining  example  ot  Bakst  s not  heard  .’  sok;t  but  the  music  is 

cannot  be  - be  sa.;d  that  never  missed  much  of  i P ^ nd  0f  that  datej 

by  Fa»st  in  «>  better  than  mortoL' t*  km ne 

„rden  as  that  in  which  they  were  seen  last  and  st  , :,.ut  mcnrl.  Onlv  a yea 

1 S c®  Unrue  Kermesse  revels  were  earned  , prof 


attractive,  so  il»u0  . j 

harden  as  that  in  which  they  were  seen  aim  ' h right  mood.  Only  a veari 

Itht  But  the  Kermesse  revels  were  earned  , proaches  it  in  tne^.g  bUsWng  house  was] 
& » • n cptfinff  auaintly  picturesque  iuid  , or  t\vo  ugo  lio-ht  romantic  opera 

™ beautiful  t. ! lum.utiu*  the  uck  of  hju.^ 

lfiok  upon  while  the  Brocken  scene  was  sink-  m England  ^-5ght  in  May,  w«| 

moiv  effective  as  a frame  for  the  orgies  of  the  equivalent  o th(,  richer. 

>?  *.  +^Anrrh  rinfl  has  to  admit  tliat  , should  be  * was  verv  ^ooJ. 


inglv  etrective  as  a i +b„t 
witches,  even  thougn  one 

+he  witches  themselves  who  filled  in  bom  siaes 
tbe  sta(re  during  the  saturnalia  might,  easily 
of  me  st  c,  , mechanical  in  their 


f MEFISTOFELE.’ 


Mefistofele  u 

Marguerite  AJ,  - 
Elena  — . /-y  ^ V,1- 

Faust  -V  V-  j * 
Nereus  y\  -r  iT 
Wagnct  — i/*- 
Martha  Y 
Pantalis  \- 
Premiere  Danseuse  — 
Conductor  — 


Adamo  Didur. 
Claudia  Muzio. 
Roiina  BaiSii. 
John  McCormack. 
Dante  Zncchi. 

...  Louise  Herat- 
Buby  Heyl. 

i’elyne  Verbist. 
Giorgio  polacco. 


kif  +1  o otave  during  the  saturnalia  might  easuv  l he  scene,  y - 

“1  “““  “ ^ sS°moi 

movements.  -— 

BOITO’S  “MEFISTOFELE.’* 

\ to* 'll  — ^ — {y\r  1 

l last  NIGHT’S  REVIVAL  AT 
COVENT  GARDEN. 

AM*.  B««o’s  " „MtSrftgM“Sft““S4 

at  Covent  Garden  last  ni„m  J 

absence  of  nearly  nine  lea^a  { h merif 
toire.  _ The  performance  was  oi  su^n 

agin'Siave  °an  ’opportunity  »f  h^f  ajS, 

; great^ public,  and  this  in  spite  of  its  many 

i Of  Arrigo  Bo«o 

PfntitTe  •anthehmuSct^r  Boito  'reflects  thcs| 

' two  conflicting  temperaments 

of  Italy  and  ^ ^combat  i3 

Polish  nature  makmg  a gange  1 

his  music  HegvesUtoUgd  ^ ^ 

passages  n Ae^festive^  iUogical, 

m If7 i s^°st ra n g e how  unequal  tk^g! 

• ,u„  hp  has  made  of  this  rausi 


Should  R-  ;nahS;Ca'^dTtion  was  very  good.  , 
ThAeS  scenery  and  cosm- mes^w J; 

, 17L«,.nntpVtina. 


is Vn  'L'settiugsTu  h«Tnde  of tti,  *jJ plf  sTRAUSS  AND  MOZART 

storv.  There  are  long  stretches  of  really. 


t4  — t 


5ST  NIGHT'S  CONCERT. 


2u\ 


W 


inspired  and^ortginal  writing ; 
basso.  Although  the  opwa  ha,s  b<^tunat  1 

A Rkhatd  strau5S  „ , „ame  ^c,  *». 

ZSFSXk**  is.S  « 


In  the  list  of  operas  for  which  Covent^ 
claims  a hearing  every  tbe  WOrk  has 

tofele”  finds  no  place.  1 * q{  ^ 

never  belonged  to  the  reS«  p 0 perform- 1 

“ grand  ” season,  and  ^'«mrecaU 

anc©  of  it  at  our  opei  a o ^ Ompany,  of 

of  1905, 

Naples,  included  it  g weoks’  visit, 

offered  in  the  course  ol  a tev  ^ ^ 

What  is  more,  "6  ^ . revised  form  dates! 

“ Mefistofele,”  which  m it« ^ abo-arly  I 
from  about  1875,  can  on  y ia  this11 

ty  P^^^  ^’^lect  U heenf 
’ <7m  ry‘i  woulfbe  to  imdervalue  the  opera  s 

8 «“  “ ”Z  * 

r*Z  V "h.  ..ao  Of  those  t.  «hicb  enduring 

I . L-Wards  an  Opera  »hieh 

■a  ‘.fi-L-  ..i"m  appearance  ,nj 


orchestration  mat  ^ ;ts  authot 

the  work  was  composed  before  its 
came  under  the  influence  of  Wagner.  Lc 
evening  Mr.  Didur  undertook  the  part  J 
Mefistofele,  as  ho  did  nine  years  ago.  Ironl 
the  first  moment  of  his  appe^ance  n ^ 
Prologue  his  performance  was  master ^y 
without  overdrawing  the  character  he  R J 
a wonderful  interpretation  of  the  dithcu 

role.  His  singing  was  on  (just  as  mg^, 
level  as  his  acting;  an  Js  . was  ver. 


■til  the  Oueen’s  Hall  last  e\cui"tb> 
led  the  Queen’s  Hall  orchestra  through 
programme  of  Mozart  and  Strauss. 


M.  Fedorovsky,  re  * ( Khovantchina.”|B 
the  superb  mounti.  fu  sense  of  colour.  | 

He  has  an  extraordm  . 0nd  . 

The  third  ».*«•  daufi-  ■ 

its  mysterious  k v ’ ,gses  Wcre  remark- 13 
ful,  and  the  peasant  dresses  wc.c 

abQffheCt  singers  should  be  mentioned  M.  ■ 
Of  the  smger-  6)e  ..crcated  S 

iy  M S,S7ky!  latter  o.  .he  con,.| 
in  1880  m Belianin  is  no  stranger  to  us,  M 
but  tins'  is  the  best  opportunity  heh« 
so  far  of  displayi  g Smirnoff,  who  is;'  A 

the  evening  was  - • many  Russian; 

».  “tebra‘  h-ts 'a  voice  JfSl.V'r  ^ | 

suigers,  he  has  a lity  than  we  are  it 

and  more  metallic  in  qu-  of  theS 

'used  to,  but  there  is  no  M Mme.l 

high  standar  ° . another  singer  whoj 

Petrenko,  hrt  'ro1,  . subordinate  parts.  | 

has  hitherto  heart  m^s  ^ ^ ^ ^1 

H<?r  Shnadered  with  great  musical  charm,  and 
W>1  a duf  regard  lor  the  special  character  I 
Die  opera.  The  ballet  contributed  some 
of  the  OP6™  , , ai  Bolm,  but  its  share 

’honours  S .hi  gening  was  slight 

‘"tl  after  the  opera,  when  the  programme 

S '-«?  »ig,>  ',“175” 

1 Tor  M Pierre  Monteux,  whilst  the 
““1  wL  Lur  tbe  direction  oi  M.  L«n| 
Steinberg^ 


It  is  curious  that  Strauss,  the  composer  of  J 

Sts 

m%  b„e  AriSte  Mr'  MrC"'™?  1 M»At. 

His  own  “ Don  Juaa  ' he  took  in  a slightly 

Marguerite  of  Miss  Mus  locally  so  nuicVer’and  more  soiriled  tempo  than  vt-c  are 

??«**'  r wth"wS  excellent  "on 


Si  u^:  ^ * >■-> 

ing  of  the  chorus,  which  was  excellent  on 

this  occasion.  USS^JbT 

m 


Tod 

WSfesn™*  " «.  Si-  '"  2 , 

yyitlt  a treniendous  “’if*  ° J[U  ,;  arrival  ol  > 
conflict  with  death.  ^ dranlatic 


I rnomei 
.'peras, 

Miss  Gerhn 
from  “ Figaro’s  H 
I evening1  three  songs 
1 doubtedlv  “ Morgen 


lenctei 

o the  artistic  discretion  of  the  player 
Heil’gc  Quelle  ” is  scarcely  necessary  to  speak  of  Mr. 
*eit,”  and  later  in  the  balist’s  playing  of  th<-  Bach 
of  Dr.  Strauss.  Un-  such  music  as  tins  he  is  pr 
” is  one  of  the  most  (representative  of  l’rofessoi 


;.  II 
Zim- 

Chaconne.  In 
bahly  the  best 
Auer’s  teaching. 


brXmtifd''  which' he  lias  composed,  and  M’.w  (though,  of  course,  the  musicianship  he  has 
with  a full  appreciation  of  acquired  on  dehors  of  \:olm  playing  has  ton- 
. ....  I.  ••  ^ --  interpretation  its  re- 


Gerhardt  sang  it  - - . . . .. 

its  qualities.  " The  songs  had  been  specially 
orchestrated  by  Dr.  Strauss  for  Miss  Ger- 
hardt,  and  were  effective  as  all  Strauss 
orchestration  is. 

♦ • 

• 

As  the  famous  composer  has  conducted  in 
I London  on  two  former  occasions,  a detuned 
jnsideration  of  his  conducting  is  not  de- 
van ded.  We  already  know  how  potent  he 

\\  tli  c^'in^eed  ''it  (songs  bv  Brahm^h^re^o^halleng^omJ 

lanner  vs  ,d>st.nCtly  phlegnmt.c  ind^.  it  S thc  gfMl  ,.;<xi,r  si„fi0rs,  her  art 

• l>f  the  Sem  ting  of  another  kind.  She  is  certainly  much 


tribute  to  give  his 
markable  breadth. 


Mme.  Alice  Estv  is  a popular  singer  whose 
reputation  rests  upon  the  simple  directness' 
of  her  method  and  the  clearness  of  her  dic- 
tion. There  is  in  her  singing  neither  osten- 
tation nor  search  for  sensational  effect.  That 
in  itself  is  enough  to  ensure  pleasure  for  her 
listeners.  Although  her  programme  included 


eff. 


s such  sure  results  with  so  little  evident  uonK  «■  - - ■■ 

The  Audience,  which  nearlv  filled  the  fc>o  good  to  waste  her  time  upon  such  songs , 

, dl  w ,s  very  enthusiastic,  and  recalled  M thofe  b>'  E.m.,lie  C,arke  whirb  s.h'',  TU, 

’al  ’ , ..I'.Liiv  (he  uniform  Saturday,  and  her  programme  included  other  | 

tUUSS  ri  IXJtCd  1 to  t p • .-.f  rutecftonoKto  rrw»rif  ■ Kuf  thr»  ftlff  nf  I 


fill* 


Stems  of  questionable  merit;  but  the  gift  of i 
arranging  a tasteful  programme  appears  to  s 
liore  not  been  a first  night  at  Drury  |,0  as  rare  as  that  of  interpretation,  and  Mine.’ 
d an  interesting  revival  at  Covent  |.;sty  has  reason  to  be  satisfied  with  the  pos- 
the  hall  would  assuredly  have  been  session  of  thc  latter. 

. \ i ; iiowing.  QUEEN’S  HALL. 


RUSSIAN  OPERA. 


tV»Ar- 


Must  ha vo  t 


-r  X 


|Tho  fact  that  all  good  things  iftust  havo  an  end 
s,  after  all,  a pool'  consolation  for  those  who  havo 
o endure  so  many  things  that  arc  not  good.  Apply 
on  to  opera,  and  think!  It  is  a somewhat  Jan- 


,s  though  anxious  to  avoid  challenging  comparison 


with  other  iieder singers.  Miss  Alma  Gluck  sang 
very  few  German  songs  in  the  course  of  the  recital 
she  gavo  with  Mr.  Zimbalist  at  Queen  s Hall  on 
Saturday  afternoon.  It  v.as  a wise  discretion,  for 
.wiss  Glucks  temperament,  is  far  too  vivacious  for 
gerous  subject  to  treat  in  detail,  however.  Its  par-  ?he  Hecp  and  P^nant  gravity  of  the  German ^schwh 
hcular  application  hero  is  that  on  Saturday  night  numbers  by 

Lnncojgor  took  his  departure  from  Drury  hiassenct  Bavel,  ami  Paladillie  were,  frankly,  irre 

hfs  short  ^nll  . 0fatI,lUnpl1-  throughout  ^stiblc  for  then-  delicacy  and  tonal  beauty.  Miss 

~8,Bh|°rt  «^°n  tins  splendid  person  has  piled  up  GJ  fc.  PnUnciation  was  faultless,  and  her  mezzo- 
suctosscs,  and,  like  an  ordinary  mortal  of  sound  ; t h.  1 „ freihness  of  quality  that  was 

sense,  he  kept  the  best  till  the  last.  The  house  was  fnd  ^.fbabiy  fascinating.  Mr.  Zimbalist  adopted 


1>i  rs  (>[  nunv  ih;m  BTu 

ldrr»l  plSVi'rs  w<'iv  Drought  t ui*  r. 

A purl  from  It*  speriul  sb'nilic.iiue.the  m< 
nn  ns  <if  kJfiL'it  .interest  in  imi'ii  -in*  •* 1 * 
idu  nut  often  Inve  the  opportunity  of 
ling  to  such  sonorities.  The  effect  w.o  re-  I 
jmnrkublc.  To  hear  the  “ K'-le  of  the  , 
Valkvriis”  under  such  conditions,  conuucica 
Ibv  Mr.  Thomas  lleech.ini,  is  ;i  menmrti 
Juiid  exhilarating  experience.  I:  would,  h '"- 
Jever,  be  a mistake  to  lx  lieve  Hint  four  turns 
lone  hundred  players  produce  four  tunes  as 
I much  sonority.  Thc  result,  of  increasing  l * 
number  of  instruments  varies  with  each  de- 
partment. Tlu-  strings,  for  instance,  hevond 
certain  point,  give  little  additional  result  m 
■ proportion  to  a vast  increase  in  numbers. 

' The  wood-wind,  owing  to  thc  manner  >n 
I which  the  notes  are  produced,  loses  much  of 
its  precision  if  increased  beyond  a certain 
number  and  gives  a ragged  effect.  On  the 
other  hand,  the  tone-colour  of  ten  trombones 
and  four  tubas  is  magnificent,  and  that  >>t 
five  sets  of  timpani  indescribably  effective. 

There  were  close  upon  two  dozen  blisses, 
and  the  moment  connecting  the  l’relude  w ith 
the  Liebcstod  from  “Tristan”  was  one  to 
be  remembered.  Another  was  the  Imul 
entrance  of  the  trombones  in  the  “ 1 ann- 
hiutser  ” Overture. 

Hi  sides  My.  Beecham,  Sir  Henry  J.  Wood, 
Mr  l.  mdon  Ronald,  Mr.  Kmile  Cooper.  Mr. 
ivmil  Mlvnarski,  Mr.  Pcfcy  Pitt,  and  Signor 
Giorgio  Polacco  occupied  the  conductors 
desk  in  turns.  The.  leaders  also  rotated,  but 
Mr  Henderson,  thc  Jupiter  tonans  of  t.r_ 
Beecham  Orchestra,  retained  his  post  of 
honour  in  front  of  the  organ  manuals 
throughout,  and  presided  over  his  brother 
thunder-maker?;. 

‘ UNE  NUIT  DE  MAI.’ 


I packed  again  from  floor  to  ceiling  with,  rumour 
I said,  the  largest  audience  of  the  season,  and  though 
[j  the  applause  has  always  been  loud  and  long,  it  was 
even  more  so  on  this  occasion.  But  better  still 
J than  this  was  the  audible  smile,  as  it  were,  which 


lie  rather  unusual  plan  of  giving  Vivaldi  s A minor 
ioncerto  with  accompaniment  of  organ  and  piano- 
:;rte.  By  so  doing  he  got  muoh  more  colour,  and,  at 
;imes,  much  inn  re  palpitating  sentiment  than  would 


followed  on  sorno  ofChahapme's  ^uips^lmn'^  is  'been  possible 

st, 11  Prince  Galitsky,  for  it  shows  a keen  appree.a-  “^d  in 


and  it  is  difficult  to  believe  that  anyPgreat  I'Wightfullj  spirited. 


ORCHESTRA  OF  400. 


I proportion  of  the  audience  could  understand  his  the  definition 

language — Russian  the  delivery  smeere  and  unaffected.  Messrs.  1.  r>- 

; We  have  more  than  once  pointed  out  the  amazing  Kiddle  an"  Ch:,rlcon  Kc,lh  WCre  the  a«ompan,sts- 
, cnaracterisation  of  the  two  roles,  the  Prince  and 
the  Khan,  by  Chaliapine.  Never  has  he  reached  so 
I higii  a level  as  now.  Aa  the  Khan,  even  more  thaD  * 

as  Galitsky,  Chaliapine  is  inimitable.  Watch  his  I 
I walk,  his  gait,  and  note  the  difference  in  the  two 
1 Peraouasee,  the  one  a Westerner  in  a sense,  the 
other  from  the  extreme  East.  Watch  his  hands  as 
| he  beats  timo  to  the  dances,  and  how  wonderful 
they  are!  Note  Ac  sway  of  the  head,  for  all  the 
worid  like  on  Oriental's.  Better  than  ever,  too,  was 
-VI  r.  1 aul  Andreeff,  who  sang  Igor’s  beautiful  lament 
magnificently,  and  moved  with  a rare  dignity.  The 
remainder  of  the  cast  was  as  before,  and  was  as 
delightful  Having  regard  to  the  fact  that  Mr. 

, rairnon  has  at  length  made  his  appearance  in 
Jjondon,  it  was  a P*ty  that  the  opportunity  was  not 
seized  of  restoring  to  the  opera  the  role  of  the 
younger  Vladimir,  which  really  is  of  great  import- 
ance  Perhaps  next  year  we  may  be  permitted  to 

k60  k?',  course’  4)10  dances  of  the  Polovtsiens 

brought  forth  a great  roar  of  approval ; their  beau  ty 
is  immensely  enhanced  when  they  are  given  as  an 
integral  part  of  the  opera,  with  the  choral  accom- 
pamment  and  not  as  used  to  be  the  case,  as  a sepa- 
rate and  distinct  thing.  For  the  moment,  then,  we  ■ 
take  leave  of  this  quite  beautiful  opera  with  regrets 
for  its  departure,  but  with  infinite  gratitude  for  thc 
pleasure  and  profit  that  has  accrued  from  the  seeing^ 


/■  gta  2 ?// 

SAI  URDAY’S  CONCERTS. 


ALMA  GLUCK  AND  ZIMBALIST. 


Tt  was  a delightful  concert  tnal  these  two 
well-known  artists  gave  at  Queen’s  Hall  on 
Saturday  afternoon.  Miss  Alma  Gluck’s 
claim  to  high  rank  among  singers  is  estab- 
lished. She  does  not  always  choose  the  type 
of  song  that  shows  her  talent  to  thc  best  ad- 
vantage, but  even  in  a German  sentimental 
lvric  she  secures  an  effect  so  intimately 
musical  that  criticism  of  her  interpretation 
is  practically  disarmed.  There  is,  however, 
despite  her  name,  something  peculiarly  Latin 
about  her  musical  temperament,  and  she  is 
at  her  best  in  songs  combining  crystalline 
clarity  with  thc  lightest  lyrical  touch.  If 
there  is  a dash  of  humour  thrown  in,  so 
much  the  better.  “Tout  Gai,”  from  Ravel’s 
jset  of  Greek  folk-songs,  won  instant  suc- 
cess. But  Miss  Gluck  is  no  specialist.  There 
was  no  item  in  her  programme  that  failed  to 
give  pleasure,  though  one  could  have  dis- 
pensed with  the  combination  of  “ Swannie 
River  ” and  Dvorak’s  “ Humoresque  ” as  a 
violin  obbligato. 

Mr.  Zimbalist 's  share  of  the  programme 
opened  with  Vivaldi’s  Concerto  in  A minor 
S as  arranged  by  Tivadar  Nachez,  with  accom- 
paniment for  organ  and  piano,  played  re- 
spectively by  Messrs.  F.  B.  Kiddle  and 
"harlton  Keith.  Thc  combination  put  his 
nse  of  tone-colour  to  a severe  test,  but  the 


“EMPRESS  OF  IRELAND” 

I Such  a magnificent  concert  as  the  one 
held  at  the  Albert  Hall  yesterday  after- 
noon, in  aid  of  the  Empress  of  Ireland 
fund,  deserved  a better  audience  than  that 
which  was  seen  in  the  hall.  Apart  from  the 
special  nature  of  the  concert,  it  is  but 
seldom  that  we  get  the  opportunity  to  hear 
such  a wonderful  orchestra,  consisting  of 
400  of  the  finest  instrumentalists  of  London. 
These  players,  drawn  from  the  six  leading 
orchestras  of  the  Royal  Opera,  the  Royal 
Philharmonic,  the  Beecham  Opera,  the 
Queen’s  Hall  Orchestra,  the  London  Sym- 
phony Orchestra,  and  the  New  Symphony 
Orchestra,  had  all  generously  given  their 
services,  and  provided  us  with  a rare  artistic 
treat,  as  well  as  helping  the  cause  of  charity. 

The  most  superb  thing  of  the  concert  was 
the  playing  of  the  Funeral  March  from 
“ Gotterdammerung,”  under  M.  Emile  1 
Cooper,  whose  conducting  of  this  showed 
him  to  possess  the  very  highest  qualities  of 
the  virtuoso  chef  d’orohostre.  He  conducted 
without  score,  and  from  the  beginning 
showed  that  he  knew  what  effect  was  j 
possible  with  such  a wonderful  instrument 
under  his  hand.  The  climaxes  were  of  over-  ) 
powering  emotional  intensity,  with  a terrific 
volume  of  sonorous  tone,  and  the  whole  of 
the  music  took  on  an  awe-inspiring  grandeur 
and  solemnity. 

Two  other  pieces,  amongst  many  superb 
i performances,  stood  out,  Mr.  Thomas 
Beec-ham’s  post-impressionist  conducting  of 
'Berlioz’s  “ Carneval  Romain  ” and  Mr.  Lan- 
■ don  Ronald’s  rendering  of  the  Marcia  move- 
ment from  the  “Pathetic”  symphony.  Mr. 
Beecham,  who  discarded  the  idea  of  beat- 
ing time  at  all — wisely  realising  that  such 
fine  instrumentalists  did  not  need  any  help 
of  this  sort — devoted  himself  to  getting 
effects  by  means  of  eloquent  gesture.  The 
result  was  an  amazingly  brilliant  piece  of 
playing. 

Intensely  grand  was  the  Tchaikovsky 
music  under  Mr.  Ronald’s  baton,  and  one 
must  also  mention  the  very  finished  lyric 
rendering  of  Sullivan’s  “ In  Memoriam  ” 
overture,  under  Mr.  Percy  Pitt’s  direction. 
The  rest  of  the  programme  was  conducted 
by  Signor  Polacco;  Sir  Henry  Wood,  and 
M.  Mylnarski. 

SIX  ORCHESTRAS  IN  ONI. 


Under  the  auspices  of  the  London  ( 
Symphony  Orchestra,  the  member-  ot  six 
orchestras  combined  yesterday  to  guve  then- 
services  on  behalf  of  the  Lord  Mayor  s run  • 
[The  collaborating  organizations  were  J.ie 
Royal  Philharmonic,  Queen’s  Hall,  -s‘"v 
Svinplionv,  and  Beecham  orchestras,  a. -.1 
that  of  the  Royal  Opera.  Allowing  lor  mem - 


RUSSIAN  COMEDY  AT 
DRURY  LANE. 


RUSTIC  HUMOUR  AND 

. ai^OLK  S0NG.>V 

o\y*  — 

VBy  way  of  a change  we  Are  givcu  r-t 
Drury  Lane  last  night  an  opeja  of  a quite 
j,  different  type  from  those  previously  pro- 
duced by  the  Russian  company.  This  is 
Rimsky-Korsakov’e  “ Une  Nuit  de  Mai,”  a 
, charming  little  rustic  opera  of  a very  simple 
kind — village  comedy  set  with  melodious 
solos  a.tid  choruses  of  quite  a light  and  un- 
I sophisticated  character. 

j The  opera,  which  was  written  nearly 
forty  years  ago,  is  based  upon  a story  by 
! the  Russian  novelist  Jcgol.  The  action 
j takes  place  in  the  eighteenth  century,  ot 
j Whitsun,  which,  according  to  popular 
I belief  in  Little  Russia,  where  the  story  .« 
j laid,  is  the  week  of  the  water  nymphs,  who 
[appeared  moat  often  at  this  time. 

There  arc  Whitsuntide  “ khorovods  ” 
(dances  with  singing),  and  other  ceremonies, 
all  forming  a picturesque  background  to  the 
village  comedy  of  the  elderly  Mayor,  his  son 
Levko,  Hanna,  a village  girl,  a clerk  and 
a distiller,  and  the  village  drunkard.  The 
comedy  element  is  well  provided  by  the 
latter,  the  Mayor,  who,  though  elderly  and 
iugly,  persists  in  making  love  to  e village 
beauty,  Hanna,  and  the  old  distiller,  who 
,has  come  to  the  vu.uge  to  turn  a haunted 
house  into  a distillery 

Act  I.  begins  with  a scene  of  the  young 
men  and  maidens  dancing  and  singing  at  the 
sowing  of  the  millet  to  an  old  country  tune, 
very  blithe  and  charming.  Then  there  is 
the  long  love  scene  between  Hanna  and 
Levko,  and  when  the  latter  has  retired 
maidens  appear  singing  a charming  old 
'Whitsun  song;  the  cld  drunkard,  Kalennik. 
[arrives,  tries  to  dance  the  gopak,  aud  is 
made  sport  of  by  the  girls.  Tne  absurd  old 
[Mayor,  Levko’s  father,  now  comes  out,  and 
presses  his  suit  with  his  son’s  sweetheart, 
ibis  wooing  being  overheard  by  his  son.  Thc 
latter  calls  together  the  village  lads,  and 
they  set  upon  the  Mayor,  hustling  him  away. 
(Then,  led  by  a.  tempting  song  from  Levko. 
they  begin  a lively  evening  with  a vigorous 
chorus  and  dance. 

A MISTAKE  IN  THE  DARK. 

| In  Act  II.  we  are  inside  the  house  of  the  1 
Mayor,  who  is  with  his  sister-in-law  and  j 
Itlie  distiller.  He  hears  the  revels  outside,  I 
rushes  outside,  catches  a ringleader,  and 
brings  him  in.  The  wind  blows  out  the 
lights,  and  in  the  darkness  the  Mayor,  in 
mistake  locks  up  his  sister-in-law,  the 
result  being  unfortunate  for  him. 

In  Act  III.  the  lovesick  jLevko  is  wander- 
ing by  a lakeside  when  Itjj’eees  the  watcr- 
nyroplis  arise  from  the  watpr.  One  of  them, 
.Pannochka,  wants  to  find  out  which  of  the 
nymphs  was  his  cruel  stepmother  (in  earthly 
I life).  As  the  nymphs  piny  an  old  popular  Ru- 
slan game,  “ The  Raven,”  Levko  detects  the 
stepmother,  and  is  rewarded  by  Pannochka 
j with  a magic  letter  which  will  win  him  his 
1 bride.  As  the  mayor  and  villagers  arrive 
j to  arrest  Levko  he  produces  the  letter, 
j which  turns  oi  t to  be  from  the  Governor, 
reproving  the  Mayor,  and  ordering  the  be- 
j trothal  of  the  young  couple. 

The  ballet  music  in  the  first  and  last 


41 


42 


is  graceful,  ana  in  me  second  Hot  mere  diHercnt  rendering  irom  xnat  R 
is  some  aeliqhtfully  comic  music  for  the  old  ^is  occasion 

distiller,  and  also  for  the  mayor.  • Even  his  ... - ~ — , — _r,._ 

finale  to  the  last  act  may  also  be  menuone a ^ his  usuai  quality,  and  as  his  reading  of  , is 
for  its  merry  melody.  r.  this  composer  >s  normally  to  be  relied  upon  a 


renuer.ng  irounxnat  it  rece.vvxTbn  anus  atm^Wngs  and  ^ ^ mtoportaBt  o{ 

E^W^Bl^sVcaprlccio  was  not  upjthem.  The  idea  of  The  Spectre  « £*  *>% 

, - ..m..  u.v  . ..f  a small  one  — merely  the  expression  of 

for  its  merry  juciuuj.  ~ - ■■  . * “7 this  composer  ’S  normally  to  be  relied  upon  a pretty  sentiment  thiough  ^quisit^  grace 

the  music  is  perhaps  not  qui  e so  c taia  intelligent  emotion  referred  to  above,  of  movement,  but  the  two  ancers,  . • 

istic  as  usual  of  the  composer,  but  J » ° ^ l ~at  the  heat  whs  to  blame.  The  and  H.' Fokine,  fulfilled  the  idea  to  Perfection  The 

SdTfflS?  :coredPOntaI,eOUS  " ’ Chopin  Barcarolle  and  some  minor  items  cj.h-ir. . und«  S 

The  SornLnce  lost  might,  under  M.  were  however  given,  with  the  most.than  per  ect  in  it,  heatm  phrased 

Snh  berTs  direction,  was  not  always  very  fastidious  regard  for  their  ,’nner  suggestion,  introduction .m tjht  have  ^ the  ^ thc 

finished  in  ensemble,  althoi^h  many^oMhe  Qp  WOMEN  MUSICIANS  'la°cked  the’  elasticity  which  belongs  to  M. 

Fokinc’s  dancin 


principals  did  splendid  work.  A very  SOCIETY  OF  WOMEN 

hS  tsr^nfng  ~ in  Mmm  Karsavina’s  only 

tenor,  who  has  a voice  of  beautifully  rich  o{  the  visit  of  Mm*.  Chaminade^  the  appe^auce  durw«  .^^^kuSt^nd  Xbot, 

Quality  and  a most  artistic  style  His  per-  ,,known  French  composer.  the  society,  the  part  of  Chioe  m i ne  ^ Cleopatra,  in  the 
fcrmaaices  of  the  serenade  in  Act  I.  and  the  wag  founded  in  1911,  has  for  «ts  worthy  the  pnnecss  Tchcmichrva  (Cleopatra)  and  M. 

q0n"  referred  to  at  the  beginning  of  Act  assistance  bv  advice  of  women  L.-  - . . were  again  the  principal  characters 

ill.  were  quite  charming.  As  Hanna  Mme  ob  ^t  the  assij  fcssional  ^rs  and  fn°V^X  wh4  was  brilliantly  danced  by  the 

Petrenko  was  a very  picturesque  figure  m em<3nt  of  serious  composition  whole  troupe, 

peasant  dress,  her  sinking,  however,  beuig  the  encomage  The  most  important  item  orb 
somewhat  poor  at  times,  although  her  splem  fniong  womem  1 hej  Mm^Chaminade,s 

«»  for  piano,  »»lm,  and  violoncello ; 

humorous,  giving  a,  wonderful  character,  with  composer  at  the  piano  and  Mme. 

study.  M.  Ernst,  as  the  Distiller,  was;  Langley  ©laying  the  violin,  part,  and  Miss} 


RUSSIAN  OPERA. 


Sl'ISis  funny.' and  kta  dincto, : wu  rem.tl  this  charming  work  received  II  JJJOVAN’TCHIN  A"  KEYlVEt 

very  hne  performance,  Mme.  Cham.nadel  1 .(LH  V.  F 


WIC  AH  um»w  

email  part  of  the  Clerk  excellently. 

A COWBOY  CHOIR- 

One  of  the  most  novel  and  refreshing  items, 
if  its  kind  to  be  seen  on  the  variety  stage  is, 
that,  of  Mr.  Bert  La  Mont  and  his  cowboy 
choir  who  are  making  their  first  appear- 
ance in  London  at  the  Victoria  Palace  thud 
veek  Li  the  picturesque  setting  of  a cow 
bovs’  camp  fire,  the  seven  members  ot  the; 
companv,  garbed  in  typical  cowboy  s get-up, 
render  little  catchy  songs  and  choruses  with 
pretty  effect,  while  many  comic  interludes 
create  a deal  of  mirth.  The  warmth  of  then 


a very  nne  * 

is  also  a professional  pianist,  so  her  tech- 
nique is  not  of  the  usual  composer  order,  but 
nicelv  shaded  in  its  tonal  colour  and  rhythmic-1 
ally  full  of  subtlety.  She  had  good  support: 
from  those  clever  artists,  Mesdames  Langley 
and  Mukle.  The  audience  fully  enjoyed  the 
suave  melodic  tones  of  the  Trio,  and  recalled 
the  composer  again  and  again  ' Um 

-•  ■L~  an  attaU 


■A* 

-f!  - ,1V  ANOTHER  SD( 

: T 


terns. 

uae  ana  Fugue 


gramme  is  the  revue,  “ On  the  Move,”  pre- 
sented bv  an  excellent  companv  ot  iJ 
artists,  inclndihg  Mr.  Stephen  Adeson  as 
the  chief  An*er.  It  is  a splendid  pro, 
auction  widWtiany  original  items. 

| ^OLIAN  HALL. 

jin  tie  performance  of  the  Bach  Preludi  _ 

in  A minor  with,  which  he  began  his  pianoforte  recital 
> in  jEolian  Hall  yesterday,  it  seemed  that  MdxJPqrey 
Grainger  was  in  a severely  analytical,  frame  Tfiniud. 
from  statement  to  statement  of  the  fugal  subject  he 
was  inclined  to  dissect  the  music,  to  separate  the  im- 
portant from  the  relatively  unimportant.  With  such 
a fine  technique  as  Mr.  Grainger  possesses  this  method 
is  immensely  effective,  in  so  far,  at  least,  as  it  de- 
monstrates the  pianist’s  control  of  his  instrument.' 
j But  there  is  another  view  of  Bach— the  Bach  that 
was  a great-hearted  human  being,  with  any  amount 
of  sentiment,  with  lots  of  laughter  in  him,  and  lota, 
of  tears;  the  Bach  that  was  anti-Bcckmesser,  ilia 
Bach  that  hated  the  academies.  Mr.  Grainger  did  not 
(‘consider  this  view  yesterday,  and  gave  us  a brilliant 
performance  of  his  own — clean-cut  and  well-propor- 
tioned, but  lacking  much  in  feeling.  . I 

Modern  compositions  figured  prominently  in  his; 
programme  *.  music  of  Grieg*  ^Brahms,  Debussy,  Ravel, I 
and  one  piece  of  the  pianist’s  own— “ My  Robin  is  to 
the  greenwood  gone  ’ — coming  into  the  list.  1j3; 
Gibet  ” was  played  with  a good  deal  of  imagina- 
tion ; so,  too,  was  the  fascinating,  open-air 
“ Bruyeres  ” of  Debussy.  But  on  the  whole,  tho 


LA  KOVANTCHLNA. 

By  M.  P-  Moaseorgsky. 

Orchestration  by  Rimsky-Korsakov. 

Unfortunately,  owing  to  ail  attack  of  . ,a.(DSRphevers)  Mr. GhaliapiOK 

rheumatism  in  her  right  hand,  Mme.  Charm-  Dositheus  (Chief  of  the  Old  Believ  ) 
nade  was  unable  to  perform  the  solos  which  Prince  Ivan  Khovansky  (Chief  of  the  S™getlov. 
were  down  for  performance.  1 his  caused  a 

slight  change  in  the . programme, ^ and . the  Prince  Andrew  Khovansky  (his  ^ Eojde6tvensky. 

Nobleman)  ...  Mr.  Paul  AndreefL 
mystic,  one  of  the  Old  Believers) 

• — Ar:”i  * Madame  Petrenko. 

other  things,  two  .pleasant  songs  by  Miss  Nicolas  AndreefL 

Marion  Scott.  Although  well  sung,  these  : The  Scribe  ...  - - 2X1 ' Miss  Brian, 

lyrics  dkl  not  make  much  of  an  impression  ; Emma  ...  - •”  TL.  "mi  Behanin. 

they  are  not  very  fresh  either  harmonically  or  Varsonofiev  (follower  of  Khovans  y)  ■ ^ Emat 

rhythmically.  Mme.  Ada  Crossley  also  sang  Kousky  (a.  Streltsy)  ...  — ••  MjgS  Nicolaewa. 

some  songs  by  lady  composers  later  in  the  j Suzaunejan  Old^Be11.^^"  - - 


evening.  . , -=  _ _ 

THE  RUSSIAN  BALLET. 


A TRIPLE  BILL. 


V 


A 


less  oir t;  itita.  m. 

arranged  by  Mr.  Adolf  Bolm. 

Miles.  Tchemishova,  Pflanz,  hopycinska.Wa^ 

levska,  Majcherska,  Mumngs,  Kometeka, 

vitch,  Lanonova,  Fokina  II.,  Gouliouk,  Bomet*m 
Dombrovska,  Hokhlova.  Doris,  Jeeerska. 

Conductor,  Mr.  Emile  Cooper. 


Last  night  at  Drury  Lane  opened  with 
Ravel’s  “ Daphnis  et  Chloe,”  the  name- 
parts  in  wTficn  were' entrusted  again  to  M. 
Fokine  and  Mme.  Fokina.  Unfortunately 
the  incessant  chatter  in  the  stalls  PJ”, 
full  enjoyment  of  the  music,  notably  ttiat 
accompanying  the  change  from  the  seconc 
to  the  third  tableaux,  which  contains  some, 
of  the  most  beautiful  orchestral  writing  m; 
the  entire  ballet.  _ 

The  feature  of  the  evening  was  the  re 


Not  even  the  appalling  heat  of  London  kept 
[ ag-am  to  ivi.  an  enormous  audience  away  from  ,T3 
Unfortunately  last  night-  Onoe  more  the  house  was  crowded 
” '■■  ■-"  vn  every  part,  and  as  for  tho  enthusiasm,  it 

seems  to  grow  in  volume  and  to  work  towards 
a s re  alter  climax  as  the  season  progresses,  -at 
,-aeli  curtain  fall  the  applause,  as  usual,  as,  in- 
deed, always,  was  loud  and  long,  but  it  cannot 
reasonably  be  argued  from  this  that  it  is  indus- 


X.  VlxluG  OUWVC-UCU  ’ O ry-vi 

- into  his  performance  as  his  predecessor.^  tne 

young  artist’s  technique  was  too  prominent,  too  self-  mac  t-Vi/x  came  as  with  Pet- 

confident,  and  one  would  have  forgiven  a few  dis- 
crepancies of  execution  for  some  touch  of  spontaneity. 


me  leaiuic  m me  cvu.m&  ---  ---  is  little  room  for 

vival  of  “ I^pectre  de.  la  Rose  ’ with  M ommuahe  ReaMy  there ^8  U ^ ia 

Fokine  in  thTfele  so  long  delated  with  crimination  here,  » S aDfj 

M.  Nijinsky.  Whilst  the  actual  dancing  scenery,  in  tne  grouping,  in  t ^ 

stood  the  test  of  comparison,  even  including;  especially  in  tho  singing  and  dan.cane. 
the  famous  leap,  it  cannot  be  said  that  M.  first  to  last,  arid  in  every  detail,  it  was  au  mag 
Fokine  succeeded  in  infusing  as  much  po^My  nLfieent,  this  revival  of  “ Khovan-tchina.  . 

Of  course,  it  may  be  objected  that  there  >8 


rT  ,<  tjo.  , Of  course,  it  may  ^ — 

difference  was  the  same  as  with  ret-  a pttle  inglorious  in  the  stiTpemloii* 

rouchka  ” — hard  to  define  in  words,  because  ; , *i — + when  whole 


LTOpuBblCO  v/1  oaujuwvu  v » 

for  some  passase  in  which  the  virtuoso  was  forgotten 
in  the  artist. 

In  tho  ovening  in  tho  same  hall  the  Society  of 
Women  Musicians  gave  a concert  in  honour  of  tho 
visit  of  the  president,  Madame  Cecilo  Chaminadq. 
Tho  greater  part  of  the  programme,  ot  course,  con- 
sisted  of  compositions  of  this  famous  and  popular 
lady,  who  has  added  such  songs  of  melody  and  whole- 
some English  sentiment  to  the  musical  literature  of 
these  elaborately  international  days.  It  would  seem, 
indeed,  that  such  sentiment  must  confine  itself  to 
music  of  the  easier-learned  and  round-and-round 
again  type  For  in  Paris,  where  one  is  continually 
confronted  by  a new  tune,  the  latest  of  tho  “ draw- 
ing-room ” ballads,  composed  by  Madame  Lehmann, 
is  always  sure  of  an  immediate,  if  not  precedent, 
vogue.  In  Donegal,  where  the  Padre’s  “ informal 
tion  ” about  the  wreck  of  the  Allan  liner  is  still  sub- 
judice  Irish  songs  are  sung  by  sympathisers,  in  one 
' class  or  another,  in,  at  least,  two  languages.  But  the 
- advent  of  a new  society  may  suggest  a new  matter-pi - 
’ fact  organisation  uron  a firmer  basis,  and  there  will 
be  no  more  folk-songs  for  people  who  cannot  catch 
the  last  motor- ’bus  or  tho  last  boat  from  Grecnoro, 
It  is  almost  superfluous  to  add  that  the  aritsts  en- 
gaged sang  or  acted  beautifully  in  their  various 

MR.  PERCY  GRAINGER’S  RECITAL 

Mr.  Percy  Grainger  gave  his  only  recital 

ssn 

technical  hardness  and  intelligent 
emotion.  Now  one,  now  the  other  comes  to 
eb< -surface.  Yesterday’s  hot  weather,  which 
did  not  prevent  his  admirers  from  filling  the 
rtKim  may  perhaps  have  affected  his  powers 
of  interpretation,  for  the  hardness  was  morel 


it  is  largely  a matter  of  imagination,  which, 
Nijinsky  has  superior  powers  of  stimulating! 

The  programme  concluded  with  “ Cl<k>j  . 
patre.”  This  is  one  of  the  earliest  otThe 
§S7t£5  of  choreographic  compositions  arj 
ranged  for  M.  Diaghilew  by  M.  Fokine,  and 
it  contains  the  germs  of  many  ideas  which 
have  since  been  expanded  in  other  ballets. 
What  it-  lacks  in  finish  it  makes  up  for  in 
freshness.  But  nothing  can  entirely  recon  n 
die  one  to  such  an  arbitrary'  selection  of 
music.  Bits  of  Rimsky-Korsakoff  and  Gla  j 
zounoff  are  inserted  as  plums  into  a pecu- 
liarly stodgy  Arensky  cake,  and  the  really 
fine  moments  only  accentuate  the  poverty  of 
the  remplissage. 

Mme.  Fokina’s  two  parts,  Chloe  in  the 
first  ballet  and  Ta-bor  in  the  last,  happen  to 
be  those  that  suit  her  best,  and  she  ap-; 
peared  to  much  greater  advantage  than,  on, 
a recent  evening  in  “ L’Oiseau  de  Feu,  in! 
which  the  part  of  La  Belle  1 sarevna  falls 
outside  her  special  range.  Mme.  Tcher- 
nicheva,  as  Cleopatra,  scored  a great  sue-, 
cess,  and  prompted  the  wish  that  she  might  i 
be  seen  in  a leading  part  with  more  oppor- 
tunities for  dancing  as  well  as  acting. 

‘THE  . SPECTRE  OF  THE  ROSE.'1 

— T%i^ 

RUSSIAN  BALLET  AT  DRURY  LANE 


occur,  when  whole 
scenes  are  eliminated,  and  such  a role  as  *at  o« 
Prince  Vassily  Galitzin,  one  of  the  ‘^ders 
or  “ points  ” of  the  original  story,  is  deleted. 
But  it  is  a little  late  in  the  day,  or,  at  least,  in- 
opportune, to  bring  up  thie  aoc^tion  now 
vince  “ Khovant china  ” was  played,  to  the  best 
of  our  recollection,  last  night  exactly  as  a,  year 
ago.  And  even  if  it  were  not  so,  there  «th« 
almost  more  emphatic  case  ot 
Godounoff”  and  its  cuts.  But  et  all  of  that 
pass  We,  for  ourselves,  are  fully  prepar-xl 
be,  indeed,  are,  truly  grateful  for^atwe^J 
permitt-M  to«.  »d  to 


permittee  to  see  iulu  w > ",  hv 

be  left  to  take  care  ot  themselves,  eveuif  by 
saying  so  we  do  not  wish  it  to  be  und«mtood 
that  we  would  not  Hke  on  some  fine  day  to^o 
all  these  Russian  operas  in  their  TOmP1(^.  d™: 
For,  cuts  or  no  cuts,  there  is  many  a bnllmnt 
moment  in  the  series  of  extracts  aa  it ^ were, 
of  “ Khovantdhdna.”  Much  is  left  that  » , 
inexpressibly  lovely.  Can  the  human  mind  | 
imagine  an v thing  more  exquisite  for  e^niple, 
than  the  chorus,  fn  which  theStreltsyor  Aroh.ra 
sing  their  prayer.  “ 0,  Lord  God,  let  not  our 
fo«  o’ercome'  us  ” ? Rcrall  for  a moment 
that  only  a matter  of  minutes  eariwi ■ 
same  chorus  singers  were  repr^entmg  ^ 
crowd  of  rowdy,  drunken  soldiery  of 
voice,  and  that  on  the  alarm  being  g ven  ot 
the  enemy’s  attack,  they  become,  as  t ^ 
Converted,  so  that  their  singing  was  by 


s ±5AL»iiJ^A  nvi-  i conv€(rrea,  so  uu*i  , . ooera— 

Last  night’s  programme  at  Drury  Lane  gave  us  most  mWjMWe  h|T°pX^g  Chon^S 
nothing  'now , bu't  R brought,  back  two  works  ^ ?oeal  triumph 

have  been  popular  in  tho  repertory  ofthe  BaUet  As  a thing  of  purv*t  beauty 

since  tfieir  first  season  in  London.  These  ne  | t ^ r^llded  jn  opera.  Of  courao  it 


of  interpretation,  for  the  hardness  was  morel  e o/  lhe  Rosc  and  Cleopatra.  j the  effect  was 

predominant  than  usual,  and  he  was  much  „nrf  ChM  began  the  evenmgand  The 

concerned  with  notes.^  6’Perire  o/  the  Rose,  earning  ^ 

isically  am 
irom  preci 

because  ne  aid  not.  endow  it  with  as  mucni”^  "thc  mark.  For  The  Spectre  of  the  Rose  justj 
might  have  been  expected  o ajms  prescnting 

T ..  . n I lOIT  . TL  LiLHF€S  ‘it,  dm  nt.m< 


th  notes.  m Aioenj/.  s p , ihc  RosCf  coming  immediacy  aner  — — - 

instance,  he  presented  the  * ' d to  point  out  what  is  the  real  fault  which,  m PETRENKO  AND  CHAIAAPINL. 

. • . i 1.  . si  rtl  vtv/xc c _ r l i ; i i.  .1 1,  w, hcicaII xr  nn  . « r 


‘H'rinnTi. n for  i , sceinca  uo  uuiulu  uuu  — - , x , . 

maze  of  ornamental  notes  with  hard  clearness  o{  aU  its  charm  of  detail,  both  musically  and  on  how  lovely  is  the  song  of  Martha,  j 

c thread  was  often  obscured  £ st  c,  preVcnts  Ravel’s  work  from  precisely  ^^gain,hon  love  ^xpr^velyj 

he  did  not.  endow  it  with  as  much  ^ ^ark.  For  The  Spectre  of  the  Rose,  just!  the  devote,  the  GUI  and  I 


but 


eloquence 

_him.  It ’ 


fine  composition,  but  requires  a _ 


single  idea 

*itU  the  utmost  precision. 


■fre  of  the  Rose  iusU  tne  aevoie,  wiv  ’ “r  * , nnii| 

and  carries  out  its  sung  by  tho  admirable  Madame  1 ^ | 

Daphnis  and  CA^thehy^m jn  the ||| 


• 


n, 


.v  — *-  - . WnffiiJ’h^iuiiiOHi'ni.  hor  pr» 'groin  mo  \v:i«  t h#  .« 

Maurice  R*Vol.  What  a nobility  ami  churnot**  m)i  form],  bor  tono  was  truo  and  ploa«ant,  and  her  r0quesi  " of  Mr.  John  Powell’s  sonritn  wit 

i . ..  f!  " H Mulu«  t i i . .it  . ..  . i -it. . J A.lr.  ■ 


all  ite  own  also  there  is  'm  tto  aria,  “ Hushes!  diction  wns  admirable.  Miss  Janolha  utwiru-d  as 
tho  rage  of  the  Streltey,”  sung  and  noted  wi'Mi  M,]0  pianist,  and  the  accompanists  wore  Messrs.  F.  A. 
suoh  coneum  mate  dignity  by  Mr.  Pn-ul  Androoff  Sewell  and  llurst  Bannister, 
a.s  Ohaklovity.  Of  Onahupine’s  impersonation  oimvzxm-c  Dcrmi 

of  Dositheus,  tho  Chief  of  tho  Old  Believers,  MR.  BINYON  S RECITAL, 

flit  is  quite  impossible  to  speak  in  terms  that  /.  Ut  - 7 / J/  *-/ 

j sliall  not  appear  to  he  hyperbolical  to  the  ^ ^ 


tin 


absentee  last  night.  It  was  of  a dignity  he.  Mr.  Bertram  Hi ny on , who  gn\e  n vocal 
yond  corojwro,  of  a patilms  and  strength  wojrecital  at  the  /Eolian  Hall  yesterday  aftcr- 
I "ha  vo  never  seen  approached  on  tho  opera  .stage,  noon,  has  a voice  of  no  great  volume,  but  of 
and  the  whole  was  endowed  with  a power  of  » (quite  exceptional  charm,  and  a method  that 
kind  that  struck  a hutfnan  mute  of  most  resound-  would  lend  distinction  to  anything  he  elected 
! ing  character.  Trulv,  Chaliapine  is  a strong  |to  sing.  He  is  a conscientious  and  highly 
■ man  in  the  earth.  Mr.  Petrov's  Khovansky,  (accomplished  artist,  erring , if  at  all,  on  the 
! too,  is  a line  portrait.  Mr.  Nicolas  Andreetf  jsiJe  of  over-earnestness.  It  was  a happy 
is  as  thorough-going  os  in  “ Boris.  ’ and  ah  jjoa  to  secure  the  services  of  Miss  Nellie 
| times— ^ the  right-  times— as  amusing.  Miss  Brian  i Chaplin  to  give  authenticity  to  the  nccom- 
was, as  usual, oharming  as  Emma — if  charming  naniments  of  some  early  classics  by  playing 
he  the  correct,  term  to  we— ami  nothing  could  tjlem  on  the  harpsichord.  She  also  played  a 
have  been  better  than  Mien  Nioolaewa's  por.  f<,w  sojOS)  chioflv  of  the  Elizabethan  period, 

1 1 nival  of  the  fiercely,  savagely  fanatical  thnt  sounded  extraordinarily  refreshing  in  the 
J Suzanne.  heat  of  the  afternoon.  Miss  Olga  Loewen- 

A veritable  riot  of  colour  are  the  oosrtmmrs  in  t|laj  another  singer  of  greater  distinction 
: the  Streltsy  orgie,  in  the  banqueting  scene,  in  than  vocal  strength,  gave  “ I. ’Amour  de 
(the  Khovansky  procession,  and  the  gorgeous  mo;yi  of  which  Tiersot  was  indicated  as  the 
Persian  danetvs.  But  that  one  has  come  to  ex-  composer,  whereas  he  is  only  the  editor  of  the 
peot  here.  Certainly  “Khovantchina”  pro-  heautiful ' melody,  which  dates  from  the 
videe  a most  amazing  evening’s  entertainment,  fifteenth  century.  Its  anonymous  composer 
The  sm-eass  of  the  revival  was  never  for  one  was  cortainly  one  of  the  great  song-writers, 
moment  in  doubt.  For,  as  we  have  hinted,  tho  yj  Paul  Kochanski  added  some  violin  pieces 
enthusiasm  was  unbounded,  and  the  house  was  . ' ‘ ttract:ve  and  well-arranged  pro- 

j crowded.  Mr.  Emilo  Cooper  earned  a fine  sharo  ^ ‘ 

(and  got  it)  of  the  enthusiasm  which  prevailed,  ^ a 
for  he  conducted  magnificently.  , 

“ LA 


MISS  MARJORIE  ADAM. 


/ 


Moussorgsky’s 


KHOVANTCHINA.” 


< f 

second  opera  “ La  Kho- 
vuntchina  " was  performed  at  Drury  Lane 
last  night  for  ihe  first  time  this  season.  It 
is  more  unequal  than  “ Boris  Godounoff,” 
and  suffers  from  the  unfinished  state  in  which 
the  composer  left  it ; but  it  contains  many 
pages  that  are  musically  superior,  and  it  is, 
perhaps,  the  most  profoundly  moving  drama 
in  the  whole  Russian  repertoire.  It  contains 
more  movements  that  stamp  themselves  in- 
d>  ably  on  the  memory  than  “ Boris.”  Who 
e.  uld  forget  the  tenderness  and  dignity  of 
the  scene  between  Dositheus  and  Marfa  in 
the  second  tableau  of  the  chorus  with  which 
thai  scene  ends,  and  which  is  almost 
invariably  repeated,  as  it  was  last  night,  at 
the  request  of  the  audience? 

The  chorus  is,  in  fact,  the  hero  of  the 
p.ece.  This  year  it  is  drawn  from  the  Im- 
P rial  Opera  House,  Moscow.  Last  year  the 
majority  came  from  St.  Petersburg,  but  the 
bass,  s,  to  \vho9e  sustaining  of  the  low  E 
flat  much  of  the  effect  of  that  scene  is  due, 
were  obtained  from  Kicff.  Such  combination 
has  its  own  characteristic  quality.  Last  vear 
it  was  the  energy  of  the  attack.  This  time 
it  is  '.he  delicacy  of  the  dynamic  menaces. 
In  bom  cases  the  result  was  exceptionally 
line  ; but  comparison  is  superfluous. 

• * 

M.  Chaliapine,  as  Dositheus,  is  less  pro- 
iminont  than  in  other  operas,  but  psycholo- 
gically his  remarkable  personality  tells  with 
perhaps  even  greater  effect.  From  his  first 
| appearance,  when  he  emerges  unexpectedly 
from  the  crowd  upon  the  stage,  to  the  fina'l 
scene,  in  which  he  exhorts  his  fanatical  fol- 
lowers to  go  bravely  to  their  death,  there  is 
a majesty  in  his  performance  that  has  seldom 
been  equalled  in  opera.  M.  Petrov  san<r 
magnificently  the  music  of  the  Prince  Ivan 
Khovansky.  M.  Rojdestvenskv  has  few 
opportunities  as  the  younger  Khovansky, 
and  it  cannot  be  said  that  he  made  the  most 
effective  use  of  them.  Mme.  Petrenko,  as 
Marta,  acted  the  part  with  conviction,  but 
her  voice  sometimes  lacked  resonance  and 
sustaining  power,  and  her  performance  was 
musically  not  quite  so  sound  as  others  she 
has  given  this  season.  Of  the  minor  charac- 
ters, special  mention  is  due  to  M.  Nicolas 
Andreev,  whose  clear  incisive  tenor  voice 
made  the  part  of  the  Scribe  stand  out  as  a 
masteriy  piece  of  operatic  impersonation. 

But  criticism  in  detail  is  almost  disarmed 
m face  of  a production  that  was  so  good  as 
a whole.  M.  Federovsky’s  scenery,  that 
was  so  much  admired  a year  ago,  the  superb 
chorus,  M.  Chaliapine,  and  the  high  level  of 
the  acting  throughout  make  of  “ La  Khov- 
intchina  a thing  so  beautiful  that  the  few 
zocal  blemishes  appear  relatively  of  trifling 
mportance.  " ® 

, > HAL,  ^ 

Mrs.  Mackenzie  Fairfax  secured  tho  indispensable 
ttraction  of  novelty  for  her  concert  at  the  .Eolian 
[fall  last  night  by  bringing  forward  a young  Swedish 
violinist,  named  Karl  Bruckner,  who  had  never 
icfore  appeared  before  an  English  audience.  Mr. 
Bruckner,  who  is  now  rather  over  twenty  years  of 
ige,  has  been  playing  in  public  since  he  was  three 
years  old.  and  it  is  related  that,  while  he  was  still  in 
the  *'  wuuderkind  ” Rtagc,  hi6  talents  were  endorsed 
by  such  eminent  authorities  as  Joseph  Joachim  and 
Lady  Halle.  His  performance  of  an  Ernst  con- 
certo last  night  was  rather  spoilt  by  such  defective 
intonation  as  was  almost  inevitable  on  such  a hot 
night.  Otherwise  hie  playing  left  little  or  nothing 
to  be  desired,  either  in  suppleness  of  execution  or 
variety  of  expression.  Mrs.  Fairfax's  contributions 
to  a somewhat  lengthy  programme  included  San- 
tuzza's_ariaLas_well  as  songs  l>y  Beethoven.  Tehai 


barbarously  coined  name  of  Virgin-!. m- 
esque.  Fortunately  the  music  is  much  belter 
(than  that.  It  consists  of  a bundle  of  voryf 
attractive  Virginian  negro  melodies  which, 
dike,  others  of  their  kind,  are  derival  ions 
'from  European  sources.  Mr.  Powell's  treat- 
jment  of  them  is  simple  and  unpretentious, 
[but  not  lacking  in  technical  skill.  His 
uinodcst  nole  on  the  programme  read  almost, 
as  an  apology,  which  is  scarcely  needed  for 
a work  that  pleases  by  the  very  features 
jwhicli  cause  the  composer  lo  treat  it  lightly. 

ROYAL  OPERA. 
y(1(*  ♦- 
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f puTent  melod 


RECITAL  AT  THE  BECHSTEIN 

At  the  Bechstein  Hall  Miss  Marjorie  Adam 
gave  a piano  recital  in  which  she  presented 
three  contrasted  groups.  The  first  consisted 
of  Bach  in  the  original,  and  as  arranged  by 
D 'Albert.  The  second  comprised  seven  of 
the  last  twenty  pieces  of  Brahms,  which  con- 
stitute in  themselves  one  of  the  most  perfect 
lyrical  albums  ” in  the  literature  of  the 
p-.ano.  The  third  opened  with  contemporary 
writers  and  concluded  with  Chopin.  Miss 
Adam  has  a very  efficient  command  of  the 
instrument,  although  her  attitude  towards  it 
is  not  entirely  orthodox.  Her  playing  is  ex- 
pressive, too,  in  the  sense  that  it  expresses  as  ' 
much  as  she  desires  or  feels,  but,  unfor- 
tunately, that  neither  equals  nor  coincides 
with  the  intrinsic  feeling  of  the  compositions 
themselves.  Her  Brahms,  for  instance,  is  a 
little  too  obvious,  especially  in  the  senti- 
mental moments.  She  was  assisted  by  Mr. 
Alan  MacWhirter,  who  interpolated  two 
groups  of  traditional  Scottish  and  Irish 
songs. ■ — 

MME.  YVETTE  'GuTlbI^T. 


At  the  Bechstein  Hall,  on  Tuesday,  Mme. 
Yvette  Guilbert  continued  her  series  of  re- 
citals with  the  assistance  of  the  flautist,  M, 
Louis  Fleury.  Many  songs  from  former  pro- 
grammes were  repeated,  but  with  Mme. 
jGuilbert’s  versatility  a repetition  is  often  as 
fresh  as  a novelty  introduced  bv  other 
singers.  Her  whole  performance  was,  as 
usual,  a delight  from  end  to  end,  but  there  , 
were  regrettably  few  listeners  to  enjoy  it.  ; 
“LA  KHOVANTCHINA.” 

Sir, — I was  fortunate  enough  to  be  pre- 
sent at  the  performance  of  “ Khovantchina  ” 
at  Drury  Lane  last  night,  and  was  com- 
pletely carried  away  by  the  magnificence  of 
the  acting  and  singing  and  the  beauty  of  the 
music.  At  the  same  time  it  left  me  with  a 
sense  of  incompleteness  and  want  of  balance 
in  the  whole  as  a work  of  art.  1 looked  with 
interest  at  three  of  this  morning’s  papers  to 
see  what  the  critics  would  have  to  say  with 
regard  to  these  points,  but  failed  to  get  any 
satisfaction.  In  one,  it  is  true,  mention  is 
made  of  the  enormous  “ cuts.”  Possibly  this 
is  the  reason  for  the  feeling  of  incompleteness 
and  disjointedness  which  is  so  evident. 

The  last  act  seems  to  me  feeble  in  the  ex- 
treme. taken  as  a whole.  The  lovers  who 
should  stand  out  as  irhe  high  light,  so  to 
speak,  of  the  act  appear  only  as  a small  de- 
tail of  the  whole.  How  much  more  effective 
i would  the  scene  have  been  if  the  sacrificial 
fires  had  been  “ off  ” and  the  lovers  had  re- 
mained on  the  stage  till  the  end  and  then 
rushed  off  to  their  death  just  before  the  fall 
of  the  curtain. — Yours  truly, 

Arnold  F.  Jones. 

The  Cottage,  Station-road,  Hendorq  N.W., 
lulv  3.  **=  ‘ v 

MISS  DAISY  KENNEDY’S  P^CITAL 

Miss  Dmsv*Kmn3m!^a^^a^olhcr  recital 
at  the  zEolian  Hall  yesterday  at  the  incon- 
venient hour  of  half-past  five.  Her  pro- 
gramme opened  with  a sonata  by  \eracini, 
followed  bv  Wieniawski’s  Concerto  in  D 
minor.  Miss  Kennedy’s  playing  is  technically 
very  good  indeed.  In  spite  of  much  recent 
improvement,  it  still  lacks  breadth,  but  is 
otherwise  interesting  to  listen  to.  A feature. 


What  a treasure-house  of  purest  melody  is 
**  Don  Giovanni  ” 1 And  more.  1*'ot  those  just 
a little  weary  in  their  search  after  the  now  or 
| the  uncommon  or  unconventional,  those  suffer- 
j ing,  perhaps,  from  «.  slight  surfeit  of  good 
things  of  quite  another  kind,  there  is  a relief 
to  be  found  in  “ Don  Giovanni  ” which  almost 
no  other  opera  could  provide — the  possible  ex- 
ception being  “ Le  N'ozz.e  di  Figaro,”  a revival 
| of  which  the  Covent  Garden  authorities  p ro- 
ll mise  us  for  next  Tuesday.  Why?  One  reason,  ^ 
land  that  an  all-important  reason,  is  that  in 
Mozart’s  glorious  masterpiece  one  has  not  to 
I worry  one’s  brain  about  the  philosophy  of  the 
immortal  hero,  or  his  psychology— or,  indeed, 
anything  that  is  his — save  only  his  voice,  his  > 
I capacity  for  acting,  his  savoir  faire,  bon- 
, hoinie,  and  all  the  rest  of  his  own  personal 
| and  momentarily  peculiar  baggage. 

Happy  are  we  at  last  that  apparently  others 
are  beginning  to  think  likewise.  Time  was, 
but  that  was  lang  syne,  when  “Don  Giovanni 
and  its  glorious  'music  was  familiar  as  any  I 
household  word.  There  came  an  interreg- 
num when  we  beoamo  far  too  “superior”  to 
l be  attracted  by  his  and  its  “simplicity” — 
'simplicity  and  Mozart,  ye  gods! — for  we  were 
labouring  under  tho  Wagnerian  black  flag, 
through  no  fault  of  Wagner,  let  it  be  said.  ^ 
Now  old  Hans  Riohter’s  suggestion  seems  to<; 
be  coming  true,  and  we  are  beginning  to  “ dis-3 
cover  ” Mozart,  and  that  he  has  a “ future.” 

A FINE  CAST. 

Last  night  Covent  Garden  was  packed  to  its 
ultimate  seat — and  even  more,  for  the  gallery 
Blips  were  full — when  “ Don  Giovanni  ” was  re- 
vived for  the  first  time  this  season  with  as  fine 
a cast  as  Covent  Garden  can  command.  In  thi6 
fine  cast  were  many  familiar  representatives  of  • 
the  roles.  Thus  Miss  Destinn’s  gloriously  sung 
Donna  Anna  and  Mr.  John  McCormack’s  Don 
Ottavio  have  long  been  a delight,  and  last  year 
we  heard  for  the  first  time  the  Donna  Elvira  of 
Madame  Elsa  Stralia.  But  a good  many  years 
have  passed  away — far  too  many — since  last  we 
saw  the  superb'Don  Giovanni  of  Mr.  Scotti,  and 
it  was  under  Mr.  Thomas  Beebham’s  direction 
that  we  first  had  the  privilege  of  hearing  Miss 
Maggie  Teyte  in  a Mczart  opera,  even  though  j 
that  opera  was  not  “ Don  Giovanni.”  Last 
night  again  it  was  all  very  beautiful.  Who  is 
to  replace  Miss  Destinn  as  Donna  Anna  next 
season  the  Graces  alone  know,  but  her  superb 
singing  on  the  occasion  under  notioe  not  only 
rejoiced  the  ear  of  all  hearers,  but  saddened 
one  even  more  than  before  at  the  fact  that  we 
are  not  to  hear  her  again  next  year.  Her  Bing- 
ing as  much  in  Mozart  as  elsewhere  will  leave 
a fragrant  memory,  so  much  this  great  singer 
may  count  on. 

Then  again  Miss  Maggie  Teyto’s  Zeriina  is 
a gem  of  purest  water.  The  voice  may  be  on 
the  small  side,  it  is  true,  but  the  singiug  is  tho 
crystallisation  of  purity  and  delicacy,  and  tho 
action  is  a delicious  combination  of  vivacity 
and  timidity.  Moreover,  in  appearance  and 
deportment  Miss  Teyte  makes  a wholly  de- 
lightful figure  upon  the  stage,  and  her  welcome 
to  the  chief  opera  house  of  her  native  land  in 
a “ grand  ” season  was  most  cordial.  As  Donna 
Elvira  Madame  Stralia  showed,  both  in  song 
and  movement,  a vast  advance  upon  her  first 
appearance  a year  ago,  if  even  so  she  is  still 
by  no  means  the  perfect  Mozart  singer.  She 
was  vociferously  applauded  after  her  singing 
of  “ Mi  tradi  qua!’  alma.” 

We  have  said  that  some  years  have  passed 
Eince  Mr.  Scotti  last  played  the  role  of  Don 
Giovanni.  More’s  the  pity,  for  none  has 
appeared  in  tho  interim  to  supplant  him,  and 
in  good  sooth  his  Don  is  a splendid  buck.  As 
actor  Mr.  Scotti  has  no  equal  at  Covent  Garden, 
and  his  Don  Giovanni  is  the  climax  of  his  i 
dramatic  impersonations.  Then,  too,  Mr.  j 
Aquistapace’s  Leporello  is  a delightful  thing 
in  its  fun  and  frivol,  and  Mr.  Malntesta  did  i 
uncommonly  well  as  Masctto.  Mr.  John 
McCormack’s  singing  is  ever  improving,  while 
his  deportment  stands  roughly  where  it  has 
al  ways  been,  and  Mr.  Murray  Davey’s  Com- 
mendatore  was  a most  serious  affair. 

Nothing  could  have  been  more  careful  and  i’ 
painstaking  than  the  conducting  of  Mr. 
Rolacco,  who,  while  he  rightly  insis  i ' oon  i 


44 


.-line  of  Mozarf^^mtsm^eFTirain-t'7  T^STngumrly  ungrate! ....  . »,  ji'wwss 

[Si  an  elasticity  that  was  all  that  it  should  j Therefore  it  is  perhaps  not  ^ffifTest. 
i Tim  applause  as  usual  was  not  field  I she  has  mn 


But 


asticny  ' 

hare  been.  The  applause  as  usual  was  not  held 
in  reserve  for  the  curtain  falls,  but  broke  out  L 
intermittently  whenever  the  crowded  house  felt 
disposed  to  give  vent  to  it.  However  one  may 
object  to  this  habit,  it  is  something  to  hear 
“Bon  Giovanni  ” once  more  and  to  see  it  so| 
admirably  presented. 

THE  POPULARITY  OF  MOZART. 


- DON  GIOVANNI  ” AT  COVENT  GARDEN. 


Donna  Anna . 
Donna  Elvira 
Zerlina 
Leporello 
Don  Ottavio 
Masetto 

II  Commendatore 
Don  Giovanni 

Conductor 


Emmy  Destinn 
Elsa  Stralia 
Haggle  Tbyte 
* „ Jean  Aqtjistapacb 

i John  M.  McCormack 

POMPILIO  MALATESTA 

_ Murray  Davey 
. . Antonio  Scottx 
„ Giorgio  Polacco. 


rr-erctore  u is  yeiawipa  — 

she  has  much  to  learn  to  become  a really 
efficient  Mozart  singer.  Her  diction,  in  par- 
ticular,  was  very  indistinct. 

With  Miss  Maggie  Tcyte  as  Zerlma,  the 
opposite  was  the  case.  Her  voice  is  not  heard 
at  its  best  in  large  buildings,  but  her  know- 
ledge is  so  sound  and  her  personabty  so  in- 
teresting that  the  spell  of  her  artistry  _ 
everted  almost  independently  of.  mere  voice. 
If  her  notes  were  sometimes  a little  tlun  her 
performance  was  such  that  nobody  cared. 
Intelligence  such  as  hers  will  compensate, 

*°rj\Tr  U]ean  Aquistapace  is  one  of  the  most 
reliable  artists  of.  the  Covent  garden  com- 
pany. Whatever  is  entrusted  to  hum  is  cer- 
tain to  be  well  carried  out.  Tins  , time  it 
! was  Leporello,  and  he  presented  a vivid  out- 
line of  the  character.  Signor  Malatesta  as 
I Masetto  was  little  favoured  by  the  limelght, 
i but  made  the  best  of  his  chances. 


There  seems  to  be  plenty  of  demand Joi 'Mozart  , Polacco  conducted  and  secured  a 

now,  for  the  opera  house  was  crowded last  mgh^for  but  the  coarse  quality  of  the. 

the  first  performance  this  season  of  Do  ®,  • especially  of  the  strings,  was  against 

»d  in  ™w.  'As  regard,  the 

of  the  famous  songs  in  rounds  o api  production  the  scenery  was  curiously  m 

of  hisses,  the  latter,  of  course,  Eng  vith  the  opera,  although  its  stv.e| 

.approval  of  the  performance,  but  .he  enthusiasm  | <^rrestended  neither  to  the  period  of  the 
those  who  object  to  applause. 


ppiA.v...  corresoonuea  nciuit.i  y*  m 1 

liose  who  object  to  applause.  . ! . ‘ to  tiiat  in  which  the  opera  was  pr_- 

It  ...  ■ performance  to  arorto;  enthusiasm,  eca us  , least  all  to  ideals  of  toJay. 

ot  only  was  it  full  of  »“lfW‘l?SmUin,d  ! It  *•  W? 


' « JL©  ttassi-ao  opera.'  These  w^re  Hie  eeo« 

the  actual  words.  The  na^*>  of 
jnents  if  not  the 

lb©  sentiments  is  little  ^ . {act. 

The  facts,  too,  are  mteresteng,  I>yfa,T,  - ’ I 

that  so  far  as  our  exp^en«  go»  JT 
is  quire  unlike  any 

JTbeaxd,  muse 

H*Tf>  ^Holbrooke, 

SteiXdoho'U:  Mr. 

Niblungs,  asit  but  who  rarely' 

rrrouod  tot  the  good  ot  a cause,  o 

oome  saredtro^  tW^t 

of  dav  The  reception  accorded  t 

wasof  extreme  «wdial,ty  ha^ng- 

the  fact  that  the  majority  of. 

lovers  wtdd  rather  wrrte  letters 

to  complain  erf  the  neglect  of  tee  Brit**  cooj 

power  than  themselves  help 

attending  such  performances  as  axe  voucteated.  f 
BRHaLIANT  PERFORMANCE. 


not  only  was  it  full  of  individual  goou  nnmgs.  imu  » , - h(tps  ,Llus  ¥„  y _ , 

general  movement  of  the  opei-a  was  so  weUmamtained  | It  , W Pndisturbing  background  for., 

g‘  - — -w.rt.  was  swept  on  from  point  to  made  general>  an(j  jnany  of  :ts 

deta'.'s,  a very  enjoyable  production. 

MR.  ALFRED  KASTNER’3  RECITAL 
Ju2y  i/  _■ 

No  one  who  has  heard  Mr.  Ka.su>?r's 
1 masterly  performance  ..of  The  hunt  cadenza 


fcllnfc  the  interest  was  swept  on  from  point  to 
point,  and  Mozart’s  brilliant  contrasts  o musical 
Character  came  as  real  contrasts  instead  of  m semi- 
jsolat.ion.  The  greatest  factor  m preserving  the 
continuity  was  the  treatment  of  the  « dry  recltaUvc 
bv  Signor  Scofcti  and  Signor  Aquistapace.  dhey 
carried  on  all  the  colloquies  between  the  Don  and 
■ Leporello  with  extraordinary  vivacity,  whicn  was 
. , . _ — w,  <-•  ^^.-r-i-rT/nT’rto  l .iOTi  £1,1  viVHCltY  3>UCl  DOt 


i^^beernse  ^Conversational  vivacity  and  not  1 with  whi<*  Tchaikovsky  prefaced  his  “ \ disc! 
Pe  • qbe  beautifully  smooth  quality  of 

• -i-i- 


des  Fleurs  ” in  the  “ Nutcracker  Suite  ” will 
fed  disnoced  to  refute  the  asserrioh  that  he  is 
not  ntetelv  one  of  the  world’s . greatest, 
harpists,  buic  takes  rank  among  its  most, 
skilful  instrumental  executants.  \ he  p,o- 
gramme  of  the  recital  which  he  gave  a. 


musical  emphasis.  iue  — j • 

Sicmor  Scotti’s  voice  was  intensely  enjoyable  m the 
arias  and  particularly  in  the  serenade 

Most  of  the  other  singers  were  those  which  we  heard 
last  a year  ago.  One  could  wish  for  nothing  better 

than  Mile.  Destinn’s  forceful  phrasing  m the  mmc  mme  ol  ure  ,lula,  .., --  a . 

of  Donna  Anna,  and  though  it  is  not  po^ble  to  say  the  hton  House  went  to  prove  m addition 

same  of  either  Mr.  McCormack  or  Miss  Elsa  Stralia,yet  i>  ^ . Q nrQgressive  musician  of  impec-, 

the  former’s  easy  singing  is  always  pleasant  if  rather  th  . neglecting  the  arid  conven- 

monotonons  in  quality,  and  the  latter  has  gained  cabte  W . he  had  ' selected;  a, 

confidence  since  her  first  appearance  in  the  part  of  tlO  J.  quaWy  .suggesting, 

Donna  Elvira  just  a year  ago.  Her  phrasing,  h forcibly  that  his  instrument  is  rapidly 

ever,  wants  finish  ; one  would  like  to  feel  when  she  ^ respect  of  composers  who  matter, 

makes  a portarnenio  that  she  makes  it  because  she  .Kasfner’s  ulaving  it  need  only  be 

meaS  it  and  not  because  it  is  the  easiest  way  of  Of  Mr.  Kastner.s  pi.,  k „f  thp 

“ettin-  from  note  to  note.  Miss  Maggie  Teyte  was. 

1 great  addition  to  the  cast.  One  could  not  wish  for  , 
a fresher  or  simpler  interpretation  of  the  part  of 
7erlina.  “ La  ci  darem  ” was  delicious  as  she  and 
Srtnor  Scotti  sang  it,  and  the  way  she  coaxed  her 
boorish  Masetto  in  “ Batti,  batti,”  coaxing  with  her 
voice  as  well  as  her  actions,  was  a thing  to  win  all 
hearts  It  is  delightful  to  think  that  we  axe  to  see 
her  in  another  Mozart  opera  next  week,  as  Cherubmo 
1 _ L wnnpg  Kinoo  t,WO  of 


said  that  it  banishes  every , tl|pyg.hh  vl  J 
limitation s"  of  the  harp  as  a solo.  *naru^H. 
His  rendering  of  tie  la  Presk  * J 
Mouille  ” must  have  bten  a rc.evdt.on 
those  who  heard  it,  and  n°  ieas  rclnarkubL 
was  the  accompaniment  of  Schubert  s Av 

Maria,”  sung  bv  Mme.  Mary  Traoyi  - Fh 

vocalist  was  also  heard  in  thrbe  son;?os  ot 
Reynaldo  Hahn,  and  some  \\  eckerlin  L. 


C~c»1  MME^VEfte  GUJLBERT'S  FINAL 

Gai-den  ndthin  a week  of  one  another.  » . 


A*? 


GIOVANNI,” 


RECITAL. 


/ 


J/</- 


The  present  revival  of  interest  ui  ure 
Mozart  operas  may  have  greater  significance 
than  appears  on  the  surface.  The  reaction 


the 


against  literary  influences  that  is  affecting 
the  graphic  arts  is  spreading  to  music,  as  lsj 
proved  by  many  recent  compositions.  Now,' 
whatever  else  may  be  claimed  for  the  Mozart 
operas,  they  are  not  literary.  The  great 
people  who  patronised  them  in  the  eighteenth 
century  did  not  regard  them  as  music-dramas, 
but  as  music  pure  and  simple.  The  danger 
in  reviving  them  is  that  the  literary  tradition 
that  has  seized  upon  opera  is  so  strong  that 
they  may  be  taken  more  seriously  than  is 
desirable  for  their  true  appreciation.  So  long 
as  people  on  either  side  of  the  footlights 
regard  them  as  an  entertainment  the  right 
spirit  is  likely  to  prevail,  to  the  advantage  of 
their  rejuvenation. 

Being  devised  as  a highly  artistic  enter- 
tainment, it  is  obvious  that  the  singing  must 
be  of  a very  high  quality,  as  the  dramatic 
element  must  not  he  relied  upon  to  carry  i 
things  through.  Last  night’s  performance 
was  a little  unequal,  but  the  general  level] 
was  high,  and  there  were  features  of  out- 
standing excellence.,  Signor  Scotti,  who  has 
been  seen  in  the  part  before,  makes  a splen- 
did Don.  It  is  only  in  the  most  rapid  pas- 
sages that  his  diction  suffers.  Otherwise  he 
combines  a good  impersonation  with  first- 
class  singing.  Miss  Emmy  Dcstinn  as 
Donna  Anna  has  few  opportunities  for  act- 
ing, hut  many  for  the  display  of  her  powers. 
Her  reception,  especially  after  the.  “ ceme- 
tery ” scene,  was  little  short  of  a triumph. 


Mme.  Yvette  Guilbert  gave  the  fourth  and 
last  of  her  series  of  recitals  at  the  Bechsteih 
Hall  vesterdav  afternoon.  In  spite,  of  a 
troublesome  cold,  she  appeared  to  be  in  the 
best  of  spirits,  and  gave  a performance  that 
was  perhaps  even  more  exhilarating  than 
usual.  Her  art  is  made  uo  of  . deliberate 
devices,  but  these  are  so  limitless  in  number 
and  in  variety  that  they  end  in  producing  an 
impression  ot  spontaneity.  In  fact,  many 
“ natural”  artists  would  appear  less  spon- 
taneous in  comparison  because  of  the  repeti- 
tions that  would  inevitably  creep  into  their 
method.  Two  of  Mme.  Guilbert’s  songs, 
stood  out  for  the  exceptional  wealth  of  these 
devices.  These  were  ‘ La  Plantation  du 
Mai  ” and  “ La  Fille  dc  Parthenay.  . 

Mme.  Guilbert  was,  as  usual,  assisted  b\ 

M Louis  Fleur v’s  flute-playing,  "hich  seems, 

I ' furnish  an  ideal  “ flux  ” to  her  pro-: 
Lramme.  She  also  had,  for  the  first  time, , 
the  long-nromlsed  collaboration  of  Alastau.l 
who  had  sufficiently  recovered  from  a recent 
Sent  to  give  his  ” Hanses  des  .Images 
rnthiaues  ” It  is  uncharitable  to  wish  that 

n little  longer,  until  Mme.  Guilbert  had  con- 
cluded lS  concerts,  but  his. performance  jusj 

f'oteic1'  peHodhiasSe  ‘an  unJteasantW 

iw-ssa w v«  is  5&?isa 

sufticw'iil . to  ™ ’ITmI  W 

toil  U mall 

Gothic  ai US  iines.  The  scheme 

Juud,  but'  it  needs  a different  type  uf  dancep 

t0  maUe  11  aMr«  DYLAN.” 


Onemae.savito  once  that  if  tee  Mr^ 

Holbrooke’s  music  k -not.  on  xEe  j 

with  that  of  T*  best  moments— : a.def«±n 
ftn©d  to  Mr.  HoibroobeA  operas-—  yet  nevert he- 
«*  nmments  here  that  tee  compos* 

te  SWt-ly  3 

^ror  the  music  to  Dyto  ” was  composed  (rt 
eertamh-  was  pcbliteed)  kmg  before  teat  te 
-The  Children  of  Don.”  tee  first  .part  oitee, 
trilogy-  of  which  tee  third  part,  entitled  Bre  - 
wen  ^Daughter  of  Uyr,”  is  now  in  tee  making., 
The  ’fact  that  the  music  is  of  superior  age  may  be 
the  reason  for  its  greater  simplicity,  if  *ueh 
term  can  be  applied  to  music  by  a WCian  not 
the  least  of  whore  claims  to  fame  » his • gemus 
for  resolving  abnormal  technical  difficulties.  At 
least.,  it  is  clearer  in  design  as  well  as  mj 
Technique,  and  if  one  question  tee  efficacy  of 
the  multitude  of  extra  cmchestral  mstrumentej 
nsedHMi.  Holbrooke,  there  is  doubt  of 
his  facility  in  using  them  Mr.  Ho’brooke 
laughs  at  difficulties  of  technique,  and  boldly, 
expects,  nay.  demands,  that  those  worlangl 
wdh  him  shafl  go  and  do  likewise.  Jheydid. 
The  orchestral  playing-Mr.  «I 

orchestra  Ls  magnificent  in  its ^ positive  q 
ties  and  is  unsurpassable  in  balance  of  tone- 
was  of  a most  brilliant  description;  the, 
choruses,  manv  of  them  in  a large  number  of 
parts  were  quite  beautifully  sung;  anc,^j 

in  bardlv  any  case  does  any  one  °f  teem  have 

» d» ” “f  ,f «b« V» 

of  dramatic  movement.  It  is  teer 

drama  fails  as  a stage-piece,  its  perpetual  lack 

of  movement.  ^ 

Briefly,  the  story  evolved  by  “ T.  E.  Elhs, 
otherwise  Lord  Howard  de+  Waklen.^ ^ 
of  the  book— he  prefers  that  word  to  bbrerw 

to  meet  her  brother  Gwydion.  Du.  mg  a cxn 
with  Gwydtoo,  King  . 
another  biother,  SorniM 
-plot,  suspects  to  have  slain  her  son  Dylan,  nn 
Steer  Stee  Sea  King.  On  Dylan’s  arm* 
Elan  fails  to  recognise  him.  wh^cupon  he^ 
nounces  his  speedy  return  to  the  eea.^Go^ 
nion  follows  him,  and,  a Den  a pa.  - 

futile  effort  on  the  part  <*  Dylan  to 
Govannion  kiUs  him.  a la  Hagen  by  a speax 
thrust  in  the  back-the  third  W W.  * 
we  are  told  it  was-  (This  won  d 
unconscionable  time  than  Dvlan  tak^  to  d^ 
In  the  second  act  we  are  m the  cave  of  the  Se- 
King.  where  tee  “ people  are  awamt 
return  of  Dylan . His  death  is  announced  in 
wonderful  and  very  beautiful  senes  o^chorure 
by  the  wild  fowl,  and  the  bea  King  ^atJMr 
his  powers  for  vengeance.”  The 
of  the  third  and  last-  act  snows  us.afteraratto 
fnrtle  ” conversation  ” bet-ween  Govannion  ai 
Seithenian,  Keeper  of  the  Sluices,  the  arre- 
of  Elan  and  Gwydion,  who 
Govannkm  of  the  murder,  which  he  admits  an 
justifies.  Seithenian  apparenHy  forgets 

duties  in  the  matter  of-  the  sluices,  tor  uh 
matelv  the  seas  engulf  (Vannwn.  1 H 

dentally,  flood  the  lands  of  Gwyddno  and  b 
about  tee  end.  of.  the  chddren  of  Dorn 


i 


*> 

The  chraacter  of  Don  Ottavio  is  so  inept, 
in  a dramatic  sense  that  Mr.  John  MoCor-, 
mack  must  be  excused  for  failing’  to  make 
it  any  different.  It  was  impossible  to  be, 
interested  in  his  recitatives,  but  when  a 
came  to  the  set  arias  his  fine  vocalisation  | 
carried  all  before  it.  Mme.  Elsa  Stralia,  the 
Donna  Elvira,  has  a voice  of  rich,  natural 
quality,  but  lacks  the  knowledge  how  to, 
make 'the  best  use  of  i t.  Of  course,  the  part 


express  from  the  stage  has  thanks  tor 


>oni,t  tee  end.  oi  xno  u . , l.._  +y  1 

Many  little  incidents  are  onuxted  from  « J 
somewhat  bald  and  unconvincing  narra tree  i bf 
it  is  difficult  to  see  how  their  inclusion  ■ 
make  clearer  tee  store . The  author  has  al 


1C  6T*oi  v.  iim  — .m 

mrttXd“that  he  wrote  his  book 

musical  setting,  and,  tb  ■ 


nr*  fhono-ht  of  a musical  sexx i ui;,  fluu;  *'1*X'TCC  J j 


where  does  it  call  for  music.  Incidental  rnusj 


where  does  itcaL!  tor  music,  mi™.-  j 
yes,  but  only  incidental.  Mr.  Ho1bl^'ij'  crht  | 
* .1 +d  imx-p  had  some  such  thongnt  ■ 


1 .lAlli.n.lnl  pkl.Kl-  (.■'  ipiw  "ijl 


wild  fowl,  white  his  declamation,  of  which  most 
I of  the  opera  consists,  is  nowhere  beautiful,  and 
usually  e«ren  aggressively  an-d  plainly  ugly 
, with  none  of  the  expressiveness  of  rnupii  ugli- 
1 ness  that  becomes  thereby  beautiful. 

The  long  declamatory  story  of  Govannion  in 
the  first  act  was  superbly  declaimed  by  Mr. 

nJJni.lTYI  w*  iroro  f lirt  .Can  TTI tw’o  i 


opera.  They, 
quite  aa 


their  words 


‘■■"V  >■>  V IIU.1  OU|/CU  UM  uwiawuvu  .111  . «w.«<uuu  VI  u UIV  U liVUIlll^  V/Vtuiu 

Radford,  ami  so  wore  the  Sea  King’s  several  ?ibo  nittdo.  This  was  most  disastrous  iu  tho 
speeches  which  occupy  most  of  the  second  act,  ’ 1 ’ ’ 

Mr.  Edmund  Burke  being  a finely  dignified  if 
rather  stiff  Sea  King,  who  becomes  something 
of  a bore  in  the  third  act.  Mr.  Austin  as  Dylan 

presumably  made  the  most  of  a doleful  charac-  ^ WWII.  „ ....  Jl........  „uu 

ter  that  is  very  invertebrate,  but  Mr.  Frank  that  he  could  “ sing  better  to  tho  lono  lens 
Mullings  sang  with  heart  and  soul  as  Gwyddno,  and  tho  wind-haunted  forest.”  Tho  first 
aud  Mr.  Robert  Maitland  s noble  voice  and  statement  mado  by  Govannion  was  a lie,  but. 
I , considerable  stage  experience  enable  him  to  do  it  was  calculated  to  confuse  those  who  did  not 
t a good  deal  with  tho  role  or  Gwydion.  Mr.  know  or  had  forgotten  tho  story  of  The  Children 


.'ly  os  could  bo  wished  for,  but 

every  time  they  cam©  to  a word  or  a phrase 
which  would  really  toll  us  something  more 
about  their  actions  or  their  motives  a chord 
on  the  brass  came  crashing  in,  leaving  us  with 
a shattered  sentence  of  which  nothing  conld 
,be  ruado.  This  was  most  disastrous  iu  the 
first  scene,  which  exists  solely  in  order  to 
introduce  or  rointroduco  the  characters  and 
give  us  their  relations  with  one  another. 

The  two  things  wo  gathered  from  it  wero 
that  Dylan  was  “ Gwvdion’s  love  child,”  and! 


“ *”"u  a°al  wun  ino  ro.e  or  wycnon.  ivjr.  know  or  had  forgotten  the  story'  of  The  Children 
1 Ranalow  was  the  Serthenmn.  but  whether  he  :s  Inf  Don.  The  second  would  have  been  really 
pod  or  man  we  know  i»t.  H.s  drinking  song  important  if  we  could  have  caught  the  end  ot 

I , , ! • t'..  linn  I.  ...  ..^.Inlli.  nl.A,.  J 1 ..1.  _ IVtOfC  tlliVTl  ttlCSO 


took : for  her  beautifully  clear  diction  she 
earned  highest  credit,  aud,  indeed.  sh,e  was  the 
only  singer  whose  words  came  quite  distinctly 
aver  the  footlights. 

CINEMA  PICTURES. 


nv  |. 

and  towers  were  not  a little  anachronistic  in  the 
matter  of  their  architecture.  Not  that  that 
nu  tters.  The  production  as  such  was  certainlv 
the  most  distinguished  that  has  ever  beeii 
vouchsafed  in  our  experience  to  an  English 
g^and  opera.  Even  the  cinema  pictures  of  the 
wild  fowl,  pictures  made  on  the  Bass  Rock, 
were  effective,  though  the  sea  fowl  were  made  to 
fly  rather  too  rapid] v.  Thev  were  splendid 
nevertheless. 

Finally  wo  freely  confess  to  a great  prefer- 
ence for  ••Dylan”  over  its  produced  prede- 
cosiKw.  There  is  a certain  ruggedness  in  much 
ot  the  music  and  a power  and  force  that  have 
their  attractions.  But  in  spite  of  this  show  of 
at  any  rate  seeming  power  we  cannot  refrain 
from  repeating  that  as  a play  with  incidental 
music  more  might  have  been  made  of  the  work. 
The  author  s stage  sense  is  not  very  profound , 
it  is  true,  but  without  perpetual  music  such 
incidents  as  ooc-ur  would  have  possiblv  made  a 
-Tester  and  certainly  a more  rapid  effect,  while  i 
Holbrooke  s strength  doos  not  lie  in  the 

error  declamation  or  characterisation.  Buthis 

is  a most  senous  and  earnest  endeavour  - its 
defects  are  largely  the  inevitable  defects  due  to 
inexperience,  especially  of  the  stage,  workinv 
cn  an  immense  scale.  By  the  almost  terrible 

CcJT,ri<rfif"rKe,  Mr-  Eo'brooke  raises 
himself  inch.  IV o stall  hope  to  see  him  succeed 

53“  7t!JrJia  *2$  that  suit< iis  personal 

. Dr!a,:  ” to  repeated 
»n  1 hursday  and  agam  on  the  17th. 

MR.  JOSEF  HOLBROOKE’S 
“ DYLAN.’' 

Dylan . . . . _ . . Frederic  Austin 

.Sea  King  ..  ..  EDSIUND  B UP.3LB 

Gwyddno  ..  ..  ..  Frank  Mullings 

Govannion  ..  ..  ..  Robert  Radford 

Gwvdion  ..  ..  ..  Robert  Maitland 

Heitheuin Frederick  Ran. alow 

Ehm Doris  Woodall 

Conductor — Thomas  Beecham. 


More  than  these 
Wait  ever  for  my  voice.  The  sacred  seas, ” A_ 

And  it  is  Dylan’s  connexion  with  the  sea, 
not  tho  “ lea  ” or  the  “ wind-haunted  forest,” 
which  makes  the  motive  of  the  drama.  In  the 
! next  scene  lie  goes  to  sing  by  the  sea,  is  caught 
there,  and  killed  by  Govannion,  the  seabirds 


The  scenery  was  mapiiticent,  though  one  there,  and  killed  by  Govannion,  the  seabirds 
ight  ask  if  so  disposed,  if  tho  several  castles  1 (represented  by  the  cinematograph)  fly  round 

Ml  rGW.'nK  woro  Tl/lf.  lifflo  « tl.„  him.  o.nrl  nffnrrr-ni*/Je  J il u: 1 - 


him,  and  afterwards  the  waves  and  the  birds 
oomo  into  every  scene,  and  the  cinematograph 
i adds  its  gentle  but  irritating  clicking  to  most 
j of  the  softer  passages  of  orchestration. 

The  Sea  King’s  Lament. 

* Nothing  happens  in  Act  II.  The  Sea  King 
with  liis  choir  of  attendant  sea-folk  sit  in  a 
cave  mourning  for  Dylan,  watching  the  sea- 
birds, listening  to  the  cinematograph,  and 
singing  and  brooding  on  revenge.  We  enjoyed 
this  scone  the  most.  There  is  some  good 
music  in  the  laments  of  the  Sea  King  and 
chorus,  and  it  was  finely  sung  by  Mr.  Edmund 
Burke  and  the  choir.  That  such  a splendid 
choir  can  be  brought  together  on  occasion, 
j and  can  sing  difficult  music  with  complete 
assurance,  shows  at  least  that  there  is  any 
quantity  of  singing  talent  waiting  to  be  organized 
for  the  service  of  English  opera.  We  had 
occasional  doubts  as  to  whether  it  was  an 
English  choir  or  the  Russians,  singing  in 
Russian. 

The  third  act  is  literally  a Golter- 
dammerung  as  far  as  the  legend  is  con- 
cerned ; neither  librettist  nor  musician  could 
help  that,  but,  realizing  it,  as  they  must  have 
done,  it  is  amazing  that  neither  should  have 
made  the  least  attempt  to  escape  from  the  toils 
of  Wagner.  Elan  sings  : — 

and  still 

T greet  this  instant  and  the  will 

That  we  have  woken, 

and  this  sample  of  a text  like.  Wagner  with  the 
sense  taken  out  is  matched  with  music  which 
is  like  Wagner  w’ith  the  times  taken  out. 
Themes  which  are  on  the  verge  of  being  tunes 
fail  because  there  is  no  definite  rhythm  to  give 
them  life.  One  thirsts  for  a rhythm  and 
catches  at  every  hint  of  one.  The  scherzo 
of  the  seabirds’  flight,  the  drinking  songs  of 
Seithenin  (a  minor  character  with  no  place  in 
the  dramatic  scheme),  and  a tune  which  occurs 
in  the  orchestral  introduction  to  the  last  scene 
all  get  exalted  into  positions  of  disproportionate 
interest  because  they  have  some  rhythmic 
development ; while  the  emotions  of  all  the 
principal  characters  remain  bloodless  for  lack 
"e  They  are  all  exactly  like  one  another 


There  were  two  entertaining  things  in  The 
Children  of  Don,  two  . things  that  one  can 

Sng^foraSma  inX&  «•»  exactly  like  one  another- 

ssres  srjfc^Ttssss  !%“  T‘toty 

Dylan,  tho  second  part  of  the  trilogy  bv  “ T.  E ’nnsif  °'‘.frora  the  acting  whether  Govannion 
Ellis  ” (Lord  Howard  de  Walden)  and  Josef  m Gwy^?n  wa*  the  vlU?m  unless  he  had 
He!  hrookf, produced  at  Drury  Lane  on  Saturday  ! 8 Sp°^r1  ££  D-V[an  ? 

night,  and  nothing  as  good  as  the  folk-melodv  .l  , th  ^ g o{ -Dylan .might  have  been 
but.  on  the  whole  it  is  a better  opera.  a highly  commendable  action.  Perhaps  it 

The  few  things  that  happen  in  the  progress  ,T  V/  V°-  to  be  so  when  “ Bron- 

f t Vi  rv  «V»  A M4.  RA  .J  wen,  daughter  of  Llyr,”  makes  her  appearance 


of  t he  story  are  more  manageable  than  the 
many  things  which  happen  m The  Children  of 
Don,  and  the  music  is  distinctly  simpler.  If 
one  does  not  try  to  read  the  words,  to  follow 
all  tho  abstruse  allusions  to  other  parts  of  the 
legend,  or  track  to  their  sources  the  motives 
actuating  the  persons  of  the  drama,  one  lias  a 
fairly  easy  timo  of  it.  This  much  is  made 
clear.  Govannion  kills  Dylan,  the  son  of  Elan 


t O i,  * 

in  the  third  part  of  the  trilogy'.  Tho  singers 
all  did  their  best,  and  often  it  was  good  best, 
but  the  only  person  who  can  really  have  en- 
joyed himself  very  much  was  Mr.  Thomas 
Beecham.  Holbrooke’s  score  must  be  a dis- 
tinctly interesting  one  to  conduct.  To  manipu- 
late all  that  cleverly  devised  detail  for  orchestra 
and  voices  is  a task  which  a skilful  conductor 
might  revel  in.  Probably  our  feeling  that  tho 


and  of  the  Sea  King:  the  news  'of  iHWs  m’g  r°7°i  "A  frobab!f  ou?  feolinS  tbat  tho 
death  is  brought  to  the  Sea  King  by  the  water-  ri'yS’  °f  18  slmP!er  tban  that  of  T1™ 

fowl ; the  Sea  King  in  revenge  causes  a sto^  [Children  of  Don  was  largely  due  to  Mr. 
to  break  upon  tho  castle  of  the  Children  of  ®0ecbam  s efforts.  At  the  end,  when  every  one 
Don  (Govannion,  Gwydion,  and  Elan]  and  all  concer?ed  Yas  callted  ,on  to.tbe  s,t3Se  to  **ceive 
three  are  drowned,  though  not  immediately  or  ®°nSrat’?,3*10ns’  tbe  heartiest  cheers  were  for 
all  at  the  same  time.  Gwydion  and  Elanif! COnduetor-  _OA 

manago  it  in  a leisurely  and  becoming  manner,-  MFL  JOSEF  HOL.BROOKE’S  OPERA, 
apparently  walking  arm-in-arm  into  the  seal-  «DY'  AN  ” 

Govannion  has  a more  dramatic  death,  being’1 

t dragged  down  into  the  water  by  the'  mermaids  

and  mermen.  At  the  end  only  the  Sea  King 
and  a land  King,  Gwyddno  (a  very'  peaceable 
individual,  who  asks  tho  Sea  King  not  to  do 
any  more  damage),  are  left. 

All  this  might  be  managed  more  expeditiouslv 
if  it  were  not  for  the  passion  of  “ T.  E Ellis  ” 
for  making  his  people  spout  poetrv,’  a ‘passion 
which  is  counteracted  by  the  composer’s  method 
of  obliterating  the  important  word  in  everv 
sentence  by  the  orchestra.  It  was  not  the 
fault  of  the  ameers  that  the  words  were  inaudible 


j|  Many  people  who  remembered  the  produc- 
tion two  years  ago  of  “The  Children  of 
j ; Don  ” came  to  “Dylan”  prepared  for  the 
j I.  worst.  In  the  end  these  formed  the  most 
' 1 contented  section  of  the  audience.  If,  judged 
by  ordinary  standards,  “Dylan"  suffers 
from  many  defects,  judged  by  that  of  its 
. predecessor  it  gives  much  ground  for  con- 
gratulation,  and  there  was  more  joy  over 


■he  sinner  ihat  had  repented""  fhm 

would  otherwise  have  been  over  the  second- 
rate  saint.  It  is  still  far  from  being  proved 
that  the  involved  mystical  allegory  of  these 
Cymric  legends  provides  suitable  material 
for  music-drama.  In  justice  to  the  librettist, 
Mr.  T.  R.  Ellis,  otherwise  Lord  Howard  de 
Walden,  it  must  be  noted  that  music-drama 
was  not  in  his  mind  when  writing  the  poems, 

| otherwise  they  must  certainly  have  taken 
i another  shape,  for  the  long  conversations  of 
mythical  characters  devoid  of  human  interest 
I do  not  lend  themselves  either  to  dramatic  or 
i musical  treatment.  There  is  a lack  of  pro- 
file about  the  personages  that  is  fatal  to  sue-  1 

ccssful  characterisation. 

* * 

* 

In  “ Dylan,”  however,  those  conversations, 
except  in  the  first  scene,  do  not  intrude  to 
anything  approaching  the  same  extent  as 
they  do  in  “The  Children  of  Don,”  where 
they  are  practically  continuous.  The  story  is 
simpler,  and  if  the  motives  underlying  the 
J action  arc  still  obscure,  there  is  no  need  to 
enter  into  them  in  order  to  grasp  the  essen-  | 

J tial  episode  ot  a murder  and  its  consequences,  j 
In  fact,  whereas  the  first  opera  of  Mr.  Hol- 
brooke’s trilogy  is  overburdened  with  com- 
plications, the  second,  “Dylan,”  is  almost 
too  straightforward,  its  whole  second  act 
being  occupied  with  the  reception  by  the 
Sea-King  of  the  news  of  his  son's  death,  and 
his  promise  of  reprisals.  The  real  action  is 
confined  to  the  second  scene  of  the  first  act, 
in  which  the  murder  takes  place,  and  the  j 
third  act,  in  which  the  Sea-King  wreaks  the 
promised  vengeance. 

* * 

* 

Perhaps  it  is  in  consequence  of  being  less 
handicapped  by  the  libretto  that  Mr.  Hol- 
brooke has  undoubtedly  succeeded  much 
better  with  the  music.  Much  of  it  is  still  un- 
interesting. As  Govannion  sings, 

Ever  the  sajnc  dull  song 
Murmurs  across  the  sloping  wrinkled  sands, 

though  owing  to  the  angle  at  which  the  cine- 
matograph was  set  it  was  the  waves,  not  the 
sands,  that  sloped.  But  the  picturesque 
element  of  the  sea  and  its  wildfowl  has  given 
Mr.  Holbrooke  opportunities  of  which  he  has 
fully  availed  himself.  The  weak  point  is 
still  the  lack  of  characterisation.  The 
soloists  still  meander  on  in  the  same  pedes- 
trian fashion  without  much  attempt  at  differ- 
entiation, but  the  choruses  are  effective  and 
; the  overture  and  orchestral  interludes  con- 
Itain  some  very  sound  descriptive  writing. 
The  scoring  is  perhaps  a little  turgid,  and 
the  brass  is  crudely  used,  but  it  is  on  the 
[ whole  a good  example  of  Holbrookian 
orchestration.  Above  all,  the  influence  of 
j the  Ring  is  not  so  overwhelmingly  felt  as  in 
I the  earlier  work,  which  is  a distinct  gain,  as 
it  is  more  than  a generation  too  late  for  an 
English  Ring.  In  short,  if  the  music  does 
not  rouse  enthusiasm,  not  only  is  it  a great 
{advance,  but  the  musical  interest  increases 
from  act  to  act. 

* * 

* 

Except  that  it  was  rarely  possible  to  be 
certain  of  the  language  used,  the  singing  of 
both  principals  and  chorus  was  good 
throughout.  The  cast  suffers  from  contain- 
ing only  one  female  part  and  one  tenor,  the 
remaining  five  characters  being  baritones 
and  basses.  Miss  Doris  Woodall  appeared 
a little  youthful  to  be  the  mother  of  Dylan, 
but  otherwise  gave  a good  interpretation  of 
the  character.  Mr.  Frederic  Austin  was 
appropriately  poetic  in  the  name  part,  Dylan  ! 
fheing  a young  bard.  Mr.  Edmund  Burke’s* 
Sea-King  was  dignified,  and  his  singing  of 
good  quality,  though  one  felt  that  his  long 
monologues  might  be  cut  down  with  advan. 
tage.  Mr.  Robert  Radford,  as  the  sinister 
Govannion,  Mr.  Robert  Maitland  as  his 
brother  Gwydion,  Mr.  Frank  Mullings  as 
Gwyddno,  and  Mr.  Frederick  Ranalow  as 
l Sekhenian  were  all  excellent.  Mr.  Holbrooke 
was  indeed  fortunate  in  his  singers.  Save{, 
for  the  enunciation,  he  could  not  have  been 
better  served,  and  for  that  he  must  shart  £ 
the  responsibility,  as  he  has  not  made  clear-' 
[enunciation  an  easy  task.  The  chorus,  too., 
gave  a brilliant  account  of  itself.  In  tin 
second  act  it  was  not  always  clear  whether  " 
it  stood  for  sea-folk  or  wildfowl,  as  it  sang 
indiscriminately  the  music  allotted  to  both, 
but  the  producer  was  well  advised  not  tc 
divide  his  forces  in  order  to  comply  with  tin 
libretto.  Mr.  Thomas  Beecham  conducted 
with  remarkable  insight. 

*** 

rite  scenery  afforded  some  surprise.  The® 

| name  of  S.  H.  Sime  led  one  to  expect 
j weirdly  imaginative  effects,  but,  in  spite  of 
the  temptations  of  the  theme,  lie  has  gone 
back  to  theatrical  realism  that  would  appeal 
j to  our  most  popular  actor-manager.  It  was* 
certainly  good  of  its  kind,  but  we  confess  toY 
a preference  for  Mr.  Sime’s  work  when  in- 1 
spired  by  Lord  Dunsanv.  Incidentally  the 
niura!  decorations  of  Seitheninn's  tower- 
chamber  arc  somewhat  advanced  for  th; 
Bronze  Age.  The  application  of  the  cine- ' 
matograph  to  theatrical  purposes  is  in  the  f,:, 
air  just  now.  Experiments  are  being  con-  ' 
ductal  in  Paris  with  a view  to  projecting  j 
the  entire  setting  of  a play  on  to  colourless. 


45 
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canvas,  so  that  the  scenery  of  a large  reper- 
tory, consisting  of  films,  could  he  carried  in 
a portmanteau.  Meanwhile,  in  “ Dylan 
the  device  is  used  for  moving  clouds,  for 
wavs  that  occasionally  roll  up-hill,  and  for 
wildfowl  that  have  a preference  for  one-half 
of  the  backcloth,  sharply  divided  off  by  a 
vertical  line.  Apparently  it  is  still  in  the 
experimental  stage.  The  possible  improve- 
ments are  obvious. 


.TtificTal  in  “the  one  case  ana  | aim o^aTv’cirXn stances  it  can  scarcely  fail 

fin  the  other.  d he  mue’ lto  entertain,  and  it  is  to  be  hoped  that  t e 

lf  tben  Mozart  is  to  be  rediscovered  lie  ® • HSvndicate  will  retain  it  m the  repertoire, 

, 1 ' , ’ in  all  his  glory— all  the  guch  improvements  in  the  presenta- 

■ ,be  redisoove  , ]earnt  so  much  ...  £ may  suggest  themselves.  It  would 

^nowadays,  u ca  f « all-star  ” caste.  In  d d be  lamentable  if  they  abandoned  their 

mice  those  palmy  days ^ ^ doubt  aU  were  ^heiT,e  because  of  defects  that  cd|t  be  reme- 


'DC CciUSG  OI  '-tv**  v. 

ys  the  Singers  term  is  a deroga- “"But  the  fact  cannot  be  disguised  that , 
stars  but,  even  bad  the  sense  and  tast  night’s  oerformance  accomplished  little 

-these  same  singers  naav 


— "Vo  Fn^lish  audiences,  by 
he  is  no  st.ra'V....;tone  voice  is  held  in  htgn 
whom  l’>^  n concert  at  the  Lo lianl 
esteem-  }u,  Sa  thc  only  fault  of 

Hall  vesterday  attyrn  selection.! 

which  was  the  umfoi JJeHng  on  the  more. 
Save  for  an  <fcasl°”a^JVfn  excellent  style, 
strenuous  n°tes,  he  ^ g method  made  a 
but  precisely  hrc-iu.  n %vould  have  wished ' 
favourable  impress  > . tcst.  He  was  as- 

to  put  it  to  a mor  > Lussan,  whose  charm- 
sisted  by  Mmo.  /H  e d _ sates  for  certain 

ing  manner  large  P.  t r which  shows 

*?««,< i°'«d 

signs  of  strau  . Giovanni,  and 

the  duet  from  Mo^rt  s Do  Mr 

0‘L,ne“av«’some  mtHtom. 

A POPULAR  REVIVAL- 


ie  iaei  caimuL  w 
performance  accomplished  little 

tory  term— these  same  6mg«x=-  - boV7  {„ "the  “direction  of  fostering  the  revival  of 

the  feeling  of  the  grand  matter  But oueinterest  in  Mozart  that  every  music-lover  so 

Mozart  suffers  from  the  sma  ; ' ,d  know  -.gladly  welcomes.  AT  druRY  LANE.' 

need  wo*  labour  the  point.  >“  ■“*  a they  TCHAIKOVSKY’S  BALLET  At  dbc 

^ 

Of  last  night  s cwst  two  8 ^^r,  and 


last  night  s oa  r r-  and 

least  a semblance  of  the  fe  d Mr.  gootti 

they  were  a thing  of  pure 

| Miss  Teyte  s Oherubino  ^ inio.  she 


Contessa  — v ^ '** 
Susanna  V •** 

Marcelline.  A -- 

Figaro  • - *-•  * * 

Conte  — ** 

Cherubino . . -- 

Bartolo  . - --  *-* 

Basilio  . . ** 

Don  Curzio  — — 

Antonio  . . -- 

Conductor . 


Rosa  Raisa 

Al.lCE  ZEPPIET.I 

Louise  BJseat 
Jean  Aquistapace 
Antonio  Scotti 
Maggie  Teyte 
Pompieio  Mauatesta 
Dante  Zucchi 
Leon  de  Sousa 
Michele  Sampiebi 
Ettobe  Panizza 


The  long-awaited  revival  of  Figaro .took 
Covcut  Garden, last  night  and  gave  delight  to  a lar0 

aUSh°l^^  age  once  succeeded  in 
ever  succeeded  m Comedy  in_music 


sky’s  Le  Lac  des  Lygnes  sense  of  the 

Although  the  c0“po®®V  drgree  as  some  of  his  con- 
theatre  quite  to  the  sam  baluable  gbt  for  ballet- 
B jlcj—  — - . temporaries,  he  ^rad  the  older  school— the® 

, became  a thing  of  pure  writmg— for  ^het that  ^ 1S  good  to  see  good 
~~  . ,,  _ L,or  1910,  she  gift  of  melody,  for  aiwr  . tbe  6ame  time. 

tehMit  for  its  when,  in  Ootob  , - co  p^ce-  dancing  and  hear  swmgme pens,  little  dramatic 

J xu  so  charmingly  and  sang  so  grace  iac  des  Cygnes  > limitations  do 

played  the  role  sea6on  reforred  intpre6t,  and  otherwise  be  the 

fuliv  m Mr.  Beech  am  s L 0 „ yci  chs  not  become  so  aT>P^ren  s mfgothpr  luinxi,  with  its 

",  " , List  night,  she  sang  case.  The  second  scene,  o nlenty  for  orthodox 

to  above.  ^ “ _iu  » and  so  on  With  fegbivities,  gives  “,P  ™ idas  especially 

Isapote”  and  i . , ’ and  gave  us  aPl  I dances,  and  in  the  ^ eaa9  found  wanting.  The 

rare  charm,  m her  peu  Mr.  Sootti,  Tchaikovsky  was  b^^  int.ere6ting,  though  the  audi- 

it“Sd"a trsssi ' “le  LA— 

The  °f,  Jd  SSC<Z Fig^o,  Mr.  Aquistapace  ^ charm  o{  the Rusriar , baffet . h J 3 . 

, ragSed’  mdeed.  A*  f ^ ;sby  n0  mean,  of  bg  fasciaations,  lies  in  ^ i^n  v here  these  ! 

certainly  raiiked  nex^^d  ^ worked  hard, , comcs  about  that  a triple  prof^  concern£,d>  mcans  , 

1 thi©  ideal  fcigai  , , aad  clever  Mr.  extraordinarily  gdt  different  in  kind,  to  the-  \ 

( and  Mr.  Malatesta  as  Bartolo,  and  ft  wealtb  0f  experiences dlff^ght's  doings  at  j 

Zuoohi  as  Basilio  dM  likewis  . and  spectator.  Take  or  t proscnted  tb rce  ballets.  |j 

Bhere  remain  the  Countess  of  ca,se  Drury  Lane  Then  tie ^ Pthers  as  could  poss.bly  J 

s ssstWh  s££  “Srsvrf.  ”"! 


a high  degree  at  ' ^7eTtune“  and  even  1 ^ Jou^find  a 

«"sst  ss  i^i“rqr?.r  ^ 

impioved,  that  is  s it  certainly  was ; and  Petrouchva  • q'^aikowsky's  gracefulll 

sense  of  style  was  a-Htequa-te.  road , t tban  lies  between  - 1 zarrely  picturesquel 

not.  Both  are  young,  and  Wth  lmvea  music  in  thc  ormer.  and  JfJJovided  by  8trnvin| 

hut  what  it  is,  a sparkling  cuuwujr  *“  “Lin,-  to  travel  eve  they  oa^  some  of  the  most  and  deliberately  ‘ And  jt  would  eurely  be  difficult! 

bubbliJ  over  with  the  most  bappy-m  km,,  [aid  dovnl  many  yeais  a„  tbejr  time.  The  sky  for  the  latter.  r(,sembiaDcc  between  eitherB 

mclody°  ever  written.  . Iu,dfA  i^art  did  not  do ! Uustrious  Mozart  sm0e  heard  in  the  laud,  to  discover  any  po  and  Mr.  Steinberg  s 

ssasrjss ^ tte ,n “ ; 


Alozartean 
■many  oocasion 


so  frivolously.  But  no  one  'V1”  y’TM  that.  Mozart 
is  likely  to  trouble  very  much  ^outJKat^ 

carries  us  into  his  work  on  tQ  ,ma[lv  .. 

S?S2f™7 S SittSJltk  ™ Le  TguiM  by 

the  standards  o£  my  Mm'  world.  , With,,,  less  than 

One  felt  the  performance  to  ^ ni^ht  v ^ all  tbe  vanni  ” the  Grand  - ■ di 

everything,  from  the  big  ensembles^tne^  ^ fhirdi 


a week  of  “ Don  Gio- 
Opera  Syndicate  havej 


everything,  from  the  bJg  ^Tt'he  sextet  in  the  third, 
finale  to  the  second  act,  and  the  sex^ 

to  the  delicate  accompaniment  of  th. 3 al^der^ion. 

orchestra,  had  received  carefid  m , • Teyte’s 

Among  the  P™”**'  “?nS” .S”*®  dolloton.. 

ess,  sikMs;  w 

jsssKyr^ssa  -'&S&  ^ , 

R~  tSgL.  » =0p““»‘  ;“tfy 

Mozart  demands  of  a severely  than  that 

sfeaMSfaenrsis*  -n  «-.  * 

sound  and  effective  performance.  ^ ’ last  night’s  performance  WJ 


to  thc  “ Don  ” among  his  °Pcl,as' 
tention  is  to  add  each  year  another  Mozat  tea  , 
opera  to  the  repertoire  until  they;  torn  n 1 e 
Jo-reo  ate  an  annual  feature.  I he  . 

Don  is  itself  so  admirable  that  -e  ts  mojel 
than  usually  reluctant  to  P1^  ” ]t  would] 

lack  of  enconragemsbt  ? ,ast  „;gh: 

te  tr.  bn  secured,  ,M 


revival  of  Taobf  °^n  . 

jof  as  much  of  ll  ,^me  For  much  there  is* 
original— was  vcd  fancy.  You  remember,  1 

in  it  of  ch.irrQ JpJL*  Odette  and  her  attendant^ 
the  fairy  tale-how  fnnMfls  ^ wlcUod  magicianH 

maidens  were  tr^sformo^  y thoiT  bumaD| 

into  swans  and  only  B ( , oldi[X„  odettc  one  evcn.l! 
form  at  night,  and  no  , ^ gauant  Prince  lost® 

ing  in  all  her  na,  ui  ^ boT  tep  how  only  a purcW 
his  heart  to  her  and  j hcr  from  the  evil 

and  constant  lover  Bouldr  ^ Prmoe  swore 

I spell  You  remember,  too^h  ^ magiciaJ 

S’ht  J rfto  charmer.  Th,s,  by  the  way.  3 


Contessa 

Susanna 


enjoycu  

a cficctive  perfoimance 

NOZZE  DI  FIG  ABO. 


Cl. 


...  Rosa  Raisa. 
...  Alice  Zeppdlh 
...  Louise  Berat. 

. Jean  Aquistapace. 
Antonio  Scotti. 
Maggie  Teyte. 
Pompilio  Malatesta. 
...  Dante  Zucchi. 
...  Leon  de  Sousa. 
Michele  Sampieri. 
Ettore  Panizza. 


Marcelline  • 

Figaro  ••• 

Conte 

Cherubino  • 

Bartolo 
Basilio 
Don  Curzio 
Antonio 

Conductor  

Clearly  Mozart  has  a f'ltar^  M^Thomas 
phesved  it  some  years  ago,  wben  a | 

Beeohiam  was  giving  his  opera  season  ^ ^ irl 
ago  at  Covent  Garden  we  , Dteyed  there 
[error,  “ Nozzedi  Figaro  was  obber  day 

before  yesterday’s  reviva  • d wbon  a 

Oovent  Garden  was  crowaed  to  ite  (<  Don 

capital  performance  was  give  dj 

Giovanni.”  Now  yesterday  ^ 

Figaro  ” was  revived  before  a 
means  a crowded,  audience.  the 

|i— a.  *. 

■ perfoimance  was  very  far  rro  „ Don 

Lame  high  level  that  wa6  a^ined  raIly  fet- 
I'Giovanni.”  Truth  to  tell,  i that  tbo| 

|l'^  and  lackinS  a Ja  the"  delicious  humour  | 
.Mozartean  grace  an  thpm  feeeroed 


it  was  good  m PaiU^  takfn<r  unusual 
although  he  appealed  interest-! 

care  of  his  voice,  made  the  Count  ^ wag 

inu  figure,  and  M . Aq  ‘^pies  he  has' 
given  one  of  the  dc  Di  t<)  takc  advan- 
had  this  season,  end  - Rajsa  as  the 

.agb  B“V™«.fo“t«V.unc,  a,,d 

Countess  wi-  ^ ilk  as  Susanna  acked 
Signorma  Alice  f-eppn  These  two 

the  true  ,Mozarteai\ it  1 fetter  scene, 

singers  were  at  them  be  t m he  let  ^ ^ 


robbed  him  of  his  0 printod  in  last  night’s# 

not  the  version  of  the  story  P and,  ,nL 

programme^  But^  ^po  ulle<  must  have  beon| 

plain  enough  to  as  in  r 

M’~tC  maSrf  di  works  in  the  yW  <^| 

music,  than  m.  y ,,  T nhft  ajr  gwans  poaaceseS-B 

the  Russian  dancers  the  L»  quailtics,  and  not| 

nevertheless,  many  f^^^Jrtumties  it  offc 
least  of  its  virtues ^ are  *o  JPO^  ^ pos;Qg  ^ 

the  dehg^M  M^nt.ng  ^ as  the  Swan 
pirouetting  ^ dainty,  w'hite-cl^! 

■* 

attendants.  As  a corn  Prince’s  beteothal- 

• ^barbaric  type.,  and  as  j 

gives  us  aome  toicm  sccw.  too,  Mr. 

such  immensely  spi  bcgi(Jcs  ••  supporting 

Adolf  Bohn,  as  t ho  did  most  admirably 

Madame  Karsavina,  b his  wonderful  skill 

had  one  solo  dance  m Lb„bted  the  house  tliat 
land  agihty.  be  so  botb  tbe  artists 

I its  repetition  was  and  ^gMn  by  a most 

1 named  were  appkuide  Montcux  eon-; 

i | enthusiastic  audience  Mr.  Pieite  ] 

1 ‘|uct°a-  ^OLIAN  HALL^^v^l 

A .™«r  .1 


„iven  srssi  A 

Wl>«*  qS““,’!ffof  liit“  interpraation  n«»‘  tU  *»>  *•  '‘r,c0‘ 

E^gtout’.'  “d  ; i If  s,  swrsi 

Tl*  most  ,r„ly  Mo| T™ 'vote! 

sssissss-'  ■ f— — d 

ha,  bee.n  ug Succeeded  best  in  conveying  the 
the  cast  - eichteenth-century  musical 
true  ,sPin\n°fa  ST  theatrc,  such  as  was 
comedy.  ]n  a wlth  a proportionate 

used  at  -Cormance  would  have  at- 

-SaA  MJlPVnUmacy  that  would  have 

made  it  irresistible. 


the  whole,  re- 


1 The  minor  /haractm^on  ^™’th';y  ^ for ^towArds  spoil  in  £ 

j fe,clcd^,  Conscientious  than  convincing,  j fl„,  Jof  the  Pnecmi  arts  by  m - - 


proved  unusually iiance  in  his  scheme  td 
well  advised  m givino  P ba8  just  thi 

operatic  anas  was  undeniable,  for  he  h«.  1 h 

quality  TCebadMchS  from  Massenet’s  ” ^ 

examples  as  h h d h oWmfc.  and  Meyerbeer 

then  luceiai  s ia  a tenori  not  withou 

“ Ji  joTof  bantone  quality  about  it.  but  in  t h 
a suspicto  , f fi  resonance  aud  pov- 

; seemed  equally  eii  ^ though,  that 

dramatic  cast.__  L_  s„oilinn  a capital  p 

is  an 


a popular? blit  oodo  fh6  lew  couplcd  with  pretentiousness  one  lias 

Iro ora  ballad.  In  carrying  out  hla  proBrammo  tno  opportunity  of  enjoying  Mr.  Delius  s Hell 
concert  tfi w r rccoived  capable  awlsUnc©  flow  of  musical  -thought.  1 lif*  “ Dance  Knap- 

[violin  solos  of  Mr.  Piorro  Fol  and  tho  rcoiUUooa  gojy  »»  supersedes  nianv  less  l.r  ■ ;n  ..bio 
Mr.  Stuart  Mussravo. 


BECHSTEIN  HALL. 


A DELIUS  CONCERT. 

— «•— 

JEECHAM^SYM  PHONY  ORCHESTRA. 

"9roba^ly  tho  greatest  tribute  llmt  could  be  paid 
Ito  Frodcric  Delius  and  liis  rausio  was  that  paid  to 
jhitn  at  tho  Duke's  Hall  yesterday  afternoon,  when 
Mr.  Thomas  liner  ham  and  his  orchestra  gave  a pro- 
gramme entirely  devoted  to  his  music,  aud  among 
the  audience  wore  many  whoso  duties  had  compelled 
them  th 


super 
'impressions. 

COVENT  GARDEN. 

' ‘ 

MR.  McCORMACK  IN  ‘‘LA  TOSCA.” 


The  more  one  sees  lurid  Italian  opera  oi 
the  “ La  Tosca  ” type,  the  more  one  realises 
that  the  cardinal  factor  in 

iason  to  hsUm  to  many  millions  of  notes,  I 's  dramatic  action.  The  plot  may 


Yesterday  afternoon  Mine.  Nina  !' horns 
a;, vc  her  postponed  recital  at  the  Beehstoin 
Uaj|.  She  is  n Greek,  and  a teacher  of  sing- 
iir'  at  the  Athens  Conservatoire.  Her  yoice 
is*of  good  musical  quality.  and  she  has  a 
sound  technique,  but  it  is  chiefly  the  dramatic 
force  of  her  interpretation  that  impressscs  one 
with  her  remarkable  powers.  Her  pro 
gramme  comprised  classic  arias,  larder,  ex- 
cerpts from  modern  operas,  and  some  Greek 
music.  'Hie  modern  Greek  language  is  one 
of  the  most  musical  in  the  world,  having 
mam  points  of  superiority  over  Italian  and 

o rve ra tic  success  Spanish,  both  in  speaking  and  singing, 
operatic  succe  not  dwinsr  to  suggest  ><t  another 

be  meio-  ,a  ,c  {or  our  singers  to  master,  \vc  wol- 
but  if  the  • ■’ 


yet  they 
echos 

season  boson  in  Septombor  last  year.  No  programme 
that  wo  have  heard  has  been  saturated  so  deeply  by 
u composer’s  poesy,  uor  has  the  intensely  human  note 
so  Strongly  resounded.  It  is  noenipty  compliment  to 
XVlius  to  say  that  the  number  of  composers  could 


rarish, 


i , ,i  i„„*  -.my  For  our- 1 drama,  the  music  may  1m;  „ icwm-  ns  - 

1 «!»" t US" 

rrognuouu.  liu.  bwu  oD*rcU  to  us  Bino,  tl,c  \ ^whid^°is probably  the  best  open,  jive  djstint 

of  its  particular  class,  the  music  obtrudes 
itself  singularly  little  upon  the  attention  of 
those  who  arc  still  unsophisticated  enough 
to  follow  the  story.  It  could  be  either  better 


rin^ii  •K''  . 

oino  its  occasional  apnrar mce  on  tlir*  concert 
group  of  folk-songs  roundM  off 
programme  and  helped  to 
ivc  a distinctive  character  to  an  cnjov.ib'e 
concert.  / L>  / 


QUEEN’S  HALL. 

. /?/" 


HUM  UULII  im-  uuiuwt  i m iuuuvv  Wit.  ■Ji-u*;' 

...uly  l>.)  counted  whose  works  could  so  grip  one  | or  worso  than  it  actually  is  without 

throughout  a full  concert  as  Ins  did  yesterday.  There  ~ “’  A"  ” 

was  nothing  new  in  the  programme,  but  there  was 
a good  deal  that  was  new  in  tho  playing  of  it. 

Tho  writer  of  this  notico  was  present  on  the  occa- 
lion  of 


in  any 

way  affecting  them.  As  a first-night 
audience  is,  at  least  theoretically,  in  an  un- 
sophisticated condition,  it  is  easy  to  sec  how 
r of  this  notico  was  present  on  the  occa-  in  , >un(ient  cf  muskal  considerations  the 
y English  first  production  of  the  several  j succcss  or  failure  of  a new  opera  may  be. 

Last  night’s  cast  included  two  newcomers 
—Mr  John  McCormack,  as  Cavaraoossi, 
and  M.  Dinh  Gilly,  as  Scarpa,  Mine. 
Destinn  repeating  her  successful  mterpre- 


JUjit  — ♦— 

7 THE  PATRON’S  FUND. 


orchestral  works  in  the  scheme,  and  even  those  which 
Mr.  Beocham  may  previoi.sly  have  introduced  seemed 
to  bo  more  deeply  felt  by  tho  conductor  now  than 
bofora.  ” Brigg  Fair,”  that  marvel  of  introspocticm, 
and  of  a poesy  almost  too  intimate  for  a public  hall; 
tho  “ P.meo  Rhapsody,”  with  its  terrific  rhythms 
and  boldo-^s  and  strength ; tho  exquisite  idyll  ” In  a 
Summer  Garden,”  and  tho  two  short  pieces,  “The 
First  Cuckoo  in  Spring  ’’  and  ” A Summer  Night  on 
the  It i \ er.'  which  the  Royal  Philharmonic  Society 
produced  her.  only  a few  months  ago — all  of  these 
gave  us  a glimpse  of  that  “ fresh  aimess  ” and  the 
communing  with  nature  that  are  intrinsic  in  all  that 
Dolius  has  done.  Ilis  truly  is  a wonderful  “ sense,’ 
since  it  is  so  tremendously  personal,  while  in  its  deal- 
ings with  the  open  air  and  nature  it  is  so  general.  It 
is  a dual  sense.  The  “ man  in  the  London  street  ” 
do  doubt  is  yet  wondering,  “ who  is  Delius?  What  is 
he?  ’’  for  he — tho  ‘man  ” — signally  failed  to  exert 
himse-lf  to  attend  tho  concert. 

But  what  of  that?  The  Duke’s  Hall  is,  as  it  were, 
a barnacle  on  tho  R.A.M.  ship,  but  neither  students 
nor  professors  of  that  institution  seized  their  oppor- 
tunity. But,  a cram,  what  of  that?  When  tho 


Things  have  changed  considerably  in  the 
musical  world  during  the  -ten  years  that  have 
elapsed  since  the  first  Patron  s Fund  concert. 
Then  there  was  a great  deal  of  interesting 
music  by  British  composers  that  had  the 
utmost  difficulty  in  obtaining  a hearing,  and 


i’ 


day  riddles  and  musical  jig-saw  puzzles  have 
n resolved— or  burnt — when  our  musical 


source, 


native  oi  our  contei  

little  delay  in  placing  the  new  works  of  any 
composer  of  proved  merit  before  the  public. 


he ....  _ 

humanity  returns  to  a state  of  sanity,  then  may  our 
Delius  come  into  his  own  here,  oven  as  abroad.  His 
music  can  afford  to  wait;  far  better  than  can  some 
of  us  music-lovers  of  older  growth.  It  was  a pity 
that  the  two  promised  part-songs  had  to  be  omitted, 
but  wo  bad,  nevertheless,  two  excellent  and  wcll-con- 
tr a.-.tod  examples  of  Delius’s  capacity  for  vocal  writ- 
ing As  solo  “ In  the  Garden  of  the  Seraglio”  is 
an  exquisite  song,  and  it  was  exquisitely^sung  by  Miss 
Agnes  Nicholls  and  is  an  outstanding  example ; while 
the  terrible  tragedy  of  tho  final  scene  from  ” A 
Village  Romeo  and  Juliet”  was  made  the  most  of 
■ by  that  accomplished  singer  and  Mr.  Mullings  and  a 
small  male-voice  choir.  Throughout  tho  orchestra 
j played  magnificently  under  Mr.  Boecham,  who  has 
(laid  native  music-lovers  under  one  more  obligation 
i by  this  truly  beautiful  concert.  Jj 

A DELIUS  CONCERT. 

-JL — _ : - 

THE  COMPOSER'S  VERSATILITY. 


At  the  Duke’s  Hall  of  the  Royal  Academy 
of  Music  the  Beecham  Orchestra  and  its  con- 
ductor gave  yesterday  afternoon  a special 
concert  of  music  by  Mr.  Frederick  Delius. 
The  selection  was  a very  wise  one,  for  it 
avoided  works  of  debatable  merit,  and  con- 
fined itself  to  compositions  in  Mr.  Delius’s 
more  acceptable  vein.  The  Rhapsody  founded 
on  the  folk-song  "Brigg  Fair,”  the  Idyll 
1"  In  a summer  garden,”  now  in  its  second 
edition,  and  the  “ Dance  Rhapsody  ” are  not 
only  among  his  best  works,  but  they  have 
attained  to  a degree  of  popularity  that  made 
the  scant  attendance  inexplicable  save  by  the 
lack  of  publicity  given  to  the  concert.  In 
place  of  the  promised  new  settings  of  poems 
by  Verlaine,  Miss  Agnes  Nicholls  sang  three 
Danish  songs,  and  in  place  of  the  promised 
scene  from  “ Koanga”  the  orchestra  repeated 
the  two  short  pieces  which  were  first  per- 
formed by  the  Royal  Philharmonic  Society 
last  January,  Two  part-songs  for  unaccom- 
panied chorus  were  omitted  because,  owing, 
to  their  great  difficulty,  the  available  time  for 
rehearsing  had  not  proved  sufficient.  Miss 
Nicholls  was  joined  by  Mr.  Frank  Mullings 
in  the  final  scene  from  “ Romeo  and  Juliet 
in  the  Village,”  which  is  of  remarkable 
beauty. 

The  general  impression  left  by  a one-man 
concert  is  seldom  entirely  satisfactory,  but 
this  programme  had  the  effect  of  placing  its 
composer  in  a favourable  light.  His  tangled 
method  of  writing,  with  its  inevitable  defects, 
was  still  in  evidence,  but  when  it  is  not 


- *•  fh»  name  nart.  Whilst  Mr.  the  timely  munificence  of  Mr.  S.  Lrnest 

McCormack?  voice  conSot  rival  Caruso's  in  |Palmer  filled  the  gap  left  by  the  want  oi  ,n>- 
actual  resonance,  it  possesses  at  present  tiative  of  our  concert-goers.  Now  the 
more  of  the  true  tenor  quality.  He  is 

making  rapid  progress  in  hUrtiomc-n>  _____ 

and  is  far  from  being  the  stl^  , Mr  Paimer  deserves  credit  for  having  con- 
he  was  when  first  seen  m opeia,  ai  <L  tQ  this  awakening  of  public  opinion, 

indeed,  until  recently.  For  all  t «.  • I but  tbe  conCerts  in  which  he  is  primarily  in- 

still little  more  than  an  everyday  forceful  terested  have  suffered  from  the  success  of  his 
dossi,  the  part  demanding  a more  iorcetu  ioneering.  The  organisers  often  give  im- 
artist  for  red-letter  occasions.  .mature  or  doubtful  works  now  because  the 

M.  Gilly,  too,  has  to  face  comparison  Wth  beUer  material  is  snapped  up  elsewhere.  This 
his  predecessor,  but  is  not  at  the  same  dis-  ^ ou).  of  keepinK  with  the  benevolent  pur- 
advantage.  Vocally  he  has  nothing  to  fea  ^ of  ,the  fund,  for  nothing  can  Je  more 

It  may  be  left  an  open  question  whether  ne  , j.  fu]  t()  the  immature  composer  than  the 
is  the' better  singer,  but  he  certainly  sang  j ^ the  concert-room.  To  mention  one 
this  music  better,  Signor  Scotu  havingb«m  ( feature  alone  of  composition,  he  can  never  be 
preoccupied  with  the  acting.  . In.tJls  > sure  of  his  orchestration  until  he  lias  h<frd 

M Gilly  was  handicapped  by  lus  Phys1^’  : it  under  the  conditions  it  will  have  to  face, 
presence.  A man  as  robust  as  he  does  not  ; , , 

easily  convince  us  that  he  is  a crafty  vil- 

IJ&,  I 

or,  if  he  were,  not  enough  of  an  artlstBt0  en(itkd  " Pujychinello,  ” did  not  n^ake  a deep 
iSh^watl'whv"!  stage 'infai-  | -pressiom 


Last  night’s  concert  comprised  five  works. 


The  next  was  a piano-concerto 

ISy-SSd  witt,  vvd  figh,?  ^ 

ftrfgt  bS.  ™7ed  tht  “i  writing  was  disUnciiy 

Signor  did  not.  That  is  differ- 


.^°But  there  teas  the  compensating  gain 
in  vocal  quality. 

lu  very  curious  contrast  with  its  ssveral  predt  - 
pessors  of  the  season  was  the  performance  given  at 
jC’ovent  Garden  last  night  of  “ Tosca  ” ; but  this 
'does  not  mean  that  also  it  was  uninteresting.  Far 
from  it  as  a fact,  for  the  actual  performance  was 
!of  excellent  if  not  of  surpassing  merit,  and  having 
regard  to  tho  fact  that  two  of  the  chief  roles  wore.  ’ 
i played  by  those  who,  it  is  said,  had  never  previously 
I essayed  them  on  any  stage,  it  was  surprisingly  goodie ■, 
The  two  new-comers  to  the  roles  were  Mr.  John' 
| McCormack,  who  appeared  as  CavaT-a dossi,  and  Mr. 

■ Dinh  Gilly,  who  played  Scarpia.  Tho  remainder 
of  the  cast  was  as  familiarly  as  it  was  delightfully 
. | represented,  notably  by  Miss  Destinn,  in  glorious 
! voice,  as  Tosca ; by  Mr.  Mulatesta  as  tho  capital 
Sacriston;  and  by  Mr.  Zucchr,  as  the  Sciarrono. 
j Mr.  McCormack,  perhaps  it  w ill  be  recalled,  was 
. to  have  sung  Cavaradossi's  role  a year  ago,  but  was 
prevented  from  doing  so  by  illness.  Last  night  he 
! sang  parts  of  it,  more  especially  at  tho  begining, 
quite  finely,  and  all  through  the  opera  wras  at  his 
best  in  the  lyrical  music.  But  whep  wo  came  to 
I the  more  dramatic  episodes  ho  was  not  on  tho  same. 

| level.  Truth  to  tell,  Mr.  McCormack  is  not  a 
1 j dramatic  actor  or  a dramatic  singer.  As  we  have 
| hinted,  his  singing  was  beautiful  in  his  early  scenes'; 

' with  Tosca,  and  there  was  all— perhaps  more  than  ’ 
usual— of  the  old  charm  in  the  voice;  but  later, t> 
during  the  ijoene  in  tho  torture  chamber  and 
J throughout  the  second  act,  the  voice  seemed  to  lost 
| its  fine  colour,  and  the  “ Vittoria  failed  to  pro- 
Iduce  anything  of  the  note  of  superb  triumph  to 
J which  we  have  recently  become  accustomed  even 
■■■ 'j  from  other  singers  than  Caruso. 

Mr.  Gilly  sang  well,  as  ho  always  does,  and  his 
j voice  had  in  it  all  its  old  resonance  last  night. 
[But  his  Scarpia  seems  very  superficial,  a thing 
K of  the  theatre  rather  than  of  life,  and  besides  in  the 
[second  act,  where  the  opportunities  are  so  plentiful, 

? there  was  no  great  conviction  in  the  acting.  Indeed, 
H Scarpia  at  Mr:  Gilly’s  hands  was  a comparative 
’ weakling,  so  that  such  a Tosca  as  Miss  Destinn  in 
real  life  need  never  have  gone  to  extremes  for  her 
h passport 


writing  was  aisimcuj  ,-'V- 

ideas  often  interesting  and  even  distinguished. 
Like  most  youthful  work  it  lacked  concise- 
ness and  failed  at  times  to  hold  the  attention, 
but  these  are  the  faults  of  inexperience.  11k 
main  point  is  that  the  substance  was  good, 
even  when  spread  thin. 


The  third  item,  by  Percy  E_ 

entitled  " Prelude  to_  an.  Jjnwnuen 
gh^”  irhas  a Pr^^rnc  aaording^to 


\\  1 1 FLU  a 

yielded  to  the  temptation  of  the  fficratiyepot- 
u.:i — Mis  punishment  is  that  his  popu- 

r • , 1. 


Fletcher,  was 
Sym- 


nnon V..  It  a - 

which  a composer  of  serious  ambitions  ha 

. i . , . MirratiV^  DOt> 

yielded 
boiler. 


popu 

lar  ” themes  intrude  themselves  upon  his 
serious  movements,  disguised  as  inspirations. 
The  ironv  is  a little  self-conscious  and  per- 
haps over-elaborated,  but  the  music  's  apPO- 
site  and  particularly  well  scored.  Mi . Charles 
Knowles  was  the  vocalist  of  the  evening  and 
sang  Mr.  Cecil  F.  G.  ■ Coles’*  setting  of 
Buchanan’s ^ F r~tiiacoii~6 -^wilh  orchestra, 
ft  was  rtemeT5H^venTure  to  apply  music 
to  a text  that  so  little  demands  it  lhe 
l danger  was  that  the  result  would  be  too 
[musical  to  be  effective,  and  Mr.  Coles  has  not 
been  able  to  avoid  the  trap.  Lines  that  sug- 
<rest  a hard  monotone  were  associated  with 
'musical  phrases  that  seemed  to  lessen  then- 
dramatic  effect.  The  best  thing  about .the 
work  was  the  scoring,  that  allowed  the  voice 
to  be  clearly  heard  in  spite  of  liberal  tone- 
colour.  The  concert  concluded  with  Mr.  Mun 
(Holst’s  boisterous  “ Carnival,”  from  lus 
[Ballet  Suite,  which  is  now  available  in  print, 
[hanks  to  the  Patron’s  Fund.  It  was  the  best 
thing  of  the  evening,  but,  of  course,  Mr.  \ on 
Holst  has  arrived. 

A HINDU  PIANIST. 
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(s  the^hidulgence  of  the  audience  was 
3 asked  on  behalf  of  Kherla  Kinuk,  who  gave 
‘a  piano  recital  at  Claridge’s  yesterday  alter- 
noon  but  was  too  indisposed  to  complete  her  , 
(programme,  it  is  perhaps  unfair  to  judge  her 
hv  the  standard  of  her  interpretation  of  ner 

_ ......  c most  important  venture,  Brahms’s  Sonata  in 

passport!  A bully  is  proverbially  a coward.  Scarpia  (p  minor.  No.  5.  ller  playing  ot  this  work 

was  a blackguard.  But  also  ha  was  a gentleman  |was  superficial,  and  characterised  by  con- 

nevertbelcss.  Mr.  Gilly  makes  him  a bit  of  a thea-  stant  exaggeration  of  external  features  at  the 

trical  blackguard  and  very  much  of  a coward,  who  Expense  of  internal  significance,  i.or  was  it 

in  appearance  was  ready  to  be  cowed  by  Tosca  from  Entirely  accurate,  portions  ot  the  A nan  me 

sheer  want  of  character.  Ling  much  disfigured.  But  it  ^onvr^ht 

Mr.  Polaeco  conducted  a fine  orchestra]  perform-  |ft0  assume  that  she  can  do  much  better  man 
great  deal  of  enthusiasm.  - — x*— 
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diom  of  which  was  disappointingly  conven-  tihewfoSe,  calls  for  no  detailed 

ional  fora  Hindu  composer  , the  music  be, ng  cohuam.  S^nment.  Its  “plot,”  which 


Germany  sJd  elsewhere  abroad,  " I 

bv  the  Moody-Mammere  organisation  ait  Uverpooi 
fivllv  diseased  in  tnesc 


« CARMEN  " IN 
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The'  M6ody-Manners 


ENGLISH. 
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Company 


5 present  year  was  umj  -- ■— ru  ■ Mtiodv-.Manners  v.oinpa»j  at  , the 

le  music  Doing!  columns.  The  opera,  therefore,  Prfnce  of  Wales  Theatre  gave  last  night  a 

, KJ^Kta.*  h«*.  Mr.  William  Bar,  W 4»»*STSd  not 

,so  contributed  J 3"ih  Fr.nd,  Ea»tatioa.  to b«m  t«M "SrS'ns  standard.,  this  body  of 

j*H\  RUSSIAN  OPERA.  ^ ^an  once,  and  it  will  .be  enough  to  say  ^n„ers  is  entitled  to  a favourable  verdict 

o/  r !m.  "i-o « --  -j,  ri»°i™  Skn*s  Si^h  sasriMs.  isz 

devoted  to  things  humorous  yet  but  a wt^araovj  ‘ j^jjh  possesses  the  virtue  of  bemg  at  least  per-  mma  cn  more  distinguished  stages, 

few  of  them  have  appreciated  the  bumourao^ *Rl“' Ifectiy  intelligibie.  ^ . TWth  ••  Mile  Zelie  de  Lussan’s  Carmen  needs  no 

Korsakoff's  delightful  opera  “UnMdeMs.  On  the  purely  musical  side  TheDimoeofl^  1 ^t,  ag  k ;s  her  association  with  the 

This,  with  Messrs.  Bakst  anUTSkmc  s ballet  ^ suggested  by  a custom  which  grew mp  ^ S part  that  has  been  chiefly  instrumental  in 

than  its  predecessor.  For  example,  Mr.  Smirnoff  such  charge  ^ llQ  at  his  door  m jj  a * d entrain.  Beth  chorus  and  orchestra 

certainly  was  in  better  voice  now  than  before,  a fact  ^ ©pera  performed I last  evening. . Kathe  caught  the  animated  spirit  of  the  evening, 

„*»  «•*>>?““  «* 

W'  i “boUi  oT which  there  are  roles  he  could  have  any ^ formance  fully  deserved  the  liberal  applause 
X so  well.  Then,  too,  the  Hanna  of  Mme.,  m fJ^Tthe  rXcis  of  a kind  that  stamos , with  which  it  was  received,  _ Ty 

Petrenko  is  superb,  and  so  is  the  Mayor  of  tender  ^ ^ a of  individuality.  But  mrts  JRANCESCA  BA  IvIMlM- 

fully  versatile  Mr.  Beliamn,  who  only  forty-eignt  of  mugical  styles,  ranging  from  the  bght  

hours  before  sat  like  a statue— and  a re  , , operatic  manner  adopted  for  the  most  part  in  e T-»i»rvr»T"fr'TTON 

-as  Potifl'er;  Mr.  Charonow  was  again  a lughly  }'  appropriately  dramatic  vein  of  the  eTJCCESSFTj  L PRODUCTION, 

amusing  Kalenmk  and  Mbs  Bnan  always  a M^ght  jj***  ^ PP  skafully  reflect,  the  ^ A 

to  see  and  to  hear,  again  represented  the  supreme  ijnpulscs  of  the  Revolutionary  mob.  The 

water  nymph,  Pannockka.  , „ Dance  of  Death  ” is  not  ineffective.  And  there  may 

"Narcisse  "has  never  proved  to  be  the  mosfc^  more  that  is  picturesque  in  the  score  than  tne 

tive  of  the  many  ballets  of  this  company,  <=>  orchestral  playmg  last  night,  which  was  often  rough 

last  night  history  repeated  toed.  It m.  ot  < I OTd  uncertajn,  enabled  one  to  discover, 

charming  thing  in  itself.  MrTcherep  The  opera  does  not  offer  much  in  the  way  ofvocal 

is  graceful  and  highly  fimshed,  if  not  singly  ® opportunities  to  its  interpreters,  and  one  would  like 

uJi  Mr  Bakst,  who  is  mainly  respo  heard  Madame  Fanny  Moody,  accomplished 

artist  that  she  is,  in  a part  worthier  of  her  powers 

1 1 i-L-4-  vn f I-, or-  inrrtmnrpht TlSlbl©  ClGrOIDO 
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is  graceful  and  tngmy  nmsueu,  n ^ - 

toristic,  and  both  Mr.  Bakst,  who  is  mamly  respon 
siblo  for  this  ballet,  and  Mr  Fokme  the  designer, 
of  the  dances,  give  us  of  their  best-mdeed,  Mr. 
Fokme  is  himself  the  portrayer  of  the  title-role-  to 
the  Echo  of  the  ever-delightful  and  amazingly 
clever  Madame  Karsavina— yet,  in  spite  of  ttus.i 
- Narcisse  ” has  not  taken  one  of  the’ highest  places 
in  the  London  ballet  kingdom.  This  is  uniong  Um 
many  things  to  be  explained  m the  henafter-or 
nowhere,  this  odd  attitude  of  our  public.  Undorthe 
direction  of  Mr.  Monteux  the  performance  of  JNax- 
cisse  ” was  of  great  excellence,  while  the i orchestra 
p laved  Mr.  Teherepnin’s  music  beautifully.  me 
modem  French  quasi-idiom  of  the  music  earned 
particularly  to  appeal  to  Mr.  Monteux;  at  least,  JW 
directed  it  as  if  with  affection. 

While  the  British  public  may  be  a tnflebardto 
please,  concerning  its  constancy  there  ca 
questions,  and  when  it  has  once  token  an  «en .Jo 
its  heart  it  is  prepared  to  chensh  it  wamly  and 
indefinitely.  “ Madama  Butterfly 
fortunate  favourites,  and  when  it  was  re^todlast 
night  at  Covent  Garden,  there  was  an  enormwa. 
audience,  which  filled  the  cheaper  parts  to 
ing,  and  left  but  few  empty  stalls.  P>nke  h 
played  for  the  first  time  this  season  by  Mr^  John 

McCormack,  and  very  beautifully  ^0!mthA 
sing  the  music.  The  part  is  not,  of  course,  on 
offers  many  chances  to  the  actor,  for  in  ^ ey6I 
probably  the  most  unsympathetic  hero  ^ 

trod  the  operatic  stage,  but,  such  as  t y . 
McCormack  took  them  far  b^rth^heh^  ever 

token  them  before.  . '(ffi  wag  tbat 

Otherwise,  the  only  change  in  the  cast 

,h“=s  ti—a.  *• 

as  Sharpless,  and  once  more  proved  that  both  a 

«*»  »i  *»  * “««'»•  h*”'7  ~ “! 

iSfi:  - >»*  - * -sSS 

» ev«,  and  who,  with  Mr.  McCormack  was  recalled 
again  and  again  after  the  love  duet  which  th^ 
first  act.  The  Suzuki  of  Miss  Elvira  Leverom  a ^ 
the  Goro  of  Mr.  Zucchi  were  notable  features 
very  excellent  performance. 

“THE  DANCE  OF  DEATH  A . 

I l^mJ^lrvid  lover  oflpt^  wuld  scarcelS 
|.  complain  of  “ short  commons”  where  his  favourite,  . 
1 art  is  concerned  in  the  season  now  drawing  a 
I close.  But  the  joys— inevitably  more  or  less  expenj 
I si vc — of  uerman,  Russian,  French,  and  Italian  operj- 
I arc  obviously  not  for  all.  There  are  also,  strange  a , , 
I?  it  may  seem  to  “ fashionable  ” opera-goers,  some 
B i eople  who  like  hearing  an  opera  sung  in  the, 
g language  they  best  understand.  In  other  words,, 
opera  ir.  English,  though  a rare  commodity  m this; 
Vj  London  of  ours,  is  by  no  means  without  supporters, 
particularly  at  “popular  prices,”  and  it  is  to  be 
hoped  that  the  enterprising  Moody- Manners  Com- 
pany, though  they  have  unfurled  their  banner  thus 
late  in  the  season,  will  find  ample  encouragement Aoi 
their  efforts  during  the  campaign  which  opened  af 
•be  Prince  of  Wales's  Theatre  last  night  and  is  to 

last  seven  weeks,  rwles 

It  i3  name  four  or  6ve  years  since  *•  • 

Mann  ore  last  aprpeaJod  for  supiport  at  a West-eoMl 
theatre,  and  now,  as  then,  he  is  relying  principally 

.i  , i i • ! .1  r„ f H n nncm 


artist  tnai  sno  is,  m ^ w w ***«,*  ~.  . 

than  that  of  tho  rather  in  comprehensible  herome 
of  Kienzl’s  work.  Mr.  Frank  Christian  was  some- 
what better  served  in  tho  tenor  music,  and  sang  n 
quits  effectively,  while,  among  others,  Mr.  Charles', 
Moorhouse  may  be  particularly  commended  for  his| 
excellently  clear  diction  in  a part  of  no  particular 
consequence  The  audience  received  the  opera  witn 
a good  deal  of  applause.  „ .. 

The'  Moody-Manners  Opera  Compaq} 
opened  its  season  at  the  Prince  o a 
Theatre  last, night  with  the  first  per  oi 
, ance  in  London  ot  Wilhelm  Kienzl  s oper  , 

“ Der  Kuhreigen,”  entitled  in  English  1 he 
Dance  of  Death.  ” The  composer  has  hither- 
| to  been  best  known  by  his  opera,  er 

Evangelimann, ” which  had  a great  success 
in  Germany,  but  met  with  a poor  reception 
when  transplanted  to  Covent  Garden.  Las. 
night’s  production  is  a romantic  opera  o 
somewhat  conventional  pattern  based  upon 
a storv  of  the  Swiss  Guard  and  the  French 
Revolution.  The  music  is  not  very  onS>n  - 
but  agreeably  tuneful,  and  deserves  to  be  , 
plaved  bv  a more  competent  orchestra  than 
has  been  brought  together  under  the  baton 
of  Mr.  Hans  Winter,  who  had  a hard  task 
to  hold  his  forces  together. 

The  orchestra  was,  m fact,  the  w<-<  ^ - 
feature  in  a production  that  was  otherwise 
creditable.  It  struggled  manfully  thf,  if 
the  strenuous  moments  of  the  third  act,  bu  | 
one  could  almost  fancy  one  heard  a sigh  of 
relief  when,  in  the  second  prelude,  it  navi- 
(rated  past  some  dangerous  passages  into  l le 
clear  waters  of  a banal  gavotte.  ^ a 

V V«v 

It  would  be  manifestly  aAurd  to  judge 
the  singing  by  the  standard  of  the  larger 
operatic  undertakings,  whose  prices  are  th 
reverse  of  “ popular.  ” Mr  Charles  Man- 
ners’ ambitions  are  more  moderate,  and  he 
has  realised  them  in  no  small  degree.^  Mme. 
Fann v Moodv,  who  played  the  heroine,  in- 
fused' life  into  the  scenes  in  which  she  ap- 
peared, and  proved  the  value  of  varied  ex-, 
perience  in  opera,  for  her  acting,  l i artificial, 
was  vet  more  natural  than  that  of  others  whose 
gestures  were  presumably  spontaneous.! 
The  movements  of  the  minor  characters 
were  disarmingly  ingenious,  but  Mr.  frank 
Christian,  as  the  hero,  had  a good  stage  pr..- 
sertce  and  san,e  well.  By  the  way,  ■'"c-™ 
life  under 


Francesca  ...  V. 

Paolo  •••  V > 

Samaritana  \ ■■■ 

Giovanni  

Malfttestino  — 
Biancofiore 
Gai-senda  ... 

Altichiara  p ■ 

Done,  la  ...A  — 
Smara-gdis  — 

Scr  Toldo  — 

Ginllaro  — 

Badestriere  — 

Ostosio 

Torrigiano  ... 

Conductor  .. 


Louise  Edvina. 
Giovanni  MartinelU. 
Myma  Sbarlow. 
Francesco  Cigada. 
Giordano  Paltrinicn- 
Sybil  Vane. 
Rosina  Bueknian. 
Ruby  HcyL 
Violet  Hume. 
Elvira  Leveroni. 
Octovc  Dua. 
Pompilio  Malatesta. 
Leon  Do  Sousa. 

- I Carol  Van  Hulst. 
Ettore  Panizza- 


on  the  es 
tory 
1 the  rest. 


lire,  and  now,  as  then,  he  is  relying  pnneu^o 
be  established  favourites  of  the  operatic  repertory,  j 
r.suchas"  Faust,”  “Tannhauser,”  “Carmen,  and 

• ■ ; _ — ^ fl.  Tlrt"VGiI/l7y 


3S  raust,  y , | 

But  for  a beginning  he  turned  to  a novelty  ( 
-a  plucky  enough  venture,  seeing  how  apt  tne 
London  public  are  to  offer  a cold  shoulder  to  any-) 
thing  new  in  the  operatic  fine.  Tho R 
Death,”  tho  work  brought  to  a bearing  Ertmght,  is 
an  English  version  of  Wilhelm  Kienzls  Der  Kuh- 
rc-igen,”  which  has  enjoyed y considerable  favour  ml 


sang  wen.  w.v  --I.  P>;lsor'1 
mo  uimvi  :he  ancient  regime  appears  to  have 
been  much  maligned,  for  the  voung  S-.vtis 
soldier’s  make-up  was  much  fresher  aftei  h > j 
experience  of  it  than  before  ■ t - 
Moorhouse  as  Favaft,  and  Mr .Harry.  B-u.d  c 
as  the  Marquis,  were  thoroughly  efficient,  and 
the  chorus  quite  satisfactory.  rhere  were 
some  minor  blunders' in  the  production,  tuchj 
as  the  spelling  of  the  famous  revo.utionai y 
motto,  “ Liberte,  Fquahtd,  b raterm.e,  _ but 
on  the  whole  “The  Dance  of  Death  was 
triven  with  due  regard  for  its  musical  and 
Stheatrical  requirements,  which  are  not  exces- 
sive The  collective  entrain  was  ;ooq,  and 
even  the  enunciation  better  than  usual. 

Rut  surely  it  is  not  necessary  <o  seek' 
abroad  for  a plausible  romantic  opera  J tmsj 
'.description.  Though  the  theatrical  oppor- 
tunities of  our  composers  are  limited,  .ack  of 
experience  should  not  stand  in  the  way  o. 
their  complving  with  requirements  that  arc 
so  little  complicated.  It  is  m this  unpre- 
tentious field  that  the  pioneer  work  of  out 
native  opera  coulu  be  most  successfully 

accomplished. 


I last,  night  saw  the  production  9ptCOn<i 
Garden  of  “ Francesca,  da  Bimim,  ^ svn_ 
and  last  of  the  novelties  ^ ^ For  t 

dicate  for  the  season  now  nearing  ^ . 

reasons  no  doubt  unavoidable  nntij  wie 

has  thus  had  to  wait  for  a,  ^ da«  Yet,  as  , 
season  has  entered  upon  its  last  da„  s.  _ 

S operatic  go,  the  young  Italian 
may  reckon  himself  favoured  among 
for  it  is  only  a few  months  since ‘ 7^ 

' his  latest  work,  was  brought  out  in  Tunn,  and  I 

already  the  London  public  have  ^n  cnaUedJ 

to  pass  judgment  upon  it.  More  ' 7 

it  in 

dLTTi.  Z,  right  that  ah 

which  they  set  about  producing  the  now  opera 

^haXastoemsureforita^^Uy  , 

«*!*-*•  -^nrtzk’  ■ 

Ami  ha.ving  said  thus  much  let  I 

to  add  that  they  have  lavished  their  . | 

r^T  UTedn°  ST'S!  TiesiatLgly  ] 

“hitscHa  Rimiiji  ’’  as  the  most  I 

satisfying  opera  that  h^omeont  of  My  - 1 
a considerable  time.  Whether  it  is  WraJ  ™ 
prove  as  successful  as  its  many  beauties  ]| 
and  merits  deserve  is  a point  we  need  not 
stay  to  consider.  Time  may  be  left  to  | 

answer  that  question.  It  is  to  the  g M 

rate,  that  a work  of  which  the  mood  for  three, 
out  of  its  four  acts,  is  inevitably  sombre  but  j 
from  which  the  note  of  sincerity  and  high  am 
is  never  absent,  succeeded  in  spi  '?*  j j 

siderable  length  i n enlisting  the  sympathies  and 
interes’fc  of  last  night’s  audience. 


D’ANNUNZIO’S  TRAGEDY. 

In  D’Annunzio’s  well-known  tragedy  which 
was  written,  it  will  be  remembered,  tor  I 
Elea  nor  a Duse  (whose  beautiful  performance  in  j 
it  about  a decade  since  will  not  have  been  for-]  1 
gotten  bv  anyone  who  saw  it),  there  is  obviously  . I 
much  that  would  appeal  to  a composer  of  imagi-  1 
nation  and  poetic  instinct.  In  1 ",  ll°  . I 
obviously,  there  is  abundance  of  good  material , ■ 
for  music-drama— and  we  are  here  only  con- 
cerned, naturally,  with  its  value  as  an  opera  1 
text.  For  that  purpose  the  play  was  j 
“ adanted  ” by  Tito  Ricordi— considerable  com-  I 
Jpression  was,  of  course,  necessary— and I 
generally  speaking,  there  is  little  fault  to  hud  I 
with  the  result.  But  we  say  this  with  one  im-1  J 
portae L reservation.  It  is  that,  in  our  opinion,* 
the  battle-scene  of  the  second  act  is  a mistake  J 
■ :ot  operatic  purposes,  and  would  haie  ^n  ■ 
ar  better  left  to  the  imagination.  jj 

M For,  when  all  is  said  and  done,  the 

Paolo  aod  Francesca- -which  is  urn  too  taimbarf 


require  aom  in  wnmi  mi  " itn  xno  twhioli  she  Tuirf  lflonti  Wd  hern'll  , yet  gave  ns 

pern  soen  last  night— -is  a great  love  tragedy,  Jhor  Francos#*  a performance  on  a high  level 
simple  in  its  outlines,  as  old  ns  the  hills  in  one  V*f  .-kill  and  sincerity,  and  throughout  slio  sang 
and  yet  noroiuiially  tronli,  breauso  in.  kit  h linisli,  purity  of  tone,  and  a full  appredo- 

kvnsoJy  human,  in  i ts emotional  appeal.  For  the  r,,mof  opportunities.  So,  too,  with  Mr. 

J V ,,  __ ‘ *1  , • fMurtinoIIi,  \riio  sane,  moroovor,  w lion  occlusion, 

(two  protagonists  all  your  sympathy  18  ““J-  (demandedl  With  characUmstic  force  and  fer- 
In tercet  must  needs  oenta-e  in  thou  11,1,1  11.  > vou^.  Mr.  Cigada,  the  Giovanni  of  the  oast,  had 
fateful  passion  and  its  tragic  cunsequcsncos.  t<)  nait  until  the  lost  not  for  his  chances,  but 
Nothing  elso  tliat  happens  im  the  story  matters  when  they  came  ho  seized  t horn  with  complet  e 
a jot.  D'Annunzio,  it  is  true,  sought  to  present  [success,  both  as  singer  and  actor,  By  this  artist 
a vivid,  and  a more  or  less  comprehensive,  land  Mr.  Paltrinieri,  a nowi'omor  |>osscssing  a 
picture  of  tho  period,  ami  to  give  to  his  Work  resonant  tenor  voice  and  no  small  hurtrionia 


something  of  historic,  and  even  archaeological , 
value.  For  that  reason  he  saw  fit  to  bring  into 


gifts,  the  scone  in  which  the  vindictive  Mala^ 
tesCno  informs  his  brother  of  Paolo  and  Fran- 


» a-iiitv.  r or  iqsu>  riiovu  uv  b»w  ui»  iaj  > , ■ • , .. 

la-.eiou.r.  ih.  olr,,u,.f 

and  so  lay  bar©  tho  more  savage  instinct  pratnatic  opportunities — was  carried  through 
of  tho  tune.  |with  exceeding  power  and  effect. 

But,  for  purposes  of  music-drama,  every-  Air.  Panizza,  who  conducted,  clearly  deserved 
thing,  surely,  should  have  been  made  subeervi-  |tho  share  that  went  to  him  of  the  audience’s 
ent  to  the  one  paramount,  overwhelming  issue,  tributes.  • 


And  it  is  for  that  reason  that  we  regard  the 
second  act  of  this  opera  as  a mistake,  viewed 
either  from  the  dramatic  or  the  musical  staiid- 
point — but  particularly  the  latter.  For  this 
battle-scene — it  is  little  more  than  that 
— only  retards  the  one  all-important  and 
only  ' essential  issue.  You  may  call  it 
picturesque,  if  you  will ; some  may  even 
find  it  “thrilling,”  this  scene  showing 
the  fight  in  progress  between  the  Guelfs  and 
the  Ghiibellines,  as  fought  by  the  former  from 
the  battlomented  towers  of  the  Malutesti.  But 
v hat  point  or  gain  to  the  story  is  there  in  these 
alarms  and  excursions  of  war,  save,  perhaps, 
as  revealing  Paolo  incidentally  as  a brave 
youth  P And  his  bravery  is  of  no  account  what- 
soever of  as  bearing  upon  the  passion  he  has 
kindled  in  FVnuoesea’s  heart-.  She  would 
assuredly  have  loved  him  no  les  fervently- had 
he  showu  himself  the  veriest  poltroon.  This 
scene  -which  was  admirably  contrived  as 
a piece  of  effective  stage  realism — struck 
us  also  as  out  of  keeping  with  the  poetic 
atmosphere  of  the  work  os  a whole.  Moreover, 
in  its  demands  upon  the  composer  it  asked  for 


PAOLO  AND  FRANCESCA 
AT  COVENT  GARDEN^ 

0^ 

An  operatic  setting  of  the  familiar  story 
of  Paolo  and  Francesca  was  given  a pro- 
duction of  much  splendour  at  Covent 
Garden  last  night.  The  libretto  is  a modifi- 
cation of  D’Annunzio’s  play,  “ Francesca 
da  Rimini,”  the  composer  being  Riccardo 
Zandouai,  the  gifted  young  Italian  whoso 
opera  “ Conehita  ” attracted  some  attention 
here  in  1912. 

Zandouai  has  unquestionably  given  us 
a-u  opera  of  very  great  interest,  full  of 
atmosphere  and  charm,  with  ideas  of  much 

\>\0 


originality. 

The  first  actjyentirely  idyllic,  is  delightful 
! almost  from  beginning  to  end.  The  scenes 
in  the  garden,  the  arrival  of  the  Jester,  his 
■ interrogation  by  four  ladies,  who  (like  those 
J in  “The  Magic  Flute”),  are  always  in  evi- 
j dence  in  the  opera,  as  attendant  upon 
I Francesca,  the  appearance  of  Francesca 
lian  ho — or,  indeed,  any  other — oould  be  ! ard  her  sister,  are  all  reflected  with  much 
>nabty  expected  to  give.  [ fancy  and  imagination  by  the  composer, 

and  most  of  the  music  is  really  very  beauti- 
ful. The  festal  music,  some  delightful 
| phrases  for  quartet  and  chorus,  of  women’s 
| voices,  with  incidental  music  from  a viole 
d’amore,  a lute,  and  one  or  two  other  in- 
| struments,  which  welcomes  Paolo,  helps  to 
i make  an  appropriate  climax,  ending  with 
the  briefest  suggestion  of  tender  love- 


A POETIC  SCORE. 

Zandonai  must  not  be  blamed,  therefore,  if 
this  act  he  failed  really  to  impress  us,  not- 
I withstanding  that  lie  certainly  carried  matters 
along  with  no  little  skill  and  vitality.  Before 
that  desperate  affray  of  the  Guelfs  and  Gliibel- 
I lines,  with  their  cross-bows  ami  arrows,  he  had 
[succeeded  both  in  charming  and  interesting  us. 
fit  was  his  sure  poetic  instinct,  his  sensitive 
| feeling  for  atmosphere,  that  charmed;  it  was 
Ibis  manner  that  interested.  In  “ Conehita,” 
ito  which  C'ovent  Garden  introduced  us  a vear 
or  two  ago,  this  composer — who  has  been 
spoken  of  as  Italy's  “rising  star” — revealed 
! himself  as  the  possessor  of  exceptional  gifts 

lot  ll  1 11  If  A V , 1 1-1  (-1  M ■!  ll  I T*  A A .-..,.11  T 


metfling  of  individuality  as  well,  in 
“Francesca”  the  promise  held  out  by  the 
earlier  score  is  abundantly  fulfilled.  One  notes4 
the  same  reticence — even  in  that  ill-judged 
battle  scene  this  quality  is  present — and  the 

sure  ness  in  arriving  at  Ihe  jyrticuiar  I from  a small  band  of  stage  players*  This  is 
eli oct  aimed  at.  i here  is  m much  of  his  music!  : — ~~  -* • 


phrases 

In  Act  2 the  composer  has  attempted  to 
work  on  a very  ambitious  scale — love-music 
for  Paoio  and  Francesca,  against  the  back- 
ground of  a battle  scene. 

If  he  has  not  been  so  successful  here,  it  is 
the  fault  of  the  martial  music,  the  brief 
duet  being  genuinely  emotional. 

EXQUISITE  MUSIC. 

In  Act  3 there  is  a return  to  the  idyllic 
vein,  again  with  the  happiest  results.  Fran- 
cesca, surrounded  by  her  ladies,  is  reading 
the  story  of  Guinevere.  She  asks  for  music, 
which  is  provided  in  the  shape  of  a spring 
song  by  the  four  ladies,  with  accompaniment 


music  of  exquisite  freshness,  a dainty  pre- 


a directness  of  expression  by  no  means  common 
nowadays  in  that  which  is  representative  of 
rodern  musical  thought.  And  Zandonai  is 
“ modern  ” enough,  if  one  may  be  allowed  that 
rm  in  these  advanced  days  in  connection 
with  music  of  wh'ch  the  harmonic  basis  is  per- 
fectly clear  and  no  less  “ legitimate.” 

His  modernity,  however,  is  not  of  the  kind 
that  makes  ruthless  demands  on  the  human 
voice.  Indeed,  the  vocal  line  in  “Franoesca”  is 
far  more  grateful  than  in  Za-ndonai’s  previous 
opera,  and  in  his  more  lyrical  phrases  the  com- 
poser achieves  a measure  even  of  suaveness 
without  falling  into  commonplaces  of  melody. 

And,  as  we  have  already  hinted,  it  is  indubit- 
able in  his  gift  of  poetic  expiession  that  the  1 illustrated  graphically,  "but,  "tlx©  music  just 
| composer  here  shows  his  chief  strength.  It’  [misses  real  dramatic  strength, 
enables  him  to  ‘ trike  the  right  note  at  the  very  The  mounting  of  the  opera  deserves  moi’e 
3 outset  in  the  brief  orchestral  introduction  to  than  a mere  mention.  As  the  scenery,  cos- 
tho  rising  of  the  curtain,  and  to  sustain  that  tumes  and  accessories  were  all  designed  by 
note  through  the  whole  of  the  act,  the  music 
j of  which,  accordingly,  reflects  with  singular 
felicity  tho  delicate  charm  and  poetic  atmo- 
i sphere  of  the  scene  wherein  Francesca  first  sets 
eyes  on  Paolo.  For  fragrant  beauty,  indeed, 
and  delicate  imagination  the  musical  treatment 
of  the  end  of  this  act.  where  Francesca  watches 
from  the  courtyard  Malatesta’s  handsome  son, 
whom  she  fondly  imagines  is  to  bo  her  bride- 
groom, while  her  attendants  gather  about  her 
and  sing,  is  an  achievement  of  a rare  order. 

One  finds  the  same  poetic  feeling  in  much  that 
comes  later,  and  if  in  the  scene  between  the 

lovers  in  the  third  act,  where  together  they  read  J thing  worked  smoothly, 
the  story  of  Lancelot  and  Guinevere,  the  note  (Francesca 
of  passion  is  rather  subdued,  it  has  to  bjfejPaolo  ..  A 
remembered  that  it  is  only  at  the  very  end  dffSamaritana  - 
the  act  that  the  lovers’  lips  moot  for  the  first  Giovanni 

ve 


lude  to  the  long  love  scene  that  follows,  the 
music  of  which,  even  though  it  has  unequal 
moments,  is  full  of  romance  and  delicately, 
expressed  passion. 

The  last  act  opens  with  a scene  between 
Francesca  and  Malatestino,  who  hints  both 
, at  his  own  love  for  her,  and  his  knowledge 
of  her  love  for  Paolo.  The  music  falters  a 
little  here,  as  it  does  also  in  the  succeeding 
scene  in  which  Giovanni  learns  from  Mala- 
testino of  the  intrigue  between  his  wife  and 
his  brother.  The  final  duet  between  Paolo 
and  Francesca  now  brings  us  the  finest  love- 
music  in  the  opera,  phrases  of  impassioned 
beauty.  The  discovery  of  the  pair  by 
Giovanni  and  their  death  at  his  hands  is 


one  artist,  Signor  Coramba,  the  stage  pic- 
tures had  an  artistic  unity  which  is  not  pos- 
sible in  the  ordinary  way,  and  most  of  them 
were  very  beautiful". 

The  performance  was  one  of  all-round 
excellence.  As  Paolo  Signor  MartineiU 
sang  with  great  fervour  and  acted  romantic- 
ally. Mine.  Edvina,  as  Francesca,  rather 
over-acted,  and  her  singing  was  somewhat 
indifferent.  Signor  Cigada  was  impressive 
as  Giovanni,  and  Signor  Paltrinieri  very 
energetic,  vocally  and  dramatically,  as 
Malatestino.  Signor  Panizza  conducted 
with  much  ability,  and  on  the  stage  every- 

II.  C. 


.... • • Wy 

Itimc  The  composer,  therefore,  may  lia voAfalatestin°  7 \ 
I aimed  chiefly  at  suggesting  their  " heart- 
[yearnings  rather  than  anything  in  the  nature  ■ V “ > 


Alticbiara  . 
Donclla 
Sruaragdis . . 
Ser  Toldo  . 


of  ecstatic,  all-mastering  passion 

One  must  needs  deal  briefly  with  last  night’s 
jneiiorniajicq,  which,  as  already  indicated  ~eet- 
[tainly  revealed  the  novelty  in  as  favourable^  BMestoero' 
jhgfct  as  possible.  Both  Mr.  Martinelli  and  OstLio  . . 
piadame  Edvina,  to  whom  were  assigned  the  Xorrigiano. . 

Ij i j ,e  *ysvo  1°  vers , may  be  said  to  havei  Conductor — Enron  f.  I’anizza. 


f 


Louise  Edvina 
Giovanni  Martinelli 
Myrna  Sharlow 
Francesco  Cigada 
Giordano  Paltrinieri 
Sybil  Vane 
Rosina  Buckman 
Ruby  Heyi. 

Violet  Hume 
Elvira  Leveroni 
Octave  Dua 
Poiipilio  Malatesta 
Leon  de  Sousa 

Caret.  Van  Hulst 


■added  to  the  laurels  that  have  fallen  to  them 
Itkis  season.  Madame  Edvina,  if  a little  in- 
fd  ^ remind  us  in  some  of  her  movement© 
or  two  other  nart.c  with. 


iimd  to  remind  us  in  some  o? her  the  Production  of  Zaiidonai's  opera 

nd  _,i  ovementa  Francesca  da  Rimini  last  night  Covent  Garden 


Imichod  itH  rnoan  level  of  two  new  operas 

I season.  Tho  oporu  thus  brought  to  a hearing'* 
just  before  tho  season  closets  is  certainly  a thing  I 
I of  greater  interest  than  its  companion  which 
was  brought  out  earlier,  or  than  tho  same 
| composer’s  Conehita,  given  a couple  of  yours 
1 ago.  Zandonai  has  at  least  found  in  D’An- 
i nunzio’s  play  a big  subject  with  an  atmosphere 
j and  a colour  of  its  own,  and  has  tried  to  let  its 
atmosphere  and  colour  suffuse  his  music. 

The  general  course  of  tho  opera  is  identical 
1 with  that  of  the  play,  though  the  words  have 
hiwl  to  be  considerably  curtailed  in  becoming 
a libretto  for  music.  The  opera  is  nominally 
in  four  acts,  but  virtually  in  five,  for  D’An- 
! nunzio’s  last  two  acts  are  treated  us  two  scones 
in  Act  IV.  It  is  easy  to  see  that  a much  more 
i effective  opera  could  huvo  beon  made  by 
adopting  a more  drastic  method  in  moulding 
(the  play  for  music.  All  tho  part  played  by 
the  youngest  of  tho  three  brothers,  Malatestino, 

I that  is  to  say,  the  whole  of  the  first  part  of 
Act  IV.,  might  have  been  sacrificed  without 
much  musical  loss,  and  it  would  have  been 
a great  gain  in  condensation.  At  the 
j same  time  one  appreciates  the  reverence  which 
| the  musician  pays  to  the  poet  ; he  is  trying, 
with  the  help  of  Tito  Ricordi,  who  made  the 
adaptation,  to  give  a musical  version  of  the 
I tragedy,  and  refuses  merely  to  boil  it  down 
1 into  a serviceable  libretto. 

Unsatisfactory  as  an  Opera. 
i - Still,  though  this  appeals  to  literary  sympa- 
thies, it  is  tho  result  as  an  opera  that  we  have 
to  consider  ; and  without,  on  the  one  hand,  the 
breadth  of  musical  vision  which  created  Tristan, 
and,  on  the  other,  the  sensitiveness  to  poetic 
suggestion  which  produced  Pelleas  et  M&lieande, 
the  result  could  not  be  satisfactory.  Needless 
to  say,  the  composer  of  Francesca  has  not  this 
abundant  equipment.  He  has  merely  tried 
to  accompany  the  play  scene  by  scene  with 
music  that  reflects  some  of  the  character  of 
each  situation,  and  he  has  brought  to  the  task 
a good  deal  of  resource,  especially  in  writing 
| for  the  orchestra. 

The  scenes  between  Francesca’s  women  and 
the  jester  and  between  Francesca  herself  and 
the  women,  all  the  preparations,  in  fact,  for  the 
coming  of  Paolo,  have  a good  deal  of  charm, 
spoilt  only  by  a youthful  tendency  to  work 
everybody  and  everything  much  too  hard. 
The  voices  are  frequently  forced  to  give  oar- 
piercing shrieks  because  the  orchestra  is 
so  busy  with  rhythms  of  repeated  notes  that 
to  use  any  other  part  of  the  voice  would  be  futile. 
By  the  time  the  climax  comes,  the  trumpets 
sound  and  the  bells  ring  out,  the  voices  and 
the  audience  are  so  tired  that  the  welcome 
to  Paolo,  “ Eccolo  ! e qui  presso,”  loses  its 
significance.  The  scene  of  the  first  meeting 
of  the  lovers  is,  however,  effective  by  its  con- 
trasted quietude.  The  melody  for  a viola 
pomposa  placed  with  a lute  and  an  oboe  on  the 
stage,  though  not  peculiarly  eloquent  among 
love  themes,  is  skilfully  combined  with  the 
suave  tune  of  the  women’s  chorus,  and  ma^es 
an  imaginative  ending  to  the  act. 

Of  the  battle  scene  on  the  ramparts  not  much 
need  be  said.  Stage  battles  are  proverbially 
difficult  to  handle  ; musical  stage  battles  are 
irredeemably  futile.  The  composer  keeps  the 
clatter  and  bustle  going  with  unabating  energy, 
and  with  it  all  he  has  to  combine  suggestions 
of  heroism  and  love ; for  Paolo,  exposing  him- 
self bareheaded  on  the  battlements,  shoots  the 
leader  of  the  Ghibelline  attack,  and  Francesca 
| is  by  his  side  pulling  up  the  portcullis  that  he 
may  take  his  aim,  handing  him  his  arrows, 
weeping  for  his  supposed  wounds,  tying  up  the 
real  ones  of  Malatestino.  Neither  Mme.  Edvina’s 
first  aid  nor  Signor  Martinelli’s  archery  helped 
to  increase  our  confidence  in  a scene  which  is 
carried  along  chiefly  by  its  extreme  theatri- 
cality. 

The  Crucial  Scene. 

But  in  the  crucial  scene  of  the  drama,  the 
reading  in  Galeotto  of  Launcelot’s  story,  the 
composer  has  entered  sympathetically  into  his 
increased  opportunities.  It  is  a scene  for 
music  ; Francesca’s  richly  decorated  Florentine 
j room  offers  suggestions  to  the  musical  colourist ; 
the  reading,  the  discussion,  and  the  spring  songs 
of  the  girls  (the  latter  is  supported  by  a band 
of  woodwind  and  lute  upon  the  stage)  lead  the 
musician  to  a quieter  mood  ; then  the  long 
scene  between  the  lovers,  ending  in  the  kiss 
which  reveals  the  depth  of  their  love,  has 
something  of  the  restraint  of  Dante’s  comment — 

Quel  giorno  piu  non  vi  leggemmo  avante. 

The  common  mind  would  have  turned  this  into 
the  conventional  love  scene  such  as  the  middle 
act  of  any  Italian  opera  can  show  ; Zandonai 
reaches  real  distinction  in  refusing  to  allow 
the  passion  to  leap  too  readily  to  the  surface. 
Nothing  in  the  final  act  is  nearly  as  good,  and 
' musically  it  is  apt  to  be  tautologous.  One  is 
glad  that  when  the  final  struggle  between  the 
two  brothers  eventually  arrives  it  is  swiftly 
accomplished  and  the  lovers  fall  together 
without  an  unseemly  operatic  parade. 

The  large  cast  collaborated  admirably  under 
the  direction  of  Signor  Panizza  to  produce  a 
thoroughly  good  performance  and  the  work  was 
received  with  general  acclamation.  The  timbre 
of  Mme.’  Edvina’s  voice,  however,  is  not  one  to 
lessen  the  disadvantages  of  Zanqfonai’s  un- 
fortunate style  of  vocal  writing  to  which  we 
have  referred,  in  fact  shrillness  and  uncertainty 
of  intonation  rather  spoilt  the  effect  of 


49 


50 


„ 'V  rurrl  ot  ‘concerned  in  it..  '.nre  scener\.  — - n 

painstaking  presentation  and  accessories  were  designed  by  Car- 1 

Francesca.  Signor  Martinelli  s voice,  howeve  ,i  amba  of  Milan,  and  were  worthy  of 
‘ „ . admirably  suited  by  the  part  of  Jraolo  the  reputation  of  that  famous  organiza- 

n\  » the  'maiffness  of  Signor  Cigada  was  tion.  As  there  was  an  evident  desire  to 
suited  to  that  of  Giovanni,  the  elder  brother,  j secure  authenticity  in^ details,  one 


IV  SUllcu  F ~ 

3 ‘gruffness  of  Signor  Cigada 

. ,„„r  of  Giovanni,  the  elder  brotner,  ; secure  aumenutuy  u.  an  ^^..0, 

suited  to  tnat  ot  «l  ^ry-,  th  _tnaiier  might,  perhaps,  hazard  the  suggestion 

and  husband  of  Francesca.  \\  , that  the  mural  decorations  of  Prances-  | 

nurts  were  all  well  distributed  a special  word  ca,s  apartments  were  a little  modem  for 
-perns  due  to  Miss  Mvrna  Sharlow,  who  as  a peri0d  of  the  story;  but  that  is  of 
- catena  sane  with  an  appealing  freshness  nttle  importance  where  the  general  ef- 

STSSNSW  Edv Jin  <** act.  f»ct  -r^J»J552; 


Samaritana  sang  wan  an 

in  the  duet  with  Mme.  Edvina  in  tbo  hrst  act. 

„„  Zandonai's  opera,  r ran 

“Francesca  da  RiminV-  was  an- 

da  nounced  for  performance 

Rimini”  last  season  in  Boston. 

, * was  then  stated  that  the  per- 

and  lt  " m he  the  first  on  any 
formance  would  he  . _res_ 

sta„e  and  the  composer  would  be  pres 
ent^The  opera  was.  not  performed  here. 

Z l Italy,  on  July  16  it  was  per- 

— ^y  season, 

the'review  published  in  the  W Mall 
vears'^nf faVnot  been 

" tYh°eUenfsenUaf  vulgali t^of 

musiquette  for 

gfven  •LaImore°dei  Tre  Re/  which. 

though  not  0-f  startling  originality,  at 
least"  indicated  an  advance  in  °Pe''®-^ 
taste  Two  years  ago  we  had  an  °PP 

two  cL?aecUrT  which,0  as"?!  "happened, 
were  not  particularly  well  cast,  so  that  1 
the  impression  on  the  operatic  public  j 
was  less  than  it  should  have  been  in  j 
fairness  to  the  composer. 

“Covent  Garden  has  now  produced  a j 
seconl  opera  from  the  same  source 
free  from  such  dramatic  flaws  and  ; 
under  much  more  adequate  conditions 
w"th  the  result  that  the  advance  111  both 
musical  taste  and  technique  is  too  ob- 
vious to  escape  the  most  supel.^'al  ith 
server  Here  is  an  opera  dealing  with 
a subject  of  great  tragic  beauty,  and 
there  is  no  intrusion  of  melodrama  to 
cheapen  Us  effect.  Even  the  last  scene, 
which  one  would  imagine  offered  al 
most  irresistible  temptation  to  a modern 
Kalian  composer,  it  treated  with  a dig- 
nified reticence  that  brings  its  own  re- 
ward in  heightened  effect. 

“The  music  is  remarkable  for  its  free- 
dom from  overworked  cliches.  A cap- 
tZs  cHUc  might  suggest  that  the  com-  ; 

ha„  merely  substituted  others  of 
fuore  recent  origin-that  he  owes  much 
t0°his  immediate  predecessors— that  the, 
interval  of  the  augmented  fourth  which 
he  favors  for  certain  effects  is  no  more) 
hfs  tban  another’s.  But  if  he  is  not  the 
first  Italian  composer  to  profit ■ , 

experiences  of  his  contemporaries,  he  is, 


feet  was  so  satisfactory.  The  battle 
scene  presented  a formidable  problem 
to  all  the  collaborators,  and  the  com- 
poser was  not  at  his  best  in  dealing  with 
it;  but  the  staging  was  resourceful,  and 
theatrically  sound. 

“Sig.  Panizza  conducted,  and  secured 
good  support  from  the  orchestra 
throughout  a score  that  was  by  no 
means  easy  to  handle.  In  speaking  of 
the  performance  in  all  its  aspects,  it  is 
justifiable  to  waive  criticism  of  a few  , 
shortcomings  in  detail  in  favor  of  the 
aggregate  result,  and  this  deserves  un- 
tie = run 
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ROYAL  OPERA,  flrt 


In  the  whole  course  of  the  present  season,  and  with 

a vivid  memory  of  his  admirable  rsona^°a 
n.  lln  Mr  paul  Franz  has  done  nothing  better,  if 

^ ITi  his  Badames  in  the  excellent  per- 
quite  ^.Sb,«a  ^ Garden  last  night. 

formance  0 A d ^ ^ve  npened  con- 

•rabl  lie  it  has  developed  m .nan.ty J 

Aida  . p f his  triumphant  return  he  loolveu 

“k.  rembmder  of  lire  <**  «“ 

Dostmo's  Aida  was.  a.  always,  a «P«b 

- ■ ‘T-SSiSS sA 

and  unch°arilableness  that  wore  a wonder  to  ^ upon- 
J nxtist  ot  undoubted  ability  i.  Madame  D Mmrej 
neon  if  once  t.me  <h.  b 

leaves  some- 
th,nS  to  be  desired  on  tb.  score  of  dignity, 

Am/nasro  had  =as  much  right* » *£*•,£  f , . odd 
In,  captor,  “VnSoan  and  D.dnr 

“'JtSiSrd  ibflSSh,  respectively,  »d  Mr. 
Panizza  conducted.  . n c n M F 

JVI1SS  AGNES  n!^hHe°rLsLS  and  S0ME 

j /u%4j*  'f  ^ f / ? 


he^first  ofiVo  pumo  recitals  at  the  Steinv.  ^ 
Hall  She  is  a voung  English  girl  of  sixteen 
"“j!  seventeen,  who  has  studied  with 

Mr  ^Arthur  Newstead  here  and  in  Amer’<f- 
Her  "oianistic  accomplishments  are  remark- 

3*  US  .se-  She  tob  clear 

ouslv  precocious  for  her  to  have  at  this  stage. 

rpreiUrc 

a lesson,  an/il  she  lacks  ^ bS“d*h1.?t  p„  S 
innk-  reouired  for  a work  like  Franck  s rre  , 
lude,  Choral  and  Fugue,  it  ^ merely  a mt  er 
of  time.  For  the  present  she  has  most,  if  I 
not  all,  the  pianistic  virtues. 

Miss  WdmfredSmim  gave  a violmr«;ital 
StpincvaFTTaTnristevenmg.  She  had  the 
affiance  of  Miss  Myra  w-ho  played  the 

piano  parts  of  the  violin  »”•“?  jk 
anrl  of  the  first  movement  of  Arnold  Kax  s 
ita  for  violin  and  piano.  Miss,  Smith  s 
plavincr  does  not  leave  a very  vivid  lnt- 
oressmn ; her  technique  is  adequate 
bot  her  tone  is  neither  large  nor  rich  and 
her  interpretative  powers  are  not  on  a hiah 
level. 


fbSdVoC 

ventures  upon  experiment,  it  is  aim 

invariably  successful.  thi«?  is' 

“More  important  than  any  of  this  ij 
his  keen  appreciation  of  the  some 
obscure  demands  of  mus  c ’t  thi£ 

rive  it  a reception  as  warm  as .that  t. 

feceived  from  last  n^hrp.a 

producUon^comes  so  late  in  the^easom, 
as  Covent 

thereby  much  of  its  just  le  a 

is  to  be  hoped  that  the  opera  is 

54rar ssssii’is.^- 

' — 
fault-finding.  The  cast  is  too  long  fo 

rietailed  enumeration.  The  two  na: 

part3  were  taken  by  Mme.  Ed  . , 

Sig  Giovanni  Martinelli.  Mme.  Edv 
nL’s  methods  in  a w ork  of  this  land  are, 
well  known.  While  she  is  too  good  a : 

suffer  from' 'her ^acting^it Ts°usuSjA» 

usss£  ^4 

w'hen  Paolo's  arrival  is  announced  t 
her.  There  is  room  for  more  subt’et_  1 
than  can  be  attained  by  such  methods 
Sie  Martinelli’ s voice  and  appearance 
were  effective,  but  in  interest  his  Pa,t| 
was  overshadowed  by  the  remarkable 
performances  of  Sig-  Cigada  as  Gio- 
vanni and  Sig.  Pattrinieri,  a newcomer, 
TB  Malateltino.  These  two  artists  were 
convincing  throughout,  and  when  tne> 
mri  ln  the  duet  of  the  last  act  the.,  ; 
easily  scored  one  of  the  successes  o 
evening  A word  of  praise  is  also  due 
to  the'  four  ladles  attendant  upon! 
Francesca  to  whom  the- composer  hao 

Sr  jw;  swa  isssz\ 

l™h*k production,  in  which  M.  Almanz.  ■ 
the  stage  manager,  had  the  valuaWe  ad-  ; 
■ice  and  assistance  of  big.  Clausetu. 
wtt,  was  associated  with  the  first  per- 
L-l.nce  in  Turin,  reflects  credit  on  all 


Miss  Agnes  Nicholls  had  drawn^p^n  in- 
teresting programme  for  grst  oroup 

imfiuded  "fi  v^E  1 iz^etha  n'  1 ^{^the 

fine  specimen  of  the  Elizabethan  ^n“Jt(.-ing 

Miss  Nicholls  deserves  ^ ^Stem  in  this', 
it  on  her  programme.  An°ther  item  | 

group  which  deserves  notice  ) t‘|ie 

by  John  Attey,  entitled  Swee^.  , 
sing,”  which  the  singer  sang  with  a ^ 
feet  legato  and  beautiful  mezzo  - voce  - 
throughout.  The  only  fault  to  find  with  tie, 
vocal  side  of  Miss  Nicholls  s art  ls  t^nJr 
produces  her  chest  tones  m such  fanner 
that  the  timbre  is  poor  and  the  since 

resonance.  One  regrets  this  the  more  svn^ 
her  high  register  is  always  pure  « nt 

forced.  Again,  there  was  tne  pvy 
matter  of  diction,  which  s«ms  to1^  * 

bete-noire  of  all  Enghsh  vocahst^^amj 

rmpJsv»as 

are  of  unequal  quaiit)  , - *■ , 'the  charm- 
best  when  in  a fanciful  aF  strives  to 

ss  d 

succeed  so  well.  U Was  un- 

vaguc,  tonalityless  meandering, 
interesting. 


But  it  would  take  a very  great  artist  to 
make  much  of  the  violin  part  of  Bax  s way- 
ward sonata.  That  Mr.  Bax  possesses 
imagination  and  a facile  technique  no  one 
dou*bt=  but  he  is  not  consistent  in  this  .work. 

He  has  written  in  a spasmodic  manner  appa- 
rently with  little  thought  as  to  whedier  the 
different  subjects  were  on  friendly  terms  or 
Ye  felt  that  we  were  the  unwelcome 
Quests  at  a petty  family  quarrel,  where  all 
the  members  t al'ked  quite  irrationally  and 
certainly  could  not  agree  in  the  end.  Miss 
Hess'  made  the  most  of  the  piano  par  , and 
never  let  her  instrument  overwhelm  the 
violin.  9 0 

Mr  p.-ngKn  RoccO— is  an  artist  of  the 
k’mhe't  Tank.  “ One  nuxst  hear  him  play  a 
Nocturne  by  Chopin  on  his  mandolin  to 
realise  that  its  possibilities  heve  been  left 
in  the  hands  of  amateurs  up  to  die  present.! 
The  Italian  mandolinist  obtains  such  deh- 
1 cate  tones  upon  his  instrument  that  one  can 
not  e“n  hear  the  repeated  notes  or  die; 
’scrape  of  the  plectrum.  Moreover,  lus; 
phrasing  is  subtle,  more  subtle  than  one 
imagines  the  mandolin  capable  of  reproduc- 
nk  The  element  of  banality  never  enters 
into  his  performance,  even  when  he  attempts 
bravura  passages.  As  die  tuning  of_  the 
mandolin  is  the  same  as  that  of  the  violin, 
Mr  Rccco  was  able  to  draw'  upon  the  violin 
literature  very  considerably.  Among  ocamj 
items  in  his  scheme  w'as  \\  leruawski  s 
Second  Concerto  and  Sarasate’s  arrange-; 
nwit  of  the  Chopin  Nocturne,  Op.  9.  Miss* 
Vera  Eighena,  who  shared  the  programme 
with  Mr.  Rocco,  is  a singer  of  fine  stage; 
presence  and  a voice  of  large  volume  and 
dramatic  quality.  Apparently  the  greater; 
part  of  her  experience  has  been  in  opera, 
for  she  sometimes  missed  the  finer  points 
in  her  readings.  We  are  already  accustomed 
to  a certain  roughness  in  voice  quality 
amon*  Russian  vocalists,  but  this  seems  to 
be  the  effect  of  singing  in  their  native! 
language,  and  is  not  altogether  without 
charm,  especially  on  the  operatic^  sTa.^ 

« the  PIOUS  BEGGAR. 

X/ 


NEW 


A,  the  0^’*  Hi‘^fSSyw^”S3i 
Mme.  Elena  Gerhard g nkd  this 

for  the  pvv^n  season,  £ c combina- 

.ireeby  *■*££*&&*  U*- 
tion  is  an  ideal  one  controlled  voice 

singer’s  rich  and  , 'intelligences  make  ; 

% “T51S2 

“ STS  ‘to  SSfromVst  eologle».^he| 
SS  position  in  the  w-sooc^l 

pied  bv  a g'.°^P  M Gerhardt  added  a 
Wolf,  to  whl^  ‘ the’ continuous  applause. 

aw 

tLt op^Chks  C<her 

ronnUt  JrJ?  The  prttgranmie  giuimmM 


_ 'f'y 

OPERA  AT  THE  PRINCE  OF 
WALES. 

It  is  difficult  to  realise  M^v-j 

tw  enty  years  ago  on  affiios  q,  ^ and 
Humperdinck  s dehghtiui  l d as 

Gretel.”  Both  composers  were 

Slp.onir^ns^e^oH^i’ 

o -hel™ 

ot-  first  scarce  y noticed.  Alter  two  yeai 

fc-fih  run  in  the  German-speaking 

ciMintrv  of  its  origin  very  soon  dwindled  aw  a. 

'irimS,°boet  S SSta.8 

a«o.  Even  then  the  .attempted  de-sophisuca-j 
tion  of  Wagnerism  was  somewhat  pud  te. 
and  to-day  it  is  impossible  to  .^^e  that  it 
was  ever  taken  seriously.  Neither  the  1 - 1 

tanesque  stage  management  of  the  love  duet, 
nor  occasional  thematic  analogies  with 
Wagner  suffice  to  transfer  the  opera  from  tin 
class  to  which  it  rightfully  belongs  and  if 
Mr.  C harles  Manners  requires  good  rcT'H 
sentatives  of  that  class,  there  is t no  need  to 
go  to  obsolete  German  opera  to  fi t ffis  need^ | 
Musically  and  dramatically  alike 

.'  savours  of  “ Deutsche  Dehcmessen  w^t 

very  little  “ llandlung.”  Judging  bv  the, 


nnTTTrt  ornwiay  us  onre  apmwa-wiu  sentl- 

iimnialltv  is  more  than  a little  wearisome, 
<'s|M'ciallv  in  the  later  scenes,  and  in  a trans- 
I itinn  many  of  the  lines  irriss  their  effect,  even 
. \\  Ik'ii  distinctlv  heard,  which  was  seldom  the 
ease  last  night.  Mr.  Charles  Moorhouse  as 
Johannes  was  the  chief  exception,  and,  in 
fact,  the  most  able,  interpreter  in  the  cast. 
Mr.  Frank  Christian  could  do  littl 
name-part,  and  tire  other  character* 
exception,  disappear  during  th< 
presumed  to  elapse  between  the  first  and 
■second  act,  which  leaves  them  little  time  to 
make  an  impression.  The  orchestra  was,  as 
usual,  often  ragged,  in  spite  of  the  heroic 
resolve  of  Mr.  llans  Winter,  the  conductor, 
to  make  the  best  of  it.  ^ „ 

drury  LANE.  / 

There  was  a change  in  the  cast 
night's  performance 
Joseph,"  the  part 
taken  for  the 


precision 
capable  .of 


for  such  music 

ladies  was  undoubtedly 


Kirkbv  Lunn,  whoso  interpretation  of  Dame  hr  to  appn 

desired. 


•ry  of  his  means  poetic 
sniri  in  Verdi  when  he  wrote  the 
rial©  the  skill  and 


ry  music,! 

•t  of  the* 

Ouicklv  left  nothing  to  be  desired.  jUiIossnl  fugue  which  brings  the  opera  to  so 

~ It  is  characteristic  of  a Covent  Garden  audi-  brilliant  a clone,  or,  above  all,  tho  amazingly 
once  that  the  approach  of  the  magnificent  youthful  hustle  and  hustle  of 
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with  thefuhf,  concerted 
with  one 
thirty  years 


final  fugue  was  the  signal  for  a hurried  de- 
parture from  the  stalls  and  boxes.  Of  all 
pieces  which  arc  so  marked  a 
feature  of  “ FalstalT,”  it  is  the  one  that  re- 
veals the  most  consummate  mastery,  but  that 
counts  for  little  against  the  desire  to  escape 
the  slight  inconvenience  of  being  detained  in 
the  Crush  at  the  exit. 

- FALSTAFF  ” REVIVED. 


in 

of  " The 
>f  PotiphaF! 
first  time  by 


of  last 
Legend  of 

vrttr 


4* 


Mine. 


being 

Maria 


Carmi.  in  the  production  ‘of 
Mir.-iclF’'  at  Olympia  this  artist  gave  proof 
of  extraordinary  power,  but  the  part  she 
played  last  night  did  not  give  the  same 
scope  for  its  expression.  Whereas  her 
strongest  asset  is  her  command  of.  slow, 
dignified  movement,  the  rOle  of  Potiphar’s 

Wife  demands  in  the  first  scene  almost  im-  _ . . 

mobility,  and  in  the  second  strenuous  a Covent  Garden  audience  was  privileged  to 


FaJstaff 
Fenton 
Ford 
Cajus 
Bardolfo  ivv'  ' 
Pistol  ...  V-s 
Alice  _ _ 

Nanofta  _ 

Quickly  _ 
Meg  _.  „. 

Conductor 


,TV  1 A 


7V 


'V 


^S.  Antonio  Scotti 
, Giuseppe  Arman  ini 
_.  Armand  Crabb6 
...  Octavo  Dua 
Giordano  Paltrinicri 
...  Adamo  Didur 

_ „Claudio  M.uzio 
. Alice  Zeppilli 

Louise  Kirkby  Lunn 

. _.  Violet  Hume 

. GioTgio  Polacco 


jfroitt-  first  to  last  in  this  evergreen  and  eveir- 
lyoung  opera. 

THE  PERFORMANCE. 

And  now  as  to  the  performance.  Obviously, 
so  far  as  tho  singors  wore  concorned,  tho  chief 
share  in  the  credit  belonged  to  Mr.  Scotti,  in 
whose  impersonation  of  the  amorous  toper  ono  ; 
Lever  lost  sight  of  the  fact  that  Falstaff,  how- 
ever oft  he  might  fall  from  grace,  was  in  all 
[essentials  ns  much  a gentleman  as,  say,  Don 
(Giovanni.  Other  artists,  with  a keener  eye 
tor  their  obvious  openings,  might  oonceivably 
have  been  more  boisterous,  but  the  subtlety  of 
Mr.  Sootti’s  acting  and  tho  consistent  beauty  of 
his  singing  did  not  vulgarise  the  character  on 
whom  his  creator,  Shakespeare,  dwelt  with  a 
more  lingering  love  than  on  any  other  child  of 
his  fancy.  And  the  riotous  fun  was  not  missed 
in  “ Falstaff,”  when  it  was  provided  in  full  moa- 
(sure  by  those  engaging  scamps,  Bardolph  and 
Pistol,  whose  parts  were  filled  with  admirable 
(effect  by  Mr.  Paltrmieri  and  Mr.  Adamo  Didur ; 


miming.  The  latter  requires  great  talent,  see  Verdi’s  “ Falstaff,"  until  last  night,  when 
the  former  genius,  for  the  art  of  projecting  was  given  amidst  what  seemed  a genuine 


while  Mr.  Crabbe  lost  none  of  the  chances  for 
, , , . , , (amusing  his  hearers  that  were  open  to  the  por- 

Many  and  many  a long  day  is  gone  since  last  & Ford,e  not  unfounded  jealousy. 

Humour,  too,  and  plenty  of  it,  marked  the 


if  personality  by  m< 
all  but  imperceptible 


■work  of  Miss  Muzio  as  Alice,  and  her  efforts 

0 0 were  ably  seconded  by  Miss  Violet  Hume  as 

i«ms  which  arc  enthusiasm,  since  the  outward  applause  was  Meg.  The  other  feminine  characters  were  less 
is  given  to  loud  and  j and  tho  just  aufllblo  “titters  satisfactory.  There  was  too  much  repose  in 
and  smiles”  were  in  the  house  from  start  to  Madame  Kirkby  Lunn  s Mistress  Quickly  and 

finish.  The  years  number  twenty  since  we  last  :”^abl[t  ^Hhat  she  sh«mld  be  viva- 

cious, but  her  vivacity  was  less  suggestive  of 
Sweet  Anne  Page  than  of  a musical  comedy 
In  those  tw<*tv-one  years  that  have  passed  ma;(]ell4  But  when  all  is  said  that  can  be  said 
culmination  fell  short  of  the  full  effect.  The  away  since  that  unforgettable  night  when  (about  the  artists  already  mentioned,  and  their 
seduction  scene  was  more  satisfactory,  « Falstaff  ” was  first  produced  at  Milan,  how  highly  capable  colleagues,  Mr.  Armanini 

though  the  means  adopted  were  more  ,muc)l  ha8  sed  ^ time?  Operas,  it  is  (Fenton)  and  Mr.  Octave  Dua  (Caius),  the  per- 

vioh  nt  than  subtle-so  violent  indeed,  that  ^ oome  in  their  legion  ; but  how  many  formance  owed  more  to  Mr.  Polacco  than  to 

danger  of  the  episode  * Q ’+w  Verdi’s  anyone  else.  Nothing  escaped  him,  on  the 


physically 
few. 

That  is  the  true  problem  of  the  part,  and 

Mme.  Carmi  did  not  provide  a convincing  - - .■  . . , 

solution.  Then  the  crescendo  of  interest  heard  the  work^tweaty-ono  since  its  origmaJ 
that  commences  with  the  appearance  of  production. 


pph  was  taken  too  quickly,  so  that  its 


there  was  imminent 
of  the  removal  of  the 


mantle  being  fore-  oast  3 i half  so  long  as  i .stage  or  off  it,  and  his  incessant  insistence  on 

stalled.  Yet  the  performance  was  in  many  masterpiece?  It  is  tme,  of  oouxse,  that  it  na  rj jy^hm  and  nuance  realised  all  the  Mozartian 
respects  remarkable.  An  artist  such  as  a very  short  life  in  London,  or  rather  at  Covent  humour,  delicacy,  and  amazing  beauty  of  the 
Mine.  Carmi  could  scarcely  fail  to  give  an  Garden,  where,  if  memory  serves,  a was  played 
interesting  interpretation.  And  perhaps  it  eight  times  in  the  season  of  1894,  and  then 
is  wrong  to  regard  subtlety  as  the  first  vanished  until  last  night,  when  it  was  revived, 
requisite  in  a production  which,  as  a whole,  gub  the  faat  Gf  ^ short  life  here  is  not  neces- 


iacking  in  that  very  quality. 

I f . 2. 

/ / / / 

Tiie  thought  that  forced  itself  with  the 
greatest  insistence  upon  one’s  mind  during 
last  night’s  performance  of  Verdi’s  " Fal- 
staff " wai  astonishment  that  so  delightfiTTa 
't'bfk,  after  once  being  in  the  repertoire, 
should  have  been  in  abeyance  for  exactly 
twenty  years.  Its  performance  in  1894  was 
perhaps  premature,  not  in  an  absolute  sense, 
but  from  the  standpoint  of  this  country,  whose 
musical  awakening  commenced  about  that 
time.  But  if  our  taste  was  unripe  then,  it 
ripened  rapidly  afterwards,  and  “ Falstaff  ” 
should  have  been  sure  of  a welcome  any  time 
these  last  ten  years  at  least.  The  next  re- 
flection was  regret  that,  having  decided  upon 
some  Verdi  revivals,  the  Covent  Garden 
management  should  have  given  “ Un  Ballo 
in  Maschera  ” at  the  height  of  and  through- 
out the  season  and  “ Falstaff  ’’  in  its  last 
w eek,  but  as  the  more  interesting  novelty  had 
also  been  kept  in  reserve  for  the.  concluding 
fortnight,  this  may  bo  part  of  seme  obscure 
policy  not  intended  to  be  fathomed  by  the 
1 uninitiated. 

Musically,  the  work  is  unquestionably  a 
masterpiece.  It  combines  the  utmost  lavish- 
ness of  idea  with  the  most  rigorous  economy 
of  means,  and  that  is  the  test  of  great  music. 

I he  invention  is  constant.  It  bubbles  up  in 
the  most  happy  fashion.  Some  of  the  bubbles 
go  to  make  froth.  Others  float  into  the  air 
and  vanish,  as  is  the  way  of  bubbles.  But 
the  supply  is  apparently  unlimited,  whether 
| ( in  the  vocal  parts  or  in  the  orchestra.  The 
latter  is  superb  throughout,  and  rose  to  its 
I (opportunities  under  Signor  Polacco.  The  con- 
certed numbers  went  with  the  requisite 
sparkle,  and  the  humour  of  the  music  never 
& flagged. 

For  all  that,  the  performance  does  not 
escape  criticism.  The  male  parts  were  much 
better  filled  than  the  feminine  clement  of  the 
cast.  Signor  Scotti  sang  the  name-part  in 
really  magnificent  style.  His  facial  make-up 
was  too  suggestive  of  the  Continental  carica- 
ture of  John  Bull,  and  would  have  done  better 
for  the  Milor  ir.  “ Fra  Diavolo,”  but,  of 
course,  the  tradition  he  followed  is  respon- 
sible for  that.  In  every  other  respect,  drama- 
tic or  musical,  he  filled  the  part  to  perfection, 
despite  its  exacting  nature.  M.  Crabbe,  too’ 
achieved  a remarkable  success  as  Ford,  but 
there  is  little  to  be  said  in  favour  of  Signor 
Armanini,  who  took  the  part  of  Fenton.  The 
minor  characters  were  quite  good.  That  re- 
liable and  accomplished  artist  Signor  Didur 
made  a first-rale  Pistol,  backed  by  Signor 
Paltrinieri  as  Bardolfo,  and  another  capable 
singer,  M.  Dua,  was  in  charge  of  Cajus 
Signora  Claudia  Muzio,  despite  her  obvious 
attention  to  the  histrionic  requirements  of 
Mistress  Ford,  was  of  no  more  than  average 


sarily  an  argument  against  the  vitality  of 
“ Falstaff,"  as  all  know  who  are  acquainted 
with  metropolitan  operatic  conditions.  One 
important  point  that  some  of  us  noticed  twenty- 
one  years  ago  was  as  noticeable  again  last  night 
( — namely,  the  fact  that  Covent  Garden  Opera 
House  is  far  too  large  for  a perfect  perform- 
ance of  an  opera  that  is  the  quintessence  of 
all  that  is  fragrantly  delicate. 

This  is  not  a matter  of  the  singing  or  of  the 
i orchestra. 

the  piece.  Humour  so  fragile,  so  delicate,  sc 
effervescent  speaks  best,  for  an  obvious  reason 
in  a smaller  space.  That,  no  doubt,  is  whj 
various  little  points  were  more  easily  seen  it 
the  performances  given  under  the  auspices  o 
the  Royal  College  of  Music  at  smaller  theatres 
Yet,  after  all,  having  regard  to  our  operati 
conditions,  this  may  savour  just  a little  o 
hyper-criticism.  Let  us  all  rejoice,  then,  tha 
the  syndicate  have  been  persuaded  at  lengt 
to  present  a revival  which  reflects  an  infinite!' 
greater  glory  upon  them  than  any  other  revive 
(iiis  hardly  too  much  to  say,  than  any  produc 


CHALIAPIN’S 


FAREWELL. 


END  OF  THE  DRURY  LANE  OPERA  SEASON. 

There  was  an  extraordinary  scene  of  enthusiasm 
it  Drury  Lane  Theatre  last  night,  when  the  final 
performance  of  opera  for  the  season  was  given.  The 
evening  was  fittingly  what  has  come  to  be  known  as 
a “ Chaliapin  night.”  Moussorgsky’s  Boris  Godounov 
was  the  opera,  and  it  was  in  the  part  of  the  Tsar 
in  this  play  that  Chaliapin  first  appeared  before 
the  London  public  last  year,  and  it  was  only  fitting 
that  it  should  be  selected  for  his  final  appearance 

It  lies  in  the  inherent  humour  of  this  year  although  he  only 

out  of  the  seven.  It  is  to  be  doubted  whether  he 
has  ever  played  better  than  he  did  last 
night.  He  sang  and  acted  magnificently,  and 
at  the  fall  of  the  curtain  at  the  end  of 
each  act  he  was  recalled  again  and  again. 
Every  seat  in  the  house  was  occupied,  and  there  were 
nearly  a thousand  people  in  the  gallery,  marry  of  whom 
had  waited  for  places  since  early  morning.  At  the 
end  there  was  a wonderful  scene  of  enthusiasm. 
The  whole  of  the  company  remained  upon  the  stage 
and  sang  the  Russian  and  the  English  National 
Anthems.  There  were  cries  for  Chaliapin  and  he  was 
presented  with  three  magnificent  laurel  wreaths. 
Sir  Joseph  Beecham  was  then  called  for,  and  he  made 
. _ a short  speech  in  which  he  declared  his  intention  of 

tion),  they  have  given  us  in  the  twenty  years  d having  another  season  of  Russian  opera  next  year. 

' The  audience  went  on  clapping,  and  evenfcu- 

ally  Chaliapin  came  forward  to  make  a 
speech.  He  spoke  in  French  and  thanked 
the  audience  for  their  appreciation,  conclud- 
ing with  the  words,  “Vive  1 Angleterre. 
Immediately  afterwards  he  returned,  and,  onw  more 
securing  silence,  added  that  he  _was  only  bidding 
England  “ an  revoix  ” and  not  adieu.  The  applause 
continued  long  after  the  conductor,  M.  Emile  Cooper, 

! and  the  members  of  the  cast  had  made  their  bow  to 
! the  audience,  and  finally  Chaliapin  and  Sir  Joseph 
! Beecham  came  in  front  of  the  curtain  together. 
Even  when  the  occupants  of  the  stalls  and  dress 
circle  had  left,  the  members  of  the  gallery  went  on 
i clapping  and  bombarding  the  stage  with  flowers. 
The  evening  was  a satisfactory  close  to  a very  success- 
season.  'liV'"!' 


j Falstaff ’s  absence. 

AN  OPERATIC  MASTERPIECE. 

The  pity  of  it  is  that  the  revival  has  com 


so  late  in  the  season,  so  late,  in  point  of  fact 
that  only  two  performances  are  possible.  How 
ever,  even  this  may  prove  to  ho  a merit,  in  the- 
“ Falstaff”  oannot  now  he  omitted  from  tie 
festival  of  Mozart’s  operas,  which  rumour  ha 
it  it  is  proposed  to  hold  in  Covent  Garden  next 
summer.  In  any  case,  we  for  ourselves  arc 
happy  in  that  the  syndicate  have  repented  them 
of  the  evil  of  neglect  of  one  of  the  true  operatic 
masterpieces  of  the  nineteenth  century ..  It  is 
for  the  public  to  see  that  “ Falstaff  ” is  not 
allowed  any  more  to  fall  into  neglect.  And 
I why  P 

Lives  there  a man,  woman,  or  opera-loving 
child  who  fails  to  appreciate  such  things  as  the 
opening  scene,  with  Bardolph,  Pistol,  Dr. 
Caius,  and  the  rest,  or  Falstaff ’s  monologue, 
“ L’Onore!  ’’  which  I think  Sir  Charles  Stan- 
ford, in.  his  brilliant  essay  on  the  opera,  once 
happily  described  as  “ a smiling  sister  of  the 
Credo  of  Iago,’  ’ or  the  delicious  staccato  qua  rtet 
I of  the  women,  or  the  charmingly  tender  duct 
between  Fenton  and  Ann  Page,  all  of  which 
occur  in.  the  opening  act?  Or,  agaan,  the  fun 
in  the  wonderful  second  act  of  the  quasi-peni- 
tent Bardolph  and  Pistol,  the  beauty  of  Ford’s 
soliloquv,  “E  sogno?  O realta?"  and  hal-i 


RUSSIAN  OPERA.j 
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soliloquy,  “ E sogno  ,, 

(staff’s  once  very  familiar  “ Kcherzetto, 

|“  Quand’ero  Paggio,”  cr  his  still  amazing 
shivering  song  in  the  third  and  last  act, 
wherein  orchestra  shivers,  with  the  Knight, 


L tJlJul  UlbUvoUi  a oui  » ci  oj  i . * w O ’ IpillaUlU  " m ’ - , 

or,  to  hark  back,  the  fun  of  the  second  which  they  have  established  unforgettable  fame  her;, 
part  of  the  preceding  act,  the  fun  — 1„ tV.a  r-*lWv.  an  extra 


of 

the  screen  and  the  clothes-basket?  It 

is  incredible  that  the  public  could  fail 

in"  the  part,  and  Signorina  ZcDoim  to  aPPreciate  the  glorious  tun  that  is  never 

Nanetta  was,  in  all  but  appearirceP  nn‘  even  on  the  verge  of  vulgarity  , or  that  the  nmsi- 

' n‘  ian  car,  fail  to  note  the  absolute  and  complete 


un 


From  a Correspondent. 

These  be  curious  times  in  London  musical  life. 
As  I stood  in  the  entranoe  hall  of  Drury  Lane  last 
mght  there  entered  two  un-esquired  dames,  who  un- 
Gushingly  asked  if  " ibis  is  Drury  Lane  ! * es  n 

was  very  much  Drury  Lane  from  early  mom  to  dewy  . 
(eve.  For  was  there  not  the  final  performance  of  the 
Russian  opera  to  take  place  in  the  evening?  Hc.v 
Use  explain  the  presence  of  a solid  queue  verging  on  • 
the  gallery  doors  as  early  as  nine  a-ra.  yesterday  . e 
(opera  to  be  given  was  “ Boris  Godounow,  with 
Chaliapins  in  tho  name-part,  Mesdames  l'° 

■|ond  Brian,  and  Messrs.  Petrenko,  and  Petroff, 
Rogdiestwensky,  and  Belianin,  Ernst  and  the  mcom- 
Iparablo  Warfolomeieff,  and  many  more,  in  roles  m 
iv©  established  unforgettable 
There  were  over  900  people  in  the  gallery,  an  extra 
row  of  stalls  was  placed  at  the  back  of  the  floor  yet  J 
look  where  one  would,  there  were  men  standing 
stolidly  through  a performance  of  greatest  beauty', 
conducted  by  the  great  Emile  Coopet. 

All  tho  same,  it  was  a Chalianiue  night— the  last 
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f the  series  of  mnoteeuV  _ 

1X11  foct  gall  ryites  (of  wn,m 


>are  in  the  success  ot 


Tstmction  of  liJViDg  sec  (red  a greater  number { 

of  hearings  than  any  otl-cr  opera  presented  in 


even  so“ihe<in  r-^n  season  may  have  been  comparatively  small  r,«  ^ - , , 

ostensibly,  yet  was  of  the  utmost  importance.  the  course  of  the  campaign  now  ended. 


If  * 


to  the  greatest  operatic  actor  seen  ip  his  generation0  1 *ban  one  'ja^efc>  while  we  recorded  his  great j 
Not  a bit  of  it.  These  perfect  guileryites  te]on„  1 t°,sr  ^orce  t^16  case  °f  the  apparent 
I a gen-re  of  their  own  Here  is  the  legend  ;nscr  I i ^^emiua  a week  ago,  w hen  he  directed  almost  j 
upon  the  ribbon  of  a wreath  presented  to  +k*  i “ at  “Sht”  a magnificent  performance  of 

of  the  feast  in  London:  “ To  dir  Joseph  Beerl  ar  * 1 “ ^>etrouc^^ia-”  Moreover,  a scheme  not  unlike  | 
Lt,,  from  the  ( allery,  in  appreciatidn  of  a season  „! ’ greater  Part  of  that  just  brought  to  so 

paralleled  in  the  history  of  opera  ” That  wa^  «•  od' ' 'successful  an  issue  was  drafted  by  Mr.'S 

the  founder  of  the  feast  was  not  forgotten  B®echam  as  lonS  a.s  four  years  aS°,  and  the 

- Chaliapine  also  was  honoured,  and  of  mimn  scheme  as  such  just  earned  through  was 

the  Gallery . for  they  presented  him  with  a wrl  'h  I ®S°17Ifd  m0re  by  blm  than  by  any  other’  For 
"From  a few  Admirers  m the  Gallery  ” ^ I “I1  tbese  reasons  ?ne  cannot  help  regretting  I 

SiSii* -J:  ‘l . ENTHnsIASTIC  FABBWEILS. 

say— bouquets,  wreaths,  speeches,  applause  loud!  This  said,  there  is  nothing  to  add  fur- 

and  long,  and  after  each  curtain-fall  everybody  con-  hher  thau  that  the  applause  showered  on 

oerned  was  called,  recalled,  and  called  again  wfip  , Chaliapine  and  others  on  Friday  was  showered 

( 1'  'll  mninn  n-n  J 1-1 ^ 1 * I > . & omiiol  hr  UP  tci  LI  TT  awom  in  /-> ►.  -w- n r,-i  - 


Chahapme  bowed  and  kissed  his  hand  to  an  enormous 
audience  of  friends,  to  the  house,  and  to  the 
orchestra.  It— the  enthusiasm— was  the  result  of  a 
perfect  scheme  perfectly  executed.  In  the  whole 
season  the  management . generally— i.e.,  Mr.  Donald 
Baylis— have  deviated  no*  one  jot  or  tittle  from  -,ho 
scheme  rubhaned  on  March  9.  More  it  is  unneces- 
sary to  state. 

THE  COVENT  GARDEN  SEASON 


RECORD  OF  PERFORMANCES. 


The  following  is  the  list  of  performances; 
given  during  the  present  season  (April  20  to 
July  28)  " 

No.  of 

Opera.  Performances 

Aida  ® 

Un  Hallo  in  Mascliera . 5 

La  Boheme  6 

Die  Meistersinger  2 

Don  Giovanni  3 

Falstafl  2 

Frances. a da  Rimini  3 

L'Amcre  dei  tre  Re 3 

Lohengrin 3 

Louise  8 

Buttei  fly  8 

Manon  Lescaut 4 

Mefistofele 3 

Nozze  di  Figaro  2 

Otello  4 

Parsifal 5 

Pel'eis  and  Melisaridc 2 

Rigdeito  2 

Samson  and  Dal  la  4 

La  Tosca  3 

Rheingold 2 

Walkure  2 


equally  possibly  even  in  greater  measure,  on  I 
the  glorious  Karsavina  on  Saturday.  Indeed,  I 
this  queen  of  the  dance  must  have  bowed  her 
acknowledgments  for  at  least  twenty  minutes,  j 
for  after  each  important  person  had.  taken  a ! 
call  site  was  made  invariably  to*  com©  forward' 
again. 

Sir  Joseph  Beecham  was  ultimately  pre- 
vailed upon  tp  make  a.  speech,  in  which  he 
thanked  all  for  their  splendid  support,  and 
asked  for  it  again  next  year,  and  especially; 
thanked  the  perfect  galleryites  for  their  offer- 
ing to  him  of  a huge  golden  wreath  of  bays. 
But  was  the  presentation  made  by  the  gallery 
this  time  or  by  the  Russian  ballet,  as  we  were 
officially  informed  it  was?  A bomb  of  flowers 
was  offered  tr*  Mr.  Bolm,  baskets  of  flowers 
went'  to  Madame  Carmi,  whose  representation 
of  Potiphar’s  wife  in  the  performance  of 
“ Joseph’s  Legend  ” during  th©  evening  was 
much  more  restrained  than  before,  and  a laurel 
wreath  was  presented  to  Air.  Miassine,  who-  has 
played  Joseph  throughout  the  season.  Mr.  > 
Donald  Bavlis,  the  manager,  to  whose  shrewd- 
ness and  energy  a great  part  of  the  success  of 
the  season  was  due,  came  in  for  a share  of  the 
applause,  and  a good  half-hour  elapsed  be- 
tween the  falling  of  the  curtain  on 
“ Petrouchka  ” and  its  final  fall  upon  a season 
unparalleled  in  the  annals  of  London  opera. 

SIR  JOSEPH  BEECH  AM  AND  ANOTHER 

TiV re  were  further  scenes  of  great  enthusiasm  at 
Drury  Lane  on  Saturday  night,  where  Sir  Joseph 
Beecham’s  season  of  Russian  opera  and  ballet  finally 
! came  to  an  end.  The  evening’s  performances  began 
■ with  the  setting  of  Schumann’s  Papilljns,  which, 
i though  charming  enough,  cannot  compare  with 


work  was  then  given  with  a cast  a3  familiar 
as  it  was  attractive.  Clearly  there  are  no  fresh 
words  of  praise  to  be  penned  of  Miss  Destinn  a > 
singing  in  a role  which  becomes  her  as  ad- 
inirablv  any  with  which  that  magnificent 
artist  has  dentified  herseif.  To  hear  Aida  sj 
now  imp  .sioned,  now  poignant,  phrases  on 
her  lips  v.  vs  to  realise  once  again  how  con- 
summate are  her  gifts  and  graces,  and  there 
may  well  have  been  not  a few  among  tno 
crowded  audience  who  devoutly  hoped  that 
there  is  no  truth  in  the  rumours  that  Covent 
Garden  will  be  deprived  of  this  great  artist  s 
services  next  sea.son.  Among  those  who  bore 
Miss  Destinn  company  in  the  final  perform- 
ance of  the  season,  brief  mention  must  be 
made  of  Mr.  Paul  Franz,  an  artist  who  has 
added  appreciably  this  year  to  his  artistic 
stature,  and  who  sang  Uadamee’s  music  on 
this  occasion  with  compelling  power  and  pas- 
sion ; of  Madame  Kirkby  Lunn,  as  often  be- 
fore an  Amneris  upon  whom  it  would  be  diffi- 
cult to  improve,  and  of  Mr.  Gillv,  whose  sing- 
ing Amnnnsro  was  once  more  immensely 


ing  as  Amonasro  was  once  more  immensely 
forceful  and  dramatic. 

At  the  close  of  the  Nile  scene  all  the  artists 
named  shared,  and  deservedly  so,  in  one  of  the 
most  memorable  ovations  that  one  can  recall 
within  the  walls  of  our  opera  bouse.  It  only 
remains  to  add  that  Mr.  Panizza  conducted  a 
performance  which  may  certainly  rank  among 
the  best  that  have  been  given  of  Verdi’s  opera, 
and  so  brought  the  season  to  a close  in  right 
brilliant  fashion.  „ . T , „„ 

r RUSSIAN  BALLET. 


M'Kt. 


rs  of  the  ballet,  and  all  that  the  L 
ballet  means,  at  the  hands  of  the  wonderful: 
Russian  company  now  to  be  seen  at  Drum 
Lane,  that  was  a -splendid  evening  of  sheer; 
delight  which  they  provided  last  night.  Three 
■works  were  given,  namely,  “ Daphmis  et 1 
CSilioe,”  “ Le  Spectre  de  la  Rose.”  and  Cleo 
TTTTp  ” andyou  may  decide  tor  yourselves,  you 
— —A  —j-  “ you  liked  best.”  To| 


who  were  present,  which 
our  drinking,  Ravel’s  beautiful  work  that  j 
Gist  named  -above — gains  immensely  on  each: 
hearing  and  seeing.  This  may  or  may  not  be  ■ 
due  to  the  fact  that  as  the  music  has  become 
more  familiar,  so  it  attracts  less  attention  to , 
itself  and ‘so  leaves  the  hearer  more  time  to 
absorb  the  manifold  beauties  of  the  posing,  the] 
dancing,  the  grouping,  and  all  the  rest  that  j 
makes  the  ballet  itself,  quite  apart  from  Ravel  s 
music  so  enchanting  a picture  of  crystallised  i 
’ Could  anvtihiri.g  imaginable  be  morel 


Siegfried  

Gotterdamincrung 


C arr.aval.  La  1-dgende  clc  Joseph  followed,  in  which  piciovially  lovely  than  the  action  of  the. three 
for  the'mosfc  part  Straubs  shows  Himself  in  a very  un-  pvmpbs,  the  Misses  Tchernichcv a.  Kopyctns  a, 
inspired  vein— the  ballet,  however,  has  its  attractive  I aiid  Pflanz,  or  more  poetical  or  grotesque  than 
side  in  the  magnificence  of  its  setting.  The  third  and  1 Jfi  r.  Bolm  s dance?  f‘f  / / y 

- - - 1 - ’ * ’ 1 * es  one  desire  more 
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Gala  Per  orxance  (La  Boheme,  Tosca, 
A'da) 
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Classified  by  the  language  in  which  they! 
were  sung,  the  list  of  operas  works  out  as 
follows  : German  18,  French  11,  Italian  56- 

RUSSIAN  BALLET. 

jn  * 

^BRILLIANT  CLOSE. 


Y 


Tn  March  last  there  was  issued  from  t 
Aldwvch  Theatre  the  prospectus  of  Sir  Joseph 
Beecham’s  season  of  Russian  opera  and  balierit 
proposed  to  bo  held  at  Drury  Lane  from  May  M , 
to  July  25.  On  the  former  date  the  curtain 
wont  up  on  Strauss’s  “ Roseakavalier  ; on 
the  latter  date,  on  Saturday  last  that  is,  it 
finally  fell  upon  “ PapiRons,”  “ The  Legend  of 
Joseph,”  and  “Petrouchka.”  From  font  to 
last  not  one  single  alteration  cither  of  ballot 
or  of  the  dramatis  personae,  was 


last  work  was  Stravinsky's  remarkably  clever 
j Petrouchka  ; hpre  perhaps  more  than  in  any  of  the 
) ballets-  where  extravagant  fantasy  is  the  quality  | 

I sought  to  be  expressed  does  one  get  the  sense  of  a j 
j convincing  union  between  the  idea  and  the  treatment,  j 
In  each  case  the  fail  of  the  curtain  was  the  signa  1 1 
! for  a demonstration  on  the  part  of  the  large  audience.  I 
Floral  tributes  wore  plentiful,  the  recipients  including  j 
not  only  Mims,  Karsavina  and  Carmi,  but  Sir  Joseph  ; 

; Beccham  himself,  who  was  .presented,  by  the  ballet 
with  a large  gilded  laurel  wreath.  Ho  appeared  on  the 
; stage  with  the  company  and  after  prolonged  applause 
] and  calls  for  a speech  came  forward  and  addressed  a 
few  words  to  the  audience.  In  his  remarks  he 
thanked  the  occupants  of  the  gallery  for  the  wreath  1 
sent  to  him  the  previous  evening,  and  in  referring  | 
briefly  to  another  season  in  the  future  said  he  hoped 
he  might  receive  a similar  support  from  the  public, ; 

. of  which,  judging  by  the  prolonged  applause  imme- 
diately forthcoming,  there  should  Ire  no  doubt,. 

With  regard  to  the  conversation  during  the  per- 
formances, again  considerable,  it  may  be  suggested 
that  the  enormous  poxrularity  of  the  Russian  opera 
and  ballet  has  naturally  enough  attracted  to  the 
theatre  a number  of  people  who  do  not  as  a rule 
patronize  musical  entertainments.  To  thc-se  the  pro- 
ductions arc  things  to  see  alone  rather  than  see  and  1 
i hear.  

END  OF  THE  SEASON. 


or  of  opera, 

Of  this  unique  faet  Sir  Joseph,  Beechum 
told  us  on  Friday  night  in  Iris  speech  from  the 
stage  that  ho  was  justifiably  proud.  Melt 
indeed  be  might  be.  The  season  consisted  ot 
ten  operas,  five  of  which  were  entirely  new  to 
England,  and  fourteen  ballets,  of  which  four 
wore  new.  Not  ono  of  tticse  now  "tilings  prov 

a failure,  while  such  works  as  “ Coq ^d’Or  ” “ Le  j ^brought  into  our  midst  such 

Dapnnis  ana  | i _ r,  and  Destinn,  all 


With  last  night’s  performance  of  "Aida” 
yet  another  opera  season  at  Covent  Garden 
reached  its  appointed  end.  It  has  been  a ong, 
season — some  fourteen  weeks  in  all  and  by  no 
Ot  wmen  iour  means  an  uneventful  one,  even  though  one  cam 
■ things  proved  hardly  affirm  that  it  has  been  marked  by  any 

b ?>  « xt  “ sensational  ” features.  However,  a spell  of 


Roesignol,”  “Prince  Igor, 

Cbloe,”  arc  certain  of  a long  life.  “ Boris, 

“ Khovantchina,”  and  “Ivan”  for  their  part 
proved  as  irresistible  as  last  year,  as  also  did 
man v of  th<3  ballets  alroaxly  seen 


‘stars”  as  Melba,  Caruso,  and  Destinn, 
in  their  very  best  form,  which  has  given  us, 
some  fine  performances  of  the  “ Ring  under, 

1 Nikisch,  and  “Parsifal,”  and  at  least  one  | 
memorable  revival — 'that  of  “ Falstaff 


The  season  is  over,  and  all  its  various  hap-  j ” j"  , . , ^ over  as  cf  little  account,  i 

p„i„g,  „.v.  been  Saturf.y 


in  the  most  minute  manner.  There  remains 
onlv  to  add  a few  words  about  the  closing  scene- 


a list  of  the  works  staged  during  the  summer; 


on  'Saturday  night,  and  here  it  seems  neces-  , at  Qovent  Garden,  together  with  other  partieu- 
sarv  to  point  out  that  on  Saturday,  while  the  la!.9>  arl^artHl  in  these  columns,  there  is  no 
audience  vas  in  a frenzy  of  delight  precisely  ->  neeessi at,  the  moment  to  dwell  furth^  upon 

i -Un  -noson’s  record.  ’ 

Alda,”  which,* as  mentioned  above,  was. 


similar  "to"  tha  t ..  of  the  previous  night,  when 
Chaliapine  wished  us  all  “ An  revoir  there 
I was  one  important  omission  from  the  cloud  o 
1 ■ called,”  namely,  Mr.  Thomas 


the  season’s  record. 

To 

chosen  for  the  final 


On  the  other  hand*  what /loes  one  < 
exeitinff  and  thrilling  than  the  Bacchanale  and 
brilliant  orientalisms  of  “ Cleopatro,”  the 
dance  made  famous  here  ere  yet  the  complete 
ballet  had  been  shown  to  us  ? Or  again,  look 
at  the  glorious  contrast  of  “ Le  Spectre  de  la  j 
pose  -’now  danced  by  Madame  Tamar  Rarsa-  ! 
viua  a vd  Mr.  Fokine  almost  more  beautifully  j 
than  ever  before— which  is  saying  much.  It 
was  for  us  all,  as  for  Karsavina,  a dream,  and 
a wry  beautiful  dream,  a dream  of  the  rose 
for  her,  of  sheer  beauty  and  grace  of  movement 
for  us.  Karsavina  herself  was  the  idealisation  j 
of  a beautiful  dream,  so  light  and  fanciful, 
graceful,  and  poetical  was  her  every  action.  ' 
And  no  praise  could  be  too  high  for  Mr.  Fokine’s 
charm  of  movement,  %bich  lost  nothing  what- 
ever by  comparison  with  that  of  any  prede- 
cessor  we  have  seen.  Indeed,  we  go  so  far  as  to 
say  it  was  incomparably  beautiful. 

Despite  the  heat  the  house  was  packed  to  its 
verv  doors  yet  once  more,  and  the  veritable 
feast  of  good  things  was  as  thoroughly  enjoyed 
as  is  usual  in  this  house  of  multitudinous  j 
attractions.  Mr.  Pierre  Monteux  conducted  I 
with  fine  svvavathy  throughout. 

Season  With  the  performance!  ). 

of  “Aida,”  on  July  28, 
Over  season  at  Covent 

Covent  Garden  harden  ended.  The  chief 
singers  on  this  occasion  were  Miss  Des- 
tinn,  Mme.  Kirkby  Lunn.  Paul  Franz 
and  Dingh  GiUy.  Mr.  Panizza  con-  | 
ducted. 

The  following  is  the  list  of  operas  and 
number  of  performances  given  during 
the  past  season.  April  20  to  July  -- ; 
“Aida  ” S;  “Un  Ballo  in  Maschera.  5, 

“La  Boheme,”  6:  “Die  Meistersinger,  ! 

2-  “Don  Giovanni,”  3;  'Falstaff. 
“Francesca  da  Rimini.”  3;  "L'Amore  dei ' 
tre  Re,”  3;  "Lohengrin,”  3;  "Louise,  b, 
“Mme.  Butterfly.”  6-  “Manon  Lescaut,  . 

4;  "Meflstofele,”  3;  “Nozze  di  Figaro, 

$?i9-  “Otello,’'  4;  “Parsifal,”  5;  “Pelleas  et 
Melisande,”  2;  “Rigoletto,”  2;  ”»amson  j 
et  Dalila,”  4;  “Tosca,"  5;  “Rheingold, 

2;  “Walkuere,”  2;  “Siegfried,”  2:  "Goet- 
terdaemmerung,”  2;  gala  performance, 
(“La  Boheme,"  “Tosca,”  “Aida]  ).  mak- 
’ ing  SS  performances  in  all.  An  imposing 
array. 

Classified  by  the  languages.  IS  Ger- 
man, 11  French,  and  56  Italian  works 
were  presented.  / 7/V 


jerformauc** . belongs  the 


\ 


Drury 

[ Chaliapin 
of  the  reason 
I Goflounov."  At 


nee 

_ jisKy’s  "Boris 
he  close  of  the  per- 


formance the  entire  company  assembled 
on  the  stufte  sang  the  Russian  and  Eng- 
lllsh  national  anthems.  Chaliapin  made 
speech  In  French,  and  Sir  Thomas 
neecham  was  also  persuaded  to  address  ■ 
[the  audience.  The  stage  was  bombarded  S 
vlth  flowers  by  the  cheering  crowd.  . 

ere  repeated  the  fol-™ 
Mmo. 


MUSIC  AND  PATRIOTISM. 

Sir,— Permit  me  to  emphatically  disagree 
with  the  article' by  Mr.  Filson  Young  which 
you  have  published  in  your  to-day’s  issue,  and 
‘t.c>  uphold  the  patriotic  policy  of  Sir  Henry  J. 
Wood  in  eliminating  German  music  for  the 
present  from  It  is  programmes  at  the  Queen  s 

(Hall.  _ . 

1.  It  is  agreed  that  Beethoven,  Bach, 
Mozart,  Wagner  ai)d  Strauss  have,  composed 
masterpieces  and  are  for  nothing  in  the  pie- 
sent  European  struggle  for  race  supremacy, 

• but  the  innocent  must  suffer  for  the  ffumj'  • 
it  is  the  law  of  God  and  of  Nature,  irrefutable 
and  irrevocable. 

2.  Granting  that  listening  to,  or  seeing,  or 
drinking  or  eating,  masterpieces,  master- 
drinks,  and  master-foods  is  pleasant,  en- 

i uo  trancing  and  diverting  ; all  the  more  must  we 

Itnv.vRiM)  Zandonai,  was  pm-  rule  them  out  of  our  present  lives  when  our 

Two  years  iujo  his  “Conclnta”  fathers,  biothers,  friends,  and  alhes  are  ngnt- 


Thcso  scenes  . 

.wing  evening  when  Mmc.  Karsavina  ( 
ide  her  farewell.  The  program  con- 
.sisted  of  Schumann's  "raptljons  . 
Strauss's  "X-a  I-egerHe  dc  Joseph  and 
[Stravinsky's  "Pctrovchka.” 

The  season  Included  10  operas.  Ave, 
which  were  entirely  new  to  England, . 
id  14  ballets,  of  which,  four  were  new. 

novelties  Included  ‘Le  Coq  a Or. 

Le  Rosslgnol,”  "Prince  Igor,"  "Oapli- , 
.Is  and  Chloe.  ’ i , 9 j 

Francesca  1* a Rimini.”  libretto  aclapiet 
Ricordi.  music  l>\ 
ducetl  .m  -Inly  m 
gave  promise  so 


far  as  the* music  was  concerned,  but  ling, 'suffering,  dying,  and  teing  butcher^  in 
the  bo. >k  was  unsatisfactory.  The  present  libretto  is  cold  blood-yea,  butchered  (v.de  authentic 
based  on  d'Ai.minzio’s  powerful  tragedy,  and  the ’ reports  from  Belgium). 

compose,,  a.vonliuulv,  lias  appeare.1  to  far  greater  1 3.  Shall  wc  not  be  content  to  suffer  pnva- 

adv  Image.  There  is ‘indeed  much  to  praise.  In  the  ftions  too?  Shall  we  not  be  content  with  our 
li.dit  portions,  the  whole  of  the  first  act  and  the  sing-  own  products  and  those  of  our  Alhes . bhail 
in-  of  Francesca's  maidens  in  the  third,  the  composer  not  the  cry  of  outraged  civilisation  be  hca ird I. 
h been  verv  successful.  In  the  love  scenes  there  Cannot  British  beef,  honest  ale,  good  whisky, 

many  tine  passages;  others,  however,  are  on  a and  Surrey  chickens  replace  Viennese  steaks, 

hover  level.  The  tragic  fourth  act,  although  it  showslilager  beer,  Rhine  wine,  and  Strasbui&  pate- 
dramatic  instinct,  is  not  musically  strong.  There  is  j de-foie-gras  ? Yea,  a thousand times  yea  , 
n..  lack  of  grateful  melody  in  the  opera,  modern  rather  water  and  a dry  crust  with  an-  WO 
though  not  extravagant  harmonies,  and  excellent  and  countenance  than  German  and  Austuan  de- 
Ifreiiuently  exceedingly  delicate  orchestration.  The  licacies  with  a shifty  countenance, 
rork  was  splendidly  mounted.  Especially  quaint  4.  Wagner  was  a successful  write. r befo  e 
ml  picturesque  was  the  scene  on  the  leads  of  the  ,bcing  known  to  fame  as- a musician,  and  hi* 
| Malatesta  tower.  The  performance,  under  the  direc-1  pamphlets  teemed  with  scurrilous  artic  es 
ti  .n  of  Signor  I’anizza,  was  exceedingly  good,  and  against  the  allied  phalanx  now  confiontinfe 
Madame  Edvin a showed  skill  and  subtlety  of  a high  ,the  German  eagles.  . . , 

order.  Her  presentment  of  Francesca  Avas  a splendid!  : 5.  The  modern  output  of  Gormans  in  the 

piece  of  acting  ; she  deserves,  too,  high  praise  for  herl  realms  of  literature,  ait,  and  music  has 
I singing,  although  her  voice  was  not  at  its  usual  [frequently  revolted  humanity  by  its  sensual 

I strength.  Signor  Martinelli  sang  the  Paolo  music  [degeneracy.  , . ...  , . 

6.  Petty  prejudices  can  be  ignored  in  a 


>1 


with  force  and  fervour.  The  whole  cast  was  strong'. 

"'he  opera  would,  we  believe,  be  greatly  improved  godly  and  jusnnea  war,  uui  o.c  -- ytr- 
the  two  parts  of  Act  4,  with  careful  pruning,  were;  forced  on  us  is  bereft  of  any  holy  01  civilised 
fused  into  one.  / / ? / ^ r,v‘,rv> 

(W.  [.1114  Drury  LaNE' 

Strauss's  “La  Legende  de  .Joseph”  was  pro 
June  23  under  the  direction  of  the  com 


7.  What  are  music  and  art  for  the.  nonce  in 
the"  present  titanic  struggle  for  civilisation, 
for  verv  existence  ? T.  hey  are  but  chaff  before 
on  w u»iv  — — — ,,  10  storm  * thev  must  perforce  bend  their  heads! 

1 poser.  The  names  of  Joseph  and  Potiphar  naturally  ^ give  way. 

| recall  the  Old  Testament  story,  but  as  the  period  is  g_  Qur  Government,  by  declaring  a trade 

war,  has  become  the  protector  and  encourager 


Iduced  on 


of  our  home  products.  Shall  music  and  the 
arts  be  left  out?  Why  is  English  music  be- 


Ithat  of  the  Renaissance  in  Italy,  the  retention  of 
(those  names  seems  anachronistic.  With  Strauss  one 

generally  prepared  for  something  unusual  in  the  ^ ^ ^ ^ ^ 

I music.  In  “ Rosenkavalier  ” there  was,  however,  a^..^  i(.g  jruropean  brothers  ? “Because  it  has 
tendency  to  write  in  a simpler  style,  while  m this  new  svgtematica]iv  been  refused  official  recogni- 
] Ballet  the  composer  has  gone  still  further  m that  ^ ar,d  ellcouragement. 

direction.  The  change  indeed  is  great  and  not  un-  g q'his  is  our  one  great  chance— wc  musi- 
1 welcome,  though  after  all  one  cannot  help  teeling,^^^  of  England;  let  us  rise  up  and  try  as 
that  the  eccentricities  in  his  former  works  for  the  w n€ver  tried  before.  Our  brave  sailors, 
stage  represented  the  real  Strauss.  The  piece  was  s^iers  an<i  Allies  are  clearing  the  course : let 
sumptuously  mounted.  The  dancing  of  Madame:^  ^ in)to  ^ breach  and  walk  on  with  a 
Karsavina  as  Potiphar’s  wife  xvas  much  admired,  t^a(j_ 

M.  Leonide  MiassiNE,  the  Joseph,  was  also  success-  patriotism  means  the  loss  or  priva- 
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OF  THE  PROf 
CONCERTS. 


IENADE 


If  Saturday  night's  audience  is  an  augury, 
L Ihomcnade  Concert  season.  the 
entietti  in  succession,  should  be  no  less 
*ssful  than  its  predecessor,  despite  the 
precede n ted  circumstances.  Every  seat 
vas  tilled,  and  the  floor  of  the  hall  was  so 
isch  packed  that  circulation  Avas  impos- 
pble.  The  audience-  was  in  an  enthusiastic 
and  hailed  old  favourites  with  pro- 
inged  applause.  The  programme  opened 
th  the  English  and  French  National 
Vn  then  is  scored  by  Sir  Henrv  Wood,  who 
engaged  upon  those  oj  Belgium  and 
tussia  for  future  occasions.  For  the  rest, 
le  _ selection  was  mainly  popular  and  pat- 
including1  Sir  Alexander  Mackenzie 's 
annia  Overture  and  Sir  Henry 
’s.  Fantasia  on  British  Sea  -Songs.  Mr. 
Grainger’s  arrangements  of  the  Lon- 
rrv  Air  and  “Shepherd’s  Hev”  seemed 
liarly  appropriate,  and  met  with  great 
ess,  the  latter  being  repeated  in  response 
’ the  unmistakable  demand. 

'The  soloists  were  Miss  Carrie  Tubb,  who 
isang  “ Salce  ’’  from  Verdi's  Otello,  Mr 
IHerbert  Heyner,  and  Mr.  Warwick -Evans' 
Ivvho  played  (ieorges  Dorlav’s  Concerto  Pas- 
|sione  for  ’cello. 

It  was  noticed  that  Strauss’s  “ Don  Juan  ’’ 
Iwhic.i  figured  in  the  original  announcement 
was  omitted  from  the  performance.  This 
apparently  in  execution  of  a definite  policy 
exclude  living  composers  of  hostile 
tionalitv.  b or  the  same  reason  Bela  Bar- 
' and  Erich  komgold  have  been  deleted 
n next  Thursday’s  programme,  but  the 
ngarian  composer  Dohninvi,  whose  niano 
-erto  is  announced  for  Tuesday,  has  an 
ntlv  escaped  notice.  In  response  To 
iS.  re^ests  « , “ Franco-RussJan.” 
i.is  jt-t  n su  stituteri  for  the  usual 


tion  of  certain  masterpieces,  then  let  them  go 
overboard,  and  let  us,  like  good  patriots,  be 
content  with  our  own  humble  fare  and  the 
| goodly  array  of  our  Allies,  until  we  shall  have 
I created  our' own  great  British  masterpieces., 
Then  shall  we  look  the  artistic  world  in  the 
face  proudlv  and  unflinchingly.— Ykiurs  truly, 
Raymond  Roze. 

The  Bath  Club,  August  19. 

Sir ,— I am  glad  to  see  that  the  Queen’s 
Hall  authorities  have  reconsidered  the  ques- 
tion of  boycotting  German  music.  At  all 
events,  a Wagner  programme  is  down  for 
[next  Monday  night,  and  on  following  days 
are  to  be  given  Strauss  s ‘ Tod  und 
Verklarung  ” and  “ Till  EulenspiegeL”— 
Yours,  etc.,  Promenader- 

August  20. 

Sir It  is  greatly  to  be  hoped  that  the 

hero'c  patriotism  displayed  by  the  directors 
of  the  Promenade  Concerts  may  be  imitated 
in  other  quarters.  No  doubt  the  Trustees 
l~  of  the  National  Gallery  have  already  handed 
over  our  Differs  and  Holbeins  to  the  appro- 
j priate  mercies  of  the  Women’s  Social  and 
Political  Union.  But  the  nation  has  also 
a right  to  demand  that  the  medical  pro- 
fession shall  forthwith  abandon  the  U9e  of 
such  German -made  articles  as  Dr.  Ehrlich’s 
salvarsan,  and  to  insist  upon  the  War  Office 
placing  an  immediate  embargo  on  the  fur- 
ther distribution  of  gunpowder,  which  was, 
as  I understand,  invented  some  years  ago  by 
perspnage  named  Schwartz. — I any  etc., 
Au'rtist  20.  James  Strac nr,  1. 

MUSIC  AND  PATRIOTISM. 


and  the  selections  for  the  week  include  two  of 
Strauss’s  symphonic  poems.  I hey  have  ex- 
plained that  their  departure  from  this  plan  in  the 
current  week  was  due  to  the  intervention  of  the 
lessees  of  the  halt,  who  in  their  turn  had  experi- 
enced some  outside  pressure.  ’I  he  letters  that 
have  appeared  in  these  columns  suffice  to  show 
that  there  is  some  difference  of  opinion  on  the  sub- 
ject among  the  public,  and  it  takes  so  few 
dissentients  to  disturb  a concert  that  a certain 
amount  of  nervousness  on  that  account  was  excus- 
able. Moreover,  there  is  on  all  sides  a disposition 
to  preserve  the  present  unanimity  of  public  opinion 
by  the  avoidance  of  everything  controversial. 

The  action  of  the  directors  is  thus  fully  ex- 
plained, and  the  works  that  have  enabled  them  thi-. 
■week  to  feel  the  pulse  of  their  public  have  met  with 
a reception  that  encourages  them  to  revert  to  t lie 
original  programmes.  The  other  day  a band, 
performing  under  the  conductorship  of  Mr.  Charles 
Godfrey,  jun.,  in  one  of  the  parks,  concluded  its 
programme  with  a march  entitled  “ The  Uhlan’s 
Call,’’  by  Herr  Richard  Eilenberg.  If  a popular 
audience  finds  that  acceptable  under  present 
circumstances,  that  of  the  Queen’s  Hall  is  not 
likely  to  arise  in  its  wrath  over  Wagner. 

Logically  this  tolerant  attitude  is,  of  course, 
quite  correct,  for  music  is  not  an  art  of  war.  Yet 
I cannot  help  thinking  that  the  uncompromising 
rejection  of  everything  representative  of  a hostile 
nation,  which  is  the  general  attitude  on  the  Conti- 
nent, is  a little  more  human.  We  do  not  live  by 
reason  alone.  And  even  on  logical  grounds  there 
are  certain  special  factors  to  be  considered.  The 
world  is  so  constituted  that  an  artist  is  necessarily 
at  the  same  time  a trader.  He  also  furnishes 
goods  to  other  traders — in  the  case  of  a composer, 
his  publishers.  Jt  is  regarded  as  contrary  to 
public  policy  to  have  dealings  in  war  time  with 
traders  of  hostile  countries.  The  performance  of 
the  work  of  a living  composer  involves  a business 
transaction  with  him  or  his  publisher.  I cannot 
see  bv  what  logic  such  transactions  are  excluded 
from  the  general  rule.  Moreover,  living  composers, 
if  they  are  as  good  patriots  as  they  ought  to  be, 
are  presumably  contributing  to  the  support  of  the 
hostile  army,  if  not  actually  serving  in  its  ranks. 
To  further  their  interests  at  present  merely  to 
minister  to  our  musical  appetites  is  surely  open  to 
objection.  It  is  not  as  if  other  fare  were  lacking. 

Moreover,  music  is  so  elastic  a means  of  ex- 
pression that  it  can  scarcely  fail  to  reflect  some- 
thing of  the  mood  of  the  country  it  hails  from. 
iHere  I differ  absolutely  from  Mr.  Filson  Y'oung, 
who  wrote  the  other  day  ; “ If  we  omit  Wagner 
and  Strauss,  we  must  omit  Mozart  and  Bach.  . . . 
Why,  it  is  this  very  music  that  represents  a Ger- 
many which  loathes  the  Hohenzollern  yoke.”  My 
opinion — arrived  at  years  before  the  present  situa- 
tion arose — is  that  Strauss  represents  the  blatant 
arrogance  of  modern  Germany  in  music  as  effec- 
tively as  the  sabre-rattling  fire-eaters  represent  it 
in  international  affairs.  It  is  long  since  this 
arrogance  was  a Prussian  monopoly.  The  greater 
part  of  the  German  public  has  been  easily  inocu- 
lated with  its  virus.  As  a boy  I came  into  close 
contact  with  the  process  of  inoculation,  and  I am 
not  in  the  least  surprised  to  find  that  Germans  of 
my  generation  have  grown  up  in  the  belief  that 
resistance  to  their  national  ambitions  is  an  act  of 
rebellion,  almost  of  sacrilege.  Strauss  is  a 
Bavarian,  but  his  music  expresses  to  me  precisely 
that  kind  of  truculence,  and  there  are  anecdotes  in 
(circulation  concerning  him  that  would  indicate  that 
jt  is  an  accurate  reflection  of  himself.  In  short,  I 
regard  Strauss’s  music  as  eloquent  of  ihe  Germany 
that  we  are  “ up  against.” 

One  of  the  correspondents  whose  letters  have 
appeared  in  these  columns  raised  a similar  objec- 
tion to  Wagner  on  the  ground  that  he  was  in- 
fluenced by  Nietzsche.  But  the  perverted  ethical 
sense  with  which  the  Prussians  have  infected  Ger- 
many is  older  than  Nietzsche,  who  was  its  pro-  1 
duct,  not  its  cause.  And  Wagner’s  intense 
egotism  was  personal,  not  racial.  Modern  Macht- 


The  directors  of  the  Queen's  Hall  Orchestra  politik  is  at  mortal  enmity  with  liberalism,  and 
have  issued  a statement  that  they  “ hope — with  Wagner’s  liberalism  brought  him  into  conflict  with 
the  broad-minded  co-operation  of  their  audience — its  contemporary  representatives.  Wagner  ccr- 
to  carry  through  as  nearly  as  possible  the  original  tainly  represented  a self-conscious  Germany,  but 
scheme”  of  the  Promenade  Concerts.  The  not  the  inflated  arrogance  of  t.  -day.  Apart  from 
Wagner  programme  is  reinstated  for  next  Monday,  [the  topical  ‘‘  Kaisermars<.i.,’  1 do  not  sec 


The  utmost  attempted  in  the  direction  of 
rr, clodic  combination  is  an  occasional  duct, 
lkit  the  idiom  itself  is  presented  in  an  un- 
accustomed purity.  One  of  its  features,  the 
exotic  lack  of  symmetry  in  metre  as  distm- 


prixluct  of  theVm  lr  

stage.  The  Hungarian  idiom  is  here 
p,  . yag  stripped  of  all  redundant  ornament,  but  the 

h J.  constructive  process  is  still  in  its  infancy. 

, . , • . hp  raiSed  to  his  music,  though  Thore  ;s  practically  no  attempt  at  polyphony. 

p*"*  ™ ■*—  “t",np,'d  m ,he  ”ct'°” 

harmonv  with  the  present  situation  as  represent 
inrr  a Germany  with  whom  it  is  impossible  to 

I quarrel.  . , , finished  from  rhvthm,  becomes  somewhat 

I The  Queen’s  Hall  audience,  being  of  a popular  ^onofonous  through  lack  of  ingenious  treat- 
I ran  scarcely  be  expected  to  interest  it-  t_a  defect  that  Bartok  has  remedied  in 

thcs  tr  assrr  m 

( considered,  as  to  overlook  them  is  not  broad-  mo^ement>  vvhjch  has  a characteristic  en-  | 

I mindedness  but  something  a little  less  Pialse't  tr..;n.  . 1 

minded  ^ m_le  material  in  the  reper-  The  performance  showed  some  signs  of 

| worthy.  inert.  P . rehearsal,  but  was  satisfactory 

toire  to  fill  the  gaps  made  in  the  programmes,  the  amount  of  work  that  falls  1 

Here  the  directors  have  missed  an  opportunity.  ofchogtra  during  the  promenade  con  - 

I The  fame  of  Cesar  Franck  increases  year  by  veai.  ^ season.  The  work  should  be  heard , 
Surelv  a popular  audience  would  have  responded..  under  more  favourable  conditions.  ) 
to  the  appeal  of  a Franck  selection  if  advertised  when  Us  merits  will  be  more  transparent 
to  the  appeal  o . .....  _r  . • £,  E.  ^ though  even  then  its  length  wall,  stand  in  the; 

wav  of  complete  success.  Before  the  interval  ; 
Sir  Henry  Wood  conducted  the  first  per-; 
formance  of  his  new  orchestral  version  of  the, 
Russian  National  Anthem.  Another  fea- 
ture of  an  ’•nteresting  programme  was  Mr 
Alfred  Kastner’s  remarkable  performance  of 
Saint-Saens’s  Fantasia  for  Harp  Solo. 

CORONET  THEATRE. 


or  Holidays  anu  no  menuon  w 

of  the  fact  that  the  holiday  or  holidays  was  or  were, 
passed  in  Germany.  Not  that  the  point  is  of  much, 
importance,  for  in  these  four  little  values  there  is  not  - 
suggestion  whatever  of  local  colouring.  They  are  £, 
pleasant  trifles  enough,  agreeably  melodious  and' J 
neatly  turood  out.  There  is  nothing  that  is  strikingly  F 
original  about  them,  but  at  the  same  time  they  are  by  ^ 
no  means  commonplace,  and  if  they  will  not  add  * 
greatly  to  their  composer’s  fame,  he  will  not.  at  any  | j 
rate,  have  any  reason  to  be  ashamed  of  them.  j 

NEJV  WORKS  AT  PROMENADE 
<'  CONCERTS. 

* 


to  the  appeal  ot  a hrancK  seiecnou 
i^l£°^rr^iSN'lhhlisTRY  • 

S,R_I,  would  l*  >«"«'  “*  u|“" 


enDUgh  “ 

i»Th  JuTSTK*  .be 

tainments.  At  P , ti,e  light  opera 

| 5^UshlSd  S operas  are  produced  in 
1 London  ^n^  the  proportion  of  about  one  to 

lr  .an  s.y53s  sTi-  tl 

musical  plavs,  ttw  ^ Robert  Court- 

sjssrigo,  th 

^“XSr,S'^c£fSr.en’p,0,‘! 

The  natural  corollary  of  the  foreign  com- 
oo^er  and  foreign  conductor  ‘s  the  allot 
Spiral  player.  I.  la  only  to  1 « 
that  a German  or  \ lennese  chef  d orchestre 
i should  prefer  to  have  as  many  men  of  his 
own  nationality  about  him  as  is  possible 
So  the  English  orchestral  player  is  sup- 

PlAt€any  time  in  this  country-  the  life  of  a 
professional  musician  is  thankless  fmough 
Foreign  competition  has  increased  its  hard- 
ship inordinately . The  sooner  the  British, 

public  casts  its  careless  cosmopolitanism 
and  acquires  a conscientious  insularity  the 
better  for  our  music  and  musicians,  i ours, 

Ct  London,  August  24.  Beatrix  Tracy. 

QUEEN  S HALL. 

z r — s?yy 

Musically  there  is,  of  course,  nothing  new 
to  chronicle  concerning  the  Wagner  -selec- 
tion given  at  Queen’s  Hal!  last  night.  rJ 
Frank  MullLwgs,  wno  adheres  Lo  the 
|ame=on  translations,  performed  his  usual; 

I quixotic  feat  of  singing  “ All  the  swords  lie 
nade  1 shivered  to  splinters  in  rapid 
[ernipo — surelv  sibilants  are  the  cardinal  ob-j 
stacle  to  opera  in  English ! Miss  Carrie, 
Tubb  gave  the  final  scene  of  the  Ring 
in  wood  style,  and  the  customary  orchestra  1; 
items  were  performed  with  fervour. 

It  is  a pleasure  to  note  that  the  proceed! 
jn-rs  were  not  disturbed  by  any  untoward 
Incident.  Wagner  himself  was  so  often  in 
conflict  with  the  predecessors  of  those  now 
in  authority  in  Germany  that  there  is  his), 
terical  ground  for  hailing  him  almost  as  an 
aliv.  It  remains  to  be  seen  whether  to-j 
night's  Strauss  performance  will  be  well 
corned  on  the  same  terms.  It  is  somewhat) 
hazardous  to  flaunt  the  musical  figurehead; 
i of  modern  Germany  at  this  moment.  But! 

1 London  is  very  tolerant  concerning  thy 
[source  of  its  pleasures.  Otherwise  a Berlin; 
[musical  comedy  would  not  be  running  at  a 
-VC--'  End  theatre.  , - - - 1 

i"  The  Belgian  National  Anthem,  “ La  Bra-' 
[,  h 'ZJ  R cnecial’v  scored  for  full  orches- 
trTbv  Sir  Henrv  J.'Wood,  will  be  performed 
1 the  first  time  at  the  Promenade  Con- 
[cert-,  to-morrow  evening.  ^ "2-  9 , 

PROMENADE  CONCERTS. 
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beffovksl  all'  lovers  of  musA^&otfi  for  their) 
own  pleasure  and  as  a duty,  to  give  their  support  txy 
the  Carl  Rosa  Opera  Company,  which  is  appearing 
this  week  at  the  Coronet  Theatre.  For  the  company) 
has  done  great  work  in  the  cause  of  music  in  England,; 
and  now,  like  every  other  theatrical  enterprise,  it  is; 
likely  to  be  gravely  affected  by  the  present  crisis.  It  is 
possible,  indeed,  that  its  autumn  tours  might  have  to' 
bo  abandoned,  throwing  180  musicians  out  of  work, 
and  now  is  surely  the  time  when  those  who  have 
derived  much  musical  delight  from  it  in  the  past ! 
should  show  their  appreciation.  Its  visit  to  the 
Coronet  was  opened  with  a performance  of  “ The 
Tales  of  Hoffmann,”  which,  for  spirit  and  general, 
all-round  excellence,  would  be  hard  to  beat.  Mr. 
Edward  Davies  as  the  hero.  Miss  Pauline  Donnan 
as  Olympia,  Miss  Dora  Gibson  as  Giuletta,  Miss1 
Beatrice  Miranda  as  Antonia,  Miss  Phyllis  Davies  as 
.Nieklaus,  and  Mr.  Frederic  C-lendcri  as  Coppeliiisj 
and  Crespel  all  sang  and  acted  really  well,  and  they . 
were  most  ably  supported  by  the  rest  of  the  company 
and  by  a capital  chorus  and  orchestra.  Altogether, 
the  performance  did  more  than  adequate  justice  to 
Offenbach’s  charming  opera. 

iviiuuL^Ei. 
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OPERA  IN  ENGLIS1 


tion&I  music  of  Hungary  has 
"rto  teen  known  to  us  in  a highly  ornate 
,v  translation  reduced  to  the  accepted 
nacular  by  musicians  like  Liszt  and 
ihn> - Even  the  former,  though  of  Hun- 
ian  Girth , did  not  attempt  to  separate  the 
gvur  and  gipsv  elements,  but  treated 
ni  as  a common  idiom. 

t group  oi  voung  Hungarian  enthusiasts,  ■ 
whom  Bin  Bartok  is  the  chief,  has 
>nt'  d other  viev.s.  Bartok ’s  suite,  played  , 
Tn.e 1 1 ill  last  evening,  i>_  a_saqiple 


Donizetti  in  Drury-lane  I It  seems  a strange  thing 
in  these  troubled  days,  and  yet  that  once  very  popu- 
lar comic  opera,  “ The  Daughter  of  the  Regiment 
was  revived  at  the  Now  Middlesex  Theatre  last  night, 
and  most  cordially  received  by  a fairly  numerous, 
audience.  Strange,  because  Donizetti  s music  is  so 
far  removed  from  the  popular  comic  operas  and 
musical  comedies  of  our  own  time,  and  further  re- 
moved from  the  stupendous  and  elaborate  achieve- 
ments of  the  Russian  school  in  the  last  never-to-be- 
forgotten  season  of  Sir  Joseph  Beeoham  in  the  his- 
toric theatre  a few  doors  away.  And  how  much  real 
life  there  is  still  in  Donizetti’s  military  heroine! 

Lot  it  at  once  be  said  that  “ The  Daughter  of  the 
Regiment  ” was  worthily  performed.  Mr.  Oswald 
Stoll,  whose  scheme  it  is,  has  seen  to  it  that  his 
chorus  should  be  a good  one,  his  principals  good,  his 
orchestra  in  the  hands  of  a competent  conductor, 
and  the  production  last  night — the  first  night  of  a 
four  weeks’  season — -augurs  well  in  every  way.  As 
he  proceeds  Mr.  Stoll  may  find  his  public  apathetic 
— for  obvious  reasons  enough — but  he  (and  all  those 
of  us  who  care  for  opera  of  whatever  period)  may 
seek  some  consolation  in  the  knowledge  that  he  has 
done  his  best,  and  that  best  easily  bears  comparison 
with  the  best  of  our  touring  opera  companies. 

Nothing  could  have  been  more  certain,  more 
authentic  than  the  opening  chorus  of  peasants  in 
the  first  act.  Nothing  could  have  been  more  natural 
and  effective  than  the  acting  of  the  Daughter  (Miss 
Florence  Morden — who  sang  very  prettily  through - 
, out),  th©  Countess  (Miss  Mabel  Dennis),  and  the 
Sergeant  (Mr.  Charles  Magrath)  in  the  scene  wnen 
the  Daughter’s  identity  is  discovered,  and  sho  de- 
j cides  to  say  “ good-bye  ” to  all  her  fathers.  There 
5 wore  many  such  moments  in  the  performance  when 
! one  found  oneself  saying,  “Excellent,”  Excel- 
i lent,”  and  it  is  sincerely  to  be  hoped  that  Mr.  Stoll 
j will  persevere  with  his  now  enterprise.  The  melodi- 
ous role  of  Tony  was  most  capably  sung  (if  a little 
etifly  acted)  by  Mr.  Frederick  Blarney,  and  the 
characteristic  major-domo  of  Mr.  Albert  Chapman 
was  likewise  creditable.  The  conductor  was  Mr. 
Harrison  Frewin.  “ Faust  ” will  bo  played  on 
Thursday,  tho  repertoire  of  the  season  also  including1 
“ II  Trovatorc,”  “ Rigoletto,”  and  “ Carmen. 
PROMENADE  CONCEITS. 

^SateJbiy  /mght’s  Promen 

preserved  a discreet  silence  concerning  the  soured 
from  which  the  young  French  composer,  Horent 
Schmitt  drew  tho  inspiration  for  his  Now  Suite  in 
four  movements,  which  was  then  played  in  England 
lour  A1]  lhe  information  vouchsafed  1 

' was  that  they  arc  ” probably  the  outcome  of  a holiday) 


The  efforts  which  the  Queen’s  Hall  Orchestra,  it^M 
conductor,  and  its  manager  have  made  to  carry  ouB® 
the  scheme  of  programmes  and  maintain  the  high;-,, 
level  of  performances  are  beyond  all  praise.  Quite  kg 
apart  from  the  benefits  to  the  public,  benefits  which* 
have  been  appreciated  night  after  night  by  large  F 
audiences,  they  are  giving  employment  to  a number;,  I 
of  musicians  who  without;  it  would  suffer  severely  at  < 
this  time.  Indeed,  the  employment  of  musicians, 
is  likely  to  become  a serious  economic  difficulty  during  | I 
« the  war,  and  one  which  will  deserve  some  special  j 

consideration.  . . . , , * J 

Last  week  the  performances  included  an  admiraole  , 
one  of  Cesar  Franck’s  impressive  Symphony  in  Dl 
minor,  and  among  various  performances  of  concertos  1 
' perhaps  that  which  created  the  biggest  sensation  , 
was  the  playing  of  Grieg’s  Piano  Concerto  by  that  | I 
exceedingly  clever  child  Solomon.  However,  Miss  ■ 
Jessie  Crimson’s  playing  of  Bruch’s  Violin  Concerto  ; I 
in  G minor  had,  naturally,  higher  quahties  of  , 

musicianship.  , , , , , , 5 

Two  new  works  were  given  last  week — -an  orchestral 
Suite  by  Bela  Bartok,  the  Hungarian  composer,  ana  ; | 
iTsuite  orTfWh'TTaTses  by.  the  Frenchman  Florent  ; R 
Schmitt.  The  formeF  was,  the  more  important  work,  jt 
1 tEe*T alter  the  one  more  likely  to  become  popular,  i j 
Bartok’s  work  (Op.  3)  is  modelled  upon  Magyar  folk- 
song,  but  though  many  of  its  ideas  have  the  charm  : ■ 
- of  the  folkmusic  from  which  it  springs,  its  elaborate  l H 
scholarship  is  a little  heavy-handed,  and  the  general  ■ 
impression  of  the  five  movements  is  a lack ; (; 
of  spontaneity.  , . , . 

Only  one  new  work  is  contained  in  the  scheme  for  | a 
this  week— a concerto  for  piano  and  orchestra  in  Cjfl 
bv  Kathleen  BrucEsBaW.  It  was  given  on  Thursday  | 
night, The" composer  playing  the  solo  part. 

The  concerto  struck  one  as  a very  honest  piece  of  I ♦ 
work  rather  than  as  an  original  or  imaginative  one. 

It  is  handicapped  by  the  poverty  of  its  principal  theme,  j ■ 
which  seems  the  poorer  every  time  that  it  recurs  with ! J 
increased  emphasis.  But  when  that  theme  is  notM 
recurring,  when  the  composer  edges  away,  as  it  were,  19 
into  developments  from  it,  there  is  some  really  m-  < 
teresting  music  in  dialogue  between  the  solo  mst.ru- ; ■ 
ment  and  the  orchestra.  There  are  three  movements,  ■ 
and  the  last  allegro,  into  which  the  slow  movement;! 
leads  direct,  seems  the  most  successful.  It  is  built* 
upon  a vigorous  idea,  and  if  only  that  poverty -stricken  i 
first  theme  did  not  turn  up  again  at  the  end  it  would* 
make  a good  climax.  The  brilliant  playing  of  the* 
composer  placed  the  work  in  the  most  sympathetic* 
light  possible,  but  there  seemed  to  be  a few  mistaxesM 
in  the  orchestral  wind  parts.  ]| 

The  programme  also  contained  Elgars  bcautuulB 
and  ever- welcome  “ Enigma  ” Variations,  which  were! 
capitally  played.  “ God  save  the  King  ’ and  “ Lag 
Marseillaise  ” are  still  being  given,  but  why,  we  ma>\| 
ask  has  the  fine  Russian  Hymn,  which  made  so  deepf 
an  impression  a week  or  so  ago,  disappeared  altogether! 
after  its  fust  appearance  from  the  concerts  ? 

THE  CARL'  ROSA  COMPANY. 


lonfpany  began  8 


Tales  of  Hoffmann,”  which  has  risen  to 
English  popularity  in  the  last  few  years, 
o-ave  the  Carl  Rosa  Company  a popular 
send-off  last  night  for  a week’s  performance^ 
at  Kennington.  The  conductor,  Mr.  \\al.--r, 
van  Noorden,  had  to  retire  through  indispo- 
sition early  in  the  evening,  unfortunately, 

and  his  baton  was  taken  by  Mr.  Mackenzie. 
Mr.  Edward  Davies  in  the  title-role,  and 
Mr!  Clendon  in  the  chief  bass  part,  took 
first  honours  among;  the  gentlemen  of  the 
company,  and  Miss  Beatrice  Miranda  among 
the  ladies.  The  week’s  programme  includes 
“ Carmen  ” to-night,  “ Tannhauser  _ to- 
morrow, “ Hoffmann”  (matinee)  and  I he 
Magic  Flute”  on  Thursday,  “Aida”  cu 
Fridav,  and  GounodY  " Faust  for  Sa.ur- 
dav  evening.  \ “V'  ' >. 

CORONET  theatre. 
n/a,  

Last  tnfcirt-  th©  D’Oyly  Carte  Cot  . 
three  weeks’  visit  to  tho  Coronet  Theatre,  during 
which  not  only  th©  looa!  enthusiasts  but  also,  doubt - 
less,  many  from  other  parts  of  London  will  revel 
once  more  in  the  delights  of  Gilbert  and  Suihran. 
There  are  all  the  old  friends  in  tho  repertory  an 
many  old  friends  in  the  company,  and  at  yesterday  t 
perfonnance  of  “ The  Mikado  ” an  audience  wbuD 
was  very  largo  for  these  days  gave  them  tho  warmest 
of  welcomes.  With  Miss  Clara  Dow,  as  lum Turn.  I 
Air.  James  Hay,  as  Nanki-Poo ; Mr.  Henry  A.  Lyttem,  ; 

1 as  Ko-Ko;  Mr.  Leicester  Tunks,  as  the  Mikado;  Mr  1 
1 Fred  Billington,  as  Pooh-Bah ; and  Miss  Louie  RenO  (j 
! as  Eatisha,  and  with  tho  smaller  parte  equally  wel. 

. nlayod,  there  is  surely  little  need  to  say  that  the  most 
; was  made  of  the  fun  of  the  dialogue  and  the  rate  I 
delights  of  the  music.  It  was,  indeed,  an  excellent 
performance,  and  the  other  operas  are  sure  to  receive  1 
no  less  ample  justice ; for  die  whole  company,  chorus,  i 
OTchestra,  and  all  is  of  the  best. 

QUEEN’S  HALL  CONCERTS. 

For  two  nights  in  succession  a new  British 
work  has  been  produced  at  the  Promenaae 
& at  Queen’s  Hah.  Jesterfay  even- 
imr  a suite  de  ballet,  by  Mr.  JL£I£a._  vtrA' 
o{rrTrTfTSrsT>rfomanee:  under  tte 
composer’s  direction,  and  achieved  a genuine- 

istic  ideas.  There  is  no  use  of  actual 


is  s! 

ies 

A striking  Prelude,  qf  an  i—  rrB, 
haraoter,  leads  to  a dainty  allegrettn,  which 
quite  the.  best  movement  of  the  suite, 
hough,  a delicate  pizzicato,  very  in* 
enious  and  daintily  coloured  and  a 
limit  valsc  finale  both  run  it 
jery  close,  far  attractiveness.  The  perform- 
ance, couducted  by  Mr.  Pitt,  was  excellently 
finished. 

On  Wednesday  even 
March,”  by  Mr.  Josef 
played  far  the  first  time. 

1 ’ ROM EN  A I ) E CONTE  RTSf 

Hr,  . — 

■■Queen  s Hall,  this  woekTSir  Henrv  Wood 


ting  a new  “ Imperial 
soph  Holbrooke  was 


VtX 


is  ce 

hie  a rdour 
the  first  \vu 


entiwneas. 

The  first  piece,  entitled  ‘‘On  Hearing  the 
First  Cuckoo  in  Spring,”  is  a setting  of  l 
Norwegian  folk-tune  which  Grieg  has  nlso 
used  for  a piano  piece.  The  second, 
•‘  Summer  Night  on  the  River,  ’ is,  ob- 
viously, a barcarolle.  Roth  are  trer  ted  with 
great  harmonic  subtlety.  The  const  <nt 
change  of  nuance  fascinMcs  the  car  even 
at  moments  when  it  is  not  quite  reconciled. 
One  is  charmed  mqlgri  sni.  It  is  char- 
acteristic that  where'  the  second  piece  ap. 
proaches  the  contrapuntal,  and  therefore  the 
s definite,  the  lack  of  scruple  immediately 
'becomes  conspicuous. 


o H piano  concerto  i„  p;  J)„ t.  played  hy  Mr. 
Uowen.  Th**  symphony,  which  n<u«  been  very  rarely 
card,  dates  from  1RSH.  1 1 * four  concise  movements 
• are  full  of  st  urdy  vigour  nnd  u rul  In  r bluff  treatment 
of  immo  very  lovable  themes.  The  slow  movement 
is  the  moat  distinctively  beautiful  ns  a whole,  hut 
some  numbers  among  the  final  varial  ions  are  ex- 
traordinarily appealing.  Tho  symphony,  and  Indeed 
,the  whole  programme,  wan  capitally  played  hy  the 
orchestra  of  about  00  performers  under  Mr.  (iodtrey 
The  directors  of  the  Queen's  Hall  Orchestra 
j( Limited),  announce  their  10th  season  of  Saturday 
afternoon  symphony  concerts  at  Queen's  Hall  under 
the  conductors!) ip  of  Sir  Henry  Wood.  The  four 
I concerts  before  Christmas  will  he  held  on  October  17, 
INovomber  M and  28,  and  Docombnr  12. 

To-morrow  afternoon  at  Queen's  Hall  the  first 
performance  will  he  given  of  Sir  Henry  Woods 
Orchestral  setting  of  Bishop  Royd-Carpentor’s  now 


food  j Owing  to  tho  orchestral  parts  of  the  closing  ',iyn"n’  “ ° (iod-  °,ir  Strength.” 
mir-  |wenc  of  •*  Salome  ” not  being  available,  Miss  I PROMENADE  CONCKliT 


lly  supporting  home  industries  with  admir-  , — 

orof  the  three  novelties  that  he  is  giving  (Carrie  Tubb  substituted  " Salce  ” as  her 
Mr.  Holbrooke's  Imperial  March,  which  contribution  to  tl*e  programme.  Tip's 


NOVELTIES. 


has  already  boon  notioed;  the  second,  Mr.  Percy 
Tilt's  Suite  do  Ballot,  ” Salmra,"  produced  last 
night;  end  tho  third,  Sir  Frederic  Coven's  Second 
Language  of  Flowers  ” Suite,  which  is  announced 
for  Saturday.  Mr.  Pitt's  Suite  is  drawn  from  a 
Japanese  ballot,  of  which  tho  scenario  is  by  Mr. 


to  some  extent  a gam.  as  her  Salome  calls  for 
qualified  praise,  whereas  it  is  always  an  un- 
alloyed pleasure  to  hear  her  give  the  air  from 
Otello.  ” 

Miss  Una  Truman,  for  her  first  appearance 
at  these  concerts,  selected  MacD<  well’s  second 


. L.  Bensusan,  but  in  tho  music  there  is  no  attempt  concerto,  which  seems  destined  to  hold  it* 

!"•*  1”c“1  °°ll>ur.  h 18  rtraight forward,  honest.music  (own  in  the  piano  repertoire.  The  soloist’s 
of  the  kind  that  its  composer  knows  so  woll  how  to  abilities  were  not  overtaxed  bv  its  intricacies 
u-ntc.  Them  is  nothing  conspicuously  original  in  it,  so  ti,at  shc  was  able  to  give  it'the  trulv  lyrical 
but  it  is  always  workmanliko  nnd  always  very  agree-  interpretation  it  requires.  ’ 

Ido  to  tho  car.  The  Prelude,  in  which  sunrise  is  C nm  ai  aiva  'enMncoT 

> :n  U d in  the  conventional  colours,  the  merry  Scherz-  A BALALAIKA  L/UINGtKI. 

“ On-  Z 

Prince  Tehagadaeff  organized  a concert  in 
laid  of  the  British  Red  Cross  Fund,  which 


ndo,  the  charming  Pas  d’Action,  tlie  gay  little 
Pizzicato,  and  tho  pretty  valsc  that  fonns  tho  Finale, 
ore  all  well  calculated  to  please,  and  this  they  cer- 
tainly did  last  night,  for  tho  composer,  who  con 


and 


Rus- 


pv/ovi  | II  »JV/  WU*  . ^ , I>  ||  • i'. 

ducted,  was  readied  many  tunes.  An  unusual  foa-  t(X>^  at  (Jtieen  Hal  yv*  -i  i\  «i  cr- 

turn  of  tho  prograinmo  was  tho  performance  by  Mr.  noon’  an^  'vas  graced  In  1 he  pusence^o, 
fcharlee  A.  Sou  per  of  a couple  of  solos  for  the  bass  jQuoen  Alexandra  and  the  Ii  inre-s  ■ Kioiid 
(lute,  an  iurirument  of  rich,  beautiful  tone,  a fourth  Among'  the  vocalists  weie  Mmc.  K.U  .vby 
lower  than  the  ordinary  flute,  which  is  coming  into  iLu-nn,  Mr.  Jon n McC  ormack, 

'avour  with  modern  composers.  Mr.  Soupcr,  who  Jsian  operatic  bass  who  is  new  to  the  London 
dayod  it  admirably,  showed  that  it  certainly  has  (concert  platform,  M.  Boris  Lorno.f.  Itincc 
inssib'liiies  a;  a - do  instrument.  Miss  Sybil  Yano  Tchagad'acft  s orchestra,  consisting  of  some 
md  Mr.  Ivor  Wallers  were  tho  vocalists.  t wont v-ti ve  players  of  balalaikas,  donnas, 

er  „ Jfc.  ,,  . and  other  Russian  national  instruments,  con 

CARL  ROSA  OPERA.  lributed  several,  selection''.  The  tone  qualify 

Th"'-  Carl  Rosa  Opera  Company  opened  a 'was  not  to  be  compared  with  that  which 


Incite  course  of  tho  week's  programmes  two  new 
| though  rather  slight  works  have  been  given  at  Queen's! 
Hall.  One  consisted  of  a pair  of  piece a for  violoncello! 
and  orchestra  by  J.  D.  Davis  called  “ Klegy  ” and  '■ 
at  “ Scherzo,”  in  which  Mr.  O.  Warwick- Evans  played  , 
' the  solo  part  on  Thursday  night.  Tho  other  was  a ■ 
bright  little  orchestral  suite  by  Henry  E.  (ioehl 
1 called  “ Fairylands"  which  was  given  on  Sat  urday,  / 
Roth  were  warmly  received  by  the  audience. 

For  t ho  most  part  the  programmes  have  followed  1 
M well-recognized  lines,  but.  the  playing  of  Chaxpenticr'a 
H vivicl  suite  “Impressions  d’ltalie  " deserves  special 
v ment  ion,  and  among  solo  performances  one  or  two  ‘ 
newcomers  have  clone  good  work.  Miss  Maria 
I Levinska.ja’s  playing  of  Liszt’s  Piano  Concerto  in 
iE“ flat  on  Tuesday  was  supple  and  brilliant,  though 
(one  felt  that  more  rehearsal  would  have  brought! 
I her  ideas  and  those  of  Sir  Henry  Wood  into  fuller 
i unity.  A young  contralto,  • Miss  Doris  Manuelle, 
who  has  sung  twice  lately  in  worlds  ot'  such  different  V 
Istyles  as  an  aria  from  the  ,S7.  Matthew  Passion  and  ' 
jLeroux's  “ J.o  Nil.”  gives  excellent  promise  of  distin- 
guished work.  Her  voice  has  the  true,  contralto  1 
quality,  is  solid,  rich,  and  at  tho  same  time  well 
[control  led. 


.QUEEN’S  HALL,  ,/to  a 

* Lit'1  iV^ 

Promenade  concerts. 


PROM  EI 


week's  season  at  the  Marlborough  Theatre  M.  Andceef  gave  us  to  hear  at  the  Coliseum 
last  everting  with  Offenbach’s  “Tales  of  L few  years  back,  but  the  ensemble  was 
w «• o of  Mr.  jAv/vnWipnt-  It  U n nitv  that  the  original 


Hoffmann,”  under  the  direction  of  Mr.  (excellent.  It  is  a pity  that  the  origina 
Walter  Van  Noorden.  music  written  for  these  instruments  is 

It  was  a remarkably  smooth,  even  per- (usually  of  such  trivial  character,  as  in  tho 
form  a nee,  to  the  success  of  which  principals  arrangements  _ of  folk-songs 
Tvl  chorus  contributed  equally.  Miss  secures  a lyrical  expressiveness 
Pauline  Donnan  l'.ad  a double  opportunity  as  to*  put  to  more  ambitious  use.  With  that 
Olvmpia,  the  doll,  and  as  Antonia,  and  she  Reservation  the  concert  giver  is  to  be  con- 
•o.'k  advantage  of  it  to  store  a double  sue-  np-a  tula  ted 
,-e<s;  the  doll  was  as  clever  as  the  voice  of  inent. 


as  in 
the  orchestra 
that  could 


a vorv  agreeable  entertain- 


th.-  singer  was  pure.  MM 

Mr.  Hebden  Foster,  as  Dapertutto,  used 
h # fine  voice  well,  and  Miss  Phyllis  Davies 
-.mg  ti’c  music  of  Nicklaus  with  grace  and 
I skill.  To-night  ” Mignon  ” will  be  given. 

, BOROUGH  THEATRE., 


MARLIi 

It  looks  very  much  as  thougl 


rh  tho  anxious  fore- 


11  hhiss  very  umeu dTtaJie,”  of  which  Sir  Henry  Wood  usually 
bodings  with  which  the  members  of  the  Carl  Rosa  the  final  ^Hon,  “ Napoli.”  The 

(blatant  version  of  tliis  piece  is  consistent  with 
|ts  subject,  but  .less  attractive  than  the  more 
delicate  charm  of  the  preceding  movements. 

Of  all  solo  instruments  the  'cello  is  the  one 
on  which  it  is  the  least  safe  to  be  uncon- 
ventional, as  its  well-defined  range  of  effect 


( Since  the  opening  of  the  Promenade  season  eight 
i weeks  ago  there  has  been  no  larger  audicuco  at 
Queen’s  Hall  than  that  which  made  every  part  of 
the  building  almost  uncomfortably  full  on  Satur- 
day night.  It  would  be  an  invidious  task  to  s.*rrch 
’for  reasons  for  tho  public's  refreshing  enthusiasm 
( towards  this  particular  programme,  but  there  was 
| happily  no  difficulty  in  finding  amplo  justification 
i for  the  way  in  wh ich  it  was  received.  To  begin  with, 
a now  Suite,  "Fairyland,”  by  Mr.  Henry  Geehl, 
had  all  the  qualities  that  make  for  an  instant  success. 

| Based  on  Grimm’s  Fairy  Tales,  it  provides  illus- 
trations of  such  favourite  stories  as  Rapunsel  and 
(Cinderella,  and  varies  them  with  joyous  and  grace- 
] ful  dances  of  elves  and  princesses.  The  music  is  as 
Last  night’s  programme  was  not  only  well  lighthearted  and  innocent  as  the  themes  that  in- 
arranged  in  a general  sense,  but  it  contained  spired  it,  and,  as  the  composer  adds  to  the  men 
no  less  than  three  special  features  calling  for  (of  conciseness  tho  further  virtue  of  never  going 
comment  'The  first  of  these  was  the  per-  beyond  his  brief,  he  successfully  avoids  lessening 
formance  in  its  complete  form  of  Charoen-  ( his  hearers’  appreciation  by  means  of  such  intclloc- 
STs  p^Lesque  ^ suite,  “ Im^tons  tual  problems  as  are  apt  to  prove  tedious  Once 
Ah.  ..  ¥ , . . . r--  , r «r..j  -■■■J..-TT.,  pUt  on  good  terms  with  themselves  and  the  per- 

formers, the  audience  did  not  suffer  their  enthu- 
siasm to  wane.  They  welcomed  very  warmly  Percy 
Grainger’s  “ Shepherd’s  Hey  ” and  Moussorgsky  s 


PROMENADE  CONCERTS. 


Opera  Company  began  their  present  season  were  not 
to  be  justified.  There  was,  at  any  rate,  an  excellent 
audience  for  their  revival  of  “ The  Tales  of  Hoff- 
mann,” at  the  Marlborough  Theatre,  last  night,  and 
tho  high  hopes  of  the  Listeners  were  not  damped  by 
any  serious  deficiencies  in  the  performance.  This 

was  the  more  remarkable  in  that  the  company  were  . ,,  , r, 

robbed  of  die  services  of  their  conductor,  Mr.  Walter-  permits  few  hterties.  . 1 . Jr  .Uj. ’ 

van  Noorden 

Mackenzie,  showed  great  care  and  discernment  in  [pi€>ces 


Peep  Show,”  as  simg  by  Mr.  Thorpe  Bates,  and 
many  of  them  would  gladly  have  encored  Mr.  Max 
Darewski  after  his  uncommonly  fluent  and  viva- 
cious performance  of  Saint-Saims’s  Piano  Concerto 
in  G minor.  The  remaining  soloist  was  Miss  Esta 


ices  of  their  conductor,  Mr.  Walter-  pennies  ■ . D’Ar"o. 

But  his  substitute,  Mr.  Ronald  therefore,  well  advised  m p ■ n»  ' _ Under  tho  auspices  of  the  Sunday  Musical  Union 

’ ’ ’ ” ■ Elegy  and  Scherzo,  on  more  & ^ of  Balk<J  concerts,  in  aid  of  musical 

charities,  jvas  staa-ted  at  Queen’s  Hall  last  night. 
Tho  public  response  was  decidedly  generous,  but 
this  was  the  less  surprising  in  view  of  the  fact  that 
tho  programme  contained  a number  oi  tried  and 


directing  the  work  of  the  orchestra  and  in  keeping 
.lie  accompaniments  down  te  a level  that  suited  the 
Lingers  on  the  stage.  Of  these  Mr.  Haigb  Jackson 
I s as  a rather  diffident  hero,  but  Miss  Dora  Gibson 
Lana  brightly  and  distinctly  as  Giulietta,  and  Miss 
I Pauline  Donnan  played  the  part  of  the  doll,  Olympia, 
(with  engaging  freshness  and  simplicity.  It  was 
noticeable  that  the  diction  of  theso  and  the  other 
► principals  was  laudably  clear,  and  there  was  nothing 
tough  or  slovenly  in  the  singing  of  the  chorus,  which 
vas  uniformly  good  in  incisiveness  and  quality. 

[.><*'  PROMENADE  CONCERT,-^ 

VyM  • ftis-V 

Sir  Henry  Wood  arranged  a most  excellent  pro- 
gramme for  tho  Promenade  Concert  held  at  Queen's 
Hall,  last  night.  The  Symphony  was  Tschaikowsky's 
llfifth,  the  Concerto  Dvorak's  beautiful  work  in  C for 
lx  t lonccllo,  tho  solo  in  which  was  very  finely  played 
1 by  Mr.  Felix  Salmoud,  while  British  music  was 


or  less  prove?  lines,  and  showing  how  much 
ieffoct  a musician  of  resource  can  secure  with- 
out kicking  over  the  traces.  Tire  pieces  are 
excellently  conceived,  and  should  be  a wel- 


incnt  that  is  not  over  well  provided, 
dentally,  the  composer  was  very  fortunate  in 
having;  Mr.  C-  Warwick  Evans  for  his  inter- 
preter. Jw  ^ ’■  ^ ^ Vs  r.  , . , 

Sir  Alexander  Mackenzie  provided  the  third 
feature  in  attending  to  conduct  two  of  his 
compositions.  The  first  was  the  cheery  over- 
ture to  “ The  Cricket  on  the  Hearth,”  which 
is  ■ now  familiar,  and  the  second  the  less 
known  passacaglio  on  the  chimes  of  Big 
which  forms  'the  first  section  of  his 


come  addition  to  the  literature  of  an  instru-  ^^r0f;^unte3>  wl?h  wco  presented  by  singers 

,rw*ntfr  S not  over  well  provided.  Inci-  h™51?  • nt 


who  have  already  won  t-hoir  way  into  the  hearts  of 
music-lovers.  In  such  circumstances  the  difficulty 
of  finding  fresh  and  appropriate  comments  increases 
directly  with  the  appreciation  of  tho  audience,  who 
(showed  tho  warmth  of  their  feelings  in  no  uncer- 
tain- fashion.  Tho  singers  included  Miss  Louiso 
Dale,  Miss  Clara  Buttcrworih,  Miss  Carmen  Hill, 
Miss  Margaret  Balfour,  and  Messrs.  Lloyd  Cliandos, 
Hubert  Eisdoll,  Fraser  Gauge,  and  Marcus  Thomson.  , 
Instrumental  solos  were  provided  by  Miss  Marjorie! 


Hayward  (violin),  Miss  Madeline  Rcylo  (piano),  and 
Mr. 


" Sappho  ” Prelude.  The  novelty  of  the  programme  dry  dn  p&aces,  communicates  itself  freely  to 
t could  hardly  be  regarded  as  now,  for  it  was  an  air  the  (listener,  but  the  shrill  caff  at  the  end, 
I by  Francesco  Paolo  Sacrati,  a contemporary  of  with  its  suggestion  of  characteristic  Cockney 
| lianiM: — 'Whether  it  had  ever  before  been  sung  in  [refreshment,  is  a little  too  obvious, 

London  or  not — ihe  programme  stated  that  it  had  BOURNEMOUTH  MUNICIPAL 

] not— is  not  a matter  of  much  moment.  Certainly  _ £7  ORCHESTRA, 

this  air  from  “ Proserpina " is  very  beautiful  ini  ‘ ?/'  1 / ^7  / 

i broad,  old  Italian  mariner,  and  Miss  Hayward  Webb, 


‘‘London  Day  by  Day”  suite.  The  soli-  j{Jr'  Ibbs.(otgan) ; while  Mr.  Harold  Montag 

darrty  of  the  classic  structure  gives  a special  t,u  ,;10  -.vcloomo  element  of  humour,  ill'.  F.  B. 
character  to  the  humorous  episodes,^  Which  jKi<]<Uo  acc0!nDar,Led. 

PATRIOTIC  CONCERT 


UwlliiUUU)  If  Ullv  L/l  ll'loii  LUUOiL  Wuo  , 1 , 

vonhily  represented  by  Sir  Edward  Elgar’s  “In  the  the  programme  annotator  compared  to  a 
Ovcrturo  and  Dr.  Granvillo  Ban  took  'a  : cineni  aitogr  a ph  record.  lhe  fun,  i a kttle 


y 


a young  singer  with  an  excellent  voice  and  no  leas  It  is  good  news  that  the  Bournemouth  Municipal,  18  no-  0 1;  ^ t,>i'nd' 


AT  ALBERT  HALL.  . 

* 

CLARA  BUTT’S  RETURN.  u 

*or.iyti  n 

t .vccjsrribo  adequate  ly  tho  . concert  which  took 
Lica  at  tho  Albert  Hall. on  Saturday  the  mot  juste 


For  it  sms  a concert  of  climaxes, 

\ ellont  taste,  did  well  to  revive  it.  Mr.  Alan  Reid, Orchestra  is  starting  upon  its  season  of  weekly  ' and  one's  patriotic  feelings  were  kept  o-tuned  to  a 
F;>  sang,  and  scored  a decided  success  in  Hcnschol'a  symphony  concerts  (Thursday  afternoons)  and  weekly  high  pitch\  throughout  a long  programme,  a pro- 
' louug  Dietrich.”  popular  concerts  (Monday  evenings)  in  the  Winter,  gramme  UK.de  longer  still  by  encores  of  those 

.^PROMENADE  CONCERT^ 

,Ct h^ve0  been^'  an  “tai^ri^tog  large-  audiences)  and  her  husband,  Mr.  Kenn^^j 
ugh  standard  of  performance.  Runitord,  wore  waking  a rcanxurancc  in  war-timo 


Tt  is  in 
i played  1 
I meihod 
I Where  his 
characteris 
| almost  su; 


such  music  as  the  two'  DieiW ,wintcr  mider  the  direction 
. , , ...  „ , . , ' For  “the  usual  lines 

night  that  Mr.  Frodcrick  Delius’s  choice  of  works  and  a hig) 


amateur, 


• . : The  season  was  begun  on  Thursday  afternoon  with  "omen  FunU,  } ..  ...  - . ft 

» J*  aPt  p»rry’»  English  Symphony  in  C,  and  with  it  were  stand,  specially  nominated  that  fu..-  to  benefit 
. a. a : placed  Mackenzie’s  “ Britannia  ” overture,  DeHus’s  j ‘hereby.  Evciy  seat  :n  the  hu  ^c  r.u  ’.tonum  was  * 


■RTarTicd  "themes  bo  has.  apparently,'  littae  iiod  Hi)  so  uniuiuafflicnsii  orpoefry,  and  «! 

" PR*r  1 depends,  rather,  upon  orchestral cffek  Anl  te£h  ^ ^ oU,an  a technique.  On  Saturday! ie  Raffj 

W fi  - effects  are  certainly  very  cleverly  handled  indeed.  than  ever  the  impression  of  being  a ven 

fkn  , it  understands  the  modem  orchestra  thoroughly,  . ^ ()f  ^markable  musical  ability,  and  if  he 

P^^jjrnd  tld  his  senses  of  rhythJ,  of  P^,  ^d  of^az  his  ppWBai  coum  unspoilt  he  should  <k 


! 

no  such  as  is  rarely  withered  even  at  a Clara  Butt  ^ ^ p<^cletes,  which  as  he  depicts them,  «* - Tn"  P " ' ' ^ 

. * . ..  x.,;to„  A-rtmmelv  exhilarating.  ihe  epi-o^uo 


y has  developed  no  •JiUluu  uu  ° 

••Perseus”  is  divided  into  three  parts  the  first 
dealing  with  the  slaying  ol  the  Gorgon  and  the  events 
. . . :x.  XI, „ 0„^,nd  with  tender  passages 


wnttnuwt  hiJ'prcson.t  course  unspoilt  he  should  dc 

’“%ET  STMTBONY  OWCnM-H 

* 1 4 * 

*■{£'*£«  a.  ««*■? 


concert. 


^ * ( ..  __  I^meiy  Exhilarating.  . The  epnogue  o£  tbe  other  tore* follow  very 

’As  we  hewe  said,  the  concert  was  one  of  climaxes.  ^ it  * the  least,  convincing  and  **£  Ltween  now  iad  Christum* Hall  • 

tx^LjJ  ;.lth  an  orchestral  performance  of  the,  gotten  of  a sympnowc  poem  which,  while  ;diflereat  UneS  from  those  w elaborate  new 

ft»Wi  Russian.  Japanese,  kltul  it  the  defects  of  youth,  certainly  has  many  of  l0rchestra  gave  last  year.  T concsrt.  On  Saturday 

LvUsi.v-i,  - • i fvrrirln  cted  by  Sir  Henry  Mi ^ Madelme  Boyle  was  the  p^inst  oi  ^ was  oven  at  ahao^.  ry  a Brahms  made 

Vnthoms,  consecutive  ywhdu  ^ Nation!ll  ite  merits^  Mi«  llt  house  and  Ml.  It«  S,  Beethoven,  Tchaikovsky,  apd 

Wood,  followed  immediately  by  « ^ the  concert,  and  Miss  itveiyn  | Up  the  programme.  necessity  of  W 

Vntbem,  sung  by  Madame  Butte  Frederick  Foster  sanf-  ^mccdK  1 Quite  apart  from itne  ob  ^ drawing  power 

, .x  . ....  .„a  rmAnrtnA  My  Sir  - . PROMENADE  CONCERTS.  pmsic  which  has  what  ag ■ e jg  in  the  mood  to 

i •* w*ikss» 

Another  work  new  to  LondoA  was  intro- 


w-ith  Andromeda;  the  third  mm  Sir  Henry  Wood  ana  ms  of  this  c. 

hall  of  Polycletes,  which  as  he  depicts  then^«e  Saturday  afternoon.  Th®  ? Announced  to  be 
certainly  extremely  exhilarating.  The  ePLO-uo  ^ thosc  o£  the  other  thre  fcuraUv  follow 
, r?  i., if  ;«  i.lto  least  convincing  and  and  Christmas  naw  - 


given  t 


Choral  Society,  'and  conducted  W ^ h ‘National 

1 Bridge.  It  ended  being  led. 

I Anthem— cliorue,  orchestra,  and  uu  ^ bcld  in 

1 Bowers  and, 

in  the  other  a tnion-Jack  flag  ^f^) 

!,  gramme — the  bcginnmg  and  the  snd  ' *■ ^ fa_  j 
Charles  Stanford’s,  new  son*  K,  J * Ami's,” 

wav  ” ; Tennyson  s poem,  A Oaii  to,  j 

set  to  music  hy  Emily  Lady 
symphonies  an  d chorus  arranged  by  Sa  bl«.  ... 

[ Bridge;  and  Sir  Frederic  CWcn  s I"'1" 


the  policy  is  3 ^,.g?od ton°of  musical  problems, 
address  himself  to  tae  sol  . tQ  hear  m-osic  wmch 

. ,.;nric  new  to  l.onuun  w aa  ““‘o  but  people  do  want  arid  w.-  . tlienl  0f  things  beyond 

Anothe  ,i  u jast  night.  Mr.  Frank  they  love  and  which  sp  I{.  however,  these  con- 
duced at  Queen  S llail  t,  ,,  romj  £bc  qticstions  ot  the  j?oulAh T-ist,mas,  we  hope  that  it. 

Bridge’s  Dance  Rhapsody  is  an  ph:i  ; certs  are  carried  on.  one  or  two  of  the 

ooskion  than  that  performed  by  the  ph‘H  may  be  possible  to  memde  i ,htrymen  have  said  m 
P®  * , x - • f . 1'icf  season,  but  has]  thinss  which  on-  ov*n 

harmonic  Society  _ hf,arinb.  1 1 musi^There  are  many  snen. ' the  deHcate  Suite 


sonatas  of  J.  S.  \wJdVvith  a precision  and  ; 

hoven’s  Fifth  S^Ph°^Softhe  firquent  unrehearsed . 
care  which  showed  rtoen.'latcly.  The 


is  light  material  treated  with  the  full 
orchestral  equipment  of  a modern  compose 
To  a certain  extent  this  causes  it  to  fall  be 
tween  two  stools,  as  the  nature  of  the 


lv.  h encored.  V.c  had  a new  ™ .W 

Elgar  entitled  ” Follow  the  Colours,  a mihtant  coi^ 
pba  sung  with  great  vigour  oy  the  Ro^al  C ^ 
Isocic-Y,  under  the  composed-  s dircction-Sir  Edward 
IK  the  wav,  appearing  “by  permission  of  Chief- 
I T.  sne  'tor  King,  of  the  Hampstead  Special  Con- 
I c‘  bV  ” A few  minutes  later  we  had  a now  <;m.- 
Itr alio' soim  from  the  same  composer's  pen—  _jmo 
I i-fl„  VTt  V.”  Hero  again  was  a militant  song  m 
F >j4T?tS^nsT>riucipal  tune  (if  we  arc  not  mistaken) 

I S founded  on  the  trio  of  the  fourth  Pomp  and; 
* Circumstance  ” march.  As  Madame  Butt  sang  n 
u sc  mod  to  take  the  audience  to  an  even  greatei . 
iSt  of  enthusiasm  than  the  preceding  numbers, 
on  die  programme,  and  the  applause  had  hardly  sub- 
sided before  the  strains  of  “Land  of  Hope  an 
| Glory  ” burst  forth  from  the  orchestra.  . j 

Altogether  it  was  a memorablo  concert  begmmn0 
and  ending  on  a high  note  of  fervour.  Ehe  spectacle 
L thousands  of  flags  being  waved  aftei  the  Biitishj 
. National  Anthem  had  been  finally  sung  was  a vciy. 
' miniated  one.  And  why  the  good  old  English  Hip 
[ hip,  hooray,”  thrice  repeated,  should  have  followed] 
I die  audience  no  doubt  hardly  knew.  But,  somehow 

•Promenade  concERrs.  I 

_ I^ast  nii^rbt’s  rvoveltv  at  Queen’s  Hall. was 
la  symphonic  poem  by  Eu£<?ne  Goo  sens,  jun.,1 
■ founded  on  the  legend  of  Perseus.  There  are 
Compositions  that  interest  one  so  little  than 
lone  readily  dismisses  them  with  vague  praise.) 
■There  are  others  that  interest  one  so  much 
Ithat  one  wants  to  find  fault,  with  them-  in| 
Idetail.  This  composition  is  of  the  latter 

I'Cifli'Sa 

| 'Hie  faults  are  numerous  and  glaring.  The 
treatment  of  the  subject,  though  formally 
sound,  is  too  literary.  The  orchestration  is 
I at  times  so  closely  woven,  that  it  results  in  a 
mere  welter  of  sound — a welter,  by  the  wavJ 
J which- the  composer,  who  conducted,  was  not 
I always  able  to  control.  Many  of  the  ideas 
1 were  ill-defined,  and  the  rhythms  coalesced 
in  a manner  that  often  neutralised  them 


effect.  OcV6>W  , t)  f 

Y<;t  with  all  these  faults  it  is  a work  that, 
r.o  ordinary  aspirant  to  fame  could  have  pro- 
duced, and" the  last  allegro  is  highly  effective. 
Manv  of  the  defects  result  -from  daring, 
which  is  seldom  a defect  in  the  long  run.  The 
work  had  obviously  -had  insufficient  rehearsal.; 
The  reading  mav  have  been  tolerably! 
accurate,  but  the  different  dynamic  plans  of 
sound  were  telescoped  into  each  other  to  the) 
confusion  of  the  listener.  It  should  certainly, 
be  repeated  under  more  favourable  eondk 
t ions,  when  it  would  be  possible  to  know  howi 
far  the  composer’s  ambitious  intentions  haree) 
V-cn  realised.  A second  hearing,  might  not) 
convert,  but  would  certainly  enlighten. 

Miss  EveTvn  Althouse  made  a successful, 
first  appearance  afTthese  concerts  with.  Bern-) 

) y - or  * > <4  Chant  Hindou.”  and  Miss  Madeline 
Rovle  gave  a good  interpretdTfOTT  ■ef, 
MncTJowr-U’s  second  piano  concerto 

0r/  PROMENADE  CONCERT.  p-J 

/ .y  - — • ~" 

Mr.  Eugfcao  Goossens  junior  s symphonic  poem 
- Perscua.”  which  was  produced  at  the  Queen  a 
Hal!  Promenade  Concert  last  night,  is  just  what  the 
mu-nc  of  a young  composer  ought  to  be.  ‘jr  Cl> 
young  composer  worth  his  salt  has  over  yet  faued 
to  bo  earned  away  to  some  extent  at  any  rate  by 
his  enthusiasm  for  other  and  greater  composers  than 
he,  and  one  is  always  tempted  to  distrust  the  man 
whose  work  -Iocs  not  betray  the  influence  of  the 
' giants  of  his  own  day.  A savouring  of  ongmalixy 
and  individuality  is,  of  course,  indispensable,  but 
too  much  of  it  often  portends  pose  and  overweening 
[self -conceit,  which  ultimately  end  in  nothing.  . i • 
Goossens  is  obviously  an  enthusiastic  admirer  of 
Strauss  and  Stravinsky,  and  most  of  the  pages  of 
diis  score  show  signs  of  their  influence.  \ or  definitely 


to  be  hoped  tnat  nc 
tunity  after  the  war  of  supplying  the 
.felt  want”  of  a British  composer  in 
sphere  in  which  imported  goods  have  so 

long  been  favoured.  | 

The  vocalists  were  two  favourites,  Miss 
Ada  Forrest  and  Mr.  Ivor  Foster. 

Of  QUEEN’S  HALL. 

nil'  Ik  mo.1  unreasonable  of  critic! 

either  merely  dexterous,  ”^3  w’orse.! 
prematurely  sophistical  --  d-  G{  this 

are  glad  for  his  sake  that,  it  is  no  - 

is  not  only  cm  ^terpveU at.on , ' h£jnctX  in. 

^nu— -the  French  ^vord  haJ  a finer  shade  of 

meaning  than  »^! 

Prompt'  ingbnu  in'  Tchaikovsky 

a f to  hJ  music  On  careful  consideration 
and  in  h'smu  and  a player  of 

one  concludes  tha  Dlace  a familiar 

Solomon  s years  v.^  has  no  mCan  talent, 
composer  in  a ne  s surmounted  it  is 

Of  the  techn  ea  d«ies  su  hmem 

- than  the  more 

subtle  achievement.  . h the  Bach- 

The  programme  opened  ™ , Fifth 

W«4  s“tt-  wSemio  Fes. 

Symphony.  For  Brahmk  priateness  ot 

tival  Overture,  the  “g/^mns  last 
which  was  tire 

^ic" ’ When  the  history  of  this  pertod 
ira&ic.  . it  ;s  our  confident  hope 

Sww  Jlhe  autumn  of  1914  will  be 

tfd  to  have  wltnes^the  ofi  ?i  ^ 


rr^nif&^c?S 

fJiBSitt  c,,s  very  inr- 


'°r“Si^  QUEEN'S  HALL.  i^«l 

afternoon  the  new  paries  of  Queen  . 

bSS  SSZ,  <>««*  «*”«","“*■  • >«5™r 

„ [in.ili.-r  tliit  it  r«ll»  » be 

. t£,  iv,e  experience  of  the  theatres 

moot.  If  th®  vloWever,  it  would  a-ppew. 

teken  as  any  criterion  ' to  ^ te 

that  this  autumn  people  are  only  to  ”- 

k„,  i“]^r«kwS‘r„s*» 

oujoy,  and  J™roffleB  0f  the  lout  con- 

^ he  g mv  ng  before  Christmas  ontin-ly  oF 

rerts  t-tiai.  no  is  gixuue  jhe  Suite 

woll-tried  favourites.  y{rom  B^h's  Orgah 

wbi'h  he  hnnsc  '’minor  Symphony,  ant 

Sonatas.,  B^'hwm  < E orchestra,  at 

Brahms  s 1 f Eductor,  once  more  plavec 

responsive  if.  ever  t t «a  ^ ^ whlch  b(,  h J 

thn=o  works  very  fmoy  ^ trea-tmoot.  The 

long  since  bid  ^ Sokmoor ' wlw.  hi 

j soloist  of  the  wm  rt^  p^^tc  Tknteertoj 

I’eelMikowhky  9 astonishing  command  ovoi 

lg!un  displayed  a WWI  gcncral  vksWB  npor 

t-h  kuylKwd-  ‘ he,  it  is  imimgsibk  not  M 

the  subject  of  protlr-  » who  himself  so  obviously” 
enjoy  the  ph>>  ” nnj  (.he  playing  of  it,  and  when 
enjoys  the  mus  mncenial  task  with  and| 

wb;tt  1S  — — ■*»— 


^^11  bo  remembered  toatpvnen  ^ 

festivals  at  Glastonbury  f them  would  be 

announced  that  one  of  the  features  o.  RutUnd 

the  production  of  a o{  Ardiur."  For  the) 

Boughton,  entitled  nerfmee,  remain  Tn  abey- 

moment  these  plans  mu  , P £ drama  is  inde- 

ance,  and  the  prcduction  of  to  musuk^  ^ ^ 

finitely  postponed  ^11^1^^^  ^ Qu6en>9  HaU 

give  us  a sa“pl®  ^ last  ni-ht,  when  he  played  an 
Promenade  Concert  last  ^ ^ danoe  under  the 

orchestral  version  o attempt  accurately 

title  of  ” Love  and  1 B gh^ i.  Jo  at temp 
to  appraise  music  that  istoj  unlair.  The 

and  its  setting  would  be  obviouy^  ^ ^ 

themes,  of  which  the  chief  » Wonder, 

Arthur,  Queen  ^aine’  “i  „hiS  k lost-  on  the 
doubtless  have  a , opera,  and  it  is 

listener  who  has  not  by  its  last 

as  though  one  attempt^  to  1 » very  attractive 

few  pages.  Certainly  mere  a ^ dance  con- 

passages,  notably  a . j the  pictures  of 

eludes.  And  if  ^ mght^me  ^ ^ 

T‘ilS  aSk  »“  “d 

A^'^MENAoimoNoilfs, 

w. 

selves  the  tas  ^ ‘ p 'n  tbev  must  not  bt 
••  Ring  of  our  1 • . T comparison  wit! 
offended  at  ^ R t,and  Boughton’s  methoc 

SSion.iiy  ™“i?  “ A.  ® 

sonal.  are  yv.dence  of  “ Ws[erou< 

«»  ,hF,'Av'S  »b«  I.  «»  »*“S  °*  ‘m 

Sc-  'kgnec  M 

understood,  Boughton 

resources  ot  mu,,H  favour  to  the  semi- 
is  apt  to  show  undun  f«J.  aftd  N;ght/» 

colon.  If  th®  friic-al  D'-nce  of  bis  music- 
-hich  iS.^nBiS TS  Arthur.”  is  typical 
drama,  ^ 1 nf;  j.  ( ; , imeresting  to  hear 

c once,  to-  an  \ . orchestral  accompam- 

group  of  ^o’;-  ple  who  had  come 

mrn-^i  t Rm-efs  delightful  “ Mother 

specify  1T  ;c'wo!;  but  imperfectly  compen- 

SSdwith  Dvorak’s 

PROMENADE  CONCERTS. 

%*—  V?  x»rl,.X1T  PYf1 


Mr  H. ’T.  , t nHCth  season  of  the 

C0n  Saturday  evening  the  twenty  a cotlciu. 
Queen'9  Hall  promenade  tonoertsc^me  tho  un. 

aion.  That  it  have 

alloyed  financial  sticee-s  f t Pln  fccse  da,ys  people  s 
been  was.  perhaps,  mev  - • thek  thoughts; 

minds  arc  not  attuned  tom  Tbe  audi- 1 

have,  for  the  m^  Pait  b el  fluctlMvted  consider- 
ences  throughout  thescaso  front  has  been 

ably  according  as  the  ne  . their  numbers 

cheering  or  » during  the  last; 

have  d»pl*yed_an  ^-"loJbed  those  of  pre- 


have  displayed  - ^^  "bed  those  of  Prc- 

W naw  nnf  tc 


en  tb.o  wo  01  wiy  , . 

\ louts  . - ^ i to.  find  that  some  stna*i 

wrought  by  the  war,  1 = Many  of  the  soloists  , 

benefit  has  been  done  to  a c • Bnghnd,  andj 


nitmW  i'.  u'wirum  -* — ..—**-—* 
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noticod  in  these  wlmnns  ns  they  appeared.  nod  • 
is  uo  mxd  to  roeapitolftto  now.  They  »noJ.id«l  somd 
K.Kwl  work  by  composers  of  recognised  standing.  *»«»%. 
ivory  promising  work  by  younger  wr.U-rs,  but  nothing 
Lf  outstanding  musical  worth.  Ihoeo  which  figure*  I 
! in  Fridwv’s  and  Saturday's  concerts  wore  not,  it  nuist 
lx*  confess.-,!,  among  the  most  engrossing  of  the 

i csvson.  Mr.  Cyril  Scott’s  " Britain  s War  March,  ( 

1 1 which  woe plovod  on  Friday,  i» frankly  n piece  d occu- 
L sion  and  a slight  one  at  that,  in  which  cvrtarn 
| familiar  melodics  arc  bi-ielly  treated  m Mr.  texAt  ® 
lcbaractcr:-tic  style.  Mr.  Algernon  Ashton  s Three 
Scottish  Dances,”  given  on  Saturday,  wero  written 
twenty  wars  ago  a«  pianoforte  duets,  but  have  only 
been  Intel v orchestrated.  They  proved  a little  long-  i 
Cumdexl  and  a little  ponderous,  though  each  of  the  I 
Fllhr.'o  hod  its  bright  moments.  They  wero  well  re- 
bl reived  and  the  oompoeer  had  to  make  bis  bow.  Alt 
F notable  feature  of  Saturday's  concert  was  the  beau- 
It  tiful  performance  given  by  Mr.  Albert  Goloso  of  the  ' 
rj  K,i,,  finch's  violin  Concerto  in  E.  Miss  Carrie 
l’uhh  and  Mr. 

MME.  PATTI  S ENTHLSIASllL 
Mr  RECEPTION. 

| i * , ' 

The  King  and  Queefi  on  Satur 


ff 

dav  were 


at  a great  patriotic  concert  given 
Albert  Hall  in  aid  of  the  St.  John 
auce  Association.  Their  Majesties 
ccompauied  bv  Prince  Albert,  and 
ere  ulso  present  Pcuiecjs  Christian, 

Henry  of  Battenberg.  Prince 
,ler  of  Battenberg,  Princess  Louise 
leswig  Holstein,  and  Princess  V ic- 
,f  Schleswig  Holstein 
heir  arrival  a few  minutes  before  .1 
[o’clock  the  Royal  party  was  received  by 
Lord  Ranfurly,  Adeline 'Duchess  of  Bed* 
ford  Lady  Randolph  Churchill,  Earl  Howe, 

’ nting  the  Royal  Albert  Hall  Corpo- 
ration, and  Mr.  Hilton  Carter,  the 

^ Mits  Priscille  Perrott,  the  little  daughter 
,f  Sir  Robert  and  Lady  Perrott,  the  secre- 
tary  of  the  Order,  presented  to  the  Queen 
a handsome  bouquet  of  carnations.  As  the 
Royal  party  entered  the  Royal  box  the 
National  Anthem  was  played  by  the  massed 
bands  of  the  Brigade  of  Guards,  under 
Captain  Mackenzie  Rogan,  after  which  the 
hands  placed  the  overture  “ Britannia.  . 

The  feature  of  the  programme  was  the 
presence  of  Mme.  Patti,  who  had  a tre- 
mendous reception.  Although  it  was  an- 
nounced that  no  encores  would  be  per- 
mitted, so  insistent  was  the  applause  that 
greeted  the  great  singer  that  she  was 
obliged  to  collie  on  ngain  and  sing  “ Home, 
Sweet  Home.’’  Even  then  the  audience 
were  uot  satisfied,  and  Mine.  Patti  was  re- 
called twice  to  the  platform  to  bow  her 
acknowledgments.  the  sustained  en- 
thusiasm being  extraordinary. 

Another  item  of  the  programme  which 
proved  extremely  popular  was  the  render- 
ing of  the  soldier’s  song,  “ It’s  a long,  long 
way  to  Tipperary,”  by  Mr.  Charles  Mott. 

Other  arti.-ts  contributing  to  the  pro- 
gramme were  Mme.  Miura,  Miss  Carrie 
1 ubb,  Miss  Phyllis  Lett,  Mr.  George 
Barker  and  Mr.  Tlunket  Greene.  The  j 
Kcyal  Choral  Society  rendered  the  chorus 
"A  Call  to  Anns,"  and.  the  Queen’s  Hall 
Orchestra  also  performed. 

The  programme  concluded  with  the  per- 
formance by  the  massed  bands  of  the 
Russian,  Belgian,  Japanese  and  French 
National  Anthems  and  ‘‘Rule  Britannia.” 

NDON  SYMPHONY  ORCHESTRA 

Cl/'  'I'J  * 

M.  .Safonoff  conducted  last  night  the  first 
of  twelve  symphony  concerts  announced  by 
the  above  orchestra.  The  programme  opened 
with  an  irreproachable  performance  of  the 
‘‘  Leonora  No.  3 ” overture.  The  remark- 
able tone  quality  of  the  “ L.S.O.”  (the 
initials  are  now  classic)  is  peculiarly  suitable 
to  the  policy  they  have  adopted.  Whilst  it 
might  be  possible  to  attain  greater  brilliance, 
these  fine  players  have  said  the  last  word  in 
richness  of  tone.  In  the  alternation  of  loud 
and  soft  chords,  which  is  one  of  Beethoven’s 
mannerisms,  their  effect  will  not  easily  be 
surpassed. 

1 here  followed  a Haydn  symphony,  which 
I was  not  that  annotated  in  the  programme. 
Where  the  number  of  a composer’s  svmpho- 
I nies  runs  into  three  figures  the  misunder- 
Hstanding  is  easily  pardonable.  Moreover, 
the  family  likeness  of  manv  of  Haydn 's 
works  is  such  that  probablv  he  fiimsdf  could 
not  distinguish  all  his  progenv.  Then  came 
the  second  Brandenburg  Concerto,  in  which 
the  solo  parts  for  violin,  flute,  oboe  and 
trumpet  were  delightfully  played  bv  Messrs. 
\\  . II.  Reed,  D.  S.  \\  ood,  J.  L.  I* ontevno, 
and  J.  Solomon.  The  latter’s  nimbleness  of 
execution  was  particularlv  striking,  but,  of 
course,  he  bad  riot  to  contend  with  Ihe  diffi- 
culties of  the  ancestral  tvpe  of  his  instru- 
ment.^ By  the  way,  the.  spelling  ‘‘  Branden- 
berg,”  as  that  of  “ Rubenstetn  ” in  another 
place,  is  unworthy  of  our  premier  orchestra 

The  concert  concluded  with  the  Pathetic 
Symphony,  of  which  M.  Safonoff  is  acknow- 
ledged to  be  one  of  the  finest  exponents. 
His  rendering  is  always  welcome,  but  should 
have  occupied  an  earlier  place  in  the  pro- 
gramme. as  the  abysmal  despair  of  the  final 
| adagio  is  nqtja^imablc  Preparation  ' 


emerging  into  London’s  present  nocturnal 
gloom.  The  Haydn  finale  would  have  sent 
a merrier  crowd  into  the  night. 

7.  THE  " DRI’MKOLL ’’  SYMPHONY. 



The  first  symphony  concert  of  the  ffiindnn  Sym- 
phony Orchust ru  was  given  at.  Queen’s  Hall  before 
* large  audience,  whieh  included  Queen  Alexandra. 

M.  Safonoff  conducted  a programme  whieh  con- 
sisted (at  any  rate*  j,s  far  as  1(h  long  first  part  was 
-eoneerned)  of  works  which  must  always  draw  an 
audience,  Beethoven’s  overture  “ Ix-onora  111.," 
Haydn's  “ Drumvoll  ” Symphony  (in  Ti  fiat),  and 
.Bach's  Brandenburg  Concerto  in  F for  violin,  flute, 
oboe,  trumpet,  and  strings.  The  second  part  was 
lilled  with  Tchaikovsky’s  "Pathetic”  Symphony, 
■which,  if  not  so  certainly  among  the  immortal  works, 
yet  still  has  power  to  bring  people  together,  especially 
when  it  is  to  lie  conducted  by  M.  MafonotT. 

But  Haydn's  symphony  (another  one  was  analysed 
in  the  programme)  was  the  real  event  of  the  evening. 
From  its  drumroll  onward  it  is  extraordinarily  full 
not  only  of  ingenious  effect,  1ml.  of  subtle  thought 
in  the  form  and  development  of  tlie  ideas,  and  is 
one  in  which  Haydn  most  frequently  anticipates 
Beethoven.  II  wa , finely  played.  M.  Safonoff 
took  il.  all  seriously  and  in  places  a little  heavily, 
but.  one  needs  to  be  reminded  of  t he  seriousness  of 
Haydn  nowadays  when  his  name  can  scarcely  be 
mentioned  without  the  epithet.  " genial."  Bach, 
coming  after  this  symphony,  seemed  quite  the  more 
light-hearted  of  the  two.  The  solo  parts  of  the 
concerto  were  neatly  played  by  Messrs.  W.  H.  ltccd, 
D.  Wood,  J.  L.  Fonteyne,  and  J.  Solomon. 
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second  n fiords  plausible  excuse  for  nil  that 
Mr.  Scott  bus  worked  upon  it.  To  l> 
entirely  acceptable,  however,  such  mude 
'I  must  be  backed  by  an  impeccable  tech- i 
j nique.  That  of  Mr.  Scott  has  pot  expand'd 
W proportionately  with  bis  ambitions.  A 1 
discerning  oar  could  detect  ihe  und<Tlving  I 
H merit  that  was  concealed  by  faulty  pre- 
sentation. Yet  the  two  little  pieces  bore 
evidence  of  more  careful  rf^iearsing  than  ! 
the  rest  of  the  programme.  Perhaps  a little 
more  still  might  have  made  all  ihe 
difference. 


AN  ENGLISH  SONG-CYCLE. 


Between  two  masterpieces  of  concerted  .chamber 
music — Schubert’8' Quartet  in  G (op.  J G 1 ) and  Mozart’s 
Quintet  in  E fiat  (Koechel  CM) — there  was  given  at 
the  Classical  Concert  Society’s  concert  yesterday  an 
English  song-cycle  which  is  equally  a masterpiece. 

Some  numbers  from  among  Arthur  Somervell’s 
settings  of  the  songs  from  Tennyson’s  ‘‘  Maud  ” are 
so  weU  known,  while  the  cycle  as  a whole  has  been  so 
rarely  sung,  that  people  have  had  every  opportunity 
of  forgetting  the  extent  to  which  the  numbers  are 
dependent  on  one  another.  " Birds  in  the  High  Hall 
Garden  ” and  " Come  into  the  Garden.  Maud  ” are, 
of  course,  deliciously  delicate  things  of  their  kind, 
but  they  are  only  the  lighter  moments  in  a work 
which  is  filled  with  a more  intense  feeling  backed  by  a 
great  range  of  expression  and  a wide  diversity  of 
technique.  Their  separate  performance  gives  about 
as  much  idea  of  the  power  of  the  work  as  the  per- 
formance of  the  feathery  little  schex-zo  from  the 
quartet  in  G would  give  of  Schubert’s  work  which 
preceded  the  cycle  in  this  programme.  As  the 
whole  was  sung  yesterday  by  Mr.  Plunket  Greene 
and  played  by  Mr.  Liddle  with  the  tremendous  fire 
and  fervour  which  these  collaborators  always  put 
into  their  work,  it.  made  the  deepest  impression,  and 
the  peroration  ending 

“ I have  felt  with  my  native  land,  I am  one  with 
my  kind. 

I embrace  the  purpose  of  God,  anil  the  doom 
assigned  ” 

struck  home  with  peculiar  force.  The  instrumental 
part  of  the.  programme  was  ably  played  by  the  English 
String  Quartet,  with  Mr.  Ernest  Tomlinson  as  second 
viola  in  Mozart's  quintet.  Fine  as  Schubert’s  quartet 
is.  the  writing  in  the  bigger  movements  is  often  so 
(luck  that  its  interpretation  is  difficult.  The  players, 
one  felt,  sometimes  missed  t heir  aim  by  too  much 
conscientiousness. 


CLASSICAL  CONCERT  SOCIETY. 

Irtst  night 's  programme  at  the  Bechstrixi 
Hall  was  of  a very  agreeable  character. 
Works  of  the  typo  of  Boccherini's  Quintet, 
containing  die  famous  Minuet,  form  a class 
by  themselves.  Their  charm  is  undeniable, 
but  it.  is  a charm  that  lures  the  ear  without 
arresting  the  attention.  One  cxruld  write 
one’s  letters  to  such  music.  A lady  in  the 
audience  sat  kniumg.  But  the  quintet 
and,  especially,  the  favourite  movement 
were  nevertheless  delightful.  The  London 
Quartet,  who  performed  it  with  die  assist- 
ance of  Mr.  Cedric  Sharpe  as  second  ’cello 
invite  comparison  with  the  test  teams  that 
v’ sit  us  from  the  Continent  in  more  peace- 
ful  times.  It  is  to  be  hoped  that  they  wiH 
be  kept  busy  enough  to  preserve  the  beauty 
oi  their  ensemble  playing.  /HrT/Jr7?  SC* 

The  same  combination  was  increased 
ater  by  Mr.  James  Lockyer  as  secTd  riS 
s Sextet  U1  A major,  of  which  a 
^o°d  performance  was  given.  Meanwhile 
H r'  T joined  the  ouartet  in.  Mr’ 

D.  F Tovey’s  flute  variations  on  a theme 
by  Gluck,  a suave  and  rmisicianly  comoosi 

Mr  CwTl^  ^ PfrsonaI  efemS." 

Mr.  Gervase  El-wes  took  the  office  of 

Mme.  Jane  Bat-hori,  wiho  was  unthU  * 

rwrsss 

vSSci1  ‘^SSSSTL1’  S'" 

revenaat  un  jour.”  1 s 11 
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ROYAL  PHILHARMONIC  SOCIETY 

The'  above  society  opened  its  hundred-and- 
third  season  last  night  in  brilliant  fashion 
with  an  exemplary  programme  and  a full 
audience.  The  regular  proceedings  were  pre- 
faced by  a fanfare  for  ten  trumpeters  com- 
posed for  the  Delhi  Durbar  by  Sir  Charles 
V.  Stanford.  Save  in  one  passage  where  the 
intonation  was  at  fault,  the  effect  was  good, 
but  one  felt  that  it  required  the  open  air  to 
make  it  splendid.  The  trumpeters'  were 
those  of  the  1st  Life  Guards,  conducted  by 
Lieutenant  George  Miller. 

Mr.  Thomas  Beecham  Jhen  took  up  the 
baton.  The  Philharmonic  Orchestra  unites 
the  principal  players  of  several  other  institu- 
tions, and  should,  therefore,  combine  their 
good  qualities.  But  precisely  because  its  ele- 
ments do  not  constantly  perform  together  it 
requires  liberality  in  the  matter  of  rehearsals. 
Perhaps  this  is  not  an  opportune  moment  to 
lurge  additional  expense,  but  last  night’s  per- 
formance  of  Debussy’s  “ Printemps  ” was  so 
coarse  and  unfinished  that  silence  is  impossi- 
ble. It  has  recently  been  performed  at  the 
\lhambra,  with  terpsichorean  obbligato,  and, 
despite  the  inadequate  band,  certain  points 
were  made  more  convincing.  A ^~l/ y / f/y 
Owftig  to  the  indisposition  of  vL  Nape  if 
nikoff,  Mr.  Mark  Hambourg,  fresh  from  His 
triumphs  in  other  spheres,  gave  his  familiar 
performance  of  Liszt’s  ” Hungarian  Fan- 
tasif.”  followed  by  an  encore  piece.  Mme. 
Kirkby  Lunn  saog  Saint-Saen.s’  scene,  “ La 
Fiancee  du  Timbalier,”  without  undue  ex- 
aggeration of  its  dramatic  side,  which  is  a 
fatal  temptation  to  singers  of  les-. 
experience. 

| The  symphony  wr.'s  that  of  Saint-.Saens 
) in  C minor,  a work  of  magnificent  propor- 
I tions  sadly  marred  in  its  slow  movement 
j by  that  element,  lurking  in  every  French 
composer,  to  which  ue  have  in  recent  years 
affixed  the  name  of  the  atch -offender 
Massenet. 

The  programme  included  one  novel! v,  a 
pair  of  Passacaglias  on  Irish  airs,  b\-  Cyril 
j Scott.  The  phrase  on  which  the  first  is 
t'milt  is  too  brief  for  its  purpose,  but  the 

B..  - f a - • ...  a — 


Conspicuous  upon  the  programme  of  the 
remarkable  entertainment  given  at  Covent 
Garden  Theatre  yesterday  in  aid  of  the  Arts 
Fund  for  the  relief  of  members  of  the 
artistic  professions  in  distress  through  the 
war  were  the  names  of  Mr.  Thomas  Beecham 
and  Mr.  Granville  Barker,  two  men  in  whom 
repose  the  high  hopes  of  thousands  in  regard 
to  the  future  of  Music  and  the  Theatre  in 
England  when  the  war  will  have  passed 
away  and  the  11  new  earth  ” will  have  come. 
And  to  the  one  we  owed  yesterday  the  first 
performance  upon  any  stage  of  Bach’s 
cantata  “ Phoebus  and  Pan  ” in  the  form  of 
a comic  opera;  to  the  other,  the  first  per- 
formance in  London  (it  has  lately  been  acted  1 
at  Bristol,  we  believe)  of  Mr.  John  Mase- I 
field’s  new  one-act  play  “ Philip  the  King.” 
As  to  the  Bacji  work,  all  we  need  say  is  that 
its  lovely  and  often  humorous  music  and 
admirable  libretto,  with  its  rather  ponderous 
and  yet  agreeably  diverting  German  satire  at  j 
the  expense  of  the  popular  musical  clown  of 
the  day— who  is  pretty  well  as  actual  a type 
in  1914  as  lie  was  in  1731 — delighted  the 
house,  find  will  assuredly  be  heard  again. 
The  parts  were  well  done,  particularlv  that  of 
Midas  by  Mr.  John  Coates,  an  impersona- 
tion which  was  vocally  admirable  and 
histrionically  quite  a little  masterpiece  of 
comic  impersonation. 


The  mcj.in.6c  which  Miss  Elizabeth  Asquith  arranged 
yesterday  for  the  benefit  of  a most  deserving  fund 
for  the  relief  of  members  of  the  artistic  professions 
in  distress  caused  by  the  war  was  not  only  a great 
success  from  the  point  of  view  of  the  money  which 
it  brought  to  the  cause,  but.  was  highly  interesting  in 
what  it  gave  for  the  money.  Miss  Asquith  was  able 
to  announce  at  the  end  that  £1,400  had  been  taken, 
and  the  large  audience  went  away  having  enjoyed 
a performance  of  Lr  Carnaval  by  Russian  dancers,  a 
comic  opera  by  J.  S.  Bach  (a  pleasure  probably 
never  experienced  before  by  any  audienco),  and  a 
new  play,  Philip  the  King,  by  John  Masefield,  as  well 
a9  Kipling  recitations  from  Lady  Tree,  and  orchestral 
music  playpd  by  the  Beecham  Symphony  Orchestra 
under  the  direction  of  Mr.  Thomas  Beecham  and  M. 
Georges  Lauveryns,  conductor  of  the  Monnaie 
Theatre  in  Brussels. 

Bach's  /’Arrbt/a  and  Pan.  which  he  railed  a “ dramma 
per  musica,”  is  very  well  known  as  a secular  cantata. 
One  wonders  why  no  one  has  till  now  thought  of 
performing  it  with  action  and  scenery.  It  had 
been  provided  with  some  modem  orchestration,  bul 
otherwise  the  music  was  practically  as  Bach  wrote 
it.  The  six  characters  sang  admirably,  though  Pan 
(Mr.  Harry  Reynolds)  spoilt  his  chances  in  the  compe- 
tition by  forgetting  his  music,  so  that  Midas’s  eulogy, 
which  Mr.  John  Coates  delivered  in  real  “ low  comedy” 
fashion,  had  more  than  its  usual  point.  All  brought 
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:wf>  QPF.en-s  hall.  ^ 

That  M.  Safonoff  is  a conductor  5*0  has  his 
moments  of  real  greatness  has  been  long  acknow- 
ledged. Moreover,  tihese  imimante  are  not  mfre- 
part  of  Mercurius.  ‘ ' — | quent  But  they  are  no*  alweyB  in  evidence,  and 

Philip  the  King  was  reviewed  in  The  Times  literary  , depend  <a  little  upon  1 he  piograinime----a  kiVlie  more. 
Supplement  of  October  1.  The  scene  shows  Philip  II.  , i>eriha®s,  tkhon  one  would  sospeot  in  one  who  is  so 

of  Spain  praying  for  the  victory  of  the  Armada,  1 . - - t_  /-a •*-  rr^n 

haunted,  by  the  spirits  of  those  sacrificed  to  the 

Iv.b  a 1 J a ■%  "V  1.  1 C*  i HI  1 I S 1 f.#  * 1 1 A 4 ' I fT  A/  1 rt  T'  V*  *»  1 f a 1 t ■ ■ . . 


] otit  the  strong  contrasts  of  Bach’s  vivacious  music, 
under  Mr.  Beechnut's  direction,  and  Miss  Edna 
Thornton’s  voice  was  par  ieularlv  effectivo  in  the 
part  of  Mercurius. 


sj  *■ — Iff  l Lf 

IT  From  Our  Special  Correspondent, 


nruirucu.  uy  me  apinia  ut  mu»w  sueriiieefi  to  mo 
building  of  his  empire,  deceived  or  half-deceived  by 
false  news  of  victorv.  shattered,  but  not  wholly 
crushed,  bv  a I'ccital  of  the  real  nows.  At.  this  moment 
one  reads  it  as  e.n  allegory,  and  follows  its  course  with 
breathless  Interest.  Mr.  Henry  Ainley’s  acting  as  Philip 
is  lino  as  a study  of  character  and  as  a piece  of  declama- 
tion. Miss’  Lillah  McCarthy,  as  his  daughter,  had 
rhiotly  to  throw  his  character  into  relief. 


' i V 


r--*/ - 

1 To  tom  from  the  newspaper  with  all 
I [stones  of  feverish  stmggle  and  collapse,  . 

Hand  defeat,  with  its  offici* 

1 nerves  a-tinglmg  and  the  heart  = , 

Pregramme  of  music  such  aa  ^ 

Hfclene  Dolmetsch  s recital  on  baturuay 
was  like  turning  trofn  some  scene  of  agonj 
of  sweet  calm  and  happine®.  A nume  was 

SEsriHiS'Si 

compositions,  principally  - softly  and  i 

■&>  ~°! 

fcsss’SSrt  srs  a* 

1 ss  P^r8^^r.4A«o. 

■ S things  ns  John  Jenkins’s  Adlemame 
and  Simon  Yves’s  ” Gillie  Flower,”  and  the  anony- 
mous ” Prelude  in  A minor  and  t igg'e8  of 
sey  ” are  far  .above  rubies  to  those  who  care  much  .01 
fine  mufcic  The  performance  by  the 
Bach's  G minor  Sonata  for  harpsichord  an“ 

viola-da  samba  was  very  refined  and  tasteful,  a htt« 
i lacking  sometimes  m sensuous  vna  ,ty-as  re  the 
beautiful  Adagio — and  over-reserved-^  in 
.Allegro — but  withal  giving  great  and  genuine  pleasure 
to  I hose  who  were  privileged  to  listen  Ln  Mozart 
remarkable  Fantasia  in  C minor  Miss  Mog^dgea 
playing  also  erred  on  tho  side  of  restraint;  otherwise 
it  was  well-considered  and  very  mueicaL 


jEOUAN  hall. 


ciepena  a.  juuui«  upwu  ^ 7- 

perhaps,  than  ono  would  suspect  in  one  who  is  so 
verv  great  when  they  arrive.  In  Queen  s Hall  Last 
night  when  the  second  of  the  London  Symphony 
Concerts  took  place,  M.  Safonoff  conducting,  there 
vres  ait  least  one  supremo  moment.  We  see  our 
Brahms  through  other  spectacles  no  donbt  and  our 
Berlioz  also,  though  this  is  not  to  say  that  we  object 
to  seeing  thorn  through  the  spectacles  of  even  some 
others  But,  frankly,  wo  do  not  warn,  to  see  any 
1 0thcr  Tachaikownky  than  M.  Safonoff  6.  He  made 
litciuffly  a perfect  masterpiece  of  Tsdhakowsky  a 
String  Serenade,  op.  48-ho  and  his  fine  orchestra, 
that  is.  The  string  tone  was  both  glorious  and 
unique  in  its  sonority  and  richness,  and  the  muse, 
which' so  often  has  sounded  dul  'and,  m the  raise 
section,  almost  trivial,  was  now  raised  to  the  dignity 
of  a well-nigh  perfect  thing. 

Both  soothing  and  beautiful  and  dignified  though 
this  was  at  tho  magic  hand  of  M.  Safonoff,  it  really 
was  as  nothing  to  his  magical  reading  of  Rubin- 
stein’s G major  pianoforte  concerto.  Its  somewha, 
old-fashioned  fireworks  were  trifling  to  clever  Alias 
Vera  Brook,  who  was  the  soloist,  but  the  very  tact 
that  the  work  is  so  indubitably  old-fashioned,  so 
dated  so  amtimacassarish  and  wax-flowery  in  itself, 
only  goes  to  prove  M.  Safoeoff’s  bigness  in  that  he 
mode  us  forget  for  the  moment  all  the  old  vieux  jeux 
of  Rubinstein’s  music.  It  was  pleasant,  none  the 
lees,  to  meet  an  old  and  once  highly-tried  fnend  of 
one’s  youth,  and  if  Rubinstein  in  G did  nothing  else, 
it  revived  memories  of  pleasanter  days  than  taceo, 
what  time  Rubinstein  himself  was  in  beinc  | 

4vv~iz  Hyf 


BRIGHTON  MUSICAL 

FESTIVAL. 


royal  choral  society. 

The  Royal  Choral  Society  began 


^HSSFS  'S~5 

fable.  RroDaoi>  _ , pincers,  but  it 

employing  more  nuance.  A,ya 

U. « pfHjte*  -efcS,  M-  Ben 
Forrest,  Mine.  Ada  brossie) , 

Davfes,  and  Mr.  F-.  Ran-alow  the  ^ 
named  having  taken  tne  P oc  , ‘ seCond 
Radford,  who  was  indisposed.  In  tl 


From  Our  Special  Correspondent 

BRIGHTON,  Wednesday  Night. 
To-night’s  programme  at  the  second  concert  of  the 
Brighton  Muacail  Festival  waa  one  over  whsefa  a 
musioai  epicure  with  a penchant  far  the  mooern 
might  well  smack  appreedativ ' lips.  It  m true  Bhat 
lit  was  not  entirely  repiesenteteve  of  dH  the  h«e^ 
imovements  in  music,  for  the  work  of  living  Germans 
'has  been  rigorously  banned,  and  the  wanes  af  Strauss 
ind  Schonberg  were,  in  consequence,  cunairououe  by 
heir  absence.  Mr.  LyeiD  Tayler  has  even  had  one 
,r  two  protests  against  the  premised  performance  cs 
ihe  second  and  thud  acts  of  “ Barsual  on  batenv  , 
lay  aftomoou.  but  to  these  he  has  ste»mly  tanmed  a 
leaf  ear,  holding  that  whoever  may  have  been  respan- 
sble  far  the  war  it  was  cortamly  not  Wagner. 

To-night  the  orchestral  part  of  the  programme  w 
irawn  almost  entirely  iw  the  music  of  b-nu**. 
Rusto,  and  England.  The  firat  country 
wnted  by  Debussy's  ” Pntutempe  ; the  *****1^ 
Rimsky  Koreakofl’e  “ An  tor  Sympnony 
vhisky’8  “ L'Ocseau  de  Feu;’;  ^ *"***& 
Delius’s  “Dance  Rhopsoay,  none  d 
ever  been  played  in  Brighton  before, 
gramme  to  wbadh  Mr.  Thomas  Beeohom,  who  con 
ducted,  might  reasanably  be  exp«ted 
surely  no  conductor  has  a nicer  taste  m modem  maiso 

^ Ihe  orchestra,  which  had  W 
its  normal  strength,  he  had  a medium  ‘ i ^ 
whole,  was  very  responsive.  The  mtneates  ^ ^ 
Printemps  ” proved,  it  is  true,  a U FL^ctejn 


BRIGHTON,  Thursday  Evening. 

It  is  satisfactory  to  learn  that  the 

»-»*>»  1""°“  “p^  s 

it  tn©  i , veeir  expencea  will  be 

the  remaining  t»ncwta  I t-  wiU  be  trifling.  ; 

ZZ  to  timorous  'neings 

I Lei  this  be  a , jj,  imlding  concerts 

who  can  ^ rH  ‘ Even  if  Brighton  was  to  , 
dunng  a national  cn'  ,13’  • , . u afford  it,  and  I 

lose  £100  or  so  over  its  6»h  val it  «w • t 

“\hrt  ? ?£&.  i ISK  L »ppoa 
SSSii  »i  ■>-  ‘“™  k“  i 

hard  indeed.  . , _ q ^ D and  j 

“ ?r. 

* >* 

d’ Arthur.”  The  first  is  intended 

I 

T O’The  rent  of  the  programme  the  bulk  ™«  dra^ 

, T«-baikowaky,  and  included  the  bympnoni 
Pathetique,”  in  which  Mr.  Landon  Ronald  once  more 
■q^pd  lhat  few  understand  the  music  better  than 

i te  ho-  a*  m »»““"*  «•  vi<J“  Co”“T 

addition,  Sir  Charles  YiUiers  Stamord  recured  a fine 
performance  of  the  fourth  of  his  own  Lrish  rhapEodi^ 
One  of  the  features  of  the  evening  concert  was  tot 
remarkable  number  of  conductors  who  directed  the 
various  performances.  Sir  rredenck  Bridge  co 
ducted  his  “ Ballad  of  the  Clampnerdowu,  Sir  Alex- 
ander Mackenzie  his  “ Cnckct  on  -lie  Rcarto  Owr 
lure,  Miss  Ethel  Scarborough  her  nja  Scherzo,  S r 
Hubert  ParryTBe  RymiphomTiocm,  hrom  Di-ath  t<: 
Life,”  which  he  wrote  especially  for  the  festival  t 
and  Mr.  Lvell  Tavlcr  the  last  act  of  Lohengrin.  Jib-  ■ j 
Scarborough's  Scherzo  may  be  briefly  dismal  tor , 
like  Miss  Swepstono’s  scones  it  contiLins  little  ihat 
has  not  been  said  Ixfore. 


The  performance  of  Verdi’s  I ■’  Printemps  ” proved,  it  ie  true,  a utue  w 

which  had  been  announced  H Po8&i.biy  a fow  more  rehoaroafe  vnth  Mr. 

25  has  been  postponed.  On  Decern  would  not  have  been  amiss,  for  though  • 

there  is  to  be  a- concert  of  Christmas  carols  j ^ ^ prepa/red  ^ way,  most  admarabb-  « 


and  patriotic  music. 

SOUTH 


place  popular 

CONCERTS. 

j The  programme  of  Belgian  chamber  music 


Tavlcr  nan  prepa/roa  ui« 

mimic  such  ^ to^  it  is  obvious  that  one  ^ 
can  never  do  another’s  work.  As  it  ^ 

an.ee,  while  it  overcame  the  technical  diffiwiltiea  well 
enough,  was  somewhat  unimaginative. 

That  fine,  and  unfortunately  much  neglected,  wars, 
toe  “ An^  Symphony,”  was  played  with  ptartjrf 
fite  and  spirit.  But  perhap 


TX:r  formed  at  South  Place  last  nignt  auoiu  [i{(j  and  apint.  But  pernaps  mo  '"‘■’““J  .--.j, 

» <,i.h^r;ig,i„™n  .ivihSc  r«o."  a. 


i SIR  H.  PARRY’S  POEM. 

Sir  Hubert  Parry’s  poem,  which  is  in  two  con- 
certed movements,  was  first  entitled  “ A Lament. 
Another  section,  “ Consolation.’  has  been  inspired 
bv  Mr.  Richardson,  and  events  now  in  progress  on 
toe  Comment,  and  had  as  its  basis  toe  idea  of 
Death  and  Fate  walking  ever  among  us,  while  Li  « , 

1 unceasingly  protests,  grieves,  deplores  defies,  and 
: finally  triumphs.  Spiritually,  perhaps,  R k not  very  . 
surprising  that  it  Ls  in  the  "Lament  sketch  that 
Sir  Hubert  Party  is  at  his  best,  iae  tragedy  of  1 
the  war  and  a sense  of  personal  loss  that  it  ha. 
involved  hanging  over  him  could  hardly  fail  to  give 
his  music  the  impress  of  deep  sincerity,  and  it  , 
clearly  comes  from  toe  heart;  but,  the  Consola- 
tion” section  seemed,  as,  perhaps,  is  not  very  un- 
natural, a little  forced  and  strained.  Its  -erms  I 
were  more  conventional,  its  message  less  convincing, 
and  it  seemed  to-night  that  it  is  a section  that  us 
composer  might  well  like  to  rewrite  at  some  future 
date,  when  it  will  be  less  difficult  to  assume  the  ■ 
mood  that:  ;t  is  intended  to  portray:  - _ ' ' ' 

' In  this,  as  in  everything  that  it  did  the  orchestra 
i acquitted  itself  excellently,  as,  too,  did  tne  choir 
m Sto  Frederick  Bridge’s  ballad,  and  in  tne  Lohen-| 
1 m-in  ” excerpt,  the  solos  in  which  were  well  sung  by 
Mi=s  Mabel  Bartlett,  Miss  Marguenta  Pitcher,  Mr. 
John  Booth,1  and  Mr.  Frcdenc  Austin.  Madante  Ada 
purest,  in  Mozart  s 44  Dovfc  sons*  and  Mr.  Austiij 
ia  Wotan’s  farewell,  also  scored  decided  success.  • 


'in  oDDortuniLv  uca““8  ] toAts  wore  cion©  m wlk?  lu'-*c'*  »»  . 

new  to  London.  M.  Joseph  Jongen,  of  whose  , muflic  m the  programme,  '‘L  Oneaa  de  Fem  toe 

n ’ ’ ‘ exceUent  j mfltuK5  ^plications  of  which  they  mastered,  a^ 

o is  more  th0  atmosphcx0  Gf  which  they  caught 
closely  "'alKetT  to  orthodox  musical  ^ tradition  j for  which  franUy  the  Pcriomanoe^M  rrn 


1 doselv  allied  to  orthodox  musical  naumv,,  for  whlch  frankly  me  pcntra™>  <»  , 

! than  most  of  his  musical  compatriots.  Never-  , had  haxdly  prepared  one.  Particularly  bri 

thelcss,  he  continues  to  infuse  much  freshness  moet  excellently  clear  was  tlf,r  h -Pv  y^?_ 

into  the  established  idiom,  and  the  quartet  in  fina)ei  the  jubilant  triumph  of  which  they  rep 
m-Vstion  made  a verv  favourable  impression.  : duced  most  happily.  . . t. 

'I  '-.  h'-rzo  in  particular  provokea  such  cn-  Madamo  Doris  Woodoll.  too  m rathe* 

thusia^m  that  it  would  undoubtedly  have  been  j ing,  gang  Liddlo's  ” Abide  d Elgar’* 

x L 1 b-,d  - me  permitted.  'I  he.  composer  CTriously-choson  song  for  such  a concert,  and  Elgar* 
j ::  alf(rTSo  Prmd  also  contributed  a : - LarS  of  Hope  and  Glory,”  with  an  ample  warmth 

^/.hV '■<-,{* nlano  pieces  besides  accompanying |of  ^ that  greatly  pleaeod  the  andieno;.  wh A 
, . , U f Deiacre  in  some  songs  in  which  delightful  Menuct  from  Mozart  s Divertimento  in 

^'r':-r  ^ .red'  U>  ^ advantage!’  The  pro-  ^leted  the  programme.  On  toe  whole  ^ 

"ni;  ' L aed  with  Lrkeu’s  violin  sonata,  ; cert  was  certainly  a real  artistic  success,  though 
^ r ?-d  b V Dfcirf ^Defeuw  with  a resonant, | audience,  so  far  a*  ite  numbers  were  concerned,  wa« 
1 {one,  ably  supi>ortedby  Mme.  Delauw  a uttle  disappointing. 


Mil 


/, 


/V 


5S  pianist. 


BRIGHTON  MUSICAL  FESTIVAL 
— 

SUCCESSFUL  WAGNER  CONCERT 


From  Our  Special  Correspondent 

BRIGHTON,  Friday. 

To-night  the  programme  of  the  fifth  concert  of  tho 
Brighton  Musical  Festival  was  devoted. to  Wagner, 
and,  with  Sir  Henry  Wood  conducting  the  very  ex 
eellent  Municipal  Orchestra  in  a number  of  those 
excerpts  with  which  he  has  rejoiced  toe  hearts  oi  tm 
Queen’s  Hall  audiences  times  without  number,  i 
was  a foregone  conclusion  that  toe  conocrt  woulc  be 

a success.  , 

!t  And  such  it  certainly  was  from  every  point  oJ  view,  j ■ 
Tho  audience  was  one  of  the  largest  of  the  wee  , , 
while  the  orchestra,  thoroughly  responsive  to  ds  con-  j • 
ductor,  reproduced  his  ideas  with  unfailing  sjmpa  > 
and  skill.  Tho  programme,  besides  the  Flym* 
Dutchman  ” and  ” Tannhauscr  ” Overtures,  included  y 


'ami liar  concert  vereiohs  of  Las 

0 Maidens,  from  ” Die  GatterdRnimenins.”  ®nJ 
opening  of  tbo  third  act  of  ” Siegfried,  and  it  is 

at  too  high  praise  to  say  that  no  orchostra  of  its  sizo 
juiJ  have  played  them  bettor. 

Mr  Ltyell-TuyW  has  indeed  trained  his  forex*, 
oth  vocal  ivrvi  instrumental,  uncommonly  woll. 
nto  both  ho  has  ir.st  i j led  the  exceedingly  grtxit 
ukio  of  vitality  find  rhythm  Tho  singing  of  the 
no  and  the  ploying  of  the  other  nro  thoroughly 
ynv.Kithotio..  musical,  and  alive,  and  they  acquitted 
homselvos  like  competent,  well-trained  artists  whose 
icarti  aro  in  thcor  work. 

Tho  soloists  to- night  were  Madamo  Gleoeon  White 
md  Mr.  Webster  Millar,  tho  former  taking  the  place 
;f  Madame  Bktncho  Morehcsi.  who  had  been  called 
*iray  to  Franco  to  nuTse  a near  relative  wounded  in 
he  war.  Elor  performances  of  " Isokten’s  Liebes- 
od  " and  the  " Closing  Soene  " from  " Dio  Gotter- 
l&mmorung  " we.ro,  as  usual,  characterised  by  a 
iraiuati'.  power  ol  uncommon  order. 

Mr.  Moilor  can  r.troly  have  sung  better  than  he 
nng  the  Forging  Songs"  from  “ Siegfried  and 
tho  " Trial  Sougs  " from  “ Die  Motetersiugor."  He 
revolt'd  in  them  a strength  and  a force  of  which 
one  had,  in  truth,  hardly  suspected  him.  Altogether 
all  those  who  took  part  in  it  are  to  be  wunnly  con 
gratulutod  on  the  rod  excellence  of  tho  conoart. 

/ VlrJlii  QUEEN'S  HALL,  r <j , l{ 

Vet  another  Belgian  concert  was  given 
yesterday  afternoon,  this  time  chiefly  repre- 
sentative of  the  Brussels  Opera.  A quartet 
of  soloists,  comprising  Mmes.  Fanv  Carl- 
hanl-Lauweryns  and  Odyle  Hendricks  and 
M'-s.srs,  Octave  Dua  and  Bouilliez  sang  airs 
from  various  operas  and.  joined  forces  in  the 
famous  scene  from  '*  Kigoletto.  ” The  cen- 
tral figure  was,  however,  Ernest  Van  Dyck, 
whom  one  may,  without  disrespect,  class  as 
a veteran  of  the  stage,  although  his  vocal 
manner  is  still  far  from  justifying  the  de- 
scription. To  London  opera-goers  his  ap- 
pearance in  two  of  Gabriel  Faure’s  best , 
songs  w.is  indeed  welcome. 

The  company  was  reinforced  by  a violinist  ! 
from  Brussels,  M.  E.  Yanden  Heuvel,  and  a j 
’cellist  from  Liege,  M.  Maurice  Dambois,  j 
botii  of  them  highly  gifted  performers.  M.  I 
G.  Lauweryns  presided  at  the  piano  during 
a long  programme.  In  the  aggregate  the 
numerous  Belgian  artists  now  appearing  in 
our  midst  are  creating  a definite  impression, 
tinged  perhaps  with  self-reproach  that  we 
have  latterly  failed  to  do  justice  to  Belgium 
as  a musical  country.  Hereafter  there  will 
be  no  excuse  to  plead  ignorance  in  the 
matter. 

1 iie  Princess  Napoleon,  nee  Princess 
( 'lementine  of  Belgium,  honoured  the  con- 
cert with  her  presence. 

LAST  NiGHTis  CONCERTS. 

lr(;-lts,hlPsc!lstein  *a"  the-i^kgu^- 

V"~  -v  Sa.vc  a programme  that  would 
l-fiave  been  restricted  tfc  the  three  B.’s  but  for 
f Ml5>  1 Jrlny  Davfes  happy  thought  of  com- 
memorating the  ce-tenary  of  llensx.lt  in  her 
group  Of  solos.  She  hlso  placed  Beethoven’s 

;v‘RulB’ Britan* 

j I he  concerted  pn,  t ol*  the programme  was 
I °n  lle  the  last  concert:  a violin 

1 v^i ’ a .cel.10  sonata,  «nd  a trio  for  violin, 

I £ ard  ,pian,°:  , Bach  drawn  upon 

L wh.lch  'vas  Playetl  by  the 

patented  Hungarian  violinist.  Miss  Tcliv 
Aran)  I whose  participation  probubJyex- 
ms  the  note  on  the  programme  to  the 
effect  that  all  contracts  were  made  before 
i.ie  outbreak  of  war.  J he  ’ce  llist  was  Mme 
Guilhermina  Sugg.a.  who  selected  Brahms' 
whilst  thc  trio,  in  which  the  two  performers 
were  joined  by  Miss  Fanny  Davies 
Beethovens  ,,,  E flat.  The  three  interJS 
tauons  may  be  considered  collectively.  ft.J 
s iuk:  ,r  . was  uniformly  high.  The  style  was 

Snr  orthodox,  which  means  Ji 

course,  that  no 
P™ise. 

At  the  /Folia  n 
a violin  reci 
destined  for 


XONDON  TBIO 


THE 

%1  * 

The  London  Trio.  constating  or 
Goodwin,  Mr.  PAeskal.  and  Mr.  Whilohduse,  began 


Mine.  Amina 


(heir  season  at  A-Ioiian  lfall  With,  as  usual,  a 
llong  programme,  headed  by  Tchaikovsky  s 


very 
very 

„>ng  Trio  in  A minor.  . . , , 

Mr.  Whilehou.se  liad  written  a note,  printed  in 
the  programme,  whirh  drew  a highly-coloured 


jhly-ooiourec  picture 
I of  imaginary  episodes  in  the  life  of  Nicholas  Uubin- 


I stein,  to  whose  memory  the  work  is  dedicated.  One 
I (0uld  only  supposo  that  the  writer  had  been  read- 
I jn4  “Jon ii  Christophs  ” and  felt  that  something 
I of  the  sort  might  be  applied  to  Tchaikovsky’s 
I music  and  the  life  of  the  a list  which  it commmnor- 
i ates.  The  performance  was  loss  highly  coloured.  Tho 
ivork  was  indeed  finely  and  broadly  played,  and  if 
the  whole  programme  had  been  more  congruous  it 
w ould  have  been  enjoyable.  Besides  a Violin  Sonata 
jbv  Beethoven  and  a Fantasia  on  National  Anthems 
of  the  Allies  by  Dr.  C.  W.  Pearce,  there  were  violoncello 
soli,  and  Songs  were  sung  by  Miss  Kathleen  Ewart,,  a 
young  lady  with  a powerful  contralto  voice  and  an 
emphatic  stylo  of  singing  which  is  apt  to  forco  the 
, voice. 

W.  ALBERT  SAMMONS  AND  THE 
ELGAR  CONCERTO. 

Sir  Edward  Elgar's  violin  concerto  is  a 
work  that  has  not  yet  quite  placed  itself.  To 
use  a military  term  much  in  fashion  just  now, 
its  cadres  are  so  vast  that  it  will  need  the 
perspective  of  years  to  establish  whether  they 
are  efficiently  filled.  For  the  present  all  de- 
pends on  the  player.  One  will  plod  conscien- 
tiously through  it,  sparing  us  none  of  its  ab- 
normal length,  whilst  another  will  lift  us  over 
pages  at  a time  by  sheer  breadth  of  interpre- 
tation. sV  wi / 2 / ' / ' </ 

At  last  night's  concert  of  the  London  Sym- 
phony Orchestra  the  exponent  was  Mr.  Albert 
Sammons,  who  has  achieved  much  promi- 
nence both  as  a soloist  and  a quartet  leader. 


CiMfl 

In  preset! 


QUEEN’S  HALL. 

xafodra,  ; 


, . - means,  ofi 

features  called  for  special 

(L'l  Miss  Ijelen  SoMvl 
the  proceeHToi'  whixka  I 


War  Fund.  Although 
C;'^  S ,n7.  warmth,  her  plavin~ 
eettain  qualities  which  showed  to 
:inu-.J?e  sonata.  IIer 


ge 

to.  which 


playing 
ow< 

Her  ouTi 

itment.  .As  a cam’po.ser "Se 

ot  technfa.1,  especially  l!arm^S 
The  sWkv  movement  , c’ 

1 eloquence,  but  itTm^  L d ■SOmt 
its  fell  fiat  Tor  want’  'fmpafSlon«d 
the  text* re.  and  the  tv^S?af? 
*r-bor  phrase  Iert  I'li-U  ’ r - of 

of  exprcJ.n. 'suchU ^ for 

from  studetts  of  a pas* 

. >n  academic  circles  iHev\^CiLu>rl' 
with  encouragement.  ' lonffer 


contributed 

groups  of  songs. 


two 


7 1 M 

presence  of  Queen  Alexandra  and  a fairly 
numerous  audience,  the  excellent  band  of  the  Royal 
Engineers,  under  Mr.  Neville  Flux’s  direction,  gave 
V C°fCf.r!'  m Queeu’s  Hall  yesterday  afternoon.  Tho 
oand  did  complete  justice  to  itself  in  a fantasia  on 
: extracts  from  Glinka’s  “ La  Vie  pour  lc  Tsar  ” and 
other  music.  But  nevertheless  it  was  the  combina- 
(loir  of  band  and  soloists  that  produced  the  greatest 
Lffect  for  the  soloists  were  the  incomnarable  sisters, 
the  Misses  May  and  Beatrice  Harrison.  S.ncc  Sara- 
satc  was  wont  to  play  the  “ Symphonie  Espagndo  ” 
no  one  has  approached  his  playing  of  it  here  till  Miss 
ay  Damson  came  forward  to  remind  one  of  his  con- 
mromate  mastery.  How  this  young  English  girl  can 
'leal  the  laugh  ” from  tho  Rondo  has  to  bo  heard 
, talked  abouR  from  tho  beauties  of  the  An- 
ante— and  they  aro  many— she  extracts  all  tho 
loneyed  sweetness.  Ho,  too.  with  Miss  Beatrice  Hard- 
»ou,  a violoncellist  hors  eoncours  at  least  of  her  sex 
pay  her  deft  fingers  (and  the  brain  that  guided 
.Chaikovsky’s  "Rococo”  variations  were 
f iscd  to  a height  of  sublimity  not  often  accredited 
to  them.  The  two  performances  were  as  near  per- 
lection  as  can  be  attained  in  (his  imperfect  world. 

ion,f?“AWf  sirn  {tv  the  i|luJ  ter  the  provi- 
fsioa  of  comforts  lor  the  gallant  sappers  at  the  front. 
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! iT d.^Jl.iihL-mfUHl  suc/lf,  t i Adila  ^id  jfw 
ilell^j  1)  Annyi,  full  tho  chief  «haro  in  tho  prcgrainmo 
t>f  yesterday's  (!<iw:,al  Concert  at  tho  Beciistcin  Iln.Il. 
ill  icy  were  iu-aril  tegethor  in  Sjxaiir’a  Ifuo  in  A minor 
jfor  two  violins — a work  <•{  which  they  have  Ixdoro 
proved  thomsolK's  highly  efficient  oxponenin.  In 
(the other  instrumental  works  sulimittcd  Mire  Rcbe.-ea 
(Clarke  nod  Madamo  Suggia  played  tlie  viola  and 
violoncello  purls.  Tho  aasisUvnco  those  ladiee  gavo 
'.Alias  Adila  DbVranyi  in  Bcothm’on’s  Op.  It  Trio  in 
>(■  minor  helpol  materially  in  o jicrfonuanco  whirh, 
without  being  remarkable  for  strength  or  intensity, 
was  yet  distinguished  by  grace,  insight,  and  refine-  Ljj 
meat.  No  exception  could  lx>  taken  to  it  on  the  wore 
of  accufaey,  and  tho  varying  moods  of  the  several 
movements  wore  caught  and  reproduced  with  exem- 
plary’ fidelity.  Bcforo  tho  concert  ended  with 
Dvorak  s Op.  !HJ  Quartet  in  F,  Mr.  Frederic  Austin 
sang  two  groups  of  songs  almost  exclusively  chosen 
|liv>m  British  composers.  Ho  did  well  ito  revive  Arne's 
dgeuial  O Como,  0 Come',  My  Dca-rcst,"  but  it  was 
i-u  oven  greater  service  to  sing  two  songs  by  Harry 
d/awes,  and  so  remind  tho  audience  of  a composer 
whom  tho  aver  ago  Briton  knows  only  as  the  author 
(of  a double  chant.  Not  rjuito  lrrcproachahlo  in 
i intonation,  Mr.  Austin’s  inteiprotations  were  excel- 
jlorrt  in  clearness  of  diction  and  sincerity  of  style. 
”r.  S.  I /i (Idle  aceompa nied. 
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To  say  that  he  concealed  the  feeling  of  length 
is  scarcely  adequate  praise.  His  performance 
was  at  all  times  comparable  for  brilliance 
with  those  of  his  predecessors  in  this  work, 
and  there  were  moments  when  it  surpassed 
them  in  tenderness  and  poetic  feeling.  Even 
when  his  tone  was  of  less  volume  one  felt 
that  it  was  adapting  itself  to  the  composer's 
scheme  with  more  discretion  than  other 
violinists  have  displayed.  In  short,  it  was 
one  of  the  most  satisfying  interpretations  the 
concerto  has  had,  and  met  with  an  enviable 
■crept  ion. 

M.  S.-ifqnnlT  opened  the  programme  with  a j 
setting  of  the  Russian  National  Anthem,  in 

which  the  trumpets  were  somewhat  un- 
pleasantly prominent,  and  with  the  “ Man- 
fred ” Overture.  After  the  interval,  there 
was  a delightful  performance  of  a Mozart 
| serenade  for  strings.  The  symphony  was 
| the  second  of  Beethoven,  M.  Safonoff’s  read- 
| ing  of  which  was  characterised  bv  his  usual 
| combination  of  clarity  with  vigour. 

j To-day  is  musically  of  more  than  common 
) interest.  This  afternoon  at  the  /Eolian 
I Hall  there  is  a concert,  organized  by  Miss 
I Torrens- Johnson,  at  which  will  be  placed 
j Magriard’s  sonata  for  violin  and  piano. 
Albine  Magnard  is  the  French  composer  who 
was  shot  by  the  Germans  during  their  ad- 
vance to  the  Marne.  The  programme  also 
includes  the  Tchaikovsky  Trio.  In  the 
evening,  at  Queen’s  Hall,  the  Philharmonic 
Society  has  secured  the  co-operation  of  the 
Manchester  Halle  Choir  of_250  voices  ard 
vfill  give  (he  Berlioz  “To  Deum,”  besides 
compositions  by  two  representative  British 
composers,  Balfour  Gardiner  and  Arnold 
Bax. 


[Mi 

/EOLIAN  HALL, 

A series  of  Belgian  concerts  was  in- 
augurated at  the  .Eolian  Hall  last  nig.'.t. 
Another  programme  is  to  be  given  at  'The 
same  hall  later  on.  and  arrangements  are 
being  made  to  continue  the  series  in  different 
parts  of  London  and  the  provinces.  'To 
judge  by  last  night’s  concert  and  other  an- 
nouncements the  scheme  is  of  unusual  in- 
terest, but  it  is  planned  for  more  gargantuan 
musical  appetites  than  are  common  among 

1 he  programme  opened  with  Chausson’s 
noble  concerto  for  violin  and  piano  solo, 
accompanied  on  this  occasion  bv  more  than 
the  usual  number  of  strings.  The  soloists 
were  MM.  Joseph  Jongen  and  Desire  De- 
fauw.  'Hie  latter  also  plaved  Vitali’s  Cha- 
conne, with  M.  Jongen  at  the  organ.  M. 
Defauw  is  no  stranger  to  London,  where  he 
| has  many  admirers.  His  companion  is  a 
composer  of  brilliant  attainments,  and 
proved  himself  a master  of  both  keyboards,  j 
It  was  a daring  thought  to  give  Debussy  's  j 
“Blessed  Damozel  ” with  the  orchestral  I 
[accompaniment  arranged  for  organ,  piano,  I 
[and  strings,  and  the  result  cannot  be  said 
to  lie  entirely  successful.  Also  the  circum- ! 
stance  that  the  chorus  sang  in  one  language 
[and  tho  soloists  in  another  proved  a little 
disconcerting,  but  high  praise  is  due  to 
Mme.  Webet -Delacre  for  her  rendering  of 
the  title-part.  Earlier  in  the  eVening&sfoe 
(had  given  Franck's  “ Panis  Angchcus  ” 
with  much  effect. 

| The  concert  concluded  with  rv  «roup  of 
[Belgian,  mostly  Walloon,  folk-songs;  in 
which  Mme.  Weber- Del  acre  alternated  wdlh 
jthe  choir.  M.  Defauw  conducted  the  latter 
part  of  the  programme. 


LITTLE  THEATRE. 


All  tbo  refeont  evidence  tends  to  dispose  of  the 
theory  that  the  public  will  not  support  music  this 
fl.utumn.  On  the  contrary,  it  seems  that,  providing 
the  music  and  tho  performance  of  it  aro  likely  to 
bo  good,  people  are  as  ready  as  over  to  pay  to  listen 
to  them.  Miss  Jean  Sterling  Mackmday  certainly 
bad  no  cause  (o~complajif  of  an y remissncss  on  the 
part  of  her  admirers  on  Saturday  afternoon,  for 
the  Tattle  Theatre  was  very  well  filled  for  tho  first  of 
the  three  recitals  that  dho  is  giving  before  Christmas. 
As  usual,  Aliss  Maoldnlay’s  singing  proved  a veritable 
joy  and  delight.  If  there  is  anyone  who  understands 
the  beautiful  old  balllkds  of  England,  Scotland,  and 
Ireland  better  than  she  wo  have  yet  to  make  that 
singer’s  acquaintance.  Certainly  it  i3  very  hard  to 
imagine  a sympathy  more  complete  or  an  amt  more 
delicate. 

There  were  -cores  of  little  touches  in  her  interpre- 
tations of  these  songs  and  ballads  on  Saturday  which, 
while  they  are  hardly  to  bo  described,  combined  to 
give  them  a singhur  reatety.  Tho  cleverness  with 
Which  she  suggested  the  exhilarating  Lilt  of  “ Tho 
Campbells  are  Coming,”  the  horrified  little  cry  at 
the  end  of  Herbert  Hughes’s  arrangement  of  “ Tho 
Terrible  Robber  Alon,”  the  pathetic  shrug  of  tho 
shoulders  at  tho  final  “ I know  who  I love,  but  tho 
dear  knows  who  I’ll  marry  ” in  the  same  corn  poser's 
"I  Know  Where  I’m  Going,”  these  and  many  other 
paimts,  little  enough  in  themselves,  all  conveyed  a 
world  of  meaning.  It  is  in  these  natural,  unforced 
suggestions  that  Miss  Mackinlay  is  so  supremely 
happy,  and  it  was  the  employment  of  these  and  of 
tho  restrained  dramatic  power  from  which  they  arise 
that  gavo  such  interest  and  such  value  to  her  singing 
of  the  songs  already  named  and  of  many  othors — 
among  them  tho  old  Hebradoan  “ Hame  oar 
Bottachan,  •hame  cam’  he,”  the  Piedmontese  "Donna 
Lombards, ” Frederic  Austin's  arrangement  of  “ The 
Twelve  Days  of  Christmas,”  that-  by  Vaughan 
Williams  of  “ Tarry  Troweers,”  and  that  by  Alfred 
Moffat  of  “ Aly  Jo  Janet.”  Air.  Kenneth  Mackinlay 
was  her  accompanist,  while  Mr.  Haroourt  Williams’s 
recitations  were  ploasa-At  features  of  the  programme. 
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J'i,  Hall  SjmfcW  Contort 

vfArt,  ifs  .nroductiotn,  under  Dr.  Ricuitcr,  at 

* waWymIM.  f“ 

I wmphonv  suffered  from  a “ boom  of  unWd^of 
dimensions,  with  the  usual  result  in  tins  country , per 
wcrooverelone.  and  then  finally  toy  ceased 
’ or  ncorlv  a>  No"'  tot  the  symphony  lias  been 
revived  lot  us  hope,  not  for  another  hu^  un^dy  . 

I “ boom."  but  that  the  beautiful  work  may  bo  allotted^ 
it=  ri sThtful  place  in  to  rejportory  of  our  greator]  ‘“"J-stral  version 
; orofcXas,  so  that  from  time  to  tame  we  may  bearife  ! ‘ d few  vet 

lovelv  themes  and  mark  its  notoolo  and  ctonm-1 
| teristic  musicianship  and  feel  its  emotion.  Elgar; 

. in  his  music  is  nothing  if  not  emotional  in  a pecu- 
liarly human  sense,  and  nowhere  has  ho  emphasised 
this 'personal  trait  more  strongly  than  m his  first 
symphony.  Under  Sir  Henry  W ood  the  performance 
ivas  decidedly  a gewd  one,  though  we  »»“*?” 
that  tot  excellent  conductor  is  not  a little  a.pt  to 
read  too  much  of  himself  into  some  of  the  muse. 

The  audience,  however,  thoroughly  enjoyed  the  re- 
vival as  toy  made  evident  by  torn  applause.  Fer- 
H haps  Sir  Henry  Wood  wdl  now  to  «uy  to 
reviving  its  companion.  <T\  tW.  A V-  t ? ' V 
At  to  beginning  of  to  concert  Bach  e Second 
Brandenburg  Concerto  was  delightfully  done,  as 
| indeed  was  to  bo  expected  since  the  players  oif  the 
£ various  solo  instruments  were  tow  accomplice 
members  of  the  orchestra,  Messrs.  Franselte,  Sons  j 
E Gyp,  and  Goossens.  Of  Brahms  s violin  Concerto, 

V*  Lena  KontwircAVitsoh  gave  a I'caoing,  as  sue 

k has  riven  it  before,  tot  was  essentially  femimne,  but 
m it  was  none  to  less  interesting  for  all  that,  and  in 
any  case  to  actuaTpiaying  was  very  attractive. 
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For  the  second  time  this  week  the  Lon- 
Lnn  <rifin*  Quartet  played  a work  by 
Glewunoff.**  wa^the^  ^ 

SUOuatuorSlavf.;’  The  occasion  was  them 
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A jEOLIAN  Hi 


An  American  violinist,  who  has  hitherto  been  a 
stranger  to  London,  Mr.  Ben  Whitman,  created  a 
very  favourable  impression  by  hia  first  recital  at  the 
/Eolian  Hall,  last  night.  His  success  was  due  to  a 


<1  Vf>  ” The  occasion  was  men  znouan  trail,  iasi  mgm.  jj-io  bua-is,  uu«  w a, 
atuor  oiav  -.  h , showed  commend-  scholarly  style,  which  while  it  admitted  of  almost 
own  concert,  "mL  - • ' despite  the  in- 1 perfect  accuracy  and  decision,  yet  precluded  all  those 

able  courage  m . r> o»  mannerisms  and  affectations  that  are  cultivated  for 

auspicious  condition  ■ comparatively  to  sako  of  display.  Mr  Whitman's  reading  of 

The  “ Quatuor  =>id  ...  tl  at  ;s  as  Brahms’s  Sonata  in  A would  certainly  have  teen 
early  work,  m a musical  laiom,  u.-u  , 


tunes.  This  >ect‘on;vould  — 


, WUU1„  have  been  con- 

„ f-.v  years  back  as  outside  of.  the 
sidered  a ife  which  quartet  writing 

was °t h e n 'confined.  Happily,  we  have  grown 
tess  prfggish,  and  the  lighter  vein  no  longer 

”?£  2S  Eft  P™SraTeSth,t  “S 

Which  Dr.  Ethd  Smyth  has  fed  dsomewhat  ’ ^ LITTLE  THEATRE. 

Each  of  its  four  sec-  j i l f 


improved  if  he  had  been  able  to  infect  his  accom- 
panist, Mr.  Carl  Budden  Morris,  with  some  of  his 
own  reticence.  As  it  was  the  piano  part  was  a trifle 
too  exuberant  to  allow  of  a full  appreciation  of  the 
violinist’s  subtlety.  Yet  it  was  clear  that  he  had 
given  much  thought  to  his  interpretation,  and  though 
his  tone  was  rather  slender  in  volume,  it  was  gener- 
ally true  and  pure  in  quality.  Corelli  s “ La  Folia 
Variations  and  Vieuxtemps  s D minor  Concerto  fol- 
lowed, and  in  them  Mr.  W hitman  showed  that  his 
technical  equipment  was  as  sound  as  his  taste  was  | 


1 these  playets.  .*■-  --  p.iru  0f  its  four  sec- 

ssvssp  r “i 

of  its  material. 


At  to  second  of  her  recitals,  which  took  place  at 


The  fault  is  in  n - ^ Little  Theatre  yesterday  afternoon,  Miss  Jean 

grave  one,  but  it  has,  a . finrfe  how  Sterling  Mackinlay  repeated  a good  many  of  the) 

that  makes  one  forget  during  the  hna  ho  that  she  sang  at  her  first,  and  very  delightfm 

exhilarating  was  the  scherzo.  indce(j  it  was  to  hear  again  her  most  admirable  in 

it  puts  the  ensemble  to  a severe  t , terpretations  of  “ The  Campbells  are  cornin’,” 

it  was  in  safe  hands.  . . ^“Ethiopia  Saluting  to  Colours,”  “ Hams  our 

Mr.  Cedric  Sharpe  joined  tne  quartet • - Bofctachall(  hame  cam’  he,”  and  ” Donna 
second  ’cellist  m Schubert  s beautiiu  q Lombarda.”  Once  more  a rare  and  very  charming 

tet  in  C.  It  is  scarcely  necessary  t > arj.  gave  a singular  distinction  to  all  that  she  did, 
that  the  performances  were  a ae  g both  ^ thesc  and  some  ether  very  interesting  folk 
i throughout.  H ttoy  ^iad  ,not  ’ ^ songs.  Especially  is  she  to  be  congratulated  on  the 

i would  have  been  exceptiona.  enouan  t gldd  w;th  which  she  accomplished  the  not  too  easy 
worth  chronicling . . . r . M ..task  of  singing,  unaccompanied,  the  old  Gloucester- 

ln  the  evening  an  American  _violmn>t,  . r!lpo|  ••  The  Cherry  Tree,”  the  unaffected  sim- 
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I The  second  of  two  concerts  organized  by  j 
! Mjcs  Torrens- Johnson  in  aid  of  tne  Belgian, 
i Re’ief  Fund  and  British  Red  Cross  Society 
■ took  place  last  night.  Tire  programme  was 
K kL  interesting  than  its  pr^ecesson  nor 
1 i«cc  o-enerous  in  its  dimensions.  It  began 
r I with'a  brilliant  performance  by  Hie  London 
I String  Quartet  of  one  of  the  best  works  in 
I the  modern  repertoire,  Glazounow  s him 

1’fSt  SStv.ni.g  the  taSer  of  these 
1 estimfd  Londoners,  Mr.  Albert  Sammons, 

I fresy,  from  his  remarkable  success  of  last 
j w.^i-  played  Cesar  Franck’s  violin  sonata 
uidi  Mors.  Arthur  de  Greef  at  the  piano.  The 
tetter  who  was  formerly  a more  frequent 
viStor  to  these  shores,  also  gave  a Chopin 
I group  with  great  ddi«cy  of  touchy but^a 

“ and  the 
‘talented  Antwerp  singer  who  appeared  at  tie 
last  concert,  M.  Tony  Magnus. 

Tto  nrogramme  ended  with  Fercv 
| Grainger te  spirited  setting  of  “ Mollv  on  the 
cl  ’’  for  “ strinsr  four-some.  IN*!. 
SSw,  Har,;'  accompanied  the  vocoj 
groups.  ^ t Z ( 7 'Y 
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^oro  w^  a ?imcwhen  it  was  custd^ary  to  describe 


....  shire  carol  “ The  Cherry  Tree,”  the  unaffected  sim- 

jjen  Whitman,’  played  a lamina  . P.  ( plicity  of  which  she  reproduced  to  perfection.  This,; 

gramme  to  a S'ood  , a?Prec*  with  the  old  Worcestershire  “ King  Herod  and  the; 

audience  It  opened  with  brahms  s Cock  ” and  a fine  Cheshire  souling  song,  formed  one’ 

in  A major,  with  Mr.  Carl  budhen-i  t*  of  most  engrossing  gToups  ia  her  programme, 

at  the  piano,  and  lncluci-ea  u.  was  accompanied  by  Mr.  Kenneth  Mackinlay,; 

Folia  ” variations.  while  Mr.  Harcourt  Williams’s  recitations  won,  cs 

r^XTTA1-,vr  ctptmp  ATT  \ tjtFT  was  their  desert,  very  great  favour.  Miss  Mackinlay 
LONDON  ST-RINCx  IjjL  AIvlLL.  an  extra  recital  for  next  Thursday 

j,*.*-  • iftemoen.  _ 

Ti-ulv  the  Lonaon  String  Quartel—  i.e.,  Messrs.! 


I musical  performances  wherem  beauty  of  tone  and 
1 those  other  essentials  which  make  music  agreeable  to 
ithe  ear  were  sacrificed  to  passionate  feeling 
■ ••Teutonic.”  How  they  are  to  be  described 
I nowadays  is  a matter  that  is  yet  to  be  decided  but 

ssr&si 


‘inly  to  London  String  Quartet— i.e  , 

Sammons,  Petra  Waldo  Warner,  and  Warwick- 
Evans—  deserve  the  greatest  possible  credit  for  evolv- 
ing so  interesting  a programme  as  that  which  they 
offered  to  their  audience  .in  .Eolian  Hall  yesterday 
afternoon.  Schubert’s  Quintet,  Glazounov’s  Quatuor, 
Slave  (his  second  quartet),  and  l»r.  Ekhel  Smyth  s 
E minor  Quartet  are  works  of  such  intrinsic  worth 
and  of  such  contrast  that  interest  never  flagged  in 
their  performance.  Glazounov’s  work  is  as  unequal 
as  most  of  his  compositions  in  the  larger  forms.  The 
opening  Moderate  contains  much  lovely  music,  built 
upon  a fascinating  theme,  but  to  Interludium  is, 
a poor  specimen  of  the  composer's  talent,  and  clev.  r 
though  the  Mazurka  and  the  Fete  Slave  undoubtedly 
are  ono  doubts  if  they  come  strictly  into  the  category 
of  chamber  music.  At  any  rate,  they  seem  to  'e 
expressed  through  the  wrong  medium.  Still,  one 
beard  the  Quatuor  with  real  pleasure,  as  also  Dr. 
Smyth’s  work.  Here,  again,  especially  in  to  over- 
long Andante,  is  much  lovely  music  that  Is  deeplv 
felt  tender  and  poignant,  and  there  is  much  „ij-.our 
n both  to  opening  and  closing  movements,  while 
he  second  is  almost  aggressively  vigorous.  The 
Juarfet  is  assuredly  a remarkable  example  of  native  | 
ability,  and  it  and  the  rest  of  the  programme  were  i 
Jaycd  with  the  rare  finish,  feeling,  a-d  autorty 
hat  are  entirely  characteristic  of  the  distinguished 
ody  known  a-s  the  London  String  Quartet. 


STRING  QUARTET. 
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tgested  that  they  were  ia  r Ai  programmc  conta^ng  wo  w—  by  the 

Germanic  influence.  For,  clever  I1  layers  thoto  Schubert  s m ^ Op.  ^ Halt  yesterday 

M/Sre  T F Morris,  Herbert  Kinze,  Frank  Bridge  lj0ndon  String  Quartet  at 
to  Ivor  James  have  often  shown  themselves  to  be afte^oon.^  G,a  Vs. 

, is  hardly  to  be  denied  that  their  ® Ethel  Smyth’s  in  E .minor  which  is ; dedrea to  th 

Haydn’s  Quartet  in  F sharp  minor  and  fori  .b lt : 81?ts  ■ them  ani I nsult. it.  ter  t 

M,a  U»»  Hm  oonpLW  tl«>  PM—'  - sSSSSf^SSK  wWch 

Sharpe  joined toe  „ wLnfir.  and  Warwick! 

j,  1 ^ ~ Sammons 
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CONCERT  SOCIETY. 
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^ - - —v  _ , . ^ixmd  Xtom*UbtU'Tnd  “perfonnancej 

The  English  String  Quartet  gave  us  Haydn  an  ^Xs“given  which  sent  °“?  t?* 

Beethoven  at  Bechstein  Hall  last  night,  the  former’ that,  the  slow  movement  ■ strings, 
quartet  in  F sharp  minor  (Op.  50,  No.  4)  and  thtiful  thing  ever  wri  m o 

1 “ - MISS  MANIA  SEGUEL’S  CONCERT. 

V *0*~- — l *x"  “ft  J 


posthumous  quartet  in  B flat  by  the  latter. 

In  Haydn  the  quality  of  the  playing  rose  with  the 
opportunity,  while  the  phrasing  of  the  earlier  move- 


| l>egun 
orman 


Seguel,  the  well-known  pianist,  gave  a 
/1'lolian  Hall  in  aid  of  Belgian  Belief  and 
■•as  aorinranie  alike  in  me  energy  ana  intimacy  “ Three  Arts  ” funds,  and  had  the  help  of  Mr.  B. 
phrasing.  Beethoven’s  great,  work  was  so  finely  jjrinkman  (violin)  and  Mme.  Krasavina,  a Russian 
that  one  hoped  for  a really  distinguished  per-  , ginger. 

lonnance,  but  it  dropped  a little  from  this  level  at  Miss  Seguel  and  Mr.  Brinkman  were  at  their  best  in 
moments,  notably  (and  perhaps  excusably)  in  the  Mozart’s  Sonata  in  A for  violin  and  piano  (Kochel 
movement  labelled  “ Alla  danza  tedesca,”  where  the  526),  which  they  played  in  a delicate  and  sympathetic 
rhythm  was  a little  forced.  But  the  lovely  cavatina  way.  The  pianist  played  a considerable  variety  of 
was  beautifully  played.  short  solos,  but  without  enough  variety  of  style  to 

Miss  Myra  Hess  delighted  the  audience  by  her  make  the  wide  choice  thoroughly  interesting.  The 
finely  sympathetic  playing  of  Schumann’s  piano  violinist  played,  among  other  things,  a “ Romance  ” of 
sonata  in  (i  minor,  well  placed  between  the  two  Tus  own  composition,  a successful  salon  piece.  Mme. 
quartets.  ” T>J  ’ 'r 


, VIOJJLIiJoL'  ' 

cen  the  two  ; his  own  composition,  a successful  salon  piece.  Mme. 

,vina  sang  an  aria  from  Rimsky-Korsakov’s 

other  Russian  songs.  The  quality  of  her 
,1-alto  voice  was  spoilt  by  an  excess  of 
iemolo,  but,  in  spite  of  this,  there  was  a 
7 of  expression,  governed  by  a feeling  for 
d phrase,  whioh  gave  distinction  to  her 


SYMPHONY  CONCERT 

ELGAR  TRIUMPH- 

A fine  concert  indeed,  tot  which 
Symphony  Orchesto,  with  noble  ghner®^,^ 
for  The  Daily  Telegraph  Fund,  m Quee  ’ i 

xfiubt,  Mr  Henri  Verbrugghen  beto 
B^tbovcn,  Bach,  and  Brahms  were  all  ^rthfi 
^nted,  to  last  by  his  pianoforte  Concerto  m B, 

Hal,  to  brilliant  Mr.  to 

Yet  one  may  tiES  leave  to  (knrb.  i \ 

Sli  n » mo,  r«t  it,  ™«ia 

the  potent  attraction  that  clearly  was  , .J 

there  was  an  enormous  audience.  - o,  ■ 

iSe  to  suggest  any  point  other  tf» 

vent  out,  primarily  at  least,  to  hear  a 

Elgar,  the  British  composer  par  excellence  ot  to 

epoch!  Elgar  has  been,  and  is,  a lodestar  Eds, 

adherents  may  bo  set  back  by  a Work  that  « not  j 

n.  t0  (heir  liking,  but  the  setting  back  has  , 

always  proved  to  be  momentary,  and  to  leap  j 

*3t»  „w  work  wo,  to  our  to®  h»  >»®  | 

Mm-i..,:,-  „■  >«•  » »<*  1%J*Z j 

symphony  or  to  violin  concerto  has  Elgar  ton  P 
?u„;  a,  now  with  hi,  incidental  »n,tc  ™R« 

" accompany  " Mr. 

room.  ” Chantcns,  Beiges,  Chantens!  -surely  t 
noblest  human  poetre  expression  t^has^  ^ ^ 

from  war  in  mauy  a long  yea ..  - 

» i»  called.  » S.r  Edward  Elgar  , 

" Kins  Albert'.  Book,"  and  soon  , 

body’s  hand  to  study.  The  truly  awful  bitterness 
of  this  great  Belgian  poet,  mordant,  biting,  poigua 
almost  to  one’s  undoing,  Ete«  too,  h^EU^  ^ 
Thft  strong  point,  therefore,  oi  nis  . 

is  not  its  wonderful  making,  his  persisteuco  i^- 
petuating  the  bell  phrase  quoted  m 
Daily  Telegraphy  or  in  any  P^Ur^^«o_ 

workmanship.  (No  ono  ever  don  J { lu 

mansbip  who  knew  fifty  consecutive  bara  of  ms 
music ) It  is  the  touch  of  intense  human  feeling  . 
uXL  it  all  and  Permeates  it.  The ^,c.  simple . 
enough  in  theso  strenuous  musical  day  , ° 1 

i ai  tho  nocm  it  accompanies  wmch  i mudi 
Somewhere,  incidentally,  tnerem  bes  the  secret ^ | 

ail  tho  successes  Elgar  has  made,  n . „ . . 

to  touch  of  the  ^7^"bonr  ” or 
poignancy  of  it  1 And  so  the  poem  and  tomntic 


nling,  fascinating  poem,  it  tho  poem 
irdanfc.  biting,  poignant,  tho  delivery  of  it  wafl  no 
less  so.  It,  too,  was  a triumph  after  its  kind,  terrible, 
horrible  in  i(3  intensity,  but  all  the  samo  magnificent, 
errrhelming,  triumphant,  dignified. 

And  tho  uproar  at  tho  end  I Elgar  himself  had 
mot  with  (ho  warmest  of  greetings  as  ho  mado  his 
first  appearance,  to  conduct.  After  tho  performance 
ho  bowed  a few  times,  then  ho  brought  on  M. 

{ Caratn sorts,  and  together  they  promenaded  between 
tho  artists'  room  door  and  tho  middle  of  tho  platform 
torsomo  five  minutes.  Madamo  Cammaerh*  ultimately 
bowing  her  acknowledgments  from  her  exalted  place 
among  tho  orchestra,  and,  bo  it  said,  her  share  was 
a largo  one,  for  her  voice  rang  through  tho  hall  ar, 
the  voice  of.ono  inspired.  A laurel  wreath  was  giver.  - 
to  tho  poet  and  passed  on  to  Madamo  Cammaorts,  the  j 
Belgian  colours  being  prominent  on  it  More  calls) 
more  bows,  and  then — Brahms ! 

In  consequence  of  tho  success  of  Sir  Edward  j 
Elgar's  " Carillon."  tho  work  will  be  repeated,  j 
Safonoff  conducting,  at  tho  extra  concert  of  thl  | 
Ijendon  Symphony  Orchestra  on  Thursday,  Dec.  175 


JjU 
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!,( IN ni )N  SVM I’HONTDRl’Hl'iS'l'KA 
CONCERT. 


Elgar  s “ Carillon,’’  performed  for  the 
first  time,  at  the  London  Symphony 
Orchestra’s  concert  at  Queen’s  Hall  last 
night,  iR  a tiny  symphonic  poem  of  a very 
beautiful  kind,  inspired  by  the  recent 
poem  “ Chaatons,  Beiges,  Chantous,” 
written  by  M.  Emile  Cainmaerts,  the 
Belgian  poet. 

Elgar's  music  is,  to  some  extent,  actually 
meant  for  use  with  the  poem,  which  was 
recited  last  night,  during  the  course  of  the 
work,  and  it  is  no  disrespect  to  the  com- 
poser to  sav  that  perhaps  one  of  the  most 
impressive  features  of  it  all  was  the  won- 
derful way  in  which  Mme.  Tita  Brand  flung 
the  splendid  lines  at  the  audience.  The 
music*  however,  has  caught  the  exact  spirit 
of  the  poem,  its  pathos,  and  its  proud,  de- 
fiant feeling.  The  central  theme  is  the 
simple  one  of  a peal  of  bells,  which  is 
hardly  ever  absent  from  the  orchestral 
fabric,  and  which  the  composer  has  handled 
in  a remarkably  clever  way,  weaving  brief 
pregnant  phrases  around  it.  Always  poetic 
and  dramatic  in  feeling,  it  all  has  a fine 
sweep  and  rises  to  several  impressive 
climaxes.  Poem  and  m u«le  together  pro- 
duced a thrilling  effect,  and  there  were 
numerous  recalls  for  poet,  composer,  and 
reciter.  Sir  Edward  Elgar,  by  the  way.  ! 
conducted  his  own  music  admirably. 

The  rest  of  the  evening’s  programme  was 
in  the  hands  of  M.  Henri  Verbruggheii, 
who  gave  us  admirably  balanced  readings 
of  the  " Egmont  ” overture  and  Beet- 
hoven's 7th  Symphony,  the  playing  in  the 
former  work  being  particularly  good. 

An  important  item  of  the  concert  was 
Brahms’  seldom  heard  piano  concerto  in 
B fiat,  in  which  the  soloist  was  Mr.  Arthur 
Rubinstein.  The  concerto,  is  one  which 
taxes  both  listener  and  performer — the  , 
first  named  on  account  of  the  length  of 
the  work,  and  its  often  somewhat  obscured 
beauties,  and  the  latter  because  of  its  tech- 
nical difficulties.  Mr.  Rubinstein  did  re- 
markably well,  especially  in  the  more 
lyrical  passages,  when  he  played  most 
charmingly.  In  some  of  those  massive 
phrases  so  characteristic  of  the  work,  espe- 
cially in  the  first  movement,  he  was  a little 
[]  overweighted,  technically,  and  his  concep 
1 tion  here  and  there  might  have  been  a little 
i|  broader,  but  it  was  a most  creditable  per- 
formance on  the  whole.  M.  Verbruggheii 
: conducted  the  concerto  excellently. 

...  YESTERDAY’S  CONCERTS.  , 

ifit  i o — . , 7 / if 

\esterday  was  a day  of  mixed  sensations! 
for  the  concert-fpier.  In  the  afternoon  we 
had  the  old-world  atmosphere  of  the  Clas- 
sical Concert  Society  at  the  Ilech stein  flail. 
The  London  Quartet  had  the  field  to  them- 
selves save  when  Mr.  Charles  Draper 

enabled  them  to  enrich  the.  programme 
with  Mozart’s  Clarinet  Quintet,  a work  that 
music  lovers  of  every  taste  are  readv  to 
welcome.  The  string  quartets  Were 
Beethoven’s  in  E flat,  and  the  first 
I cliaikovsky,  to  which  Mr.  Sammons  and 
his  companions  gave  that  bright  interpreta- 
tion which  characterises  all  their  work. 

In  the  evening  the  Queen’s  Hall  was 
given  up  to  patriotism.  The  London  Choral 
Society  and  tire  band  of  the  Coldstream 
Guards,  with  their  respective  chiefs — one 
might  almost  write  chieftains — gave  us 
martial  and  national  music  of  all  kinds, 
aided  by  Miss  Carrie  Tubb  and  Miss 
Gwladys  Roberts  as  soloists.  Tire  pro- 
gramme included  a humoresque  for  military 
bathd  on  ‘'Tipperary,"  composed  bv  Mr. 
Stv.pley  Douglas,  w.  ;h  the  usual  •clowning 
on  the  bassoon,  unconvincing  imitations  of 
bagpipes  and  the  like,  and  copious  use  of 
the-  “ kitchen  ” department.  But  it  was 
worth  it  all  to  see  the  red  and  gold  backed 
by  the  choir  and  fronted  by  that  splendid 


tier -mu  sic.- ;m, 


ptam  Mackenzie  Ro:n 


Si  mill  taneou  si  v at  the  , Lohan 

was  pm  riot  ism  ot  another  colour.  \ concoct 
was  given  in  aid  of  the  B.lgiun  Red  Cross 
Fund  with  the  help  of  the  fvygiiii)  s-atgeis, 
who  have  been  doing  excellent  service  to 
(ho  same  cause  for  some  time  past  : Mine. 
Helhne  l'eltr-sse,  Messrs.  A.  do  V.illv  and 
Jules  Colbert.  A prima  donna  from  Brus- 
sels, a tenor  from  Antwerp,  and  a baritone 
from  Venders,  are  a representative  group. 
They  were  reinforced  on  this  occasion  by  an 
organist  from  Liege,  M.  Guy  Weitz,  a bril-  | 
limit  performer,  who  played  there-  of  the  com- 
positions of  Cesar  Franck,  including  one  *>f 
the  chorales,  which  wore  his  hist  important 
work. 


MR. 


STIRLING  MACKINLAY’S 
CONCERT. 


. , But  this  was  not  all.  WcThwird  a perform;-. 

jH Grieg's  pianoforte  ooncvrto,  Madamo  Katharine 

Good  son  as  soloist,  that  was  full  of  exquisite  irtxwy.  I 
I Indeed,  this  was  so  rimiarkoblo  a feature  of  tho  per- 
formance that  one  may  easily  forgive  a slight  ten-  , 
deucy  to  break  tho  rhythm  (especially  in  tho  first 
l|  movement),  by  somewhat  exaggerating  tho  rubato. 

Moroovor,  the  tono  was  at  times  so  comparatively 
T small  that  the  arpeggios  were,  as  it  were,  seen, 

I not  heard.  But  apart  from  this,  tho  playing,  in  its 
I purity  and  clearness  and  in  its  poetry,  was  very  bean-  j 
tiful  indeed,  and  well  deserved  tho  thunders  of 
applause  which  greeted  it.'  Safonoff  earned  also  a1 
great  measure  of  applause,  not  only  by  the  sym-  [ 
pathy  of  his  conducting,  but  also  by  bis  appearance 
after  tho  concerto  with  a flower  in  his  button-hole 
taken  from  Madame  Goodson’s  bouquet — which 
shows  that  all  concerned — audience  as  woll — wore  on 
the  host  of  terms  with  themselves. 

— if  Ml 
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Although  the  experience  of  the  past  few  weeks  has 
proved  that  uhe  public  at  large  ia  ready  enough  to 
listen  to  aiusc  as  a relief  from  tho  graver  issues  of 
Oe  war,  it  still  needs  a oertain  amount  of  courage  to 
inaugurate  a frosh  sanies  of  concerts  at  the  present 
moment.  Mr.  Stirling  Mackmlay,  however,  is 
nothing  if  not  courageous,  and  his  first  programme 
ait  the  Queen’s  Small  Hull  last  night  augured  well 
for  tho  success  of  his  now  “ popular  concert  ven- 
ture. Thus  first  concert  was  given  in  aid  of  The 
Daily  Telegraph  Fund ; and  though  that  fact  may 
very  rightly  have  accounted  for  the  large  attendance,  j 
yet  tho  concert  in  itself  proved  decidedly  attractive 
on  its  own  merits.  Mr.  M&ckm  bay's  share  in  the 
programme  was  but  slight,  but  his  reading  of  Vulcan  s 
song  from  " Philemon  et  Baucis  was  a model  in 
point  of 'diction,  and  a model  which  those  of  his  T 
pupils  who  assisted  him  showed  that  they  had 
sedulously  studied.  The  names  of  those  ombryo  , 
artists  were  Miss  Rana  May,  Miss  May  Kearsey, 
Mme.  Sylvia  iratuma,  Mr.  Melton  Stanley,  Mr.  . 
Arthur  P.'  Brown,  and  Mr.  James  Shatter.  Mr.  . 
Llewellyn  Evans  contributed  a musical  sketch,  and 
Miss  Hope  Murray  recited  Mr.  Harold  Simpson  s 
poem,  “ Unconquerable.”  Mr.  Reginald  Clarke  was 
the  accompanist 

QUEEN’S  HALL. 


ROYAL 
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| Hardly  a month  has  passed  since  the  members  of 
| the  London  Chora,]  Society  began  their  present  season 
: with  a concert  of  patriotic  music ; and  last  night, 
j;  stimulated  by  a desire  to  increase  Princess  Mary’s 
t Fund  for  providing  soldiers  and  sailors  with  Christ 
j|  mas  gifts,  they  repeated  the  bulk  of  their  earlier  pro- 
i gramme  at  Queen’s  Hall.  There  wore,  however, 
some  notable  additions,  siuoh  as  the  Chot-al  Polonaise, 
Ran  Glinka’s  “Life  for  the  Czar,"  the  March  and 
Chorus  from  Gounod’s  " Queen  of  Sheba,”  and  the 
chorus  “ It  comes  from  the  misty  ages  ” from  Elgar  s 
“ Banner  of  St.  George.”  The  singing  of  this  last 
number,  which  might  be  taken  as  typical,  was  strong, 
forcible,  and  incisive,  and  the  chorus  had  very  little 
difficulty  in  making  themselves  heard  above  the 
accompaniment  supplied  by  the  band  of  the  Gold- 
stream  Guards,  although  they  seemed  slightly 
bothered  by  the  unusual  “ colour  ” oi  the  reed  and 
brass  instruments.  Captain  Mackenzie  Rogan  and 
his  band  supplied  all  the  instrumental  numbers, 
which  ranged  from  the  Finale  of  T eiiailfovsky  ’ s 
Fourth  Symphony  to  a new  humoresque  on  " Tip- 
perary." Miss  Carrie  Tubb  and  Miss  Gwladys  Roberts 
were  the  soloists;  and  the  former  introduced  a bright 
new  song,  “ Soldier  of  my  heart,”  by  Mr.  Herbert 
Oliver,  The  National  Anthems  of  the  Allies  and  the 
hymn,  ” 0 God,  our  help  in  ages  past,”  were  in- 
cluded in  the  programme. 


PHILHARMONIC  SOCIETY! 

Since  Grief*  has  passed  away  tliere  is) 
nobody  (o  toll  us  exactly  how  much  poetic) 
licence  may  bo  used  in  his  compositions.  The 
average  amateur  pianist  deems  it  unlimited,  , 
and  dispenses  with  authority.  Musicianship 
such  as  that  of  Miss  Katharine  Good  son  con- 
stitutes its  own  authority.  If,  then'  sKe  as- 
sumes licence  in  the  lyrical  moments  and 
relative  rigidity  in  those  which  Sir  Hubert 
Parry  would  describe  as  “ impish,”  it  is  an 
interpretation  that  has  authority  in  the", 
degree  of  ils  intelligence,  which  in  the  case 
of  Miss  Goodson  is  high  praise,  but  a dan- 
gerous precedent.  She  convinced  because  ■ 
she  made  it  quite  clear  that  she  had  a con- 
sistent conception  of  Grieg’s  concerto  and 
(the  ability  to  give  it  realisation, 
j The  programme  was  under  the  direction 
! of  Safonoff,  and  included “ Le  Lac  Enchante,” 
j a recent  work  by  Liadofl , a IvussiaiT'Tom- 
j poser  who  died  towards  (lie  end  of  the  sum- 
i mer.  He  was  essentially  a miniature  > 
! painter,  and  he  painted  but  rarely  in 
1 orchestral  colour.  When  he  did.  it  made  1! 
j one  wish  that  he  had  favoured  larger  can- 
| vases,  for  he  possessed  a delicate  poetic  fancy-9 
that  contrasted  favourably  with  the  f 
I fashions  of  the  time.  The  symphony  was 
j Tchaikovsky’s  fourth,  .SafonoiT’s  reading  of 
which  is  familiar  enough  to  require  no  com-  y. 
merit. 

A footnote  in  the  programme  recaHed  the 
recent  death  of  Mr.  C.  Henderson,  who  has 
for  so  many  years  wielded  the  thunder  from 
I his  throne  behind  the  Queen’s  Hall 
tympani.  Many  expressions  of  regret  were 
heard  from  the  habitues  of  our  various 
symphony  concerts. 
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QUEEN’S  HALL. 
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J3QLIAN  HALL. 


Probably  the  average  man  has  no  notion  even  now 
of  the  enormous  number  of  objects  to  which  his 
“ spare  cash  ” — one  refuses  to  use  the  word  ” charity" 
in  such  a connection — may  be  devoted.  The  excel- 
lent concert  given  in  J3olian  Unit  last  night  was  de 
voted  to  swelling  the  fund  of  the  Belgian  Red  Cross 
for  the  relief  of  the  wounded  BelgiarTsbWiers  in  Great 
Britain.  The  Belgian  Red  Cross  singers,  and 
musicians  generally,  Mr.  Guy  Weitz,  for  example, 
an  extraordinarily  adept  oTganist,  have  already  col- 
lected, through  their  musical  efforts,  upwards  of 
£1,000,  and  no  doubt  last  night’s  concert  will  swell 
that  sum  considerably,  since,  considering  the  incle- 
ment weather,  the  audience  was  decidedly  a good  one. 
The  artists  who  had  proffered  their  services  were 
Madame  Feltosse,  from  La  Monnaie,  and  Messieurs 
De  Vally,  Colbert,  and  Weitz,  from  Antwerp. 
Verviers,  and  Liege  respectively,  with  Miss  Margaret 
Pierrepont  as  accompanist,  and  the  programme  they 

I presented  was  interesting  and  well  carried  out. 

i ROYAL  PHILHARMONIC  CONCERT 


Saturday  afternoon's  Symphony  Concert 
of  the  Queen’s  Hall  Orchestra,  under  Sir 
Henry  Wood,  was  relatively  uneventful,  but 
it  attracted  a remarkably  large  audience, 
considering  the  abnormal  circumstances.  It 
would  be  interesting  to  know  how  many 
were  specially  drawn  by  the  Pathetic  Svm- 
phonv,  which,  though  still  a hardy  perennial, 
has  been  absent  for  some  time  from  these 
programmes. 

The  soloist  was  Mr.  Benno  Moisei witsch, 
who,  presumably  to  counteract  the  effect  of 
the  German  spelling  adopted  for  his  name, 
had  donned  a modified  kind  of  Russian 
blouse.  He  played  none,  the  worse  for  this 
superfluous  piece  of  affectation.  In  fact,  his 
playing  was  so  admirable  that  one  could 
but  regret  that  he  had  cared  to  attract  atten- 
tion by  other  means.  He  played  Saint- 
Saens’s  second  concerto  and,  as  an  encore 
piece,  Schumann’s  “ Der  Vogel  als  Pro- 
phet.” He  has  gained  much  of  late  in 
poetic  insight,  and  was  heard  at  his  verv 
best. 

The  programme  opened  with 
“ Coriolanus  ” Overture,  and  closed 
TVhnssv’s  fantastic  “Fetes.” 


the 

with 


QUEEN’S  HALL.  e 

« 


If  there  was  nothing  of  outstanding  rarity  or 
significance  in  the  scheme  of  the  Royal  Philharmonic 
.Society’s  concert  in  Queen’s  HalFIast  nzgEt,  the  con- 
cert, nevertheless,  was  decidedly  interesting  and 
pleasant.  The  symphony  was  Tschaikowsky,  No.  4,  If  phony  concert,  and  afforded  immonse  pleasure  to  a 


At  one  period,  now  a good  long  tune  ago.  the  idea 
j prevailed  that  Sir  Henry  Wood  had  made  Toba  i- 
• ksovsky’e  " Pathetic  " symphony  practically  his  own. 

Even  now,  after  the  long  years  during  which  many 
I conductors  have  given  us  their  views  upon  it,  it  may 
be  supposed  that  Sir  Henry  Wood  has  conducted  it 
more  frequently  than  any  other  conductor.  But 
somehow  nowadays  his  “ prescriptive  right”  to  it, 
as  it  ware,  doos  not  seem  so  strong  as  before.  It 
may  be  that  times  are  changed  and  we  with  them,  or 
that  Sir  Henry  Wood’s  ideas  on  the  subject  have 
changed.  At  least  his  view  of  tho  Russian’s  sym- 
phony is  not  precisely  what  we  remember  it  to  have 
been  before.  On  Saturday  afternoon  it  was  revive. i 
after  a somewhat  long  rest  at  the  Queen’s  Hal]  Sym- 


aad  let  it  be  recorded  that  Safonoff  was  the  conductor. 
No  more  need  bo  said.  Then  Vivaldi’s  delightful 
old-world  concerto  for  strings  provided  just  the  kind 
of  music  to  show  to  ultimate  advantage  the  wonder- 
ful Btring-tone  of  this  wonderful  orchestra  Lyadov’s 
Legends,  “ The  Enchanted  Lake,”  a trifle 
of  charming  atmospheric  effect,  admirably  played, 
Irani  doted  the  purely  orchestra]  part  of  the  scheme. 


goodly  company.  But  it  seemed  to  us  that  now  Sir  * 
Henry  Wood  has  adopted  something  of  an  academic 
attitude  towards  the  music,  as  il  he  would  point  with 
his  long  baton  to  the  various  points  of  particular 
beauty  as  he  secs  them,  so  taking  something  from 
the  swoop  of  the  music  and  depriving  his  hearers  of 
their  right  to  individual  imagination.  To  each 
i t-  - . ' i.  i . , -vsky’s  music  is  surely 
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Last  night's  programme  again  contained; 
pelluf"ii!y  olear  and  m no  sense  requires  a kind  oi  a novelty.  Dr.  H.  \\  alford  Davies’s  “ Con-' 
dot  i led  analysis  made  during  the  actual  perform-  versations  ” for  piano  and  orchestra,  in 
;HKV  p,ui  iot  one  point  Sir  Henry  Wood  deserves  which  he  played  the  solo  part,  consists  of 
the  gratitude  of  all,  namely,  for  demanding  silence  at  four  short  numbers — the  second  lasts  scarcely 
1 the  close  of  each  movement.  A work  like  this,  with  more  than  a anin.ute — into  which  the  com- 


■ me  close  of  each  movement — — 

! its  stiongly-markod  emotion,  is  utterly  ruined  by  con- 

sttunt  intemiption  of  that  emotion  by  commonplace 
applause  out  of  due  season. 

Saint-Sac  ns  s G minor  pianoforte  Concerto  in  the 

■ hands  of  Mr.  Benno  Moiseivich  was  a.  very  fragile,  and 
f dedicate  affair;  in  point  of  fact  the  player  orred  some- 
what on  the  fade  of  effeminateness.  But  . neverthe- 
less, his  playing  was  highly  finished  and  his  tech- 
nique is  finely  polished.  Debussy's  Fctess  was  oapi- 


JUD1C  Ulici.ll  

poser's  musicianship  has  enabled  him  to  in- 
stil a wealth  of  homely  cordiality.  It  is  true 
the  subjects  discussed  appear  to  be  of  a very 
harmless  character,  but  there  is  no  senti- 
mentality, even  in  the  slow  movement,  that 
pitfall  for  the  unwary.  Humour  is  plentiful 
and  always  kindly.  The  composer’s  “Peter 
Pan  ” mood  is  on  him,  and  he  has  given  it 
free  play.  This  unpretentious  l’t  tie  work 


r'  - gEOLIAN  HALL.  <pV 
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For  many  weeks  past  the  Grand  Duke  Michael  has 
been  insistent  in  his  demands  for  warm  gloves  and 
mittens  for  our  sol  die  is  on  the  Continent,  and  with 
such  success  has  his  appeal  met  that  already  £ 10,000 
has  been  subscribed,  and  over  137,000  pairs  have 
been  sent  to  the  front.  Many  more,  however, , are 
still  needed,  and,  with  a view  to  increasing  the  fund 
two  concerts  of  Russian  music  were  given  at  the 
.Eolian  Hall  yesterday.  They  served  to  introduce 
to  England  a young  and  talented  violinist,  Mr. 
Mischa  Violsky  by  name,  who,  in  the  afternoon,  made 
an  immediate  success  by  his  bold  and  vigorous  treat- 
ment of  Wieniawski’s  A major  Polonaise.  In  the 
first  movement  of  Tchaikovski’s  concerto  he  greatly 
deepened  the  excellent  impression  that  he  had  already 
made,  and  by  his  pure,  pleasant  tone,  his  fluent  execu- 
tion, and  his  thorough  musicianship  he  showed 
himself  to  be  a yoimg  violinist  of  whom  a good  deal 
may  reasonably  be  expected.  He  was  accompanied 
by  Mr.  Parlovitz,  who  also  played,  most  skilfully  a 
group  of  pianoforte  solos  by  Akimenko  and  Mous- 
sorgsky,  while  Madame  Alys  Bateman  sang  a number 
of  beautiful  Russian  6ongs,  among  them  Balakireff’s 
"Prelude,"  Gnessin’s  "Evening  Mists,"  Stra- 
vinsky’s “ The  Cloister,”  and  Glazounoff’s  “ Drink- 
ing Song”  In  the  evening  the  same  artists  gave 
another  concert,  the  programme  of  which  was 
designed  on  similar  lines,  and  was  no  less  excellent. 


niquo  is  nnciy  pousueu.  iauusj  » u«e  *“*•»  — r; — y 

tally  played  by  the  oHiestra,  and  the  concert  wag  ! was  very  warmly  received!, 
dcr-idedlv  an  interesting  one.  j Miss  Doris  Mantielie  was  to  have  sung  a 

group  of  song's  by  Mahler,  but  the  orchestral 
parts  were  unable  to  get  past  the  fleet,  and 
she  substituted  Saint-Saens’  dramatic  scena 
“Tire  Drummer’s  Sweetheart,”  of  which l 
she  gave  a good  account.  Mr.  G Wynne 
Davies  sang  an  excerpt  from  Borodin’s 
“ Prince  Igor.” 

The  programme  opened  with  Elgar’s 
“Cockaigne”  overture,  illustrative  of  life 
r‘  In  London  Town,”  and  was  none  the  less 
interesting  for  the  circumstance  that  of  the 
five  numbers  which  were  comprised  in  the 
first  part,  after  the  above  alteration,  two 
were  by  English,  one  by  French,  and  two  by 
Russian  composers. 


YESTERDAY’S  CONGER  I S. 

fi-C  t i ■ ' f f 

Two  works  only  formed  the  programme 
of  a concert  given  last  night  at  the  Bech- 
stein  Hall  in  aid  of  the  Belgian  Relief  Fund, 
but  no  more  were  needed  to  make  it  a suc- 
cessful event.  The  first  was  Beethoven'^ 
Septet,  played  by  the  principals  of  the  res- 
pective instruments  in  the  London;  Syrn-I 
phonv  Orchestra:  Messrs.  W.  H.  Reed,  A- 
Hobday,  R.  Purcell-Jones,  C.  Winter!  . 
bottom”,  M.  Gomez,  E.  F.  James,  and  j 
Thomas  R.  Busby.  It  is  a lengthy  com- , 
position,  but  not  performed  often  enough  j 
for  the  length  to  be  accentuated  _by  | 
familiarity.  The  rendering  on  this  occasionj 
was  magnificently  clear  and  in  keeping  with 
the  early  Beethoven  spirit.  _ . i 

Then  followed  the  Tchaikovsky  Trio,  “ inj 
memorv  of  a great  artist.”  ihe  pianist 
was  Safonoff,  who  seldom  appears  now-j 
adavs  in  that  capacity-.  The  violinist  wad 
another  Russian,  M.  Dore,  and  the  ’cellist 
a Belgian,  M.  Doehaerd.  of  the  Brasse!;} 
Ouartet.  The  interpretation  differed  in 
many  points  from  those  to  which  we  ary 
mow"  accustomed.  First  and  foremost  M 
Safonolf  played  it  as  chamber  music,  and 
not  as  a piano  concerto.  Perhaps  in  oon-j 
sequence  of  this  the  expression  was  througliJ 
out  more  subtle  and  less  violent.  That  this 
is  the  correct  reading  was  proved  by  the: 
long  and  impressive  pause  that  occurred 
between  the  lasj  note  and  the  applause— j 
in  itself  the  most  sincere  compliment  the 
performers  could  have  had. 

At  the  iFoiian  Hall  two  concerts  of! 
Russian  music  were  given  in  the  afternoon! 
and  evening  in  aid  of  the  Grand  Duke; 
Michael’s  Fund.  The  programmes  con-1 
sisted  mostly  of  small  pieces  and  songs. 
Mmc.  Alys  Bateman  and  M.  Parlovitz  are 
well  known  to  concert-goers,  but  there  was 
■i  now-coiner,  a youthful  violinst  from 
Russia,  M.  Mischa  Violsky.  Ifc  has  a 


BECHSTEIN  HALL. 

The  Classical  Concert  Society  opened  its 
season  at  the  above  hall  yesterday  afternoon 
with  Schumann’s  violin  sonata  in  D minor, 
and  closed  its  first  programme  with  Brahms’s 
Trio  in  B major.  Mr.  John  Saunders  was 
the  violinist,  and  proved  once  more  that  in 
chamber  music  he  is  as  safe  as  a rock,  but 
a rock  on  which  the  sun  has  never  shone. 
His  cold,  none  too  robust  tone  was  screened 
in  the  sonata  by  the  pianist,  Mrs.  Carl  Derc-n- 
burg,  formerly  Friiulein  Ilona  Eibenschutz, 
whose  playing  was  not  only  too  loud,  but  too 
constantly  at  the  same  degree  of  loudness, 
creating  a feeling  of  monotony.  She  appeared 
to  better  advantage  as  a soloist  in  a group 
of  three  Scarlatti  sonatas.  The  best  perform- 
ance was,  however,  that  of  a sonata  by  Valen-  ; 
tini,  in  which  that  capable  ’cellist  Miss  May  j 
Mukle  was  assisted  by  Miss  Ann  Mukle  as 
accompanist.  . 


wastes  ai'd  tecamcal  powers  allow  them  to  give  their, 
audiences  the  best,  and  among  them  there  i» 
more  honourable  or  more  honoured  than  Dr.  L.  - 1 
Thomo.  His  Bach  recital  at  St.  Anno  s.  boho.  on 
Satilrday  afternoon  was  an  unmixed  joy  ha  w“° 

| could  detoet  the  majesty  behind  toe  seeming  austeruy 
of  the  music,  and  to  such  as  are  fated  to  hear  Bach  a 
organ  music  distorted  again  and  again  by  misguides 
pianists  it  was  an  tufted  pleasure  to  find  m the  PW> 
gramme  =o  much  that  had  escaped  the  hand  of  the 
transcriber.  Dr.  Thome  had  chosen  two  fu^es.  two  | 
choral  preludes,  and  a sonata  which  are  sMl  sacred 
to  the  organist,  and  ho  played  wan  wrttt  the  careful 
reverence  of  one  to  whom  it  would  be  impossible  to 
defile  the  dignity  of  Bach’s  message  by  slipshod 
rhythm,  faulty  definition,  or  nnwortny  effects.  the 
only  number  in  the  ecnome  that  the  pianists  have 
sought  to  popularise  was  the  D minor  Toccata  ano 
Fugue,  and  this  it  was  refreshing  to  hear  on  tne 
instrument  and  in  the  style  for  which  tne  compeer 
designed  it.  The  only  melancholy  reflection  con- 
nected with  the  recital  was  a feeling  of  regret  that 
on  such  an  occasion  there  should  have  been  an 
empty  seat  in  the  church. 

CRYSTAL  PALACE. 


/ M z 'j 

MONDAY,  NO' 


QUEEN’S  HALL. 

-urday  afternoon’s  Chappell  Ballad  Concert  at 
the  Queen's  Lla.ll  attracted  nearly,  il  not  quite,  its: 
customary  audience,  which  displayed  most,  u not  ai  .. 
of  its  usual  enthusiasm.  The  war  seems  to  bave 
exerted  a slightly  decreasing  effect  even  upon  bartac 
conceit  audiences,  and  that  of  Saturday  did  not  exact; 
encores  with  its  won  tea  ze&J  until  the  seconL  par 
the  programme,  when,  however,  it  certainly  made  up; 
for  lost  time.  The  novelties  were  six  in  number-, 
The  first.  Mr.  Kennedy  Russell's  " The  Stars  thn., 
H-ht  mv  Garden*’’  was  not.  truth  to  tell,  very 
original,  either  as  to  its  sentiment  or  as  to  the  music.; 
Wo  have  heard  the  like  of  both  not  infrequent, y 
before,  and  though  Mr.  Gerald  0 Bnen  sang  it  ex- 
ceedingly well,  to  impart  to  it  a touch  of  treshnees 
was  boyond  anybody's  powers.  J 

Miss  Ajny  E.  Horroc.La’s  “ Tho  Baby  Chnd__oi 
Mary”  and"  Miss  Florence  Aylward's  “ The  Country 
FaTtaT"” which'  were  finely  sung  by  Madame  Kirkbyj 
f junnT” have  more  to  commend  them.  Ihe  words  of| 
both  are  charming,  the  first  being  an  old  Spanish; 
cradle  song  and  the  second  a very  pleasant  little 
lyric  by  Mr.  Norman  Gate.  In  each  case  the  setting 
is  characterised  by  a direct  simplicity  admirao.y 
suited  to  the  poem.  Of  Madame  Liza  Lehmann  s 
“ Echoes  " and  " TI|e~T5ot and  the  Nightingale. 
icE  were"  introduced  by  that  clover  singer  Mias 


and 

mor 

at  his  affe. 
develop  into  a 
his  performance 


! souml  technique  and,  fortunately  for  him,|  M a siting  to  words  by  Miss  Elizabeth 

' " temperament  than  is  healthy  to  lhat  ^ of  tho  part  tnat  women  may  play  in 


( 


Vf  II  it.J  J ovno  Uiiayuuvvu  - - , 

Mignon  Nevada,  to  the  composer's  accompaniment, 
the  best  is  the  second,  winch  is  characterised  by  a , 
pleasant  and  delicate  fancy.  The  final  novelty  was  ]- 
a patriotic  “ Song  for  Women,”  by  MadameJTgiBa 
del  P.iego,  in  wiiiclYthe  martial  musical  formula  of 
wFich  we  have  heard  a good  dead  of  late  is  effectively 


, e.  , Baker  that  tell  of  tho  part  that  women  may  play  in  j 

I n course  of  time  he  i ^ ^ cnsis.  u was  £Ung  wrih  due  breadth  ana 

line  player.  At  Prc‘ ;•  dignity  by  Miss  Margaret  Balfour.  Others  wlw  sans, 
is  mainly  concerned  „.f Glara  Simons. 


; -j  ins  jMiuiincivA.  j - all  with  uniform  success,  were  Miss  Clara  Simons, 

S’!  with  <■!<•>. icritv,  but  as  he  has  a predilection  Miss  Kathleen  Peck,  Mr.  Hubert  Eisdell,  Mr.  George 
f for  \Vi'  niawski,  whose  named  occurred  live  r>nj  Mr.  Robert  Radford ; Miss  Kathleen  Good- 

' 1 ; in  th-t  two  programmes,  it  suthces  tor  a number  of  nianoforte  eolos  most  bnl- 


- .suffices  for  £yed  a nuraber  0f  pianoforte  eolos  most  bril- 

trpose.  1 n the  “ Souvenir  de  Mos-  i ]iant!y(  aaj  jjiss  Marjorie  Hayward  once  more  proved 
he  was  quite  brilliant. 


herself  a very  charming  violinist.  Mr.  S.  Diddle 
; and  Mr.  F.  B.  Kiddle  were  the  accompanists. 

BACH  ORGAN  RECITAL. 

That  the  organ  ae  a eolo  instrument  is  none  too 
popular  in  London  is  a fact  too  obvious  to  seed 
arguing;  and  often  enough  the  reanily  propounded  by 
organists  is  worse  than  the  disease  their  recitals  are 
intended  to  cure.  But  there  are  organists  whose 


So  successful  was  the  feet  series  of  Satsxrfiay  even- 
I;  ing  patriotic  concents  at  the  Crystal  Palace  that  it 
has  bean  decided  to  give  a second,  wliich,  according 
. to  present  ajrrangemoibts,  is  to  io  extended  indefini  i y 
so  long  ns  public  support  is  forthcoming.  As,  how- 
ever, tho  concert  hail  has  been  token  over  by  tne 
Royal  Naval  Divuaim,  and  as  the  Central  Transept 
is  a scuncwhait  cheerless  and  chilly  pLoe  in  winter 
tame,  they  have  now  been  aranflferred  w>  the  theatre, 
which  se  altogetbor  more  oomfertabie.  The  first 
concert  of  the  new  senes  took  place  cm  baffianday 
evening,  and  the  inetarn  mental  music  was  provided  by 
the  splendid  band  of  the  Coldstreean  Guards,  under 
Ga.pfetan  Mackenzie  Bogan.  There  was  nothing  m 
their  programme  that  woe  calcniatod  very  great.? 
to  tax  either  the  powers  of  the  msarumen^vsSi1  nr 
the  intellectual  capacity  of  the  aai-ikmoe,  but  thfsr 
clever  pcriotnuances  of  ^leoticKis  of  nantical  uvid  cf 
plantation  melodies  and  other  pieces  tertaanly  woo 
very  great  favour.  Tho  smgos  were  Miss  Bettaio 
Stokes- Ed  wards,  a young  soprano  wtp  recesvsd  near 
musical  tainkg  in  Brussels,  and  who  sar.g  rraucci 
Aliitaia’s  " TLsre's  a Lamd  odnurably.  Me® 
iorie  AyKng.  a contralto  with  a pa,rtacnWly  good 
vwre,  and  Mr.  Charles  Tree,  who  earned  a double 
cmrere  with  his  excellent,  performance  oi  Hcnoann: 

Lf.hr 's  " The  Three  Feggote."  Mr.  Hedg- 

oock  was  the  accompaama- 

iEOLIAN  HALE 

Miss  G wynno  Kimpton’s  second  “ Orchestral  On- 
■ert  for  Young  People,”  which  took  place  od  taaSar- 
iday  afternoon  at  fliolian  Hail  was  so  much  a pata 
tem  of  what  such  things  should  be  that  the  hail 
<Y3S  full,  and  quite  one-hall  of  tho  audience  consisted 
if  children  of  older  growth.  The  music  was  a pure 
lelight  from  beginning  to  end.  and  if  there  were  a 
*cw  loose  ends  in  one  or  two  of  the  performances 
here  is  no  denying  tho  spirit  of  all  of  them,  and  it  is 
iiis  spirit  that  counts  above  the  trivial  technical 
failings.  Mr.  Stewart  Macpherson’s  “ little  talk 
was  preceded  by  a capital  pertormance^  of  the 
“ Prometheus  " overture.  The  “ tali  aoent  the 
Mozariean  orchestra  was  pregnant  with  a>nnd  sens* 
as  also  with  sound,  for  the  talker  had  the  wit  to 
see  that  an  ounce  of  practice  was  worth  untolu 
" talk  ” where  the  sounds  of  various  instruments  are 
concerned.  It  was  a capital  idea  to  invite  the  wind 
lrstrumens  players  in  the  orchestra  in  turn  to  ^ tip 
a stave " to  the  audience,  so  that  the  tone  of  the 
various  instruments  might  be  heard  separately.  Anu 
what  a capital  “ stave  ” they  tapped ! Flute,  clarinet, 
oboe,  bassoon,  horn — each  played  a bar  or  two,  and 
each  splendid  player  exhibited  his  instrn  men  £ in  the 
! liigiiest  light.  The  lesson  was  perfect.  After  that 
| wo  heard  a capital  if  just  a trifle  sophisticated  per- 
i formanoe  of  Mozart's  glorious  symphony  in  E flat, 
j the  minuet  in  which  caused  many  a smile  on  the 
I faces  of  the  younger  members  of  the  audience,  eo 
familiar  it  is  happily  1 Then  clever  Miss  Irene 
Scharrer  played  Schumann’s  pianoforte  concerto  as 
■ jf  the  loved  it  as  well  as  we  do.  and  Miss  Dons 
Montravo  tang  some  songs  by  Roger  Quilter  and 
Cyril  Scots,  Miss  Enid  Pelham,  who  had  been  an- 
nounced to  appear,  being  indisposed. 

As  the  “ competition  festival,”  as  it  wena,  among 
the  wind  instruments  was  so  successful  as  an  ednea-  i 
tional  means,  might  one  suggest  that  in  future  a 
short  solo  for  each  o«f  these  instruments  in  turn  find  j 
a place  in  the  programmes?  In  this  wav  a good  i 
deal  of  inteTesting  music  might  be  revived  that  now  j 
is  collecting  dost  on  the  neglected  shelve*- 

„ AJOUI-.K.N  I-  Lhk'liMl  ML  SIC.  . 
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Mr.  Prosper  Verheyden  read  to  the  Musical  -Associa- 
tion, which  met  yesterday  at  HiO,  \Y ardour-street, 
an  exceedingly  interesting  paper  upon  the  revival 
and  growth  of  National  Flemish  music  since  the  estab- 
lishment of  Belgian  independence  in  18.10.  He 
showed  that  musical  development  had  been  dependent- 
m.o.i  the  re-establishment  of  the  Flemish  tongue  m 
literature  and  in  life  : that  along  with  this  had  gone 
the  revived  interest  in  national  folksong,  and  that 
musical  progress  had  been  made  in  his  country  on  lines 
similar  to  those  which  Smetana,  Dvorak.  Grieg,  and 
others  had  pursued  in  the  establishment  of  other 
national  schools.  . -»r  • 

Peter  Benoit,  director  of  the  Antwerp  Music 
School,  whom  Liszt  described  as  " a musical  Rubens, 
was  the  apostle  of  this  movement,  and  furthered  it 
in  his  nianv  compositions,  especially  cantatas.  vVlule 
Benoit  was  not  a considerable  composer  of  opera, 
it  was  through  his  influence  and  energy  that  the 
Flemish  Opera  House  became  established,  at  Ant  werp. 
The  police  of  lhat  house  had  be<m  the  broad  one  of 
performing  m.i-terpieces.  new  and  old,  oi  all  eountne^ 


Ul-argoly  ffotri  the  rant  a or  Mr.  BeoeElQjTs"  chhTflJT  n: , 
me  2(>v^nlr>'  Lone.  He  performances  of  n number  of  part- 
— there,  pongs  wore  in  accordance  with  its  very  boat  traditions. 

,,nl  „o,  Ctato  th».  all  P?  effort,..  , . t QUEEN,g  HALL 


eniish  cor 

fr.  Vorhoyd- 

e masterpieces  ; indeed  in  I ho  whole  paper  n, 
veil  n o.-i parity  for  criticism  whirli  added  weight: 
I <>  his  keen  enthusiasm  for  his  country's  art. 
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^SEVENTEENTH-CEN- 

^ iHtury  dances.  )y 

Nlr.  Arnold  Dolmetsch  spoke  last  night  al 
the  Ait  Workers’  Guild.  Bloomsbury,  on  tlu 
discovery  of  the  authentic  pace  of  certain  old 
dances  as  leading  to  iinjwrtant  modifications 
in  the  musical  setting,  and  he  illustrated  these 
points  with  all  his  famous  skill  on  the  instru- 
ments proper  to  the  period,  iuto,  recorder, 
virginals,  and  treble  viol.  But  (lie  programme 
was  very  much  more  than  a lecture.  It  con- 
sisted of  a demonstration  of  nine  of  the 
dances  under  discussion,  by  Mrs.  Dolmetsch 
and  their  children.  It  would  take  too  long 
I to  reprint  the  programme,  interesting  as  it 
was,  but  it  included  the  French'  “ bransle  ” 
and  rigaudon,  a Spanish  saraband,  the  real 
Venetian  “ foriana  ” (revived  a year  or  so 
ago  w ith  Papal  approval),  a Scotch  canaries, 
an  English  galliard,  coranto,  and  jig,  and  a 
hacone  as  danced  by  Ouecn  Anne.  These 
ere  performed  to  the  appropriate  music  of 
the  time,  played,  as  we  have  said,  on  the  pro- 
jv  r instruments;  and  the  dancers  were  the 
careful  and  gifted  Dolmetsch  children  at- 
tired in  true  Stuart  costumes.  Now  these 
.ancient  things  of  grace  and  beauty  are  re- 
vived, they  should  grow  in  favour,  and  figure, 
■is  they  deserve,  wherever  there  is  a 'sense 
of  this  historical  side  of  the  social  art,  and 
pn  audience  to  appreciate  it. 

WAR  EMERGENCY  MATINEE 

Doe.- 1 Y */ V — — — 

Under  the  patronage  of  Queen  Alexandra  a matinf* 
wae  given  at  the  tlay market  yesterday  in  aid  of  the 
guarantee  fund  of  the  War  Emergency  Entertain- 
taunts.  The  purpose  of  those  perforraiuices,  which 
are  under  the  direction  of^Mr.  Isidore  de  Lara,  is,  as 
l*<'  not'd  hardly  repeat,  to  help  members  of  the  musical 
find  dramatic  professions  whom  the  war  has  placed  in 
Ja  situation  of  difficulty.  Music  claimed  the  larger 
/share  of  the  matinee  yesterday,  but  the  kindred  arts 
! wcr0  not  unrepresented.  We  had  that  vastly  popular 
courtyard  scone  from  " Kismet,”  in  which  the  fair 
| Marsmah  and  the  Caliph  make  love,  and  afterwards 
| that  sturdy  beggar  Uajj,  amid  the  ecstasies  of  his 
I sk>len  splendours,  is  taken  and  halod  away  by  tho 
i watch.  No  Deed  to  tell  again  how  all  this  is  played 
j by  Mi  sr  Lily  Bruy  ton,  Mr.  Ben  Webster,  and  Mr. 
iOscui  Asche.  Later  in  the  afternoon  Lady  Lowther 
Ipu-.d  as  a tableau  vivant  of  la  Camargo,  and  there 
w *>  ,i  tiny  child  dancer  of  grace  and  accomplishment 
in  Miss  Ailnd  Bhillips.  Madame  Marie  Laure  recited 
with  sympathy  and  an  affecting  simplicity  one  of 
Ooj>po©  « pAkhotic  patriotic  poams. 
j Turning  to  the  larger,  tho  musical  part  of  the  pro- 
[.grammo.  Miss  Muriel  Foster’s  exquisite  art  was  heard 
three  songs,  " Earl  Bristol’s  Farewell,”  Elgar’s 
| bbepherd  s Song,"  and  "The  Wind  on  the  Fold.” 
.ladamo  Edvina,  Madame  d’AJvarez.  and  Signor 
Armando  Leoomtealao  gave  their  aid.  Ln  an  address 
on  Art  versus  Chanty,"  Mr.  Thomas  Boecham 
pleaaod  for  a national  and  systematic  recognition  of 
tne  art  of  music  and  tho  musical  profession,  urging 
the  pressing  noed  for  the  establishment  of  opera- 
douses  and  ooncort-halla  to  provide  some  career  for 
ido  .vourg  musicians  being  trained  in  the  now  numer- 
rrrtf  *’oll<;?08’  and  te  give  their  art  a plaoe  in 
r‘n?  llfo-  programme  concluded  with  a 

perWnee  of  Mr.  de  We  "Don  Juan,"  winch 
is  escribed  as  a satirical  and  musical  fantaisie  in 
two  tableaux.  Its  scheme  is  that  the  characters 
>rxai,  as  they  do  in  life,  the  spiritual  forces  aJono 
wn]  sing.  The  story  tells  of  three  married  women, 
wicJi  ot  wbom  meots  a lover  who  realises  her  ideal  . 
Ihese  three  lovers  are,  in  fact,  but  aspects  of  Don 
uan,  or  the  divers  incarnations  of  the  genius  of 
o species.  The  three  ladies  were  charmingly 
embodied  by  Mile.  Dolysia,  Milo.  Suint  Bonnet,  and 
Mlio.Valifutine  Tcesior,  M.Bouilher  played  Dun  Juan, 
and  the  fantaisie  was  much  applauded. 

f ^ PECgSTEIN  HALUg- 

So  many  are  (he  calls  made^nthe  charitable  just 
iow  by  the  troubles  and  the  tribulations  of  our  own 
kinsmen  and  of  our  neighbours,  that  it  is  hardly 
,urp rising  that  the  claims  and  the  needs  of  countries 
o distant  as  Scrvia  and  Montenegro  should  bo  rather 
iverlookcd.  How  real  those  needs  are  was  shown 
in  ono  of  Reuter's  messages  yesterday,  and  it  was 
-atheT  curious  that  the  publication  of  this  should 
ave  coincided  with  a very  excellent  concert  at  the ' 
‘ichstein  Hall  last  night  in  aid  of  the  Servian 
shef  and  Montenegrin  Red  Cross  Funds.  The 
incert  was  given  chiefly  by  Russian  singers  and 
ancers,  and  the  first  part  of  the  programme  ooa- 
isted  entirely  of  Russian  music.  In  it  figured  a beau- 
tiful Romance  of  Petrol’,  and  an  air  from  Rimsky- 
Korsakoff’s  “La  Nuit  de  Mai,"  which  were  very 
finely  sung  by  Mr.  Vladimir  Rozing,  and  an  excel- 
lent song  by  Koeneman  entitled  " Kak  korel  chcl  na 
Ivoynou,"  which  Mr.  Bonne]  delivered  with  much 
spirit.  Mr.  Powell  Edwards  also  sang,  Miss  Lena 
ontorovitch  played  Tchaikovsky’s  Serenade  Melan- 
►lique  for  violin  most  charmingly,  and  Mr.  Benno 
doiseiwitsch’s  performances  of  a number  of  piano- 
forte solos  were  of  the  same  high  Quality  that  charac- 
terises all  that  he  docs.  In.  addition  there  was  some 
beautiful  dancing  by  Miss  Munissova  and  Mr.  Krem- 
neff,  both  of  them  members  of  the  Imperial  Ballet 
at  Petrograd,  while  a small  Russian  chorus  lived  up 
to  the  reputation  of  Russian  choirs  in  general,  and, 
iso  to  speak,  of  itself  m particular,  for  it  was  recrui  ted 
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extra  ” programme  offered  last  flight 
I by  the  London  Symphony  Orchestra,  under 
I’M.  SafonofT’s  direction,  was  somewhat  over- 
weighted by  two  important  cyclic  works. 
The  first  was  a symphony  -by  A.  Visliru- 
jgradsky,  unfamiliar,  but  not  a fiovcltv?  Ti 
fliaiTs  from  Petrograd,  and  is  one  of  many 
I products  of  the  reversion  to  classicism  that 
followed  the  outburst  of  nationalist  vigour 
with  which  the  hislory  of  modern  Russian 
music  opens.  Save  in  the  finale,  which  is 
spirited  and  full  of  colour,  it  has  few  salient 
features,  but  much  academic  excellence. 

The  other  big  work  was  Tchaikovsky’s 
programme  symphony,  “ Manfred,”  a work 
I Which  has  not  yet  attracted  a fraction  of  the 
i attention  it  deserves  in  comparison  with 
others  from  the  same  source.  Now  that  M. 
Safonoff  has  had  an  opportunity  of  impress- 
ing it  on  the  orchestra,  it  is  to  be  hoped  that 
the  latter  will  see  that  it  is  hod  shelved  for 
too  long  again. 

Between  these  compositions  Mme.  Cam- 
maerts  repeated  her  declamation  of  her 
husband’s  already  famous  poem,  with  Sir 
I Edward  Elgar’s  music  under  the  composer’s 
direction ; and  M.  Meytchik,  a Russian  new- 
comer, played  Scriabin’s  piano  concerto  with 
a good  command  of  the  keyboard,  but  a touch 
jthat  lacked  the  poetic  sensitiveness  with 
which  the  composer  delighted  us  in  this  same 

work-. 


„„„  „~jectivcs 

which  best  apply  to  the  extra  ooncert  given  by  the 
j London  Symphony  Orchestra,  in  Queen’s  Hail,  last 
night.  One  cannot  but  wonder,  for  example,  what 
induced  the  authorities  to  play  again  Viscbne- 
jgrodski’s  B flat  minor  Symphony,  which  Mr. 
Mlynarski  brought  forward  some  three  years  ago. 

1 With  apologies  to  the  programmist,  vve  can  find 
nothing  “ typically  Russian  in  character  ’’  anywhere 
jin  its  music,  noi,  for  that  matter,  could  we  find  very 
| much  character.  The  music  is,  in  point  of  fact,  quite 
uninteresting,  and  never  curious  even.  On  the  other 
1 hand,  Tchaikovsky’s  " Manfred  ” Symphony  is 
| both.  So  is  Scriabin’s  Chopinesque  Pianoforte  Con- 
Icerto  in  F sharp  minor,  which  Mr.  Meytchik  played 
with  much  show  of  brilliancy  and  effect,  in  spite  of 
several  differences  of  opinion  with  Mr.  Safonoff,  who 
conducted.  But  Scriabin  made  more  of  his  own 
[music  in  the  beginning  of  the  year,  when,  if  memory 
serves.  Sir  Henry  Wood  directed  the  performance. 

I Yfct,  again,  Elgar’s  “ Carillon  ” aroused  a storm 
of  approval  and  appreciation,  on  this,  its  second 
[public  performance,  the  composer  himself  conduct- 
ling,  Madame  Tita  Brand-Cammaerts  again  reciting 
jher  husband’s  most  poignant,  most  virile,  and  mor- 
idant  .poem.  Tho  music,  written  as  Sir  Edward 
/Elgar’s  contribution  to  “ King  Albert’s  Book,”  is 
j now  available  to  tho  public.  It  will  well  repay  study, 
since  it  bears  in  every  bar  the  stamp  of  its  com- 
poser’s individuality  and  genius;  and  rings  with 
rarest  sincerity  and  conviction.  The  composer  and 
all  concerned  met  with  a fine  ovation  at  the  close.  It 
I may  be  hoped  that  the  misprint  in  the  first  musical 
example  of  Elgar’s  work  as  set  forth  in  the  pro- 
■ gramme  will  be  corrected  ere  it  has  become  concrete 
'rnd  stereotyped  I •'  j mmM- 

LONDON  SYMPHONY  ORCHESTR. 

1 * 4 

An  extra  concert  of  the  series  given  by  Hha  London 
Symphony  Orchestra  was  conducted  at  the  Queen’s 
lHall  by  M.  Safonoff.  Wischnegradski's  Symphony 
jin  B pat  minor,  a collection  of  terrible  platitudes, 
(gives  no  opportunity  to  the  players  until  the  last 
.movement;  and  it  does so  there  because  it  jettisons 
early  its  meagre  theme  and  discourses  of  tilings  in 
| genera  l in  a way  which  gives  every  one  concerned  a 
chance  of  saying  something  interesting,  even  if 
not  very  appropriate.  A concerto  of  the  as 
iyet  unemancipated  Scriabine  followed,  played  by 
Mr.  M.  Meytschik.  The  mistake  he  made  of  trying 
to  compete  by  force  of  arms  with  the  full  orchestra, 
[with  the  usual  result  that  only  the  notes  at  the  two 
extremities  of  the  keyboard  were  heard,  was  atoned 
for  by  a most  persuasive  touch  in  the  Andante. 

The  interest  of  the  evening  centred  in  Elgar's 
Carillon.  Madame  Cammaerts’s  recitation,  to  which 
the  music  is  incidental,  was,  if  at  moments  a little 
strained,  as  a whole  sincere  and  touching.  The 
music  does  just  what  is  possible,  and  right,  with  such 
a theme.  It  does  not  compete  with  the  joyous 
clangour  of  Bruges,  or  of  Malines,  which  we  shall  not 
[for  many  a year  hear  again,  but  sings  over  a kind  o) 
dumb  pain  a song  of  triumphant  hope,  and  in  so  doing 
manages  perhaps  to  tell  the  Belgians  what  we  should 
most  like  an  Englishman  to  tell  them. 

A NEW  jJTEAR  CONCERT. 

Orchestra  has  usually 
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The  Queen’s  Hall  Orchestra  lias  usually  giver 
a concert  on  the  afternoon  of  New  Tear’s  Day,  but 
it  was  wisely  postponed  this  year  until  Saturday 
afternoon.  There  was  in  consequence  a very  largi 
audience  ; the  balcony  and  orchestra  seats  wen 
crowded. 

Sir  Henry  Wood  and  his  orchestra  played  a pro 
gramme  consisting  of  the  most  popular  things  ii 
the  “ Promenade  ” repertory ; the  overtures  t< 
William  Tell  and  Tannhduser , Jarnefelt’s  “ Pra; 
ludiutn”  and  Grieg's  “ Peer  C-ynt  ” Suite,  Walfon- 
Davies’s  “ Solemn  Melody  ” and  Elgar's  “ Pomi 
and  Circumstance  ” March  gave  plenty  of  contrast 
There  were  two  works  by  Tchaikovsky,  the  Italiar 
Capriccio  and  the  “1812”  overture,  which  is  ii 
no  danger  of  losing  its  popularity  because  Franc, 
and  Russia  are  now  Allies.  Indeed,  the  music  fit 
their  alliance  much  better  than  their  warfare.  Mrs 
Newmarch  has  pointed  out  that  Tchaikovsky’s  us- 
of  “ La  Marseillaise  ” and  the  Russian  Hymn  ar 
both  anachronisms,  because  the  one  was  Repub 
lican-potDnperial,  and  the  other  was  not  composer 


in  1S1-  iVhaikuvMky  lias  not.  really  oppo-on  iriemv 
he  has  dovetailed  them  beautifully  into  one  another 
Wo  have  only  to  assign  (ho  swaggering  fanfare  them 
'^ioisr'Ta"y,i ?n<1  wc  rnn  reefiriateu  Iho  nverUir 
101ft,  see  tho  Alli.-s  preening  on  both  frontier 
I and  marching  (numphantly  on  Berlin.  That  i 
tho  beauty  of  programme  music  ; It  can  mean  s 
many  things,  according  to  tho  t-anle  of  tho  listener!!. 

Another  imrHirtant  feature  of  this  pcogramm 
was  a beautifully  finished  rierformanro  of  Saint 
v ■ 8 Violoncello  Cloncerto  in  A minor  by  Signo 
Enrico  Mainaidi  and  (lie  orchestra,  in  which  th 
Uiterehangc  of  ideas  between  solo  anil  orchesln 
was  beautifully  balanced. 

ROYAL  ALBERT  1/ A LL^  ( ( 

yVrt^nfy”  not  from  any  fatift^n  its  ^com- 
position that  Elgar’s  wonderful  " (vanllon  ” was, 
comparatively,  something  of  a failure  at  tho  Albert 
(Hall  on  Sunday  afternoon.  As  played  by  the  Now 
Symphony  Orchestra,  under  Mr.  London  Ronald’s 
direction,  it  lacked  none  of  its  essentials.  The 
Ipoem  was,  indeed,  recited  in  English— in  Madame 
Tita  Brand  Cammaort’s  translation— missing,  no 
doubt,  the  sheer  fluency  of  the  original;  but’ the 
reciter  s (Miss  Constance  Collier’s)  voice  was  always 
jin  the  mood  of  tho  poem,  blending  beautifully  with 
the  orchestra,  like  some  sympathetic  instrument;  so 
that  the  performance,  quA  performance,  was,  in  fact, 
very  good.  Tho  fault  lay  rather  with  tho  Albert  Hall 
itself— if  fault  it  can  bo  called— for  it  is  all  but  im- 
possible for  music  to  sound  “ intimately  ” in  so  large 
a building.  Certainly  those  who  had  boon  present 
at  its  first  memorable  performance  at  the  Queen’s 
Hall  a few  weeks  ago  missed,  on  Sunday,  just  that 
quality  of  intimate,  poignant,  intense  sincerity  whicn 
raises  it  as  a work  of  art  so  far  above  anything  that 
has  been  composed  since  the  war  began  and  directly 
inspired  by  the  war’s  tragedy. 

The  concert  was  the  first  of  tbe  after-Cbristmas 
series,  tho  programme— otherwise— familiar,  and  the 
vocalist  that  most  capable  artist,  Mr.  Thorp  Bates. 

' 7 " THE  IMMORTAL  HOUR."  f-f/j- 

i Lartjmght  Rutland  Botlgbton’s  two-act  music 
; drama,  'I  he  Immortal 'Hour,"  wap  performed  here 
lor  the  first  time,  and  the  first  time  anywhere  since 
its  original  production  at  the  Glastonbury  Festival 
lust  August  It  is  a curiously  uneven,  unsatisfao 
tory  piece  of  work.  Certainly  the  conditions  were 
far  from  ideal;  the  limitations  of  floor  space,  the 
I awkwardly  contrived  " scenery  ” of  plain  dark  cur 
tains  (otherwise  effective  enough),  the  absence  of  an 
orchestral  " pit  ’ — these  things  were  substantial 
enough  drawbacks.,  But  on  the  whole  it  was  fairly 
woll  done,  and  Mr.  Charles  Kennedy  Scott,  who 
conducted  its  performance,  achieved  wonders  in  the 
ono  full-dress  rehearsal  he  was  allowed  with  the 
orchestra  and  the  people  on  the  stage. 

The  music-drama  (or  opera,  as  it  might  be  called 
more  simply),  is  based  on  a poem  of  Fiona  Marleod, 
which  poem  is  itself,  I think,  based  on  a very  old 
Celtic  legend.  The  characters  of  the  opera  are 
Dalua.  the  Faery  Fool  (Herbert  Langley);  Etain,  a 
faery,  afterwards  Queen  of  Ireland  (Gladys  Fisher 
or  Marjorie  Ffrangcon-D.i vies) ; Eochaidh.  High 
King  of  Ireland  (Frederic  Austin);  Manns,  a 
peasant  (Rutland  Boughton) ; Mnire.  his  wife  (Agnes 
Thomas) ; Midir,  a prince  of  faery  (Arthur  Jordan) ; 
and  A Spirit  Voice  (Muriel  Boughton).  The  work 
is  uneven  in  the  sense  that  it  has  its  moments  of 
real  unaffected  lyrica)  beauty  and  several  quarters 
of  an  hour  of  dull  theatrical  passages  intended  to 
illustrate  the  action  It  is  unsatisfactory  in  tho  sense 
that  it  takes  a parlous  long  time  for  that  action  to 
reach  the  denouement  which  is  brought  about  by 
Etain’s  elopement  with  her  faery  lover  and  the  deser- 
tion of  her  devoted  husband. 

MUSIC  AND  DRAMA. 

Mr.  Boughton  gets  no  nearer  than  many  of  his 
illustrious  predecessors  in  bringing  music  and  drama 
into  close  and  perfect  relationship,  and  ho  seems  to 
have  profited  extraordinarily  little  from  the  artistic 
escapades  of  the  greater  post  Wagfierians.  The  whole 
| work  is  cast  in  a very  " impressive  " mould,  aud  the 
prelude  is  an  arresting  piece  of  music  with  an  effec- 
tive pedal  bass.  But  the  drama  and  the  music  do 
not  seem  to  hang  together  properly  At  that  critical 
moment  when  Etain’s  faery  lover  is  about  to  kiss 
her  hand  the  music  is  sadly  insignificant,  while  in 
the  regular  threc-stanza  song  the  lover  sings  a few 
minutes  earlier  the  music  is  distinctly  good  and  true. 

The  dresses,  specially  designed  by  Margaret  Morris 
and  Christina  Walshe,  were  a joy  to  the  eye.  Tho 
dancers  (barefooted)  were  handicapped  by  lack  of 
spare  and  were  rhythmically  rather  stultified,  but 
the  singing  of  the  chorus  of  Wood  Spirits,  Court 
Women,  Druids,  and  Warriors  was  at  times  excel- 
lent. especially  in  the  clever  mocking  chorus  and  in 
the  grandiloquent  finale  of  the  first  act.  Mr. 
Langley  and  Mr.  Jordan  in  their  respective,  parts 
jwere  more  thaD  efficient,  and  Mr.  Austin  was  a 
jsonorons  and  convincing  King,  w-hose  nersuasrve- 
jncss  would  have  been  improved  by  diction  more 
clear  cut.  The  performances  (of  which  last  night’s 
was  the  first  of  three)  are  given  in  aid  of  the  Arts 
Fund.  The  weather  was  tempestuous,  and  the  audi- 
ence somewhat  meagre  in  consequence,  but  the  eom- 
poser  and  principals  were  enthusiastically  called 
before  the  curtain: * 

If**-  CHORAL  OPERA. 

/ 'aj  ,^/r- 

OUR  NATIONAL  OPPORTtNITIES. 

In  our  notice  yesterday  of  Mr.  Rutland 
Boughton’s  opera  The  Immortal  Hour  we 
spoke  of  his  courage  in  staking  everything 
upon  the  musical  quality  of  his  work,  and  there, 
was  a certain  sporting  spirit  about  the  whole 
production  that  enlisted  sympathy.  Instead 


.^TTv^tin"  time  in  searching  tor  a we<uu,» 
•patron  to  spend  thousands  of  pounds  on  pro- 
; S3b  it  for  one  or  two  nights  only  at  a London 
theatre  a search  which  would  bo  likely  to  be 
t even  longer  than  usual  just  now,  Mr  Boughton; 
proceeded  to  utilize  the  means  at  hand. 

^ He  cot  the  right  side  of  Mr.  Dan  Godfrey  ; 
.that  in  itself,  perhaps,  was  no  great  feat,  for 
I composers  who  are  worth  their  salt,  generally 
[ find  mm  a ready  friend.  Mr.  Godfrey  could  give 
him  onlv  a glass-house,  known  as  the  \\  inter 
Garden— a place  poor  enough  as  a concert-room, 
but  worse  as  a theatre,  with  an  impressed 
stave  no  scenery,  a white  lantern-screen  for 
a curtain,  and  a curtain-boy  who  always  forgot 
his  cue.  But  Mr.  Boughton  did  not  want 
• scenery  and  was  untroubled  by  the  vagaries  of 
I the  curtain-boy.  What  he  did  want  was  a 
capable  orchestra  and  a place  to  perform  m 
which  would  keep  out  the  ram.  He  got  them 
both  from  Mr.  Godfrey.  . 

He  also  wanted  as  a first  requirement 
[ for  his  opera  a real  chorus,  not  one  used 
j to  shouting  through  operatic  platitudes  under 
cover  of  brass  and  drums,  but  one  trained  to 
self-reliance,  able  to  sing  in  rhythmic  counter- 
point. and  that  Mr.  Kennedy  Scott  was  able 
to  bring  as  a result  of  his  experience  m training 
the  Oriana  Madrigal  Society  in  the  music  of 
Elizabethan  England.  The  art  which  Miss 
MaTgaret  Morris  has  developed  m her  dancing 
school  was  another  contribution  to  the  essential 
needs  of  the  production,  and,  in  short,  Mr. 

I Boughton  made  friends,  not  with  the  Mammon 
of  unrighteousness,  but  with  the  artists  who  are 
I doing  distinctive  work  in  their  various  depart-  j 
I ments. 

Mb.  Botjghton  and  his  Opera. 


v r OLD  TUNES  MADE  N 

Thlf^'a  report  in  The  Times  on  Tuesday 
si ao  to  wonaer  wm»i  it.  m J . T . of  a meeting  held  in  the  Cit>  to  iscuss  - 

of  band. 


movt'nivmrj  nnu.  i 

Boughton  insists  with  his  audience  -r- — r^~r 

tive  purposes  of  his  opera.  There'  is  courage,  in  hi* 
course,  for  either  the  music  must  carry  the  hero  into 
the  “ land  of  dreams  and  shadows,  or  he  IS  left  out-, 
side  to  wonder  what  it  is  all  about. 

silSHEfs  wfijsya  s u *.  * 

apt  means  through  which  to  say  it.  A single  vo.ee  to  another  question— namelj , the 

or  a stronclv  rhythmic  chorus  ofi  the  stage,  or  a vivid  cussion  „ unfolded  his  Views 

purpose.'  0K^tot1an’equa“lf  eomnncteg  . Jon^  ^ ' t07 'representative  of  The  Times  njd 

SahS'&aA"  «.  »«***  *«£ 

1 scareelv  less  so,  though  in  a.,  different  way.  The  what  he  meant  to  advocate,  hut  the 

significant  fact,  about  The  Immortal  Hour  is  that  nun  nni  nnite  so  clear  and  the  point 

the  music  is  most  successful  when  it  is  least  like  average  person  ^ Inte^The  average  person  says  ; 

0rMr.arpreIerk  Austin’s  experience  was  valuable  in  !fj^°  we  fiavc  a million  (or  is  it  two  ^ 

■»»  :^sssSf±ssjA.  Sr 


710^  JOim  kHUWU  o .z-y.  - 

took  the  part  ot  me  i\mg.  auw  y ******  - — , *r ’ j „ rHstineuished  musician  says  unau 

that  of  a maiden  of  the  fairy  people,  who  marries  the  perar>  , an  Mr  gRudvard  Kipling  and  the 

Nine  but  eventually  is  torn  from  him  by  the  call  of  with  the  help  of  ilr.  lkUQ;  , , to  • „n;n-,  o,  I 

her  own  people.  Miss  Foster’s  voice  is  a little  torn,  organist  of  Westminster  Abbey  hg  IS  gC  g 
but.  she  sang  the  difficult  music  skilfully ■;  Mr-  _ « thcm  si ng  something  preserved  n a manu 
Arthur  Jordan  (tenor),  who  took  the  part  of  the  God  . Library  of  Trinity  College,  Carn- 
ot the  Dew  and  Evening  Star,  had  perhaps  less  in-  script  *„  (l0  it,  and  why  does 

terosting  music  than  any  other  member  of  the  east,  bridge.  How  ^ g 0f  tbe  question  is 

The  composer’s  imagination  seems  to  fail  him  a be  want  to  ...  I lie  la^t  1 cuftiee  for 

little  at  this  stage,  which  should  be  the  climax  of  the  dlc  more  easily  answered,  and  Answer  's 

opera.  But.  Mr.  Jordan  sang  his  part  well.  Mr.  discussion  at  the  moment.  The  answer  -s 

Herbert.  Langley’s  fine  voice  made  the  part  of  Dalua,  w ants  (as  wfe  all  do)  our  new  Army  to 

“The  Shadow  Behind  Life,  a very  vital  Thing  , that  n 1 everything  from  bayonets  to 

,>nrl  ihn  chorus  trained  by  Mr.  Kennedy  Scott  sang  have  the  best  ol  every  i c Being 

whh  remarkable  verve  and  accurate  intonation  In  the  bootlaces, and  from  commissariat  to  sons.  « 

unaccompanied  numbers.  There  was  a famly  large  musician  he  proposes  to  ^caboutthe  song, 

audience,  who  seemed  unaffectedly  interested  in  the  . and  nQ  on(,  js  better  able  to  do  it. 

vnrk  ' - • — : ^ ii.  ;.a  Lav-o  fllrWlflV 


1^ «A 
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This  seems  to  us  a thoroughly  sound  way. 
of  laying  the  foundations  for  a type  of  opera 
which  should  really  belong  to  this  country. 
Instead  of  crying  out  that  we  have  not  got 
( things,  let  us  see  what  tilings  we  have,  and, 
bringing  them  together,  use  them  to  the  test 
advantage.  We  have  no  wish  to  hail  T he 
Immortal  Hour  as  a great  English  opera  or  to 
a thump  the  British  drum  on  its  behalf.  . There 
Ms  too  much  undigested  Wagner  in  the 
long  monologues,  too  much  musing  and 
dreaming  over  half-formed  ideas,  for  it. 

‘ to  be  wholly  characteristic  of  our  national 
aspirations  in  art,  hut  it  is  a step,  and  an  im- 
portant one,  in  the  right  direction,  and,  as  we 
f said  yesterday,  there  is  so  mueh  originality 
in  Mr  Boughton’s  music  that  one  feels  certain 
that  he  can  take  many  more  such  steps,  and 
possibly  make  a real  routo  march  of  it.  Ho ; 
has  already  gone  further,  and  his  experiments 
at  Glastonbury,  which  were  made  in  adverse 
circumstances  last  August,  but  we  hope  will  be 
continued  in  better  ones  this  yeaT,  must  be 
watched.  He  is  probably  wise  to  give  a wide 
berth  to  London  and  the  big  towns,  for  if  you  l 
are  trying  to  make  a new  art  and  clearing  your ; 
own  ideas  as  you  go  along,  it  is  best  to  appeal 
to  those  who  have  not  got  to  conquer  established 
prejudices  before  they  can  come  into  sympathy 
with  you. 

So  we  rather  hope  that  Mr.  Boughton  will 
not  find  a wealthy  patron,  but  will  make  more 
and  more  helpful  musical  friends.  Especially 
we  see  hope  in  his  reliance  upon  the  chorus 
as  a prime  factor  in  the  development  of  his 
drama,  for  choral  singing  is  the  very  bed-rock 
Sof  all  our  national  music,  and  if  as  a nation  vve 
' are  ever  to  make  a genuine  contribution  to 
f opera  it  must  bo  by  incorporating  our  natural 
means  of  expression  into  the  dramatic  action. 

Mr.  Boughton  is  not  the  only  composer  who 
lias  done  something  in  this  direction.  Te 
name  a recent  example,  Mr.  Nicholas  Gatty’s 
j delightful  comic  opera  Duke  or  Devil  depends 
practically  entirely  upon  choral  singing.  The 
. competitive  festivals,  when  they  revive,  as  vve 
hope  they  will  soon,  might  do  much  to  explore 
this  possible  path  to  further  progress,  and  if 
our  composers  will  only  grasp  their  opportuni- 
1 ies  and  forget  foreign  precedents  they  may 
find  themselves  able  to  appeal  to  the  large  mass 
of  their  countrymen  in  an  altogether  new  and 
bvital  way, 

“THE  IMMORTAL  HOUR.” 


Jt  ana  no  one  j^>  — - . 

Singing  in  the 

SfpiStdTMra  to picl  verses  vntten 

to  good  old  tunes,  and  though  they  were  op^  to 
criticism  and  got  it,  they  also  got  this  rauen 
justification,  that  some  of  them  have  been  taW 
un  and  sung  with  gusto  bv  various  Territorial 
, regiments.  Then  there  is  already  pubteted^Dr. 

Since  two  months  ago,  we  published  a letter  Walford  Davies’s  “ Songs  Itew  and  Old  ■ 

Jm  sir  Charles  VUlier,  Stanlord  urging  the  ,„,nSed 'oE-hX 
necessity  of  some  form  of  military  music  to  ^‘ng  UJ5  ^ organized  in  connexion  with  the 


PROPOSAL  TO 

FOLK  SONGS. 


V1 

revive  old 


- A*™  of  TlX  r®  ^ror^n^d  in  connexion  with  the 

inspirit  the  men  of  the  new  armies  on  their  P^nLttee  {or  Music  in  War  Time  Those 
route  marches  the  movement  has  gradually  concerts  arc  doing  splendid  work,  and  the  only 
gathered  strength  and  shape,  and  there  is  good  difficulty  is  to  give  “0«gh  mt  of 

hope  of  seeing  practical  steps  taken  in'  this  bute  the  songs  sufficiently  widelv  The  men  ot 

Stta  very”  soon.  The  Lcrt  Tt  Se^e’^  SS  ^ 

undertaken  to  convene  a meeting  at  the  ^fa  - mention  here, too.  six  ” Songs  of  \\  ar 

1 sion  House  in  support  cf  the  movement  and  ^'^XigMforward,  and  healthy  tunes 
other  influential  people  are  taking  Part;  - . M Martin  Shaw,  which  the  Oxford  Univer- 

central  committee  has  been  formed,  of  winch  g “r^a£Tjugt  published.  The  words  of.  four 
]\Ir.  Douglas  Sladen  and  Sir  Ghar.es  Stanfor  published  in  The  Times, 

leading  spirits,  to  promote  the  object  m item  ’ Gated  up  ^ - (Dudley  Clark) 

g ...  . TJ  \ and  England  for  Flanders”  (C.  W . Brodnbb) 

srsr&ssg.  ® ««•*  «•  ■>»* » *«*  <*«• » every  c*»p 

Charles  Stanford  pointed  to  the  number  of  Count>  tory. 

Council  bands  which. might  be _utihzed  m London 


are 

view. 


uouncu  oauus  wmvii  7 ■.  A i « TtppTCRARV  ” zVKB  (i  LlLLIBURLERO.” 

and  also  to  the  multitude  of  bands,  good,  had,  ana  I IITERAIA  W 

indifferent,  which  figure  in  the  ‘ Hit  vve  must  not  forget  that  there  is  a rea 

l ln  the  North  a?ain  in  Lanca-  distinction  between  the  songs  which  men.  will 
shire  ami  Yorkshire,  .there  is  a wonderful  hive^of  listen  to,  enjoy,  and  perhaps  take . part  m at  an 

StS!t  ■Z*3t&SS££  -Tt. 

soldiers  to  get  to  know  the  great  folk-song.,  vv^ hi ‘ch 


entertainment  arranged  for  their  benefit  by  some- 
body else  and  the  songs  which  they  will  break 


MR.  RUTLAND 


* J 

BOUGHTON’S  OPERA 


AT  BOURNEMOUTH. 

The  performance  at  Bournemouth  last  night  of  Mr. 
Rutland  Boughton’s  two-act  opera,  The  Immortal 
Hour,  might  te  considered  as  its  first  public  produc- 
tion, for  a performance  at  Glastonbury  last  August 
' could  not  do  much  to  bring  the  work  to  public  notice.1 
i It  is  Ding  given  now  at  the  Winter  Gardens  in  four1 
performances  by  an  excellent  company  of  singers, 
both  solo  and  choral,  and  the  Bournemouth  Sym- 
phonv  Orchestra,  conducted  by  Mr^JA  Kennedy 


pbonv  Orchestra,  conducted  by  Mr 
scott.  n c+.yir*  * 

Fiona.  Iracleod  s poem  of  The  Iran 


poem  of  “ The  Immortal  Hour  ” 
spoils  to  offer  just  the  right  kind  of  material  for  Bul- 
ls nd  Boughton’s  experiments  towards  a new  kind  of; 
opera.  A legend  only  half-told,  with  meanings  hinted 
, at,  never  spoken  out,  leaves  the  composer  free  to 
mould  the  work  into  any  musical  shape  which  appeals 
j to  him.  By  abandoning  all  ordinary  theatri- 
I cal  scenery,  and  enlisting  the  help  of 

Miss  Margaret  Morris  and  -Miss  Christina  Watsehe 
I to  group  and  dress  the.  actors,  and  make  their 


soldiers  to  get  to  know  the  ^eat  old  folk-^^  which  . to  . ritaneous  combustion  on  the 

s?  “ SSZ  The  essential  l.ct  to  be  reckoned  w.tb 

all  through  the  Marlborough  wars.  There  is  the , jlere  is  that  an  Englishman  is  exactly  the  same 
famous  “ Song  of  Agincourt,”  which  dates  from  lUe  creaUlre  aft,er  he  has  got  into  his  khaki  as  he 
time  of  Henry  V.,  and  the  .original  manuscript  of  wmen  i before,  and  he  will  keep  his  spirits  up  or 

ls.‘“  <*  >» 

Stntal  bands  until  the  Tommies  got  them  mto  their . by  exactly  the  same  means.  Consequently  it  is 
bones  they  would  pick  them  up  more  quickly  than  | song  which  he  has  "got  into  Ills  bones 
some  of  the  modem  music-hall  ditties,  and  sing  tnem  , ^ejQre  jie  becomes  a soldier,  or  at  any  rate  quite 
with  as  much  gusto.”  Sir  Charles  was  confident  that  soldiering,  which  he  will  Sing  on 

r mar°ch.  That  is  hoi’  " Tippin-ary”  became 
systematically’  taught  them  in  the  schools.  “The  Hie  marclnng  song  of  1914.  and  Lilhburlero 
important  thing,”  he  continued,  “is  that  regimental  hat  q{  tjic  Marlborough  Wars  : the  latter  was 
bands  should  have  a simple  arrangement  of  a certain  bjt  fts  lnut.}1  a street  song  as  the  former, 

number—- not  too  many— of  the  finest  foK-songs,  an  • i t be  a better  one.  Sir  Charles 

FimUiarizS  teth  them.^  If^  Mr.  'itedyard  Kipling  Stanford,  of  course,  knows  tins,  and  that  is  why 
could  be  induced  to  adapt  suitable  words  there  would  h(,  warits  to  make  the  streets  resound  with  hands 
be  no  doubt  about  their  popularity.”  He  added  „javjng  good  tunes.  Vu  know  the  war  is  to  be 
that  Sir  F.  Bridge  and  hiinscif  had  a long' one.  but  will  it  he.  quite  long  enough  ? 

arrangement,  of  a >«’  ^ Perhaps  not,  but  it  is  well  worth  trying. 

rna?c  Vo  * promise  in  the  matter,  bad  asked  him  to.  There  is  another  point  to  be  considered, 
i i •_  ji  . f cvr.  Lie  rrin^irirration.  Musical  lRnpua^e  changes  as  speech  changes.  JNo 

one  would  suggest,  that,  our  soldiers  should  sing 
the  original  words  (5f  “ Lilhburlero  ’ (vvhich  by 
the  way  were  sillier  than  those  of  “ Tipperary  ’ ) 
Sir  Francis  Trippcl,  whose  offer  to  pay  for  a band  jegs  t]105ie  0f  tbe  “Agincourt  song.”  Is  it  safe 

for  the  City  National  Guard  for  one  month,  has  been  ^ assurae  that  they  could  sing  the  tunes  if  they 
accepted  by  tbe  Lord  Mayor,  in  November  last  madei  j.n€W  them  ? True,  a good  tune  is  always  a 
an  offer  to  Lord  Kitchener  to  pay  the  expenses  of  , ag  a goocj  verse  ls  always  a good  verse, 

a brass  band  for  recruiting  h„  but  changes  of  manners  and  customs  take  sonie- 

terwardod  to^Captain  ^Wbiffcu  at  Great  Scotland  thing  out  of  both.  A tune  loses  its  infection. 
Yard  a cheque  for  £300  to  meet,  the  cost  of  engag-  Students  of  folksong  know  that  a tune  while 
Ing  a band  for  one  month.  On  Monday  receiver 
a letter  from  Captain  Whitten  reporting. that  the. 
band  of  the  Duke  of  Cambridge's  Hussars  (Middlesex  j 
Yeomanry)  was  engaged  and  begaD  work  on  De<  em- 
bcrTat  an  all-round  fee  of  £65  a week  of  six  working 
davs.  Captain  Whiff cn  added:—  Practically  ou  ) 
street  anti  road  covering  the  Vont . wide,  afea  over  the 
lvondon  command  has  been  visited  by  the  ' 

most  effective  services  have  been  rendered  in  con. 
ouence,  and  1 can  without  hesitation  assure  you  that, 
the  effect  has  been  indisputably  to  stir  up  keener 
patriotic  feelings  amongst  the  general  public,  and  has 
been  the  means  of  deciding  very  many  men  to  answer 
the  call  of  their  country  when  other  means  have 
entirely  failed.’’ 


mauc  uu  piuiLi x u.  mm  - . 

send  liirn  the  airs  chosen  for  his  consideration. 

THE  STIMULUS  OF  MUSIC. 


it  lives  on  the  lips  of  singers  is  always  changing. 
It  can  be  traced  to  one  form  in  one  century, 
another  in  another,  and  only  by  these  uncon- 
scious changes  is  it  kept  alive.  The  tunc  as  j 
much  as  the  words  must  be  brought  up  to  date 
if  it  is  to  take  root  once  it  has  passed  out  of 
common  usage.  Still  it  has  been  done.  When 
Purcell  published  “ Lilliburlero  ” he  called  it  " a 
new’  Irish  tune,”  and  no  one  is  quite  sure  to- 
day whether  he  made  it  up  or  " lifted  it  from 
somewhere  else.  We  have  seen  similar  revivifica- 
tions in  the  present  generation  ; “ Father 

O’Flynn  ” was  one,  and  the  hand  that  did  it  can 
work  the  same  magic  again,  but  the  magic  is 
not  in  the  age  of  the  tune  but  in  its  capacity  for 
newness. 


Arensky’s  second  trio  Hillers  from  its  pre 
accessor  in  precisely  those  features  which 
result  from  the  passage  of  time.  It  shows 
rreatcr  proficiency,  but,  at  least  in  its  open- 
ing’ sections,  less  warmth  ;uul  vigour.  The 
London  Trio  played  yesterday  afternoon  at 
| the  zEolinn  Hall,  under  the  influence  of  this 
.difference  in  quality,  for  it  was  not  until  the 
1 scherzo  was  reached  that  the  requisite  vigour 
| was  forthcoming,  and  only  in  the  final  varia- 
tions did  they  do  full  justice 'to  their  own 
proficiency. 

Two  of  its  members,  Miss  Amina  Good- 
Win,  the  pianist,  and  Mr.  W.  E.  Whitehouse, 
the  ’cellist,  subsequently  played  Brahms’s 
I sonata  in  F major.  The  method  of  interpre- 
tation for  which  these  artists  are  noted  shows 
I to  greater  advantage  in  German  chamber 
| music  than  where  declamatory  eloquence  is 
.more  vital  than  painstaking  conscientious- 
jness.  Hence  their  Brahms  playing  ranks 
| them  somewhat  higher  than  would  their 
average  performance.  M.  Pecslsai  played 
! jtlie  “ Devil’s  Trill.” 

Miss  Geraldine  Jesse,  a soprano  with  a 
voice  of  moderate  but  pleasing  quality,  was 
I the  vocalist  of  the  occasion.  As  is  unfor- 
tunately so  often  the  case,  it  would  have  been 
difficult  to  gather  the  poetic  purport  of  her 
songs  without  the  assistance  of  the  pro- 
■ gramme. 


the  Brandeu- 
With  which  Ui«  concert 
cenfftinirw  item  was  the  Lalo 
’Symphonlo  Espagnolo,"  in  whioh  the 
1 nolo  violin  part  was  played  by  Mide  Marif 
Hall  with  much  delicate  cliarm  and  hril 
liauce  of  technique-  j 
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QUEEN'S  HALL. 
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The  Symphony  Concert,  on  Saturday  afternoon  at 
Queen's  Hall  was  just  spoilt,  by  tho  unusually  large 
number  of  works  in  tho  programme  ; spoilt,  in  two 
j ways,  because  the  audience  began  to  dwindle  before 
I the  end.  and  one  of  the  chief  events,  Lalo’s  “ Sym- 
ponlc  Espagnole,'1  beautifully  played  by  Miss  Mario 
Hall,  had  to  bo  cut  down  to  t hree  movements  in  order 
to  make  room  for  shorter  orchestral  pieces  later. 

It  was  very  interesting  to  hear  this  symphony  for 
violin  and  orchestra  side  by  side  wit  h t he  Symphony 
in  I)  by  Odsar  Franck,  and  the  association  prompts  t he 
suggestion  t hat  when  a propitious  moment,  arrives  Sir 
Henry  Wood  should  let  us  hear  Lai  os  symphony  for 
orchestra  in  (i  minor,  which  is  a close  contemporarv 
of  Franck’s  symphony,  and  to  which  M.  Vincent 
D’Indy  has  pointed  as  marking  with  Franck's  and 
Saint -Safins’s  works  a distinct,  epoch  in  the  develop- 
ment of  t he  French  symphonic  ideal. 

We  were  given  in  this  programme,  first,  Bach’s 
fourth  Brandenburg  Concerto  for  two  flutes,  violin 
(Messrs.  A.  Fransella,  V.  L.  Boride,  and  Maurice 
Sons),  and  orchestra,  then  Franck,  then  Lalo,  followed 
by  Bantock’s  piquant  overture  “ The  Pierrot  of  the 
Minute,”  a minuet  by  Mozart,  and  Delius's  Dance 
Khapsody.  Bach  was  a pure  delight ; Franck  was 
finely  played  and  its  reception  by  the  audience  showed  I 
that  the  symphony  is  gradually  working  its  way  into  ! 
the  affections  of  the  people.  Yet,  greatly  as  one  must  I 
admire  the  beauty  of  its  thought,  and  design,  it  can  ' 
hardly  have  the  direct  appeal  either  of  the  violin 
onat  a or  t he  piano  quintet,  and  there  is  a certain  relief 
passing  from  it  to  the  light  vivacity  of  Lalo. 

If  Bantock  were  a Frenchman  people  would 
robably  speak  of  “ The  Piorrot  of  tho  Minute  ” as  a 
ypically  French  work  ; as  he  is  not.  one  must  be 
ontent  to  wonder  whether  he  had  been  studying 
’aul  Dukas’s  scores  when  he  wrote  it.  However  that 
lay  be,  it  is  certainly  one  of  his  most  successful  and 
elightful  works, and  it  was  a pleasure  to  hear  it  again. 

QUEEN’S  HALL  CONCElil'S, 

— ■ ■■  ♦ 

MISS  MARIE  HALL  AS  VIOLIN 
//^  /f  SOLOIST.  / f,j" 

The  resumption  of  the  Queen’s  Hall 
Orchestra’s  Symphony  Concerts  brought  a 
large  audience  to  the  hall  on  Saturday,  the 
attractive  programme  doubtless  being 
partially  responsible  for  tihe  excellent 
attendance.  The  chief  item  of  the  after- 
noon was  Cesar  FraiicTc's  Symphony  in  D, 
a work  which  one  was  glad  to  see  revived 
by  Sir  Henry  Wood. 

It  is  music  of  such  sustained  nobility  and 
beauty  that  we  ought  to  hear  it  more  fre- 
quently, even  though  its  orchestration  has 
so  many  deficiencies.  For  thus,  though,  one 
must  never  blame  the  composer,  but  his 
contemporaries,  who  persistently  refused 
him  a hearing  of  his  music.  Anyway,  one 
can  forget  the  orchestral  dress  of  the  6ym 
phony  as  one  listens  to  the  beautiful  elegiac 
phraeee  of  the  first  movement,  the  lovely 
lyric  vein  of  the  adagio,  and  the  genial 
melody  of  the  finale.  All  of  it  was  very 
sympathetically  handled  by  Sir  Henry 
Wood,  who  has  an  evident  full  appreciation 
j of  the  work,  but  the  actual  orchestral  play- 
1 ing  was  a little  rough  here  and  there. 

Two  English  works  formed  an  important 
part  of  the  programme — iBanmck’s  over- 
ture,  “ The  Pierrot  of  the  Minute,”  and 
Delius’s  “ Dance  Khapsody.”  Both  arc 
oncoming  well  known  to  audiences  nowa- 
days, and  both  are  worthy  of  a piace  in 
the  modern  orchestral  repertoire. 

Bantock’s  music  is  scarcely  so  imagina- 
tive and  so  elusive  in  quality  as  the  poem 
of  Ernest  Dowson,  which  it ‘is  intended  to 
illustrate,  but  it  has  a great  deal  of  charm 
— in  spite  of  some  dull  moments — and  is 
always  fascinating  iri  its  orchestral  colour. 

Of  Delius’s  beautiful  work,  a riot  of  rich 
j orchestral  colour  and  scintillating  rhythm 
one  can  only  say  that  each  hearing  dis’ 
covers  new  beauties  in  the  score.  But  it 
is  scarcely  the  best  way  to  get  the  public 
to  appreciate  the  work  of  a composer  who 
is  still  not  sufficiently  known  in  his  own 
j country  to  place  the  work  at  the  very  end 
| of  an  over-lopg.Drogramme. 


QUEEN'S  HALL  SYMPHONY 

hwW  CONCERT.  ( *]  j f 

Sir  Henry  Wood  conducted  on  Saturday 
one  of  the  most  attractive  programmes  the. 
Queen’s  Hall  Orchestra  has  recently  given. 
Cesar  Franck’s  nobly  inspired  symphony  is 
at  last  finding  its  right  place  in  the  front 
rank  of  the  modern  repertoire.  That  and 
Lalo’s  Spanish  concerto,  admirably  played  by 
Miss  Marie  Hall,  constituted  the  french  part 
(of  the  programme.  England  was  repre- 
sented by  Bantock’s  “ Pierrot  of  the  Minute,” 
which  is  attractive  music,  albeit  too  definitely 
illustrative  of  its  elusive  subject,  and 
Delius’s  ever- welcome  “ Danse  Rhapsody.” 
It  was  a quaint  notion  to  insert  a Mozart 
minuet  between  them,  for  if  a return  to  the 
music  of  pure  arabesque  is  one  of  the  visible 
tendencies  in  recent  music,  neither  Bantock 
nor  Delius  can  be  stated  to  exemplify  it.  This 
phase  of  music  was  also  represented  by  one 
of  the  Brandenburg  concertos,  with  which 
the  programme  opened.  Even  the  somewhat 
melancholy  timbre  of  the  flute  cannot  dim  the 
bright  and  healthy  spirit  in  which  Bach  con- 
ceived the  whole  series.  'Die  programme 
was  one  in  which,  interest  did  not  flag  for  a 
moment. 

/f?  LONDON  PAVILION.  JW 

' After,  the  phenomenal ' success  of  Russian 
choruses  in  two  successive  .seasons  at  Drury 
Lane,  it  is  only  natural  that  the  music-halls 
should'desire  to  give:  their  patrons  a taste  of 
such  fare.  The  d-'fif-erent  conditions  impose, 
however,  some  restrictions.  It  is  not  chiefly 
by  the  qualities  displayed  in  “Khovantchina” 

I h ate  a musjc-ha’l  audience  is  captivated, 
through, 'Of  course,  it  could  not  remain  indif- 
ferent, to  such  quality.  It  wants  its  Russia 
hot  and  strong.  In  the  pot-pourri  now  given 
ht  the  London  Pavilion  it  is  not  until  the 
Choral ■ excerpt  from 'Borodin  is  reached' that 
there  is-  any  attempt  at  light  and  shade,  and 
It  is  scarcely  a coincidence  that  the  most  truly 
national  music  in  the  selection  should  have 
secured  the  best  expression:  For  the  rest,  the 
Pavilion  directorate  .is' to  be  congratulated  on 
navjng  .spoured  the  ^services  of  M.  Goure- 
y itch , a Moscow  conductor,  who  has  welded 
music  from  various  sources  into  a plausible 
whole,  and  secured  an  efficient  attack  and 
ensemble  from  the  vocal  forces  at  his  dis- 
posal. Dancing  plays  but  a subordinate  part 
in  the  scheme,  but  M.  Kremneff,  of  the 
Drury  Lane. contingent,  contributed  a spirited 

Trepak.”  , As  a whole,  the  “ turn  ” is,  of 
Course,  no  more' than  a pale  reflection  of 
glories  heard  and. seen  at  “another  place:” 
b’uf  from  the  special ' point  of  view  of  the 
audience  to  which  it  addresses  itself  it  is  an 
ad/nirable.,  turn,  and  brings  .-a  welcome 
artistic  note,  into  the  programme. 

M.  E.  Gourevitth,  the  conductor  and  origi- 
nator of  the  whole  -scena,  was  a'  student  of 
the,  Imperial  ^Conservatoire  at  Moscow  under 
Professors  Taneieff  and  .Arensky. 
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j v\>.v«*n  itr.  Imdore  <!<•  Lara  ha;  ..n  ugoim  d ()/) 
thr  audiences  supporting  his  undertaking,  V w 
(which  4 li  ving  an  admirable  purpose  at  a * 

'lime  Wix  n the  want  has  almost  in  Ije  created 
lie  fore  it  can  l>o  filled.  It  is  easy  now  toCi 
congratulate  him  on  the  measure  of  sureessaP 
that  lie  has  avhiwed,  hut  it  is  per+ups  more  ' 
to  the  point  to  ivmrnilH-r  the  initial  enter- 1 
prise  of  which  these  agr<  cable  entertain- ■ 
tnenl's  ar  the  outcome. 

BRITISH  COMPOSERS’ 

VjV  CONCERTS. 

AUDIENCE  select  item1 
FUTURE  PROGRAMMES. 


STEINWAY 


The 
ceased 
public 

figures.  Last  night  they 
gramme  at  the  Stein  wav 
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Singers 


Belgian  Red  Grqs  _ 
to  be  strangers  among  us,  as 
ap]>earanees  now  run  into 

;ave  another  pro- 
Hall.  The  vocal 


have 

their 

three 


j portion  of  the.  first  part  whs  entirely  taken 
from  Gretry,  who  was  a native  of  Liege, 
and  included  the  famous  air  “ Richard,  6 
j moil  rot,”  which  acquired  a political  signifi- 
cance in  the  French  Revolution  as  the 
i phrase  “ 1'univers  t’abandonne  ” tempted  the 
I Royalists  to  apply  it  to  Louis  XVI. 

Later  in  the  evening  M.  dr  Yaliy  sang  the. 
well-known  excerpt  from  “ L’Enfan.t  Pro- 
digue,” M.  Colbert  two  examples  of  Fa-ure. 
and  Mate.  Feltesse  Chaussons  “ Caravatie,” 
and  Moussorgski’s  “ Hopak.” 

The  only  newcomer  was  Mile.  M.  \'er- 
voort,  a talented  pianist,  who  contributed 
I ftwr first  section  of  Beethoven's  Concerto  iti 
B,  and  concluded  the  programme  with  the 
compositions  by  Peter  'Benoit,  the  chief 
j light  of  modern  Flemish  music.  As  usual, 
i M.  Guv  Weitz  opened  the  proceedings  with 
J some  brilliant  ori'an-nlnvine.  _ 

W£R  EMERGENCY  ENTERTA/W- 

MENTS.  lf/r~ 

'he  excellent  programme  given  at 
Cl, bridge’s  Hotel  on  Tuesday  was  followed 
yesterday  by  another  at  the  Carbon.  'Die 
gifted  young  Russian  violinist,  Violsky, 
played  several  showy  pieces.  Miss  Alys 
(Gear,  whose 
special  praise 
that  quality,  such  as  folk-songs  from 
Somerset  and  the  popular  Irish  air  “Danny 
Bov."  M.  Carlo  Li-ten,  who  made  such  a 
favourable  impression  in  “ I jr  Cloitre,”  re- 
cited some  poems,  notably  a group,  from 
Albert  Samain,  the  quality  of  which  was 
emphasised  in  the  rendering.  In  short,  the 
[entire  programme  was  of  the  standard  to 
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diction  singles  her  out  for 
gave  several  songs  cr.Higg  for 


In  furtherance  of  his  scheme  for  assist- 
ing in  a widier  recognition  for  British  com- 
posers, Mr.  Isidore  <le  Lara  gave  an  inter-  • 
esting  programme,  at  Steinway  Hall  last 
night,  of  songs  and  instrumental  pieces  by 
writers  both  knowD  and  unknown, 
i A considerable  part  of  the  evening  was 
devoted  to  works  by  Sir  Frederic  Cowen. 

Two  new  songs  from  his  pen  showed  the 
characteristic  touch  which  has  always 
made  his  ballads  so  popular.  In  deeper 
i vein  is  the  fine  duet  froru  “The  Veil,”  , 
which  was  most  effectively  sung  by  Mies 
Edith  Evans  and  Mr.  Alfred  Heather,  and 
the  expressive  little  song,  “ At  the  Mid- 
hour of  Night,”  of  which  Mies  Edith  Evans 
gave  a very  beautiful  rendering. 

I Two  violin  pieces,  and  familiar  songs,  . 
such  as  the  “Border  Ballad”  (excellently 
sung  by  Mr.  Dawson  Freer)  and  “ Onaway 
Awake,”  of  which  Mr.  Alfred  Heather 
gave  a capital  rendering,  completed  the 
[selection,  the  composer  himself  playing  the 
[accompaniments. 

There  were  many  other  items  which  de- 
serve special,  notice.  Two  new  songs  by 
Dplius,  settings  of  Verlaine’  poems,  sung 
BV~MITe.  de  la  Bellandiere,  were  full  of 
that  atmosphere  which  this  composer 
creates  so  skilfully,  with  Ilia  characteristic 
harmonies,  although  the  vocal  writing  had 
some  defects. 

Two  clever  little  songs  by  Easthope 
Martin,  and  others  by  Bantock  and 
Frederic  Cliffe,  two  charming  ’cello  pieces 
by  Hamilton  Harty,  excellently  played  by 
Miss  Maud  Bell,  must  also  be  mentioned. 

During  the  evening  Mr  de  Lara  made 
jan  appeal  tor  further  support  for  these 
concerts  of  native  art.  After  explaining 
the  lines  upon  which  he  was  developing 
the  programmes,  Mr.  de  Lara  asked'  the 
audience,  ’ means  of  voting  papers,  to 
put  forw . .orks  tor  future  performance. 

,WAR  EMERGENCY  CONCERT. 
/&yx  r 2-  — * 

Speaking  at  the  concert  of  British  music  given  in 
[ connection  with  the  War  Emergency  Entertain- 
j rnents  at  the  Steinway  Hall  last  night,  Mr.  Isidore 
de  Lara  said  that  he  had  been  criticised  for  including 
[ m the  first  of  his  programmes  little  but  music  by 
writers  already  well  known. . He  wished  to  point  out, 
however,  that  new  geniuses  are  not  discovered  in  a 
(day.  He  hoped  to  give  not  two  or  three,  but  many 
of  these  British  concerts,  and  every  composition  sent 
iD  would  be  earnestly  and  carefully  considered.  Ho 
wanted,  ho  said,  music  by  writers  who  bad  emanci- 
pated themselves  from  the  German  influence  and 
had  sought  inspiration  in  the  splendid  folk-songs  of 
their  native  land.  For  these,  he  was  convinced, 
there  is  an  immense  opportunity  and  a very  bright 
future.  He  was  able  to  announce  that  a generous 
enthusiast  had  sent  him  a present  of  a sum  of  £‘50 
to  be  divided  among  the  composers  of  the  first  ten 
works  considered  worthy  of  production  at  these  con- 
certs. He  concluded  by  urging  once  more  that  it  is 
the  duty  of  all  patriotic  lovers  of  music  to  give  their 
whole-hearted  support  to  this  most  admirable  enter- 
prise. 

Much  of  last  night’s  programme  was  devoted  to 
the  music  of  Sir  Frederic  Cowen,  who  was  repre- 
sented by  a duct  from  “ Tho  Veil,”  which  was  Gnely 
sung  by  Miss  Edith  Evans  and  Mr.  Alfred  Heather; 
by  two  pretty  songs  from  his  new  cycle,  “ A Bouquet 
of  Roses,”  of  which  Miss  Lilian  Burgess  gave  very 
fresh  and  dainty  performances;  and  other  more 
familiar  songs  to  which  Miss  Evans,  Mr.  Heather, 
and  Mr.  Dawson  Freer  did  ample  justice.  There 
were  also  in  the  programme  two  new  songs  by 
Frederic  Delius — ” H pleure  dans  mon  Creur  " and 
" "LaMune  BlanchcT”- —in  wtncli  the  composer  h.ts 
assumed  the  t<  rcncUm antic  so  completely  as  almost 
to  conceal  his  own  identity.  They  are  certainly 
(charming  songs,  and  were  sung  with  considerable 
understanding  by  Miss  de  la  Bellaudifero,  but  it  is 
equally  certain  that  they  are  quite  un-English.  In 
addition.  Miss  Ethel  Peake  showed  herself  an  artist 
of  temperament  in  two  songs  by  Easthope  Martin. 
Miss  Estelle  Mark  also  sang,  and  Miss  Mand  Bell 
and  Violsky  played  violonoello  and  violin  solos  with 
marked  success.  _ 

CHAFFELL  BALLAD  CONUEKTS. 
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One  would  be  treading  difficult,  if  not  dangerous, 
ground  in  attempting  to  define  the  difference  between 
the  two  classes  of  music  usually  heard  at  the  Chappell 
‘‘Ballads.’  These  two  classes  wore  represented 
very  clearly  in  the  programme  of  tho  concert  which 
attracted  such  a large  audience  to  the  Queen’s  Hall 
on  Saturday  afternoon.  No  one  could  deny  the  great 
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recent  recollect ion . Probably  that  was  be- 

' 'cause  the  selection  was  arranged  with  the 
finesse  of  ah  experienced  chef,  from  the  con- 
K popularity  of.  say,  Handel’s  " Largo  ’’-for  which  sommd  cf  Mehul  to  tM  devilled  something  ol 
I . oe  nr.„n  colo,  Mr.  Kiddle  was  responsible—  Stravinsky.  , . 

I piece,  as  an  ^ 8 • of  Chopin,  played  To  announce  the  first  performance  of  arj 

I or  the  splendid  bcnorzo  mo  . nv«-mre  bv  Mehul  requires  less  courage  than 

Iwuh  somewhat  deliberate  brilliance  by  Mr.  Arthur  ot^tureby  M,  W ^ when  jJ 

Ide  Greet.  Hero  is  music  the  appeal  of  wh  , ^ FrerfcMmportaffons  wore  not  warmly! 

I universal  and  not  subject  to  the  fluctuations  of  taste  and  bj  the  time  they  were, 

I and  fashion.  In  varying  degree  the  same  quality  of  was  aireadv  odt  of  date.  But  Mr. 

1 permanence  exists  in  the  Old  English  ” So  sweet  18|  goecham,  the  chef  (d’oUestre),  is  an  enthu- 
p Shee  " in  Maud  Valerie  White’s  “ So  we  11  go  no  more  ^ alld  deserves  to  Escape  easv  references 

I 1 nJimr  " Simg  by  Mr.  Gervase  Elwes,  m the  songs:  h;  un.earthing  of  “ lie  lr6sor  Supposfi. 

I a-rovma.  sung  oj  ™ „ vwmw  sonn-s  bf  Delius  are  almo: 


i a-ruvinx,  , w -r 

I of  Graham  Peel  sung  by  Mr.  Elwes  and  Mr.  Marcus 
Thomson  and  in  that  sinister  Mephistophelean  thing; 
of  Moussorgsky  " A Song  of  the  Flea  "-sung  by 
1 Mr.  Charles  Tree. 

I Whether  the  " appeal  " of  the  new  songs  by  Guy 
d’Hardclot,  Ethel  Burns,  and  Vincent  Thomas  intro- 
duced on  this  occasion  respectively  by  Miss  Carmen 
Hill,  Madame  Kirkby  Lunn.and  Miss Mignon Nevada] 
will  be  as  sure  a hundred  years  hence  as  it  was  on 
Saturday  afternoon  may  well  be  doubted.  They 
seemed  to  the  critical  car  to  lack  the  fluency  of  pure 
inspiration,  to  halt  in  idea,  to  become  self -conscious 
and  artificial.  Each,  however,  was  admirably  sung) 
bv  its  gifted  exponent.  The  psychology  of  an  audi 
cnee  that  will  a[jplaud  with  equal  fervour  such  a 
reticently  beautiful  song  as  Peel's  “ Flow  down, 

I cold  rivulet,”  and  compositions  of  a less  inspired 
1 type  is  truly  difficult  to  understand. 

I Singing  in  place  of  Miss  Blanche  Tomlin,  who  was 
unable  to  appear,  Miss  Nora  d’Argel  made  a happy 
impression  by  her  rendering  of  Bembergs  Nymphes 
et  Sylvains  ” and  in  the  “ Barcarolle  duet  of  Offcn- 
- bach  which  she  sang  with  Miss  Carmen  Hill.  _ Mr. 
Hubert  Eisdell  was  another  popular  singer  taking  a 
parr  :n  the  programme,  Miss  Daisy  Kennedy  was  an 
equally  popular  violinist  (whose  choice  of  Pieces,  by 
•the  way,  was  over-indmed  to  showiness),  while  the 
accompanists  were  Mr.  Liddle  and  Mr.  Kiddle.  Mr. 

' Thomas,  it  might  be  added,  played  the  accompani- 
;,  mente  of  his  own  songs. 

I /^,^-THE  palladium. 

; It  is  difficult  to  take  any  particular  number  out  o! 
t the  excellent  programme  offered  by  Mr.  Thomai 
Beecham  and  his  orchestra  to  a large  audience  at  the 
National  Sunday  League  concert  in  the  Palladium 
yesterday  afternoon.  All  was  good,  all  was  interest) 
mg,  and  over  all  in  the  performance  was  the  genius 
of  that  great  English  musician,  Mr.  Thomae; 
Beecham.  A little  Mozart,  a little  Bizet  and 
Debussy  (whose  music  no  conductor  understands  quite, 
so  well  aa  Mr.  Beecham),  and  Smetana.  But  this 
was  by  no  means  all,  for  there  also  figured  in  the 
scheme  Dr.  Ethel  Smyth’s  prelude  to  Act.  II.  of 
“The  Wreckers,”  a charming  conceit  piece,  and 
three  short  pieces  by  Mr.  Delius.  Of  these,  two  were 
the  sketches  produced  last  year,  the  Cuckoo  in 
Spring,”  a deliciously  fresh  thing,  and  Summer 
Night  on  the  River,”  while  the  third  was  an  extract, 
from  Mr.  Delius’s  incidental  music  to  a Norwegian; 
drama, "the  production  of  which,  if  we  are  not  ini 
error,  led  almost  to  the  undoing  of  the  composer,  smc| 
an  irate  Norwegian,  with  a keener  patriotic  than 
humorous  sense,  fired  a pistol-shot  at  him  in  the 
Christiania  Theatre  on  the  night  of  the  production. 
It  was  a strong  form  of  resentment  of  the  com- 
poser’s amusing  musical  satire,  and  happily  failed 
of  its  object;  and  so  Mr.  Delius  lives  to  increase  the 
musical  joy  of  his  own  people.  Miss  Carrie  Tubb  was 
the  soloist,  and  sang  the  lovely  “ Salce  ’’  from 
“ Otollo  ” with  truly  fine  feeling,  precisely  the  feeling 
'■I  required  by  Verdi’s  glorious  aria. 

Si  Anthony  Dubois,  formerly  of  the  Boston 
i Octets'  C6iftpS#-3fifr  the  Theatre  Royal  de  la, 
Monnaie,  Brussels,  has  gathered  round  him 
some  seventy  Belgium  instrumentalists 
whom  the  war  has  driven  to  England,  and  I 
formed  them  into  a very  efficient  orchestra: 
To  forestall  a certain  kind  of  comment  it  is 
as  well  to  state  that  the  organization  will  be 
careful  to  avoid  the  remotest  suggestion  of 
competing  with  our  own  bands,  with  whom, 
it  is  in  such  complete  accord  that  even  its 


The  Verlaine  songs  bf  Delius  are  almost, 
but  noT^Tf^iar  In  fffeiF piano  setting. 
In  orchestral  garb  Lv  are  a novelty. 
Although  the  scoring  isimasterlv,  it  seems  to 
add  but  little  to  their  effect,  w hrrh  is  an  in- 
direct compliment.  “ La  Dune  Blanche  1 e- 
qu  ires  mo  colour  to  enhance  its  beauty.  Miss 
Jean  Waterston  sang  them  perhaps  a little 
more  conscientiously  than  was  quite  neces- 
but  made  them  carry  conviction  The 


sarv, 


’SsT^S  b^r^rSammons,  is 
typkal  ahke  of  his  remarkable  inventiveness 


lor 

policy  be  doubted,  ^w  peopk  ^ 
an  insatiable  appetite  for  novelties.  ‘ ; 

unknown  has  eo  ofr.n  proved  unac^pUbk  « I 
unintelligible  that  concert-g.vers 
shy  of  what  is  unproven.  Even  in  tnm»  pt- 

:^e  tbhc  ihave  wisely  hc.idcd  that  the 
anodyne  for  harassing  thoughts  <s  to  be  found  in  wh  ; * 
has  been  tried  and  not  found  wanting.  Of  such  stu,  ; . 
w is  last  night’s  programme  composed.  Headtd  >v 
Weber’s  ” Dor  Freisebutz  " Overture.  ,t  contained; 

- ^ Haydn’s  delightfully  animated  Symphony  in  G 
j “,“ho„v  graceful  and  vivacious  enough  to  dispel 
; the'  gloom  of  the  most  confirmed  pessimist  Its  JfWCty 
seemed  to  have  made  a great  impression  on  MnEtml 
Mlvnarski.  the  conductor  of  the  evciun0  He  re- , 
sisted  all  temptation  to  make  unneoes*.ry  points  and  . 
wisely  allowed  the  music  to  speak  for  itself  And  very  j 
persuasively  did  it  speak  through  the  medium  of  an 
interpretation  that  was  clean,  criep  expressive  and , 

I 11  Umeed  in  every  detail-  Less  familiar,  in  fact 

5SSW&SZ  nova  rn  mm.  * 

t wsr 

1*152,1,  in  lb.  ftt.irf.Hor.rart  .tjlo  cl,  • 


in  continuing  a tram  of  musical  thought  and  ox  rP  ‘ wdo  thinks  less  of  himself  than  of  the 

of  the  new  charm  that  permeates  so  much  oi  con.  i interpreting.  But  it  is  necessary  to, 

his  recent  work.  Mr.  Sammons’s  refined  m"?’°  , . Mazurka,  section  and. the  final 

method  of  interpretation  displayed  it  to  best)  ,,  Mlyna-rski  proved,  by  his  insistences 

advantage.  ! nic,  ,,  ,,n(i  col0ur.  that  he  could  be  intensely 

Of  other  items  it  is  necessary  to  speak  on  r . !V85o„  aroso  for  graphic  methods.  A, 

briefly.  Bax’s  Fantasia  for  harp  and,  viv  - mnsjcjan-like  reading  of  Brahms’s  Secom. 
strings  represent  him  nearly  at  Ins  best.  Dr.,  e° ’ . completed  an  enjoyable  programme. 

Ethel  Smyth’s  baritone  songs,,  spirited^  OP  its  design  and  its  presentation,  wa- 

rendered  bv’  Mr.  Herbert  Heyner,  are  estab-  „ cheerfui  and  inspiriting. 

lished  favourites.  At  the  end  of  the  pro-  - — - _ 

gramme  the  jump  from  Stravinsky,  the 
latest  Russian,  to  Glinka,  the  earliest, 
proved  so  steep  that  Mr.  Beecham  was  im- 
pelled to  interpolate  a classic  not  on  the  pro- 
gramme. 

Stravinsky’s  Three  Japanese  Poems  should 
not  be  judged  bv  last  night 's  performance. 

Their  prosody  is  an  ingenious  attempt 


royal  PHILHARMONIC  SOCIE 

Symphony  in  B minor  is 


prosody  is  an  ingenious  attempt  to 
secure  the  absence  of  strong  accents,  which 
is  characteristic  of  Japanese  poetry.  Miss, 
Carrie  Tubb,  who  evidently  did  not  take  her1 
task  seriously,  was  not  even  always  correct 
in  the  actual  notes.  The  Philistine  may  say 
thdt  in  such  music  it  does  not  matter.  It  is, 
however,  precisely  in  such  music  that  accu- 
racy matters  most,  as  the  context  does  not' 
preserve  the  ear  from  false  impressions  as  it 
does  in  the  more  familiar  idioms.  In  ex-: 
tenuation  it  must  lie  urged  that  the  task  wasl 
an  extremely  difficult  o.no.  The  instru- 
mental accompaniment , especially  of  the! 
second  poem,  was  ivdil  performed, . and  de-i 
spite  the  one  blemish,  Mr.  Beecham' must  be 
congratulated  on  one  of  the  most  interesting! 
musical  evenings  given  in  London  for  many 
months  past.  . J 


BtSxlin’s  Symphony  in  t>  >'“'■*«  - one  of  j 

inodern  j 

nwglc  Recent  developments  arc  assiduously 
our  notice,  but  owing  to  our  only 

H.lf-Hetuxacr  miSunder- 

the  nineteenth  century  ' , . 

stood  Here  is  a composition  that  m all  tn 

Which  is  musically  about  as  acces-, 
rh..  foreigner  as  Tibet,  a great; 
has  proclaimed  its  high  quality.. 


Ix-en  rarely  heard  and  never! 


marl 
n.any, 
sible  to 
authority 

But  here  it  ha 

aT5:atnU’s  performance  under  Mr, 
Thomas  Beecham’,  baton  was  far  horn 
ideal  After  an  excessively  poor  attack, 
which  affected  half  of  the  first  movement,  it 
W.  !*»**•.  "a  the  s.vmphon> 


approaching 


LONDON  SYMPHONY  ORCHESTRA 

Last  night’s  concert  of  the  London  Symj 
phony  Orchestra  was  conducted  bv  M, 
Mlvnarski,  who  secured  a brilliant  render, 
ing  of  the  Haydn*  symphony  in  G,  known 
No.  13  in  the  B.  and  H.  edition.  This 
was  followed  by  a Polish  suite,  of  which  the 
composer,  Sigismond  Stojovvski,  takes  high 
rank  among  the  music-makers  of  his! 
country.  The  work  has  been  played  before, 
but  the  opening  variations,  if  not  startlingly 
original,  are  interesting  enough  to  justify  a 
permanent  place  in  the  repertoire. 

The  programme  opened  with  the) 
“ Freisohiitz  ” overture,  and  closed  with 
Brahms’s  second  symphony,  the  one  thd: 
newdomer  to  Brahms — if  such  still  exist — 
usually  likes  best.  M.  Mlvnarski ’s  reading 
scarcely  calls  for  criticism,  as  the  clarity  of 
his  classical  interpretation's  is  well  known  to 
concert-goers. 

LONDON  SYMPHONY  ORCHESTRA. 

W/  li'  r 


r , , . „ . . orchestra  crave  its  first  symphony  concert 

1 it  is  in  such  complete  accord  that  even  its  afc  oueen's  HaU  last  night,  when  Mr. 

‘ instruments  are  in  part  generously  by  conduaed  four  orchestral  works.  There 

, the  London  Symphony  Orchestra.  On  Satu  - yn  piayer,  and  perhaps  as  a consequence 

day  evening  M.  Dubois  conducted  a well-,  ^smaUer  than  usual, 

orran zed  programme  at  the  Northern  Pol}-  . i.Q  t pjeischutz , and  symphonies 

■ technic.  The  'hall  is  unusually  resonant,  with!  b y^aydn^^rcitkopfT'Nb”'!3  in'  G\  anil  Braiuns 
the  result  that  the  brass  is  apt,  in  strenuous  _£o  2ym  D)  are  things  which  it  w ,a^8  f^l 
. oassages,  to  overwhelm  the  moderate  tone-  ^ but  they  would  have  been  all  the  betterten} 

Apart  from  .ha.  .ho  '“S’  JSt  V 

effect  was  remarkably  good  considering  thac  ^ ^“  ^cverly  written,  characterless  things 
the  olavers  have  scarcely  had  time  to  provide  no  contrast  at  all,  but  merely 

8 down  The  most  important  works  played  the  worse.  The  perfonn.no-  to 

I w.-r.  Ihe  Unfinished  Symphony  and  Sainte  wa,s  orte  without,  high  lights.  1 ^ron^couUt  ha ve 
1 Safins  s 'symphonic  poem  “ Phaeton.”  M .:!  had  been  eonspyrnoi*^ 


M.ens  s sviii|/t«vn*v  - •—  , . i “iLSST  TmldIoc”re  work  between  them.  But  the 

1 MG-rt  Goossr-ns  sang  the  Prologue  from  tolerate  phrasing  of  wood  wind  and  horns 

i/'k  Pagliacci,”  and  M.  Edouard  Deru  played1  ^^J^t  ail  up  to  the  traditions  ot  the  London 

■ Viv-’di’s  ‘ C in  con  a ” to  the  organ  accom-  euphony  Orchestra;  even  the  exquisite  AwgrcUo 

V nt  of  M.  Georges  Merten s.  Two  Symphony  faded  to  strike  homy  because 

loncerts  are  announced  to  take  place  of  want  of  f^h^n  the  playir^^  ^ ^ concertJ 
same  hall  next  Thursday  and  Satur-  Morti  °f  ttee  sevcral  of  th  are  morc 

Z S'  enterprising  than  the  earlier  ones  have  been.  One 

S t“glad  to  JL  that  the  orchestra  is  to  give  some  moderr 

1 English  works  Later  on. 

'll  QUEEN  S HALL.  r 


M_ 

the  music  club 


= ‘V 

RECEPTION. 


Mr.  Kalisch  remarked  at  the  com-  / 
xmcement  of  last  night’s  proceedings, 


nm^riinara©  with  which  they  ret 

Secernent  of  last  n*nrif'  In  ^r8yu,Phony^ncerts  at  Queen’s  Hall  las 

k.  music-lovers  are  presumed  in  these  d.s>s  to  suu,cd  thur  bjn H ix>ndon  Symphonj! 

L interest  themselves  only  in  the  fnmiLar.  \ ed  thc  director.  A the 

■MTurn.d  u.,  .!  force  to  h,u  n to  < r n...tw.Qt,ra  continued  


,t  quarter  before  the1 
n,  ’cni-it  became  apparent.  Presumably: 

another  compose..  . 

Delius’s  “ Paris”  Was  much  more  adequate  .v 
performed,  and,  although  it  inspires  respect 

ROYAL  PHILHARMONIC 
CONCERT.  ,<j/r 

■■■  - ’4 — 

BRILLIANT  PERFORMANCE  OF 
DELIUS’S  “PARIS.” 

One  of  the  most  interesting  orchestral 
programmes  given  for  some  time  past,  in 
London,  was  that  of  the  Royal  Philhar- 
monic Society  at  Queen’s  Hall  last  night. 
With  Borodin’s  delightful  symphony  in  B 
minor,  60  seldom  heard  here,  Delius's 
“ Paris,”  Ethel  Smyth’s  overture  to  “ Thu 
Wreckers,”  Liszt’s  A major  piano  con- 
certo, end  the  ” Oberon.  ” overture,  there 
was  a wide  variety  of  music,  the  attractive- 
ness of  which  was  greatly  increased  by  the  . 
brilliant  way  it  was  all  played,  under  Mr. 
Thomas  Beecham. 

The  concert  opened  with  the  v\  eber 
overture,  the  performance  of  which  was 
most  brilliant,  with  that  mixture  cf  deli- 
cacy and  brilliance  which  is  one  of  Mr. 
Beech amk  chief  charms  as  a conductor. 
For  many,  however,  the  interest  of  the 
evening  centred  in  the  performance  of 
Dclios’s  “ Paris,”  a work  which,  though 
written  15  years  ago,  is  as  fine  and  as  * 
characteristic  of  its  composer  as  anything 
he  has  produced  since.  We  are  bound  to 
bear  “Paris”  more  often  in  the  future, 
if  only  vve  can  get  6uch  an  amazingly  brilli- 
ant and  striking  performance  of  it  such  as 
was  given  last  night  by  Mr.  Beecham,  who 
knows  it  thoroughly  and  brought  out  every 
one  of  its  many  beauties. 

In  hie  conducting  of  the  work  Mr. 
Beecham  did  the  fullest  justice  to  the  fine 
orchestral  colouring  of  the  music,  and  at 
the  end  there  was  an  evident  enthusiasm 
on  the  part  of  the  audience  both  for  the 
conductor  and  the  composer,  who  was 
called  to  the  platform. 


It 
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not  the  way  of  Mr.  Thomas  Boceham  ever  to 
i loiRcf  the  claims  of  British  music.  Theroforo  wae  it 
| only  to  ho  expected,  when  he  assumed  command  of 
j the  Roya 
i night,-  tli 


lovely  WoW’Tno  vc rr. on l . Immense  vigour  ctmniwer-l 
isos  tho  opening  movement  as  well  as  tho  Finale, ' 
but  the  last  is  not  completely  satisfactory,  per- 1 
haps,  because  one  cannot  get  away  from  tho  opening 
figure,  which  suggests  now  Stravinsky,  anon  Cyril 

n,  ,, —7— ” “•  Scott,  and  the  pattern  is  no  longer  fresh.  Madame 

Philhannonic  Concert  in  Queen  s Ball  last  Barrihre  and  M.  Cieloso  played  tho  sonata  with 
British  musical  art  would  be  found  ropre-  abundant  spirit,  and,  incidentally,  Madamo  Wober-i 


ft"  SATURDAY'S 


MU  1C.  ' 1‘ 


J . UUIIUUilUli  C'lMIlh,  IMJCf,  IllUIUlUHilUiy  , i' 1 JW  IIHIIO  VV  ODCT* 

? 01  lu  tno  progruamo.  Ana  it  ib  very  pleasant  DoUcre  son?  a number  of  songs  by  the  ill-fated 

to  bo  able  to  add,  without  any  sort  of  hesitation,  that  Chausson.  Charles  Hordes,  Dnparc,  Vrculs,  and 
tne  native  works  heard  lust  evening  would  not  have  Jqngen  with  a lino  diction  and  a certain  charm  of 
If,"  0*'"®  comPariEOD  with  anything  else  offered  style.  It  is  satisfactory  to  note  that  tho  audionco 
uio  rnilnasmomc  audience— certainly  on  the  modorr.  |ivaa  very  largo.  % , 

[side  of  things.  Neither  in  Delius's  tone-poem  * -- 

Paris  " — which  Mr.  Bcecham,  by  the  way,  was  the 
first  to  introduce  to  the  London  public — nor  in  the 
overture  to  Dr.  Ethel  Smyth's  " Tho  Wreckers  " had 
we  anything  at  all  new.  But  many  an  absolute' 
novelty  might  easily  have  made  far  loss  welcome 


hoaring  than  either  the  ono  or  tho  other 
of  these  compositions.  Of  Delius's  fine  work— 
I obviously  more  important  than  the  mere 
excerpt  played  from  Miss  Smyth's  interesting 
opera— ono  might,  indeed,  hear  far  more  perform- 
ances than  have  yet  been  vouchsafed  to  us  without 
cx.iausting  its  many  beauties  and  powers  of  appeal 
And  although  " Paris”  dates  from  18S9,  when  its 
composer  was  quite  a young  man,  tho  work  remains 
modem  in  the  best  senso  of  that  much-abused 
word.  List  night,  indeed,  it  appeared  particularly 
modern  in  comparison  with  Borodini's  Symphony  >11 
B minor  (No.  2).  \et  this  symphony  ono  gladly  lis- 
tened to  again,  after  a fairly  long  interval  (the  last 
performance  wo  can  recall  was  by  the  Queen's  Hall 
Orchestra,  under  Sir  Henry  Wood,  about  five  years 
since).  The  work,  at  any  rate,  possesses  not  a little 
of  charm  and  freshness,  and  is  strongly  tinged,  par- 
ticularly in  its  first  movement— which  often  reminds 
us  of  " Prince  Igor  "—and  its  last,  with  national 
n.u-.vtenstics.  Of  the  symphony’s  pulsating  and 
incisive  rhythms,  and  the  joyous  spirit  animating 
nearly  the  whole  of  it,  Mr.  Beecham  made  much, 
“"d  clearly  the  work  was  much  enjoyed. 

So,  too,  for  that  matter,  was  everything  else  in 
the  scheme  even  Liszt’s  very  tawdry  and  unin- 
■rcsting  Concerto  (No.  2)  in  A.  But  in  this  cane 
the  audience’s  enthusiasm  was  to  be  accounted  for 
liy  the  fact  that  the  soloist  was  Mr.  Sapellnikoff,  who 
played  his  share  in  masterful  fashion,  giving  all  pos- 
isibie  effect  to  its  many  ornate  passages.  So  per- 
isistcnt  was  the  applause  that  went  to  the  pianist  after 
the  concerto  that  he  was  compelled  at  last  to  play  an 
encore,  and  obliged  with  some  Chopin.  It  should 
J be  added  that,  under  Mr.  Beecham'a  stimulating 
guidance,  the  Philharmonic  Orchestra  bore  itself 


IpMKRUKNCY  CONCERT. 

Speaking  at  the  ^icert  of  British  music,  given  af 
the  bteinway  Hull  last  night,  in  connection  with  thj 
War  Emergency  Entertainment^  the  [Jon.  Hurra 
Lawson.  M.P.,  expresst*!  his  gfflL  sympathy  will 
the  campaign  which  Mr.  Isidore  do  Lara  is  no  ? 
currying  on  with  so  much  self-sacritioef,  so  much  taste, 
and  »o  much  success  on  behalf  of  British  art  and 
British  music.  This  awful  time,  thtough  which  wo 
were  passing  far  too  slowly,  was.  ho  ea,<],  not  only 
red  with  the  blood  of  men.  woinon.  and  children 
but  also  rent  with  privte  sorrow  and  suffering 
And  hardship  would  fail  nowhere  more  heavily  thun 
I on  the  followers  of  tho  fine  arts  and  the  art  of  music, 
the  professional  classes  would  suiter  most.  Art  • 
bad  a heavier  burden  that  craft  to  bear.  Public  and 
private  entertainment  had  shrunk  to  small  proper- 
1 l us'c!lana  we™  Sood  servants  ol  the  public 

I and  the  public  ought  to  remember  them  in  their 
] time  of  stress.  They  not  only  entertained  the  people, 
but  took  a large  part  in  their  education  as  well, 
these  concerts  were  not  charitable,  but  patriotic. 
Art  must  lie  cosmopolitan,  but  cosmopolitanism  had 
m the  past  been  interpreted  to  mean  the  exclusion 
-of  all  hat  was  British.  Cnauvinism  or  Jingoism 
was  out  of  place  in  art,  which,  though  it  might  be 
national  in  its  colour  and  ideals,  could  not  be  bounded 
|by  national  limitations.  All  that  British  music  asked 
tor  was  equal  opportunity  in  the  world  of  art.  The 
public  ought  not  to  demand  foreign  origin  as  a condi- 
tion of  approval,  and  perhaps  id  tho  future  “ Made 
I rrkfrmaDL  wou*d  not-  be  a necessary  label. 

tboee  who  conducted  and  managed  musical  enter- 
pnsee.  the  chairman  added,  could  do  much  to  give 
Mair  chance  to  British  music  and  British  musicians 
who  needed  not  to  affix  or  prefix  foreign  lettering 
to  their  names.  Mr.  Kipling  had  said  that  the  soul 
of  a battalion  was  its  band,  which  gave  melody  to 
the  mmd  and  rhythm  to  the  body.  This  was  true  of 
the  larger  community  of  a nation,  and  when  the 


1 he  Symphony  Concert  at  Oueen’s  Hal 
on  Saturday  afternoon  was  notable  for  tv.- 
features.  One  was  the  performance  of 
Brahms  work  which,  though  ranking  anion, 
ms  best  compositions,  is  rarely  heard.  Th 
double  concerto,  for  violin,  ’cello,  an. 
orchestra,  probably  owes  some  of  its  neglec 
to  the  idiosyncrasies  of  virtuosi,  but  player, 
of  the  more  classical  temperament  have  no 
the  same  desire  for  a monopoly  of  the  plat 
form  centre.  The  concerto  is  essentially  clas 
sical  both  in  its  construction  and  in  its  idiom 
A somewhat  extended  opening  section,  i 
lyrical  slow  movement  in  the  manner  of 
winch  Brahms,  more  than  anv  of  his  con- 
temporaries, had  the  secret,  and  an  animated 
finale  are  its  component  parts.  Mr.  Maurice 
Sons  and  Mme.  Guilhermina  Suggia  gave  a 
balanced  and  well-considered  interpretation. 

• , . 0 ,er  feature  of  the  concert  was  the 
inclusion  in  the  programme  of  the  two  most 
popular  Beethoven  symphonies,  the  Fifth  and 
Seventh,  preceded  by  the  equally  popular- 
Leonora  Mo.  3”  Overture.  Sir  Ilenry 
Wood  had  in  fact,  prepared  a miniature 
Beethoven  festival. 

The  minor  events  were  not  so  numerous 

DinhTn-N  M.At  Stemway.  Ha!I  Miss  Eva 
Frave  a recital  in  aid  of  life 
Wcek.y  DTspafch  ” Tobacco  Fund.  At  the 
Kingsway  flail  in  the  evening  there  was  the 
usual  Saturday  popular  concert.  The  Kind’s 
Hall,  Covent  Garden,  was  taken  for  a riSr- 
formance  of  Florian  Pascal’s  Japanese 
[operetta,  T he  Jiv^el  Itfahlen,”  by  the  Stor- 
ing MacKinllyT^afiFSociety.  Miss  Roma 
May  appeared  in  the  principal  part 
r At  Ul«  Northern  Polytechnic,  IloIIoway- 

™a<}’  Anthony  Dubois’  Belgian- 

Orchestra  gawrttBThin!  concertrassisted  by 
M.  Ixiuis  Delune,  a pianist,  and  Mme 
Jeanne  Delune,  a ’cellist.  The  chief  items  in 
the  programme  were  the  “ Peer  Gvnt  ” 
suite  and  the  first  suite  from  “L’Artesienne’L 
a popular  choice  that  was  much  to  the  likin^ 
of  a large  audience.  Next  Sunday  this 
orchestra  is  to  appear  at  the  Alhambra  where 
It  will  piay  Elgar’s  “Carillon.” 


play  Elgar’s  “ Carillon.’ 

‘ r AEOLIAN  HALL. 


'f/r~ 


. m rmonjc  Urchestra  bore  itself  "7  ‘“r«er  community  o)  a nation,  and  when  the 

brilliantly  throughout,  and  that  both  Miss  f^ndarde  civilisation,  fallen  and  touted  though 

and  All”.  wpro  nwirtn#»  » U I < tll6y  vrerfi  At  m/imant  .< 


I Smyth  and  Mr.  Delius  were  among  those  who  received 
trom  the  audience  the  wannest  of  tributes. 


^OLIAN  HALL,  t U" 

v • •" 

la  recent  months  wo  have  ell  hoard  a good  deal 

Icbout  the  Red  Cross;  not  eo  much,  however,  about 
• toe  Blue  Cross,  which  collects  and  administers  funds 
It  for  the  benefit  of  man’s  good  and  patient  friend,  tlie 
n one,  in  war.  On  behalf  of  the  funds  and  of  the 
home,  a concert  quite  above  the  average  " war  con- 
cert " was  given  by  Mosdames  Adelina  de  Lara  and 
Alena  Boesian  in  ASolian  Hali  yesterday  afternoon, 
when  the  latter  sang  in  most  polished  style  groutie 
of  English  and  French  acmga  to  the  admirable 
accompaniment  of  the  former.  Included  among  the 
sooigB  were  the  “ Trois  Ghansena  de  Bilrtia  ” of 
Don  ussy,  which  mado  more  than  their  ueual  effect 
not  only  in  virtue  of  the  beauty  of  the  singer ’e  style, 
but  Wausa  they  were  not,  aa  usual,  interrupted 
by  a norve- wracking  outburst  of  applause  ^ ter  each 
one.  ’ Err-tyloo  " and  “ Thrir.odia  ” are^two  very 
fine  songs  by  that  curiously  iutere^ing  Ixish-Fronch 
oetiq<«;r  Augusta  Holm  Os.  With  Mei^  Madame  do 
L«r*  gave  a most  inspiriting  version  of  Sinding’e 
early  violin  Sonata  in  F,  and  Mr.  Isidore  de  Lara 


.,  . . ' toLueu  moilgD 

they  were  at  this  moment,  were  set  up  again  by  the 
brave  bands  of  Bntisb  soldiers  and  sailors,  we  hoped 
' j that  British  music  would  be  enabled  to  play  its  part 
and  restore  its  ancient  renown.  This  was  the  sixtieth 
concert  Mr.  de  Lara  had  given,  and  though  no  one 
I Joshed  the  present  strain  to  continue,  we  hoped  th  it 
he  might  give  many  more  for  the  same  high  purposes. 

During  the  course  of  the  evening,  two  little  violin 
solo;  % Mr.  Eric  Ontton,  a “ Meditation  ” and  a 
Nectume,  the  first'  pieces  to  be  awarded  the 
-prizes  offered  by  Sir  Francis  Tripped,  were  beouti- 
j fully  played  by  Melsa,  and  proved,  if  uot  epoch 
; making  very  pleasantly  and  agreeably  melodious, 
and  fully  equal  to  any  music  of  their  kind  produced 
by  any  foreign  writers.  In  addition,  there  were  song-, 
by  composers  who  have  already  won  their  laurels 
jamong  them  Mr.  Isidore  de  Lara,  Mr.  G.  H Clutsam 
jBir  EJward  Eigar,  Mr.  Cyril  Scott,  Dr.  Vaughan 
Williams,  Mr.  W.  A.  Aitken,'  Mr.  Roger  Quilter 
Mr.  Flank  Lambert,  Sir  Arthur  Sullivan,  and  Sir 
A.  C.  Mackenzie,  which  were  sung  by  Miss  Alexia 
Bassian,  aims  Ethel  Fenton  Miss  Eugenie  Ritte 
Mr.  Henry  Rablte,  Mr.  Frederic  Luke,  and  Mr 
Marcus  Thompson,  and  a couple  of  violoncello  solos 
by  Mr.  J.  D.  Davis,  which  were  played  by  Mr.  Felix 
Salmond.  And  it  is  not  to  be  denied  that  in  the  ' 
music  and  in  its  perform  unco,  there  was  much  talent 
which,  properly  encouraged,  » ikl  surely  lead  to  ■ 
'great  things.  British  music  has  a history  of  which 
to  be  proud,  and  there  is  no  reason  why  our  coin 


and  the  Etev.  Hug>h  Chapman  also  appeared,  thejj me.o  is  uo  reason  why  our  com 

former  1st  rapturously-applauded  singer,  the  latter  J posers  ol  the  present  day  should  not  live  up  to  its 
a*  artrvepccioi  pleader  on  behalf  of  the  fund.  Mr.  ^ Ln'dl,mns 


Chap-man  gave  a very  interesting  account  of  hie 
recent  exportencee  in  France,  which  country  he 
visited  for  the  purpose  o i seeing  for  himself  the 

t working  of  the  Blue  Crew  arrangements.  There  was 
a large  audience ; so  presumably  the  fund  will  benefit 
accordingly. 

vHnf  ^olian  hall. 


bust  traditions. 

FRANCO-BELGIAN  MUSIC. 
/Or-  ZJ 


/ 


7/r 


The  Societo  des  Concerts  Franqais,  which7 has  done 
much  in  the  past  to  familiarize  English  people  with 
French  music,  has  unfortunately  had  to  suspend  its 
normal  activities  this  year,  but  it.  gave  us  a good 
programme  of  Franco-Belgian  music  at  vEofian 
Hal!  yesterday  afternoon.  Indeed,  it  seems  a pitv 
the  society  should  be  able  onlv  to  offer  one 


, U”1U»  “is,-  sdo  doing  it  scuoois  wnicn  aenve  more  or  less  from  him  ami  who 

uncommonly  well,  they  never  lost  sight  of  their  Laro  Peculiarly  needing  the  opportunjtv  to  i>erform 
primary  object,  and  in  consequence  wo  had  a con-  “bw  concert  was  in  aid  of  the  funds  for  giving  “ winter 
oert  that  was  a delight  musically,  and  that  served  ^ u 'so'(lU'™  of  «»e  Allies,  and  it.  was 

* — « f Th-. 


Tb,  Sodas  to  Cmcra  m krmd  „„ 

years  ^go  to  bring  systematically  before  British  » unique  opportunity  for  the  studv  of  the 

audiences  the  best  of  French  music.  The  soe'etv  Inusic  whi"h  ifl  IS  particularly  concerned  with'. 

lII  a • ^!»*9re  m“*  an  Unusually  large  number  of  artists 


_ ^ UJUOIU  XX1C  bOCiGLV 

Igave  yesterday  afternoon  in  Tolian  Hall  a concert 
for  a fund  to  provide  winter  comforts  for  the  soldiers 
of  the  Allies.  But  also,  in  doing  this,-  and  doing  it 


. *«**,».  itumiJtT  oi  nn.jRi'3 

m this  country  at  present  who  are  in  special  sym- 
pathy with  the  music  of  (’tear  Franck  and  the  various 
schools  which  derive  more  or  less  from  him,  and  who 


one  pause,  though  perhaps  this  is  not  just  the 
moment  to  deal  with  it  in  doted.  Yet  so  much 
may  bo  asked  even  now  as  to  why  some  enterprising 
musicians  of  native  birth  here  do  not  seek  to  emulate 
this  fin-o  French  society,  and  propagate  at  home 


cause  brought  a large  au.lienee,  who  were  rewarded 
by  the  tine  playing  of  M,  Geloso  (xdolin)  and  Mme  V 
Barn  ere  (piano),  who  played  two  sonatas— ^ Victor 
^ renlsM  lyrical  work  in  B major  and  ftennek’s  well- 
Unown  one  in  A. 

the  true  music-lover  be  deprived  of  his  music,  and  ha*tmK  half-way,  as  it  decs,  between  classical ^design 
only  the  Philistine  of  sentimental  tendencies  be  t,  ■ fl'00- ' expr<''sslon-  Mine.  Weber-Delacre,  the 
caterod  for?  Let  an  example  be  taken  from  the  ^e^an  ,smgfr-  |ran",  a r,;ll“b<>1'  of  modern  songs,  in- 

socicte,  the  s^ner  the  better.  Yesterday  wo^S 

perm,-.ed  to  hear  a most  interesting  violin  sonata  Jongen,  who  accompanied  her.  ' ' p** 

m L minor  by  Aict-or  Vreuls.  a composer  very  little 

kmoum  hero,  and  CesarTranck’s  beautiful  and 

familiar  sonata  also  appeared  in  tho  scheme.  The 

1 former  of  these  13  a short,  concise,  and  tempera-  - 

giemal  work  well  worth  tho  hearing,  if  only  for  its  ' 


Miss  Maria n ne_Reynaart , a young  Belgian  pupii 
of  Cesar  Thomson  and  Sovcik  through  the  earlier 
part  of  the  war  spent  much  of  her  time  in  alleviating, 
®f  f Re'!  Cross  «urso,  the  sufferings  of  the  soldiers 
-at  ithe  trout.  Sho^is  now  attempting  to  bring  the 
v funded  financial  aid  by  giving  concerts  on  then 
beliaif,  and,  if  her  efforts  meet  their  deaerte,  they 
should  be  crowned  with  success.  Bho  is  still  j oung- 
mii jn  lac*’>  Hi— and  hor  playing  is  perhaps  a 
little  lacking  in  polish.  But  that  ehe  baa  real  talent 
she  showed  in  Viotti’a  Concerto  in  D,  a Romance 
of  Beethoven,  Kreisfcr’s  “ Tamhourin  Chinoie,”  au-l 
other  pieces.  Her  tone  is  full,  and,  at  its  best,  very 
! rich  and  warm ; her  technique  is  excellent,  and  she 
! has  evidently  a thoroughly  musical  temperament 
j khere  are  still  a few  slight  roughnesses  in  Her 
playing  is  not  to  bo  denied,  but  when  these  are 
I smoothed  away  there  is  every  reason  to  expect  shat 
1 she  will  become  a very  able,  violinist 

VOICES  EROM  THE  PAST. 

— — 

■ NOTABLE  EETUKN  OF  FAMOUS 
SINGERS. 

The  appearance  of  Sir  Chari Santlcy 

plat' 

j{Mm  at  the  MausionHouse  Belgian  Re- 
fugee Fund  concert  yesterday  afternoon 
must  have  made  many  of  the  older  genera-' 

- tion  in  the  audience  imagine  for  a moment 
-that  the  clock  had  been  put  back  a quarter 
of  a century. 

j It  was  sufficiently  remarkable  that  both 

ViaS?JfumOU3  S,Uger'3  of  a PWt  generation 
phould  have  been  able  to  undertake  theexer- 
tion  of  a public  appearance.  But  more  note- 
j worthy  still  was  tb.e  wonderful  way  thev 
sang,  that  they  have  been  able  to  pre- 
serve so  much  of  the  original  beauty  of 
their  voices  and  perfection  of  vocal  methods 
is  apparently  a vindication  of  the  methods 
, jof  the  old  school  of  singing. 

I Although  Mr.  Lloyd  is  the  junior  of  the 
pair,  it  is  a good  deal  longer  since  re 
was  heard  in  public,  and  naturally  there 
cunofiity  and  eagernoM on  the 
part  ot  the  audience  to  hear  the  tenor  sine 
ouce  more.  b 

It  ia  no  exaggeration  to  eay  that  the 
i way  in  which  Mr.  Lloyd  sang  surprised 
everyone,  there  wa<s  so  much  freelmess 
and  beauty  still  remaining  in  hie  voice, 

,-and  the  eaee  of  his  delivery  was  so  strikiue 
ae  lie  sang  Gounod’a  familiar  aria,  “ Leno 
me  your  aid  ” his  hearers  were  delighted 
beyond  expectation,  and,  fortunately,  were 
jabie  to  ooax  an  encore  from  him,  the  ever- 
popular  ” I’ll  Sing  Thee  Songs  of  Arabv,’ 
which  he  gave  in  consummate  stylo  and  ' 
again  wuth  extraordinary  beauty  of  voice. 

Such  singing  from  a singer  of  three  score 
years  and  ten  would  of  itself  have  made 
the  occasion  memorable,  but  even  more 
wonderful,  of  course,  was  the  appearance  of 
the  veteran  baritone,  tho  nation’s  "grand 
old  man  of  song.  Thore  were  those  who 
*8v£-rt3£  ha.f  AiS^beimve  that  Sir  Charios ... 
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QUEEN’S  HALL. 


I^Santtev  wm  no 
tood  eo  erect  > 
I with  such  vigour  1 
* Sod  of  tho  Occ 
; superb  voice  of 
all  of  the  style 


hie  S5ud  birthday,  as 
,i)  tho  platform  and  sang 
is  own  melodious  ballad. ! 
an  Isle.”  Some  of  the  | 
,ld  was  still  there,  and 
ou  ui  uuo  mid  delivery  which  was; 

alwnvs  such  a model  of  bel  canto.  A storm 
of  applause  which  greeted  him  was  re- 
newed after  his  song,  and  the  audience 
was  enthusiastic  when  he  consented  to 
give  an  encore,  singing  “ Simon  the 
Cellarer  ” in  his  own  inimitable  way. 

The  remainder  of  the  programme  was 
not  without  interest.  There  was  a pleas- 
ing touch  of  novelt*  in  the  sight  of  one 
of  the  Citv  Sheriffs  (Mr.  II.  Cart  de 
Lcfontaine)  taking  part  with  considerable 
skill  in  a piano  duet  with  Mr.  Stanley 
Huwlev,  and  also  in  a work  fQr  eight 
hands,'  the  other  pianists  being  Mr.  Percy 
Pitt  and  Mr.  Hubert  Bath. 

Then  there  was  the  singing  of  the 
Mozart  duet  “ La  ci  darem,”  in  which  Sir 
Charles  Sautley  was  joined  by  a singer  of 
more  vouthful  age,  Jiliss  Mignon  Nevada, 
and  some  much-appreciated  songs  from 
Mine.  Kirkby  Lunn,  Mr.  Robert  Radford 
,and  others,  recitations  by  Miss  Lena  Ash- 
.vell,  and  piano  solos  by  M.  Sa-pellnikoff. 

..  It  is  understood  that  between  £400  and 
£500  was  subscribed  for  the  fund. 


- ,vas  cnougti  to  snow  thatrrt  was  w”--  ^ ^ 

r y y y WUftmv  o / ('  *Mr.  Goossens  in  his  most  seric ' • ■ '■<  ■ - - 

^ / 1 ■ ! ..  J ithe  Pieces  that  he  contriuuW  to  it  > trifle*  light 

- r “a  “ 1 ■ “xsrj 

pianist,  was  associated  with  Mr.  Borlee  and  Mr  Andrc 
Mangcot.  and  in  the  Five  Impressionsof  a Eoliday 
■ for  flute,  violoncello,  and  piano,  in  which  Mr.  Cednc 

; yh^'e  w“  driwn  to  f!aLU!.V^r? t simolici 


sufferers  was,  numerically,  - 
to  rcnletion,  it  yet  was  most  enthusiastic,  and  tnthu- 
:asul  js  a virtue  to  bo  grateful  for  just  now.  l he 
San  object  produced  a Belgian  programme  and  a 
tfc  gian  o J , j tj  Ostend  hursaal  (still, 

Belgian  oichcstra-thnt  oi  tn  ^ ^ RinskofT  as 

apparently,  thur  do  Grccf  as  solo  pianist. 

Wn  of  real  musical  interest,  for  small  though 
Bdgium  is,  its 

greater  gX  of  music  already,  and  his  beau- 
greater  g variations  symplioniques  wore 

tdul  Pianolo  te  ith  characteristic  deftness 

played  by  Mr.  “ tQO  is  a composer  whose 


Sharpe  was  down  to  piay  ^ - 

0f  these  Mr.  Goossens  has  aimed  at  simplicity,  b 
there,  is  even  in  his  least  ambitious  music,  a savou.  . 
JSSSS  individuality  which  is  extreme^, 
welcome,  and  which  gives  one  good reason  not  m rel 

& aw  a a£  1 

of  Aireft  Musset’s  ‘-Chanson  de  Fortumo  ” and 
“Chanson  de  Barberine,”  and  Mr.  Goossens  played 
his  own  transcription  for  violin  of  a Chinese  f o -• 
son-  Pianoforte  solos  were  given  by  Madame  Mar-  ; 
guerite  Fabry  and  oboe  solos  by  Mr.  Leon  Goossens,  | 
while  Mrs.  Edward  Darell  recited,  and  «mgB  by 


I IdUU  ivuoeuiwwiiumi  i'll  V»JW 

f .WAR  EMERGENCY  CONCERTS. 

Ktl»  H <•— — - /f/j 

1 ,,  • . (v.  dji.tix  that  lhe  second  of  ti 


while  Mrs.  ivawaru  - — - ■ , ...  R-, 

‘“  that" was  not  so  attractive.  The  worn  is  »u  — Madame  Hope  Temple  were  sung  by  Mr.  Philip  1. 
“ ,„nt  if  unequal,  one.  but  it  is  far  too  long—  to  the  composer’s  accompaniment, 
porlant,  u unequ  , concentrated  

nol  «»-»*»  > “ ‘ example.  i 

Zft  .t  Vice  ajsSsKS  «• h"- 


LEIGHTON  HOUSE. 


W°Ul  and  rmiehelse.  were  well  played  by  the  orchestra. 

y ■ • — , / <//  J who  accompanied  the  pianist  very  dexterously,  an ^ 

It  is  a pleasure  to  state  that  the  second  of  th<  assisted  Miss  Flora \W™^an.  ‘Air  delaFauvette,” 
aw  r£  d Indrawn  from  tho  £50  pWd  by*  trifle  ~ ^pet  ‘ zlt  et  Azor.”  Enthusiasm 
art-lovoratM,  Isidoredg  the  “calls”  w 


It  would  be  hard  to  imagine  anything  better  m the 
way  of  interpretation  than  the  version  of  Tchai- 
\ ^ i-  r’o  in  D,  with  which  the  mem- « 

bers  "of  the  London  String  Quartet  hegm  the 
virvi/a  nf  their  chamber  concert  st  Leighton 

awards  oi'zb,  drawn  from  tho  £50  placed  by  ai  trifle  zlmire et  Azor.”  Enthusiasm  yesterday  afternoon.  None  of  the  essential 

art-lover  at  Mr.  Isidore  de  Lara  s disposal,  baa  been  from  Gr  J an(i  the  “ calls  ” were  countless.  jq{  enserable-playing  were  wanting.  Neither 

made  to  Mr.  Eugene  Goossens,  jun.  1-ut  it  musd  roign  c’oncert  was  one  of  very  real  enjoy-  ^ quality  nor  ;n  the  variety  of  their  tone  did  Mr. 

not  be  imagined  from  tins  that  Mr.  Goossens  as  » Al  = , j musical  standpoint.  Sammons  and  his  associates  leave  the  slightest  loop- 

( now  discovery ; it  was.  the  new  opportunity  for  the  ment  from  the  purely  Ster  criticism ; and  besides  making  every  mtneate 

composer  that  was  discovered,  ano  no  one  wih  j tpqLIAN  HALL.  / f//"  j€fiU  of  the  part-writing  clean  and  definite,  they 

I gainsay  the  verdict.  The  opportunity  broughtfortb  IT  J ‘ oaterod  so  fully  into  the  spirit  of  the  music  as  to 

I a All  honour  to  Mr.  Donald  Francis  Tovey  at  a time  ,c  l behind^ir  various  talente  single  mm 

Idcriv  itive  in  "sundi-y  details,  are  vet  of  such  charm,  like  tho  present,  when  our  musicians  are  e raying  a J ® co^^‘  tjiati  as  a solo  violinist,  he  hud 
I poetry,  and  highly-finished  workmanship  that  any  I not  unnatural  timidity  about  venturing  forth  Samrno  h ^ foreign  rivals;  and  this  per- 
f works  that  excluded  this  from  the  list  of  awards ' cital.giv€rs,  for  embarking  upon  an enterprise  such  ^ yesterday  proved  once  moro-what. 

i must  have  been  of  a very  exceptional  order  of  ment,  I that  which  had  its  beginning  at  the  ^ohan  Hah  : ^ long  been  evident— that  he  and  his 

£ and  frankly  wo  do  not  know  ton  “ young  yesterday  afternoon.  The  occasion  was  the  first  of  ^ ’ue8  form  a quartet  quite  good  cnoug^^ 

I composers  who  could  show  an  ewsess  of  ttw  qualities.  wh5ch  Mr.  Tovey  is  dedicating  to  the'  reoonclle  Londoners  to  the  temporary  absence  of 

H specified  over  Mr.  Goossens.  ihey  were  admirably  , Beethoven.  Manifestly,  then,  i visitors  from  abroad  who  are  generally  to  - 

by-Mr.  Victor  Bailee,  the  composer,  and,  MiSs  pianoforte  works  of  B^,  ^ real, /earnest 1 wd  hero  in  the  spring.  After  a group  of  Chopm 

\ Miriam  Timothy,  most  brilliant  of  harpists^  Mr  the  pianist  addresses  his  «P*U" ^ ^ pkycd  by  Mrs.  Norman  0 Neill  and 

(jck,* =-cn9  wtus?  > in  tho  forefront  as  t-h©  violuli^fc:  music-lover— for  wnom  little  cnou0  , s p ’ t u- « 4-  Rincrer.  Miss  Floral 

who  played  Cyril  Scott’s  almost  impe^inent^.  gw  i 0f  orchestral  performances,  is  being  done  just  no  . 
n*=/nio  raranhrase  of  “Cherry  Ripe  and  lh©  Moreover,  in  giving  these  re 


tne  composer,  ana  iYia.  uou,  — •!  - 

as  an  experienced  singer,  look  to  his  rhyuihms. 

STEINWAY  HALL,  j p 

The  supplementary  concert  of  British 
music  which  Mr.  De  Lara  gave  yesterday 

..  ....  T,  -rtll  of  toilfl 


music  which  Mr.  De  Lara  gave  yesterday  pmpoSes’  to  undertake  as  many  as  five, 
afternoon  was  not  so  well  attended  as  th  for  mugical  babes  and  su 


Ri  who  played  uyni  ocoics  iwmusu  e*-  ox  orcn^si/iuii  ^uviui^vw,  y ^ . 

1"  tesqne  paraphrase  of  “Cherry  Ripe”  and  ‘The  Moreover,  in  giving  these  recitals,  he  is  claiming  sup- 

■ Gentlo  Maiden.”  Among  others  who  appeared  wore  . {or  two  cbaritable  and  patriotic  causes  the 

Mr.  dcLurohimseJf.w-ho  severely  but  rightly  drubbed;  Motor  Ambulancc  pund  0f  the  Hospital  of  St.  John 

the  public  for  their  utter  indifference  to  native  art,  T . an<j  the  funds  of  the  Committee  for 
I for  their  want  of  thought  and  nppre^tion;  Miss  artiine  By  virtue,  therefore,  both  of  the 

;u.«  biTii£jwhSL™“t-i  Srfiaiy  s^:Sh  .h«: 

programmes  ho  has  framed  brings  with  it  eloquent; 
proof  of  the  range  and  scope  of  his  musicianship. 
Yesterday  he  played,  besides  other  things,  three  of 
' the  Sonatas,  and  at  his  recital  to-morrow  afternoon 
he  proposes  to  undertake  as  many  as  five.  Hero, 
clearly,  is  no  food  for  musical  babes  and  sucklings. 

But  Mr.  Tovey ’s  appeal  to  the  genuine  musician  is 
very  strong  and  sincere,  as  all  who  listened  yesterday 
to  his  extraordinarily  thoughtful  and  scholarly  play- 
ing of  the  Sonata  in  E flat  (Op.  7),  the  “ Pathetique, 
and  the  " Appassionata  ” must  needs  acknowledge. 
Even  if  there  were  passages  in  the  slow  movement  of 
the  work  first-named  when  Mr.  Tovey  was  over- 
inclined to  drag  the  tempo,  the  fault  was  a small  one 
to  set  against  the  perfect  lucidity  and  refinement  of 
his  reading,  and  the  other  qualities  of  unaffected 
musicianship  his  playing  revealed.  The  less  familiar 
things  in  the  programme  included  the  Twenty-iour 
Variations  on  Righini’s  aria,  “ Vieni  amore.” 

During  the  years  in  which  they  have  been  success- 
fully establishing  their  position  as  a permanent  and 
almost  an  indispensable  factor  in  London’s  musical 
life  the  members  of  the  London  Trio  have  given  first  , 
performances  of  several  notable  works.  Last  night 
at  the  /Eolian  Hall  they  added  to  their  repertory 
a composition  cf  a kind  that  hardly  reached  a thrill- 
ing standard.  This  was  a trio  in  Aflatj__new  to  j 
English  listeners,  by  Mr.  Frcdbfr?rtAy|Tos,  a composer 
who  in  this  instance,  at  'afifTTfafe,  "has  resigned  | 
himself  somewhat  too  freely  to  the  spell  of  his  own 
fancies.  Many  of  these  fancies  are  quite  pleasant 
in  themselves ; but  it  was  hard  to  discover  any  damn-! 

! ating  purpose  or  idea  to  bind  tho  music  together] 
j apd  give  it  that  vivid  quality  which  is  necessary  for; 
instantaneous  success.  The  work  was  played  with 
the  scrupulous  attention  to  balance,  accuracy,  and 
expression  for  which  Madame  Goodwin  and  her  col- 
leagues are  justly  celebrated.  The  other  works  id 
the  scheme'of  the  concert  included  a grOup^of  piano 
solos  for  Madamo  Goodwin,  the  “ Kreutzcr  ” sonata, f 
and  a unmbor  of  songs  allotted  to  Miss  Nonna.  Mr, 
Adolph  Mann  accompanied. 

GQOSSENS’S  MUSIC.^f 

Vmong  those  whoso  musica'  doings  have  aroiised 
not  a little  interest  of  late  a prominent  place  mu.,t  . j, 
riven  to  Mr.  Eugime  Goossens,  jun.  Ills  symphonic) 
poem,  ‘ ‘ Perseus, ’ ’ the  most  elaborate  and  the  most  am- 
bitious work  from  his  pen  thafhas  yet  been  Produt^[ 
in  London,  created  a very  deep  impression  when  it 
was  played  at  one  of  tho  Queen’s  Hal)  Promenade 
Concerts  last  autumn,  and  made  it  clear  that  he  has 
it  fh  him  to  write  fine  music.  Any  opportunity,  such, 
as  that  afforded  at  a private  concert  at  the  Great 
Central  Hotel  yesterday  afternoon,  of  making  the 


pieces,  ”‘r't  cic'vcr  young  singer.  Miss  Flora' 

Woodman,  the  programme  ended  with  Schumann  a ■ 
piano  Quintet.  It  was  satisfactory  to  note  the  size  of 
tl  e audmnee.  and  to  hear,  too.  that  there  » every 
prospect  of  the  Leighton  House  concerts  being  ex- 
tended beyond  the  ec^ongmto.y  jounce 

" TALES  OF  HOFlMAMn  Al  itLL  • 


belonging  to  the  series,  but  was  no  less 
interesting.  Among  the  unfamiliar  works 
were  three  short  pieces  for  flute,  violin  and 
liarp  by  Km-.'  ne  Goossens,  jun.,  the  composer 
of  one  "of  the  most  Tfiscussed  scores  per- 
formed during  the  last  Promenade  Concert 
season.  This  young  musician,  who  is  of 
English  birth,  deserves  close  attention,  asi 
die5  generation  to  which  he  belongs  has  ] 
•-•Town  up  while  the  modern  idiom  was,  even 

4 bi  England,  working  its  way  into  the  cur- 
• . in  vernacular.  Whereas  composers  who 

] :;re  a very  few  years  older  than  he  give  us 
pust-Wagnerian  or  post-Brahmsian  tex- 
re  into  which  they  have  woven  modernism 
J in  deference  to  the  times,  he  actually  thinks 
t ;n  the  newer  language.  Hence  his  remark- 1 
| able  fluency,  which  may  become  a danger, 
f though  not  within  such  narrow  limits  as] 
I restrained  him  on  this  occasion.  Two  mo-] 
J meats  of  delicate  Ivrism  were  followed  by  a 
[ divertissement  into  which  some  of  the 
I chinoisine  seemed  to  have  strayed  from  a] 

5 neighbouring  flute  piece.  The  performers' 
(j  were  Mr.  Victor  Boride,  the  composer,  and 

Miss  Miriam  Timothy. 

Space  precludes  a discussion  in  detail  of 
[ the  numerous  songs  and  their  singers. 


MR 


but  it 


/EOLIAN  HALL. 

Marianne  Reynacrt,  who  gave  a 
dial  in  aid  of  the  Belgian  wounded 
la-t  night,  has  suffered  a little  from  the  en- 
thusiasm of  her  preliminary  announcements, 
1 be  unfair  to  allow  that  to  stand 
of  acknowledging  that  she  has; 
very  sound  and  thorough  tech- 
j also  produces  a remarkably  full 
d tone,  which,  however,  she’  fails 
ary  as  effectively  as  she  no  doubt 
in.  She  is  still  in  her  teens,  and 
at  domes  of  experience  will 


acquired 
nique-  t 
and  roun 


aaoipu  a. 

w 

\ flv 


t!. 


pulsation  tJlUl  tuiuca  v;i  c.\[A;iiuiitc  win 
vivify  a performance  that  for  the  pre.-ont 
i acomt  and  has  little  personal  character 
programme  consisted  mainly  of  displa> 
s,  for  which  her  technical  equipment 


, XiXDUU  vx  

\ SHAFTESBURY. 
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For  the  inauguration  of  a season  of  lync 
opera  there  oould  not  have  been  chosen  a 
more  charming  and  delightful  vrork  than 
nff^nhaMi’s  “Tale©  of  Hoffmann,”  which 
was  revived  at  the  Shaftesbury  Theatoe i on 
Saturday  evening,  it  appeals .not  only  vo 

To  them^hie  ftory  of  the  unfortunate  poet 

land  his  three  tragic  lovc  “^wiUi  muste ' 
such  picturesque  scenes,  and  uiUr  music 
bo  much  of  which  is  known  and  loved  by 
everyone,  has  a strong  fascination. 

Since  it  first  became  known  hero  Hoff- 
r.iar^has  pteadiiy  grown  in  p«hl» 

-nd  th©  very  large  and  enthusiastic  audi 

eiu-e  at  Saturday production  cnc^urage^ 

admirers^ud^render' possible  a short  run) 
of  U e opera,  as  is  the  intention  of  the  , 
management,  before  a fresh  work  is  pre- 

SeThe'  production  Mr.  Courtneidge  has 
given  us  is  admirable  in  every  way,  and 
the  opera  is  excellently  done,  alike  on  Us 
BST*.  and  ae  regards  its  etaging^ 
With  a picked  orchestra  of  some  of  th 
finest  instrumental iets  in  L/ondon.  a 
blended  chorus  of  good  tone,  and  a .caste of 
nri  toinals  which  included  some  of  the  best 
and  most  experienced  of  0©r  native  operatic 
artists  the  performance  had  mar‘>, 
moments,  and  the  ensemble  was  remarkably 
oond  For  the  latter  praise  is  due  to  M . 
Hamish  McCunn,  who  conducted  v«7^yrm 

'awkward  business  that  6im  p* 
too  often  in  opera-  The  choruswas^ 
more  lifelike  than  ueual,  and  in  mai  y 

ways  thecr©  was  improvement. 

The  work  of  the  principals  was  mos 
good  all-round,  but  one  or  two  xndividwal 
lkerformance^  etood  out  from  tho 
Thus  the  second  act  (the  ycnewan  seen  ^ 
was  completely  dominated  b7  the  Gmhetta 
„<  Miss  Edith  Evans,  who  made  of  tue 
faithless  countess  a figure  of  mucb 
tion.  Bv  her  personality  she  invested  the 
scene  with  exactly  ths  right  atmosphere  o 
fiensuoua  charm,  and,  moreover,  ga  e 
some  remarkably  beautiful 
Warolle,  and  in  the  duct  with  Hoffmann 
Mr.  Frederic  Austins  portraits  of  jo 
magician  Coppelius  and  of  the  eatonic 
Mirakel  (Act  3)  were  particularly  good  m 
their  dramatic  force,  and  hie  singmgwas 
very  effective  in  the  last-named  part,  me 


[thc-v 


very  euecrive  in  me  |,rol  , „-ij« 

rwirai  Hotel  vesterday  afternoon,  oi  mailing  iu»  tbird  evil  genius,  Dappertuto.  was  equal  y 

cfcSr  Jquatotance  of  his  work  is  in  consequence;  ^ doIle  b8y  Mr.  W.  J-  Samuell,  who  made 

■ wy  welcome  indeed.  A a}  thg  ^jgr'tmtUC  an  impressive  figure 


ir.  >>  • u.  t ■ - 

figure,  and  whoso  fmo  sing- 


, just  ft  1 


|As 
Isoene, 
nee  of 

f singing  and  aoti 
n the  romantic 
Miss  No  rah  D' 

I music  of  tlio  doll  PH 

Iwas  not  quito  no  satisfactory  as  Antonia. 

fiss  Edith  Clegg  did  clover  work 
iNLklaus,  plaving  tho  part  with  a natural- 
JiR  ad  mi  rttMpHH 

(Arthur  Wynn  created  something  of 
record  by  playing,  with  great  versatility, 
alt  four  parts  of  Luther,  Cochi  uclle, 
ISchlemil  and  Creencl. 


VArgei  sang  the  coloratura 
11  with  some  brilliance,  but 
so  satisfactory  as  Antonia. 


.nrt  it:  needed  no  previous  acquaintance  ivu-.i 
the  work  staged  to  follow  tlio  text,.  As  the 
unlucky  protagonist,  Mr.  John  Harrison  set 
the  best  possible  example  in  this  respect.  Every 
word  canio  lucidly  from  his  lips,  and  he  sang 
throughout,  moreover,  with  a confidence,  force, 
and  command  of  expression  that  enabled  him 
to  give  full  effect  to  the  grateful  anisic.  A 
decided  step  forward  was  taken,  too,  by  Miss 
'Nora  d’Argel,  who  was  no  stranger  to  the  part 
of  the  automaton,  Olympia,  but  who  had  pro- 


\i  effect,  and  singing  admirably.  Mr.  jib  ably  never  before  accomplished  tho  fioriture 

a '(of  the  doll's  waltz-song  so  neatly  and  effec- 
^^^fcively;  while  of  Antonia’s  charming  number, 
at  the  beginning  of  the  last  act  she  gave  a very 
rrirTT*  t rrmn  Pretty  account.  Of  Giulietta,  Miss  Edith  Evans 
n-ado  a duly  seductive  siren,  and  vocally  her  ex- 
* perienoe  served  her  admirably.  Doubling,  as 
— — before,  the  roles  of  Coppelius  and  the  sinister 

Mirakel,  Mr.  Frederic  Austin  realised  his 
opportunities  in  both ; while  no  feature  in  the 
performance  was  more  impressive  than  the 
highly  dramatic  singing  of  Mr.  William 
Samuell  in  the  part  of  Dappertutto.  For  the 
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“TALES  OF  HOFFMANN. 

iffmann  n .J 


Hoffmann 

Copyehus 
Dr.  Mirakel 
Bpalanzani 
Franz  ... 
Dappertutto 
Hermann 
Piticl  maecio 
Lnther  ... 
Coccimglia 
Schlemil 
Creapel  .~ 
Olympia 
Antonia 
Giulietta 
A Picture 
Nicklaus 


Mr.  John  Harrison 

Mr  Frederic  Austin  rest,  one  should  heartily  commend  the  work  of 
Miss  Edith  Clegg  as  Nick  la  us,  and  of  Mr. 
Arthur  Wynn  in  four  of  the  minor  parts,  the 
excellent  diction  of  both  these  artists  being  a 
strong  point  in  their,  favour. 

Alike  for  the  effective  spirit  of  their  singing 
ttnd  their  general  vivacity  the  chorus  deserved 
high  praise,  and  Mr.  Hamish  MacCunn,  who 
conducted,  saw  to  it  that  all  was  as  it  should 
be  with  the  orchestra.  It  was  an  evening  of 
the  happiest  auguries. 


Mr.  Denis  Byndon-Ayres 
..  Mr.  William  Samuoll 
..  Mr.  Walter  Outhwaite 

Mr.  Arthur  Wynn 


Miss  Nora  d’Argel 

...  Miss  Edith  Evans 
...  Miss  Ella  Bailey 
...  Miss  Edith  Clegg 
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Conductoi — Mr.  Hamish  MacCunn 


There  was  something  delightfully  intime  abou 
'the  charming  little  conceit  given  in  the  studio  oi 
jijcighton  House  yesterday  afternoon  by  M.  ana 

Madame  Defauw  and  Madame  Weber  Delacre, 

Saturday  night’s  revival  of  Offenbach’-:  plrst,  the  three  artiste  are  highly  accomplished, 

I famous  opera  was  interesting  in  many  ways,  ianu,  secondly . they  have  a pretty  taste  in  the  dra  w- 
Let  us  add  at  once  that  it  was  completely  and  mg  up  of  a programme,  so  that  the  concert  proved 
, ,,  , .i  0f 'attractive,  and  no  doubt  helped  considerably  the 

deservedly  successful  And  tne  ot  I ^ ^ ^ of  artlsts>  there 

1“  Tales  of  Hoffmann.’  as  sung  m English  at  the  | ^ & {air,y  ,argc  audienco.  0f  the  playing  of  tho 
I Sh afi>esbury  Theatre,  may,  and  shoaid.  mean  ^w0  first_name*]t  ^ 0f  the  singing  of  tho  third,  we 
lfar  more  than  a few  weeks  or  months  of  pro-  Ujavo  ka(]  a]rcady  more  than  one  recent  opportunity 
|epe>rity  for  one  particular  production.  How  ;0f  expressing  our  opinion.  On  tho  occasion  under 
1 litt'.le  opera  wo  hear  in  London,  good.  had.  ot’lnotic©  M.  and  Madame  Defauw,  in  addition  to 
indifferent!  And  as  for  opera  m English,  even  | offering  their  several  arts  as  violinist  and  pianist 
the  most  sanguine  of  us  must  long  ago  have  respectively,  joined  forces  m a brilliant  yet  very 
I • , k u i r ^ evoino-  if  “ pefis.  sympathetie  performance  of  bekeu  s beautiful  but 

I given  up  almost  all  hopeof  eve  S . 'a  little  unequal  sonata,  the  slow  movement  of  which— 

Iblislied  ” in  our  midst.  But,  as  Hoffmann  s fan-  gcn)  jte  |c;ni) — -hey  played  with  particularly  ad- 
I itastic  tales  were  unfolded  on  Saturday  evening,  m;rablo  art,  while  the  orwming  movement  lost  nothing 
I to  the  manifest  delight  of  a crowded  audience,  0f  jts  intense  passion  at  their  hands.  Duparc’s  “ In- 
1 our  hopfs  began  to  revive.  And,  by  the  end  of  Citation  au  Voyage,’’  like  his  Chanson  Triste, 
the  evening,  we  were  all  in  the  best  of  spirits* both  of  which  were  sung  quite  beautifully  if  a trifle 
and  full  of  confidence  for  the  future  of  opera  in  tremulously,  by  Madame  Delacre  are  songs  well 
the  vernacular.  The  effect  of  the  miracles  worth  the  hearing  more  often  for  they  are  br.mfu 
1 ” of  a sweet  melodiousness  that  has  a character  of 

its  own.  Altogether  the  concert,  in  its  pleasant 
frame  of  the  studio,  was  a pattern  of  what  such 
concerts  should  be,  and,  moreover,  it  showed  the 
artiste  engaged  to  better  advantage  than  in  halls  of 

arger  dimensions.  __  r 

LONDON  SYMPHONY  ORCHESTRA 
for  those  who  have  followed  his 
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Belgian  Fund,  and  as  her  fellow  artiste  wore  only  too 
glad  to  help  in  such  a can  so,  the  generous  pro-  *? 
gramme  contained  some  five- and -twenty  numbers.  I 
i Some  absentees  there  were,  it  ih  true — notably  Mis*  ’ 
Feta  D’Argo  and  Mies  Ada  Forrent;  but  the  indinposi-  1 
tion  that  kept  them  away  did  not  spread  to  thoir 
I colleagues,  who  in  most  cneos  kept  faith  with  Madarao 
do  Lara  and  the  audience  with  an  enthusiasm  that 
was  worthy  of  tho  cause.  A good  dcaJ  of  that 
enthusiasm  found  vent  quite  naturally  in  patriotic 
music.  Mudurno  Alice  F.sty,  for  instance,  sang  a 
new  recruiting  song,  “ Young  Men  of  Britain,”  in 
which  Miss  Emilie  Clarke  had  fitted  a stirring  march- 
like  melody  to  words  of  au  uncompromising  direct- 
ness; and  the  very  first  number  on  the  programmo 
was  a “ March  of  the  Heroic  Belgians,”  written  by 
tho  concert-given  herself,  and  playod  as  an  organ 
I solo  by  Mt.  P.  Mavon  lbba. 

Among  tho  principal  songs  were  Madame  Guy 
d’Hardolot's  " The  Day,”  sung  fay  Mr.  Darrell 
l Fancoixrt  ; Madame  del  Riego’a  “ My  Son,” 
sung  by  tho  composer  to  her  own  accom- 
paniment; and  a group  of  songs  in  French  and 
j English  by  that  admirable  artiet,  Miss  Alexia 
Bassian.  Other  singers  who  had  promised  their 
services  were  Madame  Ghita  Corri,  Miss  Roxane,  Mr. 
i Robert  Anthony,  Mr.  George  Baker,  and  Mr.  John 
Booth  But  being  nothing  if  not  generous,  Madame 
Ido  Lara  had  catered  for  a variety  of  tastes,  and  her 
programme  provided  for  violin  solos  by  Madame 
Beatrice  Langley,  and  for  dances  by  Miss  Ailne 
Phillips,  whose  technique  was  far  in  advance  of  her 
tendei  years.  To  complete  the  scheme  there  were 
numerous  recitations  by  Miss  Mary  Moore,  Miss  Violet 
Evelyn,  Miss  Margaret  Halstan,  and  Miss  Kathleen 
Leigh.  The  two  last-named  struck  the  patriotic  ' 
note,  Miss  Halstan  in  the  “March  of  Kitchener’s 
Recruits,”  and  Miss  Leigh  ,in  Mr.  Harold  Simpson's  , 

; poem  “ Unconquerable.  ” In  face  of  all  these  good  j 
things  the  appetite  of  the  audience  grew  with  what 
it  fed  on.  But  though  they  were  ready  enough  to  j 
ask  fci  more,  it  needed  some  persuasion  on  the  pari  j 
of  Mr.  Isidore  de  Laira  to  induce  them  to  give  more 
themselves.  However,  when  ho  came  on  th:  plat-  I- 
form  to  sell  chocolates,  in  aid  of  the  cause,  his  sm-  ' 
oerity  oonquered  many  of  his  hearers,  and  his  per- 
suasive powers  as  an  amateur  auctioneer  increased 
the  receipts  by  a sum  amounting  to  nearly  £5. 

“LA  BO  HEME  ” AT  THE 
- SHAFTESBURY. 


far  io 


yr 

ry  increased  it* 


Even 


■wrought  by  Hoffmann’s  evil  genius  in  a world  of 
.puro  fantasy  was  as  nothing  compared  with 
the  wonder  engendered  by  this  realisation  of  tho 
possibilities  of  opera  in  English  at  a theatre  , 
identified  for  a long  time  past  with  the  frivolous 
irresponsibilities  of  musical  comedy.  It  was  i 
this  underlying  thought — that  Mr.  Robert 

Courtneidge’s  well-inspired  enterprise  may  . 

prove  to  have  a far-reaching  influence  in  creat-  (work  most  closely,  Mr.  Ihomas  beecham  is 
ang  a publio  in  Central  London  for  a delightful  an  inexhaustible  source  of  surprise.  It 
art-form — which  made  the  high  enthusiasm  of  would  have  seemed  inevitable  that  he  should  ; 
Saturday’s  audience  ring  so  pleasantly  in  one’s  be  in  more  intimate  sympathy  with  Borodin' 
para.  than  with  Tchaikovsky.  Yet  his  Borodin  j 

COMPLETENESS  OF  DETAIL.  reading  the  other  evening  was  disappointing, 

^ . o r™  and  he  gave  last  night  a performance  of 

W nat  was  the  secret  of  that  enthusiasm P The  Tcha;kov*ky>s  « Francesca  da  Rimini  ” that 

°"  was*  truly  magnificent.  Scarcely  were  the 


The  company  at  the  Shaftesbury  increased  its 
repertory  very  successfully  last  night  with  the  English 
version  of  Puccini’s  La  Bohime , 

Though  the  performance  was  not  distinguished  by 
any  striking  piece  of  interpretation,  all  the  singers 
did  well.  Miss  Nora  D’Argel  sang  tho  part  of  Mimi 
and  Mr.  Maurice  D’Oisly  that  of  Rudolph  (the  latter 
taking  the  place  of  Mr,  Alfred  Heather  at  short 
notice),  and  their  voices  blended  well.  Mr.  William 
Samuell  (Marcel)  and  Miss  Eveline  Matthews  (Musetta) 
sang  and  acted  the  parts  of  the  second  pair  of  lovers 
with  great  spirit,  but  in  the  quartet  at  tho  end  of  the 
third  act  one  would  have  been  glad  of  more  contrast 
between  the  two  women's  voices.  Miss  D’Argel 
(depends  a good  deal  upon  vigorous  climaxes  and 
Iher  singing  lacks  the  lVrical  ease  which  gives  the 
part  of  Mimi  its  strongest  appeal.  Mr.  Frederick 
Ranalow  (Colline)  and  Mr.  Arthur  Wynn  (Sehaunard) 
completed  the  quartet  of  Bohemians  effectively. 

Mr.  Hamish  MacCunn  conducted  a vigorous  per- 
formance. which  as  far  as  the  orchestra  was  con- 
cerned only  requires  some  polishing  in  detail  to  reach 
excellence.  Something  may  be  done  in  the  second 
act  to  fit  the  action  more  closely  to  the  music,  but 
the  general  effects  of  the  stage  were  cleverly  carried 
out. 


ianswer,  we  venture  to  assert,  lies  in  the 
roughness  ” of  Saturday’s  production.  Of  Offen- 
bach’s exceedingly  melodious,  yet  curiously  un- 
equal, work  London  has  shown  us  many  per- 
formances in  recent  years.  And  it  would  he  far 
from  the  truth  to  pretend  that  in  none  of  them 
has  this  particular  role  or  that  not  been  better 
eimg  than  it  was  in  the  latest  revival.  But  that 
no  performance,  as  a whole,  has  equalled  this 
one  we  can  say  without  any  sort  of  hesitation. 
There  was  a life  and  spirit  about  it  all,  a oon- 
loertod  enthusiasm,  and,  as  we  have  said,  a tho- 
roughness that  was  unapproached  by  any  pre- 
vious performance  within  memory  by  native 
artists.  Clearly  Mr.  Courtneidge  had  realised 
that  it  would  be  folly  to  devote  less  thought  and 
care  to  the  details  of  production  in  the  ease  of 
a work  of  ambitious  scope  like  “ Hoffmann  ” 
•than  he  would  accord  to  a brand  new  “ musical 


first  sixteen  bars  left  bc-hind'  when  every  j 
listener  who  knew  the  work  knew  also  that 
the  interpretation  was  to  be  no  ordinary  onh. 
The  whirlwind  section  went  amazingly,  and 
in  the  more  melodious  Andante  there  was  a 
flexibility  of  tempo  that  brought  out  the  full 
meaning  of  the  music.  In  short,  from  end 
to  end  it  was  an  inspired  performance.  I 
So,  too,  was  that  of  Cdsar  Franck’s  sym-  j 
phony,  which  ended  the  programme.  The 
tempi  were  somewhat  more  rapid  than  they 
are  usually  taken,  but  the  work  lost  none ' 
of  its  stateliness,  although  the  opening  Lento 
was  displayed  in  an  unfamiliar  aspect.  It 
j is"  even  possible  that  a Franckist  fanatic 
, might  raise  objections,  but  it  would  be  alike 
I ungracious  and  ungrateful  to  do  so,  for  a 
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play  ” of  lightest  texture.  It  is  of  primary  im-  j spirited,  musically  sensitive  reading  such  as 
portance,  of  course,  to  secure  good  singers  for  a i Mr.  Beecham  gave  us  is  more  likely  to 
work  that  must  needs  be  well  sung.  But  with-  i1  secure  recognition  for  the  work  than  the 
cut  a master  hand  to  ensure  completeness  of  t sedate  intellectual  treatment  it  often  re- 
detail in  the  general  stage  production  and  a full  celves.  /*‘  Z 6—  / < / S 

measure  of  animation  and  picturesqueness  ip  ! Between  these  two  works  Mr.  Benno 
the  treatment  no  amount  of  good  singing  will  1 Moiseiwitsch  played,  finely  and  poetically, 
do  more  than  achieve  partial  success  for  any  Delius’s  strikingly  effective  piano  concerto, 
epera,  whatever  its  merits.  Mr.  Courtneidge’s  | The  perfervid  programme  annotator  ex- 


example in  these  matters  should  work  wonders 
<or  the  future  of  opera  in  English. 

A SPIRITED  PERFORMANCE. 

Many  of  those  who  figured  in  Saturday’s 
excellent  east  have  been  seen  and  heard  before 
in  Offenbach's  now  very  popular  opera.  To 
this  circumstance,  doubtless,  no  small  part  of 
•the  success  of  the  revival  was  due.  But  we  can 
recall  no  previous  rendering  of  the  work  in 
which  that  all-essential  desideratum — clear- 
ness of  diction — was  realised  with  such  consis- 
tent success.  .More  than  from  any  other  cause 
per  formances  of  opera  in  English  have  suffered 
in  the  past  from  failure  on  the  part  of  the 
nterpreters  to  make  their  words  clearly  heard, 
'i-to  in  a way  all  this  happily  was  changed, 


presses  his  amazement  that  pianists  should 
neglect  this  work  in  favour  of  the  concertos 
of  Liszt,  Tchaikovsky,  and  Saint-Saons. 
Surely,  Whistler’s  famous  retort,  “ Why 
draft'  in  Velasquez..?  ” is  apposite  here. 

MADAME  ADELINA  DE  LARA. 

CONCERT  AT  HiOLLYN  HALL.  I1! 


After  doing  much  charitable  work  in  aid  of  the 
horses  that  have  suffered  in  the  war,  Madame  Adelina 
de  Lara  turned  her  attention  yesterday  to  those  whose 
woes,  keener  in  proportion  to  their  keener  suscepti- 
bilities, have  for  weeks  past  been  proclaimed  in  these 
columns.  For  their  benefit  she  organised  a concert 


I'M 'I' 

In  the  art  of  finding  interesting  pro- 
grammes the  Royal  Philharmonic  Society 
has  made  much  progress  lately,  and  perhaps 
jit  is  more  than  a-  coincidence  that  Mr. 
Beecham  should  be  conducting  these  pro- 
grammes. That  of  last  night  had  two 
works  one  does  not  get  very  often— Ber- 
lioz’ Symphonic  Fantaetique  and  Debusey’* 
set  of  three  nocturnes — and  a fin*  English 
work  rescued  from  undeserved  oblivion — 
Williftm  Wallace’s  symphonic  poem  com- 
memorating the  Scottish  hero  whose  name 
he  bears.  Theee  were  the  things  that  really 
made  the  concert  enjoyable.  Mr.  Wallace’s 
symphonic  poem  is  a very  picturesque  and 
brilliantlv-scored  work,  which  doe*  not  per- 
haps strike  one  as  so  modern  in  feeling  as 
Ills  “Villon.”  But  it  has  a genuine  charm, 
and  the  distinction  of  style  it  shows  is  its 
chief  merit,  and  it  is  beautifully  propor- 
tioned. Wisely  avoiding  any  conventional 
attempts  at  Scottish  idiom,  Mr.  Wallace  has 
written  hie  music  on  big-sweeping  lines, 
giving  a fine,  heroic  atmosphere  to  it  all, 
especially  in  the  striking  opening  and  the 
exuberant  finale.  The  nervous  energy  of 
the  music  was  admirably  brought  out  by 
jMr,  Beecham,  whose  conducting  was  re- 
| markable  for  its  rhythmic  strength. 

Of  the  Debussy  nocturnes  the  perform- 
ance was  equally  good,  especially  of  the 
beautiful  Sirenes,  the  characteristic  choral 
accompaniment  (far  women’s  voices)  of 
which  wee  charmingly  done  by  a small  bodv 
of  picked  voices  from  -the  Three  Arte  Club 
membe  rs.  The  “ F6tes,”  which  we  hear 

more  often,  was  also  very  brilliantly  done. 

Tee  soloists  of  the  evening  were  Mine 
Isolde  Menges,  who  played  a Btch  con- 
certo in  excellent  style,  and  Mine.  Edvina, 
who  sang  “ Depute  lo  jour  yory  in- 
differently. 

^ 
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Debus«\ 's  “Throe  Nocturnes”  are  at 
quarter' of  a century  old.  It  is  necessary  to 
recaii  the  fact,  because,  although  “ I‘etes  ’I 
is  occasionally  performed  at  other  concerts, 
the  complete  work  is  still  a novelty.  The] 
fir-t  ••  Nuages,”  is  closely  reminiscent  of 
one  ’ of  Mussorgsky's  songs.  The  third.  | 
Siienes  ” requires  sixteen  female  voices i 
which  are  used  for  their  tone-colour  as  in- 
struments, without  words.  At  last  night's 
n rformance  they  constituted  a disturbing 
factor  as  they  had  somewhat  divergent) 
ideas  ’about  pitch  and  rhythm,  and  seemed 
K*  moments  ambitious  to  show  what  they 
• could  do  in  Sixteen  real  paits.  Otherwise 
Mr  Beecham  secured  a very  effective  read- 
;n{J  ot  the  Nocturnes,  save  that  the  pio- 
I ,nh  . ..  ;n  ••  Fetes  ” was  taken  at  a pace 

j that*  blurred  the  fanfares  for  muted  trum-j 

I ^The  programme  opened  with  William ! 
\v  .Hire’s  symphonic  commemoration  ot  the 
"ocudon  oi  hfc  mm***  1"  1305  Withom 
I his  best  work,  it  is  thoroughly  repre- 

sentative, as  it  displays  both  his  lyreal  charm 
•„  d his  fertile  inventiveness  in  rhythmic 
4‘,‘  The  concluding  work  was 

R°rlfo/'s';‘  Symphonic  Fantastique,”  which 
afforded  ample  scope  for  Mr.  Beecham  s 
exuberance  of  manner.  . , 

Mme  Edvina  is  so  closely  associated  with; 

I the  part  of  Louise  that  to  hear  her  sing 
1 ••  Depuis  le  jour  ” has  every  attraction  sav 
that  of  novelty-  Vet  her  voice  sounded 
. i,  different,  more  mellow  in  quality,  1 
1 yesterday.  Site  Isold 

Menges  played  Bach’s  violin  concerto  in 
major. 

WAR  EMERGENCY  CbtfUERT. 

• l *1  ' 

For  many  years  the  Ranee  of  Sarawak  has  been 
recognised  as  one  of  the  most  enthusiastic  and  one 
of  the  most  talented  amateurs  of  music  in  England,' 
and  last  night,  at  the  war  emergency  concert  at 
the  Steinway  Hall,  she  showed  how  deeply  at  heart 
she  has  the  causo  of  British  music  by  the  sincere 
and  very  charming  speech  which  she  made  on  its  f 
behalf.  England,  she  said,  has  never  been  greater 
than  she  is  now  in  her  hour  of  trial,  and  this  is 
surely  the  time  when  our  music  should  be  given  its 
proper  place,  for  it  is  music,  and,  indeed,  art  of  all 
sorts,  that  help  to  make  a natiou.#  She  had  always 
been'  astonished  to  soo  so  many  of  our  budding 
musicians  going  to  study  their  art  in  foreign  conn- 
I tries,  for  nowhere  are  there  finer  teachers  than  there 
are  here.  Art  belongs  to  our  soil,  and  out  of  English 
art  great  English  things  must  surely  grow. 

In  the  course  of  an  excellent  programme  Mr. 
Furness  Williams  sang  Dr.  Vaughan  Williams’s 
tine  settings  of  six  of  the  lyrics  from  Mr.  A.  E.  Hous- 
man’s  " A Shropshire  Lad,"  to  the  accompaniment 
of  Mr.  Eugene  Goossens,  jun..  Miss  Sylvia  de  Gay, 
Miss  Maud  Aldis,  Miss  Maud  Bell,  and  Dr.  Rum- 
schisky:  Ernest  Austin’s  Pianoforte  Trio  (Op.  2G, 
No.  4).  a work  that,  though  it  is  rather  unequal, 
las  many  beautiful  moments,  was  played  by  Mr. 
Goosscns.  Miss  Bell,  and  the  composer  with  great 
•arc.  though,  perhaps,  without  very  great  warmth 
of  feeling,  while  songs  were  contributed,  all  with  a, 
[onsiderable  degree  of  success,  by  Miss  Lilian  Bur- 
Mss,  Mis-;  Florence  Jenkins;  Miss  Grainger  Kerr,  and 
Kir.  Pitt  Chatham.  Miss' Ethel  Attwood  was  the 


imaticnu-i  — - — — . 

purelv  lynch  1 nature,  but  still  sympathetic- 
ally and  with  s*ood  effect.  The  accompany- 
ing string  quartet  was  led  by  Mr.  Eugene 
Goossvns,  who  also  took  part  with  Miss  I 
Maud  Bell  and  the  composer  in  Air.  Aus- 
tin’s trio.  £ *£  / t ' i. 

Her  Highness  the  Ranee  of  Sarawak  , 
spoke  with  warm  optimism  of  the  future 
of  British  music  and  the  part  it  was  des- 
lined  to  plav  in  the  great  movements  that  ] 
would  follow  the  present  crisis. 

TJHE  DENBIGHSHIRE  MATINEE, 

Af  a n^tm/e  given  at  the  Haymarket 
Theatre  yesterday  afternoon  for  the  Denbigh- 
shire Society  on  behalf  of  the  Prince  of 
Wales’s  National  Relief  Fund  an  interesting 
one-act  piny  by  “ T.  E.  Ellis  ” called  “ Pont 
Orewvn,”  setting  forth  in  verse  the  last, 
tragic  incident,  in  the  iife  of  Llewelhn, 
Prince  of  Wales,  and  the  devotion  with 
which  his  men-at-arms  fought  and  died  foil 
him,  was  presented  with  a sincerity  winch 
carried  all  before  it,  and  created  a deep  im- 
pression The  plav  only  delineates  an  eprt 
sode  but  it  does  so  with  many  touches  of 
poetrv  and  passion,  and  should  be  seen 
again  It  was  followed  by  a masque  by  Mr 
Ernest  Rhys,  on  the  story  of  Perdval  and 
the  Grail,  which  proved  a good  deal  longer 
and  also  a good  deal  less  poignant ; though 
here  some  dancing  bv  Miss  Dorothy  Bowel t 
pleased  the  house,  and  Mr.  Luther  Evans 
acted  the  chief  part  with  dignity.  Some  in- 
cidental music \ to  the  first  piece  by  Mr. 
Joseph  Holbrooke  and  to  the  second  by  Mr.! 
Vincent  Thomas  was  well  rendered  bv  the, 
orchestra  and  chorus;  and  during  the  intei- 
val  the  audience,  led  by  Mme.  Laura 
Evans-Williams,'  sang  “ Land  of  Our 
Fathers 
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For  some  reason  mot  very  easy  to  explain,  there  | 
seems  to  be  in  the  air  just  now  a spirit  of  ejnuialion 
in  London  of  the  Philharmonic  concert  programmes 
of  many  a long  year  ago.  The  other  day  reference 
was  made  in  a Queen's  Hall  Symphony  Concert  an 
nouncement  to  this  point  as  a kind  of  apology  for 
the  inclusion  of  two  symphonies  in  the  one  pro- 
gramme. It  is  as  yet,  for  obvious  reasons,  to)  early  ■ 
for  the  Royal  Philharmonic  Society  to  issue  an 
apologia  for  emulating  another  feature  of  their  an- 
cestral habits-that  of  ’’  heavenly  length,  for  their 
heavenly  long  concert  took  place  only  on  lhareday, 

m Queen's  Hall.  . 

But  though  the  programme  was  too  tong  it 
is  not  easy  to  see  what  could  have  been 
omitted.  We  have  our  own  private  view  that  Barn 
(of  all  people!)— represented  by  his  E major  Con- 
certo,  quite  admirably  played  by  Miss  lso.de  Menges 
-seemed  for  once  obtrusive,  coming  as’ hr.  did  in  the 
midst  of  Berlioz  at  his  most  won  leriul— the 
Symphonic  Fantastique,  which  Mr.  Beecham  has 

made  his  own and  the  other- wor  d Debussy  , 

and  Charpenticr,  and  William  Wallace.  tet 


w nen,  howpver,  DebttBsy  trad  led  u*  W 1 — — I 

speculation,  Elgar’s  “ Cockaigne  ’ overture  struck  m.l 
bringing  us  back  to  everyday  with  its  brilliant  anal 
bustling  tunes  ; and  then  we  were  turned  out  into  a l.W 
wet  and  wind-swept  Langham-plare  to  try  to  re- 
discover  in  fact  the  enchantment  which  Elgar  has  .H 
found  in  London  streets. 

LONDON ,'uaiAiAD  CONCERTS.  I 

Three  songs  of  very  different  styles  were  heanLigr 
thlTtirsk'  HnnTin  the  Albert  Hal)  at  the  seventh  of 
tbcPLomTo'h  Balliffl  Concerts  on  Saturday  afternoon. 

The  first  was  Maud  Valerie  White’s  ’’  Dreams,” 
sung  by  Miss  MuTHuxley  ; tee  second  Lewis  Carets 
setting  of  verses  from  the  46th  Psalm — “ God  isjour 
Refuge  ’’—sung  by  Miss  PEylErEctt;  andthe  third' 
Kennedy  Russell’s  “ Bamicombe  Fair,"  sung  by!  ; 

Mrr  Harr;  DtoTltl.  Each'oTTlUJSb  is  likely  to  have 
considerable  vogue — each,  perhaps,  with  its  own  par- 
ticular public— though  wo  imagine  that  “ Dreams 
has  the  most  enduring  qualities  of  the  three.  It  is 
a lovely  example  of  Miss  White’s  very  individual 
gift  for  expressing  a sentimental  thought  without 
the  least  suspicion  of  mawkishness.  The  words  are 
by  Cecil  Frances  Alexander— the  wife  of  the  late 
Archbishop  of  Armagh— but  though  eloquently 
enough  sung  by  Miss  Huxley,  they  suffered  a little 
from  careless  enunciation.  Miss  Lett  sang  Lew  is 
Carey’s  new  song  with  evident  appreciation  of  its 
somewhat  conventional  phrases,  while  Mr.  Dearth 
was  perfectly  at  home  in  “ Bamicombe  Fair,  a 
song  that  might  have  been  written  specially  for  his 
jovial  voice.  The  other  vocalists  of  the  afternoon 
weTe  Miss  Carrie  Tubb,  Miss  Mabel  Mann,  Mr.  John 
Coates-who  sang  Elgar's  seldom-heard  “ Speak, 
music,”  with  rare  feeling — Mr.  Ivor  foster,  Hr. 
Norman  Williams,  Miss  Dorothy  Webstor,  and  Mr. 
Hughes  Macklin,  the  solo  instrumentalist  being  Miss 
Mario  Hall,  whose  violin- playing  was,  of  course, 
another  great  attraction.  The  duet  singing  of  Mr. 
Dearth  and  Mr.  Foster  in  Offenbachs  humorous 
•'  Gendarmes  ’’  was  not  the  least  delightful  item  in 
the  long  programme.  The  accompanists  were  Mr. 
l.iddls,  Mr.  Sewell^  and  (in  his  own  songs)  Mr. 

! Herbert 

mi 


THE  PALLADIUM. 


Although  it  bore,  in  its  shape,  some  resemblance 
to  the  ta  dpole  species — a larg^  head  and  a long 
is  it  tail? — the  programme  of  the  National  Sunday 
League  ooncert  at  the  Palladium  conducted  yester- 1 
day  afternoon  by  Mr.  Thomas  Beecham  was  a thing 
of  great  delight.  Mozart’s  “ Figaro ’’  overture,  I 
Tchaikovsky’s  "Romeo  and  Juliet,  and  Delius  sj 
gloriously  beautiful  pianoforte  concerto  formed  the) 
head  of  it,  and  “ Vulcan’s  Song,”  admirably  6ung 
by  Mr.  Henri  Hardy,  from  the  Antwerp  Opera,  began 
the  other  part.  Tchaikovsky’s  symphonic  poem  is 
sometimes  a very  beautiful  thing  indeed,  and  parts 
of  it  were  quite  exquisite  yesterday,  notably  the 
Friar  Laurence  section,  so  to  speak ; but  the  clou 
of  the  concert  was  the  magnificent  performance— the 
second  within  eight  days— by  Mr.  Benno  Moisei- 
witsch  of  Delius's  concerto.  Delius,  who,  according 
’to  the  programme,  was  born  first  in  185.  and  again 
in  1863,  is  so  intimately  associated  by  most  of  U3 
with  the  orchestra  in  connection  with  the  stage  or 


H,nd  CharDenticr,  and  William  wauaoe.  it»i-  the  orchestra  pure  and  simple,  has  here  shown  an 
who  shall  say  that  some  of  the  veterans  of  the  older  at^azing  capacity  for  combining  that  dominocrmg 
vr ii harmonic  days;  fthon  sytn i boiiifia,  cone  ~Uxi,  and  it  instrument,  the  pianoiorte,  with  the  orchestra  and 
other  th  'vTs  rwaritkd  over  the  scheme,  would  not  j Staining  a:  perfectly  homogenous  result.  Is  it  to 


ihccoinpai»ist.  __  „ 

llvYMARKET  THEATRE. 

CHARITY  MATINEE.  [ 

Wales  may  bo  said  to  have  token  possesion  of  the  I 
Theatre  Royal.  Haymarket,  yesterday,  wh« i he  | 
T>  nbighshire  Society  in  London  gave  a perfoiman.ee , 
of  two  plays  in  aid  of  the  National  Rebel  Fund.  Ihe, 
theatre  was  filled,  and  in  every  possible*  way  if, 
aiif1  artistic  t.  umpb  was  won.  “ Font  Orcwyn  by  j 
Mr  T E Ellis,  told  a stirring  htole  story  of  the 
last  scene  in  the  life  of  Llewelyn,  Prince  of  Wales. 

It.  was  capitally  and  intelligently  done,  and  1 

M R did  to  portray  the  courage  and  gallantly  of 
men  ol  Wales,  made,  it  is  wcdlcss  to  say,  an  name-  : 

diata  and  irrssistihle  apjieal.  | 

- The  Quest  of  the  Grail,”  a masque,  as  it  was 
described,  by  Mr.  Ernest  Rhys  followed  It  was 
, an  ambit iona  and  clever,  if  somewhat  sombre  pmy.  to 
f wh’i'h  was  shown  how  Percivcl,  a forester,  hoc-ime 
t one  A King  Arthur’s  Knights;  how  a hermit  sent  j 
forth  all  the  King’s  Knights  on  the  groat  quest,  and 
how  the  Grail— a,  holy  cup  used  at  the  Last  Supper, 
and  which  find  been  lost-wus  won  by  the  chivalrous 

^Notthe  least -pleasing  feature  of  the  afternoon  was 
the  rnu:-’c  which  Mr.  Joseph  Holbrooke  <’Ofupnw*l , 
for  " Pont  Orowym”  and  that  written  for  Ihe 
yuaBt  a the  G rail  ” by  M r.  V inoent  rhom  -te-  ^ 

ll^-(fTE('NWftYrHALL. 

TG<-  two  chief  works  included  in  Inst 
ktighnV  All-British  programme  wre  Dr. 
Vaughan  Williams’  Song-Cvcle,  On  Uen- 
llock  Edge,”  and  Mr.  Ernest  Austin  s I 
llTourth  Trio.  The  f-rni.  r was  suns i by  Mr. 
r-ss  Williams,  jxirhkps  a little  m r 


OT.QO.r  vlT*'iva  — - ...  i . 

have  right  ou  their  side  if  they  described  ne  obtrusive 
at)  save  the  Bach  oonoerto?  However,  one  cannot 
argue  the  ain using  point  now;  the  present  point  is 
that  Berlioz  s amazing  work,  written  eighty -five  years 
ago,  should  have  been  placed  at  the  end  ol  a long 
nroraamrae.  But  we  confess  that  no  complaint 
would  have  been  dragged  from  u*  had  ^mphony 
occurred  at  the  oponingl  Mr.  1 •'  m 

avnmhnnic  ooem  “ Wallace,  a composition  that  i by  jjo1-„s  ln  tne  siow  seouoo  m ™ biubhiw-ik- 
we-vrs  uncommonly  well  and  was  warmly  welcomed,  baps  the  most  difficult  of  all  things  for  a composer 
t otx.nod  the  proceedings,  arid  Debussy’s  three  noc-  t0  nehievf.  in  attract  h««  would  09  OC 

itiirnos  wore  played  with  sublime  beauty,  though  the  ^.,d  whatever  of.  uropaffunda 
; ,, h0rus  in  the  third  was  too  " concrete  by  far.  truly 
! they  are  wonderful  music.  , 

The  other  soloist  was  Madame  Edvina 


be  wondered  at,  then,  that  whensoever  his  concerto 
is  performed  all  concerned  reap  a reward  in  the 
immensity  of  the  public  appreciation?  As  on  Mon- 
day last/so  now  again,  the  pianist  and  the  com- 
poser wore  c-alled  and  recalled  many  times  at  the 
close,  and  the  audience  was  one  of  the  largest  seen 
in  recent  days  in  a London  concert  room.  If  all 
British  musicians  could  achieve  the  height  attained 
by  Delius  in  the  slow  section  of  this  concerto — per- 


who  sang  | 


Louise’s  famous  air.  ” Depuis  le  Jour,” 

Humiliate  charm  and  distinction,  and  was  aecom 
Ln  led  by  the  orchestra  and  Mr.  Thomas  Beecham 
quite  masterly  fashion.  _ ' . . _ darfsfl 

CONCERT. 

— ipr' 

DEBUSSY. 


ROY  A ^COLLEGE  OF  MUSICV 

It"^raea  ^featly  depleted  choir  that  fic«3  the 


/ 


, SYMPHONY 

idr  ♦ — 

BACH,  SCHUBERT,  AND 


When  the  Symphony  Concert,  on  Saturday  after- 
noon came  to  "an  end.  just  after  5 o’clock,  we  left 
Queen's  Hall  feeling  that,  wc  had  heard  more  good 
tunes  in  the  space  of  two  hours  than  one  deserves 
to  get  in  a week  of  ordinary  life,  there  was  a happy 


audience  at  the  Royal  College  of  Music’s  perform- 
ance of  Verdi's  Requiem  in  tne  hall  in  Prince 
Consort-road  last  night,  but  if  at  times  the  sopranos 
and  the  contraltos  rather  overwhelmed  the  tenors 
md  basses,  none  will  cavil  on  that  account,  tor  it 
neans  that  those  of  the  latter  who,  in  ordinary  times, 
vould  have  preserved  the  balance  havo  joined  the 
lolours.  But,  take  it  all  in  all,  though  their  absence 
vas  felt  every  now  and  then,  it  was,  on  tho  whole, 
/cry  cleverly  concealed.  Even  in  its  attenuated 
orm  tho  choir  of  the  Royal  College  of  Music  is 
•eally  a very  excellent  body  of  singers,  and  iast  night 
't  attacked  its  task  with  a sincerity  that  was  in  every 


SK3  “■  >-  J 

tliat,  the  programme  contained  two  symphonies,  the  fact_  jt  jg  nothing  of  the  sort,  \eldi  Was  a writer 
feeling  was  more  that,  of  an  exceptionally  good)  q{  opera  an(j  an  Italian,  and  to  him  the  dramatic 
Promenade  Concert  Ihan  of  the  more  solemn  yp  ; -jg  0f  ‘be  Requiem  appealed  strongly.  His  setting 
Which  one  associates  with  the  Symphony  sen^.  J ntence]v  dramatic,  but  is  also  intensely  deeply] 

between ht  hem  was  placed  Mozart’s  Piano  Concerto  in  ab]y  empbasi9od  tost  night  under  Sir  C.  V.  St&n- 
D minor  (Koechel  466),  played  with  greatdehcacy  dirocHon.  The  solo  quartet  wa«  formed  of 

and  Charm  by  Mr.  Arthur  De  Greet.  His  playing  promising  young  singers  Miss  Ethel  R 

reminded  us  a little  of  the  bygone  days  of  McLelland.  Miss  Etty  Ferguson,  Mr.  Stanley  V liven. 

“Viiii™  Gre.0,  .n  .I  »ho„  it,™. 

Mozart  in  the  wav  he  did  because  there  was  no  other  lv6S  excellently.  The  programme  also  include 
. ”f  phrasing  it,  . ( „ ..I  C6sar  Franck’s  Symphonic  Variations  with  one  of  ^ 

But  Sir  Henry  Wood  was  too  wise  to  Mlow _the  »8  remits  to  the  colours— Mr.  Arthur  L. 

programme  to  range  only  from  Bach  to  Schntert,  . j eoloist,  in  khaki.  If  he  malms  as  good 

Sdier  as  ho  is  a pianist  ho  should  do  great  service 

Bach  and  Haydn,  and  followed  Schubert  s reposeful  0 bill  country, 
iow  movement  with  Debussy’s  “ L Apr  to  Midi  dun, 

T^neto^ and  he  made  us  realize  in  the  sequence  that 
SchuhLt  hod  noT^id  quite  the  last  word  n tunes  , 

Is  there  not  some  relation  between  the  midday  of 
18  men?  Affprn0on  of  Debussy,  between  the; 

receive  of  Haydn’s  violin  and  the  declamation  of 
Debussy’s  flute  " 


"SIC. 


h 


willy] 
Dushkin  f 


The  choral  and  ore  host  ral  concert  given  I >v  I ho 
tudents  of  the  Royal  College  of  Music  under  Sir 
(Charles  Stanford's  direction  lust  night  contained 
only,  two  works,  Verdi’s  " Requiem,”  preceded  l>v 
CV-xn r Franck’s  Symphonic  Variations  for  piano  and 
orchestra. 

The  variations  were  thoughtfully  played  by  Mr. 
Arthur  J.  Benjamin,  a scholar  of  the  College,  who 
received  an  enthusiastic  reception,  which  was  perhaps 
not  only  a tribute  to  his  performance,  but  was  intansi- 
lied  by  the  fai  l that  he  was  wearing  hLs  Majesty’s 
uniform.  A pianist  in  khaki  is  not  seen  and  hoard 
every  day. 

The  performance  of  the  ' Requiem  ” was  exceed- 
ingly creditable,  though  it  suffered  from  certain 
inevitable  disadvantages.  A student  choir  is 
generally  weak  in  men's  voices,  and  is  utves- 
sarily  further  reduced  in  that  direction  just 
now.  Oue  cannot,  expect  a solo  quartet  of 
students  to  sing  Verdi's  extraordinarily  long  phrased 
melodies  with  the  elasticity  which  belongs  to  them, 
iand  generally  the  performance  was  apt  to  be  rather 
stilt  in  rhythm. 

But  the  four  soloists.  Miss  Kt.hol  McLelland,  Miss 
Ett.y  Ferguson,  Mr.  Stanley  Vilven,  and  Mr.  W.  If. 
Green,  all  sang  with  remarkable  vigour,  and  among 
them  the  soprano  showed  unusual  perception  of  style, 
Tt.  was  very  evident,  that  the  work  had  been  carefully 
studied  by  the  choir,  and  if  only  the  orchestra  could 
have  been  subdued  a little  more,  pome  beaut  iful  points 
of  delicate  expression  in  the  choral  singing  would 
have  rome  out-  more  elearlv. 


pono  by.  Throughout  the  evening  Mr. 

| acquitted  hiTneol/  lilio  a tmo  artist.  Ho  is  not,  ut 1 
present,  a violinist  of  commanding  power,  but  his 
| playing  has  great  delicacy  and  charm,  and  given  far  I 
more  enjoyment  than  does  that  of  soon*  of  the*)  who  I 
attempt  more  vigorous  methods. 

M.  SAMUEL  DUSMKIN’S  RECITAL 


1 


( f nsMcrinu  l no  disreputable 


eput 

an  excellent 
Kalian  Hull  last 
Samuel  Dushk 
This  extremely  elev 
runs  happily  from 


state  of  the 
audience  ;it- 
niqTit  on  the 
in's  violin  re- 
r violinist,  whose 
the  direction  oi 


A 

*4*1  2. 


GREEK  VIOLINIST. 
/^T.  > wfr 


1 Air.  George  Eustathiou  Lyeudis,  a young  Greek 
4who  has  iiecn  a prizewinner  at  the  Brussels  Conserva- 
toire, gave  his  first  violin  recital  at  Steinway  Ilall 
on  Saturday  afternoon.  Ho  began  with  Handel's 
Sonata  in  I),  followed  by  Mozart's  Concerto  in  G,  to 
which  ho  added  some  of  Kreislor’s  arrangements  of 
classical  pieces  and  some  modern  works.  It  was 
a wcii-planncd  programme,  which  hardly  required 
the  songs  that  Miss  Kathleen  Ewart  contributed  by 
wav  of  adding  further  variety. 

Sir.  EuHtathlou  showed  a fine  musical  sense  in  his 
interpretation  of  very  different,  kinds  of  music.  Slight 
inaccuracies  of  intonation  occasionally  creep  in  when 
ho  is  aiming  at.  a broad  style,  and  just  prevented  his 
placing  of  Pugnani’s  fine  Praeludium  and  Allegro 
from  reaching  the  distinction  it.  would  otherwise  have 
had  ; but  his  strong  sense  of  style  was  shown  ic 
vigorous  phrasing,  and  when  he  unbent-  to  the  senti- 
mental ” Regrets  ” by  A.  Marchot  Ills  smooth  and 
refined  cantilena  prevented  the  little  piece  from 
sounding  trivial,  and  he  succeeded  easily  in  charming 
his  audience.  . . 

SIR  FREDERIC  COWEN  AT  TOSQUAT 
WrlS  if/iT" 

On  Saturday  afternoon  last  the  Pavilion 
at  Torquay  was  visited  by  Sir  Frederic  Cowen, 
who  conducted  several  of  his  own  composi- 
tions, including  the  songs  “ Where  Gloomy 
Pine  Trees  Rustic,”  “Good  Night,” 

“ Lullaby,”  and  “ Alas!  How  Easily  Things 
Go  Wrong ! ” in  each  of  which  Mr.  Charles 
Mott  was  a bio  to  exhibit  the  extreme 
delicacy  of  h:s  pianissbno,  as  he  also  did 
in  “Dream  m the  Twilght,”  by  Strauss,  a 
beautiful  song,  though,  necessarily,  one 
listens  to  works  by  the  German  composer 
under  protest,  just  now,  knowing  that  he 
is  busy1  writing  a “ Kriegsmarsch  ” by  the 
Kaiser’s  orders.  “ Onjivay,  Awake  Be- 
loved ! ” and  “Border  Ballad”  were  other 
songs  by  Cowen,  passionate  and  stirring, 
the  last  named  having  an  orchestral  accom- 
paniment, and  delighting  the  audience,  who, 
evidently  would  have  been  pleased  to  have  it 
repeated  had  time  allowed. 

The  other  orchestral  items  bv  the  English 
composer  were  “ .Statelv  Dance”  "and 
“Rustic  Dance”  (from  a set  of  Four 
Dances),  “ Berceuse  for  Small  Orchestra,” 
“Lover’s  Minuet,”  “Gavotte,  Yellow  Jas- 
mine.” and  two  numbers. from  the  suite.”  In 
Fairyland, ” (a)  “ Moonbeam  Fairies,”  a deli- 
cate morsel  and  charming,  but  slightly 
marred,  in  this  instance,  bv  the  heaviness  of 
the  wood-wind  and  tubephone ; and  (b) 

“ March  of  the  Giants,”  with  its  fascinating, 
reiterated,  augmented  fourth,  descriptive  of 
the  ponderous  footfall  of  the  monsters.  Sir 
Frederic’s  “Coronation  March,”  which  was 
performed  at  Westminster  Abbey  on  the  occa- 
sion of  the  Coronation  of  King  Edward  VII., 
made  a fitting  ending  to  the  programme. 

Sir  Frederic  Cowen  not  only  conducted  al! 

; the  orchestra1  items,  but  also  accompanied 
: Mr.  Mott  on  the  pianoforte. 

^ JULIAN  HALL. 

2/  . 


weather,  quite- 
tended  at  the  ; 
occasion  ol  M. 
vital. 

taste  lulls  ii. q 

sheer  virtuosity,  included  in  his  programme 
a Sonata  of  Dr.  Watford  Davies,  and  had 
the  advantage  of  the  assistance  of  the  com- 
poser at  the  piano. 

This  work,  without,  the  smallest  attempt 
at  striking  out  on  original  lines,  epitomises, 
rather  fantastically,  the  whole  trend  of 
recent  belter-class  writing  for  a niurh- 
abtised  instrument.  The  opening  move- 
ment and  finale  are  conceived  oa  formal 
(lines,  and  are  not  particularly  striking  in 
character,  but  the  allegretto  and  .the 
andantino.  especially  the  former,  are 
quite  delightful  numbers  and  reveal  the 
composer,  in  their  brief  thought  and  com- 
pact development,  at  his  best.  Beyond  this 
work  some  old-time  music  fur  violin  alone 
[was  splendidly  and  tastefully  played  by  M. 
|Dushkin.  

hall 

j lltr  — 

There  was  an  object-lesson  in  last  night’s 
programme  of  British  music  at  the  Steinwaj 
Hall.  It  opened  with  a selection  from  out 
own  old  masters,  delightfully  played  on  the 
harpsichord  by  Mrs.  Gordon-Woodhouse. 
Tlie  rest  of  the  programme  was  devoted  to 
the  works  of  a modern  master,  Dr.  Ethel 
Smyth.  Both  sections  had  this  in  common, 
That  they  were  completely  free  from  the 
slavishness  that  affected  so  much  that  was 
produced  between  them.  The  string  quartet 
has  long  been  familiar  to  music-lovers 
through  the  interpretation  of  Mr.  Sammons 
and  his  companions,  to  whom,  if  memory 
serves,  it  is  dedicated.  The  songs,  with 
accompaniment  for  harp,  strings,  flute,  and 
percussion,  are  also  well  known,  and  were 
; effectively  rendered  last  night  by  Miss  Jean 
Waterston.  The  two  works  together  are 
sufficient  to  establish  their  author  as  one  who 
will  never  fail  to  interest,  which  is  as  much 
a feat  as  it_is‘  to  please  everybody. 

Mr.  Isidore  de  Lara  himself  was  the 
speaker.  He  is  still  far  from  the  point  at 
which  he  may  be  expected  to  repeat  himself. 

On  the  contrary,  he  is  more  than  ever  warm- 
ing up  to  the  subject  he  has  chosen  for  his 
crusade.  His  comments  on  the  circum- 
stance that  Dr.  Ethel  Smyth’s  English  opera 
load  to  be  taken  to  Germany,  for  its  first  pro- 
duction admitted  of  no  reply.  He  claimed 
(indulgence  for  the  conceit  of  enthusiastic 
young  artists,  in  which  he  found  an  element 
of  the  sublime.  In  his  quest  for  native 
genius  he  is  confident  of  success.  If  h-e  does 
not  find  the  Shakespeare  of  English  music 
he  may  yet  find  its  Kipling. 

. An  interesting  announcement  was  that  the 
most  famous  vocalist  in  France,  Miss  Man- 
Garden,  who,  by  the  way,  is  Scotch,*  will 
pome  specially  from  Paris  to  sing  at  the  first 
:>f  the  forthcoming  orchestral  concerts  di 
o the  munificence  of  Sir  Francis  Tripod 

WAR 


he  forthcoming  orchestral  concerts,  due 
be  munificence  of  Sir  Francis  Tripod 

EMERGENCY  CONCERTS. 


That  clever  young  Russo-American  violinist,  Mr. 
Samuel  Dushkin,  arranged  a programme  for  hia 
recital,  at  the  /Eolian  Hall,  last  night,  that  suited 
him  to  perfection.  He  has,  indeed,  just  the  bright- 
ness of  tone,  the  neat  ness  of  execution,  the  tender-’ 
ness,  and  the  vivacity  needed  by  the  old-world  music 
on  which  he  drew  so  largely.  Moreover,  he  did  not 


A HARPSICHORD  RECITAL.  I*}[  1 

Fully  the  first  half-hour  of  Thursday’s  concert  of 
British  music  at  the  Stein  way  Hall  was  devoted  to 
what  was  practically  a recital  in  miniature  of  music 
(for  the  harpsichord.  Mrs.  Gordon  Woodhouse,  the 
protagonist  of  this  most  ueughttul  episode,  is  far 
too  inclined  to  allow  her  talent  to  blush  unseen,  for 
she  is  a consummately  skilful  player  upon  the  harp- 
sichord and  the  virginals,  and  with  her  as  their, 
iguidc,  philosopher,  and  friend,  the  public  would 
assuredly  learn  to  esteem  and  love  those  great  old  ( 
composers  of  ours  whom,  unfortunately,  while 
gToatly  honoured  in  theory,  are  sadly  neglected 
in  practice.  On  this  occasion  she  played 
Thomas  Morley’s  ” ALmaii,”  “ Westron  Wynde  ” 
(form  the  Henry  VI 11.  manuscripts),  "Green 
Sleeves  ” (from  William  Ballet's  Lute  Book), 
Bynie  s “ Sir  John  Quay’s  Gefiada,"  a Ground, 
Hornpipe,  and  Prelude  of  Purcell,  an  old  morri6, 
and,  on  the  virginals,  with  Dr.  Ethel  Smyth 


|fvt  of  four  songs  with  chamber  music  accompu 
ment,  which  were  sung  with  rare  sympathy  by  Mias 
Jem  WatorKton  to  tbo  accompaniment  of  Mourn.  A.  E. 
Sammons,  II.  Waldo  Warner,  C.  Warwick  Evans, 
A.  I ruueolla,  and  II.  Dix,  and  Miss  Owendoiyn 
Mason.  It  is  satisfactory  to  be  able  U>  add  that  owing 
te  the  sucatw  of  the  concert  tlie  programme  will  bo 
repeated  an  March  11. 

ibo  programme  of  the  British  niunfc 
[concert  . t Steinway  II, ill  on  Thursday  night 
was  one  that  appealed  especially  to  the  cul- 
tured music-lover.  Such  a eh  arming 
I thing,  lor  instance,  us  tlie  harpsichord 
solos  so  beautifully  played  by  Mrs.  Wood, 
i house,  was  \ rare  tront,  s-ucli  as  ©vie  cun net 
often  enjoy.  Anything  more  exquisite  than 
I1,,  " English  tunes  such  ns  “Green 

Sleeves  "and  the  SI  sines  Morrig-tuun  cannot 
be  imagined,  and  the  very  fine  work  by  Pur- 
[cell,  a “ Ground,  Hornpipe  and  Prelude,’ 
was  remarkable  for  its  beauty  and  musi- 
cianship. Mrs. Woodhouse  played  this  and  all 
the  other  pieces  with  much  daintiness  and 
delicately  finished,  technique;  her  know- 
ledge of  tlie  old  instrument  is  very 
thorough.  2 n / f 'S' 

A set.  of  “divisions”  u|W  a gentle  old 
itunc,  “John,  come  kiss  me,”  for  virginals 
and  harpsichord  was  also  very  quaint  and 
graceful.  In  this  duet  Mrs.  Woodhouse 
was  joined  by  Miss  Ethel  Smyth,  whose 
music  tided  the  rest  of  tlie  programme,  the 
works  performed  being  her  string  quar- 
tet-  in  F minor  an d a group  of  four  song* 
with  chamber  music  accompaniment, 
the  quartet,  which  has  been  heard 
several  times  lately  is  one  of  the  Tew  suc- 
cessful pieces  of  modern  English  chamber 
music.  Despite  some  faults'— ;t  is  rather 
too  much  on  one  emotional  level,  and  a 
| littlo  too  fragmentary — it  has  a genuine 
j atmosphere,  the  flavour  of  which  recalls 
the  early  English  school  although  the  work- 
j nianship  is  modern.  The  second  move- 
tuenifof  great  vivacity  and  boldness  of  out- 
j line,  and  the  serious  slow  movement;-  are 
the  best  things  of  the  work,  which  was 
excellently  played  by  the  London  String 
Quartet.  Miss  Smyth’s  set  of  songs  have 
[been  done  so  often  lately  that  one  need 
(not  discuss  them  in  detail ; they  made  a-vain 
a genuine  effect,  bv  their  originality  "and 
I atmosphere.  * 

The  organizers  of  last  night’s  feast  of  folk- 
song- at  the  Steinway  Hall,  MM. Ant.  de  Vaily 
and  Jules  Colbertf  hailing  respectively  from 
the  Opera  Houses  of  Antwerp  and  .Venders, 
are  well  known  both  for  their  musical  ac- 
complishments and  the  good  work  the--  have 
long  been  doing  on  behalf  of  the  Belgian 
Red  Cross.  This  time  the  special  object  tc 
be  benefited  was  the  care  of  wounded  Bel- 
gian soldiers  in  the  United  Kingdom,  and 
(they  were  reinforced  by  Mme.  Coryn- 
Levasseur,  M.  Ad.  Ccrvn,  with  some  'delight- 
fully rendered  modern  songs,  and  Mr.  Ernest 
Bertram,  the  last  a talented  pup’l  of-  Mark 
jBrema.  Last,  but  not  least,  Mine.  Mark 
Bierna  herself  gave  her  assistance,  and  re- 
cited “ Chan-tons,  Beiges,  Chantons,”  tc 
J Elgar’s  accompaniment,  played  by  Miss 
I Margaret  Pierrepont.  Previously  she  had 
I contributed  modern  arrangements  of  three 
folk-songs,  representative  of  the  three  king- 
doms, notably  .an  old  Irish  Battle  Song  with 
modern  words.  The  rest  of  the  folk-songs 
were  chiefly  Flemish,  but  Mme.  Coryn- 
Levasseur  selected  Brittany  as  -her  province. 
Every  item  of  the  programme  was  of  in- 
terest, both  folk-song  and  modern  composi- 
tion. The  whole  made  an  agreeable  selec- 
tion vorv  artistically  rendered. 

Mr.  Blackley,  in  a short,  speech,  mad-, 
reference  to  the  object  of  the  collection — th< 
poor  Belgian  soldi. -rs  incurably  “ broke  it 
our  war.” 
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content  himself  merely  with  playing  the  standard  accompanying  her  on  the  harpsichord,  the  anony- 
piecoe  that  are  the  stock-in-trade  of  most  violinists,  ir.ous  Divisions  on  "John,  come  kisB  me.”  And 
for  he  included  in  his  selection  a Fughetta  of  Vital!  throughout,  her  arisp,  clean,  musical  playing  was 
and  a Maestoso  and  Allegro  of  Na-rditni  for  violin  that  of  a true  artist  with  a singularly  keen  appro- 


alone,  an  Allegretto  of  Jean  de  Mondonville,  an 
Andantino  of  Francois  Rebel,  and  a Sicilienne  of  , 
Paradis,  all  of  which  are  well  worthy  of  the  great"4 
classical  days  in  which  they  were  written.  These, 


ciation  and  understanding  of  the  music  of  olden 
times.  Indeed,  the  spontaneous  and  heartfelt,  “ Oh, 
do  play  that  again,”  which  came  from  Dr.  Ethel 
Smyth  (behind  the  scenes)  after  the  Purcell  Pre- 


wiith  Handel's  D major  Sonata,  and  that  by  Mozart  lude,  was  only  the  expression  of  what  many  members 
in  B flat,  formed  a splendid  backbone  to  a programme  of  the  audience  must  have  felt  alter  every  piece  in 
in  which  the  only  modem  work  was  Dr.  WaJford  this  group. 

Davies's  Sonata  in  D minor.  In  this  Mr.  Dushkin  j The  rest  of  the  programme  was  devoted  to  the 
was  associated  with  the  composer.  But,  after  all,  music  of  Dr.  Smyth,  and  consisted  of  her  String 
Dr.  Davies’s  Sonata,  while  it  contains  much  very  (Quartet  in  IT minorTa  work  of  many  and  groat  boau- 
pleasant  and  melodious  music,  is  only  modem  in  the  ! ties,  \yhich  was  finely  played  by  the  London  Stria"- 
sense  that  it  was  written  by  a living  composer,  for  ‘Quartet,  and  the  very  interesting  and  very  individual 


The  students  of  the  Royal  Academy  of  Music  gave 
(their  orchestral  concert  at  Queen’s  Hall  yesterday 
afternoon,  but  had  to  perform  without  the  careful 
gua-  dianship  of  their  principal,  Sir  Alexander 
Mackenzie,  who  was  too  unwell  to  be  present. 
His  place  was  taken  by  Mr.  Frederick  Corder, 
whose  “ Elegy,”  originally  written  for  24  violins 
but  now  scored  for  full  orchestra,  was  played 
at  the  beginning  of  the  programme  in  memory 
of  Mr.  Renaut,  late  secretarv  to  the  Academy. 

The  programme  as  usual  contained  several  first 
movements  of  concertos.  Miss  Dorothy  Vincent  gave 
a thoughtful  performance  of  Brahms's  piano  concerto 
in  D minor,  Miss  K.  G.  Petts  showed  herself  a clever 
(violinist  in  a movement  of  Vieuxtemps,  and  Mr.  A. 
Newton  gave  the  rather  unusual  experience  of  a con- 
certo for  bassoon  by  Weber.  Another  sample  of 
student  work  was  a song  for  tenor  solo  and  orchestra 
by  Morfydd  Owen,  a scholar  of  the  Academy.  In 
choosing  Whitman ’3  “ Towards  the  Unknown  Region” 
as  the  text  the  composer  has  flown  high,  and  though 
her  wings  were  scarcely  strong  enough  for  the  effort 
it  Is  in  many  ways  a promising  essay. 

The  inclusion  in  the  programme  of  Walford  Davies’s 
“ Conversations  ” for  piano  and  orchestra,  the  piano 
played  by  Mr.  Philip  Itevi,  was  an  interesting  enter- 
prise and  a difficult  one,  considering  how  much  the 
work  depends  upon  each  remark  coming  in  with 
perfect  appositeness.  Though  this  was  not  quite 
achieved,  it  was  a pleasure  to  hear  the  work  again. 
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...  one  may  so  describe  a piianTs 
described  tout  court  aa  Solomon.  This  Solomon, 
arrayed  m all  the  glory  of  a velvet  euit,  played  the 
.concerto  with  immense  gusto,  a very  fluent  tech- 
nique, perfect  aplomb,  and  a great  deal  of  senti- 
mentality. As  the  performance  of  a prodigy  it  wag 
was  ani  ag  amazing  as  the  infant  performances  of  Max  (now 
Elgar  s Mark)  Hambourg,  Kocealski,  Josef  Hofmann,  and  a 
familiar  gcore  or  more  of  child  pianists  who  have  appeared 
s of  tin'll  remarkable  in  our  musical  firmament  in  the  last  five  and  twenty 

!"’"MO  LO  bf‘  niiirkf’-d  W'ltil  ^ •>««■/•  T n.ArfAVmoriAAy<  mnM 

0t  c invention,  bo:  this  occasion 
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years.  Like  their  performances  it  was  deficient  (for 
obvious  reasons)  in  that  prime  quality,  experience. 
Perhaps  that  prime  quality  will  come  one  day.-to  this, 
the  latest,  prodigy.  It  is  to  be  hoped  so,  but  never- 
theless it  is  not  to  be  counted  on  as  certain,  for 
many  prodigies  have  appeared  in  public  here  in 


>111: 


d '! 


Mi 


he  Angel,  which  is  sta 

iresslv ' written  for  her.  i no  unci-  many  proaigios  nave  appeared  m puonc  nere  in 
h >re  this'  out,  for  no  music  could  twenty-five  years  of  whom  little  enough  has  after- 
- calculated  la  >iiow  to  advantage  wards  been  heard  In  this  instance  we  shall  see 
ular  wealth  < f tone-quality  at  her  ; what  we  shall  see,  and  we  do  not  object  to  the  period 

no  voice  that  we  know  of  could  |of  wailing. 

• ice  to  the  quality  of  tiie  music. 


.-a  so  Klw 
equally 


mu; 

nd  Mr.  Robert  Radford 
liappv  choice.  The  first 
> among  tin  most  subtle  of  our  vocal 
and ''the  second  combines  a fine 
n with  a rare  dignity  of  delivery.  Alto- 
v the  rendering  bv  the  Royal  Choral 
c;v,  under  the  direction  of  Sir  Frederick 
.rj,'  w t>  wor.h v of  unqualified  praise. 
T;’v  Ouepn's  Hall,  Solomon,  the  only 
v convincing  piano-pVrxlurv  of  recent 
i.  olavcd 
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To  augment  a.  fond  for  providing  drying-shelters 
for  soldiers,  the  members  of  the  Independent  Music 
Club  organised  an  extremely  ample  concert  at  the 
Kingswa.y  Hall  last  night.  The  programme  wan 
divided  into  some  seven  sections,  each  section  being  j 
designed  to  do  honour  to  one  of  the  allied  nations. 
Sometimes  the  music  chosen  belonged  to  one  or  other 
sau  , 0f  these  nations;  but  more  often  the  honour  wan  paid 
concerto  in  an  i vicariously  through  the  medium  of  an  interpretative  1 
stv!c,  and  Sir  artist.  Thus  Madame  Tamalri  Miura  represented 
vivacious  perform-  Japan,  Srgjam  Tucic  stool  for  Serbia,  M.  Wladimir 
1 Svmphonv.  The  | loosing,  of  th.6  Russian  Opora  Chorus,  figure*!  in  the 
comprised  B-rU.-v.'s  Russian  section,  and  India  was  brought  prominently 
MoussorgskyV  “ Une  | before  tiw  minds  of  the  audience  by  “the  Royal 


mnitv  of  the  familiar  rapid  tvpe  --------  - 

Plunkct  Greene  renders  so  well  tli't  lie  leavt» 
one  in  some  doubt  how  much  of  the  result 
is  purely  his  own  contribution  and  how 
much  the  composer’s,  for  the  latter  ® J,CJ 
companiments  do  not  always  sound  iron, 

, whilst  Mr.  Greene  remains  inimitable. 

The  onlv  novelty  was  a Phantasy  for 
string  quintet  bv  Mr.  1-  B\  McTwen,  a com  - 
poser  -who  has  never  received  -adequate  . 
justice,  partlv  owing  to  his  academic  posi- 
tion, which  in  England  renders  him  suspect, 
and  partly  because  he  appeared  on  the  scene! 
too  late  to  be  reckoned  among  the  heroes  of, 
the  last  generation  and  too  early  to  be  one! 
of  the  hopes'  of  this.  There  is  something  of, 

this  m his  music.  The  quality  is  i^ly  fine 
and,  although  not  free  from  scholasticism,  it 
it  not  so  pedantic  as  that  of  some  of  the 
heroes  aforesaid.  On  the  other  hand,  it  just 
falls  short  of  the  youthful  freshness  of  the. 
newer  men.  It  is  at  once  imaginative  andj 

middle-aged.  . . .. 

The  programme  opened  with  Mr.  Richard 
H.  WaHhew’s  Trio  in  G major  and  dosed 
with  Brahms’s  Piano  Quartet  in  G mmor.l 
The  players  were  the  Gr mason  Quartet, 
spiritedly  led  by  Miss  Jessie  Gntnson,  and, 
reinforced  as  required  by  Ml'' 

Mr.  Dunhill  at  the  piano,  and  Miss  Owen- 
dolen  Griffiths  os  the  additional  cellist  m 
the  quintet. 


-die  latte: 


an 


-somt 


Mont  Chauve 

though  scarcely  representative 
of  Percv  Grainger's  folk-music, 
i,,.  Parsifal  Prelude, 
the  Folia, l Hall,  Mr.  toniin’d  Fi-m.-:s 
■ concluded  his  series  ..fBeethoven  re- 
and  at  the  Steinway  Mr.  de  ‘Lata 
•i  “ War  Emerge, icv  ” operatic  pr  >■ 
in  which  Miss  Gertrude  Blomiield 
iuced  an  air.  “Plus  Loin.”  from  his 
“Sangi."  There  were  numerous 
vocalic.-,  besides  Mr.  Lloyd  Powell, 
, 1 pian  1 solos,  and  Mr.  de 

<li-c  mrsed  eloquently  upon,  opera  and 
end  of  opera 


Musicians  of  Hindustan.”  From  these  brief  indica- 
tions it  trill  be  evident  that  the  programme  was  far 
! pj0  generous  to  admit  of  detailed  comment,  which  is 
i only  possible  in  the  case  of  the  British  sub-division, 
wherein  the  chief  attraction  was  a new  work  by  Mrs. 
Margaret  Meredith.  A choral  setting  of  poems  by 
I sTr^enryKowBolt  and  Sir  Owen  Seaman,  and 
I taking  its  name  from  the  former  s Sacramentum 
i Supromum,”  it  showed  the  composer  in  a mood  of 
imore  -than  ordinary  sympathy  for  modem  freedom 
| in  the  matter  of  harmony  and  tonality.  Generally 
I speaking,  the  music  is  far  less  suave  than  Mrs. 
Meredith' e 'earlier  efiorts.  But  it  has.  all  her  usual 
loqu  nu;,  upv.i.  ‘ j sincerity,  and  its  modernism  has  resulted  in  a decided 

1 ■'  Tvt  A/.  I ''  Lnorease  of  rnggedness,  if  not  altogether  of  strength. 

/ / 7 / / | The  choruses  were  well  sung,  under  Mr.  Frank  Idle  s 

^ROYAL  CHORAL  SOCIETY.  _ direction,  by  a choir  in  which  tho  lades  were  drawn 
I 1 , , Ci  l T from  the  Independent  Music  Club  and  the  men  from 

I Rarelv  even  in  piping  times  of  peace,  has  one  the  Stock  Exchange  Musical  Satiety.  The  principal 
' rather m"  in  the  Royal  Albert  Ball  as  foIo  parts  were  allotted  to  an  efficient  tno,  consistm, 

r ^ the  perform-  kf  mL  Mary  Leighton,  Mi®  Phyllis  Lett,  and  Mi 


Yesterday  afternoon  Al“-  MorvaG 

gave  a concert  at  170,  Queen ’s-gatc : (bv  kind 
permission  of  Mr.  and  Mrs.  F A.  White)  in 
aid  of  the  Women  Musicians  Employment 
Fund.  There  is  great  hardship  and  suffer- 
, ing  among  performers  and  teachers  of  musd 
in'  the  more  modest  ranks,  and  they  are  not 
eligible  for  relief  from  other  funds.  Hence, 
it  was  gratifying  to  find  a numerous  audij 
er.ee  assembled.  An  unusual  feature  was: 
the  appearance  of  another  pianist  besides thd 
concert-giver,  but  as  Mr.  Alex.  Reschofskv 
played  chiefly  his  own  compositions,  the  two, 
did  not  clash.  The  other  artists  were  Miss 
Lena  Kontorovitch,  the  well-known  violinist, 
and  Mr.  Murray  Davey,  who  sang  an  ana 
from  “ Don  Carlos  ” and  a group  of  songs.. 
Miss  Mon-ay  closed  the  programme  with 
i Liszt  Polonaise'.  _ — . 71. . 

a, so  at;  recital. 


came  there  on  Saturday  afternoon  for  the  perform 
I anco  of  " The  Dream  of  Gerontius.”  Potent,  indeed, 

1 must  be  the  appeal  of  any  work  that  can  call  together 
so  huge  a throng  in  days  of  stress  and  storm  such  as 
the  present.  And  it  is  pleasant  to  reflect  that  the 
I work  in  this  instance  happened  to  be  one  wholly 
J worthy  of  the  powerful  attraction  it  exercises— ami 
one.  moreover,  that  came  from  the  brain  of  a British 
composer  Much  music  has  been  written  in  this 
country,  as  in  others,  since  Elgar’s  nobly-mspired! 
settine  of  Newman's  poem  was  brought  to  its  first 
hearing  at  the  Birmingham  Festival  of  1900.  And 
so  swift  and  startling  have  been  some  of  the  develop- 
l ments  witnessed  in  the  art  of  music  since  then  that 
( ears  attuned  to  modern  things  are  apt  to  condemn 
I as  " o'd-fashioned  ” not  a few  works  that  sprang 


W Miss  Mary  Leighton,  Mi®  Phyllis  Lett,  and  Mr. 
Charles  Mott.  Before  the  new  work  was  performed, 
8ir  Owen  Seaman  recited  his  noble  poem,  “ Pro 
Patria.”  Other  individual  performers,  not  already 
named,  were  Mr.  Victor  Bosson,  Mr.  Jules  Bonnel, 
Mi®  Mannig  Koran,  Miss  Winifred  Holloway,  Mr. 
Felix  Salmond,  and  Dr.  Rumschisky.  There  were 
(our  official  accompanists,  besides  Mr.  Herbert 
Hodge,  who  was  at  the  organ,  and  Mrs.  Margaret 
Meredith,  who  played  the  pianoforte  part  m her  own 

M.  YSAYE  ON,  TOUR.  ^ 

An  excellent  concert  was  given  at  the  Tor- 
auav  Pavilion  on  Saturday  afternoon  to  wel 
* ' , • X ’ . ri„,  T^olcrioo  violinist: 


w.  ft,  t«£  »ss  Jstrs^S  ,‘to.rsE- 

devoted  chiefly  to  m?  ^ Timmfield  gave  at  Steinway 
songs,  which  event.  It  was 

Hall  . but  all  wete  sung  with  such 

far  from  being  ti  i 'm  . n ^nezzo-sopiTno  / voice 
Mme.  Thornflelu  has  a i climaxes< 

which  is  powertn  -■  Henschel's  “Morning 

such  as  ate  inured  by ^ lo  h l_ 

Hy-rnn,  an<^  7 Her  singing  of  Stanfords 
ness  of  tin  . . h t(m"<  VTiLl  you  float  in 

rangenien  , ,|-bp  re(i  Jack  ” was  as  light 


ari 


as  " old-fashioned  noi  a lew  «uru  ‘ M ysavc,  the  famous  Belgian  violinist 

into  existence  no  further  back  than  aoout  the  period,  ’ jla's  suffered  many  things  from  the 

at  which  ” Gerontius  ” saw  the  light.  But  who  will  lmsaiti-i.  - -■  ' -----  — 


raiwuivu  . . .,  . losintr  most  of  his  possessions,  ant 

be  found  to  say  that  the  serene  and  spiritual  beauties  .’  , ec  sons  to  fiq-ht  for  his  counin 

of  “ Gerontius  " have  lost  one  whit  of  their  P°^r  to,  ^ *oncert  was  given  partly  in  aid  of  tin 
[stir  the  hearts  and  imagination  of  all  who  hear  the  . j^ej;cf  i,'und ; consequently  many  o 

work?  And  so,  as  often  before,  there  was  no  resist  -,cVolinist’s  countrymen  were  present.  Th< 
ing  the  appeal  of  the  music  on  Saturday,  when,  alter  . National  Anthem  opened  the  prio 
I allowing  for  the  difficulty  of  revealing  the  more  mti-  -ind  M.  Ysavc's  reception  was  o' 

mate  qualities  of  Elgar's  score  in  so  vast  a building.  , p^rfiest. 

1 everything  possible  was  done  to  render  the  work  m a , concerto  chosen  was  A’iotti's  in 

thoroughly  impressive  fashion.  Certainly  we  can  j . }nto  which  the  soloist  introduced 
| recall  no  occasion  upoo  which  the  Royal  LhoraJists  , ca(,en/a  ju]j  0f  ixjauty  and  executed  w ith  per 


I UV  * - 

| have  sung  tho  music  with  a greater  sense  oi  appre 
I ciation  and  a finer  spirit  of  enthusiasm,  and  if  on 
I their  lips  the  “ sullen  howl  " of  the  demons  did  not 
sound  particularly  terrifying,  there  were  many 
oas-agc3  when  the  choral  singing  reached  a high  level 
P of  vigour  and  effectiveness. 

( go  far  as  the  soloists  were  concerned  the  perform 
ance  proceeded  for  the  most  part  upon  very  familiar 
lines.  The  exception  was  provided  in  the  case  of 


fection.  There  is  perhaps  no  other  violinist 
who  has  such  a power  of  transmitting  a dua 
personality  into  his  double-stopping,  an  attn 
butc  which  must  appeal  strongly  to  thy 
hearer;  and  Hie  variety  of  mood — j playmlj 
martial',  sorrowful,  energetic— each  in  turn! 
has  its  distinctive  place  when  M.  Ysaye, 
handles  his  instrumenf.  If  ever  a man  spoke 


mv  boat  i and  F^ILsh  Is  not  quite  perfect  ; certain 
feather  down.  He.  Engtoh'.n  ,,  ^ ^ l ,iulr  - arP  apt. 

vowels,  especially  t • understand,  of  Danish 

to  betray  her  (she  Ush  xviU.  more  real  . 

^ s-se-  “sarx 

F lU  TEE  LONDON  TRIO. 

-r- — Trtfs*-  ' r 

'io  Q-t  iEolis-n 


The  programme  °{  ^ j^onty'^e  trio  : but  that 

yesterday  a^oon  contoined^  y q minor  (Qp  101)J 

one  was  Brahms  s sp  annular  ot  his  three  trios 

which  is  t^d“^UlJnberau.se  ot  the  striking  contrasts 

«-c  consisted  of 

The  rest  of  the  msirume  -n  D minor  for 

1 two  sonatas  : Sc  urn  adjy  and  sympathetically 

violin  and  piano  was . nnd  -Mme.  Amina^Goodvnn, 


lines.  Tbe  exception  was  provided  in  the  case  of  lris  plaving,  this  artist  speaks  to  his  audi 
Madame  Clara  Butt,  who,  one  understands,  bad  never  cnco_.(J,nc' cau  almost  read  his  thoughts.  Ilia 

other  solos  wore  the  Romance  in  G bv 


previously  appeared  in  Elgar  s work.  She  sang  the 
part  of  the  Angel,  t need  hardly  be  said,  with  a 
beautiful,  warm  quality  of  tone,  and  allowed  the 
music  to  m?ke  it3  full  ajipeal  as  music,  without, 
perhaps,  quite  conveying  a suggestion  of  sublimity. 
Of  Mr.  Geivase  Elwcs’s  singing  of  the  title-part  there 
is  no  new  thing  to  be  said,  no  fresb  word  of  praise 
(to  be  uttered.  Enough  that  it  seemed,  as  so  often 
before,  simply  flawless.  Admirably,  too,  did  Mr. 
I Robert  Radford  acquit  himself  again  of  a familiar 
•task  in  the  music  assigned  to  the  Angel  of  the  Agony. 
Sir  Frederick  Bridge,  of  course,  conducted,  and  the 
"organist  was  Mr.  11.  L.  Balfour  „ 

QUEEN’S  HALL,  { ^ / j 


Beethoven,  a Havanaise  by  Saint-Stfcns,  nndt 
Vieuxtemps’  Ballade  and  Polonaise.  After : 
repeated  calls,  Wieniawski’s  “ Legcnde  ” 
wras  given  as  an  encore. 

THE  STEINWAY  HALL. 
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MR.  DUNHILL’S  CONCERT^ 


1oUndabv  Mr  l ecskai  and  Mme.  A* 
and  Mr.  Whiteho^e  played  ^^^“one,  but 

irSfft  having  to 

“ alia  militaire  as  its  prm  Pj  ^ns  o£  picturing 

choosing  the  vl0’0^ea  Ua*nt,  one.  but  the  little  work 

a,  regimental  marc  9 in  its  way.  especially  since 

is  extraordinarily  eflecuvei  ch  '.g  {oUowed  by  a 

the  incisive  rbytbmofthc  whit<,ho„se’s  play- 

particularly  dainty  nynmeD  npat  precision, 

ing  seemed  exactly  suitea  i ded  tQ  the  programme 
4 number  of  songs  wer  tight  and  pleasant 

by  Miss  Bart, -Soper  whoha ,j  ^ ofPit. 

mvsic._ 


' r 


Mr 


i^nony  concert  on  Saturday  aftenioom  then 
. Kurrfi,  & 

r-  S ® 

posOT’o  almost  grea-  > P * Master  Solomon, 
World.”  was  played.  V , T ’ 


Dunhill  opened  last  night  J)is  "mth 

- 52? An -I 

Shir’S  c^rts  ihoukl  be  given 

in?  ‘ asf<i  bv  an  encore  to  the 

eleven  songs-incrtawa  dv*i  y stan, 

round  do/'n-bv  Greene  to  \hc\ 

Sp«»  ,5&«  Scven  of  them 

were  comprised  in  the 
and  one.  “ The  Crow-, 


ThAit  oi  h,.  Tte»eJia*£^S5i' 

?“b"dS k»  n-..  “f 

Siss  Jcssio  Crimson  a“^rk  which  has 

Crimson  (violoncello),  it  »s  de_erved  its  popu- 
been  frequently  played  ar  unaffected  melody, 

larity,  for  it  is  vigorous  and  lull  ° was  a new 


It  is  written  for  two 


Fire  of  lurf  ” cycle,, 
w;te  taken  from  the 


Fantasy  ; 

and  . 

nlaved  bv  the  Crimson  Qua-rtei  w ,p  allt  music,: 
Griffiths  as  second  ho.  U -P^ad vantage 

with  tho  virtue  0f  iUs  its  lack  of  imag.na-| 

of  obviousness.  The  wors  £ a sonata  movc- 

tiveform.  It  smarts  m 0$ ' (with  mutes) 

ment  ; an  expressive  slow  m midd]0)  after  which 

is  placed  rather  abruptly  in  ^J£ct  lu.atter  with  a 
comes  a return  to  tne  first  - J.  rpq^]t  is  that  the, 
certafn  amount  <>f  dev^pmentt  Thereout 

.ggawr^tins-.  ^ 1 

instifv  themselves.  , roncert  consisted) 

&£  '&saFmjsi 


r , ,7.  , |Q.. „ — ......  — no  attempt  wan 

■j*  ! maile  to  hido  tho  relative  weakness  of  the  tenon  anil 

Joy,”  bosses  by  forced  or  stridont  tono.  Indeed,  tlio  >ut- 


rinnVm  wnmn  -■ 

inent— all  old  friends,  all  boautu 
inaNterpioccs.  The  I wo  songs  of  Wl 

now,  O Houl,”  and  Joy,  Slopto-tl iw, 
tho  del jeut o “ BoatsOOR,"  and  tho  humorous  Crow  standing  foaturo  of  the  Binging  as  a whole  was  the 
formed  tho  first  group,  and  after  the  quintet  came  beauty  of  tho  quality,  which  extended  not  only  to 
the  oyeln  “ The  h'iro  of  Turf.”  Mr.  Urconc  sang  them  t^0  vocal  tono,  but  also  to  those  questions  of  vowel 
with  all  hia  intimate  sympathy  wit  i i a jr  ' ‘ anl)nri,ktion  which  vex  tho  souls  of  all  conductors 
characters  Mr.  Dunhill  playoil  tho  piano  part  in  .......  , , , 

1 hich  ended  the  conoort.  who  are  called  upon  to  train  choire  of  Londoners. 

On  these  two  points  Mr.  Kolty  baa  evidently  spent 


.Brahms's  Quartet  in  G minor, w 

BRITISH  MUSIC. 


Mr,  laidoiw  da  Lara's  Thursday  evening  concerts 
at  tho  8 to  hi  way  Hall  may  now  bo  regarded  as  esta- 
blished tmecoaaea,  for  there  hue  been  no  falling  oil 
jin  the  very  excellent  measure  of  support  that  has 
I boon  accorded  to  them  from  tho  outset,  and  evury 
Ihursdny,  sees  tho  hall  well  tilled.  Referring  at 
last  night’s  concert  to  the  guaruntoes  of  Sir  Francis 
Trippel  and  the  proprietors  of  The  Daily  Telegraph. 

| Mr.  da  Iiara  said  that  with  such  support  he  hoped 
that  the  scheme  might  be  yet  further  developed,  *.cd 
.that  it  might,  in  time,  bo  possible  for  him  to  give 
j hot  three,  but  thirty,  or  even  300  orchestral  con- 
certo of  British  music. 

Irost  night  s programme  woo  largely  devoted  to 
the  music  of  two  composers  who  have  been  happier 
than  moot  of  their  fellows  in  getting  not  only  a 
firet  hearing  for  their  works,  which  in  theso  days  is 
not,  fqrtunately,  so  very  difficult,  but  even  a second 
and  a third,  and  this  is  a triumph  that  only  the 
fow  achieve.  Mr.  Joseph  Holbrooke  has  particularly 
good  reason  for  self-congratulation  in  this  respect, 
tor  it  is  surely  no  oxaggoration  to  say  that  no  young 
British  composer  has  had  so  many  opportunities  for 
playing  in  or  hearing  public  performances  of  his 
own  music  as  has  ho.  Last  night’s  programme  in- 
eluded  tho  pianoforte  Quartet,  Op.  No.  2,  a 
work  of  many  charming  passages,  to  which,  how- 
ever, full  justice  was  hardly  done  by  Mr.  Holbrooke 
Mr.  John  Saundors,  Mr.  Uonol  Tertis,  and  Mr’ 
Arnold  Trowoll,  none  of  whom,  least  of  all  the  com- 
poser, seeenied  to  be  actuated  by  any  real  enthusi- 
asm for  the  music.  Later  came  the  Nocturne  fox 
.pianoforte,  violin,  and  viola,  and  a group  of  songs, 
i Granville  Hantock,  too,  cannot  complain  that  he 
is  a Tiroplwt  without  honour  in  his  own  country 
Yesterday  ha  was  represented  by  songs  from  his 
b eristaJi  a Fancies”  and  his  cymbal  dance  for 
oboe  and  harp,  which  was  charmingly  danced  by 
Miss  Eileen  d Lsterre,  to  the  acoompanimont  of  Miss 
Maude  Melliar  and  Mr.  Arthur  Jones.  The  songs  of 
Mr.  Holbrooke  and  Dr.  Bantock  were  dramatieaLlv 

KnB«MMr'  Ch,africflt7NcVllle’  whi,e  Mias  Gertrude 
■ Blomfiold  gave  Mr.  Vincent  Thomas’  cycle,  “The 
Valley  of  Dreams  " Mr.  Thomas  being  the  compoeer 
who  has  received  the  greatest  number  of  votes  in 
I Mr.  de  Lara  s plebiscite. 

During  the  evening  Mr.  Holbrooke  spoke  earcas 

Syand  the  °re>SU  e^raeat  ^Ployed  at  our^l- 
leges  and  on  the  number  of  foreign  pieces  set  f0, 
examination  purposes.  ,01 

jpttf  jEOI.IAN  HALL.  [Jrr  ■ 

That  the  world  of  muric  lost  something  when  tire 
viola  da  gamha  fell  into  disuse  none  who  have  ever 
I hoard  Miss  FI  el  tine  Pol  me  toe  b ploy  upon  it  can  deny 
Its  passing  was  no  doubt  inevitable,  for  it  was  an 
instrument  thal  was  not  really  needed;  hut  it  has  so 
charming  an  individuality  that  one  cannot  fail  to 
regret  its  decline,  or  to  be  grateful  to  the  few  who 
still  cultivate  it.  Miss  Dolmotscb’s  programme  on 
Saturday  afternoon  at  the  lEolian  Hall  was  headed 
by  an  unfamiliar  sonata  by  Schubert,  which,  it  is 
to  be  presumed,  is  that  written  in  182J  for  ’an  in-’ 
struroent  invented  by  Staufer,  of  Vienna,  and  called 
the  arpeggione.  which  was  about  the  size  of  a 
viola  da  gamba  and  the  shape  of  a guitar.  The 
music,  truth  to  tell,  te  not  profoundly  interesting 
or  particularly  characteristic:  in  fact,  it  gives  the 
impression  of  having  been  a commission  which  did 
not  arouse  the  composer  to  great  enthusiasm.  In- 
finitely more  delightful  musically  were  a number  of 
little  eeventeenth-century  pieces,  “ Fortune  my  Foe  ” 

" Whoope  doe  me  no  barme.”  John  .Jenkins's  AHe- 
maine  in  D,  and  Tobias  Hume '3  “ Harke,  barke  ” 
all  of  them  little  geme,  which  Miss  Dolmetsch  plavdd 
beautifully.  Later  ahe  showed  herself  an  equally 
accomplished  violoncellist  in  VaJentini’s  Sonata  in 
E major  while  she  was  joined  by  Miss  Marjorie 
Hayward  and  Miss  Dorothy  Moggridge  in  Dvorak’s 
Dumky  Tno.  Miss  Moggridge  was  also  responsible 
(lor  an  excollont  performance  of  Schumann’s  Dr»i 
iPhanfenwtncke,  op.  111. 

h QUEEN’S  HALL. 

- BRAHMS’S  REQUIEM. 


■ infinite  pains,  and  he  has  every  reason  to  congrntu 
late  himself  and  his  followers  on  the  results  of  his 
| labours. 

Apart  from  these  and  other  technical  excellencies- - 
such  ns  the  subtle  gradation  of  piano  and  raeazo- 
1 j piano  tone — the  singing  of  the  Oxford  House  Choir 
was  distinguished  by  a reverent  sympathy  which 
was  entirely  in  keeping  with  the  occasion.  It  was 
shared  by  tho  soloists,  and  extended  to  a large 
uidicnce,  headed  by  her  Majesty  Queen  Alexandra 
Tho  attitude  of  tho  listeners  gave  reasonable  grounds 
for  hoping  that  they  would  show  their  sympathy  by 
the  practical  method  of  subscribing  to  the  Choral 
Society,  for  which,  in  the  course  of  the  evening,  the 
head  of  the  Oxford  House  made  an  eloquent  appeal. 

^ J QUEEN’S  HALL. 

j Having  regard  to  the  object  of  last 
night's  performance,  of  the  Oxford  House 
I Choral  Society,  which  was  1 re-rom in e morale 
our  Ik  Til, Hi1  was  unfortunate  that  Brahms 
elected  to  label  Iris  Requiem  specifically,  a 
“ Herman  " one.  Ho  might  with  better 
1 logic  have  inscribed  it  “ Protestant  ” or 
“Lutheran”  or  ''Evangelical,”  for  it  dis- 
tinguishes itself  from  tnose  of  Verdi,  Bcr- 
ll'ioz,  and  other  Catholic  composers  chiefly, 
and  with  intent,  by  the  omission  of  prayers 
for  the  dead.  With  such  a lalxl  its  per- 
formance could  have  aroused  protest  only 
from  extremists.  But  Brahms,  who  could 
on  occasion  be  intensely,  if  not  f.'.naticallv, 
national,  has  loft  us  in  no  doubt  concerning 
his  deliberate  vvdl-considored  intention. 
Hence  another  selection  would  have  been 
! wiser. 

That  much  has  to  be  said,  but  it  leaves 
the  fact  untouched  that  Brahms’s  “German 
Requiem  ” is  a noble,  finely  conceived  work, 
worthy  of  great  occasions.  Last  night’s  per- 
formance was  in  every  sense  a credit  to  the 
Oxford  House  organization,  for  even  tho  on!\ 
serious  defect,  which  was  a relative  weak 
Iness  in  the  male  section,  was  obviously  attri 
jbulable  to  the  patriotic,  zeal  whirl- 

'Wi'kiO  fJJJ 

CHAMBER  MUSIC. 


r INDEPENDENT  MUSIC  CLUB. 
umay/O  * iA.f 

Io  yesterday's  iVtwuO  of  The  Daily  Tftrffrnffh  refer 
onro  wns  made  to  the  two  volumes  of  ” Pyatnilsi 
df  *'  FHdiiy  piece*, " wbieli  wmo  of  tlio  greatatfl  ol 
litodeni  Rusrtiln  romposeri  wrote  to  celebrate  the 
evoninvs  thill  tin  v kpent  wilh  the  famous  publisher. 
Bolayov.  judging  the  -nimir  submitted  to  Imn,  and 
disensfixug  how  1ns  various  charities  should  Ik-  dis- 
tributed Yesterday  afternoon  a brief  srleetton  from 
these  volumes  <rss  ptvyud  by  Mr  M.  Montagu 
Niitlmn,  Mr.  Phi'ip  Lcvino,  Mrs  Henry  Gibson,  and 
M ins  Adelina  Ison  at  tho  extremely  interesting  con- 
cert given  in  an)  of  the  Independent  Music  Club's 
Relief  Fund  in  tlin  bountiful  hall  at  the  Old  Charter 
house.  Most  of  these  little  pieces  make  no  p retell  re 
to  be  more  than  unpretentious  trifles,  but  delightful 
triflefl  they  certainly  are,  and  if  the  two  volumes 
contain  many  more  such  littlo  Rems  the  more  we 
hear  of  them  tho  better.  Bhitnonfcld’s  little  Harrs 
bauds  ib  Gdninor,  for  oxnmple,  is  full  of  a quaini 
grace  that  is  altogether  captivating:  Artciboucliev's 
Serenade  in  A is  as  gay  and  light-hearted  a Serenade 
as  has  ever  bee.fi  pohriod:  D'Ost<  n Haekeh'e  Berceuse 
in  Ti  minor  has  as  its  basis  a Russian  Folk  Hong  of 
great  lieatity,  which  is  charmingly  treated;  while  tlio 
Polka  in  l>.  in  the  making  of  Winch  Sokolov,  Glazou 
nov,  and  Lyadov  joined  forex's,  is  n singularly  sue 
ressfnl  example  of  musical  collaboration  The  onlv 
serious  work  in  the  group  wag  a Prelude  and  Fugue 
in  D minor  by  Olazounov,  atid  this,  at  a first  hear- 
ing, erermd  rather  long- winded,  and,  at  times,  a little 
incoherent,  though  it  has  many  passages  of  consider 
able  power  and  feeling  One  and  all  were  very 
ably  played,  while  the  same  combination  was  also 
heard  in  Haydfi’s  “ llorsetrntn  ” Quartet  in  G Uunor 
and  Miss  l«oon  showed  her  very  considerable  skill  ir 
a couple  of  violonaJln  oolns 
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WOMEN  COMPOSERS. 


Opinions  may  differ,  and,  indeed,  they  have 
differed,  ae  to  the  suitability  of  Brahms’s  “ Requiem  " 
being  given  in  London  m commemoration  of  the 
British  dead  who  have  fallen  in  tho  war.  But  the 
holders  of  the  most  diametrically  opposite  views  on 
|this  debatoable  point  must  have  agreed  on  tho 
Dcfrits  of  tho  performance  which  was  given  in 
, Queen's  Hall  last  night  by  the  members  of  the 
Oxford  House  Choral  Society.  This  body,  which 
I exists  with  its  kindred  associations  to  bring  the 
[[blessings  and  consolation  of  music  and  the  drama 
■ a population  whose  lives  are  lived  in  a drab  neigh 
ourhood,  with  few  chances  of  reasonable  recreation, 
[|is,  happily,  no  stranger  to  Western  London.  For 
ome  years  past  Mr.  Cuthbert  Kelly  has  brought  his 
hoir  to  Queen's  Hall,  and  shown  to  large  audiences 
Ihow  much  he  has  accomplished  by  infecting  his 
^followers  with  his  own  enthusiasm. 

In  attempting  the  Brahms'  Requiem  he  seems  to 
Ihave  been  face!  with  some  inevitable  problems,  apart 
| from  those  inherent  in  the  music.  It  would  be  idle 
[to  pretend  that  the  balance  of  the  choir  was  all  it 


j YESTERDAY’S  TWO  CONCERTS. 

The  most  interesting’  of  yesterday’s  con- 
certs were  those  which  were  in  the  revived 
[fashion  of  chamber  music.  At  the  Charter- 
j house,  in  the  afternoon,  the  • Independent 
[Music  Club  gave  a selection  from  tho 
| “ Vendredi  ” pieces,  which  were  written  by 
! various  composers  as  tributes  to  M.  P.  Be- 
jiayef),  the  generous  patron  and  publisher  of 
Russian  music.  With  the  exception  of  a 
j Prelude  and  Fugue  by  Glazounoff,  they  were 
in  the  lighter  vein,  but  highly  finished  from 
a 1 technical  point  of  view.  The  “Friday” 
Polka,  despite  its  commonplace  rhythm,  is 
I one  of  those  things  on  which  only  a prig 
j fails  to  smile.  The  performances  were  a 
quartet  capably  led  by  Mr.  Montagu-Nathan, 

! but  obviously  not  of  long  association.  The 
' beautiful  surroundings  of  the  hall  were1 
visually  suited  to  a chamber  concert,  but 
acoustically  they  unfortunately  had  the  effect 
of  applying  a magnifying  glass  to  certain 
defects  that  might  have  escaped  notice  under 
more  indulgent  influences. 

J he  “ Vendredi  ” pieces  are  the  expression 
of  a spirit  tha.t  is  lamentably  mute  here.  The' 
nearest  approach  to  it  that  we  know  of  is 
■realised  in  the  senes  of  “ Phantasies  ” due- 
to  the  initiative  of  Mr.  W.  W.  Cobbett,  but 
the  composers  of  these  interesting  but  un- 
equal pieces  do  not  form  a fellowship  such 
as  those  who  contributed  to  the  success  of 
B clave li ’s  chamber  evenings. 

Mr.  Dunhill ’s  second  concert  at  the  Stein- 
. way  nail  was  devoted  10  works  Lv  members 
of  the  Society  of  Women  Musicians.  The 
r’  clou  ” of  the  evening  was  an  abbreviated 
version  of  Mme.  Liza  Lehmann’s  “In 
iMemoriam  ” song-cycle,  sympathetically 
feung  by  Mr.  George  Bak  r to  tiro  composer’s 
accompaniment,  reinforced  by  a string 
quartet.  Hie  function  of  the  latter  was 
rather  vague.  At  times  it  might  have  been 
dispensed  with;  ..at  others  it  stood  for  an 
obbligato  on  an  instrument  liberally  provided 
with  octave  couplers. 

Miss  Kathleen  Bruckshaw,  who  was  to 
have  played  an  original  composition,  was 
indisposed,  and  was  represented  bv  Miss  Elsie 
Horne,  who  substituted  pieces  by  Chaminade: 

I his  had  the  effect  of  tipping  the  scale  in 
favour  of  those  lighter  forms  of  musical  ex- 
pression on  which  feminist  musicians  do  not, 
as  a rule,  base  thHr  claims  to  equal  treat- 
ment. Miss  Katharine  Eggar’s  quintet, 

I played  by  the  composer  and  tho  Egerton 
j Quartet,  gained  by  the  reaction.  Although 
j not  vein.'  independent  in  thought,  it  is  a 
capable  work,  and  well  worth  an  occasional 
hearing.  I here  were  many  minor  composi- 
tions by  lady  composers,  and  Mr.  John 
__  _ 


With  true  gallantry  Mr.  Thomas  F.  Dunhill  de- 
voted the  programme  of  the  second  of  his  present 
eiries  of  chamber  concerts,  which  took  place  at  the 
Steinway  Hall  last  night,  entirely  to  the  music  of 
members  of  the  Society  of  Women  Composers.  He 
had,  indeed,  intended  to  go  still  further,  and  to  draw 
only  upon  the  work  of  British  members  of  the  fair 
sex,  and  he  wa3  only  thwarted  by  the  indisposition 
of  Miss  KatbleeD  Bruckshaw,  who  was  to  have 
played  a new  FSguetta  and  Variations  for  piano- 
forte of  her  own  In  her  stead  Miss  Elsie  Horne 
appeared,  and  played  a couple  of  picoc3  by  Mise 
Chaminade,  last  year’s  president  of  the  society,  and 
an  ally  of  whom  our  own  composers  have  every 
reason  to  be  proud. 

Otherwise  the  programme  was  all-British,  and  in- 
cluded Mise  Ethel  Biisland ’s  graceful  Serenade  for 
pianoforte  Quintet,  in  which  the  composer  was  asso- 
ciated with  Miss  Helen  Egerton,  Miss  Helen  Gough, 
Miss  Dorothy  Jones,  and  Mis3  Gwendolen  Griffiths, 
and  Miss  Katherine  E.  Eggar’s  olevor  and  effective 
Pianoforte  Quintet  in  D minor,  in  which  Miss  Eggar  " 
was  joined  by  the  same  company  of  strings.  One 
i of  the  most  prominent  of  our  composers..  Madame 
[ Liza  Lehmann,  was  represented  by  a new  version  t 
of  her  characteristic  “ Id  Mcmoriara  ” Cycle,  which, 
first  produced  by  Mr.  Kennerloy  Rumford  at  a Satur- 
day Popular  Concert  at  St.  James’s  Hall  some  years 
ago,  proved  rather  long  for  practical  purposes,  and 
has  sinoe  been  compressed.  It  was  finely  sung  by 
Mr.  George  Baker,  to  the  accompaniment  of  the 
composer  and  the  Egerton  Quartet.  There  were, 
itoo,  three  pleasant  Studies  for  the  violin’s  fourth 
string  by  Miss  Marion  Scott,  which  were  deftly 
played  by  Miss  Egerton,  and  songs  by  Isobel  Hcarne, 
Adela  Hamerton,  Dora  White,  ..label  Saumcrez- 
Srnith,  and  Agnes  Lambert,  which  were  admirably 
sung  by  Mias  Agnes  Lambert  and  Mr.  John  Adams. 

SHAFTESBURY  THEATRE. 


"MADAME  BUTTERFLY.” 


Madame  Butterfly  — — Resina  Buckmann. 

Suzuki  ...  _ .„  »„  Edith  Clegg. 

Lieut.  B.  F.  Pinkerton  ...  — Webster  Millaj. 

Prince  Yamadori  _ Arthur  Wynn. 

Sharpleaa  ...  _ William  SamuelL 

Gore  ..  m,  m.  Dems  Byndon-Ayros. 

The  Bonzo  _____  Arthur  Wynn. 
Eate  Pinkerton  _ «,  _ Gladys  Ancrum. 

High  Commissioner  ...  _ Walter  Outhwaite. 


One  way  and  another  the  London  public  ought 
to  be  very  familiar  by  now  with  11  Madame 
Bitterfly,’’  which  Mr,  Robert  Courtneidge 
staged  in  an  English  version  at  the  Shaf  tee  bury 
bet  night.  Often  enough,  since  it  first  came 
te  a hearing  at  Covent  Garden,  nearly  a decade 
ago,  has  Puccini's  Japanese  opera  been  erung  in 
our  midst,  but  even  before  then  the  tale  of 
poor  Cho-Cho-Sam’s  ill  fated  mock  marriage 
became  familiar  on  the  stage  in  David  Belasoo’s 
adaptation  of  John  Luther  Long’s  story.  Bat 
we  cannot  recall  a performance  of  the  opens  in 
English  since  the  Moody-Ma-maere  organisation 
added  it  to  their  repertory  during  a season  at 
the  Lyrio  Theatre  in  1907,  when  Madame  Fanny 
Moody  appeared  ne  the  protagonist.  It  is  a 
far  cry  from  the  purely  fantastic  atmosphere 
of  “ Hoffmann’s  Tales  ” te  the  picturesque 
realism  of  “ Butterfly,”  and  if  Mr.  Courtneidge 
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Fit  is  less  cheerful  than  l llTeVifiacli  s open' 
audience  lays  itself  readily  under  the  charm  of 
Puccini's  melody  and  colour,  alike  of  the  orchestra 
_ and  the  stage.  ’ And  this  charm  is  easily  felt 

, • ,—T— ,i  nrhnn  his  in  the  present  case.  Ml*.  Hubert  Bath  conducted  a per- 

I had  tho  virtue  of  contrast  in  mind  fonnance  in  which  vocal  and  orchestral  ensemble 

Puccini’s  work  as  a change  tram  ha{l  fceon  t.arPfuiiy  studied,  and  he  made  his  effects  i 
* ■“  strongly.  There  were  places  where  events  might  | 
have  moved  more  rapidly,  where  the  singers  might  j 
have  been  helped  to  lighten  the  dialogue  and  the 
: sudden  flashes  of  Puccini's  orchestration  could 
have  had  more  vividness.  But  such  thing's  may  be  | 
improved  with  time.  That  is  where  the  plan  of 
putting  on  an  opera  for  a lt  run  ” has  the  advantage 
over  the  varied  repertory. 

I Miss  Rosina  Buckmann  sang  the  part  of  Butterfly 
I with  remarkable  sympathy  and  purity.  She  cor-  j 

' tainly  gains  by  being  heard  in  a smaller  theatre  than 
1 Covent  Garden,  and  Mr.  Webster  Millar's  voice  L 
in  the  part  of  Pinkerton  sounded  remarkably  full  and 
free  Their  duet  at  the  end  of  the  first  act 

was"  beautifully  sung  and  made  a strong  impression  | 
on  the  audience.  Mr.  William  Samuelt  treated  the 
part  of  the  incompetent  Consul  cleverly,  though  he 
emphasized  his  incompetence  rather  unnecessarily  by  j 
exaggerated  acting.  Miss  Edith  Clegg  as  Suzuki 
and  Mr.  Denis  Byndon- Ayres  as  Coro,  with  the  other 

K munn  ituu  -*■““* •*  , mjnor  characters,  showed  that  they  had  studied  the  ; 

I that  have  hung  for  so  long  over  the  cause  ot  traditions  assiduously. 

; opera  in  English  should  soon  be  dispelled  for 


choice  fell  an  i u*-'-*—  - - 

; that  of  Offenbach  he  could  scarcely  have  been 
. more  happily  inspired.  Moreover,  the  opera  is 
I far  better  suited  than  not  a few  otnon  to  per- 
formance in  English,  and  typically  Italian 
though  Puccini’s  strains  unquestionably  are,  it 
vet  seems  more  natural  to  hoar  Lieutenant 
Pinkerton,  and  his  friend  Sbarplees.  singing  in 
the  vernacular  than  in  the  more  mellifluous 
language  to  which  tho  music  was  originally 

■ If  Mr.  Conrtneidge  goes  on  giving  us  perfor- 
I tnaneve  of  opera  in  English  as  thorough  in 
: detail  and  as  spirited  as  those  we  haw  now 
. seen  at  the  Shaftesbury  of  “ Tales  of  Huff- 
' mann  ’ and  “ Madame  Butterfly  ” the  clouds 


1 opera  in  English  should  soon  be  dispelled  for  MADRIGAL  SOCIETY. 

i good  and  all  The  artiste  he  has  gathered  , 

found  him  may,  perhaps,  find  H I*  ' ScoM,  conducted  another  delip 


, i lire  up  to  the  level  often  reached,  for  instance, 

J last  night  in  Puccini’s"  Japanese  tragedy,"  as 
lithe  programme  had  it.  Howovei,  let  us  not 
1 anticipate  difficulties,  hut  rather  rejoice  that 
matters  so  far  should  have  gone  so  smoothly 
and  well-  As  was  only  right  and  fitting,  the 
! chief  honours  last  evening  lay  with  the  inter- 
preter  of  Cho-Cho-San.  That  Miss  Rosina  j fhem 
Buckmann  has  acquired  some  experience  in 


Kennedy  Scott  conducted  another  delightful 
M'\  of  unaccompanied  choral  music,  at 

.^SV^^piace  of6 thSel 
Anttfat  the  beginning,  and  a good  war 

so??^y„^ant™hot!rweIl  managing  bis  piece, 

he  meanj 

1S  1(S  'td  thedriana  Madrigal  Society  sang 
d ight  spirit.  A number  of  de-| 


,,iri0iHbewo%11  followed,  including” madrigals 

Ducsma.ua  aw  *-'** — - -r  - I ^Mnrlcv  and  Tomkins.  Purcell's  round  “ Fie,  nay. 

opera’s  domains  we  all  know.  But  one  was  , by.  Moiley^  ,,  . 

I hardly  prepared,  nevertheless,  tor  a.  perfoirn-  wra,ngie.  the  beAutifih^.^  yarranged  {or  WOmen’s 
E ance  on  her  part  so  sure  and  satisfying  aa  she  j true  love  and  RavenScroft’s 

I gave  us  on  this  evasion.  The  artist  s voice  lv  a^aVcment  of  " Willy,  prithee  go  to  bed. 

I answered  fully  to  requirements  as  regards  ease  g^^htly  them=caine  an  excellent  contrast  m Bachs 

I*  of  production  and  power,  and  if  there  were  gona(,a  jn  a for  violi 
, i_  a.  nrhon  her  Kin cn nor  tv  Miss  . 


mean  excellent  contrast  in  Bach’s 

I of  production  and  power  anon  were  j Sonata  in  A forv-ioUnami 

moments  early  in  the  evening  when  her  singing  sympathy  by  Miss  Marian  Jay 
> was  apt  to  be  a trifle  “explosive,  the  defect  Scott.  , t were  SOme  modern  part-song^ 

soon  wore  off,  and  in  any  case  the  fault -was  a la  the  seem  . the  iter’s  “ Blue  Bird 

,,  . : — a a/iwiirnnln  oy  cany  1 _ . „i  was  sung  with  a! 

1 By  the 

__iese  fine 

arrangement  of 

..  o^Lsri^wick  ” a daring  vocal  scherzo  without 
Sn;  Jo  ” l ss  surcessful  in  performance  than  was 
W°nT-f  ’of the ^mogiamme  but  they  contributed,  to  the 
remarkably  varied  interest  of  the  whole  evening. 

1)1  STEINWAY  HALL. 


soon  wore  off,  and  in  any  case  the  fault  was  a , %a  ;y  and  Stanford;  the  latter’s  “ 1 — - - 
small  one  to  set  against  so  many  admirable  ^ f JsitP  piece  of  vocal  “lour,  was  sung  with a| 
qualities  as  she  displayed.  Very  prettily,  and  “Xrful  clarity  of,  ^ th|e  fin^ 

with  many  a telling  touch,  Miss  Buckmann  Waters  of  Babylon  so- "jded  ^fs  aa 
portrayed  “ Butterfly’s  ’’  emotions,  and  it  I thi^.  ^nd  vkocal  a 

was,  indeed,  the  combined  effect  of  her  acting  Sn*  J , i norfnrm 


and’ singing  that  counted  for  so  much  in  the 

■ success  of  last  night’s  revival. 

As  the  unheroic  Pinkerton  Mr.  Webster  Millar 

sang  very  sympathetically,  besides  acting  in 

■ pleasant,  easv  fashion,  and  the  same  remarks 
I apply  to  Mr.  "William  Samuell,  the  Sharpless  of 
1 the  cast,  who  undecidedly  a young  artist  of  high 

1*1  . .1  .h... lJ  1a  VI* i 7- L 


Mr  Nicolas  Rivera,  a young  Meric®.  ’ who « 

the  cast,  who  is  decidedly  a young  artist  of high  violin  fSItaTaT'lh^SteiDway  COUDlry  ^ in 
■ promise;  while  a word  should  go  to  Miss  Edith  won  many  honours  both  i famous  artist, 

■Clegg,  who,  appearing  as  the  faithful  Suzuki,  Belgium.  where  he  stud.to  wi^  thaWamous  ^ ^ 

took  her  cue  from  Cho-Cho-San  s exponent  m and  fin0  teacher,  Ces^.Thomso  . Th^  ^ 
the  matter  of  clearness  of  diction.  If  the  chorus  | yery  considerable  appreciate  " ot  toue  he 

j ladies  looked,  for  some  reason,  strangely  uu-  and  0f  th>  value  of  warmth  an^  ihat  M 

: Japanese,  they  sang  with  plenty  of  spirit  and  shoW6d  clearly  last  night  in  apM«  Q Pu„aniiu'8i 

showed  a lively  interest  in  all  they  had  to  do—  j ted  entirely  of  little  pieces  viennois 

I and  had  been  well-trained  to  do.  Finally,  of  or83iudium  and  Allegro,  KruisW  s Capnce  W^nois. 

the  orchestral  playing,  one  may  record  with,  Tchaikovsky  s Senerade,  an  ^ ^ hU  BXecu. 


I gratitude  that  it  redounded  vastly  to  the  credit 
, of  Mr.  Hubert  Bath,  who,  as  conductor,  had) 
evidently  prepared  the  way  vary  caxefpdy  for  a 
rhythmical  and  espreesive  account  of  Puccini’s 
_ fascinating  scare.  A crowded  audience  was 
I lavish  of  its  applause.  I 

1 CLASSICAL  CONCERT  SOCIETY. 

‘VWOA’  u — -o |^f/J 


IchaikovsKy  s his  execu- 

>. , t while  his  taste  was  never  in  doubt,  his  execu 

£n  was  by  no  means  always  faultless.  Aberrations 
from  the  exact  centre  of  the  note  were  unfortunately 
neither  infrequent  nor  inconsiderable,  while  hit 
attack  was  often  ve.7  far  from  clean  and  these  tw« 
failings  were  the  more  to  be  regretted  seeing  that  he 
evidently  has  talent.  He  had  the  assistance  of  Miss 
Ida  C.  Sagar,  a young  pupil  of  Madame  Marches. , 
whose  voice  is  a mezzo-soprano  or  real  beauty..  Her 
e “ Mnn  r.miir  l ouvre  h>  ta  voix  gave 


excel- 1 
an  | 


WORKS  FOR  A SMALL  ORCHESTRA  ^vory  reaaon  to  hope  for  very  good  things  from  her 

I in  the  future.  Her  traihmg  is  obviously  not  yet  corn- 
The  second  of  this  society’s  concerts  at  ^Eohan;  but  she  certainly  has  the  makings  of  an  ex. 

Hall  yesterday  afternoon  was  the  repetition,  or  rather  singer.  Miss  Ellen  Tuckfieid  was,  as  usual, 

the  extension,  of  an  idea  which  made  the  most  sued  excenent  accompanist. 

cessful  feature  of  the  autumn  season.  Sir  George  .11*  . Y HALL  ‘ill' 

Ifenschel  conducted  a small  orchestra  of  picked i fkfiU  J STEIN  WAY  HALL.  7 < I 
I players  in  a programme  of  works  which 1 either  cannot  ,,,  ,,  Rivera  the  Mexican  violinist 

be  given  at  all  in  the  ordinary  conditions  of  thd  M.  Nic°lus  Mttia.  1 selected  a pro-! 

. modem  orchestral  concert,  or  cannot  have  their  fuL  gave  a recit.  ; nlaved 

effect  in  those  conditions.  I of  small  Pieces,  and  then  pia\eu| 


xve  tneix  iuit  wuQ  gave  a reuuu  igol  , .*  , 

I gramme  of  small  pieces,  and  then  plat  ed 
c.  P.  I*:.  Bach’s  Symphony  in  I)  is  too  primitive  in  p,  t 0f  the  order  indicated,  with  sun- 

• • v - — - 1-  tm  ko»  lam  v* i r,  til*-111  v ....  • 1 j I rs  rtoirwin  1 si 


, .......  . mjo  priiii.M>«  ...  . out  OJ  uro  * 

it s structure  and  too  near  to  being  chamber  music  additions.  They  included  arrangements, 

1 in  its  instrumentation  for  performance  by  a largo  ' y • . ’ vi,;ch  are  surely  unnecessary 

orchestra,  but.  it  was  well,  if  only  for  historical  of  piano  pieces,  w ntcndi  , . q{  [hc\ 

reasons,  U>  begin  this  programme  with  it..  Haydn;  at  a violin  lecital.  1 P > &.  , 

Concerto  in  Jj  for  violoncello  and  orchestra  ha^  s*img  calibre  as  nis  sclecti  « 


VHI'.i;!  ill  1/  icil  1IVIUU1  -i*''  *•*•**  

j rarely  'wounded  as  beautiful  as  it  did  on  this  occa*. 
sion;  played  as  it  was  with  wonderful  virtuosity  and 

.«  ’ . ■ ill.  i 1.  „ » « 4 n ei-m  not  Va  XI 


I*. , times,  but  always  small.  He  gives  one  the 

With  wonderful  virtuosity  and  ‘ _'  ’ , o{  aiming, more  at  drawing-rdprn 
I at  the  same  time  with  the  most  intimate  sympathy  i 1 ; , serious  musical  accomplish 

by  Mme.  Suggia,  the  interplay  between  solo  and  success  than  serious 

orchestra  was  perfect.  A group  of  more  modern  ment.  , . , ronti-nltn 

works  having  Wagner’s  “ Siegfried  Idyll  ” as  a eentrij  | j ,■  was  assisted  by  3 7ou 
piece  came  next.  Tchaikovsky’s  “ Elegy  ” in  G,  and  a whom  iie  only  allowed  to  sing  one  piece  at  a 
melody  by  Grieg  were  beautifully  played  by  thq  • ;n  SI,it.  ' of  applause  of  greater  volumei 
strings,  and  Sir  George  Ucnscbel’s  Entr’acte!  , ' L^nsidered  sufficient  to  justify  re-j 

“Ophelia’s  Death,’’  from  his  music  to  Ilnmlct,  a than  he  considcre^uinciem  'rilis'  was 

[ very  delicate  piece  of  writing,  was  well  placed  be-  peating  his  own  pi  ‘ ..  ,,  »inr. 

I side  DvorAk’s  Notturno  in  B major.  Op.  40.  \ii  - Ida  t . Sajjar.  a pupil  Ot  i • j 

The  concert  ended  with  the  early  symphony  in  A cJtesi,  w'iffl  .*tan.g  the  air  from  S pm  soil  <*L 

I of  Mozart  “repeated  by  desire”  from  the  earliei1  and  a song  by  Coleridge-Taylor.  She 

■ programme,  and  if  all  desires  were  consulted  probably’  ‘ ..debutante  and  has,  for  her  years,  a 
[•t.he  grater  pari  of  this  programme  would  be  repeated  ,s  . J ur  ‘ -rhn  lowest 

I at  an  early  date.  The  hall  was  very  full.  voice  of  remarkable  quality.  J l he  lemest 

-Tin.’  PH  AT? AT  OF  “MADAME  notes  are  at  present  a little  masculine,  but 
niL  UiAKM  OT  iUAi  . the  greater  part  of  her  compass  has  the  right! 

*aaV  - BUTTERFLY.”  'one-colour  for  the  TnaV,n«  n llnp  singer,, 

^ \\  ^ i ^ 


PUCCINI  AT  SHAFTESBURY  THEATRE. 

The  excellent  company  at  t he  Shaftesbury  Theatre, 
having  played  Tales  of  Hoffmann  successfully  for  ai 
month,  produced  last  night  l’uccini  s Madame  i 
fiutlerfly.  which  is  to  be  played  as  an  alternative,  and 
i apparently  the  choice  was  popular,  for  there  was  a I 
large  and  enthusiastic  audience. 

London  audiences  take  their  operas  romantic- 
ally • they  are  not  harrowed  by  tragedy  or  disturbed 
by  realistic  details  of  the  plot,  t'onsequently  Madame 
butter fl’l  is  not  likely  to  be  less  popular  becauSl 


BRITISH  AND  RUSSIAN 

SUNDAY  FARE  AT  THE 
PALLADIUM. 

One  can  aJways  be  sure  of  an  interesting! 
programme  when  Mr.  Beech  am  is  conduct- 
orclicitra.  ^torday  there  whs  « 


of  attractive  mu- 

dium  afternoon  concert,  British  and 
eian  rrorks  constituting  the  major  part. 

Of  the  former  Delius’s  “ Dance  of  Life,  | 
which  is  not  yet  as  well  known  as  the 
Dance  Rhapsody,  was  the  chief  example. 

It  is  music  of  the  greatest  charm  and  indi- 
viduality, a miniature  lone-poem  with  those 
characteristic  contrasts  of  mood  so  typical 
of  the  composer  and  showing  all  Ins  mas- 
terly command  of  rhythm  and  richly  varied 
orchestral  colour.  . , 

The  performance  by  Mr.  Beeeham  had  a 
fins  swing,  but  the  orchestral  playing  was. 
by  no  means  so  finished  as  it  might  nave| 
been,  a remark  which  applies  to  some  ot  the 
! works  plaved  during  the  afternoon. 

1 Miss  Ethel  Smyth’s  sea-songs,  sung  by 
Mr. Herbert  Hevner,  are  remarkably  fane,  H 

especially  in  their  orchestral  design,  the 
second,  “ Before  the  Squall,”  has  reai 
imagination  and  descriptive  force,  and  rhe 
third,  “ After  Sunset,”  is  full  of  genuine 
atmosphere. 

Mr.  Robert  Newman's  annual  concert,  at  j 
Qute,Trmnr on  Saturday  afternoon,  was 
of  a kind  that  is  always  popular.  lortu 
natily  tl.e  classics  of  German  origin  have 
not  been  banished  from  our  concert-rooms 
and  people  are  wise  enough  to  persist  in 
enjoying  such  things  a«s  thd  “ Egmoat.  _ 
overture,  the  C minor  symphony  of 
Beethoven,  the  excerpte  from  the  * Ring, 
and  the  dainty  Mozart  minuet  (for  strings 
and  horns), which  was  one  of  the  best- 
played  and  most  enjoyable  items  on  the  | 
programme.  I 

Sir  Henry  Wood  conducted  all  these  M 
works  in  his  own  characteristic  fashion, 
making  the  V*  agner  selections  particularly 
impressive,  two  soloists  were  hcaid  din- 
ing the  afternoon. 

Mme.  Edvina  sang  Cliarpentier’s  Depuis  i ■ 
le  jour”  and  the  Jewel  Song  from  j ■ 
“Faust”  in  an  effective  style,  but  without  1 
very  much  vocal  beauty.  Mr.  Benno . j 
Moiseiwitsch  save  U6  some  interesting  ploy- 
ing in  the  “ Euip%or  ” Concerto.  * * j 

ARUNDEL  MALE  VOICE  CHOIR. 

I 'lucre  is  not  any  music!,-  of  w catso- 

ever  comparable  to  ihu.t  which  is  mavdo  of  voyces  of 
rticu,  where  tho  voyces  are  good  aud  tho  sauiio  w>il 
sorted  and  ordered.”  So  v, role  William  Byrdo  ini 
arid  tho  Arundel  Maio  I’oico  Choir,  who  pre- 
fixed the  quulilimh  LoTIiU  programme  they  pi-esentei 
at.  the  Holbom  Rcstamaoit  last  night,  put  the  tnilh1 
of  Byrde’o  uncoin.pix>niising  statement  hei-ond  the 
reach  of  doubt-  , Certainly  the  ’’ voyces”  of  tbd 
singers  whom  Mr.  Tmbert  Hart  conducted  in  aneier.fi 
madrigals  and  modern  part-uu-ygs  were  extremely 
well  sorted,  avid  as  to  tho  ordering  ot  the  same,  it  was 
thoroughly  proved  iu  points  of  diction,  nuance,  re- 
finement, aud  sonority.  Tho  Arundel  dboir  has  been 
in  existence  over  a scoro  of  years,  and  during  that 
lime  its  members  have  not  only  mastered  odl  the 
cssanti&Ls  of  choral  technique.  Incidentally  they 
Lave  also  created  an  audience  capable  of  appreciating . 
and  encoring  specimens  of  Wilbyo  end  Mdrley.  T his1 
muHi  was  proved  in  the  ontbusisastic  demand  for  a 
repetition  of  Morley's  “ My  bonny  lass,”  iu  which 
•I  ho  choir  hadi  shown  a capacity  far  lightness  and 
’ geniality  of  utterance  which  male  voice  bodies  very 
rarely  attain  to.  Chief  among  tho  modem  works  op. 
tho  programme  was  a new  setting  of  Coleridge  s 
**  Knbla  Khan.”  in  which  Mr.  Cecil  Forsyth  had 
shown  a capacity  for  combining  virility  with  » sense 
lor  atmosphere,  without,  however,  plumbing  tho 
depths  of  interpretative  sincenty.  Among  the  soloists 
who  helped  to  make  tho  success  of  the  concert  was 
Mr.  Harry  Child,  whose  rnytim,  tone,  and  diction 
wssce  a-htce  ahsve  reproach, 

!An  interesting  vocal  recital 

I Tmm  Bathori-Engel,  who  has  come 

. Paris  to'sina' at  bus  afternoon  s con- 
cert the  Classical  Concert  Society,  gave 
ccrt  °i  „ rAeital  on  her  own  account  at 
yestetoay^  d.  Without  doubt  she  is 

one  o the  most  accomplished  singers  now- 
one  ot  tne  Others  mav  compare 

finesse1  of  a modern  French  song.  Every 
vti  nhraso  every  syllable,  every  shade 

KeaUe  Snd  St  in  absoluK  cicarne,,. 

t"7-”  i«  "rid'd,rt,-  ih7”  ,V3 

singers  can  one  say  that ; • A 1.  ‘ ' 

Slie  san?  to  her  own  accompaniment  a 
large  selection  of  songs  by  Debussy,  Fauto, 
mid  Poldowski,  among  which  it  is  difficult 

to  select  outstanding  m^entS’p^^  X 
each  in  turn  interpreted.  1 crimps  uie 
“Collogue  Sentimental"  deserves  special 
mention  because  of  its  elusive  character,  so 
difficult  to  give  forth  from  .Hie  platform, 
t She  concluded  with  Ravel’s  inimitable  His- 
• Sires  Natu relies,”  of  which  she  remains  the 

i unrivalled  exponent.  . . , 

Miss  Winifred  Christie  played  the  .same 

i composer's li*ux  d'Eaih”  It  is  a paradox 

!of  the  piano  that  the  more  aquatic  the  sub- 
ject the  more  dry  must  be  the  plaving.  Only 
;cu  p eric  can  represent  a cascade.  In  this 
respect  the  performance  fell  short  of  the 
ideal-  H was  lacking  in  sechcresse  Suni- 
1-irlv  the  accompaniments  to  the  Histoires 
Naturelles  ” were  shorn  of  some  of  their 
5onv.  Nevertheless,  Miss  Christie  succeeds 
where  most  English  pianists  fa.l.  She  bring.* 
us  to  the  point  where  we  can  make  compari- 
sons with  the  French  traditional  rendering. 
Others  do  not. 


The 
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. The  earlier  part  of  the  pr.  gramme  had  been 
mostly  in  the  polyphonic  win.  Miss  Jessie 
Stewart  played  the  sola  part  in  a Rich  con- 
certo that  suffered  much  from  Jack  of  punctua- 
tion between  the  mush'll  sentences.  Some  of 


Dmihill’s  so 
ent  of  countc 
v suite  was  t 
ce  then  pl.ivt 


< find  accotupaninieiiis 
>int,  ami,  of  cour-e,  the 
1 I > type.  Mr.  1 1 arold 
Darke  ilie-.i  played  ;i  clever  sit  of  variations 
of  his  ow  n composition  on  a theme  In  Heet- 
lvoven.  Setting  i tit  in  the  most  approved 
Herman  manner,  he  appeared  presently  to 
derive  inspiration  from  ' titer  dimes,  Latin, 
atul.  till  imai el\  even  Scottish.  But  manv  ol  the 


variations 
revealed  a 


not  oiiiV  mter.o: 
personal  nole. 
:if  to  un trammel 
igh  transpired  a 


H I I deal  of  promioc  in  * oouplo  of  movomon t^nRira  V 
* violin  And  piano  Sonata  by  Mr  0 0 Connor  Morris, 
"l1"  playod  very  noatly  by  Miss  Groce  Thynne  and  Mr.  | 
!,  a Herbert  Dawson.  True,  Mr.  Morris  soomed  occs- 
Utonolly  o triflo  at  a loas  as  to  bow  to  make  the  most 
of  his  ideas,  but  that  is  a failing  which  further  ex- 
' ,l  (Kirionco  will  soon  rectify.  Ht  &U,  ‘ 7 • • ? / (" 
n;,\  I An  admirable  mastery  of  strong  and  decisive  de- 
clamation is  shown  by  Mr  JohnJrclamJ  to  his  soug. 
"Sea  Fovcj',’  to  which  bffB  tSScrT  awarded  one  of 
the  prizes  of  £5  given  by  Sir  Francis  Trippel.  Hero 
is  no  trace  of  foreign  influence,  and  as  a distinc- 
ui. i vii ui'u hie  | tivoly  British  product,  possessing  uninidukable  traces 
nwd  an  at-  ^ QUr  gno  heritage  of  folk-music  Mr.  Ireland’s  song 
j well  deserved  the  honour  bestowed  upon  it.  Miss 
! Maud  Murray’s  oloar  enunciation,  too,  was  of  the 
utmost  sorvice  in  emphasising  the  careful  accentua- 
tion of  the  words.  Dr.  Cecil  Uazlehurwt’s  **  A Frag 
ment"  and  "Crocus  Carpet,"  were  pleasantly  sung 
'by  Miss  Clara  Jones  to  the  composer’s  accompomi-] 
ment,  while  Mr.  Maurice  Dambois  and  Mr.  Thomas 
Dunhill  were  associated  in  the  latter  artist's  " Capri- 
cious Variations  on  an  Old  English  Tunc,  for 
violoncello  and  pianoforte.  In  the  course  of  the 
evening  Mr.  de  Lara  spoke  as  vigorously  as  ever  on 
the  subject  of  " The  Hour  and  the  Music,”  laying 
special  stress  upon  the  fact  that  there  is  no  protec- 
tion for  the  com  poser  in  this  country,  the  conse- 
quence being  that  he  haa  perforce  to  fall  back  upon 
Such  assistance  as  is  provided  by  teaching  and  orches- 
tral playing 
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(Leipzig,  but  rather  as  the  Russian  GTtnk 
'Spain.  Unlike  so  much  interesting  ling 
music,  the  nocturne,  with  its  companion 
[is  available  in  print.  The  idyll  which  fb 
nocturne  in  the  programme  is,  1 believe, 
'is  entitled  “ The  Maiden  with  the  Dnft< 
*:s  as  delicately  fanciful  as  the  other  is 


I lopak 

lowed  t 


romantic 
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us 


r^a<^  rarely^ been  ihownX/  Ipv-ii' 


inge-  of  the.  tr.vning,  Miss  Lillian 
y.  posse-ssi  s a singularly  efcar  voice, 
almost  instrumental  timbre.  1 leave 
very  sympathetic,  but  its  tone -colour 
net  ijuaMjy. 

JfUSIC  FOR  STRINGED  ORCHESTRA* 

/tf  * ✓/- 

distinction 


Three  works  for  stringed  orchestra  gave 
'jto  the  last  of  Mr.  T.  F.  Dunhill’s  concerts  of  chamber  jfomiance  of  Vaughan  Williams’s  thoroughly  excel. 


Elgar  has  rarely  been  shown  id  Jjrreator  advantage 
in  his  music  thau  at  the  Royal  Philharmonic  concert 
in  Queen’s  Hall  last  night.  The  advantage  was  to 
him  unquestionably  in  the  matter  both  of  intrinsic 
merit  and  of  contrast  with  the  other  music  per- 
formed, in  a programme  that  was  entirely  by  native 
j composers.  For  the  first  time  the  society  placed 
Elgar’s  Second,  and,  as  many  hold,  his  finest,  Sym- 
| phony  iD  their  scheme,  and  between  the  wonderful 
" Carillon  " and  the  symphony  occurred  a selection 
from  Stanford’s"  Sea  Songs  "and  Parry’s  tone-poem, 
From  Death  to  Life  " ; while  a very  spirited  per- 


imusic,  which  was  given  at  Steinway  Hall.  Sir  Jl0nt,  witty,  and  characteristic  overture, 


The 

work, 


Edward  Elgar’s  charming  Serenade  (Op.  20)  came]  Wasps,”  opened  the  proceedings.  Parry’s 
first;  Sir  Hubert  Parry’s  Suite  in  F,  called  " Lady  which  he  himself  conducted,  is  now  to  London.  It 
Radnor's  Suite,”  was  played  under  t-he  composer’s  was  produced  at  the  recent  Brighton  Festival,  and 


ion  in  the  middle  of  the  programme  ; and  a new  may  have  been  written  therefor 
suite  of  four  vigorous  dance  movements,  by  Mr. 

) unhid,  ended  the  concert. 

Ad  were  exceedingly  enjoyable,  but  the  graceful 


It  has,  at  any 
rate,  something  of  the  flavour  of  a piece  d’occasion, 
but  it  is  hard  to  believe  that  “ occasion  ” was  the 


emaiide,  the  broadly-written  Sarabande,  and  the  ! war,  for  the  music  does  not  impress  as  deeply  felt',  and 
low  Minuet  in  Sir  Hubert  Parry’s  work  stood  out  is  a long  w;>y  from  being  the  composer’s  moat  dis- 
ong  the  rest  m movements  of  special  significance,  Anguished  or  most  emotional  work.  Nor  were  the 


long  Mr.  Dunhid’s  pieces  the  Rigaudon,  after  the 
tyie  of  Rameau,  is  peculiarly  dainty,  but  each  has  a 
crispness  of  rhythm  and  form  which  gives  plenty  of 


Sea  Songs  ” as  impressive  as  usual,  for  the  per 
form  ana-  as  a whole  was  singularly  lacking  in 


.ntrast,  in  spite  of  the  fact  that  there  is  no  slow  homogeneity.  Only  too  rarely  were  Mr.  Harry 

movement  in  the  suite.  The  orchestra  of  Queen  Dearth,  who  sang  the  solos  (the  chorus  was  provided 

°L^±^lioyth,  Staik  Exchange  Choir),  and  the  orchestra. 

and  Mr.  Pitt,  who  conducted,  of  precisely  the  same 
mind  as  to  the  tempi,  the  more  the  pity,  for  the 

Miss  Lilian  McCarthy  sang  a number  of  graceful  songs  are  finely  felt,  but  are  seldom  enough  sung 


played  these  works  with  excellent  feeliug,  but  more 
ehearsal  might  have  polished  their  technique  to 
dvautage. 


little  songs  by  Mr.  O unhid.  A setting  of  Blake’s 
" The  Shepherd  ’’  suited  her  light,  clear  voice  par- 
ticularly wed.  Mr.  Harold  Darke  played  a set  ol  19 
variations  for  piano  of  his  own  composition,  the 
theme  being  taken  from  one  of  Beethoven’s  songs. 

I CLASSICAL  CONCERT  SOCIETY". 


WORKS  BY  RAVEL  AND  MISS  ETHEL 


i i 


SMYTH. 


1 


if 


interpretatiofi  of  its  name.  A few  years  ago  the  vocal 
works  in  the  programme  given  yesterday  at  .-Eolian 
Hall  could  hardly  have  been  included  in  a “ classical  ” 
ill  concert.  They  were  three  poems  of  Maliarnio  set 
for  a single  voice  with  accompaniment  for  flutes, 
clarinets,  string  quartet-,  and  piano  by  Ravel,  and  also 
four  French  poems  set-  for  voice,  flute,  violin,  viola, 
violoncedo,  harp,  and  percussion  by  Miss  Ethel 
Sm-vth.  ”■’* 

In  spite  of  the  similarity  of  the  means  used  there  is 
a great  difference  between  the  styles  of  the  two  com 
posers.  The  whole  of  Ravel’s  music  is  dependent 
upon  the  poems.  Without  Mallarrne  it  would  be 
nothing.  The  voice  declaims  the  words  : the  instru- 
ments add  colour  of  a highly  imaginative  and  subtle 
kind.  Miss  Smyth,  too,  uses  her  curious  assortment 
of  instruments  to  give  colour,  but  t.he  colour  is  ancil- 
lary in  each  case  to  a perfectly  definite  musical  idea, 
which  is  developed  vocally  and  inst-rumentally  in 
con  junction  with  the  poem.  Her  songs.  “ Chrysifia,” 
“ Odelet.te,”  “ La  Danse,”  and  “ Ode  Anacreontique,” 
have  been  sung  merely  with  piano  accompaniment, 
and  are  quite  effective  in  that  form,  though  her  skilful 
instrumentation  heightens  their  effect-  Ravel’s 
songs  would  amount,  to  very  little  without  the  care- 
fully calculated  effects  of  the  instruments.  Yet  if  he 
is  inclined  to  give  too  little  music,  she  is  certainly 
inclined  to  give  too  much.  Miss  Smyth’s  method  is 
rather  laborious,  while  Ravel’s  is  so  easy  that  it  risks 
superficiality. 

Mme.  Bathori-Engel  sang  both  composers’  works 
very  skilfully  : Mr.  Thomas  Beecham  conducted 
Ravel’s  and  Miss  Smyth  conducted  her  own.  The 


■ London  String  Quartet,  whose  members  took  part  in  L.T-  / V - P7  , w“rm.cn- 

these  things  with  various  wind  instrument  players  and  but  she  is  technically  sound  and  her  playing 
Miss  Myra  Hess  (piano),  also  gave  three  works  for  is  commendably  clear.  Miss  Helen  Sealy, 
string  quartet  alone  which  were  by  far  the  most  the  composer,  is  by  no  means  equally  ac- 
enjoyable  part  of  the  programme.  These  were  complished  and  would  do  better  to  allow  the 


Schubert’s  single  movement  in  C minor,  Mr.  Waldo 
Warner’s  graceful  Fantasy  in  D,  and  Glazounov’s  fine 
Quartet  in  D minor  (Op.  70),  and  all  were  beautifully 

War  emergency  concert. 

W ^ ♦; L# 

W tth  the  excepnoa  of  an  interesting  selection  from 
Purcell  s Fairy  Queen,  cur  oootomporary 
musicians  had  the  field  to  themselves  at  Stein  way 
Haiti  last  night,  when  Mr.  Isidore  de  Lara  gave 


as  written,  with  chores. 

On  ,--he  other  hand,  nothing  could  have  been  more 
hrilling,  more  inspiring  than  Elgar’s  performance 
of  his  " Carillon  " (a  great  work),  by  far  the  best  we 
Lave  ye.t  heard.  Elgar  ma-y  or  may  not  have  been 
aver-anxious  a .few  months  ago,  when  his  work  was 
produced.  Now  he  was  at  his  best,  and  Mr.  Henry 
Ainley  realised  all  the  bitterness  and  beauty  of  the 
poem,  as  well  by  the  distinguished  nature  of  his 
liction  as  by  bis  fervour  and  withal  restraint.  In 


Recently  this  society  has  adopted  a very  liberal  a word  the  recitation  and  the  playing  were  alike 

* '3  ..  . lVv,,,fi!f11.l  . . 

SATURDAY’S  CONCERTS. 

The  Royal  Choral  Society  gave  a mixec 
programme,  in  which  the  chief  item  was 
Sullivan’s  “Golden  Legend.”  The  soloists 
were  Miss  Carrie  Tubb,  Miss  Dilvs  Jones 
'irn  place  of  Miss  Phyllis  Lett,  indisposed), 
and  Messrs.  Ivor  Walters,  Charles  Tree 
and  Graham  Smart.  In  the  second  part  o, 
the  programme  there  was  a novelty,  Mr. 
Percy  E.  Fletcheris  choral  setting  of  W.  G. 
iTotherv's  “ Song  of  the  Grey  Seas,”  which 
was  conducted  by  Thc  composer.  It  is  a 
somewhat  uneven  work,  but  if  it  were  con- 
sistently up  to  the  level  of  its  best  moments, 
it  would  rank  as  a fine  achievement.  Mr. 
Fletcher,  whose  orchestral  colour  is  invari- 
ably good,  seems  in  other  respects  a little 
diffident.  No  sooner  does  he  become  ven- 
turesome than,  as  if  fearful  of  having  com- 
mitted himself  too  far,  he  returns  in  a 
chastened  mood  to  the  way  of  convention. 
And  it  is  in  his  venturesome  moments  that 
he  is  most  effective,  ht  t ^ % *■  / f / 

Of  Miss  Helen  Sealy,  the  violinist  who 
gave  a recital  at  the  .-Eolian  Hall,  we  may 
reiterate  the  opinion  expressed  on  a formed 
occasion  : she  might  display  more  warmth, 


The  lust,  of  this  society's  concerto  at.  JEolian  Jlftl.' 
yesterday  afternoon  began  with  Beethoven’s  quartet 
in  C,  Op.  fiU,  No.  3,  which  was  played  by  the  English 
-String  Quartet.  It  was  a careful  and  thoughtful 
performance,  which  excelled  in  the  quiet  moments, 

but  left  Komdiring  to  be  desired  in  the  brilliant  alio-' 
gros. 

..  E.tweS  1Ran,"  a selection  of  Brahms’s 

MageJonehederr  and  charmed  his  hearere  (as  he 
cl™!S'  •S’hijther  ringing  in  English  or  in 
German,  in  this  case,  of  course,  he  sang  in  German  i 
by  the  remarkable  clearness  of  his  diction,  a clearness 
nhich  never  interfered  with  the  quality  of  Ids  singing 
tone.  This  made  such  different  songs’  as  “ So  wilist 

1 r IS-r  iArmew.  !,nd  “ Bnh,‘  Kiisdiebehen  ” alike 
delightful ; and  though  occasionally,  in  the  climax  of 
Wir  rnussen  uns  teamen,”  for  example,  on-  would 
have  welcomed  a fuller  and  richer  tone  than  he  could 
kneW  imitations  so  well  that  his  inter- 
was  perfectly  controlled. 

Miss  Myra  Hess  played  a couple  of  piano  pieces  bv 
Arnoid  Bax,  and  ended  the  concert  bv  joK  the 

anHafcJ,layC-rS  r-n  ?*upe’s  Popular  quartet  for  piano 
and  strings  m G minor.  The  two  piano  pieces  were  a 
nocturne  Mid  an  Idyll,  one  called  “ May  Night  in  tile 
.IcTcime,  the  other,  “ The  Maiden  with  the  3>affodiJ  ” 
Lax  Is  one  of  the  few  English  composers  who  sh<t  a 
leal  propensity  for  writing  for  the  piano.  Both  are 
rial  piano  music,  no  doubt  owing  something  to 
^lebussy,  but  stiH  possessing  individuality  of  their 
i 'Vnj  a.  Maiden  is  a very  dainty  person  ami 

^Cr  ^ a sm^^e  one  from  the  woods. 

^YESTERDAY’S  CONCERTSf^ye 

The  musical  event  of  yesterday  was  (he 
| concert  of  the  London  Sfrina  ;it  the 

/Lolian  Hall.  The  programme  opemxl  with 
Dvorak’s  quintet  for  piano  and  strings,  in 
which  they  were  joined  by  that  juvenile  genius 
Solomon.  If  only  lie  had  curbed  his  youth- 
tul  impetuosity  in  the  interests  of  the  general 
ensemble,  the  performance  would  have  been 
an  ideal  one,  for  the  plaving'  was  extremely' 
igood  throughout.  But  the  frequent  liurrv- 
, nig  of  the  piano  part  had  the  effect  of  im- 
perilling the  climaxes 

I lie  quintet  was  followed  bv  a manuscript 
quartet  by  the  leader,  Mr.'  Albert  Sam- 
|mons.  It  is  a Phantasy  m "one  movement, 
[obviously  due  to  the  vogue  of  that  form 
created  by  Mr.  W.  W.  Cobbett.  It  has  much 
,of  the  nature  ol  a study,  in  which,  as  usual, 
pattern  takes  the  place  of  theme.  It  abounds 
m harmonic  colour  and  elaborate  instrumen- 
tal  device,  the  former  being  experimental  and 
. . ,at!;cr  empirical.  But,  regarded  as  a study, 
it  is  ot  remarkable  interest.  If  it  is  the  pre- 
cursor of  more  definite  accomplishment  there 
is  every  reason  for  hopeful  anticipation. 

The  programme  was  completed  bv  a 
couple  of  Scarlatti  pieces  for  piano  'and 
iGrieg  s quartet. 

The  chief  item  in  Mr.  de  lira’s  all-British 
programme  was  a trio  for  piano,  clarinet, 
and  cello  by  Mr.  John  Ireland.  Fudging  bv 
|ts  conclusion,  it_  must  have  been  a highlv 
prigmal  composition.  Unfortunate!}'  it  "was 
performed  at  the  same  time  as  the  one 
novelty  in  another  place.”  Surely,  at  a 
fime  when  so  few  new  works  are  introduced 
ft . shpuW  be  possible  to  a\-oid  such 
coincidences. 

At  the  same  concert  some  new  songs  bv 
.Mr.  Percival  Garratt 


responsiw 


eminently  attractive  programme 
it  proved  to  be,  and  in  its  way  thoroughly  repre- 
sentative of  the  good  work  being  done  by  the  younger 
men  of_A9:.d.aX- . There  was.  tor  instance,  a great 


executive  half  of  her  duality  to  dispense 
[with  this  adjunct.  It  is  difficult  to  appre- 
ciate good  playing  of  indifferent  music.  Mr. 
Frank  Bridge’s  suite  was,  however,  quite 
well  interpreted,  and  Mr.  Ernest  Bertram 
gave  wime  good  songs,  including  a familiar 
Faure. 

At  the  Ski  i no  concert  Mis 


VI.  ..  . „ were  introduced  by 

Miss  Nellie  Walker  and  Mr.  Henry  Rabkc 
In  the  afternoon  the  Steinwav  Hall  was 
token  bv  an  American  pianist,  Mr  St 
;yumt m-Downer,  who  placed  the  rHTTT>T- 
■ ”IS’  ’ , tnr  Sonata  Appassionata,  and 
(some  Chopin  and  minor  pieces.  To  his  cr.-dit 
(are  his  incisive  vigour  and 
wrist ; to  his  debit 

[pathetic  touch  and  an  undecided  sense  of 
ihy  hmic  design.  He  was  assisted  hv  Mi-s 
|t.cila  Doubleday  with  some  violin  solos 

BRITISH  MUSIC.  J £ 

Mr.  John  Ireland  was  hardly,  perhaps,  in  his  mosi 
inspired  mood  when  he  applied  himself  to  the  tael 
of  writing  the  new  -trio  for  pianoforte,  clarinet,  am 
violoncello,  which  headed  the  programme  of  British 
music  given  by  Mr.  de'  Lara  at  the  Stem  way  Hah 
last  night.  The  themes  themselves  are  not  particu 
larly  distinguished,  while  his  treatment  of  them 
is  inclined  to  bo  discursive,  and  his  perpetual  employ 
ment  of  the  device  of  imitation  becomes  wearisome 
after  awhile.  It  was  well  played  by  the  composer, 
Mr.  Charles  Draper,  and  Mr.  Felix  Norman  Saimond 
but  even  these  excellent  artists  could  not  make  it 
deeply  interesting.  There  were  also  in  the  pro- 
gramme four  new  and  attractive  songs  by  Mr. 
Porcival  Garratt.  Sleep,  sleep,  beauty  bright  " 
and  Bangle  Song,  which  were  cleverly  sung  by 
;Miss  Nellie  Walker,  and  " Moon  Dreams  ” and 


At  the  ftaiu^concert^hsj;  MvraJIess,  one  of  tftc  Buffalo  Song,”  of  which  Mr.  Henry  Babko  gave 
another  of  his  series  of  all  British  most  .trul>’  rtQSiC“1  of  pr»ent-day  pianists,  played  excellent  performances,  are  all  thoughtful  and  melo- 

concerts.  And  an  eminently  atertLl  lt"0_ piano  pieces  by  Arnold  Bax.  One  1 knew  wen.  dious  lyrics  written  with  a good  knowledge  of  the 


It  is  a 
Ukraine, 
spirit  in 


nocturne  entitled  “ May  Night  in  the  v’°'co  and  °f  effect.  Besides  these,  this  programme 

Mr.  Bax  has  gone  to  Russia,  not  in  the  inffUuec!,’'Ir’rne  tar3^,cy^6’  To  tille  Pabns,”  in 

which  other  Englishmen  have  gone  to  £,lU ,9^^  olJce  “ore  ^ 

' : -n  - 'r  jj msell  a very  ofipa^blo  artist.  I,n  th.©  course  oL^ 
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■ Symphony  and  Tchaikovsky's  Fourth,  in  T 
I It,  wmild  be  difficult  to  find  two  wort 

. .P I the  limits  of  the  symphonic  form  presenting  •' 
i ” fi/lfiPCSS.  Mr.  i . j i,n-i  Htfiki*  not*  uouln  Drift  1UK.I 


aitan 

P minor, 
orks  within  I 
as  tronger  I' 

-—(Ml-  line  11BUU>  ui  ww  oy»n|»uv.«»o  4......  ;-*=>  . P. 

inevitable  address,  ,r'  l contrast  tlian  these,  nor  could  one  imagine  the* 
to  the  absurdity  of  : ,-ontrast.  more  completely  realized  than  m the  splen- 
While  singer®  ( dvdly  finished  performances  which  M.  batonoft  | 


[what  he  described  as  bis 

Ido  Lara  drew  „mnontsr  While  singers  ■ tltdiy  nnisueo.  (jcucu^u^,  "***”“  '*'■’«  | 

I notation  of  the  modem  eompo*  r.  sot.liro,i  aoni  the  London  Symphony  Orchestra,  i 

Ipostto  paid  for  their  contributions  • oI  Mendelssohn  s first  movement 

]and  ostmmemeu  alone  ie  not,  ^d  he  is  sulirv  episodes  of  Tchaikovsky  were 

Ito  ooncert,  prognvmiu  - to  af 


!SdTrf ru'niiiar*  aiwTrSi^  the  \ o,s  enjoyable | 

lor  being  so.  • ....  I 

At  the  Beclistein  Hall  Mr.  I?enro  ' 

wit  sell  gave  his  second  piano  recital.  _ lTc 


were  Sch'. 


■ I Of!  Sulinv  kUU-ty  V r ruv.ur*v»~«  — - 

— , ,,  and  the  liiost  sultry  episodes  of  Tchaikovsky  were 

abandon  the  , ...... p.d  with  equal  sympathy,  and  the  only  quality 

...  . . I 1',  „ ..Mnnto  OO  PA  rr  1 I it  Wlllltfi 


Sonata  m 

en  bloom’s  I 


shfirnr  , . . , , . . . _ 

Variafiohs  lor  two  pianos,  in  Which  he  nr 


1 90,183  .-STmn^rv  to  him  if  be  ie  to  live. 

BECHSTEIN  HALL 


■ H,  . • consequence,  to  abandon  tee i treated  with  equal  sympat  hy,  and  the  only  qraiay  | viiruiuw>  *«*  ' 1 ' _ ""ti-.,.  work  was  new 

Idoulny  indu'd,  n better  class  of 1 fhev  had  in  common  was  the  minute  care  with  which  joined  by  the  compose  ' ..  r 

I writing  of  chamber  music  and  large  cverv  detail  of  expression  was  attended  to.,  ! Jynd  a brillimt  display  oi  that  side  of  the 

ES«  because  they  cannot . Be Ureen  the  symphonies  came  B^thoven  a Viohn  

Concerto,  played  by  Mr.  Albert  Sammons.  His 
engagement  to  play  this  greatest  of  all  violin  con- 
certos was  the  direct  result  of  the  remarkable  success 
he  attained  by  the  performance  of  L gar  s C oncert o 
with  this  orchestra  shortly  before  Christmas.  He 
had  raised  great  expectations,  and  Ins  many  admirers, 
who  gave  him  an  enthusiastic  reception,  were  not  , 
disappointed.  There  was  much  that  was  very] 
beautiful  in  his  playing,  and  the  purity  of  his  tone  and 
phrasing  in  the  slow  movement  wa-s  remarkable.  , 

The  Beethoven  Concerto,  however,  tests  the  technique  t, 
of  the  bow  arm  more  thoroughly  than  almost-  any 
other  work,  and  in  the  rapid  passages,  particularly  ot  i 
the  first  movement,  there  was  a,  sameness  ol  phrasing 
which  suggested  that  t he  violinist,  has  still  something 
to  study  in  t hat  direction.  . 

His  general  perception  of  the  music  was,  however, 
of  a high  order,  and  the  brilliant  though  rather  over- 
loaded cadenzas,  which  we  understand  were  his  own 


Hi*  Pf« 


nili.im  Murdoch  docs  not  rapidly' 
lianist  of  the  foremost  rank  it  will 
Iris  own  fault  and  partly  that  of| 
s admirers,  who  go  into  raptures 
heap  r of  his  effects.  His  com- 
f breadth  and  tenderness  is  rare, 
lead  to  groat  things.  His  defects 
icial,  and  easily  eliminated.  The 
o increase  the  pace  beyond  reason! 
ristic  of  youth  and  soon  outgrow  n. 

• nt  abuse  of  the  sustaining  pedal! 

^ *7  '?sY\ 

Mammo  vestmlnv  aflomc^cn  \vns( 


1hr.t  corresmniusi  iu  virtuosity 

composer  s art  in<*< 

in  an  executant.  The  polyphony,  for  which 
this  form  provides  obvious  opportunities,  va. 
deftlv  conceived  and  very  efiecUve.  , 

possibly  because  the  variation  form  tncour- 
ages  the  display  of  skill  for  ;b>  own  W w, 
the  composition  seemed  poor  in  IMX--C  c " 
tcnt.  A little  lo-ss  skill  and  a little  more 
eloquence  would 
advantage. 


ce  • been  much  to  its| 


£ 


, ^ BECHSTEIN  HALL.  ! *!  / > 

/V  ... ♦ . 


works 


O. 


n 


inch 


t hi 
The  fornn 
much  of  tl’ 
mi  nt  vvhic 
liarmonv 
i the  ot> 


a\  ain-i  nix  u w as.  loaded  cadenzas,  which  *«  ”, 

t'esar  Franck  ;nxl|  composition  (though  Joachim  s were  named  in  / • 
■ , • slinwfd  as  much  thought,  for  musical 


t retained  in  writing  for 
c tradition  of  the  organ, | 
i,  above  all  others,  pre- 
in unblurred  clearness, 
er  hand,  harks  back  to 
sts.  In  both  cases  the 
nto  a confused  mass  is 
; nd  foreign  to  the  com- 
“ Voiles  ” was  reduced 
s.  Unfortunately  such 
in  the  ■ drawing-room, 
ic,  and  therein  lies  the 


programme),  showed  as  much  thought,  for  musical 
development,  as  for  the  display  of  an  advanced 
technique.  In  this  performance  Mr.  hammons  added 
another  success  to  the  piany  which  he  has  already 
gained,  tliough  it,  was  a success  which  he  may  atm 
be  able  to  improve  on. 

'L  BECHSTEIN  HALL. 

onA 
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NEW  VIOLINIST 


of 


VESA  It 

Kv  Ci^7 

a r Tr'inr.-Vv-v 


iposcd  of,  it  is  a pleasure  to 

breadth  <>f  interpretation  in  the 
4,  the  perfect  delicacy  of  touch) 
the  Debussy  pieces,  and  the, 
. “tlits — the  word  is  ugly,  bull 
jettcr — of  feeling  throughout,  1 
FRANCE  A ND  DEB  ESS  Y. 


dicr 


/;/r 

make  a 


The 'term  “ new  ” violinist  hds  inherent  in  it 
nothing  that  is  really  new,  for  violinists  who  are  new 
only  in  that  they  have  not  been  heard  here  before 
are  plentiful  as  swallows  in  spring.  Bnt  there  cornea 
an  occasional  swallow,  or  “ new  violinist  wno  is 
not  of  precisely  similar  pattern  with  all  others.  Ono 
of  the  hind  is  Miss  Evelyn  Starr,  a young  Canadian, 
who  made  her  first  appearance  here  at,  her  recital 
in  Beehstein  Hall  yesterday  afternoon,  Mr.  Hamilton 
Harty  being  her  most  efficient  accompanist.  A .ew 
years  ago  Professor  Sevcik  was,  as  it  were,  exporting 
brilliant  pupils  from  Prague,  at  first,  later  from 
. 1 Vienna  Recently  the  elect  seem  to  have  come  from 

■ .Mr.  William  Murdoch  was  able  to  nSa-ke  m very!  gfc_  PetersbUrg,  and  Miss  Starr 

I interesting  scheme  for  the  piano  recita.1  which  he  gave,  Fiolessor  Auei,  f tu.  eiec* 

[at  Beehstein  Hall  yesterday  afternoon  by  drawing  is  one  of  these,  as  certainly  she  is  0 

Ibh  DTOgi-amme  entirely  from  the  works  of  Cesar,  jndeed.  Miss  Starr  is  a veiy  beautiful  player,  if  her 

iFinnck  and  Debussy.  playing  at  present  is  upon  the  small  side.  Her  tone 

I He  began  with  the  Prelude,  Fugue  and  Variation]  . , iovcjv  Quality,  rich  and  sympathetic,  and  though 

which  Mr.  Harold  Bauer  has  ari-angedfor  the  piano  to'add  this  as  a special  virtue, 

[from  Franck’s  organ  works,  and  the  Preliide,  Choral,)  it  seems  uuu  , A r.  qhe 

land  Fajzue  followed.  Thin  a carefully  chosen  group  of  she  plays  not  only  as  if  she  love 
l piece-  by  Debussy,  beginning  with  the  two  early  13  interpreting,  hut  also  with  absolute  &cc u 
\i  abesques  and  “’Claire  de  lune  ” and  going  on  to  racy  0£  intonation,  whether,  as  in  Corelhs  La 
Voiles,"  “ La  soiree  dans  Grenade,”  “ La  eathedmlc  j double-stops,  or,  as  elsewhere,  in  Bruch  s 

I engloutie,"  and  the  ‘ Images  " (Book  1),  all  of  which  1 • . “ Scottish  Fantasia,”  for  example, 

] j^g..’KJ5pJS.g  S sin*  not.,  and  in  p.s^o  ,o,k  The™  ..  s 

I thr-  hearing  of  Franck's  other  large  work  for  pianoj  fascinating  distinction  m the  style,  and  it  may  cer- 
| the  Prelude.  Aria,  and  Finale.  tainly  be  averred  that  Miss  Starr  created  quite  an 

Mr.  Murdoch  is  a very  skilful  pianist,  and  he  rose  to  „iiv  „00d  impression  on  this,  her  first,  appear- 

j his  highest  point  when  he  least  sePtned  to  be  exerting  0 

this  skill.  The  opening  of  the  Prelude,  Choral,  and  Mica. 

I Fugue  was  perfect  in  the  delicacy  of  its  phrasing  ; 

so  were  the  Arabesques  of  Debussy,  the  second  of 
I which  had  to  be  repeated.  But  his  playing  was  less 
I cont  rolled  at  t he  climaxes,  and  especially  m the 

[passages  leading  up  to  Franck's  climaxes.  The  later  tsoneuio  

Debussy  pieces  became  monotonous  from  his  tendency  '-L  (MVvr.lt,  ;n  which  the  troducer  1 

Ito  smother  their  rhythm  with  the  sustaining  pedal.  I one  of  111.  op . r.  . ( b r of  ,hC  cast 

jThe  conjunction  of  rhythmic  clearness  and  tonal  ! practically  ft  constgJlt  llK-muc  , . 

■mistiness  is  the  whole  problem  of  plavine  Mmssy  J.  {or  th<jre  js  scarcely  a moment  mm 

BACH'S  PASSION  MUSIC  AT  THE  I 
ABBEY. 

1 1 


In  the  few  years  that  Mr.  Benno  Moiseiwitsch  has 
been  before  the  British  public  as  pianist  he  has  un- 
doubtedly established  a good  position  for  himself.  At 
his  first  recital — the  first,  that  is,  of  the  series  ter- 
minated on  Saturday  last  at  Beehstein  HaU— on 
enormous  audience  went  out  to  hear  his  playing,  a 
fact  duly  noted  here  at  the  time,  and  again  on 
Saturday  it  was  the  same  6tory  repeated.  Mr.  Moisei- 
witsch ia  an  excellent  player,  even  if  one  does  not 
see  eye  to  eye  with  him  in  all  hia  interpretations. 
But  in  the  concert  under  notice  this  question  did  not 
arise  in  the  cane  of  one  of  the  features  of  the  pro- 
gramme, a set  of  variations  and  a fugue  upon  an 
original  theme  by  Mr.  Sydney  Rosenbloom,  the 
whole  for  two  pianofortes,  the  players  being  Mr. 
Moiseiwitsch  and  the  composer,  for  the  work  is  quite 
new.  It  was  played  with  utmost  gusto  and,  mira- 
bile  dictu,  mightily  pleased  the  audience,  for  audi- 
ences as  a rule  fight  very  shy  of  the  variation  form 
owing  to  the  abundance  of  portentously  dull  varia- 
tions they  suffered  from  a few  years  ago.  Mr. 
Rosenbloom,  however,  is  a composer,  not  merely 
the  manufacturer  of  filigree  figures  more  or  less 
remotely  related  to  a theme,  or  of  foolish,  end 
quite  unmusical  tricks  and  devices  in  some  abriuuse 
contrapuntal  shapes  formerly  so  dear  to  the  heart 
of  the  pundit.  Here  we  have  real  music  of  con- 
siderable fancy  based  upon  a theme  of  real  charm, 
and  if  one  may  suggesf  that  the  unnecessary  repeats 
be  in  future  eliminated,  then  we  shall  be  very  glad 
to  hear  the  music  again  as  soon  as  possible.  Mr. 
Moiseiwitsch  chose  as  his  chief  6olos  sonatas  by 
Schumann  and  Beethoven,  and  rather  curiously  he 
seemed  to  excel  in  Beethoven,  in  this  particular 
instance.  Schumann's  F sharp  minor  sonata,  well 
played,  no  doubt,  was  not  plumbed  to  its  depths. 


LONDON  SYMPHONY 
ORCHESTRA. 

'10 


^LA  BOhLME.  | 

The  Shaftesbury  Theatre  added  last  riigM 

“La  Boh&ne”  to  us  repertone.  This 


veraci 

upon 


Tli-  Bach  Choir  sang  last  night  Bachs  Passion 
I Mu*ic  affording  1o  St.  Matthew  in  Westminster  Abbey, 
■and  though  the  choir  was  deprived  of  its  regular, 
conductor.  Dr.  II.  V-  Allen,  through  illness,  a srn-  | 
Ipritsingly  good  performance  was  given.  j 

Mr  Harold  Darke,  who  is  accompanist  to  the 
Mum-  and  who  therefore  knows  Dr.  Allen's  methods  | 
thoroughly,  showed  himself  to  be  a very  able  con- , 
I, br  im.  With  a clear  beat  ho  was  always  ready  to 
„i-,.  help  where  it  was  needed,  and  he  aimed  at ; 
■m,l  .(ehieved  a broad  interpretation  which  was  free 
sensational  effects  and  as  sincerely  exp  res-  ; 
i,  was  reverent.  In  some  of  the  early  mimbeis, 
I.'.'.,,.",  ,11  v th-  fir -l  chorus,  the  tempo  was. a btt  c too  | 
I 1 me  tie  • Bow  dors  r.,,1  <■*.<  • I " 

' • but  later  this  tcnihuicy  was  checked 

|T|„.  choir  showed  tlv  results  of  its  careful 
.iciicM-  siegin  ' of  the  smaller  choruse 

IT?* u&mSuZ 

c';  ici'^s  h,  lie  Lon.  intimate,  - lmrales  The  won- 
'Surfnl  - figured  " chorale  which  ends  the  first  part 
|wn.  given  with  excellent  clearness,  both  vocal  and 

'iBi'nring  hi  the  Abbey  is  a severe  tewt  of  the,  diction 
nd  "tvh-  Of  the  soloists,  and  Miss  Dilys  Jones,  whose 


v does  ©ot  depend  to  some  extent 
'skilful  management.  And  at  the 
Shaftesbury  the  cornbination  of  musical 
co^Sv  experience  with  that  acquired  in, 
ihm-  ' spectacular  productions  makes  for 
JJSd  SSSl  craft  sni  an  ship.  The  stage, 
picture  last  night  was  kept  movingin,  the 
physical  sense  whenever  the  libretto  de- 

'ntte«ntu«cntal  sense  it  was  less  mov,1 
*ni  Miss  Nora  lVArgel,  the  Minn,  as  an 
efficient  operatic  artist,  whose  smging  is  ot 
rrocA  qua'itv  and  wlro  knows  how  to  act. 
Unfortunately,  her  personality  does ; not  fit 
such  a part.  Miss  Eveline  Matthews,  on 
the  other  hand,  gives  a good  presentment  of 
Musette,  but  fails  to  give  musical  effect  to 

{ ....  volcanic  outbursts.  As  «or  diction,  tm. 

vas  checked.  1 to  ••  . 11  tiavtv  been  Esperanto 

1 training  in  language  might  as  veUhm  ^ 1 

bos.  such  as  most  of  the  time.  t "iuftt,  no 


hi  nr 


I ’’ 


of  -Have  mercy,  Lord"  was  remarkably 
„od  the  test  most  satisfactorily.  Miss  Ada 
in  the  soprano  solos  was  not  quite  certain 
bing  and  leaving  ln«b  noV'K,;  M'; 

\ darns,  who  sang  the  Evangelists  part 

1,  ,,l  -implied : • ilot'  *1'““  n‘. 

V.  ..  . j rv  T*ep.|  ia.gesnfthebM.utl- 

W II-  I V.’ill  wr.tch."  Mr.  Camp- 

1 m ‘ >,<,!  r,s  ft,,.  Christ  us  part  impressively, 

v,.-.  little  more  ease  oi  movement  would  have  made 

. : , , , , o I ( ■ 1 r 1 n 

fytiier  h;.,s  parte,  were  carefully  sung  by  Mr.  Bertram 
Ml,!-,  and  Oie  organ  pari  was  undertaken  by  bn 
| Frederick  Bridge. 

,a  LONDON  SYMPHONY 
ft  r ORCHESTRA.  Av 

[™>V  

MR.  ALBERT  SAMMONS'S  PLAYING. 

Two  symphonies  were  placed  in  (he,  programme 
lof  the  eighth  concert  last  night  of  this  orchestra's 


mined  that  the  part  is  ,so  difficult  that  even 
in  the  original  a satisfactory  performance  * 

'i  rare  evxjnl.  . . <•  »r 

Owing  to  the  sudden  indisposition  of  Mi  . 
Alfred  Heather,  Mr.  Maurice  d’Omly  toolt 
the  part  of  Rudolph, 

lover,  Marcel,  was  entrusted  to  Mr.  Wdlwm 
Saniuell.  With  "the  two  principal  male  parts 
■'in  such  capable  hands  the  principal  scenes 
were  bound  to  go  with  a fine  swing.  A he 
ou  mte  t of  Bohemians  was  completed  in 
Messrs.  Frederick  Ranalow  and  Arthur 

U The  orchestra,  under  Mr.  Hnmish  Mac- 
Cunn,  was  a little  rough  in  places,  a detect 
that  will  doubtless  disappear  after  a lew 
performances,.  , 

SATURDAY’S  CONCERTS. 

'S  - 1%.  *• 

Fund.  Sir  Henry  Wood  con- 

Becthoven  symphonies,  the  nfth 
. Sir  Ale1  x ah der  Mackenzac  took 
ffis  ovv,n  “ Britannia  ” Overture, 
Jomon  plaved  the  Schumann 


MR.  ALBERT  SAMMONS'S  PLAYING. 

Two  symphonies  were  placed  in  the  programme 
of  the  eighth  concert  last  night  of  this  orchestra’s 
season  at  Queen’s  Hall — Mendelssohn  s “ Italian 
Symphony  and  Tchaikovsky’s  Fourth,  in  F minor. 

It  would  be  difficult  to  find  two  works  within 
the  limits  of  the  symphonic  form  presenting  as  tronger 
contrast  than  these,  nor  could  one  imagine  the 
contrast  more  completely  realized  than  in  the  splep" 
Jidly  finished  performances  which  M.  SafonofD 
secured  from  the  London  Symphony  Orchestra* 
The  sunny  gaiety  of  Mendelssohn’s  first  movement 
and  the  most  sultry  episodes  of  Tchaikovsky  were 
treated  witli  equal  sympathy,  and  the  only  quality 
they'  had  in  common  was  the  minute  care  with  which 
every  detail  of  expression  was  attended  to. 

Between  the  symphonies  came  Beethoven's  Violin 
Concerto,  played  by  Mr.  Albert  Sammons.  His 
engagement  to  play  this  greatest  of  all  violin  con- 
certos was  the  direct  result  of  the  remarkable  success 
he  attained  bv  the  performance  of  Elgar’s  Concerto 
with  this  orchestra  shortly  before  Christmas.  He 
had  raised  great  expectations,  and  his  many  admirers, 
who  gave  him  an  enthusiastic  reception,  were  not 
disappointed.  There  was  much  ^ that  was  very 
beautiful  in  his  playing,  and  the  purity  of  his  tone  and 
phrasing  in  the  slow  movement  was  remarkable. 
The  Beethoven  Concerto,  however,  tests  the  technique 
of  the  bow  arm  more  thoroughly  than  almost  any 
other  work,  and  in  the  rapid  passages,  particularly  of 
the  fust  movement,  there  was  a sameness  of  phrasing 
which  suggested  that  the  violinist  has  still  something 
to  study  in  that  direction. 

His  general  perception  of  the  music  was,  however,  I 
of  a high  order,  and  the  brilliant  though  rather  over- 
loaded cadenzas,  which  we  understand  were  his  own 
composition  (though  Joachim's  were  named  in  the 
programme),  shewed  as  much  thought  for  musical 
development  as  for  the  display  of  an  advanced 
technique.  In  this  performance  Mr.  Sammons  added 
another  success  to  the  many  which  he  has  already 
gained,  though  it  was  a success  which  he  may  still 
j be  able  to  improve  on. 
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khc  " Blessed  Daniowl.” 

The  most  striking  orchestra!  itein  wns  the 
kuitc  from  Stravinsky’s  “ Fire  Bird  ” Ballet. 
Mr.  IJeech.im,  who  conducted  ’throughout, 
iwiis  here  inclined  10  exaggerate  tlie  tom pf, 
|with  the  result  that  one  missed  liio  remark- 
able clearness  that  charactoriserl  the  per- 
formances by  the  orchestra  bearing  his 
name  at  Drury  LtTe.  Perhaps  also,  1 his 
was  partially  duo  to  the  usual  insufficient 
rehearsal,  as  the  Finale,  whir'll  was 
prated  in  deference  to  the  applause, 
immeasurably  clearer  the  second  time 


nty  °n°  j cars  ot  artistic  ossoci 
” if  loll  • No  two  people  have  done  more  to  educato  tlio 
"London  public  in  that  time  in  mutters  musical,  and 
Bio  two  people  have  earned  a greater  measure  oi 
knuitmlo.  In  tho  circumstanoes,  then,  it  wa:  a 
surprising  that  (hero  was  a single  vacant  seat 
|pu  Saturday  afternoon,  more  especially  since  the 
programme  was  on  interesting  one.  No  doubt  many 
•hr  those  present,  and  more  of  those  who  stayed  away, 
I'avo  never  known  or  realised  from  what  a musical, 
I’.nd  more  particularly  orchestral,  slough  these  two 
jnen  rescued  music-lovers  l>y  their  association.  When 
they  come  together  twonty-one  years  ago  almost  the 
W;,'s  whole  of  our  orchestral  enjoyment  wins  obtained 
aftor  a tedious  journey  to  Sydenham,  where  those 
two  glorious  enthusiasts,  Hir  George  Grove  end  Sir 
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• tho  expression  mav  not  be  modified. 


•^THE  Queen’s  hall,^  ^ 

Tlie  nowlGf  at  Saturday’s  Symphony  Con- 
;;cert:  was  SiP  Henry  Wood’s  orchestral  ver- 
I “Tableaux  d’une 

ls>a  serir^nrsaaii 

Piccesr  connected  by  another  en- 
titled Promenade,’’  and  based  on  a visit 
to  an  exhibition  of  posthumous  sketches  bv 
V.  Hartman  Although  of  an  intimate 
character,  such  was  the  nature  of  Mou-ssore- 
sky's  genius  that  they  stand  the  test  of  trans- 
ference to  the  larger  canvas  without  reveal- 
ling  a trace  of  the  weakness  so  often  felt  in 
j similar  arrangements.  Sir  Henry  Wood’s 
orchestration  is  extremely  skilful,  save  in 
one  or  two  places,  where  the  main  theme 
:is  overshadowed  by  its  accompaniment.  The 
result  is  remarkably  picturesque— perhaps 
even  excessively  so,  for  Sir  Henry  has  often 
accentuated  the  pictorial  rather  than  the 
purely  musical  quality  of  the  impressions.  ' 
Notably  in  his  use  of  percussive  effects 
rattles,  bells,  and  the  like,  he  has  ventured 
J perilously  near  to  the  methods  of  cinema 
| music.  But  if  in  doing  so  he  has  popu- 
J lansed  tlie  music,  it  must  be  remembered 
that  Moussorgsky  himself  was  passionatelv 
demorratic  in  his  artistic  views  and  might 
conceivably  have  approved,  although  "he 
would  not  have  adopted,  similar  methods 
himself. 

The  other  feature  of  an  interesting  con- 
cert was  the  beauty  of  Mme.  Chora  Butt’s 
singing.  _ True,  it  was  a physical  rather 
than  an  intellectual  or  emotional  beauty  a 
quality  residing  in  roundness  of  tone  rather 
than  nuance,  but  a voice  such  as  hers  silences 
criticism  on  that  account.  One  yields  gladlv 
enough  to  the  spell  of  it.  s y 

The  remaining  orchestral  items  were  not 
so  well  rendered  as  usual.  Notably  in 
Tchaikovsky’s  Fifth  Symphony  a certain 
raggedness  was  discernible,  and  the  varia- 
tions  of  tempo  reached  the  point  where  they  I 
became  somewhat  disturbing. 

MOCSSORGSKY’S  **  PICTURES  ” 

c* — * — H'j- 

SYMPHONY  CONCERT  AT  QUEENS 
, HALL. 

The  tirst  of  the  two  extra  Symphony  Concerts  at 
Queen’s  Hall  on  Saturday  celebrated  the  completion 
of  the  Queen’s  Hall  Orchestra’s  2Jst  season  with  an 
unusually  long  programme,  which  had  three  main 
sources  of  interest.  These  were  Tchaikovsky’s  Fifth 
Symphony,  Sir  Henry  Wood’s  new  orchestral  version 
of  Moussorgsky ’a  suite  “ Pictures  from  an  Exhibi- 
tion,” and  the  singing  of  Mme.  Clara  Butt. 

The  last,  of  course,  made  the  programme  a little 
longer  than  was  intended,  because  encores  had  to 
he  given,  but  Mme.  Butt  was  very  considerate  in 
her  choice  of  the  extra  songs.  After  “ Che  faro  ” she 
added  a pretty  little  French  song  with  piano  accom- 
paniment ; later  she  was  set  down  for  three  of 
Elgars  “'Sea  Pictures”  (“Sea  Slumber  Song,” 
Sabbath  Morning  at  Sea,”  and  “ Where  Corals  lie  ”), 
and  to  these  sho  added  a fourth,  “ In  Haven,”  and 
afterwards  the  Irish  folk-song  “ I know  where  I’m 
going.  In  all  she  did,  from  Gluck’s  aria  to  the 
folk-song,  there  was  a simplicity  and  dignity  of  style 
which,  added  to  her  other  great  gifts,  must  make  her 
singing  as  appealing  to  musicians  as  it  has  always 
been  to  the  general  public. 

The  performance  of  the  Symphony  war,  as  finely 
controlled  as  Sir  Henry  Mood’s  performances  usually 
I ‘?re-  , /ew  cu'i°sities  of  tempo  hardly  seemed  to 

justify  themselves  in  effect;  for  example  the  pro- 
nounced nlardando  at  the  second  strain  of  the  Valse 
(at  the  entry  of  the  bassoon  solo)  seemed  rather 
forced,  but  the  orchestra  was  at  its  very  best  in  the 
1 exhilarating  movement  of  the  f,mU  ” 

, QUEEN’S  HALL.  , 
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HENRY  WOOD  A MB.  NEWMAN. 

Sir  Henry  J.  Wood 

Mr.  iioberi  Newman,  may  congratulate  themselves 
. Heartily  I1P2A  Ike  complete  success  of  the  first  of  the  , 


(fthon  Mr.)  George  Hcnschel,  were  too  detached  to 
there  i ')0  really  instructive.  The  Philharmonic  concerts 
jjwore  dull  and  unenterprising,  and  there  was  little 
jjelso  save  sporadic  efforts  which  came  and  went, 
- 1 leaving  no  mark.  Sir  Henry  Wood  and  Mr.  Newman 
arrived  precisely  at  the  psychological  moment.  They 
poured  out  orchestral  miisic  over  us,  and  we  bene- 
^ fited,  taking  no  thought  for  the  intense  struggle  for 
I intisicnl  existence  of  tho  two  entrepreneurs.  Only 
those  who  were  a littlo  behind  tho  scenes  can  have 
uuy  kind  of  an  idea  of  the  nature  of  that  struggle. 
Tho  couple  whoso  names  will  always  be  associated 
jvith  Queen’s  Hall,  however,  ultimately  conquered. 

On  Saturday  there  were  two  outstanding  features 
in  the  most  interesting  concert.  Of  these  one  was 
the  truly  magnificent  singing  by  Madame  Clara  Butt 
of  three  of  Elgars  beautiful  “ Sea  Pictures,”  more 
especially  of  Sabbath  Morning  at  Sea,”  anil  per. 
jhaps  most  especially  of  the  wonderful  climax  of  that 
song.  That  was  a supreme  moment  of  beauty  oi 
diction  as  of  voice.  The  other  feature  was  Sir  Henry 
Wood  s orchestral  version  of  Moussorgsky  s piano- 
forte pieces  descriptive  of  “ Pictures  from  an  Ex 
hibition.  Undoubtedly  Sir  Henry  has  made  hen 
a.  suite  that  should  be  often  heard.  The  music 
literally  reeks  of  the  composer’s  individual  idiom. 

| from  the  first  theme  of  the  Promenade  to  the  final 
picture  of  tho  “ Gate  of  the  Warriors  at  Kiev,”  which 
must  surely  have  bean  written  while  the  composei 
was  still  under  the  influence  of  ” Boris  Godounov.” 
The  pictures  of  the  “ Children  Quarrelling,”  of  tho 
progress  of  the  Bydlo,  or  ox-cart,  and  the  Ballpt  of 
the  Chickens  (this  an  excellent  pioce  of  musical 
fooling),  and,  indeed,  the  rest,  go  to  make  a capital 
concert  work;  and  even  if  Sir  Henry  Wood’s  scoring 
is  often  more  workmanlike  than  imaginative,  some- 
times a little  too  tricksy  to  give  complete  satisfaction, 

I yet  it  cannot  be  denied  that  the  effects  aimed  at  do 
j come  °ff-  Tchaikovsky's  Fifth  Symphony  was 
played  with  great  vigour  earlier  in  the  afternoon. 
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I Tho  programme  of  the  first  extre 
•'symphony  concert  given  by  the  Queen’i 
, Hall  Orchestra  on  Saturday  afternoon  wai 
mostly  devoted  to  familiar  works.  There 
iwas  one  novelty,  however,  a pianoforte 
suite  by  Moussorgsky,  played  in  an  orches 
;tral  version  made  by  Sir  Henry  Wood. 
The  suite  Consists  of  1 1 little  pieces — “Pic 
(lures  from  an  Exhibition  ” is  their  title — 

: which  are  clever  and  fanciful  attempts  by 
;the  composer  to  give  a musical  equivalent 
(to  some  drawings  by  an  artist  friend. 

! Many  of  them  are  extremely  ingenious 
.and  their  realism  most  suggestive,  con 
sidering  that  they  were  designed  with  the  > 
limitations  of  the  piano  in  mind.  There  f 
jis  a most  delightful  picture  of  a dialogue 
between  two  Jews,  ona  rich,  one  poor,  u> 
which  the  composer’s  gift  for  characterisa- 
tion is  very  evident.  Another  clover  piece 
is  a description  of  market-  women,  while 
in  different  vein  are  two  clever  suggestions, 
one  of  the  Paris  catacombs,  the  other  of 
a “ Warrior’s  Gate  ” at  Kieff. 

The  opening  number,  a “ promenade.”  is 
also  very  taking  with  its  alternating 
rhythms,  suggesting  the  movement  of  the  1 
crowd.  The  delicate  ideas  of  the  com 
poser,  unfortunately,  liavo  not  been  carried 
out  in  the  orchestration,  which  is  tn  far' 
too  heavy  a style  throughout,  tho  in-  \ ' 
cessant  use  of  ■ tho  brass-  in  particular 
becoming  somewhat'  wearisome.  Fhe'first 
and  last  movements  were  tho  only  ones 
which  were  really  effective  in  their 
orchestra,]  dress. 

1 he  symphony  of  the  afternoon  was 
1 oliaikovskv’s  fifth,  n work  which  Sir 
Henry  Wood  lias  conducted  for  us  so  often 
that  there  is  no  need  to  discuss  his  render - 
ing  again,  The  finale,  as  usual,  was.  made 
most  effective.  An  excellent  perform  once 
of  the  Siegfried  Idyll  was  also  given,  and 
HVIoDdelssohn’e  overture,  “ A Midsummer 
Night’s  Dream,”  was  crisply 'played.  The 
soloist  of  the  afternoon  was  Mme.  Clara 
IButt,  whose  singing  of  “ C'he  Faro”  was 
impressive  by  reason  of  its  simplicity  and 
J vocal  beauty, 

also  sang  some  of  Elgar’s 
the  dainty  “Where  Corals 
tn  particular,  charmingly 


h-truiottid  on  the  French 
[l-ulli,  mu  si  rank  among 
tint  works.  They  art 
Suites,  a fact  which 
analytical  programme  seems  io  be  unaware 
inasmuch  -as  although  the.  first  and  fullrih 
\w  ie  played  m their  entirety  they  were  d<-_ 
scribed  as  “ Overture  from  (sic)  suite  in  O’’ 
and  Overture  from  (sic)  suite  in  D.’’  | |K. 

icrlormance  in  each  case  was  n,<-ritorious 
Rut  ,dcvold  of  <hsi mction.  The  erandeur  of 

neslow  movements  was  insufficienth 
find  the  dance  movements  were  sometimes 
l.ukmgr  in  piquancy.  ,\n  interesting-- quasi- 
novelty  was  (he  first  Brandenburg  fonemo 
n Hs  original  iorm,  for  violino-pi<xolo  three 
• Mures,  two  horns,  bassoon,  and  strings  \fr 

Arnold  Dolmetsch  played  the  vioiiiio-picco'o' 

< small  violin  timed  a fourth  higher  than  the 
P“l,n>  lll<‘  pH*-’'!  lo  modern  ears  heiry-  in 
renselv  disagreeable.  Possible  th.  h,,— e 
humber  of  instruments  emploved  for  “ tuttr>’ 
passages  were  responsible  for  elYec.ts  of  d\  in-  1 
Imic  contrasts  that  often  vcr<yed  on ' the 
uchcrous.  ^ 

Perhaps  tlie  most  enjoyable  thine-  in  the 
oneert  was  tho  performance  of  the  marnifi 
■ent  Concerto  in  C minor  for  two  harpsi- 
chords and  strings.  This  time  the  balance 
pet  ween  the  soloists  and  the  orihestral  sup- 
port was  perfect  and  it  is  doubtful  if  the 
veautiful  old-w  orld  instruments  (exquisitelv  I 
played  by  .Mrs.  t.ordon  Woodhous.  and  \Jr 
Arno.Ul  Dolmetsch)  hav<*  been  heard  to  more 
advantage  ,n  modern  times.  Indeesi,  if  there! 
kvas  more  than  a suggestion  of  the  sham 
otlique  about  some  of  the  things  done  vester 
-iay  afternoon , this  at  least  was  somethin-  to 
rejoice  the  heart  oi  connoisseurs. 

hoi-  the.  rest,  a performance  of  onlv 
acadetmc  interest  of  the  wonderful  Concerto 
I)  minor  tor  two  violins— soloists  Miss 
enny  Cullen  and  Mr.  J.  Scott  Herning- 
enor  anas  from  one  of  the  sacred  cantatas  " 
id  I htebus  and  Pan,”  bv  Mr.  |ohn  Coates' 
md  a good  meed  of  praise  for  Mr.  Henri  Ver! 

n;m  for  his  ruroful 

i>nductinc. 


;uh.1  consi'i>nt}oii? 


NCERTOS  AT 


Mme Butt 

j‘‘Sea  Pictures, 
iLieC'  being, 
done. 


Mr.  Verbnigghcn,  who  conducts  the  whole  festival 
had  arranged  the  balance  of  his  orchest r-v  for 
music  with  great  skill.  The  n a^s  oflUe  strin^  o' 
a fr,U'"df°n  .SymPhony  Orchestra  were  balanced^  by 
I'overO  s0  VTf  ol??eS  ard  four  bassoons  in  the  two 
Overtures  with  suites  m C and  D which  .,^’i 

ended  the  programmes,  but  he  did  not  use  ^ full 

We£  tLlicht  SUaingS‘0r  -ood-wtaVcons^tly  I 

IhvnnwLf  I,-gh5er  danc9  movements  were  piaved 
i " y i fcw  mstruments,  with  very  delicate  effect, 

’ , was  possible  to  adhere  strictly  to  Bach’s  I 

I orchestration  without  producing  the  fec)in<*  of 
monotony  which  a large  orchestra  is  apt  to  give  to  it! 

. Mo_c  ini  portent  still,  however  was  thb  rlix-fRinire 
energy  and  clean,  strong  phrasing  with  which  the  I 


BACH’S  CONCE 
| QUEEN’S  HALL. 

, The  festival  of  six  concerts  of  the  music  oi 
bach,  Beethoven,  and  Brahms  was  begun  at 
Queens  Hall  yesterday  afternoon  with  a pro- 
gramme of  Bach’s  orchestral  music,  which 
showed  such  evidence  of  care  in  tho  preparation 
ot  the  performance  that  we  shall  certainly  hope 
,iov  a very  high  standard  in  what  is  to  follow, 
i io -night  Bach’s  Mass  in  B minor  will  be  riven. 
A similar  plan  will  be  adopted  on  tho  two° days 
devoted  to  Beethoven;  to-morrow  afternoon 
there  will  be  a miscellaneous  orchestral  pro- 
gramme, and  on  Thursday  night  the  Mass  in 
JD’  0n  Fnday  niSht  the  Brahms  programme 
vill  contain  the  Piano  Concerto  in  B flat  (Mr 
Howard -Jones),  tlie  Alto  Rhapsody  (Mme’ 
Ku-kby  Lunn),  and  the  Second  Symphony,  and 
on  Saturday  afternoon  the  festival  will  end  with 
, Brahms  s Requiem  and  Beethoven’s  Choral 
! ?y  1110  Ch°lr  1S  to  be  drawn  from  the 

ch^s  Phdharmonic  SocletJ’  and  the  festival 


’oT'tho  soloists.  Miss  Carrie  Tnhb  distinguished! 
rrn  " hcr^  U gmatly.  not  only  in  .he  soprr.no  iiiumo.  >nt| 

78  also  in  the  beautiful  alto  «r  Waimis  te  ; MiJ 

m>Tho  ^ragriuiuue  Brandenburg6 Con- I lu^mplitinxLtny^  Iwv  iuter^iv^^(>n| 

(and  most  "'^L’coneM^for  two  harpsichords  and  of  ••  Quj  sedes.”  Mr.  John  Coates,  though  he  b.td, 
I cvrtos  (Hi  r _ . rroii.Vnnwn  one  for  two  ..  , <*f>nnilok*i 


Thera  be  no  re^n  why  1 th„  Grnlo  with  dimity,  and  M r.  Robert 

t^bforn^shonid  not.  be  played  on  «i  ordinary  tho  »,«»  airs.  PS,  opoe  more,  like  the  une_a.  ti.t 
! the  former  miuuu-  * ,f  seratrhv  sound 


iolin  Itwouldbe  inferable  ! that  heV''  Certain  unnecessary  andjur  from  < Active 

toy  instrument  which  Mr.  Arnoia  ^^ 


anT  winch  was  bound 

to  H 


5.  \jtjl  iwan  v-  ■■  _ .. 

1 ! n interlinks  were  played  by  Miss  Ailie  tulle, n, 

£OUU'  ; ^ the  Ijondon  Symphony  Orchestra  and  those  oJ 
ho  played  tho  obbligati  are  to  be  oou- 


w&  ^ttVirc^on  Toodho^T;  took  V S having  done  some  of  the  best  wort 

Urn  Concert  for  harpsichords,  which  -as  eleveOy  fh<,  cv,m7  >. 

• no  doubj  bechstein  hall.  * v 


1*1 (J 


;Kved°nupon\wo  modern  instruments,  no  doubt  Mr. 
n i l ' mm  Miss  Jenny  Cullen  and  Mr.  J.| 

secular.  “ Lift  «P  y°ur  h^s„  El^m ! given  in  Bechstein  Hall  last  night,  when  their  P»- 

^ th0U8h>  “ ^ri8ht'^nT^f  24»  r^8p^“  J 


a very  different  kind  of  effect. 

“THREE  B’S  FESTIVAL” 

-♦ 

each  programme  at  the 

QUEEN’S  HALL.^A^ 

— — — io/sr 

1 The  Bach-Beetlioven-Brahms  festival,  i 
which  began  at  Queen's  Hall  yesterday 
afternoon,  brought  us  first  a programme  of-j 
the  orchestral  music  of  Bach. 

I There  were  some  touches  of  novelty  in 
this — a BrandenbVrrg  concerto  with  a solo 
piccolo  violin  restored  to  the  score ; a con- 
certo for  two  harpsichords  and  orchestra,, 
fin  the  latter  appearing  a “ v.olmo  grosso 
(which  looks  like  an  effeminate  double-bass). 

As  a further  innovation,  the  orchestra  for 
the  whole  programme  was  regrouped  and 
reconstituted  more  in  accordance . with 
Bach’s  original  instrumentation.  This  last 
id^a  proved  very  effective,  and  the^e  was 
fav  more  sonority  of  tone  in  the  music 
than  that  obtained  when  the  works  were 
played  on  tho  usual  modem  orchestral  j 

|P  The  concerto  for  two  harpsichords  (the 
soloists  being  Mrs.  Gordon  Woodhouse  and 
Mr.  Arnold  Dolmetech)  was  also  very  at- 
tractive,  if  only  because  of  the  excellent 
way  the’  two  instruments  (brand-new  ones, 
bv  the  wav)  were  handled  by  these  two 
| skilled  players.  The  Adagio  and  final 
Allegro  were  especially  taking,  by  reason 
1 of  their  finished  performance. 

1 The  solo  pfecoloviolin  in  the  Branden- 
burg concerto  in  I1'  did  not  turn  out  to  be; 
quite  such  a success,  and  even  the  sympa 
thetie  way  in  which  Mr.  Dolmetsch  played 
this  diminutive  fiddle  could  not  hide  its 
somewhat  thin  and  scratchy  tone.  How- 
ever, it  was  a distinctly  interesting  experi- 
ence to  have  heard  the  performance  of  the 
work  under  these  conditions. 

The  rest  of  the  programme  needs  only 
brief  mention.  Mr.  John  Coates  sang  an 
air  from  one  of  the  church  cantatas,  and 
the  “ Pan’s  a Master  ” (“  Phcebus  and 
' Pan  ”),  with  his  accustomed  sincerity  and’ 
artistic  charm,  and  the  double  concerto  for 
two  violins,  in  D minor,  was  played  excel- 
lently by  Miss  Jenny  Cullen  and  Mr.  James] 
f Scott  Fleming.  Mr.  Verbrugghen  directed 
/the  orchestral  accompaniments  in  each 
j ease. 


,^+J,  QUEEN’S  HALL, 
i / (‘  THREE  B.”  festival. 


Deetnoven  m r.  ~ ~ 

some  reason  or  other), -D  (Op.  12),  and  A (tte 
Krcutzer),  offered  in  the  case  of  the  viohmst, 
Sammons,  yet  one  more  example  of  that  which 
have  been  urging  in  season  and  out,  that 
plenty  of  room  at  the  top.  It  is  idle  to  suppose  to* 
a large  audience  appears  when  Mr.  Sammons  p^ 
merely  because  he  is  an  Englishman;  a expo 
is  against  it#  As  a fact,  the  point  is .one  of  ten  ' 

in  these  columns  that  the  English  au 
support  the  best  or  the  worst,  but.  not  the  medU 
Clearly,  then,  Mr.  Sammons’s  audience  reoog  - »; 
him  for  what  indeed  he  is,  a violinist  of  outetandmj.; 
abihty,  not  only  an  Englishman..  lhas  “ 
sliould  be.  In  the  concert-room  he  is  now  a vi  ' 
who  “counts”  in  the  musical  Kosmos.  One 
not  imagine  anything  in  his  branch  of  art  ® ven 

.expressively  beautiful  than  his  playing  o 
To  an  absolutely  accurate  intonation  e a s d_ 
makes  the  artist-in  his  case  a term  lUhly  PP  „ 
real  beauty  of  tone  and  of  nuance  ^h  ^ness^ 
and  dignity  of  style,  and  a polished  t^hniq  ^ 
so  able  a coadjutor  as  Mr.  Safonoff  in  h ^ 

gave  his  hearers  a maximum  of  enjoyment. 
is  an  Englishman  who  is  likewise  a tr^artistm^h 
best  sense  of  that  much-abused  . d s w t0  a 

and  can  hardly  fail  to  keep,  his  undoubted 
place  at  tho  top  of  the  tree  because  of  has  atom 
thoroughness  and  the  cm .npleteness  of  Ls  eq "ip^ 
these  combined  with  the  innate  gift,  of  the  graces. 

YESTERDAY’S  CONCERTS. 

Yesterday’s  concerts  made  a “ Three  B’s  ”, 
festival  to  themselves,  for  a Brahms  sonata 
was  the  “clou”  of  Miss  Isolde  Menges’s 
violin  recital  in  the  afternoon,  three  of  Beet- 
hoven’s constituted  the  programme  of  Messrs. 
Sammons  and  Safonoff  in  the  evening.  Whilst 
at  Queen’s  Hall  Bach’s  B minor  Mass  was 
the  "work  given  under  M.  Henri  Verbrugghen 
at  his  second  festival  concert. 

This  wonderful  Mass,  belongs  to  the . 
masterpieces  of  all  time,  the  faith  of  which 
it  is  a confession  is  the  faith  of  inarticulate 
millions.  In  short,  it  stands,  in  a more  imti- 
mate  sense  than  most  music,  however  great, 
for  those  universal  ideals  on  which  the  futurej 
depends.  Though  outwardly  constructed' 


It  would  be  very  pleasant  indeed  to  be  able  to 
, rtii 33  unreservedly  tho  performance  of  Bach’s  B 
ninor  Mass,  which,  at  the  Queen's  Hall  last  night, 
onned  the  programme  of  the  second  concert  of  tbei 
Teh  Beethovon-Bruhms  Festival.  For  at  any  time! 
i conductor  who  gives  us  this  noblest  of  works  ; 
.and  who  expends  so  much  loving  care  and  thought 
upon  it  as  Mr.  Henri  Verbrugghen  had  obviously 
spent,  is  worthy  of  the  highest  honour,  and  most 
of  all  is  such  a rnead  bus  just  due  in  days  like  these, 
vhen  what  one  may  term  serious  music  is  suffering 
a sort  of  eclipse.  But  it  is  impossible,  with 
1 the  best  will  in  the  world,  to  writo  in  terms  of  un- 
alloyed eulogy  of  last  night’s  perfoirnance,  and, 
strangely  enough,  it  is  with  the  Leeds  singers,  who 
■ formed  the  chorus,  that  the  fault  chiefly  lay.  One 
is  not  accustomed  to  speaking  even  in  terms  of 
the  mildest  disparagement  of  the  singers  from  a 
city  that  is  famous  for  its  vocalists,  and  it  may  be— 
let  us  devoutly  hope  that  it  is— that  the  possessors 
of  tii!-  youngest  and  freshest  voici-s  are  serving  their 
! King  and  country,  and  that  in  consequence  the 
r was  far  from  representative.  If  that  be  the 
, the  fau.ts  in  last  night’s  performance  may 
I be  very  read i y condoned. 

Judged  on  its  actual  merits,  however,  it  is  onlyk 
tosdblc  to  say  that  the  enthusiasm  of  tho  conductor 
o I dom  seemed  to  rc/mmunicate  itself  to  the  singers^ 
There  were  certainly  passages  in  which  they  were 
galvanised  into  a reasonable  semblance  of  life,  as 
or  example,  '.a  the  “Cum  8-incto  Spiritu  ” and  the 
• Et  rws-.irrexit”  But  while  the  feeling  of  those  comf 
laratively  str . irhtforward  sections  was.  at  any  rates 
iii'.”" sted.  that  of  the  gyrie  and  the  lovely  “Quj 
oil  is,  ’ ’ which,  when  sung  as  it  should  he.  is  surely 
>n”  of  iho  qioat  rnoving  tilings  in  all  mimic,  and  of 
:hc  wond.  rful  ” III  in  terra  pax  ” was  hardy  touched, 
it  w.is,  frankly,  unimaginative,  prosaic  singing 
cb,  to  tliosc  who  bud  never  heard  it  before,  can' 
u ' 'J.d  but  liuk  oi  the  BTC.U  gloriea  of  tho 


Though  - 

upon  tho  model  erf  the  Roman  liturgy,  ltd 
inner  meaning  lies  ^deeper  than  formal 
religion.  '2./ - / ? S~ 

Last  night'  performance  was.  given  by  the 
London  Symphony  Orchestra  in  its  modified 
form,  as  described  in  our  columns  yesterday, 
and  the  Leeds  Choir,  the  soloists  being  Miss 
Carrie  Tubb,  Miss  Phyllis  Lett,  Mr.  John) 
Coates,  Mr.  William  Hayie,  and  Mr.  Robert 
Radford.  Concerning  such  established] 
artists  as  those  there  is  little  to  be  said.  Each 
and  all  of  them  could  be  relied  upon  to  do 
justice  to  tive  music.  The  choir,  however 
was  less  satisfactory.  It  was  not  that  the 
one-colour  was  in  any  sense  deficient,  but  the 
spirit  was  conscientious  rather  than  enthu-j 
riastic.  Where  the  music  is  so  continuously! 
xMitrapunial  as  with  Bach  a drab  effect  is 
iroduced  where  it  is  least  welcome.  Possibly 
he  visitors  from  Leeds  required  a more; 
a miliar  baton  titan  that  of  M.  Verbrugghen,; 
whose  ardour  was  never  in  doubt. 

Al  tho  Bechstein  Hall  M.  Safonoff  made 
mother  of  his  rare  appearances  as  pianist,' 
sharing-  with  Mr.  Albert  Sammons  the| 
lonours  of  three  of  Beethoven’s  violin] 
sonatas,  tho  last  being  the  “ Kreutzer.”  The] 
partnership  was  not  altogether  an  ideal  onc,j 
the  Russian  being  more  emphatic  than  the 
Englishman,  but  both  are  far  too  earnest 
musicians  to  allow  the  contrast  to  develop  into 
a hiatus.  Mr.  Sammons’s  refinement  anci, 
delicate  interpretation,  especially  in  cantabilo 
passages,  have  been  so  often  eulogised  that] 
if  one  says  that  he  is  living  up  to  his  recently; 
established  reputation  one  has  said  enough. 

Miss  Isolde  Mongos,  at  the  /Eoiian  Hall, 
gave  a varied  prdgrarhme,  in  which  she  had 
the  assistance  of  Mr.  Hamilton  Harty.  Whilst] 
she  is  certainly  one  of  the  most  accomplished', 
of  our  younger  violinists,  she  has  stall  some! 
distance  to  travel  to  become  a great  inter- 
preter. Some  of  her  effects,  notably  of  accen- 
tuation, are  at  present  attained  by  somewhat: 
primitive  means,  which  will  presently  be  less 
conspicuous.  1 he  Brahms  sonata  was  fol- j 
'owed  by  a Kreisler  group,  brightly  played, 
»vb:ch  proved  very  attractive. 


BACHTS  MASS  1M  B MINOR. 

ZJ-—  ♦ 

SINGING  OF  A LEEDS  CHOIR. 

Londoners  have  learnt  to  look  on  the  name  of  Leeds!  S 
as  a guarantee  of  the  finest  quality  m choral  smgmg,; 
and  the  cbob > 

Sr  g^  ch^rd  works  this  week,  has  many  quahties;  I 

which  bear  out  tha^eputatom  ^ ^ ^ TQ,umc  , 

There  w a-s . m , mL  and  the  virility  of  move-  1 

of  tone,  the  vigour  of  that  one  expects  '1 

ment  in  Bac  s ! I^-eds  Philharmonic  and  Festival  , 

from  singers  of  the  heca  ^ firet..rate  mate-B 

choruses.  Mr.  Vein  gg  departments;  the  j 

rial  to  work  with  ma  p Migs  phyllls  J 

r°’?t  John  Coates,  William  Haylo,  I 

ut?’  u Radford— were  well  chosen,  and  by  < 

and  Robert  B olo  “ Et  ^ Spiritum  Sa*ictum 

giving  the  sewn  S01OS  were  sung  by  the 

boabantoM  brtbt^B  tgoited.  Moreover>  Mr. 

voice  bo, whl';!  to  be  well  fitted  to  take  histla 

placewthlhe  other  four,  all  of  whom  have  a longer 
experience  than  he.  instrumental  obhti- 

members  of  the  Jaoim  ) i h performance,  the 

the  most  satisfactory  part  or  ^ There  were 

choral  qne  qualities  of  the  singers  could; 

moments  when  th^  conductor  often  hampered; 

them  and  fe 

iSi&tly  conshW.  b’I 

WheTonSTs  the  ^ ^ i 

Sancto  Spiritu  at  bl.eathless  ruth  of  this  perform- 

a-ff  tbe'feetg 

moments  of  mtunate  t ^ - still  more  in  the 

a^ui  U.e  pulse  of  ^ steady  rhythm  was 

stranger  guid^ 

bvt^p.-  — -e.ral  of  the  movements. 

QUEENS  HALL. 

Tho  third  of  the  “ B.B.B.”  Festival  con- 
certs was  devoted  entirely  to  Jieeftoven. 

The  four  overtures  to  Ix'onora  i 

! (“  Fidclio  ”)  and  trie  Fifth  Symphony  i 
formed  the  purely  orchestral  part  of  the 
I programme,  of  which  M.  Verbrugghen  St)'e 
a well-considered  interpretation.  t he  j 
“ Leonora  No.  3,”  in  particular,  was  given 
j with  an  enthusiasm  that  easily  ccmmum- 
! cated  itself  to  the  audience  which,  except 
in  the  stalls,  was  a very  large  one.  It  was 
noticeable  that  M.  Verbrugghen ’s  attempts 
to  make  capital  out  of  deviations  from  what 
is  common  ground  in  Beethoven  ha\c  oe- 
comc  fewer  And  less  conspicuous. 

The  soloist  was  M.  Arthur  de  Greet.; 
When  a pianist  who  can  be  delightfully’ 
Mozartian  goes  out  of  his  way  to  be 
Beethovenish,  there  are  likely  to  be  dc4 
* velopments.  The  numcrcus  decorative ^ ^nd 
lyrical  passages  were  given  with  delicacy 
and  precision,  but  when  the  music  w*s  de- 
clamatory M.  de  Greef  appeared  to  remem- 
ber that  he  must  be  Beethovenish,  route 
que  coiitc , and  the  result  was  often  doubt-i 
ful,  sometimes  to  the  point  of  smudginess. 
That  is,  of  course,  speaking  relatively,  for 
the  performance  still  ranked  high,  though! 
not  on  the  level  of  .those  M.  de  Greef  has; 
given  of  other  composers. 

Miss  Svbil  Vane  sang  the  familiar  recita-J 
five  and ’aria  from  “Fidclio”  with  great1 
fervour  and  an  effective  use  of  her  vocal 
■resources. 


SHAFTESBURY  T HEATRE. 

■ V'F-  ' ' ' '' 


(My^v 

0!  all  th 


all  ttio  singoi's  Mr.  Courtneidge  Ires  f.atherod 
rounJ  him  for  bis  season  of  opera  in  English,  none 
has  worked  harder  or  better  than  Mr.  William 
Siuuuell,  who  has  contributed  greatly  to  the  success; 
of  the  three  operas  already  mounted  at  the  Shaftes- 
bury Theatre  But  no  man  can  carry  a heavy  burden 
too  Ion"  and  Mr.  Courtneidge  is  loo  wise  to  ask  tho 
impossible  from  bis  artists.  Last  night,  for  example, 

Mr  Samuel]  rested  from  his  labours,  and  the  role  . 
of  Marcel  in  “ La  Boheme  ” was  played  for  the  6rst. 
time  by  that  very  csfawidiux'd  and  earnest  artist,  Mr. I- 
Frederic  Austin  To  say  that  the  production  did  not 
suffer  from  the  change  is  to  pay  Mr.  Austin  no 
--mater  compliment  than,  he  deserved.  Ho  played,  j 
Musette's  lover  with  unfailing  spirit,  and  while  hi«  I 
tone  was  good  his  diction  was  above  reproach  1-orj  fl 
tlio  rest.  Miss  d’Argel  and  Mr.  d’OisIy  wore  as  good  . 
as  ever  as  Mimi  and  Rudolph;  and  Miss  Evelyn 
Matthews,  taught  by  experience,  played  Mnsetta| 
with  uho  necessary  vivacity.  Mr.  Haousli  MacLunn 

^QUEEN’S  HALL  FESTIVAL. 

/VjwU-  L 3 1 Vi^ 

BEETHOVEN’S  “ MISSA  SOLENNIS. 

The  concert  at  Queen’s  Hall  last  night  gave  us  work^  I 
which  are  representative  of  the  three  stages  of  Beet|4 
hoven’s  career,  since  the  wonderful  “ Missa  bolenms  | 
in  D,  the  masterpiece  of  his  last  years,  wa- 

Save  in  the  two  great  fugues,  In 


in"  UiHJDCIi  a long  «»-  • r 7*  - w mn  a vigorous  tuple.  develops 

| to  in  Bach,  but  the  .Itfa.-ultv  fc  to  contains  a curious  quotation  from  rnetan. 

dous  and  emphatic  contrasts  of  idea.  Mr.  V < rtmiR  3 verlmps  Russia  is  supposed  to  be  (lancing  over 
Ighon  seemed  to  find  Ibis  the  mow  manageable  pvo-1  (,eruluIiy_  Mr.  pitt  Chatham  s singing  «>t  Mr.  (to 
biem  of  tin-  two  and  the  performance  reached  at  j •„  commonplace  song-ryclc  To  the  Palms,  and  . , , , . . ^ , .r 

did  that  of  Tuesday  night.  At  the  -yj|SH  (ila.(lyn  Moger’s  singing  of  a number  of  songs,  rP01.r  Wcltcta,  and  by  giving  them  to  understand  that 
good  many  things  which  made  | jncjU(jjn  three  delicately-written  things  by  Mr.  thcirr  torvte  in  music  who  beneath  contempt.  He 

I it  far  from  ideal.  , , . Alfred  Hale,  completed  the  musical  part  of  the  further  indulged  in  a diatribe  against  wealthy 

Much  of  the  choral  singing  seemed  to  be  a deter-  mrp),  jn  the  middle,  however,  there  was  Mr. 

mined  effort  to  interpret  marks  of  expression  »cc«- Uoilmoke’s  promised  speech,  in  which  he  dealt  out 
..  —n.i.i.  „r  abusf>  of  ovcry  ono  pxcojil,  himself  with  such  impar- 

tiality that  the  audience  accepted  it  in  t lie  best 


j]  higher  1 
11  same  time  ther 


l than 


lately,  and  the  softenings  on  the  last  HylUhte  *»  >' 
" Kyrie,”  like  the  accents  on -t  he  second  of  ho  n ini 
bus,  wore  exaggerated  in  the  wav  that  they  aw  apt  t 


such  effect* 
nd.  The  big  choruses, 
again,  had  some  of  the  heaviness,  the  result  of  putt  ing 
forward  the  biggest  effort  first,  which 
a disadvantage  in  Bach.  But  here  the 


twliv  U1  pUUl.IISfc  » w.. 

was  so  constant  Op  43,  which, 
sudden  changes  IW  nuncrrpt  foi 


at 


particularly 
violin  solo 


I Radford  , . . 

1 certain  in  ensemble  and  intonation 
in  the  “ Benedictus,"  where  the 
1 played  bv  Mr.  W.  H.  Reed  was  too  assertive.  But 
J {here  were  moments  where  the  soprano  s musical 
1 initiative  and  tact  pulled  the  whole  together  in  a 
remarkable  way.  and  each  of  the  four  sang  with  fine 
I quality  and  feeling  wherever  an  individual  effort 
was  called  for.  At  the  present  time  the  final  move- 
ment naturally  has  a peculiar  appeal,  and  it  was  the 

one  in  which  all  the. forces  were  most  thoroughly  (.it  the  War  iMlttn 
controlled  and  combined.  The  “ Dona  nobis  pacem, 
with  its  wonderful  persistence  and  its  strange  incon- 
clusive ending,  as  though  the  prayer  were  broker 
JolT  only  to  be  renewed  again  later,  left  the  mos 
beautiful  hist  impression.  ' , mmmmrnmMTMm I 

“ THREE  B.’s  ” FESTIVAL. 


m ■ p|f  . 

id  two  now  pieces  for  s-tnny 
cIcetv  on  Belgium  tn  war 
noveiment 


...  ...  humour  possible. 

be  when  a choirmaster  has  trained  his  singers  carefully  . THE  /E0L1AN  HALL, 

before  the  conductor  takes  the  Y°''k,.  v,.V?Je  T , T,  ..  , 

Mr.  Verbrugghen  here  scented  content  with  what  the|  Joseph  1 loll  nook  (•  inuugural*d  hi 

choirmaster  had  done,  without  shaping  such  cnees  | fourteenth  scrips  of  chamber  concerts'  on 
•o  «**  «!“•  "VW  *"d;u„T^.aIgJ™™ln0:  (Saturday  «v«iHff  with-  his  sixiH  lor  strings. 

ho  informs  its,  ha*s  been  in 
__  eighteen  years.  lie  was* 

of  mood  and  the  vividly  dramatic  declamation  of  In-  1 j represented  1>V  his  pianoforte  quintet, 
dividual  wonts  came  out  often  with  electrifying ; force.  I * 

The  quartet  of  solo  singers— Mmc.  Agnes  Nicholls,  | ' u, ‘tx: 

Miss  Ruby  Heyl,  Mr.  Webster  Millar,  and  Mr.  Robert  (quartet, 

' were  not  perfectly  matched  and  not  always.  l;mc>  t)lc  other,  tm  animated  movement  re  pro - 
. , ‘,‘”,,“’i*r  ''sen ting  Russia.  The  string  players  were 

Messrs.  Saunders,  Tertis,  \Voodhouse,  and 
Withers.  Mr.  Pitt  Chatham  sang  Mr.  Isi- 
dore c!e  Lara’s  song-eye! y,  “ To  the  Palms,” 
and  Miss  Gladys  _Moger  a group  of  new 
songs.  & S *7 

Mr.  Holbrooke,  following  the  example  set 
envy  concerts,  interrupted1 

Bcontrolled  and  combined.  The  “ Dona  nobis  pacem,”  jlxis  programme  to  address  the _ audience,  hut' 
■ with  its  wonderful  persistence  and  its  strange  incon  f^ough  his  listeners  were  obviously  amused 
K elusive  ending,  as  though  the  prayer  were  broker  y,;s  sallies  he  exaggeratiel  too  much  to 

I off  only  to  be  renewed  again  later,  left  the  raos  e & profound,  impression. 

1 ,.t  ifnl  loaf.  I mnPOSRiftW. 


Mr.  Hoiin  Verbrugghon  arranged  a really  excellent 
i pi-ograrmuo  for  the  Brahms  concert  which  he  gave  at 
i the  Queen's  Hall  last  night.  It  was  indeed,  a brief 
epitome  of  ail  that  is  most  characteristic  of  the  corn 
poser  whom  it  houourod.  in  that  austore  mood  of 
!us,  which  has  been  the  subject  of  so  many  tuiogics 
tpom  his  friends  an  i diatiibue  from  his  foes,  ho  never 
I wrote  anything  finer  than  the  Tragic  Overturn  and 
the  Rhapsody  for  Contralto,  Male  Voice  Choir,  and 
1 Orchestra  In  bis  more  genial  v<  in,  at  any  rate  so 
fur  os  his  works  of  larger  design  are  concerned.  he 
I nevor  cclipsod  the  B flat  J'iuffiolorlo  Concerto  and  the 
'second  Symphony.  No  better  choice  of  a soloist  for 
tile  former  of  these  could  well  have  i-eon  made  than 
Mr.  Eviyn  Howard-Jones,  for,  as  a pianist,  ho  is  to 


further  indulged  in  a diatribe  against 
amateurs  who  choose  to  take  on  active  part 
in  musical  affairs  instead  of  merely  putting  down 
the  monoy  for  professional  musicians  to  appear  in 
public.  O-^CaJI  L-b Hy'd" 

Mr.  HolbrooKo’s  music  is,  fortunately,  bettor  than 
his  oratory  Wo  admit,  freoly,  that  ho  has  a certain 
reason  for  complaint  that  his  string  sextet,  op.  13, 
has  never  found  a publisher,  for  it  contains  much 
very  charming  music — if  a mere  parasite  on  Mr. 
Holbrooke's  brains  may  bo  permitted  to  say  so — and 
deserves  to  bo  far  more  widely  known  than  it  is 
possible  for  an  unpublished  work  to  bo.  Very  charm- 
ing,  too,  and  full  of  real  feeling  i3  the  tragio  little 
sorenade  “ Belgium,”  then  played  for  the  first  time. 
Its  companion,  Slav  Danso  ” Russia,"  hardly  reached 
the  eame  standard.  It  contained,  indeed,  littlo  that 
■suggested  Russia  and  much  that  suggested 
“Tristan,”  an  opera  by  which,  if  Mr.  Holbrook© 
took  seriously  the  attitude  which  ho  avers  that  we 
should  now  assume  towards  German  music  of  all 
ages,  he  should  have  avoided  allowing  himself  to 
bo  influenced.  The  two  latter  pieces  are  for  string 
1 quartet,  and  were  beautifully  played  by  Messrs.  John 
Saunders,  Lionel  Tertis,  Charles  Woodhouso,  and 
E.  do  Vlieger,  who  were  joined  by  Messrs.  Raimoud 
Jeremy  and  Herbert  Withers  in  the  sextet.  There 
were  also  a number  of  now  songs  by  Mr.  Alfred  tlalo 
and  Mr.  Whitaker,  which  were  cleverly  sung  by  Miss 
Gladys  Moger,  but,  as  she  was  called  upon  to  sing 
j them  at  very  short  notice,  judgment  on  them  may  bo 

,,  T , , • ...  .,  , . [ suspended.  In  addition,  Mr.  Pitt  Chatham  gave  a 

M r.  Lasserson,  who  gave  his  first  violin  recital  in  | c , . , , r , J 

this  country  at  Sfceinway  Hall  last  night,  has  been  PTle  Performance  of  Mr.  Isidore  do  Lara  s very  effec- 
a pupil  of  Professor  Auer  at  the  Petrograd  Conserva-  <1  tive  cycle  “ To  the  Palms.” 
toire,  and  is  a player  of  considerable  attainments.  I 
Tot  wc  had  the  impression  tha.t  we  were  not  hearing 
him  at  his  best  in  his  performance  of  three  move- 
ments from  Lalo’s  “ Symphonie  Espagnole  ” and  | 

Glazonnov’s  Concerto,  which  were  the  principal 


A NEW  VIOLINIST. 


<?/r 


works  in  last  night’s  programme. 

One  could  not  fait  to  be  struck  by  the  beautiful 
qualities  of  his  tone  and  his  general  instrumental 


BEETHOVEN. 


Brahms’  music  very  much  what  Stuinhach  is  as  a 'defect  if  his  phrasing  had  been 
conductor.  No  ono  understands  it  or  sympathises 
with  it  more  completely  than  does  ho.  tie  realises 
that  the  warm  blood  of  life  eoursos  beneath  a surface 
that  others  are  apt  to  make  only  too  rugged  and 
uninviting,  and  he  givo6  full  value  to  die  vita], 
human  element.  He  enjoys  the  music  thoroughly 
[himself,  and  he  is  able  to  communicate  his  enjoy- 
ment of  it  to  others,  while,  so  far  ae  his  technical 
accomplishments  are  concerned,  they  are,  of  course, 
of  the  highest  order.  His  performance  last  night 
tvaa  admirable,  and  richly  deserved  pho  enthusiasm 
vvita  which  it  was  reoeived  Z y / ^/ 

| In  the  Rhapsody  the  solo  was  very  beautifully 
jsung  by  Madame  Kirkby  Lunn,  whose  voice  it  suits 
to  perfection,  and  who  realised  its  poignancy  and  its 
pathos  with  no  small  success.  She  was  ably  sup- 
ported by  the  mak*  voices  of  the  Leeds  Choir.  As 
to  the  orchestral  music,  it  was  all  excellently  played 
by  the  Loudon  Symphony  Orchestra,  under  Mr. 

Verbrugghen 's  direction.  He  has  not,  perhaps,  quite 
the  power,  the  gnp,  and  the  dignity  of  same  of  the 
greatest  Brahms  conductors,  but  he  is  a man  of 
immense  enthusiasm  and  vitality,  a conscientious 
and  capable  musician,  and  the  possessor  of  no  little 
nervous  force  and  magnetism.  His  interprouiuoim 
may  not  have  reproduced  quite  all  the  grandeur  of 
the  music,  but  there  was  obviously  the  outcome  of 
sane,  sympathetic  study,  and  in  them  was  never  a 
dull  moment. 

A NEW  VIOLINIST.  [ Ji  p 

It  n-eeds  some  courage,  perhaps,  on-  me  part 
of  unknown  artists  to  come  forward  at  the 
present  time,  but  Mr.  S.  Lasscron.  a vouna 
Russian  violinist  who  made  his  London  debut 
last  night  at  the  Stein-way  Hall,  was  cer- 
tainly quite  justified  in  claiming  a hearing. 

Without  boasting  any  transcendent  powers, 
lie  proved  himself  at  once,  by  his  vivid  and 
[picturesque  reading  of  Lalo’s  Symphonic 
jlispagnole,  a player  to  be  reckoned  with,  and 
this  favourable  first  impression  was  only 
strengthened  by  his  subsequent  performances. 

In  Glazounow’s  concerto,  for  instance,  his 
tine  technique  stood  him  in  excellent  stead, 
though  he  should  beware  lest  his  very'  facility 
conduces  on  occasion  to  a slight  suggestion 
of  perfunctoriness,  while  smaller  pieces  by 
Hubay,  Elgar,  Kreisler,  and  others  served  to 
[display  his  powers  to  no  less  advantage  in 
music  of  a lighter  order.  Miss  Ellen  Tuck- 
field  was  an  excellent  accompanist. 


I BRAHMS  AND 

1 i " \ \ — 

C’HOflAL  WORKS  AT  QUEEN’S"HALL. 

n-- -----  A week  of  rather  thin  attendances  it  was  good 

command.  But  while  certain  passages,  particularly  r°  Queens  Hall  crowded  on  Satnrrtnv 
canlabile  ones,  had  the  distinction  which  only  a for  the  final  concert  of  the  festival  whirii  < 'erno°1^ 

'Bmhxns’s  Requiem  and  Beethoven’s  Choral  Symphony! 

M J,  bar  y the  Presence  a big  and  keenly  apprecia- 
tive audience  reacted  favourably  on  the  perforaerel 


player  of  fine  musical  feeling  can  give,  others  were 
curiously  unrhythmic.  His  intonation  was  some- 
times faulty,  apparently  because  his  strings  re 'used 
to  stand  in  tune,  but  that  would  have  seemed  a slight 

e consistently 
strong  and  purposeful.  Ho  is  a player  whom  we 
shall  hope  to  hear  again,  for  his  abilities  should  over- 
borne the  defects  at  present  apparent. 


HR.  HOLBROOKE’S  CHAMBER 


CONCERT. 


<s 


* THREE  B.’S”  FESTIVAL. 
(Mw*  tfc  ■ I 

Aa  a toll  of  physical  endurance  both  for  performers 
and  audience  the  festival  of  music  by  Bach, 
Beethoven,  and  Brahms,  which  came  to  an  end  in 
Queen’s  Hail  on  Saturday  afternoon,  was  of  tho 
soverest  order ; and  it  ts  satisfactory  to  note  that  both 
survived  the  test,  and  that  Mr.  Verbrugghen,  who 
achieved  the  herculean  task  of  conducting  for  about 
eighteen  hours  during  the  week  (to  6ay  nothing  of 
rehearsals)  seemed  no  less  alert,  no  less 
punctilious  as  to  details,  no  less  energetic  and 
determined  on  Saturday  than  od  the  previous  Mon- 
day. Moreover,  it  was  only  on  occasion  that  i-he 
[ Leeds  Choir  showed  a little  of  a perfectly  justifiable 
weariness,  and  that  was  rather  in  the  accuracy  of 
their  intonation — they  showed  once  or  twice  a slight 
disposition  to  sing  sharp— than  on  the  dynamic 
and  intellectual  side.  As  a mere  feat  of  physical 
strength  the  choral  performance  was  amazing,  and 
was  equalled  by  a similarly  amazing  performance 
upon  the  part  of  the  London  Symphony  Orchestra, 
who  throughout  the  week  have  done  themselves  in- 
finite credit. 

The  two  works  selected  to  bring  the  festival  to  an 
end  were  Brahms’s  “ Requiem  ” and  the  Choral 
Symphony,  the  soloists  being  the  accomplished  Miss 
Stiles  Allen,  Miss  Ruby  Heyl,  and  Messrs.  Heyner 
and  Wilde.  Of  the  " Requiem  ” the  performance 
wa3  thoroughly  sound  and  generally  a good  one ; vnd 
it  was  interesting  to  note,  in  the  case  of  the  sym- 
phony, the  additions  a^d  alterations  made  by  the 
| conductor  in  the  number  of  the  instruments  in  the 
orchestra.  There  is  no  gainsaying  the  magnificent 
effect  of  the  immensely  massive  strings  (eighty 
players  taking  part),  but  it  is  not  so  easy  to  convince 
j oneself  that  tho  doubling  of  the  wood-wind  in  order 
■ more  or  less  to  equalise  matters  does,  in  effect,  adjust 
j the  balance  quite  perfectly.  The  experiment  bas 
j been  tried  before,  and  it  may  be  that  thereby  a kind 
I of  festival,  grandiose,  glamour  is  added  to  the 
[ music » but  we  confess  that  it  is  difficult  to  regard 
the  matter  otherwise  than  as  experimental,  and  of 
doubtful  artistio  value. 

The  festival  is  over.  But  it  is,  nevertheless,  to  con- 
tinue to  live,  political  conditions  permitting,  next 
spring.  On  Saturday  it  was  announced  that  the  pro- 
moters are  to  hold  another  festival  next  April,  in  the 
programme  of  which  will  be  found  a variety  of 
masterpieces,  one  or  two  of  which  are  to  be  of  native 
birth.  With  a view  to  obtaining  such  native  and 
new  master  works  the  festival  promoters  offer  two 
prizes  of  £100  each  for  the  best  orchestral  and 
choral  compositions  respectively. 

^^t^iEOLIAN  HALL. 

At  the  ASohan  Hall  on  Saturday  evening  Mr. 


JtaS’Sf, ““  by a»'t«'oritaaa 

1 3S KJfeh"  STST 4 

Of  the  trumpet.”  Moreover  th,  „,K.th,OUnd 

;SSw1*hhltteXto"f”t bSS: 

varying  beat,  though,  of  course,  the  tempi  of  the 
(Several  movements  vary.  The  failure  fAkfoi-  1 <te- 
was  the  only  serious  disadvantage  “ the  teteSS 
tion  given  on  Saturday,  but  it  was  a very  lSs 

The  ecndudor  considered,  as  most  conductors  do 

kre/Lth  ? ,°£  iC7r]lp0  rubal°  was  a matter  for  his  dis- 
£retiou,  and  ho  °rteti  Weakened  the  sinews-of  a nJve- 

t2tbJ  mduTglng  lfl ' m°mentary  slackenings  and 
|quichenings.  In  one  or  two  instances  this  freedom 
wrought  confusion,  at  the  end  of  “ How  lovely  ” f0- 

fine™iHke  i A tnrt  fr°m  thisf  there  was  much  th^’fc 
tme  alike  m the  singing  of  the  Leeds  Choir  and  the 

Herh^rf' tt  acco™pan‘menfc  of  'he  orchestra.  Mr. 
Herbert  Heyner  s voice  seems  to  have  increased  in 
power,  as  his  style  has  certainly  increased  in  impres- 
siveness. His  singing  in  the  third  movement  P 


a , «=> — » *v  uuuu  uiuveiuenB  was  one 

moments  in  the  work,  and  Miss  Lilian 
eni  San-S*-ta?  s°pra»°  solo  with  the  pare 
i quality  and  quiet  dignity  which  is  essential  to  its 


expression. 

evjnte  ?iral  Symphony  however,  was  the  more 
evenly  able  performance  of  the  two.  The  rhapsodic' 
I xf  p lc  wrong  in  the  Requiem  is  right  in  the  Svmphony 
j Mr  i erbrugghen  seemed  to  have  studied  the'questions 
I balan.cs  ^ a nicety,  and  he  was  able  to  get  a real 
| chmax  m the  finale  because  he  took  every  oppor- 
rIv  the  tone  from  heaviness.  Miss 

Ruby  Heyl  and  Mr.  Harold  Wilde  made  up  the 
[quartet  satisfactorily  with  the  singers  already 
mentioned,  and  all  contributed  to  end  the  festival 
| w ith  an  inspiring  performance. 

CONCERT  OF 


BRITISH 


MME.  REJANE’S 


MUSIC. 

f u~ 


RECITATION. 


There  were  three  concerted  ihHVumontat  works  in 
-he  concert  which  Mr.  Holbrooke  give  at  .-Eolian  Hal! 
on  Saturday  night,  and  all  were  by»the  concert-giver. 

They  were  the  string  sextet  (op.  43),  played  by  Messrs. 

[John  Saunders,  C.  Woodhousc,  Lionel  Tertis,  Rai- 

ond  Jeremy, E.  de  Vlieger,  and  Herbert  Withers;  a _ . TT  „ , , , , . . ,.  . 

air  of  new  movements  for  string  quartet,  and  the  Jcsep'h  Holbro->ke  embarked  upon  the  fourteenth  ol 
quintet  for  piano  and  strings,  op.  44,  in  which  the  those  series  of  concerts  which,  according  to  himself, 
COmf  °aer  p'a^,c?  *be  P'anf’  Part-  jhe  has  beeQ  giving  in  the  teeth  of  the  most  strenuous 

The  first  and  last  are  by  this  time  fairlv  well  known.  * -i  ^ . ■>  ^ 

They  contain  moments  of  genuine  charm,  notably 
in  the  slow  movement  of  the  sextet  and  the  Valse  of 
the  quintet. 

The  new  quartet  is  called  “ Impressions  ” ; the  first 
movement  is  labelled  “ Serenade-Belgium,  1913,” 
the  second  “ Slav  Danse  (sic) — Russia,  1915.”  The 
"rst  is  a gentle  slow  movement ; the  second  begins 


opposition  of  the  Press  and  the  public.  In  the  course 
-of  ft  speech,  which  he  announced,  probably  with 
j greater  truth  than  he  knew,  that  ho  made  “under 
prejudice  and  not  for  pleasure,”  he  attempted  to 
placate  the  former  by  describing  them  as  “ parasites 
J living  on  the  brains  of  composers,”  and  the  latter  by 
I informing  them  that  most  of  them  had  not  paid  for 


There  was  one  big  and  memorable  impression  made 
at  the  first  of  Mr.  De  Lara’s  concerts  of  British  music 
[held  at  Queen’s  Hall  yesterday  afternoon,  and  that 
was  the  effect  produced  by  Mine.  Rejane’s  recitation 
of  Csmrriaerts  s Carillon,  ’ with  the  accompaniment 
[of  Sir  Edward  Elgar’s  music. 

Her  reading  was  quite  unlike  any  of  those  which 
have  been  heard;  its  intensity  stabbed  right  to  the 
heart,  its  tenderness  in  tho  one  moment  where  sho 
allowed  tenderness  to  appear  was  almost  overwhelm- 
ing. She  had  not,  much  to  tell  of  “ la  fierte  de  roster 
charitable,”  but  everything  was  concentrated  in  the 
t-engeanee  of  the  last  line.  Perhaps  in  this  particular, 
but  if  so  in  this  alone,  she  had  not  got  the  poet's 
■catling  of  the  poem,  but  she  seemed  to  have  got  the 
Musician's,  for  the  outburst  of  Elgar’s  music  at,  the 
Ind  is  more  one  of  vengeance  than  of  charity.  When 
Mme.  Rejane  returned  to  the  platform  to  aeknow- 
edge  the  enthusiastic  applause  which  greeted  her 
icrformance.  Sir  Henry  Wood  made  the  orchestra 
tand  to  play  the  “ Marseillaise,”  and  the  whole 
tudionce  also  rose  and  joined  in  if. 

! But  though  this  was  the  great  moment  of  the  con- 
tent, there  were  other  interesting  things.  T|,  , n,,.  . 
b nuance  by  the  Queen’s  Ilall  Orchestra  of  a number 
>£  well-known  orchestral  works — 'begriniiiii**  *vi*!i 
Mackenzie’s  “Britannia”  overture,  and  includin'' 
folbrooke’s  “Queen  Mab,”  which, is  among  the  best 
pieces  he  has  ever  written,  C'owen’s  “ Butterflies’ 
tell,”  Vaughan  Williams’s  first  Norfolk  Rhapsody 
ind  pieces  by  German  and  Balfour  Gardiner — "ave 
plenty  of  variety,  and  if  one  felt,  at  moments  "that 
german  music  was  not  as  completely  banished  as  'he 
honcert-giver  intended  that  it  should’ be,  vet  there  was 
‘-uch  that  was  individual.  Mr.  EmrAnw  ftp. 


80. 


w 
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ureiuae  ot  ins  uwu,  uui/ 
Vonductea  a ^ j , !VS  SOrnc  of  bis  compositions 
it  was  not  as  Prom*^  T ,,ot  egcape  from  the  feeling 

R~~  begi.  One  coiild  ^escap^  and  tho 


I liav 
1 that 


ch  of  it 


iraa  » ~ , , 

on'hest ration  ^beTnade  of  the  singing  of  Miss 

Mention  mu.^°[,me  in  America  is  much  greater 
Mary  Garden-  “ hore.  Indeed,  she  seemed  so 

than  it  is  .1‘k^ '°Aa  relation  that  she  created 
[•certain  c m!",  mtoned  to  her  singing  of  a vathei 
nothing.  A'  ol  ' i"  Thomas's  Xadcfhda  (no  doubt 
I dull  song  from  C.onn,  ^ flud  aaything  ,n  her  reper- 
i it  was  difficult  f h occasion)  one  wondered 

tore  which  ^ould®  have  been  about.  She  received 
cordial  reception  from  the  very 

[Sh  MUSIC  AT  QUEEN’S 
.JO  HAU-  | 

MR.  DE  LARA’S  ORCHESTRAL 
CONCERTS. 


For  these  abnormal  ^ ^%so  it 
a brisk  day  in  the  musical  wrkl. 

>l\\  as  practical y an  All-Brrtish  day 
At  the  Queen's  Hall  in  the 


lily  grow  ? ” This  was  sung  in  capital  style  by  Mr 
Maurice  D'Oisly.  while  Madame  Emily  Thomfieldl 
gave  a.  rare  distinction  to  those  which  formed  her 
share  of  a programme  which  further  included  a per- 
formance  by  Miss  Myra  Hess  of  a couplo  of  piano  | 
solos  by  Mr.  Arnold  Bax. 

the  music  club. 

• .11,/.  Music  Club  honoured 

In  the  evening  - - reception  at 

Mr.  Fredenck  s "‘Vssrs  .A.  li- 
the Craft  on  Caller;  - . A his  new 

Catterall  and  R.  ?\ic  work  re-, 

sonata  for  violin  •<  P • rtrasp  the 

elusive ^form 

relation  between  >'  but  one  hearing 

and  that  of  a - 'lvr’ical  beauties,  which 
suffices  to  seize  - . <;low  movement 

no.  an  ^ convoluMns  U , ? ™ nfclJ  , 
can  coneeal.  ,””/ *«,»!  of  .Mat 

Mr.  Maurice  q{  tbe  latter,  So; 

songs,  old  ant  ' veet  is  she”  and 

white  so  soft  so  s^c(ai  mention,  but, 

“r  B Lnd  and  uncommonly  well  sung, 
all  were  g°od  *nd  , d three  piano  pieces 
Kill  ^rnoM  B^  with  a sensitive  per- 
ception of  their  poetic  charactc  . 

jEOLIAN  hall. 


played  his  “ Havanaise.”  The  i 

movement  of  the  Sonata  and  the  Polonaise 
represent  two  opposite  phases  of  his  art,  in 
both. of  which  he  secured  a triumphant  suc- 
cess. M.  Vallier  was  also  received  with  en- 
thusiasm, and  besides  the  arias  from  | 
“ Faust  ” and  “ Herodiade,”  which  were  on! 
the  programme,  gave  ‘‘The  Two  Grena- j 
diers  ” and  the  ‘‘Marseillaise,”  which  lie 
rendered  with  great  fervour.  He  is  to  ap- 
pear again  next  Sunday  with  Mme.  Edna1 
Thornton,  M.  Van  Dyck,  and  Mr.  Mark 
Hambourg.  / ' S 


afternoon-  Mr. 

At  tne  yuwu . . of 

Kriore  ae  Lar*  inaugurated,  his  ,,4  - 

orchestral  concert*  A ve,y  copious  pro- 

•mime- so 'copious,  in  fact,  that  it  is  onl>  j 
possible  to  deal  with  its  salient. features,  be-! 
ginning  with  the  one  novelty,  Mr.  Eugene 
Goossens’  Symphonic  Prelude,  specially  com- 
posed for  this  occasion  and  for  the  conditions 
which  have  created  it.  Mr.  Goossens  is  one 
of  the  most  interesting  of  our  younger  com- 
posers, and  any  new  work  of  his  deserves 
the  closest  attention,  though  occasionally  hi 
demand,  arc  heavy.  He  has 

many  resources,  among  them  die  Strau.  s anj 
trick  of  establishing  a fundamental  harmo  , 
so  firmly  that  practically  any  musical  ma  e > j 
mav  be  superimposed  on  it  without  its  pro  e.  j 
, being  inconveniently  audible.  In  theendhis- 
superstructure  becomes  so  crow  do  la 
almost  impossible  to  distinguish  the  planej 
of  musical  thought.  He  has  many  g‘  * I 
originality  and  fertility  of  ideas  among  the mj 
[ -but  .he  must  still  pray  to  the  Muse  to 

him  dearness  of  expression.  _ 

Mr.  Lionel  Tertis,,  the  unrivalled  virtuose  1 
of  the  viola,  plaved  the  slow  movement  oi 
Mr  B J.  Date’s  suite  for  that  instrument, 
which  isJ  one  of  the  most  beautiful  pages  of 
, modern  English  music.  The  composer  is  at , 

I present  a prisoner  of  war  in  Germany. 

P VlL"  Marv-  Garden  sang  the  air  from  ! 

I _ * v ;r,  * u NJjulechda  and  two  < 

Goring  Thomas  s fNaues-noa 

songs  bv  Delius,  not  to  speak  of  the  in 
evitable ' encores.  Her  prolonged  stay  m 
I Paris  has  evidently  increased  the  res’he^ 
of  her  personality,  and  the  use  of  he 
I French  language  has  also  affected  her  die- 
!rtS.*«ch‘.fmuch  torcv  fc;  ~r 
I l,.,  r singers  are  accustomed  to  give  us. 

! Despite  In  accent  which  is  not  that  of  the 
[best  authorities,  every  word  an 
flection  carried  clearly  tnrough  the  large 
1 and  crowded  halL 

The  big  event  of  the  concert  \v as,  how- 
ever Mme.  Roane’s  delivery  of  Chanton.  ,j 
Beiges  Chan  tons ! ” to  the  accompaniment 
of  Fgarri  “Carillon.”  Rarely  has  a 
Queen’s  Hall  audience  Pasfd  through  such, 
;fn  emotional  moment.  It  was  just  ri 
overpowering  thrill.  Considering  that  sh 
had  not  even  completely  memorised  the 
So,  it  was  a triumph  of  declamation  such 
L,  few  living  actresses  could  have  achieved.  ■ 

THE  MUSIC  CLUB. 

„ o 

If  Mr.  Frederick  Delius  has  had  to  wait  for  rc«j 
I nition  until  comparatively  late  in  his  career,  he  is 
I least  in  no  w orse  case  than  many  another  British  com 
poser  of  individual  talent.  Fortunately,  however,  the 
1 public  is  at  last  beginning  to  realise  the  true  worth 
of  ms  work,  and  it  was  only  right  that  he  should  have 
I been  the  guest  of  honour  at  a concert  held  under, 

I the  auspices  of  the  Music  Club  at  the  Grafton 
I Galleries  last  night.  The  programme  was  well 
I designed  with  a view  to  giving  a survey  in  miniature 
Cof  hia  work  in  the  realm  of  chamber  music.  ' A 
S Sonata  for  violin  and  piano  must  have  been  new  to 
most  of  the  audience,  though  it  has  already  been 
\ heard  in  Manchester.  It  may  be  hoped  that  we  shall 
, be  afforded  further  opportunities  of  renewing 
| acquaintance  with  a work  which,  for  all  its  beauties, ! 
is  not  to  lie  readily  appreciated  at  a first  hearing. 
If  some  of  it  seemed  a trifle  obscure,  that  impres- 
sion assuredly  did  not  arise  from  any  lack  of  sympathy 
[ in  a remarkably  able  performance  by  Mr.  A.  H. 
I Catterall  and  Mr.  R.  T.  Forties.  These  players  have 
( studied  the  sonata  with  the  composer  himself,  so  that 
w their  reading  can  bo  accepted  as  an  authoritativo 
I one.  'The  same  artists  were  also  associated  in  tho 
fanciful  “ Legende  ” for  violin,  as  well  as  in  a Mozart 
i Sonata  which  ended  the  programme.  As  a song- 
writer Mr.  Delius  was  represented  by  a number  of 
ft  settings  of  lyrics  by  Herrick,  Thomas  Nashc,  and 
others,  among  them  being  a particularly  charming 
setting  of  Ben  -Ion son's  “ Have  you  seen  but  a white 
' 


That  Mrs.  Adela  Maddison  > intensely  «ri«u  nj 
ronCprt  largely  consisting  of  hex  own  songs. 

was  clear  this  artistio  earnestness.  n 

ferred  to  yesterday-  very  & ,g  much  ttat  is 

movements,  played  as  i . ^ 

fascinating,  and  by  a happy  J^Froxn  the  bl- 
,alled— the  interest  is  cumulative. 


accompanist 

/ />//  i 

MUSIC  OF  THE  DAT. 


-uT  indeed  Mrs.  Maddison  acted 
vith  complete  success.  hl6-^j 


QUEEN’S  HALL. 

The  1914-15  season  of  Symphony  Concerts, 
given  under  unprecedented  circumstances, 
came  to  an  end  on  Saturday  with  an  interesl- 
, ing  programme.  After  Chopin’s  “ Funeral 
March  ” had  been  filayed  in  memory^  of  1 
Scrmbin,  Mme.  Kirkbv  Lunn  sang  Saint- 
Saens’s  “ La  Fiancee  du  Timbalier,”  and, 
later,  the  familiar  air  from  “ Samson  et 
Dalila.”  Mme.  Guilhermina  Suggia  gave  a 
splendid  performance  of  Dvorak's  Concerto 
for  Violoncello,  proving  her  title  once  more 
to  a foremost  place  among  ’cellists  of  her 
own  sex,  if  not  of  both  sexes.  Save,  perhaps, 
in  the  one  feature  of  strength  she  challenges 
comparison  with  the  greatest.  The  symphony 
was  the  “ Pathetic,”  and  the  one  novelty 
of  the  programme  was  the  overture  to 
Chabrier’s  opera  “Gwendoline,”  which 
surely  ought  not  to  have  been  kept  waiting 
so  many  years  for  its  first  London  hearing. 

The  number  of  concerts  given  during  the 
past  nine  months  by  the  Queen’s  Hall  Or- 
chestra, under  the  conductorship  of  Sir  Henry 
J.  Wood,  totals  112— viz.,  sixty-one  Prome- 
nade Concerts,  thirty  Sunday  afternoon  con- 
certs, fourteen  Symphony  concerts,  and  seven 
private  concerts — by  no  means  a bad,  record 
1 for  these  abnormal  times. 

This,  the  nineteenth,  season  of  Symphony 
Concerts,  and  the  twentieth  of  promenade 
Concerts,  is  also  the  twenty-first  anniversary 
of  the  fortunate  association  of  Sir  Henry  J. 
Wood  and  Mr.  Robert  Newman  with  orches- 
tral music  at  Queen’s  HalL,  and  in  the  whole 
history-  of  the  organization  it  has  never  ex- 
perienced a more  critical  season  than  the  one 
now  drawing  to  a close.  Soon  after  the  war 
broke  out  it  became  obvious  that  few  soloists 
from  abroad  would  be  able  to  fulfil  their  en- 
gagements in  London.  T ne  war  also  made  J 
it  impossible  to  procure  fvireign  novelties, 


,,  ,.UA  interest  is  cumulative,  penencea  a inoie  u tuuu  ^1 

jailed  tho  m ^ marked  “ Slow  ” it  grows  now  drawing  to  a close.  Soon  after  the  war 
ginning  of  - tion  0{  the  section  marked  broke  out  it  became  obvious  that  few  soloists 

-ss  “piLv-i'-  "in  =• ri  - - 


even  if  it 


had  been  considered  advisable  to 


DELIUS’S 
FOR  PL 


NEW 


SONATA 

VIOLIN. 


introduce  them  here  at  such  a moment.  The 
programmes,  therefore,  have  been  restricted 
to  classical  works,  of  which  there  have  been 
some  memorable  performances. 


.psn- 


OPERATIC  BASS. 


At  A’oli an  Hall  yesterday  afternoon  the 
first  public  performance  was  given  of  a 
new  sonata  for  pianoforte  and  violin  by 
Delius,  the  remamcler  of  tne  programme 
being  mainly  devoted  to  a number  of  songs 
by  Adela  Maddison. 

The  Delius  work,  about  which  one  had 
heard  a good  deal  beforehand,  proved  a 
little  disappointing.  There  were  in  it  many 
moments  of  rare  charm  and  beauty,  but 
one’s  impressions  after  listening  to  the 
music  were  that  the  composer’s  genius  is 
one  which  is  individual  to,  and  belongs  en- 
tirely to,  the  orchestra.  His  scheme  of 
harmony  is  one  that  grows  out  of  orchestral 
eolouring  to  a very  large  extent,  .and  his 
melodies  are  much  in  the  same  way'  inti- 
nately  bound  up  with  tone-colour.  The 
ast  movement  of  the  sonata  is  the  finest. 

It  has  a fine  swing  and  glowing  beauty,  the 
:lose  of  the  movement  being  particularly 
bribing.  The  sonata  was  well  played  by 
Mr.  A.  Catterall  and  Mr.  R.  J.  Forbes. 

The  songs  of  Mrs.  Adela  Maddison  are 
he  work  of  a musician  with  ideas,  but  with 
scarcely  enough  emotional  force  behind 
hose  iileas  to  make  full  use  of  them.  Thus 
n a new  song,  a setting  of  Longfellow’s 
vords,  “ Sail  on,  O ship  of  state,”  the 
nusic  was  an  attempt  at  a grandiose 
;cheme  which  was  not  carried  out  with  any 
■eal  effect  or  climax. 

Mrs.  Maddison  accompanied  her  songs, 
he  vocalists  being  Miss  Jean  Waterston 
tnd  Mr.  Frederic  Austin,  both  of  whom  j 
;ang  sympathetically  and  artistically. 

ROYAL  ALBERT  HALL 

A special  series  of  Sunday  concert  I by 
“ Allied  ” artists  is  to  take  place  at  the 
Albert  Hall  during  May  and  June.  Ihe  in- 
augural programme  was  given  yesterday 
*'  Ysaye,  representing  Bd 


dTV  r,  .ATT  senes  of  special  concerts  given  by 
The  fiTy  3 d atlons  took  place  at  the  Albeit 
artists  of  the  alurr  The  three  principal  pci- 

Hall  playing  of  a violin 

formers  were  M^i  y^  pxtraolldUiarily  beautiful 

sonata  Ly  1 . pv°nch  operatic  bass,  who  tvus 

effect.  M.  \idby-  ALAnce  in  thi s country,  and  Mr. 
making  app  un,r  English  pianist. 

William  Murdoch,  aL^>loh|°c^°.  diction,  and  forcible 
M.  the  songs 

dramatic  style  could  - - and  though  his , 

from  ^MWtaSSi’.  “ Two  Grena- 

Sofo/the  Mblrt  HaU  in  a way  which  could  not  fail 

\beMfsiCAL  PARTNERSHIP. 

WORK  OF  THE  QUEEN’S  ■hALL 
ORCHESTRA- 

< ■rT^Ti  nrehestra  completed  its  season 
The  Queens  HaU  - , but  before  dis- 

of  symphony  concerts  on  gener0us  pro- 

cussing  the  events  of  ^ ^ a word  cf  hearty 

•S 

■°-l  of  Aedurt^Cthe°mne  months  of  war  shows 

• ThC,r  rA  ,nUudte  Ol  promenade,  30  Sunday 
112  concerts,  mcludm^  { private  concerts, 

atternoon.  14  symphony,  ^ this  season 

and  they  have  been  able  to  carry  ^ ^ serured  the 
against  heavy  odds  maim  m the  years  of 

confidence  of  the  music: M Pg  the  Queen’s  HaU 
peace.  During  tb«  ^ mwy  vicisSitudes.  The 
, Orchestra  has  p; "Publishment  of  the' Sunday 
early  struggles  for  the  iorgotten.  nor  the  time 

concerts  are  not  Ucety  to  U)  crcate  a new 

when  it  became  suddemy  ability  of  the  con- 

orchestra.  The  nerristence  of  tlie  manager 

ductor  and  the  dogged  V*  ■ nubile  became  aware 
overcame  ttoe  cri^s ^and  toe  together 


crises,  ana  iub  f t/,„ether 

mm  ■»« » Se 

afternoon  by  M.  Ysaye,  representing  uew  they  a broad  pohey  and  a high 

Sum  M Vallier,  the  celebrated  *>gncH  Queen’s  Hall  “nVno  matter  what  ch«Bg« 
bass/ and  Mr.  William  Murdoch,  who  hails  '^daoccur.  Thri  s^on ..^^g^en^th^co^ 

from  Australia.  Mr.  Murdoch  s somew. ha  vic.t.ion,  "it  has  "been  a great  achicve- 

-mphatic  method  in  CYsar  Franck’s  Prelude  o{  ,vork  m the  future.  It  has  d 

was  well  suited  to  the  peculiar  acoustics  of  concert  began  in  shadow  and  ended  m 

he  hall,  which  seldom  show  a pianist  id  SaUim  ^ right  to  .respect  the  momory^ot 
idvantagc.  He  also  played  one  of  the  latch  Jj^l4aer  Scrtabin,  a muaman^v  ho^a  plA>:iu£, 
Rachmaninoff  Preludes,  a Lisza  study,  am  to  the  orchestras  p beginning.  Mmo. 

as  an  encore,  the  second  of  Debussy’s  two  “ La  fiance 

M Ysavr  has  not  often  been  Kirkby  Lunn%to  „ ,tmn9t  too  terribly  appropriate 


Arabesques.  M.  Ysaye  — 
heard  since  the.  war  began,  but  his  playin_ 
is  as  wonderful  as  ever.  His  selection  com-, 


LRiUUbhV  ft  unopm  n x ~ 

„„  „«  often  been 

as  some, 


s ever,  ms  seiec-mm  , difniitv  wlucn  m®.  A m*,  ikovskv 's  “P 
menced  with  a Varacini  Sonata,  and  con‘  splendid  ^rformance  * blemisli  w 

* 'ieuxtemps  Ballad  and  Symphony- jn  ^ o£  lrnl(.  in  the  tlur 


yluded  with  Vi 
Polonaise,”  to  which 


:mps 
he  added 


Saint-Saiii 


teh°v^tn  changes  L(>t  time  in  the  third  move- 
ment enmuicted  the  t.rst  part. 


Oni 

Violon© 
Bunn  sang 


the 


of  DvtfrAk's  oven  greater  wealth  of  variety  of  folk-iwng  in  Groat 
o In  H minor  ; Mine.  Kirkhy  Rritain  than  In  Husain.  M.  Zaoharovitsch  played  the 
favourite  song  from  hor  greatest  Ifoik-songa  in  clever  arrangements  of  his  own  for  violin, 


operatic  part,  “ Mon  cenur  s’oirvro  A ta  voix,"  and  (with  well-designed  pianoforte  accompaniments.  So 
Uio  picturosquo  Serenade  from  Charpontiur*s  “ Im-  excellent  was  his  expression,  and  so  musical  hi*  play- 
prossionH  d’ltalie,”  and  the  Overture  to  Ohahrier’s  ing,  that  bo  would  bo  doing  good  service  if  he  added 
Gwendoline  brought  the  long  programme  to  an  end.  Mo  his  list,  and  published  that  nlroady  prepared.  Tho 
The  last  had  not.  been  played  at  the  Symphony  (Russian  representation  consisted  further  of  the  Violin 
'Concerts  l>ofore.  Its  orchestral  brilliance  should  make  and  Pianoforte  Sonata  of  Mocltncr,  tho  Pianoforto 
it  popular,  and,  though  there  is  a touch  of  common-  Sonata  in  IT  flat  minor  of  Balakirew,  and  some  violin 
fiess  about  some  of  its  themes,  one  welcomed  it  as  a piece*  by  Arensky.  Chiof  among  the  British  numbers 
good  specimen  of  a composer  whoso  work  is  still  not  'was  the  slow  mov  nient  from  Sir  Edward  Elgar's  Violin 


A*/ 

concur 


Sufficiently  known  in  this  country. 

{ /EOLIAN  HALL.  x 

The  first  -of  the  Anglo-Russian  ebneerts , 
was  given  last  night  by  M.  Zacharewitsch, 
the  well-known  Russian  violinist,  and  Miss 
Acfela  Hamaton,  a pianist  of  considerable 
attainments.  The  first  work  on  tne  pro- 
gramme, a sonata  for  the  two  instruments, 
by  Medtner,  was  announced  as  a hrst  per- 
formance, but,  ii  memory  serves,  - it  was 
p'.aved  last  year  at  the  Steinway  Hall,  inis 
composer's  "music  is  more  often  interesting 
than  inspired,  but  his  rugged  and  some- 
times laboured  mode  of  expression  hides  a 
talent  that  may  make  great  strides  in  the 

The  programme  further  included  the 
middle  movement  of  the  Elgar  concerto, 
Balakireff's  excellent,  but  somewhat 

dated  ” piano  sonata  in  B fiat  minor,. and 
numerous  shorter  pieces.  M.  Zacharevitsch 
also  played  a group  of  Russian.  folk  tunes, 
lof  which  he  had  made  very  effective  arrange- 
Jmen'ts  for  his  instrument. 

/dEOLIAN  HALL..M/t0/  - 

— nto-f  i Jl  r 

ft  ny0  movement  having  as  its'  object  the  exten- 
sion of  our  knowledge  of  the  music  of  Russia  is 
particularly  timely,  and  it  was  good,  therefore,  to 
find  .Eolian  Hall  so  well  filled  last  night  for  the  first 
of  two  concerts  which  Mr.  Michael  Zacharewitsob 
and  Miss  Adola  Hairuaton  arc  devoting  to  our  own 
music  and  to  that  of  our  great  Ally.  The  programme 
I on  this  occasion  erred  somewhat  on  the  side  of  gene- 
I rosity,  but  it  formed  an  admirable  blend  of  the  old 
and  the  new,.  Into  the  latter  category  fell  a violin 
Sonata  in  B minor  by  N . Medtner,  a composer  whose 
work  xs~Ey  no  means  well-known  here.  This  par- 
ticular examplo  shows  that  he  has  it  in  him  to  write 
in  a style  thoroughly  redolent  of  the  soil.  The 
first  movement  is  a Canzona,  full  of  graceful  melody 
and  of  a most  attractive  waywardness,  and  only  a 
Russian  could  have  caught  the  spirit  of  the  dance 
so  happily  as  Medtner  has  done  in  tho  allegretto 
echorzando.  The  last  movement  is,  rather  unfor- 


-0 


Ul- 


timately, the  weakest  of  the  three,  but,  even  so,  is  1 ']yj;ss  "Marian  Arkwright  gave  an  orchestral  concert 
very  characteristic  in  its  quickly  changiug  moods  |at  ^Eolian  Hall  yesterday' afternoon . for  the  benefit 
of  languor  and  feverish  excitement.  The  work,  iD  of  two  good  musical  chanties,  the  Samaritan  Fund 
fact,  was  well  worth  hearing,  and  both  of  the  con-  of  the  Royal  Society  of  Musicians  and  the  British 
cert-givers  laid  all  passible  stress  upon  its  many  j the  -small  orchestra  in 

moments  of  boauty.  for  her  chief  solo  Mjss  , several  pieces,  including  her  own  symphonic  suite 
Hamaton  chose  Balakirev’s  Chopiucsqne  Sonata  in  “ in  Japan.”  There  is  much  in  the  music  which 
B flat  minor,  and  was  playing  it  quite  well  until  a [ really  comes  from  Japan  and  much  that  is  the  out- 
lapse  of  memory  intervened.  Mr.  Zacbarcwitscb’s  come  of  a very  charming  taste  on  the  part  of  the 

rich  tone  and  impeccable  technique  gave  fine  effect  j^HriosInd  the  v^orous  finale,  ought  e^eclally 
vO  the  slow  movement  from  Elgar  s Concerto,  Mr.  1 u 1 - 1 ’ 


iJohn  Ivimey  providing  the  aecompanimont,  while 
!the  violinist  also  introduced  a set  of  his  own  deft 
arrangements  of  Russian  peasant  tunes  and  battle- 
[songs.  Of  these  the  last  was  the  National  Anthem, 
“ Baiiith,  Tsar,  and  Country,"  to  which  the  audience 
listened  standing  in  their  places. 

TWO 


] to  be  welcome.  After  Japan  we  were  brought  back 
to  England  by  Sir  Hubert  Parry’s  “ English  ” sym- 
phony in  C,  which  the  composer  conducted.  It  is  a 


work  which  all  who  love  what  is  clean  and  strong 
and  homely  come  back  to  with  delight,  and  one 
which  ought  to  be  recognized  as  a classic  in  our 
country’s  music,  ft  Is  far  better  suited  to  a small 
orchestra  in  a small,  hall  than  to  the  more  ordinary 
BRITISH  MUSIC  riiOGBAMMES.  type  of  orchestral  concert,  and  in  these  conditions 
l.  fMi  ‘ the  beautiful  melodies,  especially  the  second  in  the 

A1  /W  <jT • T • ^ | opening  movement,  sing  themselves  in  a wonderful 

rr I 


t j 

Two  'concerts  were  given  last  night  which,  though 
they  differed  in  all  else,  were  alike  in  the  fact  that 
both  their  programmes  were  made  up  mainly  of  music 


way. 

The  violin  solos  of  Mr.  Sammons  and  songs  from 
Miss  Marguerite  Nielka  added  pleasant  variety  to 
the  programme. 


by  British  composers.  One  was  a concert  given  by  BRITISH  AND  HUNGARIAN  SONGS. 

the  Arundel  Male  Voice  Choir  in  the  King’s  Hall  of  . ' 

1-he  li’olborn  ttestaurant";  the  other  a piano  recital,  i Wv  " _ "f  • ^ 

including  also  some  songs  and  violin  pieces,  given  by  1 • Tpan  sterling  Mackinlav  began  a new  series  of 
Miss  Lydia  Stace  at  , Steinway  Hall.  Thursday  recitals  of  old  and  new  songs  and  ballads 

It  is,  oTcourse,  easy  for  choral  singers  to  find  good  , *ho  Little  Theatre  yesterday  afternoon.  Her 
material  among  the  music  of  their  own  countrymen  : ..pnrrtorvis  constantly  increasing,  and  since  to  what- 
jthey  practise  and  sing  such  music  constantly  and)  ever  she  does  . she-  brings  the  same  fine  dramatic  sense 

stery  of  detail,  it  Is  no  wonder  that  these 
continue  to  be  very  popular. 

...  , \T,  interesting  feature  of  yesterdays  programme 

things  Of  which  the  chief  were  Stanford’s  "Songs  of  I thc  inclusion  of  four  short  songs  by  the  Hun- 
t-ho  Fleet-,  the  solo  sung  by  Mr.  William  Allen,  and,  ■ Korbav,  all  of  them  admirably  fitted  for  this 
Cecil  Forsyths  " Kubla  Khan.”  A very  successful  I ^„npr  „f  rendering.  The  spirited  "Pibroch  of 
feature  was  an  arrangement,  of  Shield’s  song  “ The,  Dhu  that  recruiting  song  by  Walter  Scott, 

Arethusa,  madefor  male  voiced  choir  and  piano  duet  „ much  appreciated;  and  old  Irish  and  English 

bv  Mr.  F.  .lpnlvsnn  U’Virt  Pfin/ln/v+nrl  if  V\  d->-  r<  . l k,.„,,l  If,,!  nnr. 


„ performers 

and  audience  that  the  performance  was  thoroughlv 
enjoyable. 

Miss  Stace  had  a harder  task  than  the  choral 
society.  She  is  an  able  pianist,  and  she  offered  a 
" music-poem  ” in  three  movements,  bv  Ernest 
Austin,  and  a number  of  pieces  by  Joseph  Holbrooke, 
Tori;  Bowen,  and  others.  It  was  an  interesting  choice, 
but  she  played  to  a rather  thin  and  frigid  audience, 
who  were  not  altogether  disposed  to  be  pleased.  The 
contrast  showed  how  far  the  ordinary  music  lover's 
faith  in  native  instrumental  music  lags  behind  the 
popular  appreciation  of  choral  music,  and  suggested 
that  the  professional  concert-room  is  far  behind 
the  informal  gathering  of  amateui-s  as  an  institution 


Mr"  Harcourt  Williams’s  readings  and  recitals  of 
Austin  Dobson*  Wi i ! i;r m Barnes,  and  others,  were  as 
enjoyable  as  ever. 

AEOLIAN  HALL.  / 

'7n 


Ml 


Two  concerts  were  given  at  the  above -hall; 
yesterday.  In  the  afternoon* Dr.  Marian  Ark- 
wright conducted  an  orchestral  programme  in 
akl  of  orchestral  players  suffering  through  the 
war.  The  chief  items  were  Sir  Herbert 
Perry’s  “ English  ” symphony,  conducted  by 
pf  public  value.  It  was  an  example  worth  the  attere  j-the  composer,  and  Miss  Arkwright’s  sy-m- 
tion  of  those  interested  in  the  progress  of  British  'phonic  suite  In  Japan.”  The  latter  is  a 

well-written  work  that  suffers  from  excessive 
orthodoxy  alike  in  form  and  in  orchestration. 
Even  the  irregular  rhythm  of  some  of  the 
exotic  material  used  is  bowdlerised  in  the 
[development,  and  the.  association  of  Xikko 
festivals  wkh  prunes  and  prisms  is  — * 


music. 

•J  M.  ZACHAREVITSCH.  t'k 
A very  interesting  programme  of  Russian  and  British 
music  was  given  at  AEolian  Hall  on  Tuesday  by  M. 
Zacharevitsch.  It  is  part  of  a scheme  to  familiarise  the 
London  public  with  Russian  music,  and  there  is  to  be 
a second  concert  on  Tuesday  afternoon  which  will  fit 
in  well  with  that  day  of  festival.  Very  wisely,  M. 

I Zacharevitsch  provided  a large  representation  of 
Russian  folk-music  in  his  programme,  and  many  of  his 
audience  familiar  with  the  music  of  Tchaikovsky  and 
others  of  the  national  Russian  school  must  have  been 
surprised  to  find  how  much  use  is  made  of  folk-song 
idiom,  aucl  with  what  effect.  British  composers  might 


not 

the  suite  con- 
command  of 


altogether  a happy  one.  Still, 
tains  evidence  of  a sound 
resources. 

'Hie  other  orchestral  numbers  wore  the 
“ Hebrides  ” overture  and  the  “ Kanier- 
linskaia.”  Mr.  Albert  Sammons  played  a 
tjfew  solos,  and  Miss  Marguerite  Xielka  sang 


1 


■Concerto,  admirably  played  by  tho  concert-giver, 
nc.companied  bv  Mr.  .lohn  lvlmoy.  Miss  Adda 
Hamaton  played  the  pianoforte  piece*  with  good  effect, 
save  that  a treacherous  memory  prevented  her  from 
[finishing  the  Balakirew  Sonata. 

New  Music  in  London:  May  C,  Marian 
Arkwright’s  symphonic  suite  "In  Japan" 
conducted  by  her.  "There  is  much  In 
the  music  which  really  comes  from 
Japan,  and  much.  that  is  the  outcome 
jot’  a very  charming  taste  on  the  part  of 
the  composer.”  May  10,  orchestral  suite 
from  ClUtsam’s  ballet,  “The  Pool," 

"mainly  written  on  conventional  lines," 
but  Including  a "charming”  nocturne. 

May  10.  "the  first  performance  of 
Delius's  ‘North  Country  Sketches,’  con. 
sisting  of  four  pieces  inspired  by  the 
aspect  of  an  undefined  northern  land- 
scape. The  programme  spoke  of  York- 
shire and  Norway,  but  the  muslo  at  mo- 
ments hinted  at  landscapes  beyond  the 
Tweed.  The  two  first  numbers  belong 
| to  the  very-  best  that  Delius  has  given 
us.  His  recent  compositions  show  the 
reflection  that  comes  with  maturity, 
j His  dissonances  are  here  more  daring 
than  ever,  and  apparently  as  arbitrary 
as  ever,  but  in  reality  they  are  co- 
ordinated In  a manner  that  far  sur- 
passes early  Delius.  Above  all,  there 
| Is  a scrupulous  economy  of  means— not 
merely  instrumental,  but  polyphonic. 

The  part  writing  Is  complex,  but  not 
confused.  In  the  two  later  numbers 
there  are  traces  of  the  old  defects.  The 
texture  Is  less  consistent,  and  the  econ- 
omy less  rigid.  Yet,  regarding  the 
composition  as  a whole,  It  is  of  a 
naturo  to  convert  many  listeners  who 
have  hitherto  been  sceptical  concerning 
[ the  lasting  artistic  worth  of  Delius's 
music.’’  s f / J 

And  yet  the  Pall  Mall  Gazette  says  of 
Miss  Arkwright’s  suite,  that  it  suffers 
from  excessive  orthodoxy  alikh  in  form 
| and  in  orchestration.  "Even  the  Irregu- 
lar rhythm  of  some  of  the  exotic  ma- 
terial used  is  bowdlerized  In  the  develop- 
ment, and  the  association  of  Nlkko  fes- 
tivals with  prunes  and  prisms  is  not  al- 
together a happy  one.” 

A JAPANESE  SYMPHONY.  - 
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Miss  Alice  Venning,  the  vocalist  of  the 
occasion,  opened  hei;  selection  with  “ Dido's 
Death  Sojvg  ” (Purcell),  and  concluded  I ho 
i program, me  with  some  new  numbers,  includ- 
ing one  by  Mr.  Adolph  Mann,  who  accom- 
Ipanied,  . 


, HTISINWAY 


HALL, 


Help  you  redf — and  help  each  other  **  blight,  wel 
bo  taken  as  a motto  by  tho  British  Concert  Artists 
Association  which  virtually  came  into  being  at  the 
Steinway  Hall  last  might,  and  a very  excellent  motto 
it  is.  To  all  intents  and  purposes,  tho  society  aims 
at  cooperation,  and  co-operation  ia  a thing  that 
i British  concert  artists  sorely  need.  To  take  a hypo- 
thetical example.  A,  lot  us  say,  is  a singer  who  lives 
at  Claphaim,  while  B is  a violinist  who  lives  at  Derby. 
Under  the  old  haphazard  system,  A and  B would 
give  concerts  totally  independent  of  one  another,  and 
'each  would  be  lucky  if  he  made  a small  profit.  Under 
tho  mew  system,  A engages  B for  his  concert  at 
iClapham,  B engages  A for  his  entertainment  at 
Derby,  and  each  benefits  by  the  other’s  connection. 
The  plan  is  obviously  capable  of  groat  development, 
and,  as  it  has  been  started  under  the  auspices  of  the 
War  Emergency  Entertainments,  who  guarantee 
The  givers  of  concerts  against  loss,  it  has  a good 
prospect  of  getting  a fair  start  in  its  careor.  More- 
over, as  Mr.  de  Lara  pointed  out  in  one  of  the  best 
speeches  that  he  has  made,  it  has  the  obvious  advan- 
tage of  keeping  the  German  out,  for  the  enterprise 
is  to  be  essentially  British.  So  long  as  Germany 
[fought  fair  in  the  field  of  battle  there  were  many 
who  rightly  felt  that  the  warfare  should  not  be 
carried  into  the  realms  of  art.  But  when  Germany 
starts,  as  Mr.  de  Lara  put  it,  hitting  below  the  belt, 
a different  complexion  is  put  upon  matters,  and 
there  must  be  many  now  who  most  properly  are  more 
anxious  than  ever  to  see  Britain  win  in  every  field, 
and  who  will  wish  the  very  best  of  luck  to  the 
new  enterprise. 

The  association  already  numbers  some  eighty 
[members,  of  whom  nearly  two  score  appeared  at  last 
night’s  concert.  Obviously  detailed  notice  is  out  of 
the  question,  especially  as  most  of  those  who  gave 
thoir  services  are  so  well  known  in  the  concert  world 
[that  to  single  out  any  for  especial  praise  would  be 
invidious.  Let  it  bo  sufficient,  therefore,  to  say  that 
the  concert  was  a complete  success,  and  proved  a 
most  auspicious  seud-off  to  Mr.  de  Lara’s  new 
venture. 

THE  SHAFTESBURY  THEATRE 

i — • — lvr 


VERDE’S  “RIGOLETTO.” 


There  is  always  one  thing  above  ail  others 
that  strikes  the  seasoned  operagoer  in.  these 
productions  at  the  Shaftesbury.  It  is  the 
way  they  are  “ pbt  on.”  ‘‘  Rigoletto," 
which  was  added  to  the  repertoire  last  night, 
was  no  exception  to  this  very  welcome  rifle. 
Within  the  limits  of  their  respective  his- 
trionic capacities,  which,  alas,  were  a little 
unequal,  the  people  on  the  stage  were  real, 
live  people  in  whose  doings  it  was  quite 
.possible  to  be  interested.  In  many  ventures 
of  the  same  kind  we  have  been  thankful  that 
they  sang,  as  affording  compensation,  how- 
ever inadequate,  for  the  pain  of  assisting  at 
their  unreal  antics. 

As  this  happens  to  be  one  of  the  chief 
stumbling-blocks  in  the  path  of  English 
opera,  it  is  to  be  hoped  that  the  public  will 
manifest  its  joy  at  the  removal  thereof  by 
the  one  method  that  brings  joy  to  a 
manager’s  heart. 

That  is  a general  note.  The  special  note 
last  night  was  struck  by  Mr.  William 
Samucll,  whose  rendering  of  the  name  part 
was  in  every  way  remarkable.  lh:s  capable 
artist  is  the  chief  discovery  of  the  season, 
and  is  likely  to  be  of  great  service  in  the 
[coming  days  when  opera  will  resume  its 
rightful  place. 

t The  indulgence  of  the  audience  was  re- 
quested for  Miss  Nora  d’Argek  who  was 
suffering  from  a cold.  Mr.  John  Clarke  was 
not  above  reproach  as  the  Duke,  his  some- 
what unequal  voice  being  liable  to  show 
signs  of  strain  at  important  moments.  In 
1 spite  this  the  two  singers  contrived  to 
make  jecond  act  go  with,  good  c-ffect, 
and  their  reception  was  a cordial  one. 


' voice  accomplish  more  than  his  resource^-— v~ - ^ w vumi1  i.  '• ' 

to  warrant.  A word  should  be  added  tor  the1  „f  his  illustrious  mimcs.-ik*. 
excellent  account  given  of  himself  by  Mr. [Variation  was  Loo  obvious  to  be 


(fective,  for 


82  a wi  ■ mat  |SS  Rana"owBM  Sparafucile.  Hw  etyjej  ,.h«  most  diaracterirtfc  feature  of  Debussy  '< 

. . . . ch,dv  well  presented  w.i.  and  diction  were  above  reproach.  Mr.  Hubert  that  one  cannot  trap  him  11 

A finished  v _-  precierick  Ranalpw , who  conducted,  canned  through  his  task  a whole  the  variations  are  ; 


Frederick  £hnaj>y,  Bath  ' X conducted,  carried  through' his  task  a whole  the 

>f  fCTVWs  of  the  ^ S^spint.  . hilarating. 

lanother  ot  ^ . 0ther  character-, 

romoanv.  o’1  L .Wp  new-'  A1 


n the  obvious.  As 

o l \ir.  r reaerar.  v- * ' Pith  who  conducted,  earned  wrougu  uo  a wnoie  rne  variations  are  amusing,  even  ex- 

of  the  assets  of  the  Shaftesoury  -Jg  ££it.  „ hilarating,  and  will  bear  hearing  .again  so. 

.another  of  qj  the  other  character.,  . . , ni;n'p  HALL  r"  long  as  nobody  is  deluded  into  taking  them 

Bock  company-  v^J;  fiav€  that  the  new-  j ^^yUOYAL  ALBER1  rlALili.  / r n >us,h  -niat.  would  !*•  fatal  to  them. 

[there  is  little  t t”  their  associa-1  /£>  "*  ~ -r  iti  Th«  rest  of  the  pntwrrarnmc  consisted  of 

,rn  sense  of  ense  ^ productions,  has  Four  artists  contributed  to  the  progra  - Smyth’s  verv  romantic  and  efTec- 

Ition  in  a limited  number  ^ & distin(?t  sftCond  ..  a11k,b  Concert  at  the  Roy*.  Albert  uuj  miss  ^ ^ <>f  „ 

made  such  stri . t ,f  thc  company-  is  y{Vlterday  afternoon.  T 

iloss  of  vcr-v.i^p  m establish  itself  r"lhl,r-  ’ th<'  Brltl 


in 


. TW>'-of  them  wore  well  tivte  prelude  to  the  second . act  of  “The 

any  is  y(Vjtorday  afternoon.  *■  n ; i]v  iovai  Wreckers,”  Mr.  Chitsam’s  bright  and  showy 

public  ^own,  and  the  British  public »s ” jSftSi  “The  Fool,”  and  two  of  Mr. 

given  time  - — to  its  old  favourites.  Pcrcv  Sainger’s  folk-tunes.  Mr.  Pitt  Chain 

favour.  M 11*1  i , to  least  strained  by  the  smooth  and  P Dvek’a  ham"  sang  Mr.  Roger  Ouiker’s  three  Shak- 

H HALU  jJH  _t  of  Madame  Edna  Thornton. Jw  wifh  much  discretion, 

The  second 


' V./'I  I of  Madame  man*  i»™“,  “J  y “d  J ~ot^«^~SOnir<?  with  much  discretion, -albei  , 

. - - and  of  Mr.  Joseph  Holbrooke  s con-  broadiy  conceived  and  “dmira  y „ 1 -occasionSf  lapse  into  the  ballad  concert^ 

certs  took  place  last  evening.  The  concert!  sion  ot  an  air  from  La  Remo  de  baba,,  or  oy  - • - ■*  *'J 


certs  took  place  last  evening.  The  concert,  sion  o{  an  air  from  “ L.a Hambourg, wholmanner,  which ‘is  a perennial  temptation  to 
giver  was  represented  chiefly  by  a revised  verj  {ervid  impetuousness  of  Mi.  _ d with,  ringer*  of  his  tvpe.  The  concert  was  ; hid 

sossheh— 

aras.  mAW  AT  THE 

bv  Mr.  Richard  Walthew,  whose  new  tno„  prcssion  by  th®  ^iTifTdelrien  which  is  H ^ QUEEN’S  HALL. 

Casting  of  five  diversions  for  viokn.  viola.  mA  the  .fervent  mteus  y c > . . del ^ hfi  ^ ' 1 


ioiin,  viola;  ^d  the  fervent  intensity  of  a delivery  which  is 
one  of  the'  varied  w;th  infinite  subtlety  to  suit  the  atmosphere 
■S  produced.  o{  cach  song.  Mr.  Vaflier  » eontniiuUons  mriuded 
oiano  were  ••  v« Wn’s  Song”  from  “Philemon  et  Baucis 


and  violoncello,  was  hai.ed  as  one 

most  attractive  compositions  he  has  pruuu^vu.,  oI  eacn  song.  p^m  et  Baucis 

u:,  ‘-Mosaics”  for  viola  and  piano  were  -•  Vulcan  s Song  fiom  t,  .n, 

al^>  plavS  i Mr.  Lionel  Tertis  and  the,  apd  the  ’“Hosanna" 

ceniposer  and  were  warmlv  welcomed.  His  there  was  the  widest  possn  e g d: nary  skin 

"The  vocalist  was  Miss  Linda  Travers,  who  in  its  reticence  and  its  s,^®!tl^co°m  °d  °it_ 
sang,  among  other  items,  Mr.  Holbrooke’s  fervour,  and  the  ^t"rg  lpsb  concort^ ^piatform- 

“ Killary  ” in  a pleasing  and  unpretentious  gesturte  rarely  seen  onan^ngli^ riaJfilat  fcb 

■ manner.'  The  choir  from  the  Royal  Normal 
I College  for  the  Blind  gave  three  choral  songs 
bv  Elgar.  Holbrooke,  and  Bantock  witn  a 
quality  of  ensemble  that  seemed  little  short 
•of  maWellous  considering  the  obvious  handi- 
cap of  dispensing  with  the  conductor’s  baton 
In  tlw  interval  ^lr.  Holbrooke  enlivened  tne 
proceedings  with  what  used  to  be  known  m 
the  minstrel  world  as  a stump  speeoh.  Prom 
his  pl.ace  as  “ cornerman  ” he  delivered  some 
amusing  diatribes  concerning  a legendary 
1 person  named  “ Snooks.”  who  wrote  for.  the 
Press  hut  his  accusations  lost  such  weignt 
as  thee  might  have  had  owing  to  his  utter 
disregard  of  conditions  as  they  happen  to  be 
in  favour  of  conditions  as  they  appeared,  to 
Mr  Holbrooke. 


H 


■‘f/r 


res  rarely  Geeu  uu  • . -u  4. 

were  at  once  so  simple  and  so  appropnate  that  they 
seemed  as  inevitable  as  they  were  obviously  sincere. 
Mr.  Charlton  Keith  was  the  aawmpamst  . ^ 

A VIOLIN  AND  PIANO  RECITAL. 
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There  was  a good  deal  of  British  muaic 
heard  at  the  two  orchestral  concerts  which 
took  place  in  Queen’s  Hall  yesterday.  The 
afternoon  programme  was  the  second  con- 
cert of  native  orchestral  music  organised 
bv  Mr.  de  Lara,  the  Queen’s  Hall  Orchestra 
okaying  the  works  under  the  direction  of 
Si?  Henry  Wood,  Mr.  Basil  Cameron  and 
two  of  the  composers  represented. 

Naturally,  as  in  most  concerto  of  tins 
kind,  there  was  some  very  delightfid,  al so 
some  rather  indifferent,  music.  If  E‘g“  8 
“Carillon”  again  made  the  deepest  im- 
pression of  thehdternoQn.itwas  bccauseof 
Reiane’s  fierce  deUvery  of  the  poem  ratter 


■ , Keiane  s n«rw  v r -,  ■ / 

...  than  Elgar's  music,  some  of  which  seems 
Miss  Lena  Kontorovitch  and  Mr.  \ ernon  Warner  ^ ^ effec.t  by  much  repetition  of  the 
o-ave  a well-planned  programme  of  violin  and  piano,  phrases. 

music  at  yEolian  Hall  on  Saturday  afternoon.  They  Then  the  other  familiar  pieces  were 
began  with  Cesar  Franck’s  Sonata,  which  was  fob|  in  Rightful  as 
amusing  diatribes  concerning  a icgmiua-cy  lovved  by  R0los  for  cach  instrument.  Miss  fctontoro-  little 

person  named  “ Snooks,”  who  wrote  for.  the  vitch  chose  Saint-Saens’s  Violin  Concerto  in  B minor  trated,  two  of  Grainger  P 8 Act 
~ ’ ‘ —V*.  Wind,  wflttt  M her  principal  solo;  Mr.  Warner  gave,,  first  | TW  W^ke»  ”)  a Sic  and  pic-' 

Godowsky’s  set  of  arrangements  from  the  harpsichord  ‘2  of  The  Wreckers  J, 


Mr  H olbraoke.  , 

SHAFTESBURY  THEATRE. 



I TV  111  “ RXGOLETTO.” 


Duke  of  Mantua 
Kigoletto  .- 
Sparafucile  ... 
Count  Monterone 
Coimt  Ceprano 
Giovanni 
Maddalena  „ 
Gilds  „ 


...  John  Clarke. 
...  William  Samuell,. 
...  Frederick  Ran  alow'. 

...  Arthur  Wynn. 
_ ...  Harold  Fish. 

Frances  Alardy. 
. ...  Gladys  Ancrum. 

Nora  d’ArgcL 


pieces  of  French  composers  of  thc  17th  century  called  | t^esque^w  ork.^  ma°y  be  dis-; 

Renaissance,”  and  later  a group  ol  pieces  by,  with  more  detail.  f 

sf  »KSS«  p«i  °<  «*i .ss^. 

Sufficiently  prepared  to  take  the  initiative  at  the  old  German  chorale,  l“€d 
right  moment,  and  the  result  was  a rather  flat  and  counterpoint.  The  eecond  n0VY_- , „ , 

uninspired  performance.  Yet  each  is  an  artist  of!  ^ of  l2  vam-ations.  by  Mr.  Jo«ph  Hol- 
pronounced  individuality.  Miss  Kontorovitch  s play- btobke,  on  the  tune  of  Auld  LangSyne. 
in-  of  Saint-Saens’s  Concerto,  even  when  it.  is  heard  E h variation  is  supposea  to  represent  ft 
with  only  a piano  accompaniment  impresses  one  by  „ musical  celebrity,”  whose  mitlals  were 
the  player’s  incisive  rhythm  and  beauty  of  tone.  , , aj  a c;ue  to  the  music.  _ While 

And  she  showed  here  plenty  of  the  fire  and  energy  - may  hazard  a guess  as  to  the  identity 
which  we  missed  in  Francks  work.  u ■_  ,,  ,,  g >’  and  “ J.  H.,”  some 

Mr.  AVorncr  is  more  reserved,  and  Ins  playing  was  of  L-  eluded  identification, 

nail icuiarlv  well  suited  to  Godowsky’s  arrangements,  of  the  otneis  _ eiucie  interestina 

which  cleverly  preserve  the  outlines  of  the  old  pieces  although  the  music  su§8e**f  . . j® 

wliile  enriching  them  with  effects  suitable  to  the  and  unconventional  personalities, 
modern  piano.  The  Gigue  by  Loeilly  which  ended  every  oase  the  music  is  ingenious,  and  n 
the  set  was  tlio  most  exhilarating  of  the  four.  Mr.  enn no  bAcps  nuite  charmmR,  but  too  o ton 
Warner’s  fine  playing  of  Scriabin’s  Etude  in  D sharp 
minor  was  another  excellent  moment  m the  pro- 

"ANOtHER  BRITISH  CONGER  I. 
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I-ara’s  orchestral 


To  the  repertory  of  his  opera  season,  now 
drawing — it  is  hoped  only  temporarily — to  a 
close,  Mr.  Robert  Courtneidge  has  added 
I “ Rigoletto,”  which  was  given  last  night  in  -p,lc  SPcond  of  Mr.  de 
I the  presence  of  a very  large  audience.  Familiar  concerts  took  place  at  Queen*  Hall  1 ‘ ' ' ’ ' " 
I though  it  is,  Verdi’s  early  opera  is  not  among (]ay  afternoon.  Probably  the  large^au  -<  not' 
those  which  are  frequently  performed  now-! was  in  no  small  measure  cue  o - « ' . 

adays  in  English.  But  of  its  power  still  ” which 

apjieal  to  a public i of  unsophisticated  muacajof  hj  ^ 'sudl  SUCCcs 
, tastes  there  can  hardly  be  any  doubt.  Hast  fe  . once  n 


anions!  ” which 
;s  that  she  has 


Frank  Bridge  conducted  his  lone- 
sabclla,”  Which  dates  from  1907,  | 


doubt.  Last  induced  to  give  it  once  more  at  the  final 
evening,  at  any  rate,  the  work  was  greeted  with  wncert  on  , |H.  29th  inst.  It  is  cenamlv  an 
all  possible  enthusiasm,  so  that  in  the  audri€nl<>tk>n  not  to  be  missed, 
ence’a  attitude  Mr.  Courtneidge  will  have  yjr 

; found  ample  justification  for  reviving  an  opera  pocnl  . — - 

which  to  many  people  must  now  sound  not  based  on  Keats’s  poem.  The  com- 

| little  trite.  poser  is  one  of  those  who  dre  making  real 

. If,  for  obvious  reasons,  last  night’s  perform-  ,,KU>-r(>Ss,  and  one  feels  that  had  he  the  same 
ance  wa9  less  completely  satisfying  than  those  subject  to  treat  to-day  he  would  make  mote 
of  the  works  staged  earlier  during  the  Shaftes-  ‘ ^ yct  ;s  no  niean  accomplishment.  As 
I bury  season,  it  yet  afforded  abundant  evidence  O(ton  happens  in  such  music,  the  villains  arc 
of  care  and  thoroughness  in  the  preparation.  jar  1HOre  interest  ing  than  the  suffering  I 
T7r,/-,„«oi +1,0  y D„rk<mc  thiii  a touch  of  realism. ' 

has  more  than 


I or  care  ana  thoroughness  m the  preparation.  ,r  inore  intere.,....r>  

t 'Unquestionably  its  outstanding  feature  was  the  bf,r<)-!n<>  Perhaps  that  is  a touch  of  realism, 
jj  Rigoletto  of  Sir.  William  Samuell,  a young  leanings  Hurt  Mr.  Bridge  has  more  than 
:■  artist  who  has  come  very  decidedly  to  the  front <)|ice  shown-  towards  a somewhat  theatrical 
in  connection  with  this  particular  enterprise.  IW,t)KKl  of  exposition  favour  an  excursion  into 
I Li  Australia  he  is  said  to  have  sung  this  role  nl<qcxirarna.  For  all  his  protests,  action  illus- 
witn  conspicuous  success,  and  certainly  ho  Iralcs  itself  more  effectively  in  his  music 


of 


‘with  conspicuous  success,  and  certainly  he  rraics  ,Jl=vll  ^ 

| brought  to  his  task  last  evening  an  ^Tqh'an  mood.  Of  the  technical  side  it  is  scarcely 
| of  familiarity  that  served  him  admirably.  ncct,ssarv  to  speak.  He  is  a master  ot 
Mr.  Kamuell  was  inclined  to  emphasise  the  less  >rch-ost ration  and  an  adept  at  the  handlin' 
malevolent  attributes  of  the  jester’s  character, |mus;cai  material. 

’ and  his  most  effective  moments,  accordingly,  \]r  ' Frederic  Cliffe  conducted  his  “ Corona 
I wesre  those  in  which  the  buffoon  lays  bare  Ins  . ‘n  \Tarch,”  and  for  tllic  reist  of  the 
, devotion  to  his  daughter  and  his  grief  over  the  1 

i u..x  ° g 


some  cases  quuc  luyiuu™,  ' t . 
one  sets  the  impression  that  the  ongma  t, 
to  merely  for  the  sake  of  originality.  Mr. 
Cameron,  by  the  way,  conducted  the  work, 
which  is  of  some  difficulty,  with  much  ski.l 
and  spirit,  as  he  also  did  in  the  case  of 
Mr.  cflutsam’s  suite  “ Tlie  Pof% 

This  latter,  arranged  frern  a ba-let  of  tlie 
same  name,  is  mainly  written  y>n  crea- 
tional lines,  familiar  ideas  being  dexter- 
ously handled.  But  one  number,  a very 
charming  nocturne,  deserves  hea- 

often,  apart  from  the  rest;  i"as  some 
beautiful  moments,  to  melodic,  and  tec 
whole  writing  is  clever  and  fanciful.  We 
ought  to  have  it  at  the  “ Proms  this 

autumn.  . prnT1v 

The  remaiiung  item  was  Air.  htenk 
Bridge’s  symphonic  r poem  ' Isabella 
which  was  produced  here  some  seasons  ago 
There  remains  only  to  be  added  that 
Mme.  Rejane,  once  more  was  given  the  re- 
Sion  of  the  afternoon,  with  mimical 
honours, ^by  the  playing  of  the  Mar 

SeiM  the  evening  concert,  hj'  the  London 
Symphony  Orchestra,  with  Mr.  Tjomas 
Bee  eh  am  as  conductor,  a feature  of  the 
programme  was  a new  work  by  Driius,  en 
Yn,,;  “North  Country  Sketches.  Un 


to  a little  tone-painting  in  the  character  is 
tic  style  of  the  composer.  „ 

The  programme  began  with  tnaucK  s 
Chasseur  A1  audit,”  which  Mr.  Beech ain 


resit 
Wood  and 


aovouon  to  tus  daughter  and  his  gneT  over  tne  ,rilriJT)Tnt)  sir  11< 

fate  which  overtakes  her.  But  power  as  well  L ,ni(,ran  <liv iri-exL  the  honours  of  the  baton, 
as  pathos  characterised  both  his  acting  and  iauor  directed  the  first  performance  of 

singing  in  the  scene  in  which  he  discovers  Gilda,  josc-f  Holbrooke's  Variations  on  “ Auld 

: and  throughout  an  admirable  feature  of  hisi  j , which  are  intended  to  portray 

; performance  was  the  clearness  with  which' he  vL-joUS.  nuirieai  fwrsonalit ies  indicated  b\ 
deliverer]  the  text.  For  Miss  Nora  d’Argel,  the  ■,njr;;l>St  ooninK-nciug  with  -the-  composer  him- 
Gilda  of  the  cast,  the  audience’s  indulgence  was  Such  writing  almost  necessarily  tends 

j claimed  on  the  ground  of  a severe  cold. | L .re,  which  consists  in  the  exagg;er,'i- 

I Mamifcstlv,  then,  s 


_ " [ to  caricature,  which  consists  in  t'j®  exag^era- 

could  not  be  expected  to,  .t>n  farniliar  features,  and  with  Mr.  I lot- 


(uuixjpj  jy  i tv ix j bik;  wum  ijaju  i/d  w 

do  herself  complete  justice  or  to  make  a 
I particularly  brilliant  thing  of  “ Caro  nome” 


brooke  caricature  is  more  patent  than  sut)tl<-. 
i particularly  Pruiiant  mmg  or  i^aro  nome  — j 7j(rar  and  Delius  varkitions  wore  thus 

| or  rather  its  English  erjuivalent.  In  the  trying  iri\()ir,nis;i!hk',  but  in  the  case  of  Straus 

Icinrumstances,  however,  the  artist  (Aid  uncorn-  prevailed  for  a few  bars  as  to  thc  first 

inonly  well.  Less  satisfactory  was  the  singing'  a<  _ ' l he  rhythm  was  the  rhythm  of 

[of  Mr.  John  Clarke,  a newcomer,  in  the  part  of  ,la.n_>l  ' vo;ce  the  voice  of  Rjchiaru, 

j the  Duke.  He  was  at  his  best  in  the  more!  rijcoe  was  oomposed  lx-fore 

rical  passages,  when  not  trying  to  make  Ills  bhnself,  in  tire  “ Rosonkavalier 


- ouasseur  uwiw,  vhioh  Mr.  Beecham 
onducted  in  a way  that  gave  the  pm- 
ureis^ u£ Lnxusic  .tlie  utmost  dramatic  yalu  . 

ys'o^i  i • “ “•  “ '7 /r 

REJiYNE  AT  QUEEN’S  HALL. 

“ Aa  ft  personal  tribute  to  British  muw  a»l  ia 
sincere  appreciation  of  her  enthusiaeiic  icce*«ioil 
bore.  Madame  Rejane  has  kindly  promised  to  ropcftl 
her  incomparable  recitation  of  M.  Cammaortsl 
• Chantone,  Beiges.  Chantona  ’ [the  Canlkm  com, 
posed  by  Sir  Edwaad  Elgar,  O.M..  for  ^ « 
Telegraph,  presentation  book  to  King  Albert] 
final  concert  on  May  29."  Thus,  in  at  leasU 

spoke  Mr  Isidore  de  Lara  in  Queen  s Hall 
afternoon,  when,  after  countless  necaito.  be 
Madame  R6jane  on  to  the  platform  aitar  her 
triumphant  recitation  of  the  poem.  Once  mar* 
for  the  second  concert  as  for  the  first  the  ball  w 
packed  to  its  very  doom.  In  point  of  fact  •«  «haU 
not  be  surprised  to  hoar  that  the  number  wem  even 


**1 1 % i ' • 1 ; ( ’ 


greater  than  at  the  lirslconoe: 

was  no  whit  loss  wonderful,  no  less  stupondoua  m its 
emotional  intensity,  in  tho  magnificence  of  the  art 
exhibited,  in  the  poignancy  of  the  bitterness  and  the 
appalling  grief  and  almost  terrible  triumph.  Small 
wonder  that  yet  again  the  house  rose  with  a complete 
physical  anal  emotional  unanimity,  or  that  the  com- 
pliment, was  repeated  by  tho  performance  of  "la* 

Marseillaise,”  orchestra  also  standing,  whilst  Si a 
Ht-nry  Wood  conducted 

No  loss  than  seven  British  composers  were  repre- 
sented in  tlie  scheme,  apart  from  Elgar  and  his  won- 
derful "Carillon."  These  included  Mr.  0.  11.  Clut- 
sain,  represented  by  his  very  clever  Suite  arranged 
from  the  musio  to  the  melodrama,  “ The  Pool," 
which  was  played  at  the  Alhambra  in  London  just 

three  years  ago;  Mr.  Frank  Bridge,  by  his  charao-  : - 

Itcristic  bone- poem,  1 Isobclia”;  Mr.  Percy  Grainger  'hat  yesterday  s was 

Iby  a ooupie  of  his  delightful  arrangements  of  folk-  1 

tunes;  Mr.  Frederic  Cliffo,  whoso  name  nowadays  it 


'u  litutroj  'y<>rir,T^puO^B!S?5!r^ 

rnu  . , fcs  this;  and  of  Mr.  Holbrooko’s  “The  Bolls”  woctrnl 

rhoro  was  much  unfamiliar  music  in  the  pro-  Tly  "**.""*  w find  him  mom  imp.caave  who"! 
tWhwh  M,r  M,ct,neI  Zwharowitech  and  JV®  ox*iw?sw'  » simplctt-as.  for  exLople.  at  Ine 
an  full  “ Tf  ” f-**r*n«od  for  their  pianoforte  °fktho  tJ;’ml  acckion-  Thoro  the  diflorance  in 

1 V,ollD  $»!'«  Hull  yesterday  FoxCuJ,°  between  the  arrhoistral  aaid  tho  olioiwJ^muJic 

uXfT'fc  •\V'Ui  Cr.1S  C M,nor  Sofnta,  Op.  lo,  I*”  not  80  Wrongly  marked  tis  olsowhore.  and  a «m*> 
uitli  which  it  opened,  is  not.  perhaps,  destined  to  i RrcatQr  homogeneity  is  tho  result. 


I 1 , * ' 1 * Mil  1 1 Hill  M 

iMComn  much  more  familiar,  for  it  is.  truth  to  fell 
arid  uninspired  stuff,  and  the  best  thing  in  it  is 
ho  Breton  Air,  on  which  aro  founded  tho  variations 
that  form  tho  last  movement.  Michael  Christian 
resting  s Sonata  in  I!  minor  provod  much  more 
agreeable  hearing  It  is  a very  graceful  and  attrac- 
tl VO  example  of  tho  music  of  its  period,  but,  seeing 
Unit  it  was  written  in  tho  latter  part  of  the  nine 
tcooth  century,  it  was  surely  rather  rash  to  assume 
that  yesterdays  was  tho  first  performance  Mr 
Zacharewitsch  and  Miss  llamnton  played  both 
works  admirably;  indeed,  in  tone,  technique,  on- 


’ , , VJJUV|  T -UUCV  IU.I1.U  UVT.UUOJU  us  * *•'  U21UUIJ  lTJUC,  Oil- 

Hnot  ofton  swn  m tho  programmes  of  orchestra]  con-  |scrrU)/°»  understanding  their  performances  left 
"Joerts,  by  his  brilliant  Coronation  March;  and  Mr.  | nothing  to  bo  desired.  Later,  they  were  also  osso- 
I Roger  Quilter,  whose  three  Shakespeare  songs  long  edited  in  J-ohn  Ireland’s  Sonata  in  L)  minor  In 
ago  placed  him  among  the  dii  majoree  of  English  [addition,  Mr.  Zacharewitsch 

leong  composers.  (.Those  were  sung  rather  too  slowly  uniform  of  tho  Odessa  Reserve,  to  which  he  belon^R 
but  with  very  clear  diction  by  Mr.  Pitt  Chatham.}  |an<l  which  ho  is  probably  shortly  rejoining,  played 

' ETHEL  SMYTH  AND  HOLBROOKE.  old'XaL^  fine 

But  twre  works  demand  a word  more  than  Ada.  i . — - — oS’ 

The  one  is  Miss  Ethel  Smyth's  tone-poem,  ‘On  th« 

Cliffs  of  Cornwall,”  a work  so  beautiful  and  d is  tin-  AEOLIAN  HALL,  1 • 

gnished  in  invention  and  workmanship  that  the  \r  v„„i _ , 

wonder  grows  that  much  more  of  her  musio  a not  |t]10  assistr  rice  of  * Mi  -<!*'\  ? . ycfder<,aJr  ’ W‘tb 
forthooming  in  our  orchestral  concerts.  Moreover,  second  of"  hi  - \nDi 'd  ® a U a in  a ton,  tbc 
M.®  Smyth  is  one  of  tho  alt  too  few  native  cam-  Z ml  lS  '!rS'an  concerts.  The 
posers  who  realise  the  value  of  “England  for  the  a ^Wh-UW  P ^ % V‘°'1.n  sonata  hY 

EngHsh  ‘ in  her  music.  Wc  have  often  said  that  sLdiny  iimc  ^\dpSpl  • hlS  (jCrn,ar)- 
the  day  is  gone  for  gods  and  goddesses  in  opera  and  filf,  >>  ['  ,'  , ’ s Russian  composer  of 

tone-poems.  But  even  if  it  had  not,  in  heaven’.  gond  if0?,-  u.  Hm  te»d^cy  is 

name,  has  our  island  history  oven  of  to-day  nothing  k:m  r ’i  ' r ]e  in  contrapuntal 

worthy  of  recording  in  terms  of  music?  No  country  & °f  ^ th°  final  ^ia- 

has  a nobior  story.  So  far  Miss  Smyth  ie  one  of  i\Td  LlZJTl  °La  BlT'°n  ^eme,  pro- 
tho  two  or  three  native  composers  who  seem  to  rea&M  - ■}  , up^ffumty.  But  what  he  has 

the  fact — the  more  honour  to  her.  a-f  ls  . s®  .interesting  than  his  studied 

Tho  other  work  is  Mr.  Holbrooke ’■  “ Ault1  \j  ° hiUclcKo  oi 
Lang  Syn©  ” Variations,  cvf  which  we  heart , a™ther 

twelve  of  the  twenty  that  ex, at.  To  th/ announced  1?Lhe,k-^  Op.  1,  hut 

ordinary  music-lover  the  fact  that  each  v«ri*J  hannv  i.no.,.v  , I11?1  Performance.  Ono 

tion  " represented  ” a distinguished  musician  doe.;  m-ik-rl  it  • t0  t.rcat1  ;l  w«rk  which 

not  signify  a great  deal,  sine©  only  guesswork  could  it  half  fortune n '^fr,  f^”S  ^as'a’on-  f s 

tell  him  that  “ C.D.’’  appeared  to  stand  for  Claud.!  vould^  think °f  ^th  " °ne 
Debussy,  ” E.E.”  for  Mr.  Edwin  Evans  or  Sir  tTe  comnn  ' , h,/?  - eVKknt  difficulty 
- ■ • - 1,1-  for  m.  Hubert  B«h  o,  “.STTfc&l  'LS  '.'I?  ?«?t  «™»  hi 


to^Ethel1  thr°  fo,hwc‘l  in  ffieechem,,) 

Und  ? beautiful  ” Moods  of  tho  Sea.  ” I 

and  ()n  the  Road,  a couple  of  Grainger’s  delight- 

n 'rnrn^0nrf  f°'k  ytunford’e  it 

nsh  rhapsody,  No.  4 : but  for  reasons  already US  I 
rnoro  cannot  now  be  said  concerning  them  than  tin! 
ibare  stetemont  of  the  fact.  Thera  reman, s oily  to  f 
axld  for  the  moment,  that  tho  I -on  don  Symphony 

Sts  grift  -?  «•  >■»-" 
ip*  •»  «£S. . Us:  ! 

ho  conducted  with  splendid  vigour  M r ' , ! 

lleyncr,  the  solo  vocalist,  sang  wcR  and  .'tli  a , '! 

““  ^ Hiinor.  in  I , • JV?  ^^racter  than  is  usually  tho  akso  it 

appearing  in  the  " ! rt  l/°a(ion  of  purely  British  music  The 

- ' ' S.,"1  •*«.  »•«  Z La^; 

H th  /5-EOLIAN  hall.  f*,ri 

-NIlss  1‘annv  Davies  \Tte  r tt>ns,sts. 

Mme.  (iuilhwmiiVg^ukrH  'V-d;,Vranvi' 
Mectcd  were  Beefho^n^  n 
Lrahins  m C minor,  betw«n 
Wkw  and  Miss  Davies 
isohn  s cello  sonata  in  D 
| bination  has  a charm i,u  ' 


1'he  works 
1>  flat  and 
which  Mme. 
played  Mendels- 
Hie  new  com-' 

[acting  as  a fluTfor 'rt  <,Ua,lt>'-  thc  P*a«isf 
and  carries  a suggestlon^of  t,T 


_ ---f,  r v_ n miniature.  ’*  ^ITin i l 

At  the^  close  of  the  concert  came  another  iof.  no  question,  but  the  coll'fw^r63^ 
nata,  by  Jdin  Ireland,  labelled  n„  i u,„  [with  advantage  ^ r<Suit  mkrhf 


-plavini 

agreeable  admits 


Edward  Elgar,  " H.B.”  for  Mr.  Hubert  Bath  or 
Mr.  Havergol  Brien,  “ R.W.”  for  Mr.  Richard  Wah 
thew  or  Richard  Wagner,  and  so  on.  The  point 
for  him  Irejhn  the  merit  of  the  music  itself,  not  in 
tho  accuracy  of  the  portraiture,  as,  indeed,  in  Elgar’s 
sublime  " Enigma  Variations,”  and  it  is  a pleasant 
task  to  be  able  to  record  that  in  the  ten  years  smoa 
1 Mr.  Holbrooke  composed  tho  variations  he  ha. 
writ. ten  music  of  far  greater  intrinsic  value  than  that 
contained  in  this  jeu  d'esprit.  These  do  Dot  repro. 

[sent  his  ability  at  its  utmost  height,  because  he  i. 
of  all  things  serious,  and  it  is  not  easy  r'qvcd 
to  take  the  variations  with  complete  Berious- 
ne33-  But  even  ao,  had  their  humour  been 
a little  more  pungent  and  more  clearly  do- 
fined  (if  our  guesses  at  the  identification  of  the 
initials  are  correct),  the  variations  would  have  gained 
somewhat.  They  were  quite  admirably  conducted 
by  Mr.  Basil  Cameron. 


material.  Certain  figSres'in  the ''finsV'movc- 
ment  are  irritatingly  persistent,  and  this 
section  is  too  long  for  its  contents.  Yet  h 
is  a work  of  promise,  and  Mr.  Ireland  may  be 
wise  in  not  discarding  it  entirely,  t<Wm  it 
does  not  correspond  to  his  present  ideals 
M.  Zacharewitsch  also  played  a sonata  bv 
nfeSfonS  and  Sjme  of  his  own  arrangements 
vi 5 S P-’  ■u°nnTg  {or.  the  latter,  some- 

\ l.at  theatrically,  the  uniform  of  an  officer 
[of  the  Odessa  Reserve.  Miss  Hamaton 
\vria  fmirn  of  Pianoforte  solos 

mnm  music  festival. 


be  more  el«quent. 

F^ia^/)v'0F  8R,tish  music, 

Inc  puljic  is  really  hard  to  C^ALt.and.  A 
yveck  cr  t\vo  back  it  filled- — or  nearly  filled — 
the  Queen  s Hall  to  listen  to  some  very  ordi- 
nary  performances  of  standard  classics.  Now 
-Mr  Howard.  Elgar  is  the  doyen  of  modern 
British  .music,  which  entitles  him  to  rank  as 
a classic,  and  his 


OPENING  CONCERT.^-1 


• . Indeed  there  must  have  been  strong  men  on  the 

i LONDON  SYMPHONY  ORCHESTRA.  earth  in  tlle  da'’s  of  our  forebears,  or  it  would  be 

I VHCtey  J/  — / a /J~~  ' even  more  difficult  nowadays  than  it  is  for  their 

i-0  many  are  the  musicians  who  have  given  utter-  ^oscendants  to  digest  programmes  of  music  of  such 
ance  to  the  feelings  engendered  in  them  by  the  caormous  length' as  that  with  which  the  British 
se;,sons  of  the  year  that  one  would  almost  have  festlval  music  opened  in  Queen’s  Hall  last  night. 

t bis  Veil  M°thpSJrft  F ^e,Said  Up0D  <ine  truth‘  w 80  we  fomk,  lies  in  the  fact  that  the 

!:*'!  UrtiU  t AT  FLrrdcnck  Dell,IS'  how‘  romposers  of  British  music  are,  as  a body,  somewhat 
LtremerimAUln'iU  ^ A approaches  thro»gh  deficient  in  the  faculty  of  “knowing  just  when  to 
there  ,‘S  00  Plnsay'  ^ !lOP'  AU  the  sages  of  ffi-  knew  no  more  than 
lUwmrtl  V , h tht  l,S  n®w  and  m,,cb  that  is  they  Imow,  or  at  any  rate  did  not  think  it  necessary 
' SfVches  ’v  ffichTtT8  I "Uwe  TTirc  -N,°lth'-g0llntry  fo  say  that  they  knew  on  a given  subject  eadh 

at  The  QarrTTs  Hall  last  mgnt.  OTtfy’TlTrce'ornjSnr 
it  is  true,  treat  avowedly  of  the  seasons — the  first 
which  was  inspired  by  autumn,  when  " the  wind 
soughs  in  the  trees";  the  second,  which  portrays 
a winter  landscape ; and  the  fourth,  which  is  enti- 
tled “ The  March  of  Spring.”  The  third  is  des- 
cribed as  a " Dance,”  and  belies  its  title  by  being 
[not  a single  dance,  but  a series  of  tantalising 
matches  of  dance  rhythms,  interspersed  with  an 


ouuj^u.  AO  «,  pity, 

a tnousand  pities,  that  the  faculty  is  not  more  highly 
developed  here.  For  a modicum  of  the  faculty  would 
have  improved  out  of  all  knowledge  several  of  tho 
works  presented  on  the  occasion  under  notice,  a 
remark  which  we  recollect  to  have  made  in  more 
than  one  case  on  the  original  production  of  one  or 
two  of  those  works.  In  the  circumstances,  it  is 
impossible  to  deal  in  as  great  detail  as  one  could 
wish  of  this  opening  and  admirably  representative 


r—  violin  concerto  is  one  of 
his. most  representative  works.  Of  this  com- 

position, Mr.  Albert  Sammons  had  already 
made  a sensation  by  giving  the  most  beauti- 
ful interpretation  it  has  had  since  it  appeared 
and  was  announced  to  repeat' it  last  night.' 
.Surely  the  “ House  Full  ” boards  should  have 
been  out,  even  in  war  time,  for  that  other 
festival  proved  that  there  was  no  dearth  of 
concert-goers.  But  the  audience  was  dis- 
couragingly  moderate.  This  time  it  is  not 
merely  a question  of  patriotic  pride,  but  a 
reproach  to  our  common  sense  in  matters 
musical. 

Mr.  .Sammons’s  performance  was,  if  any- 
thing, even  better  than  before,  as,  besides  re- 
taining all  its  poetic  fervour  and  refined 
charm,  it  had  gained  robustness  in  places 
where  it  was  lacking  on  the  former  occasion, 
perhaps  because  of  the  ordeal  with  which  the 
violinist  was  confronted  for  the  first  time. 
Ills  success  has  brought  a confidence  that  has 
the  quality  of  another  asset. 

. A novel  feature  of  the  programme  was  the 
inclusion  of  another  concerto,  that  of  Delius 
for  the  piano,  which  was  played  bv  Mr 
Howard-Jones.  The  work  and  the  player 
were  not  an  ideal  match,  but  the  latter'  is 
too  good  a musician  not  to  give  a satisfac- 
tory account  of  the  task  before  him.  Delius’s 
writing  often  has  beauty  of  a kind  that  ap- 
proaches the  physical  and  is  therefore  a lirile 
outside  the  range  of  emotion,  which  an 
austere  Lrahmsian  may  realise  without  be- 
coming a renegade.  But  the  beautv  was 
there,  with  a difference. 

The  vocalist  was  Miss  Agnes  N Scholls 
who  sang  very  well  the  only  moderated  prel 
possessing  aria  from  Bantock’s  “Christ  in 
the  Wilderness and  three  songs  respec- 
lUmmm 

T he  purely  orchestral  works  were  William 
characteristic  symphonic  poem 


i r ii  — ~.o^.eeu  wun  an  concert,  for  the  hour  of  its  dose  was  late-  therefore 

icasional  folk-song  melody,  a curious,  elusive,  but  we  may  hold  our  hand  noTto^  Z <iS  and 
very  fascinating  movement  the  inner  meaning  of  hope  for  a more  favourable  opportuffify  at  ffie 

KSia 10 — *“'»"*  * **  “ *“■ 

irehended  %£ 'dlZlZTZ  “0re  easily  ««>■  Th-fh  ^re  was  no  new  thing  in  trie  scheme  it  j The  p 
in  strange'  si  h^n^w/th  tb  ‘S  pofrtray<K}  ?nnot  be  said  that  the  groat  majority  of  tho  works  Wallace 

ti^S’V - Him  at 
he  next  instant.  In  the  Winter  Landscape  ’’  the,  Perhaps  tho  newest  thing  !nd  wh^  L^u1’  !,Ut  .ha*  icnlly  been  absorbed 

>»uty  of  tho  snow-clad  moors  ,s  depicted  at  first,  and  we  take  to  be  its  firet  ri  ly  puWm  p^ormanl  i 1°.  ^ tV*0™'  and  Hrmilfon 

by  S inTtmcUoraTlfw1"  '<**' °“  a r°«  to  ^ " ,W  GeeSe'”  "hith  bids 

Ect  on  be  breken^  rhihmte  W,  8Pr!^ , fnd,  National  Anthems,  conducted  respec-  ^ l°J°’n 

£m  to  suggest  theTETial  reaAf  ^ OPe"ln»  .t’VeIy  by  Mr’  Thomas  and  Mr.  Mlynarski, 

isecm  t gg  l tne  gradual  re-nwakonmg,  which  the  conductors-m-ehicf  of  tlie  festival  But  thouch 

develops  into  a broad,  jubilant  march  towaffis  the  Ddliue’s  exbraordmarily  p<^c  Sng  of  a nErt  o^ 

Ll£."ndX™,°c  » “ltMrk  ‘ " Fi“,”  ■*  th”  li"  ■'  h“™  <“<*  k*- 

I Other  features  of  thA  r , 'lrLt^  a ^ar  greater  degree  of  familiarity  has  brought 

I of  ,ttle ‘ Programme  were  Lalo’s  their  moaning  home  more  defimtolv 

■pleasant  Symphony  ,n  Q minor;  Cesar  Franck’s  The  two  last-named  wo^L  pS  asnow  in  inrte 
Irather  melodramatic,  but  exti-emelv  effectivn  q,™  »ora«,  paacea,  as  now,  m juxna- 

Jphonic  Poem,  " Le  Chasseur  Mauffit  ’f-’  ^ bc'en/1nadc  ^^y  to  appear 

iMozart’s  C minor  Pianoforte  Concerto  No  ”4  oCiler"r!se  wo’lld  Uy°  beon  ,ho  but 

■solo  in  which  was  very  deftly  played  by  Mhs~Fao  U L °nGrf(  ^ b,19ti 10  vvcmd’  've 

■Davies,  who  was  heard  later  in  Franck’s  " T o-  fc.  ,tT?Cred  ku‘d  TO,ne  work  of  lcss<sr  ^bre 

■Djinns."  As  to  the  orchestral  music  it'  was  i ll  ^acwd  betwee“  th«a.  Of  toth  works  w©  have 
Tsuperbly  played  by  the  London  Sv-n-rJif  i'v  fi  ■ • imore  ba,n  anc<5  our  “J’-  Both  represent  their 

lindgr  Mr.  Thornes  p nm..  ", _jMeomr<«ers  at  or  near  their  best.  In  point  of  fact  it  is 

^juQubtful  if  Mtr  Bantock  has  vyrat^tgn  airiiy  ctlheir  pursly 


S/r  bjdward  ,E|gar  conducted  bis  concerto 
md  Mr.  Beecham  that  of  Delius.  Mr 
Mlynarski  took  charge  of  the  rest  of  the 
broeframme. 

BRITISH  MUSIC  FESTIVAL, 

t** *7.  "t 77=* 

i ’ ’W’hen,  iA  its  course,  the  summing  uphiK-omes  du* 
of  the  British  Music  Festival,  the  second  of  the  con- 
'perts  of  which  took  place  with  complete  success  in 

Euecn’s  Hall  last  night,  'there  will  be  something 
ore  than  a word  to  ho  said  on  the  subject  of  British 
tudiences.  So  much,  however,  may  be  said  at  once, 
u-it  Messieurs  Mlynarski  and  Thomas  Beecham, 
the  directors-in-tchictf,  ihavo  created  a good  deal 
In lore  than  the  nuoleus  of  their  “ own  ” audience, 
for,  despite  counter  attractions  elsewhere  last  night, 
[and  the  appalling  state  of  the  weather — not  to  men- 


in 


OF  BRUTISH  MUSIC. 

/5  'OT 


sumption  , which  was  on*  of  the  pcimaa-y"  reasons  for 
^ - , , . „ his  festival  And  that  being  the  case  we  have  tot 

Mr.  Mlynarski  brought  his  festival  to  a brilliant  con-  tha.dk  him  again  in  the  nameof  British  music  for  his, 
OT'  elusion  on  Saturday  afternoon  with  a programme  great  energy  in  the  cause  and  for  the  brilliance  and 

ion  mvv  - di'"ti'’’-‘tione — there  was  an  which’  besides  containing  a wealth  of  good  things  gucoosa  of  his  efforts.  A final  touch  the*  should  not 

wion  u . , . , . « more  or  less  familiar,  gave  a first  hearing  to  one  work  i au.  moment  n! 

iu  Queen  s Hall  tD&t  could  not  l>e  surpassed  liore  Qf  unique  importance.  This  was^'U^iTl  Scott’s  Piano  uzmatiiced  wafl  & _ , , . ■ a , , 

for  “ quality. *'  And  hero  it  may  be  explained  that  Coacerj^ played  bytlie  composer  rrhcT  CAhnu ill'll  by  fche  festival, ^ when  Mr.  &e&xiatm ^tlg uctw^ciie  P^- 
.. . * ••  ” io  i-nt.AlWt.mi I Mr.  Thomas  Beeeham. 


1 Mr.  'idiom as  Beecliam.  ^ ^ fonnanoa  of  the  Russia/n  natdon^O  anthem.  Mr. 

id  critical  obTiitv,  not  that  for  which  it  was  nded  , Cyril  Scott's  music  has  passed  through  many  Mlynarski  taking  himself  the  English  anthem, 
• - • phases  and  exhibited  almost  every  kind  of  inchoate  ex-  ^ the  order  with  which  the  fedvai 

| sion  of  one  or  two  musicians  mo  can  summon  up  ; entirely  from  the  experimental  stage.  The  music  began  on  Tuesday, 

.IViiNVj  o MALL  , fa  / r 

y%M\<  1 / J 

Although  a 


■ the  term  " quality  ” is  used  to  denote  intellectual  Mr- 

'ami  critical  ability,  not  that  for  which  it  was  used  <V**  :7-<y-  -■ — j 

‘ ■ fi,.  phases  and  exhibited  almost  every  kind  of  inchoate  ex- 

a oentur>  ago.  >*o  are  happj  in  c p periment.  but  in  this  work  he  seems  to  haveemeiged 

sion  of  one  or  two  musicians  who  can  summon  up  ..ntirely  from  the  experimental  stage.  The  music) 
an  audience  at  will  from  the  vastly  metropolis,  and  keeps  a straight  course  ; there  Js  not  a moment 
he  is  a proud  man  of  whom  it  can  be  truthfully  where  it  eitlier  drops  into  commonplace  or  loses 
. ,1  ,un;.  f„iw,  bim  itself  in  a confusion  of  ideas.  The  untiring  vitality 

■ said  that  his  audience  follows  him.  of  his  own  playing,  of  course,  helped  it  immensely; 

And  the  audicnoo  was  rewarded  by  a well-ntga  ordinary  concert-room  pianist  would  be  entirely 


deficiency  is  so  well  made  up) 
music  by  Mr.  Edward  German 

, ,,  , . ..  - ™ ..........  of  the  opera  by  the  Sterling  Mac-1 

away  by  the  composer  s conviction.  There  can  be  no i V i r>  c,  ■ , . a £-•_  , „ A 

T doubt-  of  the  beauty  of  the  slow  movement,  dominated  i ®ulJay  Operatic  Society  at  the  King  s Hall,  Coveufr 

distinct  from  national,  interest.  How  could  or  as  it  is  by  a haunting  fragment  of  melody  rising  up  out  garden,  last  nigut  was  very  welcome.  Here,  at  any 
would  you  improve — (unless,  indeed,  you  were  of  of  a mysterious  background  of  sound,  and  the  perora-  rate,  is  a characteristically  British  product  which 
that  type  of  “ young  British  composer  ” whose  tion  of  the  finale,  a long  orchestral  episode  leading  to  owes  nothing  to  foreign  influences,  and  works  of 
■sense  of  British  music  begins  and  ends  with yourown  a cadenza  f< — the  piano  which  recalls  the  chief  ideas  tha*  kind  deserve  the  fullest  recognition  at  such  a 

, . n-  • .<  t.  u ..  . „ . of  the  earlier  movements,  sums  up  the  whole  with  a .■  ■ ™ , , , . , . 

work)— upon  Wallaces  Villon  to  open  and  ,naster)y  cei.^ain- v ^.handling  t;!ne  as  ®113-  The  art  speaking  Gilberts  inten-| 

Hamilton  Harty’s  “ With  the  Wild  Geese  ” toclose?  ‘ vrT'QTf'  FESTIVAL.  tionally  stilted  language  is  one  not  readily  acquired,. 

Both  are  distinguished  in  a high  degree  as  music,  BBI  . IbU  A1 U - ^ *-- * <•» i — . _:_v. '-J ' " 

and  are  on  the  highest  level  of  music  by  conteim-  ifIt'  ~~~  , ( | 

pore  ry  composers.  Both,  like  the  other  works  to  be  (Q^\  f£  BRILLIANT  CLOSE, 
mentioned,  have  come  to,  and  kept  their  plaoe  at,  i f ir  \j 
the  front  because,  primarily,  they  are  compounded  | ' , 


LOSE.  — 1 J f 


|*  the  front  because,  primarily,  they  are  compounded  1 Saturday  afternoon,  in  Qukm  a — • 

of  pure  music.  As  to  details  of  them— have  they  Mlynarski-Beecham  festival  of  British  music  vaa 
not  been  pioclaimed  on  many  occasions  ero  this?  to  a brilliant  end,  and  with  it  there  closed  a 

Neither  is  new,  yet  both  clearly  contain  the  germs  mteresting  week.  It  has  been  a week,  in  ^ 

of  life— -and  is  that  not  worth  pointing  to  yet  onco  ■ • * . may  long  remain  memorable,  and,  as 

moic . 1 liOD  of  I> an  Lock,  Delius,  ELartj , and  Poel  as  J said  a few  days  ago,  although  the  cognosoenti 


Lucinj.  uitu  oi  uuiuo,  ixau;,  tutu  i ao  was  said  a few  days  ago,  

song-wnters.  Each  and  all  were  represented  and  , ^nown  of  our  musical  possessions,  mere  

[sung  in  perfection  by  Madame  Agnes  Nicholls,  whoso  no  doubt,  among  the  audiences  many  to  whom  quite  a success  in  the  part  of  Latin  The  tone  of  the 

voioo  recently  seems  to  have  developed  a greater  programmes  conveyed  a good  deal  of  a revehv  chorus  was  consistently  clear  and  equally  admirable 

‘‘ring"  than  ever  before.  But  it  is  curious  that  ..  On  the  whole,  it  is  not  easy  to  see  how  these  |B  point  of  volume:  while  a small  but  generally 


J v»w«*tva  unib'-t-nv  uuv  IJVTV 

but  the  cast  last  night  grappled  very  sucoeesfully  with; 
its  rather  ponderous  periods,  and  fordoing  that  they, 
deserve  the  highest  praise  Of  the  mortals  in  the 
cast,  Mr.  Arthur  P.  Brown  and  Mr.  Milton  Stanley 
sang  and  acted  with  any  amount  of  vigour  and 
conviction  as  the  two  Hnnnisb  knights.  Indeed, 
the  combat  with  which  they  celebrate  their  arrival 
in  Fairyland  proved  a most  exciting  affair.  Miss. 
May  Kearsey  as  the-  Fairy  Queen  sang  her  music 
very  charmingly,  and  also  proved  herself  an  erai-' 
cently  capable  actress,  and  Mr  Albert  Farrant  made 
quite  a success  in  the  partof  Lntin.  m' 


may  long  remain  memorable,  and,  as 
wastld  a lew  days  ago,  although  the  cognoscenti 
have  long  known  of  our  musical  possessions,  there 
were,  no  doubt,  among  the  audiences  many  to  whom 

the  programmes  conveyed  a good  deal  of  a reve  „„„  , „„„  numiraoi. 

fion  On  the  whole,  it  is  not  easy  to  see  bow  these  pomt  of  volume  while  a small  but  generally 

nrogrammes  could  have  been  made  more  effective  efficient  orchestra  acquitted  itself  with  credit  under 
for  the  purpose  Mr.  Miynareki  had  in  view  when  the  direction  of  Mr  Sterling  MacKinlay  Another 

d-awins  them  up.  Of  course,  he  did  not  exhaust  performance  of  the  opera  is  to  be  given  to-night,  the 

the  number  of  composers  worthy  to  be  included  in  a proceeds  on  both  occasions  being  devoted  to  the 
representative  scheme:  but  he  himself  pointed  out.  Prince of  Wales’s  FundL 
the  impossibility  of  including  a work  by  them  all,  I vvrruT  mn 


ae  a nation  unsurpassed  in  the  art  of  choral  singing 
\re  stand  out  so  high  as  creators  of  individual  song. 

There  remain,  then,  iu  complement  of  the  schema, 
tho  Pianoforte  Concerto  by  Delius  and  the  Violin  j 
Concerto  by  Elgar,  the  one  brilliantly  played  by  Mr.  : 

Howard -Jones,  the  other  by  Mr.  Albert  Sammons. 

Glorious  works  they  both  undoubtedly  are — works 
that  would  honour  any  country;  and  well  played  they 
both  wore.  In  point  of  fact — and  we  are  cognisant 
of  the  opinion  expressed  when  M r.  Sammons  played  ; 

Elgar’s  work  for  the  first  time — his  performance 
last  night  seemed  to  be  upon  the  highest  possible  [ 
level.  He  and  Elgar  had  a splendidly  warm  reoep. 

I tion  on  their  appearance.  Bu  t that  was  cool  by 
comparison  with  the  enthusiasm  at  the  close:  and 
that  it  was  richly  earned  no  one  will  deny.  The 
playing  was  truly  magnificent  in  its  high  polish, 
refinement  of  feeling,  and  beauty  of  tone,  Elgas  j 
himself  conducting. 

The  final  concent  takes  place  on  Saturday  after- 
noon, when  Mr.  Cyril  Scott  will  introduce  for  the 
first  time  his  own  Pianoforte  Concerto. 

‘ mo  ox  Dairies.” 

MacKinb 

rciuenv  oi  -hi.  sterling  ..........  . , - 

^”r=.-s.h ;;  « «** 

1 pairiea’  The  first  look  place  last  night,  and  it  will  bd  W€ek.  In  Saturday’s  programme  there  was  one 
repeated  Ibis  evening.  ...  I clear  case  of  this  “heavenly  length  m Mr. 

. Moon  Fairies,  nr  ! he  Wirkc.d.  World,  is  "ritlen  Austin’s  othei-n'ise  charming  rhapsody, 

| lo  a libretto  by  W.  S.  Gilbert,  and  was  produced  Another  point  was  the  comparative 

Ilw  Savov  Theatre  a few  years  ago  under  the:  Spring.  anorner  yoiui  »■»  * . . 

Ltitle  of  Fallen  Fairies.  It  is  not  the  bestj  weakness  of  the  vocal  music.  By 
J either  of  the  librettist's  or  the  composer’s  work.,  - advanced”  songs  were  those  by  Mr.  .Percy  riu, 

■ Though  it  contains  a number  of  the  delightful . 8 un„  on  Saturday  by  Madame  Kirkby  Lunn ; but  an 

1 lj  ric.s  with  jingling  polysyllabic  rhymes  for  which  1}  t stn]ck  b tho  fact  that  he  had  gone  to 
I ; ilhert  was  famous  and  they  arc  set  to  P‘eas™  twite  (nr  bis  texts.  There  is.  one  knows,  an 

■lilting  tunes,  the  whole  thing  just  misses  the  verve 
land  piquancy  of  the  real  Savoy  operas.  Still,  it  is 

la  good  choice  from  a practical  point  of  view  tor  such 
la  company  as  Mr.  Sterling  MaeKinlav  brings  together 
Ibecause  tho  majority  of  fairies,  fallen  or  otherwifie 

■ aro  charming  voung  ladies,  and  that  is  \viiere  the  com 
■pany  excels.  ‘ They  were  headed  by  a Queen,  Miss 

|May  Kearsey,  whose  charm  lay  as  much  in  her  voice 
land  her  clever  singing  as  in  her  appearance.  But 

I the  most  fallen  of  all  the  fairies  if?  a man,  an  clVyuxaix  — ~ 

originally  played  by  C.  ^ Workman  was  choose  gqngg  in  her  native  language,  since  her 

teas  s- -■«»■>  «■  **  >“*"«• » 
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and  he  is  to  be  congratulated  in  navrng  made  so 
comprehensive  a schema,  and,  with  Mr.  beeeham, 
on  having  brought  it  to  such  artistic  completeness. 
Most  devoutly  it  is  to  be  hoped  that  the  festival  will 
become  a permanent  institution.  It  is  abundantly, 
clear  that  the  music  is  there,  and  that  the  supreme, 
difficulty  that  faces  the  selection  committee  is  tnat 
of  selection,  because  not  of  the  scarcity,  but  of  tho 
abundance  of  music  to  be  examined.  lor  reasons, 
that  must  be  obvious,  nothing  but  good  can  accruo 
from  a regular  festival,  for  domestio  no  less  than 
for  foreign  purposes.  The  thanks,  then,  are  quo  to 
Mr.  Mlynarski  for  his  initiation  and  execution  of, 
the  first  British  festival,  and  to  that  worthy  Briton, 
Mr.  Thomas  Beeeham,  for  so  ably  and  enthusiastic- 
ally aiding  him.  , , 

One  thing  almost  more  than  any  other  has  been 
made  clear  by  the  perform  anoes— r.  amel  y,  that  she 


i „ . . . , . composers  in  a vast  majority  of  cases  find  the  task 

I i no  Sterling  MacKinlay  Operatic  Society,  consisting  finishing  their  works  far  more  difficult  than  that  ( 
| chiefly  of  Mr.  Sterling  MacKinlay^s  pupiK  q{  beghinmg  them.  In  nearly  all  cases  their  works 


(XI a UOlo  WcUo  Qki  Ubn  ; ^ 

French  poets  for  his  texts.  There  is,  one  knows,  an 
■important  difficulty  here  not  in  finding  poems 
worthy  of  or  inviting  a musical  setting,  but  m 
obtaining  permission  to  make  that  setting.  But  the 
difficulty  has  often  been  overcome,  and  surely  might 
be  overcome  again.  Moreover,  have  not  the  “ Chan- 
son de  Bilitis  ” and  ” Mandoline  ” been  wedded  to 
clever  singing  as  in  her  appearance,  nuu  immortal  music  already  by  another?  In  this  par- 
i fallen  of  all  the  fairies  is  a man,  and  this  bjcular  case  it  was  a pity  that  the  singer  did  not 

were  choose  songs  in  her  native,  language,  since  her 


SHAFTESBURY  THEATRE. 

The  last  matinee  of  the  operatic  season  al 
this  theatre  was  made  Ihe  occasion  for  the! 
first  appearance  of  Miss  Constance  La  it  as  . 
the  Doll  in  “ Hoffmann.”  In  view  of  this 
artist's  experience  on  tour  it  is  out  of  place) 
to  describe  her  as  a debutante,  but  it  is  a plea-, 
sure  to  record  that  she  made  a distinctly! 
favourable  impression  on  a seasoned  London, 
audience.  Her  rendering  of  the  ornamental 
passages  and  the  staccato  notes  was  as  clear 
as  could  be  wished  and  had  the  charm  that 
is  demanded  in  the  part.  This  young  singer 
should  prove  a valuable  recruit  when  the 
operatic  venture  is  resumed. 

! At  the  moment  it  savours  of  optimism  to 
i speak  with  much  confidence  of  its  resumption, 
but  Mr.  Phillips’  undertaking  has  proved  the! 
feasibility  of  English  opera,  always  provided) 
that  it  is  presented  in  the  11  live  ” fashion, 
with  which  ho  has  taken  the  public  by  sur- 
prise-. In  thia  he  has  had  the  valuable  help) 
of  Mr.  Courtneidge,  who  has  not  only  pro-j 
vided  the  thearte,  but  given  freely  of  his 
copious  experience  as  a master  of  stagecraft. 
The  association  is  such  a happy  one  that  op- 
timism in  regard  to  the  future  is  as  much  a 
dutv  as  a pleasure.  Though  the  results  were! 
Dot  such  as  to  justify  the  continued  substitu- 
tion of  opera  for  musical  comedy,  it  is  under- 
stood that  they  were  not  unsatisfactory  and 
tliat  the  resumption  of  the  experiment  with  a 
larger  epertory  is  only  xi  matter  of  time.  The 
undertaking  has  the  cordial  wishes  of  a large 
inumber  o:  sers.  / "7  ///■  [ 


MR.  CYRIL  SCOTT’S  CONCERTO. 

To  our  chinking  the  composers  who  have  shone  with 
the  greatest  amount  of  brilliance  in  the  festival  are 
Elgar,  Delius,  Vaughan  Williams,  and  William 
Wallace,  but  that  no  doubt  is  a personal  idiosyncrasy. 
They  were  all  represented  by  works  that  have  been 
known  for  some  time ; but  also  they  are  works  worthy  1 
to  represent  them  and  Britain.  On  the  other  hand,  it 
becomes  yearly  more  u.ffieult  to  “ place  ” Mr.  Cyrd  ; 
Sooht,  whose  pianoforte  concerto,  played  on  Saturday 
by  the  composer  himself  with  utmost  brilliancy, 
under  Mr.  Beeeham ’s  direction,  brought  forth  a 
torrent  of  applause  at  its  close.  Mr.  Scott  has  been 
accused  of  infinite  crime  in  his  “ incubation  ’ of 
Debussy,  and  go  om : but  there  always  remains  this  to 
be  said  that  the  peculiar  idiom  employed  eo  largely 
by  Debussy  was,  as  it  were,  imported  by  him  from 
Russia  fin  general  amd  from  Moussorgsky  in  par- 
ticular. But  this  is  pointless,  and  helps  nothing  in 
the  " placing  ” of  Mr.  Scott.  To  us  it  seems  that  he 
is  musically  in  a state  of  transition,  rather  than  of 
development,  a stale  he  shares  with  most  of  his 
native  contemporairies.  As  the  days  go  by  and  his 
list  of  works  grows  the  feeling  deepens  that  much  of 
his  earlier  work  was  more  intrinsically  and  purely 
' musical  than  that  he  compotes  to-day.  True,  there, 
waa  acn  appearance  of  some  of  the  old  charm  in  the 
beautifully  atmospheric  slow  movement  of  the  con- 
certo: but,  again,  there  were  pages  in  the  score 
which  struck  an  almost  banal  note:  end  if  the  key  o. 
this  movement  13  mystic,  then  the  contrast  of  the 
Finale,  where  we  are  brought  down  to  earth  almost 
violently,  sec-ms  too  great.  This  FinaJe,  however, 
is  at  a first  hearing  for  more  readily  comprehensihle 
than  the  movements  which  precede  it. 


)NEW  BIBLE  OPERA 

, •*'.-)  "'IN  ENGLISH^ /.Cj_ 

; JEPHTHA’S  ‘‘4w”  AT 
) NOTTINGHAM  THEATRE  1 

1 “The  Vow,”  the  English  opera  which 
secured  a prize  of  £250,  was  produced  for 
the  first  time  at  the-  Nottingham  Theatre 
Royal  on  Saturday  afternoon  by  the  Moody. 
Manners  Company.  Though  it  is  not 
likely  to  create  much  of  a stir  in  the  world 
of  opera,  it  has  qualities  which  may  secure 
for  it  some  place  in  the  restricted  list  of 
works  which  attract  the  musical  public. 

The  libretto  is  the  work  of  Mr.  James 
Blackball,  and  with  his  setting  to  it  Mj. 
Colin  McAlpin  secured  the  prize  of  £250 
offered  for  an  opera  by  an  English  com- 
poser. The  plot  is  based  on  tho  Bible 
story  of  Jephtha’s  vow  to  sley  as  a sacri- 
fice the  first  person  who  greets  him  in  his 
own  land  if  victory  is  vouchsafed  him. 

That  the  opera  is  on  the  heavy  side  is 
at  once  apparent.  The  composer  is  bound 
by  the  limitations  of  the  period,  and  for 
melody  in  the  common  acceptation  of  the 
term  one  listens  in  vain.  The  declamatory 
style  prevails  for  the  most  part.  Orchestral 
possibilities  have  been  studied  to  excellent 
purpose,  and  there  is  some  delightful 
scoring  for  the  softer  colouring  instru- 
ments. 

Miss  Kitty  Brownless’s  bright  soprano 
was  employed  with  capital  effect  as  the 
hapless  Hanoi,  Jaoron’s  daughter.  The 
tenor  work  allotted  to  Caleb  was  rendered 
very  earnestly  and  with  a good  deal  of 
passion  by  Mr.  Seth  Hughes,  and  the  terri- 
fying moment  of  Jaaron’s  discovery  was 
wonderfully  realised  by  Mr.  Charles  Moor- 

[ARE  ijURLOM POSERS' 
TOO,  PROLIFIC? 


BRITISH  MUSIC 

(vC*  Festival 

/ p m 

SATURDAY'S  FINAL  CONCERT. 

The  third  and  final  concert  of  the 
Festival  of  British  Music  at  Queen  s Hall 
on  Saturday  provided  a programme  quite 
as  attractive  as  its  predecessors.  In 
every  case  the  works  played  were  genuinely 
interesting  and  individual  in  style,  but 
there  is  one  criticism  which  may  be 
directed  against  them  all;  the  besetting 
sin  of  the  British  composer  is  that  he  ifi 
inclined  to  be  a little  too  prolix. 

All  through  the  festival,  inoeed,  this  ten- 
dency has  beeD  a marked  feature  of  each 
work  played,  and  it  was  so  again  ou  -ater- 
j.,.  Mr.  Frederic  Austins  rhapsooy, 
apnng!”  for  instance,  Rich  began. toe 


• ypnng,  ~ ~ v . 

than  toe  movements  wmon  preceuo  R.  concert?  has  some  charming  nawneu  • , 

Finally,  there  is  no  doubt  that,  Mr.  Mlynarski  can  ;t,  iength  is  out  of  proport.  Jn  to  toe 

find  no  difficulty  in  arranging  a representative  pre-flg,  v,tiuc  0f  the  mu. sic  Lvc  ^suen 


tvpioally  Elgariau  work.  Vaughan 
Williams's  “In  tho  Fen  Country,”  which 
|waa  also  oxccilently  conducted  by  M, 
Mlvimrsld,  is  a clover  study  in  obtaining 
llnnd  cope  effects  in  tone-colour,  but  the 
. 'too  long  continuance  of  the  same  rather 
|clogiac  mood  makes  tbe  music  a little 
/monotonous. 

JYRIL  SCOTT’S  CONCERTO, 

| Cyril  Scott'a  pianoforte  concerto,  with 
(the  composer  as  soloist,  was  one  of  the 
ncist  important  items  of  tbe  afternoon.  Mr. 
ott  has  written  much  that  is  very  bcauti- 
Iful  nnd  delightful  in  the  smaller  musical 
forms  but  his  style  and  ideas  are  utterly 
Innsuited  to  the  composition  of  a long  con- 
] certo. 

At  times  the  music  degenerated  into  a 
I mere  collection  of  habits,  the  effect  being£ 

I in  the  happy  phrase  of  the  programme 
| analyst,  a “tingle-tangle."  Mr.  Scott) 

I could  make  several  charming  little  piane 
I pieces  out  of  this  vvc_u  *— 1 !x 

not  do  as  a concerto.  The  comp 
I the  orchestra,  gallantly  led  by  Mr. 

I Beecham,  did  their  best  with  the  intricacies 
I of  the  score,  and  the  performance,  as  far 
las  we  could  judge,  seemed  quite  an  ade- 
quate one. 

Some  of  the  best  music  of  the  pro- 
gramme was  from  the  peD  of  Mr.  Arnold 
’as,  although  he,  too,  has  the  Wotan-like 
I tendency  already  referred  to.  Neverthe- 
bis  song,  “ A Celtic  Lullaby,”  has 
Iniuch  imagination  and  poetry,  and  also  his 
chestral  fantasy  “ In  the"  Faery  Hills.” 

I This,  in  spite  of  some  obscure  and  laboured 
■passages,  was  perhaps  the  best  work  played 
■during  tho  concert,  Mr.  Beecham  handling 
an  adrnirab' 


LIBRETTO  AND  MUSIC. 

Although  in  this  story,  as  adapted  for  stage 
compensates  in  t!lc;ie  “•  draruatio  possibilities,  the 


IM«T 

Pi  and  coU 

I’  (ruin  cJ>o  

I ®omt:  dpgrfl®.  . umw.  amui  us  yef  nirgi] 

I The  music,  which  has  many  beautiful  and  ”J’°  *"lat  off>’  ad  his  collaborator  very  much  soopo 
poetic  momenta  of  rare  charm,  was  very  lho  fau‘t,  as  it  set-.mod  to  mo,  really  lay  in  the 
-ympathetioaliy  conducted  by  M.  MlyuarskJ,  I •“thor’s  choice  of  a subject,  siucc,  in  takina 
who.e  reading  of  it  to  jdmirabla  in  its  Jophthah  s tow  as  tho  baeis  of  his  plot,  and  then 
ling  for  the  elevated  beauty  of  this  introducing  a love  element,  he  neoeroarily  ruado  the 

J ono  interest  subservient  to  the  other,  without  com- 
. bininy  the  two  in  such  a way  as  to  enlist  any  strong 
sympathy  for  the  plight  of  the  lovers.  But  the  need 
for  conhmng;  tho  uction  within  the  limits  of  ono 
short  actr-Jio  opera  occupies  some  forty  minutes  in 
performance-no  doubt  handicapped  him  in  tho 
building-up  of  cumulative  interest. 

Nevertheless,  on  tho  musioal  side,  Mr.  McAIpin 
has  turned  his  opportunities  to  very  clover  and 
frequently  to  effective,  account,  and  if  the  note  of 

noT  bTUH^l80emedJ'a?er  insistent.  the  fault  did 
i ot  altogether  with  the  composer.  Of  the  high 
I seriousness  of  his  aims  I have  already  spoken,  and 
| in  this  score,  of  which  tho  “ modernity  ” never 

lof  !°„Ulb\w  profltiras  himself  a musician 

of  undoubted  technical  accomplishment,  who  is  not 
[afraid  to  nso  superior  to  mere  considerations  of  a' 

ohvteus  WYe  ThPOPUlar  W ty  reUanCe  upon  the 
otmous.  Yet  there  aro  moments,  as  in  tho  first 

make  several  charming  little  piane  I8?01*6  between  Caleb  and  Manoi,  when  the  composer 
out  of  this  work,  but  it  will  really  I fr0^8  “at  can  ''rite  persuasively  in  a compara- 
nd « The  composer  and  ! t>vely  simple  lyrical  strain.  At  other  times  one 

[gets  the  impression  that  ho  is  more  concerned  to 
| show  that  ho  has  mastered  modern  orchestra]  com- 
j plexities,  and  is  a little  indifferent  to  the  claims  of 
the  human  voioe.  The  orchestra  on  Saturday  was 
not  always  able  to  bring  off  successfully  the  desired 
I effects,  but,  on  the  whole,  the  performance,  under  Mr 
Aylmer  Buest.  afforded  evidence  of  careful  and  eon- 
of  ‘ work  pr—tins  * 

I Wltfa  *°so  difficulties  the  two  artists  principally 
concerned,  Mr.  Seth  Hughes  and  Mies  K;tty  Brown- 
!“f’  respectively  a3  Caleb  and  Maori 

erappiod  very  skilfully,  and  the  former,  moreover! 

music  in  an  admirable  wav,  with  the  opportunities’  f Iu°iy  86050  °f  bls  dramatic 

necessary  delicaev  and  vivacity  so  essential  !\iP  rh„_i ' .<  the  less  prouunent  part  of  Jaaron 
re.  USGd  his  fin6  VOICe  "i*  con- 

d S "hile  very  capable  work,  too,  was 

done  by  Mr  Hubert  Dunkerley  as  the  Watchman. 
|vfd.’  - s aIwaf3  case  where  the  admirabdly 
d^ciplmeii  Moody-Marmers  Company  is  concerned! 
the  chorus  singing  was  worthy  of  ail  praise.  The 
work  was  received  with  every  token  of  favour.,  and, 
at  the  close,  there  were  enthusiastic  calls  for  the 
composer,  which  he  modestly  admowledged. 


indicate 
reason 
Mr.  Phillip 

wild  might  have  l>'cr\  writter 
composer  who  thought  it  \v<* 
pile  who  1ms  recorded  them 
/competence  to  deal  with  them. 

I ho  makes  the  most  of  his  com  mo 


nnmu 


no  amount 
heroic. 

The  rest  of  last  night’s  pro 
which  wn«  conducted  by  \I.  Mlynnrski, 
without  special  incident,  for  the  “ I’atlu 
Symphony,  the  “ Enigma  ” Variations, 
die  Magic  Flute  Overtures  are  well-explored 
territory.  Miss  Carrie  Tubb  sang  the  arias 
from  “ Cosi  fan  lutte  ” and  “ Fidelio  ” in 
her  most  finished  style. 


id 


1 It  ia  alwj 


iEOLIAN  HALL.  / ^ 
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. of  interest  to  *2ote!  o/ to  kv,  m 

of,  development  in  native  oomposers  who  have 


l / 1 •i 

seek  traces 


|for  its  Celtic  atmosnhere. 

SOME  CLEVER  SONGS. 

A group  of  very  clever  songs  for  mezzo- 
Isoprano  and  orchestra  (vocalist,  Mme. 
Kirkby  Lunn),  by  Percy  Pitt,  deserve  men- 
tion. A setting  of  Verlaine’s  “ Mandoline  ” 
full  of  movement  and  colour,  and  to 
some  delicate  lilies  by  Albert  Samain’s“Au 
de  l’infante,”  the  composer  has 


already  made  their  mark ; but  it  in  a regrettable  and. 

| undoubted  fact  that  one  has  more  6ften  to  seek  than 
to  note  the  development,  at  least  in  all  respects  but 
| the  technical.  Yosterday  at  the  concert  of  the  Folk- 
Bong  Quartet.  in  /Eolian  Hail  there  wm  produced 
a series  of  “ Songs  of  the  River,"  being  the  opus 
44  of  Mr.  Thomas  Dunhill.  Opus  44  presupposes 
an  already  lengthy  career,  but  frankly  we  did  not 
find  here  such  marks  ol  musical  development  as 
earlier  works  from  the  same  brain  had  led  us  law- 
fully to  expect.  The  " Bongs,"  for  vocal  quartet 
land  pianoforte,  are  graceful,  tuneful,  and  simple, 
it  is  true;  but  also  they  are  a little  commonplace. 
Nevertheless,  they  were  an  interesting  feature  of 
a programme  made  up  largely,  too  largely,  of 
arrangements,  for  one  wearies  not  a little  of  vocri 
embroidery  in  the  latest,  fashion  upon  folk-tunes. 
Dr.  Waiford  Davies’s  “ The  Seven  Virgins  " is  a 
masterpiece  in  miniature,  and  the  two  part-songs  by 
Dobussy  are  of  rare  beauty,  and  all  were  well  sung. 
Miss  Helen  Mott,  an  admirable  violoncellist,  played 
some  Bach  and  others  in  a quite  refreshingly  clean 
and  neat,  effortless  manner,  and  was  very  sympa- 
thetically accompanied  by  Miss  Puddy. 

SXEINW  \Y  HALL, 

! ijir.J  — 

Certainly  it  cannot  be  denied  that,  as  a'fcomposer, 


I . * "••u.iwvj  mo  will^iuogi  Utta 

written  music  of  very  delicate  beauty  and 
imagination.  The  concert  closed  with 
Elgar’s  No.  3 “ Pomp  and  Circumstance  ” 
I marcii,  which  is  seldom  played,  although 
I the  finest  of  them  all.  Perhaps  the  rather 
I sombre  elegiac  character  of  the  first  raove- 
— Ut  may  account  of  this. 


MISS  VESTA 


Mr.  Alfredo  Nardi  allows  his  fancy  to  roam  over 
mrpv>?  wrvTTTmT^  a fan"ly  Wide  field.  The  programme  of  the  concert 
XY1  r * RECRUITING  he  gave  in  Stein  way  Hall  yesterday  afternoon  was 
SONG • devoted  entirely  to  his  owu  compositions,  and  among 


NEW  ENGLISH  OPERA. 
! — • — , i ijt 

^ OW  ” AT  NOTTINGHAM. 


'TH 


Among  the  attractions  this  week  at  the  Coliseum 
j Miss  Vesta  Tilley  takes  the  principal  place.  The 
j enthusiasm  roused  yesterday  by  her  singing  of  “ The 
| Army  of  to-day’s  all  right  ” was  remarkable,  and 
[ yet  none  of  it  was  undeserved. 

’ The  song  is  “ patriotic  ” in  the  sense  that  it  con- 
tains a direct  appeal  to  the  “ boys  ” to  enlist  ; it  is 
,f  --  a | more  profoundly  patriotic  in  its  spirit — the  cheerv. 

By  Our  Special  Correspcndent  hearty  spirit,  of  the  very  popular  “ Come  along 

On  Saturday  afternoon,  at  the  IWre  Royal,  oPtVe’ Aw  ^ ^ 

AoUingnam,  the  filoody-Manaiers  Company  brought  thoroughly  British  type.  “ I joined  the  Army 
to  a first  nearing  a ane-aot  opera,  composed  by  Mr*  y^^terday , so  tbe  Army  qf  to-day’s  all  right” — to 
^ ’ - ?ln8  that  without  a suspicion  of  bounce  or  conceit 


1 

NG 
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Correspondent. 


them  were  to  be  found  songs,  an  organ  fugue,  a 
violin  and  harp  duet,  piano  pieces,  violin  solos,  and 
some  pieces  involving  the  unusual  combination  of 
violin,  piano,  and  bells.  Campanologies]  effects,  in- 
tdeod,  were  particularly  favoured  by  the  composer, 
who  introduced  them,  appropriately  enough,  in  a 
pieoe  called  The  Angelus  Bell,"  and  also  in  an 
|“  Ave  Maria.”  In  the  actual  style  of  Mr  Nardi ’s 
compositions  there  did  not  seem  to  be  any  great 
amount  of  variety,  and  clearly  he  has  not  allowed 
himself  to  be  tempted  into  paths  of  musical 
J modernity.  His  songs,  which  had  as  interpreters 
j Miss  Clara  Simons  and  Mr.  Ernest  Groom,  were 
suavely  written,  and  the  concert-giver  himself  came 


Colin  McAIpin,  and  entitled  “The  Vow  ” Tliis  of  t^,tvWlthout,  a snsPul',nn  of  bounce  or  conceit 

coume,  was  not  Mr.  McAlpin’e  initio]  essay  in  ihe 1 wWchl^pi^U^ to  & X can  onlv' ^Ta  ! written,  and  the  concert-giver  himself  came 

domains  <rf  lyric -drama,  far  he  was  the  winner  BeTi°us  purpose  where  there  is  a long  face.  The  torward  as  violinist  and  viola-player,  his  efforts  meet- 
some  years  since,  of  the  prize  of  £250  offered  by  Mr!  tt^ite  generaf  imprest  jm  j a™r6cif0D'  Mr-  Reginald  Paul  was 

irios  Manners  for  an  opera  composed  by  an  Another  good ' new  ^turn  is  the  American  sketch  j q1  j piatest,  others  who  assisted  including  Miss 

-Karim/s/n  r — j .U-  r\ . ••  . A Regular  Business  Man.  smartly ' acted  by  a ! Bidome  Goossens  (harp),  Mr.  Seymour  Goodwin 

American  company.  It  tells  how  a young  lawyer  j (organ),  and  Mr.  Jessep  (bells). 


Ohairies  Manners  for  an  opera  composed  by  an 
Englisnman.  “ The  Cross  and  the  Crescent,”  the 
pnze-o  ora  in  that  campetition,  waa  a far  more 
Elaborate  work — in  respect  of  length — than  ita  suc- 
cessor, although  a.a  regards  musical  texture  and  tireat- 
ment,  tlie  latte?  proved  to  be  no  less“ambitiou8."  The 
point,  I think,  is  worth  noting  if  only  in  recogni- 
tion of  the  fact  that  Mir.  Manners,  by  devoting  time 

and  thought  to  the  preparation  of  a work  such  aa  n out  coiisiviors  nrst  cne  wealth  ot  instru- 
that  produced  on  Saturday, showed  himapilt’  genuinely'  i cental  talent  in  our  five  orchestras,  and  next 
anxious  to  encourage  the  gifts  of  a young  revival  of  interest  in  chamber  music,  the 
composer  whoso  aims  obviously  are  of  the  loftiest.  [ format'°ri  of  new  quartet  parties  occasions 

In  tlus  instance  the  composer  has  sought  inspire-  1 !'.(>  ^ be  theso  calls  itself 

the  Philharmonic  Quartet,  and  consists  of 
Messrs.  Arthur  Beckwith,  Eugene  Goossens, 
Raymond  Jeremy,  and  Cedric  Shafp.  Their 
first  programme  comprised  Borodino’s  quartet 


Y T/:,  , ‘ ywuflg  lawyer 

all  but  lost/  his  betrothed  and  secretary  in  one,  because 
he  would  do  no  work  ; how  she  gave  him  one  hour  to 
retneve  his  fortunes  in  ; and  how  in  that  one  hour 
he  did  a kind  action  and  made  a large  sum  of  money 
In  one  stroke.  | 

/EOLIAN  HALL,  f/f 

If  one  considers  first  the  wealth  of  insfru 


JULIAN  HALG 

* 

•Amid  the  wide  variety 
sen  ted  in  the  programme 
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ifif" 

i sica I stylos  repre- 


tion  in  a text  based  upon  a Scriptural  story.  But 
£±  e Vow  cannot  be  regarded  as  a biblical  opera 
jin  the  sense,  lor  instance,  that  Saint-S&ens’e  “ Sam- 
son &:.< Delilah  * — winch  it  preceded  in  Saturday’s 


in  A major,  Waldo  Warner’s  phantasy  in  I) 

o rl  t V*  , \ fA  r>  1-v  i . -a  . f A . . - .r  i 'I'  1 • — 


programme— conforms  to  that  description.  The  i and  the  Debussy  Quartet.  This  was  appctisl 
writer  of  the  libretto,  Mx.  James  Blackball,  has  '"mg'  fare,  but  a severe  test  for  a new  team, 
merely  taken  the  incident  of  Jephthah'e  vow  and  and  the  pvncrmance,  especially  of  the  last 
grafted  upon  it  material  of  his  own.  JepChthah  is  ' work,  showed  that  they  still  have  a long  road 
here  called  Jaaron,  and  the  action  takes  piaoe  in  ■ to  travel  towards  perfect  playirtg.  A leader 
the  interior  of  the  court  of  his  house,  where  Ilia  i whose  intonation  is  not  above  reproach,  a 
daughter,  Manoi,  awaits  tidings  of  the  battle  her!  ’cellist  whose  zeal  is  applied  more  to  his  part 
father  is  waging  against  his  foes.  According  to  i than  to  the  whole,  and  a general  tendency  to 
.he  story  evolved  for  the  purpose*  of  this  opera,  | put  on  pressure  do  not  make  a satisfactory 
JMTDn  is  attended  by  his  daughter’s  lover,  Caleb,  | ensemble.  One  might  sav  with  justice  “ in 
who  has  faitfanlly  promised  to  act  as  his  bodyguard  j medio  Veritas,”  for  it  was  "in  .the  middle  parts' 
ay  am:  night.  But,  having  overheard  Jaaron 's  ! that  the  true  spirit  of  quartet  playing-  sought 


- — o *■!  wuiiuudiu  iiaaiuub 

vow  ta&t,  whoever  should  first  greet  him  on  his  safe 
return,  he  would  offer  up  as  a sacrifice  to  heaven, 
ne  flies  from  the  battlefield  in  order  to  prevent 
Manoi  from  going  out  to  meet  her  father.  Yet  he 
fears  to  tell  her  the  reason  for  hia  return,  and 
so  is  upbraided  by  the  maiden  for  having  broken 
his  promise  never  to  leave  hor  father’s  side.  Hearing 
eounds  of  Jaaron  s triumphant  homecoming,  Manoi 
rushes  out  to  greet  him.  At  right  of  her,  Jaaron, 
gnef-stricken,  recalls  his  vow.  Caleb  thereupon 
begs  that  his  life  may  be  sacrificed  in  place  of  that 
of  the  Israelite’s  own  flesh  and  blood.  But,  as  in 
the  Bible  narrative,  the  maiden  is  willing  to  be  the 
price  of  her  father’s  victory,  and,  as  the  curtain 
tjalls,  rite  is  seen  going  forth  with  Him  towards  the 


refuge.  To  particularise  further  the  viola 
was  a consoling  'bright  spot,  but  praise  in 
detail  is  not  praise  at  all  if  the  subject  is 
chamber  music. 


of  musical  styles  repre 
iu  <,i«7  of  Mr.  Lloyd- Powell's 

j piano  recital  at  lEolian  Hall  last  nightTit  was  a little 
difficult  to  determine  in  which  direction  the  player’s 
preferences  really  lay.  Mr.  Lloyd-Powell,  indeed, 
carried  impartiality  to  such  a length  that  it  became 
a positive  defect,  though  it  must  be  conceded  that 
in  some  instances  he  had  not  particularly  favourable 
(material  to  work  upon.  Glazounowe  Sonata  ir 
B flat  minor,  for  instance,  is  music  of  a type  which 
'is  probably  considerably  more  interesting  to  play 
than  to  listen  to.  That  it  has  plenty  of  effectiveness 
of  a rather  superficial  kind  is  undeniable,  but  it  is 
{equally  certain  that  no  very  noteworthy  creative 
j impulse  went  to  the  making  of  it.  A somewhat 
deeper  emotional  note  is  sounded  in  the  slow  rnove- 
! raent,  and  for  that  reason,  no  doubt,  the  playing 
[ tiers  had  more  conviction  than  was  always  to  be 
i detected  in  it.  A Bach  Tocoata  and  Fugue,  a Chopin 
Ballade,  and  a group  ol  fetudes  were  also  treated  in 
too  impersonal  a style  to  make  any  lasting  impres 
(sion,  and,  brilliantly  though  Mr.  Lloyd-Powell 
; played  on  occasions,  ho  rarely  penetrated  far  below 
( the  surface  of  tilings.  He  was  beet  suited,  perhaps, 
in  tlie  slighter  pieces  which  came  later  in  his  pro- 
gramme, included  among  them  being  two  “ Fables  ’’ 
by  Medtner,  and  a “ Serenade,”  “ Fileusc,”  and 
‘ Reverie  ” by  Gabriel  Grovlez,  of  which  the  last 


* 


LONDON  SYMPHONY  CONCERT. 

In  these  stirring  times  we  read  constantly 
of  heroes  made  of  the  trios,  everyday  human 
material.  This  is  presumably  the  under- 
lying thought  of  Mr.  Montague  Phillips’s 
“ Heroic  Overture,”  for  it  is  made  of  the 
most  everyday  musical  material.  Though 
we  know  that  every  man  who  leaves  for  the 


operetta  n u illk3v 

in  En-glanclT  and  Miss  Florence  Etlin^er  must  be 
ratulated  on  her  decision  to  revive  u -*  *v,~ 


' I congratulated  on  her  decision  to  revive  it  at  the 
entertainment  which  she  and  tho  pupils  at  her  school 
{gave  at  60,  Paddington -street,  yesterday  afternoon. 
It  is  admirably  representative  of  the  type  of  comic 
opera  which  was  popular  in  Italy  in  the  earlier  part 
of  the  last  century,  but  its  interest  is  not  purely 
historical,  for  it  has  in  jt  plenty  of  bright  and,  what 


86 


coMA*.  the  Wills!,  „ - , . 

* ioincd  him  in  Ravel’s  one  example  in  this 
form.  Although  some  of  the  rhythmic  out- 
yjv/  • lines  were  a little  weak,  it  was  on  the  whole  | 

fis  kS  common,  really  humorous  music,  rue  i»o»  rfQod  performance.  The  lack  of  sharp  ac- 
is  ^ ingenuous  as  can  be.  and  merely  tells  of  an  ^^atlon  was  more  evident  in  the  Chaus- 
eldorly  composer  who  had  written  an  opera,  the  big  son  m for  piano  and  strings,  in  which 
seems  in  which  he  insisted  on  trying  through  with  Mrs  n Hobdav  took  the  former  instrument, 
his  cook,  Gertrude,  but  the  burlesque  is  entertain-  ^ cornposer>s  own  patterns  being  less 
ing  though  some  of  the  point  ha-d,  perforoo,  to  be  , nr^prl  more  accentua- 


!losd6n  opera  mm, 

A RUSSIAN  SEASON. 

1 OFTi 


SUCCESSFUL  OPENING. 


th«  band  pans  irom  i - t;iem  Mrs  Hobdav  aiso  puveu  j 

rehearsal  of  his  orchestra  that  much  of  the  fua  bee.  Jm  mptu  ;n  G flat  and  the  Scherzo  in  C 
However,  Mr.  W alter  W lltshire  played  the  piano-  P m*-nor>  anj  accompanied  Aer  husband 
forte  part  so  admirably  that  none  of  the  points  - ■ j • ces  fcv  Cecil  Forsyth,  Louis 

wholly  missed  fire,  while  Mr.  G.  Maggi  gave  a very  y.  e aad  frank  Bridge.  tSC/{f‘ 

t humorous  impersonation  of  the  composer.  Miss  \fr  " Fcrv  Lorant  gave  ail  attractive  violin) 
I-  Mary  Sykes  made  a fascinating  cook,  and  Mr  • ....'i/  PuTurTThirerplace.  The  pro- 

, & S .3  g-s  ^£J*?ZS3£?£$> 

P—  Mr:  accompanied. 

I episode  of  the  war  entitled  “La  Marseillaise,  in 


Herman 

Count  Tomsky 
Prince  Eletzky 
YchkaJiinsky 
Tchaplitzky  „. 
Countess  ...  , 

Lisa  ... 

Pauline ...  „ 

Governess  .„ 


Vladimir  Rosing. 

_ ...  Julian  Bo  noil. 

...  „.  Julian  Kimball. 

_.  w Pbtr  Molchanof. 

Nikolai. 

_.  ...  Slava  Krasaavina. 

...  Aunee  Nikitina. 
...Eugenie  Baron -Fonariova. 
Evelyn  Arden. 


episode  01  uie  war  cuuh»  — •— ----- 

‘ which  Miss  Irene  Constance- Lee  acquitted  herself 
: well ; violoncello  solos  from  Miss  Phyllis  Hasluck, 
and  a suite  of  little  scenes  on  “Springtime  in 

| Aawdv." 

A PIANO  RECITAL. 


PROMENADE  CONC|RTS/|  ' f' 

Mr  Thomas  Beech  am  and  Pr-  lin- 
den Ronald  openetl  their  season  of  pn> 
menade  concerts  very  successfully  at  the 
Mbert  Hall  on  Saturday.  The  audience  vas 
laro-e  and  svmpatfetic.  The  two  conductors 


, . - shfred  the  honours  of  the  National  Anthems 

Mr.  I Jovd-Powell  played  a programme  of  piano  ‘ 11  h aldcd  fr  popular  programme.  1 he 

music  at  .£olian  Hall  last  night  winch  contained  wh.cn  hcraiucu  • P V p ^ j ••  and  , 
GUzounov  s Sonata  in  B flat  minor.  Chopin  s Ballade,  overture  to  Borodin  . •r>i«£au  d<-  l'eu  ’’  1 

l in  G minor  and  a number  of  the  Etudes  from  Opus  2o,  syJ-lif.  from  Stravinsky  s L Oiseau  ck  > » £U 
[ sonic  less  familiar  pieces  by  Medtner  and  Grovlez,  s<?rV(.d  to  recall  the  glories  of  la>t  year  s Rm  | 
and  other  things.  V**  -H-  ~Z  / . / 7 * J «inn  season.  M-  Carlo  I.iten  recited  ■ - 1 

His  playing  yvas  most  successful  in  the  smMler  - - ...  nd  Miss  Agnes  N'icholls  yvas  the 
■works.  In  the  larger  ones  he  showed  an  anxiety  to  Can  ion,  . * programmes  are  now 

build  un  strong  climaxes  and  a tendency  to  get  vocalist.  1 he  complex  p & „r 

flusteredP  in  the  process.  His  iempi  were  erratic.  av-aj>abk\  and  prove  that  the  eli.1iin.it, on 

1 One  wondered  why  he  began  the  great  A minor  Etude  h German  element  does  not  deprive  the 

of  Chopin  (Op.  25,  No.  1U  so  slowly  and  why  fechu-  „ inter€Sting  music.  Apart  from 

sa  wvv  SSStjeS:, 

hear  him  play  Medtner  s Iwo  Fables  (Op.  - )•  /'erman  musical  theogonv.  One  of  Mr. 
Both  have  a sort  of  delicate  earnestness  of  feehng,  earli^t  enthusiasms  was  for 

is^!^jrs»r&?s?aS  SgSShXSwry  *w.  rfi-  a‘,M 

piece?  by  Grovlez.  on  the  other  hand.  “ Serenade,’’  we  hear  far  too  little.  But  that  is  perhaps  a 
i K pileuse ’’  and  - Reverie,”  say  aU  that  they  mean  to  .-..i  t<x>  MiirHt  ‘or  a hall  of  such  dimensions, 
sav  and  that  is  verv  little,  but  very  aptly  expressed. 

Mr,’  Llovd-Powell  played  them  charmingly.  

x/  /E0L1AN  HALL. 

Mr.  Llovd-Powell,  who  gave  a recital  last 
.night,  is  a talented  pianist,  with  leanings 
[towards  the  style  that  in  the  days  before  the 
Isuffrage  movement  yve  dared  to  call  fem.i- 
inine.  It  is  not  that  he  sacrifices  strength  to 
■k;uce,  but  the  exaggerated  changes  of  tempo 
■and  the  too  sudden  variations  of  dynamic) 

•impulse  suggest  ill-regulated  emotionalism. 

[‘Where  the  sccpe  for  such  fluctuations  yvas 
limited,  as  in  the  Chopin  Etudes,  he  yvas 
much  mere  satisfactory  than,  for  instance., 
in  the  G minor  Ballade,  yvfiere  his  septimenti 
n riot.  O'A 

His  prograrnme  was  yvc-’l  chosen.  Before; 
ithe  Chopin  group  it  included  the  usual  Bach 
Jopening  and  the  first  of  Giazounoff’s  tyvo 


the  I 


■ m i 
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VSAYE  AT  THE  ALBERT  HALL. 

yyj^n  M A , ,y-.;..  olaving  as  he  has  done 
recently,  appen-s  at  the  Albert  Hall,  there  is 
nothing  to  do  but  record  the  fnc! , for  the  adjec- 
1 lives  have  done  duty  so  many  times  that  they 
I mav  be  taken  for  granted.  His  superb  tone 
conquers  even  the  difficult  acoustics  of  the 
place.  Yesterday  afternoon  he  played _ a] 
Geminiani  sonata'  a Viotti  concerto,  Yitali’s 
chaconne,  the  Poeme  yvhich  Chausspn  has 
dedicated  to  him,  and  Wieniawski’s  second 
polonaise. 

Mme.  d’.MvareZj  the  famous  contralto,  was 


■ - 


It  would  rot  surprise  us  in  the  least  to  find, ! ' ; 
in  course  of  a few  days,  that  Mr.  Vladimir 
Rosing,  whose  season  of  opera  in  Russian, , 
French,  and  Italian  opened  with  conspicuous 
su  ocess  at  the  London  Opera  House  on  Satur- 
day before  a very  large  audience,  had  found 
in  Tchaikovsky’s  “ Pikovaya  Dama,”  “Pique 
Dame,”  or  “ Queen  of  Spades,”  whichsoever 
you  choose  to  call  it,  a legitimate  successor 
iu  public  esteem  to  Offenbach’s  “ Tales  of 
Hoffmann.”  It  may  be  remembered  that  when, 
a few  years  ago,  a foreign  company  of  great 
strength  visited  the  Adelphi  Theatre  to  pro- 
duce Offenbach’s  charming  work,  the  public 
at  first  would  have  none  of  it.  Gradually,  how- 
ever, it  wormed  its  way  into  the  affections  of  ; 
opera-goers,  and  now  holds  a very  high  place 
therein.  In  Tchaikovsky’s  opera  there  is  much 
that  may  easily  make  a similar  appeal  if  only 
the  stage-hands  can  be  induced  to  do  their 
building-up  of  the  fine  scenery  a little  more 
quickly,  so  that  the  performance  oocupies  a 
normal  time.  True,  before  the  fall  of  the  final 
curtain,  many  of  the  characters  have  ceased 
operatically  to  exist,  but  even  so,  the  last  two 
scenes  of  the  seven  comprised  in  the  opera  are 
by  far  the  finest.  Tbe  calls  and  recalls  grew 
more  frequent  as  the  opera  developed. 

RUSSIAN  MELODY. 

In  mentioning  Offenbach’s  opera  in  conjunc- 
tion with  Tchaikovsky’s  it  is  not  intended  to 
convey  the  idea  that  they  belong  to  the  same 
genre.  They  do  not ; yet  nevertheless  the  sheer 
melodiousness  of  the  Russian  work  will  extend 
its  appeal  tb  those  who  found  musical  salva- 
tion in  Offenbach.  Such  songs  as  Pauline  sings 
at  the  harpsichord,  “ Dear  friends  for  whom 
I sing”;  the  quasi-folksong,  “Now,  my 
darling  ” ; the  beautiful  Serenade  of  the  girl 
friends  which  precedes  these;  Herman’s  fine 
song  to  Lisa  at  the  end  of  the  first  act ; the 
whole  of  the  wonderful  scene  between  Lisa  and 
Herman  at  tbe  canal ; Count  Tomsky’6  brindisi 
and  the  chorus  of  gamblers  in  the  brilliant 
final  scene,  when  Herman  discovers  that  he 
has  been  deceived  as  to  the  cards  which  are 


Notes  About 
Plays,  Players 


The  Pall  Mall  Ga- 
zette said  o£  Tscbai- 
kowsky’s  opera, 
and  Music  “Queen  of  Spades.” 
performed  in  England  for  the  first  time 
on  May  29:  "Concerning  the  music,  the 


sonata:!.  Afterwards  came  miscellaneous, 
pieces,  among  which  two  Fables  by  Medtner | 
deserve  a word  of  praise,  and  a novelty  con- 
sbti’m  of  a Serenade.  Fileuse,  and  Reverie 
bv  Gabriel  Grovlez.  In  these  unpretentious 
little  pieces  the  composer  has  contrived  to 

■ Combine  an  attractive  manner  with  some 
[•  freedom  of  treatment.  To  those  who  are  st:ll 

■ of  what  is  called  “ modern,”  the  pill  isj 

1 Cr  V novel  performance  was'gUen  at  the  White-  composer  himself,  who  was  rarely  satis 
« rooms Pvesferdav  afternoon  by  Mr.  Sasha  fled,  was  for  once  of  the  opinion  that 
hall  Rooms  . , non  an  ancient  he  had  produced  a masterpiece.  The 

Votichenko,  a player  of  the  tympanon,  an  ancienc  qulte  that.  but  it  has  many 

msTrurrient^ of  which  the  nearest  equiva.en  i ^ moments  of  tense  dramatic  feeling, 
to-day  is  the  Hungarian  cemba  o . . which  are  realized  with  a fine  sense  of 

which  he  plays  ljss  an  interesting1  is  ory . \\<  both  theatrical  and  musical  requlre- 

I nrp<umted  bv  LouU  XIV.  to  Pantaleon  Hebenstreit,  ments  it  is  curious  to  note  that 

u , concert  on  it  in  1768,  and  from  whom  Tschaikowsky  thought  be  had  gone  to 

who  gate  a concert  on  11  m a.  , the  limits  of  -gruesome  thrills.-  where- 

I the  present  owner  claims  to  be  descended,  it  n.  s as  from  our  vantage  ground,  across  the 
I „ c ;r,rf-iilor1v  sweet  tone,  and  M.  Votitchenko  plays  intervening  quarter  of  a century,  the 

I a singularly  sweeV»°"®'  “ d natural  ability  .treatment  appears  discreet  and  subdued. 

with  such  consummate  taste  and  natural  am  Thg  tragedy  is  t,iere.  and  Mr.  Rosing 
that  one  is  inclined  to  reg'ret  that  ta.ent  suen  as  brought  it  out  with  great  vividness; 

he  nossesses  should  be  confined  to  SO  narrow  a field,  but  it  is  free  from  the  transpontine  ele- 
ne  possesses  * ^ ./•  ^ ^ jr.  jr,  ment  that  has  invaded  so  much  modern 

YESTERDAY’S  CONCERTS. 

The  concert  world  yesterday  was  devoted 
to  chamber  music.  The  All-British  pro- 
gramme at  the  Steinway  Hall  consisted 
chiefly  of  compositions  in  the  condensed 
form  known  as  “Phantasy.”  Mr.  W.  YV.j 
Cobbett  has  commissioned  a number  ofj 
works  from  various  composers  in  this  form, 
and  also  offered  prizes  in  open  competition, 
the  last  of  which  was  awarded  to  .Mr.  Albert 
J Sammons  for  his  quartet,  played  on  this  oc- 
J?  casiun  by  the  team  of  which  lie  is  the  leader. 

■ The  other  examples  were  a trio  by  Frank 
K Bridge,  a quartet  by  Waldo  Warner,  and  a 
I quintet  by  Vaughan  Williams.  The  sclec- 
™v  tion  was  a good  r.ne  and  well  contrasted,  but 

Mr.  Cobbett  has  me  advantage  of  a large 
. quantity  of  material  from  which  to  make 
his  choice.  After  Mr.  de  Lara  had  paid  his 
. tribute  to  the  quality  of  the  music  and  his 
Isurprise  at  the  blindness — or  deafness — of 
the  British  public,  Mr.  Cobbett  spoke  a few 
words  on  his  favourite  topic.  Miss  Edith 
Evans  contributed  three  groups  of  songs. 

In  the  evening  Mr.  and  Mrs.  Alfred  Hob- 
Jav,  who  had  already  assisted  in  the  trio 
atTT  quintet  mentioned  above,  gave  their  own 
: the  /Eolian  Hall,  Mr.  Hobday’s 


.ume.  u . - 

the  only"  other  performer,  and  gave  “ .\li ! 

inoii  fib.  ^ 1 1 'l>.rn , *'c  I r Gr-Hfrom  tQ  bring  him  fortune  and  n wife;  the  lovely 

Samson1  ^iid"  Delilaln” Her  rich  voice,  old  French  chanson  (is  it  bv  Gretry_) 

sounded  more  than  usually  resonant,  and 
made  a deeo  impression. 


opera.  The  climaxes  are  obtained  by 
subtle  contrasts  rather  than  by  piling 
up  crude  color,  in  accordance  with 
more  recent  precedents.  The  result  is 
that  the  music  Is  more  enjoyable  for 
its  own  sake.  The  second  scene,  for 
instance  apart  from  its  relation  to  the 
story,  is  a beautiful  musical  moment 
in  itself,  and  there  are  others  such. 
On  the  other  hand,  the  robust  soon- 
tanclty  which  characterizes  tbe  work 
of  Moussorgsky  is  obviously  not  to  be  1 
sought  in  a Tschaikowsky  opera,  which 
is  almost  much  less  aggressively  Rus- 
sian.” i •*.  i r . _ _ 

A new  svmphony  by  Donald  F.  To- 
vey  (London,  May  31).  "It  belongs 
to  a tradition  that  is  at  last  passing 
from  English  music.  Uninteresting 
motifs  carrying  far  more  develop- 
ment than  their  contents  entitle 
them  to  do;  closely  woven  part-writ-, 
ing  devoid  of  clarity,  and  all  kinds 
of  misapplied  ingenuity  combine  to 
make  a dreary  work  with  few  mo- 
ments of  relief.  Clever  the  music- 
may  be.  but  it  is  neither  inspired  nor 
even  spontaneous.  Seldom  has  the 
odor  of  lamp-oil  been  so  perceptible 
at  Queen's  Hall.  It  is  not  by  such 
compositions  that  the  fortunes  of 
British  music  are  to  be  raisecU-  J5o 
said  the  Pall  Mall  Gazette.  / . ./ 


murmured  by  the  aged  Countess  in  her  dream 
before  Herman  makes  what  proves  to  be  his 
fatal  appearance  to  her;  Eletzkv’s  beautiful, 
if  rather  Italian,  song  to  Lisa  ; and  so  on  and 
so  forth- — such  musical  tbinsp  as  these,  and 
many  more  besides,  are  precisely  of  the  kind 
that  appeal  to  Londoners.  So,  almost  more, 
is  the  admirably-managed  interlude  of  the 
“ Faithful  Shepherdess,”  wherein  appear 
Daphnis  and  Chioe  and  Plutus  and  Cupid  in 
a charming  entertainment  in  which  Tchai- 
kovsky has  set  to  work  to  write  musie  of  the 
Mozartean  or  “Vaennese”  epoch  and  haa 
succeeded  in  most  amazing  fashion.  _ 

The  tale  of  the  opera  has  been  indicated, 
however  slightly,  in  the  enumeration  of  some 
of  the  salient  vocal  “ numbers.”  It  is  the  tale 
of  a penniless  gambler,  and  his  love  for  Lisa, 
who  is  betrothed  to  the  wealthy  Prince 
Eletzky.  She  returns  the  affection  of  the 
gambler,  Herman,  but  at  first  repudiates  him, 
after  his  action  in  attempting  to  induce  the 
aged  Countess  to  disclose  the  three  cards  by 
means  of  which  she  invariably  wins,  an  action 
that  leads  to  her  sudden  death.  Later  Lisa 
j attempts  to  save  him  from  himself,  since  he 
hecomes  a prey  to  morbidity,  but,  failing, 
throws  herself  into  the  river.  Herman  returns 
to  his  gambling,  wins  twice  against  Eletzky,; 
but  at  the  third  deal  of  the  cards  Herman 
draws  the  fatal  Queen  of  Spades,  while  his 
rival  holds  the  ace,  the  ghost  of  the  dead 
Countess  appears  to  him,  he  stabs  himself,  and 
the  opera  ends. 

NATIONAL  MUSIC. 

Musically  the  opera  is  interesting  in  particu- 
lar, and  quite  apart  from  the  intrinsic  merits 
of  the  music  itself,  which  is  exquisitely  refined 
and  restrained,  to  all  who  have  made  any  kind 
of  a study  of  Russian  operatic  history  in  the 
past  fifty  years,  because  it  came  more  or  less 
at  a time  when  the  influence  of  the  immortal 
> “ Five,”  perhaps  the  most  important  group  of 
operatic  musicians  that  ever  existed  and 
worked  for  a common  end  in  the  whole  history 
of  music,  was  very  great.  Since  Londoners 
first  became  familiar  with  tho  music  of 
Tchaikovsky  through  his  symphonies  they  have 
learned,  through  Mr.  Thomas  Beeeham’s 
efforts,  that  there  is  quite  another  musical 
Russia,  only  on  the  fringe  of  which  was  the 
operatic  Tchaikovsky.  In  point  of  fact,  beauti- 
ful though  much  of  the  music  of  “ Pique 
Dame”  undoubtedly  is,  it  is  the  beauty  we 
usually  associate  with  Italian  music  of  the 
earlier  and  greater  period,  and  it  was  pre-i 


Five  ,vwere  bending  nil  their  efforts,  efforts 
which  brought  into  being  that  national  spirit 
in  Russian  music  which  made  us  all  rave  about 
such  of  the  national  operas  as  we  have  hithorto 
■ lieen  privileged  bo  see  in  London.  Nearly  all 
. the  extracts  mentioned  above  have  inoro  of 
I tlie  Italian  grace  aud  reticence  that  the 
Russian  atinosphero  of  the  music  of  the 
J *'  Five.”  Rut  that  is  no  reason  why 

our  own  and  other  publics  should  not 
be  attracted  by  the  work,  and  wd  can  only 
repent  that  if  Mr.  Rosing  can  induce  his  hands 
| to  curtail  the  long  intervals  and  bring  the 
: parts  of  the  opera  into  a closer  communion 
j with  each  other  wo  can  soo  no  reason  why  ho 
should  not  have  discovered  for  us  an  opera 
capable  of  the  widest  public  appeal. 

AN  ACTOR-TENOR. 

The  performance  was  wholly  admirable.  Mr. 
Rosing  himself  is  a tower  of  strength.  His 
tenor  voice  is  uot  of  the  most  powerful  order,- 
it  is  truo,  but  it  is  very  ably  used,  while  as  an 
actor  ho  stands  on  a very  'high  plane  indeed  j 
his  command  of  facial  expression  alone  is  very 
great  indeed.  A tenor  who  is  a master  actor 
is  truly  a rarity ! In  the  earlier  parts  of  the 
opera,  in  his  various  interviews  with  Lisa,  Mr. 
Rosing  was  easy  in  his  deportment  and  grace- 
ful in  his  movements.  But  when  his  role  de- 
veloped psychologically  his  acting  became  in- 
tensely powerful,  as  in  the  sconce  with  the 
Countess,  that  with  Lisa  at  the  canal,  in  his 
military  quarters,  and  perhaps,  above  all,  in 
the  final  scene,  where  he  was  no  less  than  magni- 
ficent. Mesdames  Nikitina  and  Fonariova.'tlie 
Lisa  and  Pauline  respectively,  were  likewise 
wholly  admirable,  the  latter  exhibiting  quite  a 
I reraarkaible  versatility  by  accompanying  her- 
self at  the  pianoforte  iin  the  scene  we  have  called 
I the  Serenade,  and  by  her  playing  also  the  role 
| of  Daphnis  in  the  “ Interlude”  very  cleverly. 
Madame  Krassavina  has  little  to  do  or  sing,  but 
a good  deal  to  “ appear  ” as  the  old  Countess, 
a part  that  therefore  is  not  easy ; but  this 
impersonator  was  all  that  oould  be  desired,  the 
dreamy  crooning  of  the  French  song  being  quite 
perfectly  done.  Miss  Evelyn  Arden  and  Mr. 

Julian  Kinrba.ll  are  deserving  of  heartiest  praise 

for  their  sincere  efforts  to  master  the  Russian 
tongue  for  the  roles  of  the  Governess  anil 
- Eletzky  respectively,  and  Mr.  Bonell  was  a 
oapitalCountTomaky,  an  adjective  that  applies 
equally  to  the  performance  of  Messrs.  Petr 
Molchanof  and  Nikolai  as  Chekalinsky  and 
Chaplitzky  respectively. 

BEAUTIFUL  STAGING. 

It  has  been  known  for  some  time  that  Mr. 
Rosing  had  laid  great  stress  upon  the  scenic 
question.  He  now  made  this  quite  clear,  lor 
throughout  the  scenery  was  a delight  to’  the 
eye.  It  was  not  of  the  extreme  brilliant  order 
but  was  dramatically  and  unassumingly  appro- 
priate and  reticent,  and  often  very  beautiful  in 
its  studied  simplicity.  Especially  noteworthy 
were  tlie  scenes  on  the  canal , in  Lisa’s  room  and 
in  the  gambling  house,  and  much  credit ’goes 
therefore  to  the  designer,  Mr.  Michel  Sevier 
as  also  to  Messrs.  Semen  Kramskoy  and  Fair- 
bairn  for  the  stage  management;  the  stage 
lighting  was  throughout  beautifully  arranged 
The  chorus,  largely  consisting  of  English  singers 
sang  admirably  with  excellent  tone,  and  often,’ 
but  not  always,  moved  with  commendable 
actuality  ; and  the  orchestra  is  evidently  of  very 
good  material,  and  will  no  doubt  achieve  great- 
ness when  it  has  settled  down  to  its  work.  Mr. 
Goiubovich  comes  from  Moscow  with  an  esta- 
blished reputation  as  conductor.  He  is  clearly 
a sound  musician  who,  when  he  lias  obtained 
a greater  command  over  the  orchestra,  which 
apparently  he  himself  trained  to  his  wishes  in  the 
course  of  a few  days,  will  rise  to  a high  level. 
The  initial  success  was  absolutely  undeniable, 
and  calls  and  flowers  were  abundant. 

To-night  “ Madarna  Butterfly  ” is  to  be  given  1 
with  new  scenery  designed  by  Mr.  Markino,  the  i 
distinguished  Japanese  artist,  and  with  Madame 
_ Tamaki  Miura  in  t"'a  title-role, 

PROMENADE  CONCERTS. 
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Throughout  the  whole  of  his  career  ai  a cJmductoi 
Mr.  Thomas  Beecham  has  displayed  a genius  for 
stepping  into  gaps  which  can  surely  have  been 
shared  by  no  musician  of  this  or  of  any  other  day. 
Wherever  his  discerning  eye  observed  am  opening 
that  needed  Oiling,  it  was  a foregone  conclusion 
that  Mr.  Boecham  would  promptly  fill  it  to  the 
bast  of  his  very  considerable  ability.  He  first  came 
into  prominence,  it  will  be  remembered,  when, 
having  arrived  at  the  conclusion  that  MehuJ  and 
other  composers  of  his  period  had  written  a great 
deal  of  beautiful  music  that  was  not  as  well  known 
a3  it  ought  to  be,  ho  promptly  gave  a delightful 
scries  of  orchestra]  concerts  at  the  Bechstean  Hall, 
the  programmes  of  which  were  largely  devoted  to 
forgotten  masterpieces  of  by  gone  days.  Next,  if 
our  chronology  is  not  at  fault,  he  took  up  the  cudgels 
on  behalf  of  opera  in  English  as  well  as  of  English 
opera,  and  produced  not  only  a number  of  un- 
familiar works  in  the  tongue  that  is  understanded 
of  the  people,  but  also  Dr.  Ethel  Smyth’s  “The 
Wreckers.  Later  came  the  day  when,  there  being 
no  one  else  ready  to  do  it,  he  gave  London  a chance 
of  hearing  some  of  the  most  remarkable  of  modern 
operas,  such  as  ’ Electra  ” and  “ Salome.”  Later. 

, J°  the  masterpieces  of  Mozart, 


I anil.  Inter  alill,  to  those  wonderful  Kusswin  Of 

.land  ballets,  which  bad  novor  before  come  to  their  r 
flown  in  this  country. 

, To-day,  so  strangely  do  the  wheels  of  chance  move,  jr.  lit 
It  is  the  enuso  of  music  Itself,  old  and  new,  familiar 
and  nnfnmiliur,  that  ho  has  to  champion.  W ho 
would  ever  have  thought  that  there  could  possibly 
come  a Juno — a month  in  which  there  are  usually 
two  operas  in  full  Bwing,  and  in  which  the  supply 
I of  concerts  is  generally  infinitely  greater  than  the 
demand — when  n series  of  good  orchestral  ooncert* 
would  seem  an  oasis  in  a desert?  Yet  so  it  is  this 
year.  Instcud  of  a surfeit,  we  have  a famine,  for, 
though  a fair  number  of  concerts  take  place  every 
week,  the  majority  of  them  urc  of  the  charitable 
order,  and  their  programmes  must,  of  necessity, 
be  designed  to  suit  all  tastes,  with  the  result  that 
thoy  ure  not  always  very  satisfying  to  the  musical 
appetite.  So  Mr.  Qooeham  has  once  more  assumed 
his  redo  of  the  friend  in  need,  and  with  his  series  of 
Promenade  Concerts  at  t!je  Albert  Hall,  which 
opened  most  suCooesfuUy  on  Saturday  evening,  he 
i proposes  to  feed  the  hungry. 

GERMAN  MUSIC  BANNED. 

In  his  new  enterprise  he  has  taken  a partner, 
and  a most  worthy  partner  too,  in  the  person  of 
Mr.  Laudon  Ronald.  For  Mr.  Ronald  has  cham- 
| pioned  many  a great  causo  and  fought  many  a 
1 musical  battle,  and  together  they  ought  to  do  great 
things.  Moreover,  ho  has  a fine  orchestra  in  esse— 
the  Now  Symphony — and  he  is  a conductor  of  the 
highest  attainments  111  arranging  the  programmes 
] of  their  twenty-four  concerts  they  have  rigorously 
; excluded  from  them  all  music  of  German  origin, 
j When  tho  Queen’s  Hall  Promenade  Conceits  opened 
in  tho  autumn,  soon  after  the  outbreak  of  war, 
it  will  be  remembered  that  the  Wagner  evenings 
; were  at  first  abandoned,  and  that  so  general  was 
the  outcry  against  carrying  a warfare  between  two 
nations  into  the  realms  of  art  that  they  were  im- 
mediately restored.  But  times  have  changed.  We 
are  fighting  a dishonourable  foe;  why  should  we 
do  him  or  his  country  honour  in  any  form  what- 
ever? The  voice  that  is  raised  in  protest  against 
the  action  of  Mr.  Beecham  and  Mr.  Ronald  will  be 
the  voice  of  one  crying  in  the  wilderness.  , 1 , fj 

Instead,  wo  are  to  have  programmes  almost  entirely  Tt  “ J " 
composed  of  music  of  the  Allies,  with,  it  is  good 
to  seo,  that  ol  England  well  to  the  fore  Elgar, 

Dalius,  Stanford,  Mackenzie,  Ethel  Smyth.  Wil- 
liam Wallace.  J D.  Davis,  Percy  Grainger.  Balfour 
Gardiner,  Coleridge  Taylor,  Granville  Bantock, 

German,  Sullivan,  Dale,  Bax,  Hamilton  Harty, 
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j Cigar’s  Curd  Ion  ” provided 
brill  of  tho  concert.  It  was  ag 
jrdinnrily  vivid  and  vehement,  u 
ramatie  force,  J 

MALE.  REJANE  ANIL  .THE 


CARILLON.” 
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The  last  of  Mr.  Isidore  df  Lara's  orchestral  concerts 
at  Queen's  Ball  on  Saturday  was  completed  with 
Mmc.  Be  jane's  third  performance  of  Elgar’s 
“ Carillon,”  and  this,  the  popular  event  of  the  after- 
noon, -woe  preceded  by  a programme  of  orchestral 
works  mostly  by  composers  of  the  older  generation, 

Mr.  Edward  German  came  first  to  conduct  his 
Welsh  Rhapsody  ; Mr.  Percy  Pitt  and  Sir  Alexander 
Mackenzie  followed,  the  one  conducting  a new  “ Suite 
de  Ballet,”  the  other  his  Scottish  Humoresque,  “ Tam 
o’  Shantcr.”  Mr.  Pitt’s  suite  is  not  concert  music  ; 
it  should  be  danced  to  or  heard  under  the  trees  in  the 
open.  “ Tam  o’  Shantcr  ” appeals  to  those  who  like 
deliberate  and  “ Scotch  ” humour  and  the  plodding 
rhythms  which  seem  exactly  to  belong  to  Burns’s 
verse.  Miss  Muriel  Foster  sang  Holbrooke’s  “ Anna- 
bel Lee  ” arid  some  delicate  settings  of  Edward 
Carpenter’s  poems  by  Rutland  Boughton  in  a way 
which  drew  the  sympathy  of  the  hearers  to  the  poetry 
and  its  musical  expression.  Solomon,  the  little  boy 
pianist,  played  Stanford’s  elaborate  variations  on 
“ Down  among  the  Dead  Men  ” with  extraordinary 
vigour  and  as  though  he  quite  appreciated  all  the 
intellectual  subtleties  with  which  the  theme  is 
developed. 

Last  of  all  came  Mmc.  R£jane  to  give  an  even  more 
lurid  reading  of  “ Carillon  ” than  those  which  she  has 
given  before.  No  added  gesture  or  dramatic  emphasis 
could  deepen  the  impression  which  she  made  at  first, 
though  -possibly  they  were  needed  to  recreate  it.  After 
the  performance  came  the  presentation  to  her  of  an 
address  and  a bouquet,  the  performance  of  the 
“ Marseillaise  ” and  of  the  Italian  National  Anthem, 
newly  scored  by  Sir  Henry  Wood,  who  conducted 
the  Queen’s  Hall  Orchestra. 

IW^ROYAL  ALBERT  HALL. 
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It  is  difficult  to  describe  in  any o 

language  the  playing  of  Mr.  Ysa-ye  at  the  Royal 
Albert  Hal)  yesterday  afternoon.  From  first  to  last 
it  meant  sheer'joy  for  the  audience,  wrhose  attention 
J was  of  that  strained  kind  which  only  the  supreme 
artist  can  obtain.  And  it  was  not  bestowed  on  one 
, work  only,  for  Mr.  Ysaye  lavished  an  equal  amount 
Havergnl  Brian,  Norman  O’Neill,  and  McE won  are  of  skill  und  insight  on  each  number  that  he  played, 
all  represented,  and  a goodly  company  of  clever  It  was,  therefore,  a matter  of  some  difficulty  to 
writers  they  are.  Then,  too,  wo  are  to  heair  some  of  choose  between  his  interpretations.  Those  who 
tlie  lost  modern  French  and  Russian  music  and  wanted  brilliant  technique,  perfect  tone,  and  effort- 
while  there  is  nothing  that  is  actually  now  in  the  less  ease,  got  all  that — and  much  more — in  Viotti’s 
scheme,  there  is  certainly  much  that  is  extremely  A minor  Concerto,  with  Mr.  Ysaye’s  cadenza;  while 
interesting  1 in  Geminiani’s  A minor  Sonata  they  were  given  an 

The  Alhert  Hall,  of  course,  takes  some  filling,  and  inspiring  lesson  in  the  art  of  expressing  subtly  dis- 
thougb  the  audience  which  assembled  thereon  Satur-  criminated  feeling  without  exaggeration.  The  read- 


day  evening,  scattered  about  its  vast  spaces,  did  not 
look  particularly  large,  it  would  probably  have  filled 
the  Queen’s  Hall  almost  to  overflowing.  The  pro- 
gramme may  be  taken  as  typical  of  the  programmes 
j that  we  are  to  hear  during  the  next  four  weeks,  j 
Mr  Beer-ham  conducted  Borodin's  ’’  Prince  Igor  ' j 
! Overture,  the  brilliant  Suite  that  Stravinsky 
1 fashioned  from  Us  ” L’Oiseau  de  Fen,”  and  Grieg's 
| “ Sigurd  Jorsalfar  ” Suite;  and  Mr.  Ronald  directed  ; 
the  performances  of  Saint  Saens  s ’*  Le  Rouet  d’Orn 


ing  of  the  slow  movement  was  a pure  delight, 
because  the  art  that  lay  behind  it  admitted  no 
mannerisms.  Besides  these  works,  Mr.  Ysaye  played 
Vi  tali ’s  Chaconne  and  Chausson’s  “ Poeme,"  the 
first  with  organ  accompaniment,  the  second  with 
organ  and  piano.  The  only  other  soloist  of  the 
| day  was  Madame  D’Alvarcz,  who  sang  the  air,  “ Ah  I 
itnon  fils,”  from  “ Le  Prophfetc,"  with  real  dramatic 
I power.  Great  praise  was  dp  to  Mr.  Charlton  Keith 
and  Mr.  EL  Dawson  for  their  accompaniments.  The 
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phade,”  the  Theme,  Variations,  and  Polaoca  from  j jlatter’s  work  at  the  organ  was  particularly  neat  and 
Tchaikovslcy’s  Suite  in  G,  and  Elgar’s  first  “ Pomp  sympathetic, 
and  Circumstance  ” March,  Need  it  be  said  that  the  | 
fino  orchestra  responded  gloriously  to  its  two  con-  j; 
doctors  and  played  superbly  throughout?  Tho  singer  i 
of  tho  evening  was  Miss  Agues  Nichols,  whose  per-  ;j 
formance  of  “Ah  1 fors  o lui  ” was  coloratura  singing 
at  its  best.  Later,  she  gave  Hamilton  Harty’s  “ Sea  ! 

Gipsy  ” and  Graham  Peel’s  “ Soldier,  I wish  you 
well.”  Lastly,  there  was  Elgar’s  “ Carillon,”  re- 


ALBERT 


The  new  series  of  Promenade  Concerts,  organized 
cited  with  rare  power  by  the  "famous  Bei^iaT’actor  jby  Messas-  La^don  Bonald  aDd  Thomas  Beecham, 
, Mr.  Carlo  Liten.  Madame  Rejane  seems  to  have  wKich  began  at  the  Albert  Hail  on  Saturday,  must  be 
made  “ Carillon  ” so  entirely  her  own  now  that  con-sld(!rcd  as  experimental.  We  hope  they  will  be 
anyone  who  follows  her  must  be  at  a disadvantage.  successfu)’  and  certainly  tho  size  of  the  audience  on 
That  Mr.  f liten ’s  success  should  have  been  so  com-  tbe  °PefiiDS  night  seemed  to  justify  the  aspirations 
pletaly  beyond  dispute  is,  in  consequence,  all  the  of  the  Promoters.  The  exclusion  of  all  music  of 
more  to  hk, credit.  Teutonic  origin  from  the  programmes  naturally 

limits  considerably  the  orchestral  repertory,  especially 
ion  the  symphonic  side  ; on  the  other  hand,  there  is 
the  more  room  for  the  symphonies  of  Cesar  Franck, 
:Lalo,  Elgar  (No.  2),  Rachmaninov,  and  Borodin  (in 
B minor),  all  of  which  are  announced  for  performance 
and  are  none  too  familiar,  while,  of  course,  examples 
of  Tchaikovsky  find  a place.  British  music  is  fairly 
Well  represented,  but  no  novelties  of  any  kind  are 
an'noune.ed. 

Saturday’s  programme  included  Borodin's  Prince 
Iijor  overture,  Stravinsky’s  suite  “ L’Oiseau  de  Feu  ” 
(which  is  scarcely  musically  self-dependent  enough 


ta.  1)E  LARA’S  CONCERT. 
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The  third  concert  of  British  orchestral 
liisic,  under  Mr.  de  Lava’s  direction,  given 
i,  Queen’s  Hall  on  Saturday  afternoon,  pro- 
idad  a programme  all  well  worth  hearing, 
idvvard  German’s  Welsh  Rhapsody  has 
mg  been  deservedly  popular,  for  it  is  a 
rilliantly  orchestrated,  cleverly  written  ex 
mple  of  this  kind  of  work.  Stanford's 
ariations  for  piano  and  orchestra,  on  the 
ns  of  “ Down  among  the  dead  men,” 
ave  also  been  heard  from  time 
time,  but  they  do  not;  represent 
le  composer  at-  his  best.  The  piano  part 
as  taken  bv  Master  Solomon,  who  made 
plucky  attempt-  to  cope  with  music  that 
; at  present  beyond  his  physical  powers 
[ less  familiar  item  was  Mackenzie's 
jTarn  o’  Shanter,”  a Scottish  humoresque 
punded  upon  the  well-known,  poem.  The 
iimour  is  a little  ponderous,  and  Dm 
hemes  rather  undistinguished. 

[ A new  suite  by  Mr.  Percy  Pitt  was  the 
Ply1  Mitral  novelty.  This  has  five  short 
lovements,  of  which  a valse,  a “pas  de 
aseiuation  ” and  a finale  “Danse 
tsotique,”  are  tbo  most  attractive.  _ The 
bite  is  admirably  written  and  cleverly 
cored,  and  an  excellent  performance  of  it 
tifs  g.  veu,  under  the  composer's  direction 


for  performance  apart  from  the  stage).  Grieg’s  rarely 
J heard  ■suite  “Sigurd  Jorsalfar,”  and  Elgar’s  “ Caril- 
lon.” In  the  last-named  the  recitation  was  given  by 
the.  Belgian  actor  M.  Carlo  Liten,  and  with  admirable 
fervour  and  clarity  of  diction.  Tho  other  soloist  of 
the  evening  was  Miss  Agnes  NichoJls,  whose  delivery 
of  “ Ah  ! fors’  6 lui  ” was  marked  by  its  vocal  ease 
and  rhythmic  swing.  An  encore  was  demanded  and 
given. 

Mr.  Ronald  and  Mr.  Beecham  conducted  in  turn, 
and  the  playing  of  the  New  Symphony  Orchestra  was 
| of  excellent  quality  throughout.  It  mav  bo  added 

BRITISH  MUSIC. 




ME.  DE  LARA’S  CONCERT. 

I *1'*'  — 

Tlie  unforgettable  art  of  Madame  Rejane,  asl 
exemplified  once  again  in  the  poignant  text  of 
Elgar's  “ Carillon,”  was  the  culminating  point 
on  Saturday  afternoon  in  the  final  concert  oil 
the  series  which  Mr.  Isidore  de  Lara  has  dedi-t 


T6eIiu&o  o...w»w  P_  w — r - | 

was  to  hear  her.  Overwhelming  was  the  en- 
F thusiasm  that  followed  upon  the  closing  line  of  1 
the  poem,  and  a renewal  of  cheering  came  j 
when  Madame  Rejane  accepted  from  the  hands  : 
fcafced  to  the  claims  of  our  native  compose™.  ga<jy  Diana  Manners  a bouquet  fashioned  : 
jPut  the  French  actress's  quite  magnificent  per-*'  0f  roses  an{)  Jiliees  of  the  valley,  and  tied  with  j 


88 


possibly  Schumann,  could  — ... 
tho  lightness  and  tenderness  -which  Tchaikovsky 

can  use.  j 

Then  in  tho  second  act  there  is  the1, 

fancy  dress  hall  scene  with  courtly  dances 

(the  Tchaikovsky  of  tho  Mozartiana  suite 
appears  here)  and  a.  graceful  interlude  of 

- - - ■«  1 1 — J is 

scenes' 

we  have  a love  scene  between  Herman  and  Lisa  , 
Friday's  uauy  ieir,grapn,  ana  wmi  w«  h,  the  course  of  the  ball  Kerman  wanders  about, 
.1  Saturday  s concert.  anxious  in  this  way  to  mark  their  high  appre-  j^^ted  by  the  idea  of  the  three  cards,  taunted 

In  the  way  of  sheer  musical  beauty  nothing  ciatjon  0f  the  splendid  services  rendered  by  , , ^ maspcc[  friends,  and  snatching  a word 

Ithat  the  afternoon  gave  us  earned  greater  con-  the  French  artist  to  the  cause  which  Mr.  do  „*L,  „„,i  tko,,  wH+.h  Lisa.  After  this  the  story 

vicrion  than  the  ringing  of  Miss  Muriel  Foster,  [,ara  had  at  heart  in  organising  his  three  cou- 

IthoV-h  one  has  to  ‘admit  that  her  most  per-1  certs  of  British  music. 

L,aJe  art  has  often  been  displayed  through  'Hie  presentation  over  La  Marseilla.se 

1;  . .1,-  r M'  i-f  than  aur  vras  played  by  the  orchestra,  under  feir  Henry 

St]ie  medium  ot  things  ■ J Wood,  many  »u  the  audience  sin cine  the  words 


Pcii  tho  French  acuess  s quiw  ana  nnee  ot  cne  vauey,  «nu  wuh  i 

format! ce  which  again  sent  an  indescribable  the  colours  of  England  and  her  gallant  French  Appears  lipna)  and  a graceful  interlude 
thrill  throuzh  the  vast  audience  that  crowded  ally.  Accompanying  the  beautiful  tribute  was  -Watteau -like  shepherds  and  shepherdesses 
ioneon',  Hrll  from  stalls  to  gallery,  was  by  no  a scroll  bearing  the  signatures  of  the  many  | included.  At  tho  end  of  tho  first  of  these  see; 
VJueen  s Hall  !ro1  of  interest  in  the  distinguished  ladies  whose  names  appeared  in  have  a love  scene  between  Herman  and  Lr 

means  the  only  feature  ot  - - Friday’s  Daily  Telegraph,  and  who  were; 

scheme  of  Saturday’s  concert.  • ■ ••  • ■ ...  - > • ’ 


e medium  of  things  ^ n which  Wood,  many  in  the  audience  singing  the  words  I 

I of  the  examples  of  British  song-writ  n0  0f  Rouget  de  Lisle's  stirring  song  of  patriotism, 

she  was  heard  on  this  occasion.  Let  us  hasten  ^n(j,  w|,en  its  last  notes  had  died  away, 
f to  do  Mr.  Holbrooke  the  justice  to  say  that  viadame  Rejane,  who  appeared  for  a moment 

'bissettin°- no  new  thing — of  “Annabel  Lee”  overcome  with  emotion,  found  voice  again, 

f show  imagination  and  a feeling  for  the  words,  and,  in  ringing  tones,  cried  “ Vive  1’Angle-  ! 
: as  well  as  considerable  skill  in  the  orchestra-  terra,  la  Marine,  I’Armee  et  le  Roi  1 " There- 
tion.  But  the  vocal  part,  despite  a moment  after  .t  only  remained  for  the  ort&ertr*  to 

ixioa.  ’ play  with  inspiriting  vigour  the  Italian 

. here  and  there  when  tuo  compost  National  Anthem,  as  richly  soored  for  the  occa- 

havo  aimed  at  beauty  of  pnrase,  is  too  de  men,)  sjOQ  ^ gjr  Henry  Wood,  and  an  afternoon  of 
L in  variety,  and  one  felt  that,  for  such  effect  ^ich  the  memories  will  surely  endure  came 
J as  it  made,  the  work  was  very  greatly  indebted  (<1  ;ts  appointed  end. 

I to  the  rare  and  compelling  grace*  of  M iss  Now  that  Mr.  de  Lara’s  happily-inspired 
Foster’s  style.  It  would  be  a genuine  satrisiac-  8erje8  of  concerts  bas  been  brought  to  a close, 

■ tion  to  be  able  to  add  that  the  artist  found  the  molrK,nt  is  fitting  to  congratulate  him,  and 
I full  scope  for  those  graces  in  the  three  songs  ap  wj10  },av.e  been  identified  with  him  in  the 
jbv  Rutland  Boughton  she  brought  forward  undertaking,  npoD  the  complete  success  that 
later  in  the  afternoon.  But  such  was  hardly  bas  crowned  their  endeavours.  Each  of  the 
/the  case,  although  the  setting  of  Edward  three  concerts  brought  to  Queen’s  Hall  a 
(Carpenters  “The  Dead  Christ”  impresses  one  crowded  and  enthusiastic  gathering  of  music- 
, as  a sincere  and  thoughtful  piece  of  writing,  |OVers,  whose  presence  afforded  gratifving  evi- 


VM/nuou  wuu  ouumudiuoviv  &uvuvi  ' ■ i in  ui  muoive 

eie  r — <=.  lovers,  whose  presence  afforded  gratifying  evi- 

10  second  in  the  group,  “ Green  dence  that  Mr.  de  Inara’s  efforts  to  further  the 
i.”  is  not  lacking  a certain  delicatej  caUse  of  native  art  had  not  been  wasted.  And 
n and  sense  of  atmosphere.  It  should  be  r .nay  be  permissible  to  add  that  to  The  Daily 
1 that  the  audience  was  not  slow  to  recog--  Telegraph,  which  from  the  outset  lent  the 
how  finely  Miss  Foster  interpreted  the  warmest  support  to  the  scheme  because  of  the 


| ms©  ixyw  nneiy  lviiss  r oswr  LI! j-ai warruesL  bupporv  to  wip  ornerne  Docausr  or  c-no 
I songs  of  her  choice,  and  offered  her  the  wannest  object  which  had  prompted  it — the  encourage- 

lof  tributes,  as  well  she  deserved.  ment  of  British  music  and  British  musicians — 

_ . _ , __  ,,  the  splendid  success  of  the  enterprise  is  a 

NEW  “SUITE  DE  BALLET.”  

On  the  purely  orchestral  side  the  programme  | 

(contained,  as  its  one  novelty,  a Suite  de  Ballet  | 

(composed  bv  Mr.  Percy  Pitt,  who  conducted  it  ! 

| himself.  the  work  thoroughly  bore  out  itsh 
[description  ; so  much  so,  indeed,  that  one  found 
lit  easy  to  visualise  the  stage  pictures  and  move-j 
lments  the  composer  must  have  had  in  maid 
(when  be  penned  the  various  numbers  forming 
Ibis  suite.  They  comprise  a “ Danse  Guerriere, 

I decked  out  in  Drilliant  orchestral  colours ; a 
[ rhythmically-attractive,  but  somewhat  conveoj  Herman 
I ^ 1 \7n\va  o m a -v  i n ct  1 v erracefuj  rS-3  Q0  ~ — — , rr 


source  of  particular  gratification. 

OPENING  OF  RUSSIAN 
V^OPEKA  SEASON. 

r%y^> * 

^ ‘ 


Count  fomsky 
Prince  Yeletsky 
Sourin 

Tchekalinsky 


Itional  Valse,  an  exceedingly  graceful  ' Pas  de 
I Fascination,”  and,  best  of  all  perhaps,  a niove- 
|ment,  based  upon  a broadly  melodious  theme, 

Iwhicb  paves  the  way  to  the  brief  and  exhila-  — v-i a, 

rating  finale.  Mr  Pitt’s  deHly-faahion^  smte  Tchaphteky 
I made  very  enjoyable  hearing,  as  the  appiau  Festor<jneP 
[which  greeted  him  at  its  close  abundantly  Countess  . 

Itestified.  , HLisay 

For  the  rest,  as  has  been  said,  the  scheme  Paukne 
loffered  nothing  new.  But  it  was  a real  pleasure 
to  renew  acquaintance  with  Eciward  German  s 
1“  Welsh  Rhapsody,”  which,  under  the  corn- 
Ipaser’s  direction,  led  the  way,  for  in  to  at  woik 
I we  had  something  truly  representative  ot 
British  music  in  a vein  wholly  virile  and  breezy, 

teinT toL^a^int^rwfiile  filing  The  Queen  of  Spades,  the  last  but  one  of' 
to  his  aid  typical  Welsh  melodies,  the  composer  Tchaikovsky’s  operas,  was  put  upon  the  English 
‘ contrived  to  impress  upon  his  treatment  of  stag6  for  the  first  time  on  Saturday  at  the 
them  the  6tamp  of  his  own  individuality,  in  pondoil  Opera  IT o use  bv  Mr.  Vladimir  Rosing 

poi'wm  eince— -tile  a fteraooo  g»«e  ua  another  - Poushkia's  oovel  gives  just  the  sort  of  story 

f work  quite  national  in  its  complexion,  and  tho  which  those  who  know  Tchaikovsky  chiefly 
looinposer,  who  oonducted,  received  a very  cor- 1 from  his  three  great  symphonies  would  expect 
Erf Rtl  -jr t-1  r-n m ..  Gant  but  one  in  the  programme  i , ; , v . tr.  tr--.  ii  u -i tl - -i  Gnmincr  t r-r-r-m i r-  Rp.rmfl.ri 


<S1  i 

THE  QUEEN  OF  SPADES ” 
(TCHAIKOVSKY). 

VltATlIiUB  Rosixg 
Jdliax  Bonell 
.Tunmx  ItiMBELL 

Kay hon d Ellis 
Petbo  Moltchanoff 
Wassileff  Nikolai 
M.  SqdAiB 
M. Shacknofp 
Slava  Ejiassavina 
.Almke  NikjtiXa 
Eucexie  B-utoN-FoxAiyovA 
Geoegette  ILeyiiald 
. . Evelyn  Ajrden 
Players  in  the  Interlude. 
jEvelyn  Abden 
Rayaiond  Ellis 
Bessie  Tyas 

. . E.  Gockevttch 


Daphnis 
Plutus 
Chloe 

Conductor 


now  and  then  with  Lisa.  After  this  tne  story 
moves  more  directly  and  the  music  becomes 
more  sombre.  Herman  surprises  the  old 
Countess  in  her  bed  room  as  she  hums  a frag- 
ment of  a French  song  to  herself,  dreaming  of 
bvgone  fetes  at  Versailles,  and  on  Ins  demano.- 
ing  the  secret  she  dies  of  fright.  As  he  sits 
in  his  room  listening  to  the  chants  winch 
accompany*  her  funeral  (Russian  chants  are 
alwavs  a wonderfully  effective  background  m 
opera)  her  spirit  appears  and  gives  him  the, 
names  of  three  cards,  the  three,  tho  seven,  the 
ace.  Lisa,  alone  on  the  quay  at  night,  is 
met  bv  Herman  in  a state  of  distraction.  La 
her  horror  cards  fill  his  head,  when  she  thinks 
only  of  love.  Their  scene  together  is  the  most 
effective  dramatic  moment  of  the  opera,  and  the 
two  singers  made  much  of  it.  It  ends  m ner 
throwing  herself  over  the  quay  side  when  he 
lias  rushed  off  to  try  his  luck  with  the  three, , 
the  seven,  and  the  ace.  Finally,  m the  gaming; 
house  he  wins  with  the  three  and  the  -seven, 
stakes  everything  upon  the  ace  and  is  be- 
trayed for  it  is  not  the  ace  which  turns  up 
but — the  queen  of  spades.  The  mocking,  figure 
of  the  Countess  again  appears  before  tern,  but 
not  in  this  performance  before  the  audience  as 
the  score  directs.  This  was  a wise  change  •; 
ghosts  generally  should  bo  felt  and  n/ot  soon  on 
tho  stage.  Herman  stabs  lumself  and  dies 
with  the  vision  of  his  lost  love  before  hia  eyes. 

Mr.  Rosing’ s own  performance  es  Herman 
was  strongest  where  the  action  became  most 
vigorous.  Without  possessing  remarkable  gifts 
. as  a tenor  singer,  he  managed  to-  impress  one 
with  the  sincerity  of  his  singing  and  acting, 
and  that  is  the  salient  quality  in  the  company 
which  supports  him.  Miss  Aimee  ..mit.ma 
(Lisa)  had  charm  and  considerable  dramatic 
power,  though  intonation  and  quality  were 
weak  points  in  her  singing  and  m that  of  others, 
both  principals  and  chorus.  Mme.  Slava 
Krassavina’s  singing  of  the  contralto  part  of 
the  Countess  was  the  finest  individual  perform- 
ance, and  Miss  Eugenie  Baron -Fonanova  s 
voice  in  the  delightful  second  scene  was  very 

plXword  of  praise  is  due  to  the  English  singers, 
especially  Miss  Evelyn  Arden  and  Miss  Besne 
1 Tyas  who  sang  the  parts  of  Daphnis  and  Chlce 
in  the  interlude  with  delightful  freshness. 
While  the  general  performance  had.  obvious  dis- 
advantages which  emphasized  the  poor  con- 
struction of  the  opera  it  enabled  one^  to  cnjo\ 
many  musical  moments,  and  some  of  the  dis- 
advantages will  no  doubt  disappear  with  ihr 
difficulties  and  anxieties  of  a first  night. 


“PIKOVAYA  DAMA.” 
♦ ■ - 

LONDON  OPEEA  HOUSE  SEASON 

begun.  ,r 

e>“  > 1 1 

A large  and  friendly  audience  at  the 
London  Opera  House  on  Saturday  evening 
showed  its  appreciation  of  a courageous 
attempt  to  give  London  its  summer  opera 
even  in  war  time. 


I came 

lie 


>in;x>ser,  who  oonducted,  received  a very  cor-  from  h|s  three  great  symphonies  would  expect  even  in  war  time.  „ 

.al  welcome.  Last  but  one  in  the  programme  j tri  r,  treat  with  a burning  fervour.  Herman,  Tchaikovsky  s Pikovaya.  ama 

ime  Sir  Charles  Stanford’s  clever,  but  rather  the  young  0gjcer,  might  be  the  hero  of  the  chosen  for  the  opening  performance,  it  is 

■eng,  V ariations  for  pianoforte  and  ore  lesu-a  jj atLctic  Symphony.  He  should  be  portrayed  an  opera  -which,  although  of  much  charm  in 
based  upon  “ Down  among  the  ^ea„  L®  ’ Jin  music  of  a like  intensity.  The  musical  lime-1  many  ways,  has  nothing  in  common  with 
with  that  wonderfully  1'°^  » . f ’ ' light  should  suiTOund  him  constantly,  but  it;  fho  splendid  scliool  ol 

as  soloist.  It  is  to  be  noted  that  e p Jig  only  very  fitfidly  that  Tchaikovsky  does  so  wEinh  we.  k' 

memory  a work  winch,  for  +obvl°u*  i surround  lfim.  Indeed,  he  seems  anxious  that 

[must  have  presented  far  giea  r “ ..  i Jug  Rake’s  Progress  should  not  absorb  our  atten- 

tiu-j  jvtnrw-  mn  than  would  many  a iajnLUAr  o . . 


■ Ill  1X01/  v W t) £ ... 

|this  connection  than  would  many  a laminar 
classic. 

TRIBUTES  TO  RE  JANE. 

Of  Madame  Rejane’s  memorable  share  in 


tjorx.  The  first  scene,  in  the  public  gardens  of 
Petrograd,  is  filled  with  playing  clxildren, 
nursemaids,  and  governesses,  promenading 
ladies  and  gentlemen,  and  the  principal  charao- 


Or  Madame  Rejane  s memo r ame  sn»io  ladies  and  gentlemen,  and  the  principal  charac-, 
Faturday’  i doings  we  have  already  spoken.  ters  ernerge  gradually  from  the  crowd.  This  is 
. And  what  fr«h  thing  remains  now  to  he  said  wej]  pianlled,  but  uncertainly  handled,  for  no 
loi  a performance  which,  twice  before  with  in  sooner  has  Herman  emerged  and  told  his 
(recent  weeks,  had  won  for  that  superb  artis  frierld  Xomsky  of  his  love  for  a fair  unknown 
I such  a triumph  as  no  mere  words  could  ade-  ^han  the  chorus  bursts  in  remarking  what  a fine! 
Iquately  convey  ? Yet  on  Saturday,  as  it  seemed  ^ay  js  aacj  how  they  hope  the  weather  willf 
[to  us,  she  rose  to  greater  heights  oi  over-  -n  an  elaborately  Mendelssolmian  manner.! 
whelming  passion  and  poignant  exprci^on  qqiat  donej  prince  Yeletsky  comes  to  tell  of  his] 
than  ever  before  in  her  delivery  ot  M.  G m-  happy  engagement,  and  then  the  old  gambler' 
f maert’s  finely-inspired  poem.  w’a?>  ’ Countess  and  her  granddaughter  Lisa,  thel 

a fresh  touch,  unless  we  are  mistaken,^ in  er  prince’s  fiancee,  enter,  and  behold,  Lisa  is  also] 
[slow  dropping  of  petals  at  the  wor  s^  ous  of  jjerman's  fair  unknown.  The  quintet,  ini 

Vouvrirons  les  tombes  de  nos  enfan  s.  . --  whjch  a]]  the  characters  describe  their  feelings 

khere,  one  may  well  wonder,  an  eye  un  imm  ^is  situation,  was  omitted,  and  that,  of 

Pin  tnat  groat  audience  aa  Mac  ame  J p > course,  left  the  position  a little  obscure.  How-1 

[accents  of  inexpressible  pathos,  gave  utterance  ono  moro  irnportant  link  in  tho  story  ^ 

[to  the  anguish  of  Belgian  hearts P And  wa.  ^ in  Tomsky’s  song  of  the  Three  Cards, 
itherea  single  soul  unmovedwhenehe  amok,^  which  ho  tells  of  the  Countess’s  secret; 

^ tSrSSS  3»  -S  -- **  tsyu  who 

d W ' Rtorm  about  ^ hopeless  love  and  the  secret  of 

(ciescri  r, ,. three  cards.  All  the  charm  of  the  next  two 

"rial  c?f  j'-n-i. at  an  unsurpassable  scenes  hes  hi  episodes  which  have  little  to  do) 

[artist  stirred  bv  the  deepest  human  filings-  'vith  Herman.  Lisa  and  her  girl  friends  grouped 

.A,  - - the  harpsichord  sing  to  one  another  id 

' • • ■ ‘ ’ ' - — ~ — -^cene  v.i  ‘ ’ 


in  common  with  j 
splendid  scliool  of  the  composer’s, 
countrymen  which  we  have  seen  and  heard  I 
at  Drury  Lane  in  the  Inst  two  years.  | 
Tchaikovsky’s  operas,  although  Russian  in 
externals,  were  really  cosmopolitan  in 

style.  ' 

Herman,  the  hero  of  “ Pique  Dame,  ’ is 
penniless,  and  in  love  with  Lisa,  a young 
girl  betrothed  to  a rich  and  elderly  prince.  | 
Having  won  hew  affections,  he  next  casts 
about  for  the  means  of  obtaining  the  need- 
ful cash.  Lisa’s  grandmother,  an  old 
countess,  is  a gambler,  and  reputed  :o 
know  of  three  lucky  cards.  Herman  gets 
into  her  room  one  night,  and  trying  to  fores 
the  secret  from  the  old  lady,  frightens  hex 
to  death.  Her  ghost,  however,  subse- 
quently comes  to  him  and  tells  him  the 
three  cards.  Unfortunately  Herman,  hav- 
ing hurried  to  the  neatest,  gambling  house, 
fails  to  bring  off  this  “ three-card  ” trick*. 

. for  the  ghost  has  been  unkind  enough  to 
give  him  false  information.  Thereupon  • 
he  oommite  suicide. 

BAD  OPERA  WITH  GOOD  MUSIC. 

There  is  so  much  delightful  music  in 
“Pikovaya  Darna”  that  one  is  almost  in- 
clined to  try  and  forgive  it  for  being 
a bad  opera.  There  are  many  exquisite 
moments  in  every  scene,  effective  choruses,  j 
melodious  solos,  and  cleverly  written 
passages. 

In  the  second  part  of  the  first  act,  for 
instance,  we  have  a lot  of  delightful  music , 
in  a country  house,  where  Lisa  is  sur- 


„ sings  a 

dainty  duet  with  one  of  them,  who  in  turn 
has  two  very  pretty  eoloo.  Then  Herman 
appears.  lihe  love-music  which  follows 
| is  genuinely  emotional  in  character,  with 
that  soifsuotis  melancholy  so  typical  of 
Tchaikovsky,  and  it  is  worked  up  to  a 
fine  climax. 

In  the  second  act  wo  have  more  graceful 
music.  Most  of  this  is  concerned  with  an 
interlude,  a masque  in  18th  century  style, 
in  which  the  composer  imitates  the 
-Mozart  inn  manner  so  closely  as  to  be 
almost  a plagiarist.  However,  it  is  all 
very  dainty  and  taking.  and  Chloe.. 
Daphnis  and  the  rest  all  sing  very 
prettily.  The  opening  of  the  third  act  is 
Ijery  weak,  musically,  iu  dramatic  force. 
P?«  get  one  fine  scene,  where  tlio  music 
r'ses  to  real  force ; Lisa,  who  has  forgiven  ' 
Herman  for  causing  her  grandmother's  . 
death,  meets  him  uy  Mio  riverside  and  I 
begs  him  to  go  no  more  a gambling.  Before  , 
he  arrives  she  sings  a fine  lament  on  her  j 
misfortunes,  and  the  duet  which  follows 
is  equally  striking.  It  is  undoubtedly  the  * 
best  music  in  the  opera.  Tl^e  final  scene. 
Hermau’s  death  in  the  gaming  house,  is 
rather  weak  aild  conventional. 

The  production  was  picturesquely 
mounted,  and  the  performance  of  all-round 
merit.  But  it  would  have  been  much  more 
effective  with  better  singers  in  the  chief 
roles.  With  the  exception  of  Mr.  Vladimir 
Rosing’s  Herman,  the  other  principals  were 
very  ineffective.  Mr.  Rosing,  whose  per- 
formance was  characterised  by  grace  of 
style  and  a dramatic  sense,  sang  very 
artistically.  The  chorus  singing  was  mostly 
[good  and  the  orchestral  playing  excellent, 
M.  Gouraviteh  conducting  with  some  skill. 


n — — -ion,  was  a 

welcome  change  from  that  of  the  average 
, portly  prirna  donna,  and  with  much  charm 
ing  and  novel  " business  " botli  from  Mme. 
Miura  nnd  the  other  cl  vaeters,  together 
with  some  really  oxq  unite  decorativo 
effects,  the  performance  wan  completely 
enjoyable  from  the  spectacular  point  of 
I v io  w . 

There  was  also  some  excellent  singing 
.from  tlio  principals.  Mnie.Miuru  ugreeablv 
isurprised  the  house  many  times  by  her 
ivory  clover  singing.  Her  voice,  although 
not  very  powerful,  is  of  very  pleasant 
[quality,  especially  in  the  higher  register, 
land  she  sang  always  in  very  artistic  stvle, 
with  quite  as  much  dramatic  weight  os  is 
necessary.  Her  rendering  of  “ Un  be!  di” 
r.us  particularly  good,  and  in  tlio  .lovo 
.met  and  the  lt  flower 99  duet  edio  was  most 
harming.  Altogether  her  performance  was 
auite  of  a unique  fascination,  and  one 
hopes  that  those  who  like  a now  thrill,  in  a 
jnmiliar  opera,  will  go  and  see  her  in  the 

Then  the  tenor,  M.  Lnffitte,  a French 
rtist  with  a fine  voice,  sang  splendidly  na 
- inkerton,  and  made  a dashing  lieutenant 
vnd  iover.  Another  first-rate  singer  i6 
M.  Valmorel,  who  took  the  part  of  the 
r-ohsul ; he  is  a really  fine  baritone.  Of  the 
feet  of  the  cast  one  must  mention  Octave 
3ua,  who  gave  a,  very  clever  performance 
U the  wily  marriage -broker,  Goro.  The 
Teak  spot  of  the  production  was  the  rather 
lipshod  playing  or  the  orchestra,  and  the 
indifferent  conducting  of  M.  Gourevitch, 
,-fho  ruined  much  of  the  music  by  too  slow 
4 pace.  One  must  mention  once  again  the 
very  striking  scenery  and  stage  settings,  in 
genuine  Japanese  style,  which  alone  would 
[make  tlio  production  worth  a visit 


LONDON  OPERA  HOUSE.  THE  *0L,AN  HALL,  i ^ / r* 

“MADAMA  BUTTERFLY”  ' ' 


iy 


T wo  chamber  concerts  were  given  at  the 
j. Cohan  Hall  yesterday.  In  the  afternoon  the 
Henkel  Pianoforte  Quartet  celebrated  its  re- 
turn from  a successful  tour  in  Spain  with  a 
Tc°n%sting  chiofly  of  unfamiliar 
L 1 he  ,irst  was  an  unfinished  quartet 

i by  Guillaume  Token,  one  of  the  mobt  o-ifteti 
of  Cesar  Franck’s  pupils,  who  died  at  the 
early  age  of  twenty-four.  Two  movements 

u . only  are  in  existence,  and  tluir'quility  is  such 

R n “J  lmasinod  we  knCTV  “ M^laina  as  to  increase  one’s  regret  that  so  promising 

out'toruy  1 How  many  scores  of  tunes  have  we  a care«r  "as  cut  short.  The  slow  movement 
seen  it?  Yet  with  all  the  old  familiarity  there  ^'s  particular^  line. 

a very  grea/t  deal  that  was  entirely  new  to  us  in  jost ' flowed,  the  work  by  Arthur  Bliss 


Manama  Butterfly  , 
Suzuki 
Pinkerton 
Sharpies^-- 
Goro  . . f 
Prince  Yamadori 
11  bo  nzo 


TamaJcl  MUnra. 
Georgette  McyraLd. 
. . Leon  Lafiitte. 
Gharlea  VaimoraJ. 

. . Octave  Dua. 
..  Raymond  Ellis. 
PoweU  Edwards. 


Ii  ji-imWnA  7 rowcjj  Ld  wards. 

u bambino  ..  ' ..  ..  Master  Benjamin  Wad* 


I n (h  ' d,ul!cnl,tlon  of  ‘I*  which  be  supplied 

Bverf  r.wl  ?1"'1-  pro*raaJ,IW  it  would  have  been 
■ nromi^lm/'.S8!  r pro*f“lllul,».  indoed. 

I 

these  conditions.  It  is  9‘^cdander 

that  be  meant  it  to  lie  full  ‘oteraal evidenoo 

naJ  «,<•»  ™ tai, f "Z « ' 

mg  ideas,  but  they  have,  luj 

of  making  themselves  properly  felt,  p' i.c!  ^aDCC 
have  been  to  some  extent  r-,  n • ^ d ma,y 

, and  the  orchestra,  who  sccm*J^L°  ^ COnduotor 
! very  intricate  work  with  scarce!-,  pIay  a 

But  the  chief  Bu?6,ea*  reheareal. 

was  that  Mr  Cev  f fotwd  up°"  one 

up  to  his  own  excellent  Lv“g 

phonics  were  included  in  ° okacr  SY™- 

“mAdama  BUTTERFLY.” 


9 


. ..uoomuuji  udvi  io  us  tn  josx  , . , . ..  "y  ■ nuiui  onss 

, Mght  s performance  at  the  London  Opera  House.  ft  Ch  1S  de,dlcated  to  this  quartet,  and  which, 

“-j  •>»  7°z 

oouct.  these  details  were  new,  as  was  Mr.  Markino's  I Eggar’s  two  trios  for  female  voices  with 
uehgthttuj  scenery.  But  this  was  not  the  newness  Piano  quartet  accompaniment  were  attractive 
which  roused  the  audience  to  a pitch  of  tremendous  Vm«nPrDS.tl0Uu.  Th6I  were  wel1  sung  bv 
'warmth.  That  came  from  Madame  Tamaki  Miura’s  r Cdia  TurriiI-  and 

dike'  j “<h.Vldaal  performance,  for  her  sense  ;«!*’  *¥  Mr.. Albert  Sammons  and 

the  whd«  roie  “ad  of  the  parts  that  go  to  ,Mls's  Uimtred  Christie.  TTiey  opencxi  with 
compose  it  was  entirely  her  own,  so  far  as  Londoners  II P®rformanoe  of  Brahms’s  Trio  in  C major 
are  concoraed-  Her  acting,  at  first  ™au„Df  j‘to^'as  oonscicmioits  but  a little  lacking  in 
naive,  and  full  of  copuetry  develonod  til  I • ’ Jto™2nr'-  .^IlSs  i^'on’s  solos  ooitsisted  of  a 
aide  with  extraordinary  subtlety  directlv  Shi  >7°  i^!"1  sonata  and  a group  of  maseelJa- 
Md  hinted  his  warnml  wWcl?  disPla-V^  her  good  tone 

faithfulness  It  wls  th  • fPiakerton  8 un‘  |'a"d.  vigorous  style  to  advantage.  Miss 
tloty , and  was  ^ ^<»«hce  of  sub-  iChnstie  played  Debussy’s  “ Poisstms  d’Or  ” 

vincing.  just  as  in  a ’ aJways  con-  rnd  a conoert-studv  by  Gpossens,  in  which  lie 

likewise,  was  thoroughSMr, dtafcj This,  indulges  his  taste  in  chinoiscrie  without  ex- 
13  as  characteristic  aa  the  den  ^ ^ ^ voice  pessuve  affection.  To  these  she  added  as  an 

longdruwu  phr^Tt  Ub  a l0',100^  's  “ >ux  d'Eoux, 

a skewer  Jnteirpretgr.; 

staccato  m,..  na^J>  and  w,ts  ^ with  a land  of  I 


of 


»■  k .f  • “ v 18  witn  a kind  of 

;.flurtu  faacmatmg.  Madame  M.ura 


«J  »«,.  , T'“  »'  ««  Cromcn,,*  Con. 

of  the  unhnpy  Cio-Cio-San  Lh„t  — 4,  __  certs  continue  to  be  very  attractive  • r.„ 


ROYAL  ALBERT  HALL. 


aidt^I  tha‘  new 

Suzuki  Madame  Georgette  Meyrald 

eZ  Zvy,r  *&■  0ctave  Dua-  « Goro;  Mr 
in  ,s  M Ramadan ; Mr.  Powell  Edward.  „ ' 


■ ■ very  attractive.  ' On 

Monday  the  last  scene  of  “ Pctroushka  ” 
(Stravinsky)  was  given,  and  a charming 

Bon?  " cowei  j Edwards  as  the  !soPrano>  made  her  first  ‘appear- 

\Bonzo  wfre  excellent  and  efficient,  as  waa  Mr  |an^-.  La*t  n.ghttfic  second  Rachmaninoff 
p \ aJmoral  in  the  thankless  task  of  Sharpless  But  Mr'  ;s>'mPhony  was  the  outstanding  feature.  This 
Uod  Laffitte.  who  has.  we  think,  not  been  heard  V'!cninS'  there  ls  an  early  symphonic  poem  bv 
m London  hdos  he  played  in  the  early  W«i^3  \inc^  d'lndV  entitled  -U  forct  en- 
I U Jougleur  de  Notre  Dame."  some  eight  years  vhantAe,”and  Debussy’s  “ Printemps  ” suite 

THE  lonoon  opera  house. 

(of  Mr  LaffittirM1 11  A Hecoftsdly  not  the  fault  The  second  performance  of  “The  Oueen 
lout  the  i nlll  OTL‘6vitch^duct<Kl.butwltb.  M Spades”  was  notable  for  one  charn^ 

I should  have  ^“Pu-tby  for  the  singers  which  be  j'1^  cast  and  two  improvements  in  the  pre 
1 1 i _ . . — - . I iSCntnf" inn  \ I r*  r AA T !.i  . IT  . i n 

MADAMA  BUTTERFLY-” 

4 

JAPANESE  SINGER’S  SUCCESS  AT 
• -i  mm  OPERA  HOUSE. . 

tpiy*  cJxoucjU 

I The  production  of  “ Madama  Butterfly  ” 
at  the  London  Opera  House  on  Monday 
night  was  a remarkable  one.  With  a 
genuine  Japanese  singer— Mme.  Tamaki 
Miura — in  the  title-role,  aiicl  scenery  and 
staging  by  another  Japanese  artist,  Mr 
Y'oshino  Markino,  the  performance  had  a 
new  and  distinctly  novel  interest. 

From  an  artistic  point  of  view  the  gain 
was  considerable:  the  very  dainty  figure 
of  Mme.  Miura  who  was  —-3  - ’ J p- 


, mentation.  Mr.  Leonid  Leonidoff  roni.-  , 
part  ol  Yeletskv.— -lib  J U bunfAne  with  a 
good  quality  ol  resonance  and  an  effective 
dramatic  manner,  and  will  doubtless  prove 
an  acqinsition  to  ihe  resources'  of  the  season. 
I,  orchestra  has  much  improved,  and 
..he  scenery  is  handled  with  increased  effi- 
ctency,  winch  make  for  a wholesale  reduc- 
tion of  tne  intervals  which  proved  so  irk 
kome  on  the  opening  night.  As  a result 
there  was  no  sense  of  fatigue,  and  the  last 
scenes  were  much  better  aonrw-i.it ed 

LONDON  SYMPHONY  ORCHESTRA 

y/'i'l  — 

, MR.  TOVEY’S  SYMPHONY.  ^ 


For  his  second  production  Mr.  Rosing  had 
selected  “ Madama  Butterfly,”  with  the  novel 
featitre  that  the  name-part  was  played  by  a 
Japanese  singer,  Mme,  Tamaki  Miura.  ’ It 
was  more  than  a touch  ol  local  colour"  that 
,she  brought  to  the  opera.  Especially  in  its 
happy  moments,  she  enlivened  the  whole 
scene  by  her  charming  manner.  Her  voice 
(has  a peculiar  timbre,  which  has  shed  some 
of  its  Oriental  quality  without  becoming  en- 
tirely Westernised.  The  upper  register  is  the 
PMr.e®p  and  most  musical,  but  some  of  the 
middle  notes  are  surprisingly  rich.  Probably 
nervousness  accounted  for  some  uncertainty 
|°*  rhythm,  though  the  tyranny  of  the  bar- 
measure  must  inevitably  be  a little  irksome 
to  one  whose  natural  bent  must  be  towards 
Tree  declamation.  Otherwise  it  was  a re- 
markably successful  debut,  and  Mme.  Miura 
Jully  earned  the  congratulations  of  the 
audience. 

Another  good  feature  of  the  performance- 
was  the  singing  of  M.  Leon  Laffitte  as  Pin-, 
tcerton.  His  fine  resonance,  coupled  with  a 
sympathetic  reading  of  the  part— so  far  as  it 
can  be  sympathetic — made  his  impersonation 
one  to  be  remembered.  In  all  other  respects 
the  cast  was  satisfactory.  Mile.  Georgette 
| v-L  ,'Vas,  an  aftraclive  figure  as  Suzuki, 
M.  Charles  Yalmoral  did  not  quite  look  his 
part  of  the  Consul,  but  sang  the  music  with 
good  effect;  M.  Octave  Dua  was  a capital 
Ooro.  ^ 

I he  Japanese  costumes  and  scenery  were 
vouched  for  bj  Yoshio  Markino,  the  well, 
j known  artist.  His  conception  of  the  first 
, act  did  not  differ  much  from  that  to  which 
we  are  accustomed,  but  the  setting  of  the 
two  other  acts  was  both  original  and  beauti- 
| . . I !le  fall  of  the  curtain  on  Butterfly’s 
jV'S'l  at  all  times  one  of  the  most  pathetic 
moments  in  modern  opera— made  a haunting 
picture.  The  production  was  the  work  of 
!Mr.  Ihomas  Fairbairn,  and  was  without  a 
flaw. 

The  weak  point  was  again  the  orchestra, 
where  Ihe  requisite  unanimity  was  lacking, 
but  there  wait  some  improvement  in  com- 
parison with  Saturday,  so  that  one  mav  hope 
things  will  settle  down  rapidly  now  the  season 
is  in  swing. ^ M.  Gourevitch  is  certainly  not 
lacking  in  either  energy  or  capacity  to  attain 
the  desired  result. 


r Had  Mr.  Don-aid  Francis  ToveyA  new  symphony 
Jin  P,  which  was  produced  by  the  London  Symphony 


LONDON  STRING  QUARTET. 

It  was  a disappointment  to  note  the  mode- 
rate audience  at  the  first  of  the  new  series  of 
“Pops”  which  was  given  by  the  London 
String  Quartet  at  the  AJolian  Hall  last  night. 
After  all  the  clamour  that  the  old  tradition 
should  be  kept  alive,  anybody  but  a cvnic 
would  have  expected  to  see  a full  hall.  The 
programme  was  laid  out  op  the  established 
lines,  and  the  playing  was,  as  it  always  is 
[ under  Mr.  Sammons’s  leadership,  as  perfect 
as  any  that  w«  can  remember  from  those 
much-vaunted  old  times. 

Schubert  in  1)  minor  was.  the  first  wofk, 


J 


90 


under  the  guidance  of  a Japanese  artist, 
and  last  night  we  •were  given  a revival  of 

_ _ _ Delibes’  “Lakme,”  the  scene  of  which  is 

_ Dvorak's  piano  quintet  the  Iasi,  with  Mr.  ja-j  ^ Burma  an(j  which  had  been  super- 

llamilton  Hartv  at  the  piano.  Between  these  Khan, 

was  a <*roup  of  small  modern  works  consist-  ' - J 

im<  of  Mr.  Sammons's  Phantasy  Quartet; 
another  by  Mr.  Joseph  Spoaight,  entitled 
“puck,”  which  had  to  be  repeated  in  re- 
sponse to  the  applause  ; and  Percy  Grainger  s 

well-known  “ Mollv  on  the  Shore.”  - -----  . . , * , 

Perhaps  the  clashing  events  may  account,  .these  dancers  upon  quaint  instruments  and 
for  the* attendance  a London  Symphony  con-j  with  some  Eastern  chanting, 
cert  ind  a new  Butlerflv,  not' to  speak  of]  AU  these  thmgs  made  the  opera,  very 
Promenades  at  the  Albert  Mall.  We  hope]  picturesque  to  the  eye,  but  whether  the 
. u .;ii' turn  out  to  be  the  explanation,  and  rather  tawdry  and  old-fashioned  music  of 
h 'r  the  next  concert,  on  Saturday,  will  bring  Delibes,  with  its  very  conventional  Onental- 
rn.u  uk  . , • comnrises  isms,  "'as  worth  such  trouble  may  be 

aj  revanche  lhc  piogi.unnre  t -hen  comprises  However,  the  second  act,  with 

Beethoven  jn  l- , \ aughan  Williams  s 1 iian-i  ......  ...  5 •>.  •— _ 

tasv  Ouintet,  and  Mozart’s  String  Quintet 
in  G minor. 


More  than  that,  there  were  some 
realistic  tbuches  in  the  appearance  of  two 
Eastern  dancers,  Miles.  Easmon  Monesah 
and  Armen  Ter-ohanian,  and  some  genuine 
Hindustani  musicians,  who  accompanied 


IlftXne  time  since  the  Henkel. 


KveiekThc^There.  part  of  the  interval 

'f1  b^^veUmet  wKe  unsdnSdTpproval  of  thedr 
to  aw  olTvi^  of  a commendobly  unconcern 

nonai  p s>  ,icb  waSi  1D  jts  way,  snmu- 

jno?n  a , k there  WCre  some  obvious 

Mr  ArthuT  Bliss,  offers  its  interpreters  any  pa 
Salat  char.c«  of  distinguishing  themselves  The 
A , Tekcu’s  beautiful  sonata  for  violin  . 
mspiratio  , jn  the  two  protracted  she  s 

and  piano  find*  no  plw»  , Geral 


its  ballets  and  ritual,  was  much  improved 
by  the  interpolation  of  some  clever  music,] 
based  upon  Indian  tunes,  by  a young  Polish  j 
musician,  M.  Yelin. 

Apart  from  this,  the  opera  is  somewhat 
wearisome  by  its  insipidity  and  lack  of 
anything  really  dramatic,  either  in  the  story 
or  the  music.  Yet  there  are  many  charm- 
ing moments  in  the  opera,  and  the  music 
has  always  a delightful  vein  of  melody  and 
a piquancy  which  is  at  times  very  fascinat- 
ing. But  it  all  wants  singing  and  playing 
rather  better  than  it  was  done  last  night. 

The  orchestral  playing  was  often  rather 
unfinished,  and  the  conductor  and  singers 
sometimes  had  differing  ideas  as  to  tempi. 
In  the  role  of  Lakme,  Miss  Mignon  Nevada 
gave  au  excellent  performance,  looking 
very  picturesque  and  singing  charmingly, 
except  for  an  occasional  tendency  to  faulty 
intonation.  This  was  fortunately  not  notice- 
able in  the  familiar  “Bell  Song,”  which 
;ang  very  brilliantly.  As  her  lover, 


and  piano  nnas  no  ‘A  AA  [ scarcely  i Gerald,  ~M.  Constantin  Strescp,  a new  | 

movements  of  this  work,  and  it*  neglect  is jrcaroe  y te  was  as  successful  as  it  is  possible  i 
to  be  wondered  at.  Mr.  Bliss  ako,  » ^chned^ to ■ t be  in  such  a part.  M.  Bouilliez  sang 
sain  out  his  ideas  to  an  undue  length,  excep,  in  a in  tb,e  r5Le  0f  Nilakantha,  the  priest  . 

JAY  crmeeful  if  rather  reminiscent.  Intermezzo.  fatiler  of  Lakme,  and  various  other  parts 
I This  was  not  only  acceptable  in  itself,  but  also  bad  • were  capably  filled.  ! 

I,  •,  t out  the  olayere 'best  qualities.  The  dancing  of  the  two  Eastern  ladies 

I '"I  l«  om,rtet  in  E Bat  made  a welcome  already  mentioned  was  very  artistie  and 
■ Dvoraks  fine  q ' _ ^hic-h  also  included  striking,  and  the  native  accompaniment 

[addition  to  the  prog-  • ...  g„Hiarine  gave  the  necessary  atmosphere.  The  bazaar 

[two  somewhat  tentative  trios  y * . scene,  in  which  these  dances  occur,  is  well 

«ON  OPERA  HOUSE. 


j ^YESTERDAY’S  CONCERTS. 

Apart  from  the  Albert  Mall  “ Prom,”  yes- 
terday’s concerts  took  place  in  the  aftcrJ 
noon.  At  the  rEolian  Hall  the  London  Trig 
opened  t*ie  programme  of  its  last  suosenp- 
tion  concert  for  this  season  with  a tr'o  by 
Camille  Chevillard.  It  is  a not  ungrateful 
suggestive  of  some  less  proficient  Mendels- 
sohn of  the  last  generation.  Strangely 
enough,  the  players,  who  often  lack  warmth 
in  other  works  which  clamour  for  it.  played 
this  trio  with  more  than  their  usual  fervour' 
Miss  Goodwin  played  piano  solos  and  joined 
Mr.  Whitchouse  in  Beethoven’s  'cello  sonata 
in  A major.  Miss  Perceval  Allen  sang  twd 
groups  of  s-ongs  with  her  customary  success  J 

At  the  Bechstein  Hall  Mr.  Percy  Wallen- 
gave  piano  recital  that  will  certainly  add 
to  his  reputation.  He  has  many  qualities 
of  which  a keen  rhythmic  perception  deserves  . 
mention  for  its  rarity  among  English 
players,  ITis  playing  of  Schumann’.-! 

“ Phantasiestucke  ” was  very  pleasing — ad 
much  for  the  traps  it  avoided  as  the  6ppor-l 
tunities  it  took.  The  Ravel  sonatina  was  less 
satisfactory.  The  work  is  intentionally  prc4 
cious,  expressive  of  a modern  revival  ofl 
eighteenth-century  manners.  It  demands  a; 
kind  of  prim  elegance,  not  a sentimental 
rubato.  Earlier  in  the  programme  Mr. I 
Waller  had  given  a fine  reading  of  Brahms’s] 
Handel  variations. 

Mr,  L If.  Moore  made  his  reappearance 
at  the  Steinway  flail  after  a long  absence 
from  London,  and  gave  a programme  chiefly 
of  miscellaneous  piano  pieces.  His  style  is 
a little  over-sedate  for  modern  tastes,  but 
has  other  qualities  that  make  it  agreeable, 
and  his  choice  of  pieces  is  carefully 
adapted  to  place  him  in  the  best  light,  so, 
that  his  recital  provided  quietly  enjoyable 


fare 


| and  Lucie  Johnstone. 

PETROGRAD  TO  LONDON. 

OPERATIC  SINGER’S  JOURNEY. 

A tall  well-knit  Russian  baritone,  Leonid 
jeonidolf!  who  made  his  debut  at  the  London  Opera 
House  last  night,  recounted  yesterday  the  details  ol 
in  irksome  journey  from  Petrograd  to  Lonaon.  lhe 
Linger  alluded  to  is  the  first  baritone  at  the  Arts 
Dpera  iu  Petrograd,  and  has  been  specially  sum- 
^noned  bv  Mr.  Vladimir  Rosing,  who  holds  his 
I bro tiier  artist  in  high  esteem.  The  two  appeared 
lto-'etlier  in  “ Eugene  Onegin,  ana  Mr.  Rosing  was 


jiA'T  “LAKME” 

Mignon  Nevada. 


I,akm6  — — 

Mallika  .. 
Ellen  — »* 

Rosa 

Mistress  Bentson 
Geraldo  ..  ■ 

Nilakantha  — 
Erederico  • ..  . 

Hagi 


Helisande  d’Egville. 
, ..  Bessie  Tyas. 

„ ..  Olva  Tant. 

. Palgrave  Turner. 

Constant  * Stroesco. 
, Auguste  Boutlliei. 
Frederick  Marechal. 

Octave  Dua. 


"Armen  Ter-Ohanian  as  the  Bayadere. 

To  many  music-lovers  Delibes’s  opera  “ Lakmfc,  j 

i*  it  _ —I  — J An  no  1 a 


THE  LONDON  OPERA  HOUSE 

*i/  Jr 

LEO  DELIBES’  “LAKME.” 

I Whatever  the  public  verdict  may  be  on  j 
the  repertoire  of  the  present  opera  season,; 
'there  can  scarcely  be  two  opinions  on  the, 
desirability  of  reviving  “ Lakm6.”  It  is  ai 
delightful  opera,  except  perhaps  for  tnose  j 
serious  persons  who  insist  upon  their  music 
drama  hot  and  strong.  The  music  is  charm- 
ing arid  the  orchestration  is  Denbes  at.  his 
best.  For  those  whose  affection  I 

only  to  the  familiar  there  is  the  . Bell  | 
song,  not  to  speak  of  other  favourites,  and 
i for  lovers  of  novelty  there  was  last  mght  an 
imported  exotic  element,  of  which  more  anon.i 
Finally,  the  average  audience’s  taste  for  tne 
spectacular  was  well  catered  for.  Mr.  Michel  J 
Sevier’s  scenes  represented,  not  the  ex-| 


Eugene  Onegin,”  ana  Mr.  Rosmg  was  ^ -mc  {avounte  0f  the  genus  prima  donna,  i' 

| very  anxious  that  Leonidoff  should  be  beato  in  ^ mofe  ,Kan  lbe  fam0Us  (or  is  it  notorious?)]  JCV1C,  0 ---- 

England.  ^ legend  known  as  the  Bell  Song.  Certainly  it  is  that , aggerated  India  of  our  dreams,  but  an  India 

Seven  full  'days  vAre  occupiei]  by  his  journey, . ”rtjcujar  that  is,  as  it  were,  the  key-note  of  tiiat  was  plausible  as  well  as  picturesque, 
which  in  times  of  peace  should  cover  some  titty -six  ] ^ a ag  the  opera  is>  or  was,  usually  given  in  Mr.  Fairbaim,  advised  by  Mayat  Khan  on 
| hours.  From  the  Russian  capital  Mr.  ijconmou  But  under  the  auspices  of  Mr.  Vladimir  nat;Ve  customs,  marshalled  his  crowds  in 

I went  to  Torneo  in  Finland.  Having  crossed  a «ve  Rosing  a gomcwhuA  different  version  was  given  at  tiae  most  effective  manner,  and  proved  him- 1 
(during  a terrible  rainstorm,  he  arrivea  at  Aarungi, : ^ London  Opera  House  last  night,  with  an  immense  seif  a producer  not  afraid  of  ideas.  The  sue- 
1 ;n  Sweden,  where  the  formalities  to  be  undergone  (or  ,nto  jj  were  introduced  more  than  one  cess  0*f  j-ile  evening  was  due  in  no  small 

i were  rigorous  and  prolonged.  . . . ; quite  new  thing,  and  these  new  things  were  them-i  measure  to  him 

] Sweden,  according  to  Mr.  Leomdoff,  is  not  triumphantly  successful,  not  because  they1  The  performance  brought  quite  a series  of 

I pathetic  with  Russia,  and  every  conceivable  obstacle  Qew  but  bt'eause  they  were  effective  and  into-  personai  triumnhs.  First  in  importance  is 

| is  put  in  the  way  of  Russian  travellers.  I be  singer  ’h  should  be  said,  by  the  way,  that  Miss,  thflt  o{  \ijss  Mignon  Nevada  in  the  name 

was  subjected  to  a prolonged  meuical  examination,  Nevada,  who  played  the  name-part  with]  part-  Young  as  she  is  for  such  responsibih- 

and  closely  questioned  as  to  whether  he  had  suUe^  conspicuous  success,  vocally  more  especially,  sang  t;eSi  sh€  had  a confident  grasp  of  her  task, 
from  typhoid  or  small-pox.  His  luggage  wasj  ^ ^ n<iI1  urilVi  mnsnmmate  ease,  the  fioriturii  ollri 


lestioneu  as  w “ conspicuous  success,  vocally  more  especially,  tieg>  she  had  a confident  grasp  oi  ner  iusk, 

. . 1 or  small-pox.  His  luggage  ^ as  ^ ^ gong  with  consummate  ease,  the  fionturi  and  ;f  occasionally  the  robustness  of  maturer 

inspected  in  the  pouring  ram,  and  the  questions  ne  offyring  or  rather  no  difficulties  to  her.  ; vears  Was  missed  there  was  charming  com-i 

| had  to  answer  were  most  searching  in  cbaracter  ^ ^ Bc]1  Song  ,g  0ld  and  inevitable.  Not  bo,  p^nsatjon  ;n  the  freshness  that  is  so  rare 
A passport  was  not  sufficient.  He  was  compc  j ^ Indian  music  intei-polated  by  the  Inayat  Khan  Urpon  the  operatic  stage.  Above  all,  the! 
to  state  the  exact  nature  of  his  errand  and  to  com  ^ Hin,d,ustimi  Royal  Musicians,  and  the  senes  method— whose  origin  is  easily  recognisable 
vincc  tlxe  officials  that  ho  was  destined  or  ^ wonderful  Persian  dances  danced  by  Armen  ter-  — was  above  reproach,  and  the  coloratura 

sing  in  opera.  Ohanian.  It  may  be  thought  that  the  action  of  the  perfect 

Then  followed  about  thirty  miles  in  a small  < » ■;  a CTfficienlly  s]ow  in  itself  without  these  inter-  lt  not  easy  to  speak  equally  well  of  the  | 

veyance  drawn  by  a pony.  Eventually  nerea,  | But  M a tact  the  interpolations  decidedly  tenor,  Mr.  Constantin  Stroesco,  a Rouma- 

S lock  holm,  whence  he  proceeded  to  L^stmna  a > ^ ^ ^ brUJiance  of  the  scene  and  to  the  vitality  nian>  as  he  scarcely  gave  the  full  measure  of, 
on  to  Bergen,  where  the  troubie  v-uth  the^muLs  a ^ ^ drama  The  lndian  musio  with  which  the  ( his  qual;tv.  He  seemed  hampered  by  a kind 
the  Customs  seemed  interminable.  I rom  opera  opened  last  night  was  of  remarkably  interesting,  of  indecision,  which  wore  off  very  slowly,  and. 

Newcastle  by  boat  was  plca«at  lt°";nag^  with  type  as  sung  by  Inayat  Khan  and  bis  three  colleagues  kft  a vague  impression  that  he  will  do  much] 
landed  in  England  he Ttuasian  artist ^ managed,  wito  ,ypc  accompanied  themselvea  upon  native  mstn.-  better  avhen  he  feels  more  at  home.  . 

Ithe  aid  of  a book  of  phrases  and  a friend  whe ispok  , wlli<;h  W€  raakc  no  attempt  to  desombe.  But  Mr<  Auguste  Bouilliez,  as  the  Brahmin.l 

French  to  find  hi*  way ! to  ® ’ if  w€  knew  to  whom  fell  the  amazing  vow!  cadenzas]  was  spkndid.  Whatever  one’s  opinion  ofj 

,in  whica  he  travelled  £ro“ aad  expressed  that  were  reeled  off  as  if  veritable  child  s play  we  vibrat^  may  be  as  a general  question  there 
Mr.  Giomdoff  speaks  only  Russian,  and  «XP^°  would  certainly  name  the  highly  accomplished  can  ^ no ’doubt  of  its  efficiency  m French 
this  feeling  of  nervousness  at  appearing  be  10  TVioti  tbA  daneins  of  the  ladv  named  was  of  -rv,A  -nn'iwmic  obrase.s  sirrmlv  rolled 


“ , I sin„6r.  Then  the  dancing  of  the  lady  named  was  of 

lEnglish  audience.  His  career,  however,  has  bee  voluptuous  and  sinuous  type,  and  the| 

jjuccc'.sful  one.  At  aD  cany  age  he  showed  si^n*  f intcrpo]ation8  by  their  emphatic 

rau  / .I  talent,  and  a wealthy  merchant  of  Riazan  “3^rap)ctely  jusdfied  themselves, 
ilhis  native  town)  provided  the  means  for.  him  to  s u y.  ^ ^ tbe  opera— is  there  much  to  be  sard  at  this, 
[ But  for  this  timely  aid  he  would  not  have  been  able  oeariy  to  a case  of 

to  follow  bis  artistic  bent  Having  entenr®*  ^ I Sip  Otherwise  LakmA-first  and  the  rest  no| 
I Imperial  Conservatoire  at  Moscow,  he  was  awarded  ^ ^ in  particular;  and  we  have  said  that  Miss] 
a scholarship  by  SafonofL  and  Mignon  Nevada  sang  the  role  extremely  well,  very 

j was 

1 Leo 

I Ho  i3  due  hack  in  Russia 


singing.  The  sonorous  phrases  simply  rolled 
over  the  orchestra.  The  minor  parts  wer^ 
also  well  filled.  Miss  Bessie  Tvas  as  Ellcri 
confirmed  the  good  impression  she  has  madd 
in  “ The  Oueen  of  Spades.”  The  Rosa,  Mis< 
Olva  Tanl,  was  not  so  good,  but  Miss  d bg, 
rille  made  a capital  Mallika.  That  excellent) 


nperial  Conservatoire  at  Moscow,  he  was  awar  ex  particular;  and  we  have  said  that  Miss  '*  'odave  Dua  again  contented  him-, 

scholarship  by  SafonofL  and  where^  ^ ^ ^ W6u,  m mSSt  part,  that  of  Hagi 

as  at  Kazan,  on  the  ,ob,a.  ...  ,,  delicately,  and  with  much  art.  Then  again  Mr.  • Oriental  additions  consisted  first  of 

eorndoff  has  sung  at  the  ImfKrial  Opera  . i , Jnlllioz  8ang  magnificently  as  Nilakantha,  the)  Jh  Khan t who  chanted  at  the  opening 


! have  ; l<as  eventful  return  journey. 

LAKME.” 




PICTURESQUE  PRODUCTION  OF 

TTencr  nuriH 


cv^^DELIBES’  OPERA. 


on  Aug'  hoS' to1  iSanilliez  ’sang  magnificently  as  Nilakantha.  thej  L™  Kham" who ^lmnted'  at  the  opening) 

on  AlS-  ' -0,1  Rr«timn.n  nnest.  and  Mr.  Octave  Dua  was  -^.  the  proC€SS;on  to  the  aconipaniment 

of  native  instruments  cleverly  reinforced 
with  the  orchestration  adapted  to  them  bvl 
Mr.  Yelia,  a Young  English  musician  ot| 
Polish  extraction.  Mayat  Khan  s quasi- 
improvised  variations  are  always  a source  ot 
interest,  though  he  has  an  irritating  habit 
o:  emphasising  his  points  with  his  hands,  as] 
if  he  were  accustomed  only  to  unintelligent 


stagln 


y the  various  operas,  the 
Uf  the  present  season  at  the 
•a  House  is  relying  upon  ex- 

Tl^us  a^ay  or  eo  ago 


vengeful  Brahman  priest,  and  Mr.  Octave  Dua  was 
capital  as  tlagi,  as  he  usually  is  in  all  that  he  under- , 
takes.  As  Geraldo.  Mr.  Stroesco  sang  fairly  well,] 
but  seemed  not  to  do  his  pleasant  voice  justice,  as  lf 
sufforinp  from  cold.  But  the  bevy  of  ladies,  some 
in  delightful  ” Early  English,”  at  any  rote  Early 
Victorian,  costumes,  was  in  every  individual  case 
delightful.  A word  of  hearty  praise  is  due  to  Mr 
Thomas  Fairbaim  who  produced  the  opera  with 

K brilliance  of  scenic  eff<*t-thc  scenery  was  « an  Indian 
very. fine  indeed— especially  as  to  the  second  act,  and  ^ b;asmon  Monesah,  with  much 

it  should  be  recorded  that  Mr.  Gounevitoh  ton-)  but  a narr0w  range  of  ex- 

F,L'tL^  pression. 


Jo*  Ilia  native  land  must  be  evident  to  all  tbose  wno  1 

in  two  dances,  tbejh&ve  ears  to  hear.  Tho  on  in  tot  mis  beautifully 
first  voluptuous,  the  second  austere,  in  played,  as,  too.  was  Beethoven's  Quartet  in  F,  op. 
which  she  fullv  justified  all  that  has  been  5'J,  No.  1.  Time  vv;us  when  the  London  String 
I said  of  her.  Tn*  religious  dance  was  one  of  Quartet's  Bcothovon  playing,  while  very  delicate 
the  most  beautiful  things  of  its  kind  wejaad  poetic,  looked  something  of  grip  ond  breadth, 
have  seen.  The  bayadere  -expressed  her  These  qualities  it  line  now  gained,  while  losing  none 
hatred  of  the  foreigner  and  devotion  tc  0f  its  [n>otry,  and  a bettor  performance  one  oou Id 
Durga  bv  gestures  w'hich  were  made  all  the  hardly  wish  to  hear.  Mozart's  Quintet  in  O minor 
more  significant  by  their  extreme  economy. jcorapleted  tho  programme.  It  n worthy  of  note 
It  was  tragically  simple.  ’Hie  accompany-Jthat  at  their  next  concert,  which  takes  place  to-day 
ing  music — a very  ordinary  gipsy  turn  week,  they  intend  to  produce  the  now  Quartet  in  E 
selected  only  for  its  rhythm — might  liav<  minor  which  Dr.  Ethel  Smyth  baa  dedicated  • k 
been  more  distinguished,  but  .the  dance  wa  jthom. 
so  engrossing  that  it  really  did  not  matter 
This  was  another  of  the  personal  triumph; 
of  the  evening.  But  the  production  was  i. 
collective  success  for  all  concerned. 


1 


1 1/ 1 ■ 


' Sammons's  playing,  wi-in MV nccuunrfy  niinK.„* 

quality  of  his  tone.  7 •/  ? ! 

] oHsihly  it,  wah  Uic  same  charftrtSristir  which 
|/vt . r/ietocl  him  to  ^dard'H  Concerto  Itnmant  iqu«\ 
which  he  pluytd  next  ; hut  it  w n*  by  no  means  so 
i nappy  a choice,  fop  t he  first  t wo  movement**  are 
very  poor  rnnulr,  and  one  wondered  that  a.  violinist 
\vho  so  thoroughly  knows  what  music  in  should  care 
■ to  place  them  in  his  programme.  Tho  Canzonet ta 
is  dainty,  hut  it  might  have  been  placed  among  the 
j little  pieces  which  came  at  the  end  of  the  programme. 

MR,  SAMMONS’  RECITAL 


y BECHSTEIN  HALL^/V"*- 

Miss  Isolde  Menges  gave  last  night  t' 
first  of  three  violin  recitals,  in  which  she  h 
secured  the  collaboration  of  Mr.  Hamilb 
Ilnrty.  The  programme  was  the  only  o 
of  the  throe  to  consist  solely  of  sonatas.  Mi 
Menges’  eloquent  style  is  well  known  a; 
appreciated.  There  remain  in  it  some  p< 
verse  little  kinks  which  time  will  straight, 
■out,  but  they  are  set  at  a moderate  nng 
|and  do  not  distract  the  listener  overmuch. 

With  Mr.  Hamilton  Harty  the  case 
different.  His  long  experience  as  an  accon 
punist  has  taught  him  "to  subdue  his  persoi 
lality  to  such  an  extent  that,  with  him  at  tl 
piano,  a sonata  almost  ceases  to  be  a due 
This  was  the  most  notable  in  the  Kreutzt 
Sonata,  where  the  violinist  took  things  ei 
tirely  into  her  own  hands.  In  the  Mozai 
sonata  the  relative  attitudes  corresponded 
perhaps,  to  the  intentions  cf  the  composei 
for  with  hiir.  the  cantilana  was  inevitabl 
supreme.  In.  the  familiar  sonata  by  Leke 
the  honours  are  more  evenly  divided. 

/EOLIAN  HALL. 

Just  as  there  is  a style  of  declamation  that 
concerns  itself  chiefly  with  scansion  and 


L^ST  NIGHT'S 


con- 
T lull 


rhyme,  there  is  a style  of  playing  that  con 
cenirates  on  notes.  That  is  the  pitfall  that 
confronts  iMiss  Kathleen  Thomson,  who  gave 
a piano  recital  at  tho.  /Folian  Half  last  night. 
Her  dexterity  in  the  manipulation  of  notes 
was  soon  established.  In  “Scarlatti” 
especially  she  displayed  it  to  advantage.  But 
where  colour  was  required  she  was  often 
penny-plain,  and  her  gait  was  more 
(pedestrian  than  elastic. 


CONCERTS 

The  London  Symphony  Orchestra 
eluded  its  eleventh  season  at  Queen’s 
last  night  with  the  three  most  familiar  sym- 
phonies in  the  repertoire,  Beethoven's  fifth 
land  seventh  arid  Schubert’s  unfinished.  It 
j is  not  unlikely  that  the  orchestra  could  play 
I these  without  the  parts.  It  is  certain  that 
they  could  do  so  without  a conductor.  Con-, 
jsequently,  it  is  better  praise  than  appears 
ion  the  surface  if  we  note  that  M.  Henri  Ver- 
brugghen  made  no  attempt  to  divert  them 
from  their  accustomed  interpretation.  The 
twelfth  season  is  announced  to  consist  ol 
twelve  concerts,  half  of  which  are  to  be  con- 
ducted by  Mr.  Thomas  Beecham. 
i The  programme  at  the  Albert  Hall  was 
(notable  for  the  inclusion  of  Vincent  dandy's 
(“  Symphonic  Montagnarde, ” wrongly  an- 
nounced as  a pianoforte  concerto,  in  which 
Mr.  William  Murdoch  played  the.  subordi- 
nate piano  part.  William"  Wallace’s  sym- 
phonic poem,  “ Wallace,”  was  another  "fea- 
ture. I he  soloist  was  Mine.  Miriam  Lice  tie, 
a very  talented  English  soprano  who  has 
appeared  with  great  success  in  Italy.  She 
sang  “ Ah!  tors  e lui,”  from  I.a  Traviata  in 
brilii.vu  style,  and  would  have  been  assured 
of  salvos  cf  applause  had  tiie  audience  been 
"arge  enough  to  give  them.  As  things  were 
they  did  ‘heir  best  in  no  half-hearted  fashion. 
It  seems  almost  inexplicable  that  some  of 

in  London  just 


. the  best  music  to  be  heard 
•now  should  not  draw  greater  numbers. 


These  are  defects 


In  the’progiwime  of  last  night's  Promenade  Con- 
cert, of  which  Mr.  Thomas  Beecham  took  charge, 
predominance  was  claimed  for  French  music  of  the 
modem — as  distinct  from  the  ultra-modem — school. 
Cesar  Franck’s  symphonic  poem,  “ Le  Chasseur 
Maudit,  ’ of  which  another  performance  was  given 
which  are  corrected  less  effectively  at  the  key-  ! recently  in  London,  is  not  to  be  numbered  among  the 
(board  than  in  the  school  of  Ine.  most  familiar  of  his  works,  so  far  as  this  country  is 

Her  programme  included  three  pieces  from  concerned,  and,  probably  for  the  reason  that  it  does 
“ F eerie s et  Pantomimes,”  by  Shtcherbat-  L ’ i,‘j 
jeheff,  a seldom-heard  Russian  composer 
who  wrote  in  his  younger  days  some  very' 
lagreeable  music,  of  which  this  is  a sample, 

(but  afterwards  occupied  himself  with  pot- 
.boilers. 

Miss  Thomson  was  joined  by  Miss  Monica 
Orr  in  a performance  of  Cdsar  Franck’s 
violin  sonata  that  was  not  very  exhilarating. 

Of  the  two,  the  violinist  was  the  more  ex- 
pressive, but  the  joint  effort  remained  of  the 
h earthly. 

- (^QUEEN'S  HALL.  . -?  ^ 

* — <i‘4 

’whatever  may  be  thought  of  the  merits  off  de-  mate  effects,  particularly  those  in  which  tho  piano- 
morits  of  Mr.  Mark  Ha tnbourg’s (pianoforte  nlaving.  forte  is  concerned,  would  come  off  with  greater 
no  one  has  ever" accused  him  of  being  cither  le'bhar-  success  in  a smaller  building.  As  the  soloisL-if  that 
gic  or  monotonous.  A highly  impulsive  artist,  he  term  may  be  correctly  applied  in  this  instance— Mr. 
yields  himself  very  readily  to  the  mood  of  the  William  Murdoch  carried  through  his  seif -effaci no- 
moment;  and  as  his  moods  vary  within  wide  limits  task  in  the  right  spirit.  Native  art  was  represented 
his  interpretations  usually  possess  something  of  the  on  this  occasion  'by  Landon  Ronald’s  melodious  “ A 
charm  of  the  unexpected.  He  began  his  recital  at  Birthday  Overture  ” and,  in  more  elaborate  vein, 
Queen’s  HaU  on  Saturday  afternoon  with  a version  the  symphonic  poorn  by  William  Wallace  which  he 
of  Beethoven’s  “ Appassionato  ” Sonata,  which  cor-  composed  in  commemoration  of  the  famous  Scots- 
tamlydid  not  suffer  from  w-ant  of  emotional  variety,  (man  whoso  name  he  bears.  On  tho  vocal  side  a 
Here  and  there  Mr.  Hambourg  upsot  one  s ideas  and,  very  favourable  impression  was  made  -by  Madame 
maybe,  Shocked  one’s  prejudices.  But  undoubtedly  Licetter-an  English  artist  despite  ‘lifer  name— in 
(he  justified  -the  popular  title  of  the  popular  work,  “Ah!  fore’  h lui,”  which  enabled  her  to  display  a 
and  made  his  reading  supremely  interesting  by  the  soprano  voioo  of  pure,  bright  quality  with  consider - 

dt-rongth  and- width  of  his  emotional  rango.  Very  able  effect.  Clearly  she  is  a.  singer  of  high  oromise. 


not  reveal  the  composer  in  the  mood  of  serene  and 
lofty  modi  tot  ion  which  becomes  him  best,  it  may  fail 
ever  to  secure  a place  among  those  things  by  which 
his  memory  will  be  most  deeply  cherished.  Never- 
theless the  work  contains  undeniably  some  cha- 
racteristic pages,  as  well  as  not  s 
few  that  are  finfely  imagined,  and  in 
art  evening’s  performance  Mr.  Beecham  strove 
his  best  to  make  the  demons  who  pursue  the  doomed 
protagonist  "sound  ” horrific.  Certainly,  by  com- 
parison with  Franck's  work,  that  of  his  ardent  dis- 
ciple, Vincent  d’lndy— the  “ Symphonic  Montag- 
narde ” — which  followed  it  in  the  programme,  strikes 
(the  hearer  for  tho  most  part  as  singularly  uninspired, 
(although  it  is  probable  that  some  of. the  more  inti- 


often  he  seemed  inclined  to  be  a thought  too  senti- 
mental, but  the  fault  was  easily  pardoned  for  the 
beauty  of  the  resultant  pianissimos,  which  were  in 
striking  contrast  to  the  somewhat  forced  brilliance 
of  the  forte  passages.  Schumann’s  Fantasia  in  C 
was  treated  in  much  the  same  spirit,  though  the 
tone  in  the  last  movement  was  subdued  to  a rare 
beauty.  It  goes  without  saying  that  Mr.  Ham- 
bouxg's  technique  never  failed  hint  His  skill  car- 
ried him  triumphantly,  not  to  say  rioto  udy,  through 
a number  of  Chopin  pieces,  and  a final  group  which 
contained  a clever  Prelude  and  Fugue  by  Clarence 
j Lucas,  as  well  as  Mr.  Hambourg  s own  “ Suite 
•Exotiaue.” 

.^ASOLIAN  HALL,  nl  { 

dpn  — • — ,‘H 

**Pursumg  its  most  excellent  polity,  the  London 
String  Quartet  gave  the  place  of  honour  in  the  pro- 
gramme of  its  Saturday  afternoon  1 Pop  ” concert 
at  the  .Folia n Hall  to  an  English  work.  Dr. 

ughan-Williams’  Phantasy  Quintet,  in  which 
Messrs.  Albert  Sammons,  Thomas  W.  Petre,  H. 
Waldo  Warner,  and  C.  Warwick  Evans  were 
joined  by  Mr.  Alfred  Hobday  as  second 
viola,  well  deserves  that  honour.  Not  only  is  it  a 
ork  of  fine  musicianship  and  great  intrinsic  beaiuty, 


LONDON  OPERA  .HOUSE 

; SURPRISE, 

Visitors  to  the  London  Opera  Houso  last 
nignt  tuutiu  wie  nouse  closed  and  the  fol- 
lowing notice  posted  up 
j The  management  regret  to  announce 
that  owing  to  the  illness  of  M.  Vladimir 
Rosing  the  London  Opera  House  will  not 
be  open  to-night,  and  sincerely  regrets 
that  the  intending  visitors  should  have 
been  put  to  inconvenience. 

Mr.  Rosing  is  the  director  of  tho  Russian, 
French  and  Italian  opera  season  for  which 
the  house  had  been  taken.  L>st  night  a 
performance  wa3  to  have  been  given  of  the 
i Russian  opera  “ Pikovaya  Dama,”  in  which 
i M.  Vladimir  Rosing  plays  the  principal 
part  of  Herman,  ’A  (JiQ 

Artists  and  members  of  the  orchestra 
were  informed  that  it  was  hoped  to  re- 
open the  house  in  the  course  of  a day  Or 
two. 

MB.  SAMMONS’S  RECITAL. 

^ . pt  l 

Mr.  Sammons  had  a very  appreciative  though  not 
a very  large  audience  for  the  violin  recital  which  he 
. , ...  , . . . . , . wave  at  Aiolian  Hall  last  night.  He  and  Mrs.  Alfred 

'but  it  is  also,  like  so  much  of  his  music,  nch  m a (g“bd  began  the  programme  with  Lekeu’s  finely 
truly-  British  flavour.  Its  melodies  are  British  in  |;mpUlsive  Sonata  in  G,  and  both  seemed  thoroughly 
thrtr  outline  and  their  feeling,  and  that  Dr.  Vaughan- ! t0  grasp  the  character  of  the  music.  The  broad 
■Williams  has  gone  for  his  models  to  the  folk-eongs  cantilena  of  Lekeu’s  writing  for  the  violin  n-  juy  > 
— •-  ° 'style  which  most  brings  out.  the  beauties  of  Mi. 


Li  Inc  playing-  of  an  iiiAlrument  there  is 
Srace  that  is  feminine  anil  grace  that  is 
• aristocratic ; and  it  is  not  always  t-asv  to 
distinguish  between  them.  At  "his  recital 
last  nig-at  Mr.  Albert  Sammons  definitely 
ranq-cd  himself  on  the  aristocratic  side.  His 
reading-  of  the  beautiful  sonata  bequeathed 
by  Guillaume  Lekcti,  and  especially  of  its 
slow  movement,  proved  that.  As  with  most 
Latin  music,  it  was  perilously  easy  to  accen- 
tuate its  feminine  side,  whilst  a too  robust 
interpretation  would  have  missed  its  essen- 
tial character.  Mr.  Sammons  succeeded  in 
the  difficult  task  of  expressing  tenderness 
without  a trace  of  weakness.  His  truly 
splendid  tone  was,  of  course,  the  element 
that  made  success  possible.  With  such  a 
[tone,  a violinist  can  skirt  the  abyss  of  senti- 
mentality and  laugh  at  those  who  expect  him 
to  topple  over. 

II is  partner  in  this  work,  Mrs.  Alfred, 
Hobday,  did  not  collaborate  beyond  a certain 
point  that  marks  the  division  bet  ween  duly 
and  sympathy.  I he  programme  further  in- 
eluded  Godard  s Concerto  Roni antique,  of 
which  the  I cost  serious  movement  is  the 
most  palatable,  and  a number  of  miscellane- 
(ous  pieces. 

A new-  chamber  music  combination  has 
been  formed  by  Mr.  Joseph  fongen,  the  Bol- 
gian  pianist-composer.  Mr.  Desire  Defauw, 
violinist,  Mr.  Lionel  I ertis,  our  apostle  of 
the  viola,  and  M.  Emile  Doehaerd,  the  'cellist 
of  the  Brussels  Quartet.  lyrist  night,  at  the 
Steinway  Hall,  they  played  M,  Jongen's 
pianoforte  quartet,  a remarkable  work  that 
lias  already  been  commented  upon  in  these 
columns.  It  contains  some  -very  beautiful 
music,  and  that  of  the  scherzo  ied  to  pro- 
longed and  enthusiastic  applause.  The 
romantic  sentiment  is  eunninglv  expressed 
throughout.  M.  Jongen’s  doctrinaire  train- 
ing in  the  matter  of  musical  form  is  the 
cause  that  he  seldom  savs  in  three  pages 
what  may  be  said  in  five,  with  the  result  that 
his  quartet  lasts  fifty  minutes;  but  so  well  is 
the  work  welded  together  that  it  would  be 
difficult  to  indicate  which  of  the  fifty  were 
superfluous. 

The  other  concerted  -work 
Bridge’s  Phantasy  quartet 
quartet  in  G. 

The  vocalist  was  Mme.  Weber- Del  acre, 
who  has  won  a firm  place  in  the  favour  of 
London  audiences.  Her  rendering  of  De- 
bussy’s “ Le  Baicon  ” was  very  fine,  and  she 
also  introduced  a dramatic  song  bv  DAsire 
Defauw  entitled  “ Le  Sonneur,”  "with  an 
(effective  accompaniment  for  piano  and 
strings.  Later  she  gave  De  Breville's  amus- 
ing reflections-  on  French  folksongs.  Mme. 
Defauw  gave  sympathetic  assistance  at  the 
l'b-110, 

BOUDOIR  THEATRE^ 

I At  theouteet  of  his  lecture  onRjichiJa^inov’s  opera 
” Aleko,”  at 'the  Boudoir  Theatre  yesterday  after- 
noon, Mr.  Montagu  -Nath  an  warned  his  -audience 
that  the  composer  is  not  to  be  numbered  among  the 
progressives,  a statement  tha-t  was  amply  confirmed 
in  the  musical  extracts  sung  and  played  as  illus- 
trations by  Mr.  Henry  Rabke  and  Mr.  Edouard 
Pa-rlovitz.  It. was,  indeed,  not  surprising  to  hear 
that  “ Aleko  ” labours  under  the  disadvantage  of 
being  a “ diploma  ” work,  for  it  generally  happens 
that  official  benediction  in  such  matters  implies  that 
the  recipient  is  more  or  less  content  with  thq 
’accepted  conventions.  This  particular  example 
I seems  to.  bo  full  of  them,  and  since  it  was  written 
tot  the  time  when  “Cavalleria  Rusticana  " was  at 
the  height  of  its  vogue,  it  quite  naturally  indudes 
e-n  “ intermezzo,”  which  also  conforms  to  type. 
The  libretto  by  Pushkin,  treats  in  lurid  style  of 
gipsy  life  and  love,  and  it  is  scarcely  necessary  to 
add  that  at  least  two  of  the  charactere  come  to  an 
untimely  end.  To  put  it  bluntly,  they  are  “ knifed.” 

In  short,  Mr.  Montagu-Nathan  clearly  had  reason 
in  describing  the  opera  as  affording  merely  pleasur- 
aiblo  enjoyment  to  tho,  spectator,  and  though  a 
complete  performance  might  bo  worth  hearing,  it 
would  not  appear  that  “ Aleko  ” is  in  any  way 
characteristic  of  the  truly  national  school  of  Russian 
opera,  despite  the  fact  that  its  music  has  in  it  a.n  I 
ooca sional  suggestion  of  tho  gipsy  idiom. 

V'f'  BOUDOIR  THEATRE. 

IM'J 


!<s  were  Frank 
and  Mozart’s 


ems  to  be  a: 


Cesar  Franck’s  solitary  sonata  seems  tojbo  an  in- 
dispensable feature  in  every  we.ll-conducted  con- 
'cort  just  now,  and  it  was  even  originally  pressed 
into  service  for  tho  recital  of  piano  and  ’cello  music 
in  which  Madame  Norman  Sulmond  and  Mr.  Felix 
Salmond  were  associated  at  the  scries  organised  by 
rho  Independent  Mus’c  Club  at  the  Boudoir  Theatre 
yesterday  afternoon.  Arrangements  of  the  kind  arc.. 


M 


- tions  Ravel  has  so  Tar  given  us.  The  'per 

formance  of  this,  difficult  work  reflected  grea. 
00  credit  on  the  three  players. 

1 *„|V  to  be  commended!  and  it  was  justj  A FRENCH  CONCERT. 

Is  well  perhat4,  that  Franck’s  beautiful  work  should  , * • 

1 V « UH1  omitted,  and  the  programme  confined  to  Witu  the  Pantoum  as  an  extremely  elaborate  and 
r-dims’s  Sonata  in  F major  and  Rachmaninov's  difficult  verso  form  all  students  of  old  French  verse 
linVt  minor.  In  both  the  players  achieved  a per-  or  cf  ^]lG  writings  of  Mr.  Austin  Dobson  are,  no 
I feet  :on  of  ensemble  which  constant  association  alone  doubt,  familiar.  -But  what  is  the  Pantoum  as  a, 
rvi  *4vc  and  of  die  Russian  work  they  gave  a par-  musical  form?  This  is  a point  on  which  probably  ; 
Boularlv’  convincing  account.  That  was  in  itself  ouiy  Mr.  Maurice  Ravel  can  enlighten  us,  and, 
I somethin"  of  a feat,  for,  in  spite  of  a great  deal  of]  a3  he  ;s  st  present  serving  his  country,  we^sh-all 


pearancc  of  the  Jesuit  Kangom ; _ 
room  the  latter  takes  no  part,  and  the  interruption  ] 
comes  from  Marina.  Even  so.  however,  the  duct 
is  very  effective,  and  it  was  admirably  sung  and 
created  an  excellent  effect. 

Where  promenade  concerts  are  concerned  there 
seems  to  be  a kind  of  tradition  that  a Saturday 
night  audience  demands  music  of  a thoroughly 
“ (popular  " character.  And  in  this  matter  usage 
was  clearly  observed  in  the  last  programme  of  the  , 
week  at  the  Albert  Hall.  What,  indeed,  ^ would 
better  conform  to  the  description  given  than  a i 
scheme  embracing  such  things  as  Mackenzie  s Bri- 


some thing  of  a feat,  lor,  in  spn-e  01  a gruui,  vaj  as  ne  is  at,  present  servm » mo  wuuw,,  ....  — 0 

remarkably  strenuous  writing,  one  docs  uot  feel  plx>ba.bly  have  to  wait  for  information.  Certainly  tamda  » 0Tcrture  (which,  by  a singular  error,  was 
th  i‘  i hero  is  uiueh  profound  conviction  at  the  bach  the  “ Pantoum  ” which  forins  the  third  movement  Eajd  in  t^e  pr0gra.mme-notes  to  have  been  first  j»r- 

of  ii  ah  Rachmaninov  never  seems  at  a loss  for  anj  0f  bis  new  pianoforte  trio,  produced  on  Friday,  . ••  --  ’ ' ,v  J rL~~ 

armropriate  phrase.  He  resembles,  in  fact, ‘be  prac-j  evening  at  the  iEolian  Hall  by  the  Socabte  des  Con- 
tised  rhetorician  who  can  convince  one  3gainst  one  s certs  Francais,  seems  to  have  no  connection  what- 
•n  ‘n  though  at  the  end  he  leaves  one  with  a cver  with,  tho  verse  form.  But  there  is  nothing 
[Inline  suspicion  that  nothing  of  much  moment  has  jn  a name,  and  had  he  elected  to  call  it  a triolet  or 
been  said  after  all.  Mr.  Salmond’s  tone  was  ofj  a rondeau  one  would  have  enjoyed  the  charming  | 

I -^4;L,y,Y  nnalitv  in  the  more  restful  moments,  but1  music  none  the  loss.  For  the  entiro  trio  is  in 
™ energetic1  pages  might  have  been  treated;  Ravels  happiest  vein.  There  is  always  mote  m 
L.:'rh  2rpat or  suavity  and  resonance.  Apart  from1  Ravel’s  music  that  .is  truly  ingratiating  than  m 
■rh  i-  the  performance  was  of  a thoroughly  stimulat-  that  of  any  other  modern  writer.  _ Modern  he  un- 
■ing  kind,  and  the  rhetoric  approached  as  near  to  donb'tedly  is  in  his  outlook  and  lus  methods,  _yet  it 


Menges  is  one  of  the  few 
even  under  present  circum- 


[eloquence  as  was  humanly  possible. 

I YESTERDAY’S  CONCERTS. 

},  Miss  Isolde 

I violinists  who,  - . 

I stances,  can  not  only  fill  a concei  c nail,  but 
send  the  audience  away  contented.  In  part- 
I nership  with  Mr.  Hamilton  Harty  she  gave 
he,-  second  recital  at  the  Bechstein  Hall 
I yesterday,  and  again  registered  a Success. 

Tile  programme  opened  with  Brahms’s 
l sonata  in  A major,  concluded  with  Lnlo’s 
f Sy  mphonic  Espagnoje,  and 
■pieces,  chiefly  of  eighteenth  century  music. 


is  impossible  to  imagine  that,  save  possibly  in 
Le  Gibet  ” and  in  one  or  two  pieces  of^  a | 
similar  type,  there  is  anything  in  ms  work  that  j 
could  offend  the  most  academic  ear.  It  is  natural,  j 
easy  unaffected  music,  music  which  is  completely  i 
sincere  in  every  phrase,  but  which  one  cary  enjoy  j 
without  undue  effort,  for  it  is  crystalline  in  iisj 
clearness.  Of  Such  a type  is  his  new  trio,  which , 
was  beautifully  played  on  Friday  by  Mr.  Alfred] 
Casdla,  Miss  Yvonne  Astruc,  and  Mr.  Jean 
Charron,  and  which  wc  shall  hope  to  hoar  often 
Though  it  was  placed  at  the  end  of  anl 


said  in  the  programme-notes  to  have  been  first  per- 
formed in  May  of  hast  year),  three  of  Edward  Ger- 
man's “ Henry  VIII.  ” dances,  Grieg’s  “ Peer 
Gynt”  snite,  Massenet’s  “Scenes  Pittoresques, 
Sullivan's  “ Suite  de  Ballet,”  the  “ William  Tell  ^ 
overture,  and  Tchaikovsky’s  “ 1812  ’ ? Of  such 
familiar  and  “popular  ” music,  and  of  the  playing 
of  it  under  Mr.  Thomas  Beeoham  arid  Mr.  Dandon 
Ronald,  who  shared  the  duties  of  conducting  on 
this  occasion,  there  is  obviously  nothing  to  be  said, 
except  that  it  all  yielded  up  ample  enjoyment.  Mr. 
Harry  Dearth  was  the  soloist,  and  although  his; 
voice  in  “Arm,  arm,  y©  brave,”  from  “Judas 
Maocabams,”  .sounded  finely  resonant,  his  singing 
of  that  excerpt  was  a trifle  wanting  in  smoothness! 
and  finish.  In  clearness  of  diction,  however,  he; 
left  nothing  to  desire. 

FRENCH  AND  RUSSIAN  OPERA 
hv**  IT  SEASON,  tj/r' 

I <;1Ri \Ve  shall  be  very  much  obliged  if 

you  will  kindly  give  space  in  your  esteemed 
paper  for  an  appeal  to  the  public  of  London! 


cL-ga-lll.  auvu0u  4U  " 4' - - • ■ . . *v/j  C«.1»  4 

, . , exceedingly  long  ooncen,  tho  audience  obviously t on  i^half  of  the  Russian,  French,  an <1  Italian 

included  a few  enjoyed  it  t0  ,thc  f,,l]  /*/-/  ? /J~ 

other  novelti 


There  were  several 


ties  in  the  pro- 


At  the  . liolian  Hull  last  night  Air.  llarrv  gramme,  but  they  do  not  call  for  more  than  passing 


O # * , Uu-LUiiO)  vo  v * * w - ' " ^ 

Alexander  gave  a very  enjoyable  recital  of  meBtion.  The  like  of  Mr.  Guy  Weitz’.  Sonata  tor 
j some  twenty  and  odd  songs  from  here,  there,  violin  and  piano  has,  truth  to  tell,  not  infrequently 
and  everywhere.  His  voice  is  not  remark-  been  heard  before.  It  is  sound,  straightforward 


Opera  Season.  . 

It  seems  rather  a pity  that  a large  city 
like  London  should  not  have  an  opera  sea- 
son , whilst  Petrograd,  Paris  (and  even  Berlin 
and  Vienna)  have  one.  -With  this  idea  ini 


ever)  w mu  c.  ...j  . - Litxjn  ucaL.j  ,-j — --  --  view  we  started  the  season,  hoping  that  by, 

■able,  and  he  is  inclined  to  pinch  it  on  the  mrusic;  but  it  was  hard  to  find  in  it  any  real  trace  ■ _jvjncT  artistic  performances  (which  are 

upper  notes,  but  his  manner  of  singing  atones  of  true  inspiration.  It  was  excellently  played  by, . acknowledged  bv  all  the  London  papers),  and 

for  vocal  deficiencies  Which  otherwise  might  Miss  Astruc  and  the  composer^  Tho  eight  songs^  j pv  giving  same  at  theatrical  prices,  wej 

1 prove  fatal.  He  has  a liberal  allowance  of  that  constitute  Gabriel  Fatrres  new  cycle  frei  - - -- - ■ > 1 - ■*--  — *-,!- 


\ A l it  1. 1 1 • » 1 v *•••  - ^ 

three  qualities  that  make  interpretation!  Jardin  clos 


possible:  charm,  sentiment,  and  the  intelli 
ence  requisite*  to  preserve  the  one  from 
lieeoming  saccharine  and  the  latter  maudlin. 

His  diction  also  is  excellent.'  Special  men- 
tion is  due  to  the  Afe'liul  and  Dalayrac 
examples,  Roger  Ouilter’s  “To  Wine  and 

j Beauty,”  and  a group  of  French  songs  in  the  I - ^.““^Ter  in^reta^ions'  of  these, 

" u\heinStete  Hall  in  the  7k*&oo  she  h^  done  nothing  better ••  An  interring  Ba-oup 
‘ Ar  - r>i  Mr  ■ ^ oi  piauoloi'to  pieces,  be£but]iully  played  by  All. 

Mme.  Lillian  Morgan-Phillips  sang  a senes:  T ^ ^ h I)rosTamme. 

of  German  Lieder  vvithour  the  decree  of  dis-!’  , J //*  y 1 — 


te  Gabriel  Fanre’s  new  cycle  be  should'  ^ wcji  supported  by  the  public.  . 
again  bear  a very  strong  f ami iy  Me-;  . T;nfnrt,m.,tf.]v.  after  the  first  week  s 


Unfortunately,  after  the  first  week  such 
support  did  not  come  up  to  our  expectations, 
with  the  result  that  the  receipts  were  not 
sufficient  to  meet  the  expenses.  We  there- 
fore decided  to  close  the  theatre  for  a short 
period,  and  try  meantime  to  get  the  support 

r . 1 _ . jl.  1!».  \ I i ..  »v>  oil  (Ii/vcW 


ness  to  many  other  songs  that  that  comroser  ha.sVi 
given  us  in  recent  years.  They  were  finely  sung 
by  Madame  Jane  Bathori-Engel,  but  she  displayed] 
her  powers  to  still  greater  advantag©  in  four  -i  thej 
most  beautiful  songs  of  Debussy  and  Ravel— J] 

“ Green  ” and  “ Lo  Pvomcnoirdes  Arnants  ” of  the;  "J  ; , 

former,  and  “ Sur  l’herbe  ’’  and  “ Noel  des  Joncts  of  the  pubho.  An  appeal  is  made  to  all  Aod 
’ , , ^.jio  fond  of  the  opera  to  come  iorward 


tinction  that  might  have  justified  the  use  of.  ft***  1 ^ /EOLIAN  HALL.  /7i 
the  German  language,  and  Eleanore  Morgan- 
Phillips,  a pretty  and  graceful  child  of  seven, 
rilled  over  the  stage  in  an  artless  manner 


at  once  and  give  us  their  help  to  continue! 
the  season,  which  will  mean  work  for  weii 
over  350  people.  If  sufficient  support  is  I 
forthcoming  by  Wednesday  next,  the  16th 
insfr,  a restart  can  be  made  on  Saturday,  iln- 

IQfF.  nrw*-  11  U : ...  It  /■' 


that  was  pleasant  to  look  upon,  but  had  little, 
relation  to  the  art  of  dancing.  It  was  quits 
unnecessary  to  state  on  the  programme  that 
tlr is  was  “untaught.” 

In  the  evening,  at  the  All-British  Wat 


On  Saturday  afternoon  Miss  Gwynnej  19th  inst.,  when,  all  being  well,  “ Carm< 
Kimpton  gave  the  second  of  three  concerts)  Av*^  be  presented. 

in  aid  of  the  Polish  Fund.  This  small  but  I he  subscription  list  is  now  open,  and  wcj 
efficient  orchestra  she  controls  opened  the  thank  in  advance  all  those  who  will  come  for- 
programme  with  Mozart’s  ever-popular!  vard  in  support. — On  behalf  of  the  Russia 
Serenade  in  G.  This  was  followed  by  Miss'  French,  and  Italian  Opera  Season, 

Wladimjr  Rosing,  Director. 


In  me  evening,  at  me  -lii-Driusu  vvai  * ...  . — 

Emergency  Concert,  a number  of  works  were  for  clavier  and  stringed  instruments.  Accord 
repeated  which  have  secured  either  prizes  or  inff  lo  ^lc  programme,  this  was  its  first 
high  favour  in  jorevious  nron'ra mines  public  performance  in  London,  but  it  requires 

SOCIETE  DES  CONCERTS  FRANCAIS!  an  ^ort  to  * iccept , ^atemeiit  a fact. 


ian, 


Fanny  D; 


Bach’s  E major  Concerto; 


'"I  The  performance ‘was  a little  too  measured  to 
H be  exhilarating,  but  it  was  technically 


London  Opera  House, 

Kingsway,  W.C.,  June  12. 

TH {Talbert  hall. 


Last  night’s  programme  at  the  Albert  Halt 
“ Proms  ” was  again  of  remarkable  interest, 
Borodin’s  svmohonic  sketch  “ On  tho 


The  above  society  has  not  always  sus-j  be  exhilarating,  but  it  was  technically  per- 
tained the  high  level  of  its  earlier  seasons,  fect.  Miss  Davies  also  plaved  a Nocturne  , svmohonic 

but  last  night  it  gave  at  the  ,Eol ian  Hall  a I by  sir  George  Henschel  and  a caprice  by,  T Central  Asia’”"  is' far  too  seldom! 

concert  that  atoned  for  whatever  dull  evend  Paderewski— the  latter  presumably  in  honour  r^Xmed— so  much  is  proved  by  the  ap- 
ings it  may  have  on  its  conscience.  For  ti  0f  the  occasion.  ....  , plause  it  received,  which  would  have  verV] 

benefit  of  LCEuvre  bra  ernelle  dcs|  The  programme  included  a _novelty . apart  ■ • tifitd  its  repetition.  The  other 

Artistes”  the  sopiety  presented  one  of  the from  tj,e  Bach  concerto.  This  was  a Mima-  M > , mbers  were  Tchaikovski’s 
best  programmes  of  modern  chamber  music  ture  Fantasy  for  strings  by_Eugene  Goossens.  d ]uikt  » and  Cesar  Franck’s 

of  the  present  season.  It  is  one  of  his  earliest  compositions,  but  i p) 

It  opened  with  a violin  sonata  by  Guv,  needs  no  indulgence  on  that  account,  for  it:  . P ^ ^ we„.  em1nently  success 

eitz,  played  by  Miss  Yvonne  Astruc  and  already  reveals  the  dexterity  with  which  this!  * Marguerite  Rollet  possesses  ai 

composer.  I he  music  grew  in  interest  brilliant  young  composer  always  handles  hm.*.  . • & 


... . . The  music  grew  in  interest 

las  it  left  behind  the  prescribed  incidents  of 
sonata  form.  These  were  presented  in  the 
hard  and  fast  manner  of  tho  current 
Franckist  School,  hut,  the  task  set  going,  the 
omposcr  was  able  to  prove  that  the  shackles 
not  compressed  his  individuality.  Mme. 
introduced  a new  song-cycle  by 
Faure,  entitled  “Le  Jardin  Clos,  " 


in  thes 

R 

grammt 

Mr.  Alfred  Caselk 


ndles  his  i.  ^ Y 

- ; - - i r light  soprano  voice  of  exceptionally  sympa- 

material,  and  the  bitter  is  oiigna  ^ . I thetic  qualitv.  She  sang  Mimi’s  aria  from 

chosen.  \ he  treatment  is,  o ’ “ La  Boheme,”  and,  later  on,  a well-chosen 

emancipated  than  we  ®xPecCt.  ri?™ fr  ' L,  ° ' group  of  songs.  Mr.  Lionel  Tertis  played 
pd ® ) s ' b u t 1 1 b v n o m ea n ‘ ' d one'of  i the  last  two  movements  of  Benjamin  Dale’s 
Sir.  Edtv.ud  Elg<-r  s . ‘ ‘ .•  l suite  for  viola  and  orchestra.  It  was  notice-] 

wasVtlra^  force's  under  j ®ble  ^ ^ 1 ll"!  ^\v  it  IF  ' 

MpRO>IEN  ADE  11  CON  CERTS.  ^ ea-  ^an  -st  instrumentalists.  His  | 

Thaii  was  a par 
mict 


i in  a 

Bathori 
■Gabriel 

1 th<;  ‘ imous  song  writer  displays  anl  PROMENADE  CONCERTS.  fon^Vang' true  even  where  the  echoes  are  apC! 

nfamiliar  face,  of  lus  talent  He  has  not  f , H j to  play  tricks  on  the  listener.  Messrri, 

these  songs  and  in  the  Debussy  andjwnich  Mr.  Thomas  Beech  am  conducted  in  thbj  Pro»  ' ' 

vel  group  that  occurred  later  in  the  pro-)  Albert  Hall  on  Friday  night.  Not  long  ago  Mi.  * \ I 

Beocham  showed  us  how  well  he  understood  Bet  j THE  NEW  “ POPS.  ' 1 

la  plated  with  remark^ jjoz  represented  by  tho  Symphonic  Fanfcaa 

ble  delicacy  three  pieces  of  Chabrier  and  a!ti  ■>  ^ on  this  < *-  - 

silection  of  lus  own  and  Ravel’s  parodies  oft.,. 

Other  composers.  Among  these  Ravel’s  con.  ’ 
oeption  of  the  Faust  Waltz,  had  Chabrier] 
written  it  instead  of  Gounod, 


...  ••••.  • — as  ioiiiojtmwu  uj  iuv  | The  London  String  Quartet  gave  last  night! 

nrre  pieces  o I l habrier  and  tiejuo,”  and  on  this  occasion  he  gave  us  throe  ex-  ^ third  of  its  series  of  “ Tops  ” at  the 

h'  n ,,n<  aU  s^parodies  °‘  tj-A-ts,  tho  delicious  “ Bal  Scene,”  tho  gruesome  ^g^han  Hall.  The  programme  comprised 

“ March  to  the  Scaffold,”  and  the  “ Matches’  Sab-,  Dvorak ’s  quartet  in  E flat,  followed  bv  Ethel 

was  p-isilv  tb.>  bath,”  with  as  complete  success  as  is  possible  in  Smyth’s  in  E minor,  a work  dedicated  to  this 

y *****  / ' Uhe  over-large  auditorium  of  tho  Albert  HaU.  Then,  group  of  artists,  and  originally  introduced  b>* 

longth?  pro«r,mmn  ' the  two  BM  pert,  ol  " Cto.rt  JO,”d 

n<  w trio,  rendered  bv  Miss  Astruc  Kliay’yam  ” make  one  homogeneous  and  very  plea-,  the  strings  in  Cesar  I ranck  s quiqtet. 
firron,  and  Mr.  Casella.  The  imporg  s-t  concert-vecce:  so  do  Delius’s  “ Brigg  Fair  ” Tbe  ' 

this  work  «oes  beyond  the  scone  of  a and  t!lo  finely  fantastic  dances  from  Prmcewhich  tlusq  art  t has  accuMomed  its  patron., 

r-port  The  sl  tiV  r sn'  ci'dl  in  the  ’’-all  of  which  figured  in  this  fascinatmg  The  Smyth  work  was  probably  the  severest 
j . si)  i , f spr  cir  ii)  in  mq  * * test,  as  rts  tendency  to  discursiveness  can  only 

Ch!< /•  ”Iut  he'fe Z2vi  ratShatwhich  But  ^ vere  no<t  a11  tiat  was  of  counterac^c!  by  concentration  in  the  per-, 

belongs  to  b giti.m.n  c1  a mlm r mu  'be  worthiest.  For  Miss  Came  Tubb  and  Mr.  Frank r formance.  Being  thoroughly  familiar  with 

parts  of  the  Pissqc'  lk  reveal  extra,  Mullings  sang  a wonderful  duet  from  "Boris  it,  the  performers  were  able  to  sustain  thd 

orMn-rv  rontr-mmlal'  s’eVlV  LiI ^ilVe' ^ cherzo  Godo,mo<’ it  is  said  for  tho  first  time  in  London : interest  at  points  where  others  might  havd] 

Mv  itl-d  “ PinC ’’  £ n irrSh^  tte  third  act,  from  which  it  is  derived,  having l temporarily  let  it  subside.  Rendered  m t!u« 

v.r  V.  i„  !h  h i * • L been  omitted  from  the  performance  of  tho  opera,  manner,  it  is  a beautiful  quartet,  but  for 

r I ,r  °nnril i r n But  the  duet,  which  occurs  in  the  scone  of  the  others  its  looseness  is  a hap, 
own  particular  qualit),  and  the  whole  conJ  .f  fJu,  ..-.j.  Mniahelk.  is  itsdl  not  qute  m IIl  flH 


:onc 

Inal 


A FRENCH  PIANIST 

l S'  M 


A NIST.  , 

— 'T  \ ^ 


.,,,10  Bert, ho  Bert,  who  gave  her  first.  English 
recital  at.'7RSTTSiTuini  yesterday  afternoon,  is  a young 
| pianist  from  the  Paris  Conservatoire.  Ilor  programme 
contained  pieces  l>y  Hamean  and  Couperin,  Beet- 
hoven's-sonata  " Adioux,  Absence  et  Retour,  some 

Chopin  and  other  things.  , 

Tier  performance  showed  talent  and  considerable 


technical  skill,  though  her  ideas  of  interpretation  are 
not  verv  fully  formed.  Chopin  presents  many  pit- 
fallB  to  young  artists  in  the  unformed _ stage  of  develop- 
ment, and  Mile.  Bert  was  inclined  to  think  more  of 

. ■ i I L A 1 ml,  ion  onnuo  V 111  11,1 


ment,  and  Mile.  Bert,  was  inclined  to  think  more  of 
effects  of  tone  than  of  the  rhythms  which  cause  them. 
'In  plavlnjr  Couperin  her  touch  Ava3  neat-  Jind  ensp, 
~ j . it*  * i-  — o>r<>  0f  this  crispness  in  tho  scale  passages 
tnd  Chopin  would  have  been  valuable. 

/EOLIAN  HALL. 


r/‘wi  a,nomyonh(ex‘-‘mplc  of  the 

fwsara  ivsar  sz& 

she  puro  her  second,  and  tho  difference  in  tho  art 

^ ^ °Vn  a'PPrent,(*  and  a 

uustar.  This  being  tho  case  Miss  Lett  will  forrivo 
u,  for  pomting  out  that  Mouesorgsky's  " Gopak”™ 

KnJl  h®r\“d  for  su»»«>tihg  that  tho  Rimsltv 

» dSStfaSi  fi^7feov  sonfrs’ which  i 

«>  'ioiii,nttuilj,  sho  should  sing  in  Russian  »nJ 
arbitnard'y  in  either  English  or  French ; fo-  soaoeom 
dwhod  an  artist  tho  difficulty  would  be  trifling^' 
0 Connor  Morns  s sotting  of  Mr  Barrv  p.,;,,-.'  c f‘ 

fd  even  if  a httlo  angular;  but  over,  so  it  js 
of  the  few  artistic  results  of  tho  war.  This  and  two 
■ ( .iciotis  Roumanian  folk-songs  were  heard  for  tho 
wfe-ru  ht’re’  Proved  mightily  successful.  For 
he  rest  Ba mock’s  “ Song  of  tho  Bolls”  was  honoured 
,?  ^|Mnaiid,  and-Lalo’s  beautiful  sottin^  of 
toutaor  s L’Esc  are,  '’PuladUto Is  amiable  “Ps$L  “ 
Hues  sottmgof  “ Henri  (sic),  Heine's  ” Ich  hab'ttn 
Traum  geire.net  ” (tho  only  approach  to  nny  hi  ig 
Gonnun  m the  scheme),  and  a group  of  fascinating 
folk-song  in  the  incomparable  arnangements  of  Mr 
Herbert  Hughes  and  Mr.  Lddgey,  with  Mi-.  T W 
Stephenson  s charming  “ Ships  that  pass  In ' 
jniglit,  wore  all  included  in  a well-chosen  scheme. 
Although  there  wore  more  vacant  spaces  than 

Folia  w nay°  I'8116'3,  H was  pkiasaPt  ^ tind 
■Bohan  Hall  in  tho  occupation  of  a far  larger 

audience  than  ca mo  to  the  inaugural  Monday! 

Pop  a fortnight  ago.  And  as  tho  interest  and 
importance  of  the  concerts  which  tho  London  StaV 

^ °n  {wt  um,er  *0  once-famous 
stylo  and  title  become  more  widely  recognised  there 
can  hardly  be  a doubt  that  an  increasing  measure 
of  support  wdl  he  accorded  tho  enterprise.  The  m-o- 
grammo  of  Monday  night's  concert — tliird  of  tho 
series— contained  a,  good  deal  that  belonged  to  the 
fami har,  as  well  as  one  work  of  which  we  can  only 
recall  ono  complete  previous  hearing.  This  was 
the  Quartet  in  E minor  which  Dr.  EtheJ  Smvth 
has  dedicated  to  the  accomplished  players  by  whom 
it  was  again  presented  on  this  occasion.  Clearly 
Dr.  Smyth  s work  is  ono  of  which  the  powers  of 
appeal  grow  upon  further  acquaintance  True  the 
composer  is  apt  to  become  a trifle  discursive  ’and 
even  in  the  slow  movement,  which  touches’  rare 
heights  of  beauty  and  dignity,  one  feels  that  slip 
has  exhausted  the  best  of  what  she  has  to  say  before 
reaching  tho  end.  But,  with  this  reservation  there 
are  no  words  save  of  praise  to  bo  penned  of  a work 
which  surely  deserves  to  rank  high  among  those  in 
its  kind  that  recent  times  have  brought  us 
Of  tho  remainder  of  the  evening’s  music  there  is 
no  necessity  to  speak  in  any  detail.  It  began  with 
Dvorak’s  Quartet  in  E flat,  an  examnlc  whS 
feeennngly  retains  the  hold  it  has  so  long  exercired 
on  lovers  of  chamber  music,  and  muled  with  Cesar 

Franck  s meffably  lovely  Pianoforte  Quintet.  In 
this  work  Mr.  Albert  Sammons  and  his  fellow 
rtnng-pkyore  were  heard  in  their  most  compelling 
“°?d’  'Vug  hkG  them,  Mrs.  Alfred  Hobday,  who 
undertook  the  piano  part,  brought  to  her  task  per 
feet  sympathy  and  understanding.  At  the  next 
concert,  mi  Saturday  afternoon,  will  bo  produced  a 
new  quartet  by  Mr.  J.  B.  MoEwea  prouuccu  a 
YESTERDAY’S  MUSIC. 

Yesterday  was  a busy  day  for  musicians. 
Including  the  Albert  Hall*  “Prom,”  there 
were  in  all  six  concerts  and  a lecture,  which 
may  be  modest  in  comparison  with  the  daily 
dozen  of  other  seasons,  but  represents 
‘ some  ” enterprise  just  now. 

Miss  Phyllis  Lett,  who  is  among  the  lead- 
ing contraltos  to-day,  had  not  given  a recital 
on  her  own  account  since  her  lirst  appearance 
until  yesterday  afternoon  at  the  YEolian  Hall 
Her  programme  was  well  chosen  and  varied 


-.  ..  Jktc 

. P’s  ” a,lt>  “ ‘1  It  is  a fault  in  his 

playing  that  there  is  so  little  fault  to  find 
with  it.  It  is  a perpetual  lesson.  I'rom  his 
lartini  sonata  to  Iris  Wieniawski  show 
pieces,  all  was  so  unutterably  perfect  that  one 
[longed  to  hoar  him  say  “ ain't  ” to  show  he 
was  human.  Beautiful  it  was,  bevond  doubt 
but  the  excursions  towards  the  pretty  would 
have  been  more  effective  in  the  opposite 
direction. 

1-lis  programme  included  a new  work  bv 
Saint-Saens.  a “ Triptyque  ” of  three  pieces 
Oeuicaxea  to  the  OWn-rff  the  Belgians. 

The  chief  concert  of  the  evening  was  that 
°l  f.he  Onana  Madriga!  Society,  at  the 
j/Lohan  FTalE  Ttittrwondrrful  Trnfsic,  elating 
from  a time  when  English  composers  did 
[not  need  Mr.  de  Lara  to  speak  for  them 
needs  no  commendation,  and  the  renderin'' 
under  Mr.  C.  Kennedy  Scott  was  worthy  of 
it.  Ihe  feature  of  the  evening  was  the  ease 
with  which  Dr.  Vaughan  Williams’s  son*- 
cicle  ‘ On  VVenlock  Edge,”  slipped  into 
it.  As  sung  by  Mr.  Gervase  Elwes  to  an 
[accompaniment  by  the  Philharmonic' 
Quartet,  and  Mr.  Kennedy  Scott,  it  seemed 
but  the  obvious  continuation  of  a glorious 
tradition.  It  is  constantly  affirmed  that 
| Vaughan  Williams  is  the  most  English  of 
,our  present-day  composers,  and  the  effect 
of  (his  juxtaposition  tends  to  prove  it 


it  S. 
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iviiot  shallow 


V*^|  * 9J<rtKN1<^L  MATfNEK. 

rHnrfer  the  pntronftge  of  Queer,  Alexandra  a ,,er- 
fnrmaneo  wua  given  yosl.-, ■,(,,>  ,.J . .. 

Ikuiho.  in  aid  of  the  wounded  Indian  soldier*  * 
Ihe  chief  item  wn*  n series  ot  tableaux  from  II, el 

Reme,/(,7((,  'MnstratinK  ,|„.  s|ory  of  Rnrna  ftnf,  ,]|sJ 

Jj  1 *Jn  tbrir  betrotlml  lin,j  |,un islmient.  their  life 
n t ,e  forest.  Hltn  « nbdlietion  by  Rnvan.  her  r*scue| 
by  llnnunian  and  her  ordeal  by  (Ire  to  prove  her 
innocence.  Arranged  by  Mrs.  I\  I.  Hov  * and  ,ier  • 
m"”^1  iyQMr’  »•  f hatter jee,*M  jss ^ Eberlu/rdM 
Mr  N.  M Sen  Gupta,  .Mr.  M.  D.  Dalvi.  Mr.  Than  - I 
walla,  and  others,  these  tableaux  were  very  effective  I 
and  were  much  appreciated  by  « large  audience  ■ 
among  whom  were  a good  ninny  natives  of  India.  ’ j 
I lion  there  were  Indian  dances  by  Mim  Victoria 
nrummond  and  Miss  Easmon  Mongol,  .Tapnne^  1 
rind  other  dances  by  Mr.  Michio  How  and P.Mnm 
Tlanoko  ; recitations  and  singing  by  M.  Carlo  Liten  i 
Mme.  Donnet  .and  others  ; and  piano-playing  bv  „’ 

fesksa  z ar  .srs  aJ*B 

femme  18  °£  ““  °riKinaI  and  interesting  pro- 

/ r — i'  y / 1 *■ 

PACHMANN’S  RETURN. 


mdeed  ^Wompliehed 
h 7rH5an0rfew  Uke  hOT-  none  at  aU 

ln?aifCOTlntITWOmCn-  Th°  techDI^«  » aban- 
ant  and  of  immense  ease,  «,  that  the  wealth  of  art 

■^zzssi  s-ar  : 

® quite  another  way,  woe  it  ln  'IWt ire's  delrehtfu  ! 
old-world  sonata  m the  same  key  and  in  n i • 
sonata,  in  yet  a third  way.  For  t hose  t h iL  D "f  8 

flTth  ca]!fe three  U*aU* 

for  three  different  temperaments.  Yet  Miss  Ham  ' 
.on  owras  them  all.  In  a group  of  small  pieces  there 
Medtner  s moet  plaintive  and  lovely  Nocturne 
m C minor,  which,  by  the  war,  was  not  now  hea™ 

N^th^n6?  t™6  W]ae  sta-ted,  since  Mr.  Montagn- 
: Nathan  played  it  and  other  of  the  Russian  musi- 
cian e works,  some  months  ago.  This,  with  Kreisler's 

: Ssgem0nt  ^ DV°1k’S  lDdbn  and  Ser 

mgs  was  exquisitely  played  by  Miss  Harrison 

SsfiSiS,' -££**■ -a 

Miss  Edith  Abraham,  who  gave  a — 

rod^rta1^  v€Bterd5y  afternoon,  is  a violinist  who 
understands  her  work  thoroughly  well  Ln  all 

^i  °f  °6sar  FVanck's  donate, 

with  which  she  opened  her  programme  and  in  which 

m ^}WeaSn^ClatTd,rithr  “ pianist  of  dist)nct  ability 
Mr'  lj™  Livens-  above  the 
average  Her  tone  is  warm  and  pleasant,  her  execu- 
tion neat,  and  her  methods  firm,  vigorens.  and 

pla^  f?othths  ^natei  and  Corel  Iris 
Ca  folia  which  followed  it,  with  plenty  of  con- 
fiance  and  plenty  of  feeling,  and  though  her  inter- 
pmafaona  of  berth  ^ were  occasionally  marred  by  a 
Bhght I wtaneii  in  the  matter  of  intonation,  upon 

1 S!  m03'  ,Were.  of  a oaP^te  artist.  Later 

she  played  kteckenWe  “ Pibroch  ” Suite  and  soml 
httle  picors  by  Saraeate,  McEwan,  Harry  Farjeon 
and  D Ambrosia  Mr.  Charlton  Keith  * was  hei^ 

1 accomparesl  ner 

MISS  MAY  HARRISON’S  RECITAL. 

i\ L 


This  afternoon,  at  Queen’s  Hall,  Mr.  de  Pachmann 
lwilJ  be  with  us  again,  after  an  interval  of  about  a 
your,  and  in  theso  depressing  tames  his  reappearance 
should  he  very  welcome  Without  disrespect  tc  his 
commanding  gifts  as  an  artist,  one  migh'  fairly 
dose ri tie  this  eminent  pianist  as  the  “ Prince  of  con 
[cert-plu.tforru  humorists,'  and  probably  Mr.  de 
Pachmann  himself  would  not  object  Co  such  a title. 
Certainly  there  is  no  one  among  his  very  numerous 
admirers  who  enjoys  his  little  pleasantries  at  the 
piano  more  thoroughly  than  doc«  Che  ptanis*  him 
self,  [t  remains  to  be  seen,  however,  whether  or 
not  the  d-stinguishod  "virtuoso's’  customarily 
buoyant  spirits  have  beeD  affected  by  all  that  has 
happened  in  the  world  since  last  August.  Tho  pro- 
fessional humorist,  we  aJI  know,  must  needs  be 
funny  or  at  least  try  to  be — whether  he  feels  in  the 
mood  or  uot.  But  obviously  no  such  obligation  is 
incumbent  on  a pianist,  bowc-ver  groat  his  reputa 
tion  as  a fellow  of  infinite  jest.  Of  one  thing,  at  uny 
rate,  the  public  may  rest  assured;  namely,  that  as 
an  interpreter  ol  Chopin  the  famous  artist  who  re 
appears  in  our  midst  this  afternoon  will  be  found 
as  irresistible  us  ever. 

Pachmann.  by  the  way,  hojds  no  present  day 
pianist  with  one  possible  exception — in  higher 
esteem  than  Oodowsky  “ Rosenthal."  he  once  said, 
is  a gr«it  executant,  but,  in  iny  opinion,  (jodow 
sky  is  the  best  exponent  of  modern  technique. " On 
tho  siibje<-t  of  the  pianistic  giants  of  another  day  he 
as  expressed  the  view  that  Rubinstein  was  some 
what  monotonous  in  his  pet-forma  oops,  "because  he 
vhad  no  fairy  touch."  “But."  he  added.  "I  only 
wish  I had  his  force  and  power.”  Liszt  he  cherishes 
in  remembrance  as  the  greatest  of  oil  the  pianists  he 
ever  loard.  He  waa  alone  on  a moil n tain  top.” 
its  he  poetically  phrased  it,  "and  nobody  has  yet 
beeD  able  to  approach  him.’’ 

LONDON  STRING- 

The  Ixindon  String  Ouartet  exceed  it^ 
own  record  at  the  .-Eolian  Hall  on  Saturday 


ITbe  violin  pi  a; 


11U  was  wen  cnosen  and  varied,  -which  is  perhaps  its  o 

ranging  *r4?rn  traditional  examples  to  such  I scarcely  seemed  to  b< 

things  as  iVTotl^sorcy-relrv’c  **  TT/rer>o1-  *»  i iformanee.  her;ms^  n-f 


things  as  Moussorgsky’s  “ Hopalc.”  She  has 
much  improved  of  late.  The  occasional  sud- 
den changes  of  timbre  that  used  to  discon- 
cert us  are  reduced  to  a minimum,  and  the 
general  quality  is  richer  than  it  was.  The 
diction,  also,  is  better,  although  it  has  not 
yet  reached  the  point  beyond  which  further 
progress  is  undesirable.  Among  twenty  and 
odd  numbers  it  is  difficult  to  select,  but  Mr 
O’Connor  Morris,  who  accompanied,  must 
in  any  case  be  congratulated  on  his  new  song 
“The  Army  of  the  Dead.”  That  is  chiefly 
because  it  was  a novelty.  For  the  rest  we 
repeat,  the  programme  was  unusually  ’well 
chosen.  ’ / £ /«?  />-- 

At  the  same  time.  M.  EdditaVd  Den. 
violinist  to  the  Court  of  Belgium , gave  a re ’ 
,cital  _at  the  Steinway  Halt,  assisted  bv  Mme. 

( onto  who  sang  two  groups  of  songs, "^and 
MTEouis  Delune  at  the  piano.  M Deru  is  a 
first-class'  violinist,  but  he  leaves  the  imores 
sion  that  h&i  to  rilav  in  V 


playing  of  Miss  May  kfarrisd?!  is  excep- 

tipnal,  because  in  addition  to  her  very  great  powers 
as  an  executant  she  is  able  to  take  what  may  be 
described  as  a very  long  view  of  the  music  she  plnvs. 

, Her  playing,  at  AEolian  Hall  yesterday,  of  Bach’s 
Fugue  in  G minor  for  Violin  alone  gave  a remarkable 
j instance  of  this.  From  tho  first  statement  of  the 
theme  to  the  climax  the  music  was  constantly  -rovrin" 
[in  intensity  and  vitality.  It,  was  chiefly 'a  matter 
of  rhythm,  for  a change  of  rhythm  always  meant  a 
new  resource,  never  a digression, 
j Tartini’s  Sonata  in  G minor  began  the  programme 
and  later  another  very  interesting  feature  was  the 
performance,  with  Mr.  Hamilton  Hartv.  of  tho  (jnc 
[Sonata  for  violin  and  piano  bv  Delius,  which  was 
(produced  lately  at  a meeting  of  the  Music  Club 
Miss  Harrison’s  interpretation  of  this  was  as  far- 
Yeeing  as  her  playing  of  Bach,  and  the  almost*  com- 
plete concentration  of  interest  on  the  violin  part 
which  is  perhaps  its  one  weakness  as  a duet  sonata.’ 


a disadvantage  in  this 


t: ' : ■ c “ uuiau  van  rage  m i ms  per- 

formance, because  of  her  remarkably  varied  powers 
I,  expression.  The  piano  part  is  not  insignificant, 
but  it  is  constantly  in  the  background.  Mr.  Hamilton 
Hardy  showed  his  artistic  sense  by  giving  it  its  full 
Value  without  ever  endangering  the  perspective. 

ROYAL  ALBERT  HALL,  ffrr 

Once  again  Mr.  Beecham  conducted  a 
'highly  interesting  programme  at  the  Albert 
Hall  last  night.  It  opened  with  one  of 
Handel’s  Concerli  Grossi  for  strings,  which 
Avas  magnificently  played.  Other  striking 
performances  were  those  of  Arnold  Bax’s 
“ In  the  Faery  Hills  ” and  the  Persian  ballet  * 
[from  Moussorgsky’s  opera,  “ Khovantchina.” 
The  symphony  was  Lalo’s  in  G minor,  in 
j place  of  one  by  Borodin  announced  in  the 
prospectus— one  iff  the  very  few  departures 
from  the  original  scheme. 

Mr.  William  Samuell  sang  “ Largo  al  fac- 
totum ” with  a splendid  verve,  and  reaped 
the  biggest  round  of  applause  of  the  evening, 
jand,  Mr.  Vernon  Warner  gave  a Mlliaat-ner- 


| afternoon.  J'he  Debussy  work  is  n3w-  ol 
course,  in  the  repertory,  and,  beautiful  n< 
(was  the  performance  it  received,  it  was  nn 
more  so  than  we  have  lea  fined  to  expect  from 
these  players.  But  that  a new  work,  in  this 
country  of  scant  rehearsing,  should  lie  ren- 
[dcred  with  such  intimate  knowledge  as  was 
1J  “ Biscay  ” quartet  is  in. 

[aeTd  lomarkaDle.  Tho  composition  itself  it 
n cas-v  to,s.,:'t;-  is  one  ‘hat  is  grateful  to  the 
|p!a)cis,  which  probably  explains  the  trouble 
they  took  over  it.  Nor  is  this  surprising  as 
it  is  its  author’s-  eighth  work  in  this  form 
success  in  which  so  much  depends  upon  cx- 
iPencnce.  It  is  in  every  sense  successful. 
Ihe  slow  movement  in  particular  has  a 
haunting  poetic  charm  and  picturesque 
Hour.  Ihe  opening  section  has  moments 
r Br.vne.ss  hut  .the  concluding  humoresque 
is  conceived  in  a spirit  of  bonhomie.  ' 

Ihe  concert  concluded  with  .Schubert’s 
front  quintet  in  C,  Mr.  Cedric  Sharpe  playing 
jlhc  second  cello  part.  • & 

YESTERDAY’S  CONCERTS. 

The  /Eolian  Hall  was  occupied  yesterday 
'thy  two  violinists  in  succession.  Miss  May 
Harrison,  who  gave  a recital  in  the  after- 
noon to  raise  funds  for  the  relief  of  British 
civilians  interned  in  Germany,  is  of  the  &ite 
of  her  art.  With  the  valuable  support  of 
j Mr.  Hamilton  Harty  she  gave  a very  good 
performance  of  Delius’s  Sonata.  Previous 
to  this  she  had  been  remarkably  effective  in 
1 Bach's  Prelude  and  I-'ugue  in  G minor  for' 
violin  alone.  Among  the  miscellaneous 
pieces  which  concluded  the  programme 
should  be  mentioned  an  attractive  nocturne 
hy  Med tiier,  a Russian  composer  whose 
works  are.  commencing  to  attract  attention. 

In  comparison,  Miss  Edith  Abraham, 
whose  recital  took  place  in  the  evening,  still 
awaits  promotion  from,  the  ranks,  but 
the  richness  cif  her  tone  suggests  that., 
it  will  , jngfc_  be ^ long  . del 


94 


oreadUi  ot  interpretation  Bofn  sue  ana  tier 
eun'ixifllon,  Mr.  Leo  Livens,  were  a little 
lacking  when  presenting  Franck's  familiar 
sonata,  hut  that  is  Largely  a matter  of  ex- 
perience. The  essential  musical  qualities  are 
there,  and  their  development  may  be  awaited 
with  confidence.  Her  programme  included  a 
version  of  Corelli’s  “ La  Folia,"  Mackenzie 


piano  aftiT  pkuVissimo  grrutlaUouft,  old  ski 

alternating  botwtxni  soothing  and  sparkling  dcLiR 
c.iey  mid  the  old  sense  of  proportion  by  which  ev«4  talking  volubly  “and 

detail  was  subordinated  and  no  detail  was  loetj  

A,  to  the  mk-rpivtations,  it  is  difficult  to  particu- 
larise All  were  excellent  and  freer  than  usual 
from  the  occasional  inaccuracies  arising  from  an 
enthusiastic  temperament.  Vet,  there  were  gome 
that  held  the  audience  (and  the  performer,  too)  more 
fascinated  than  others  Such  were  Liszt’s  " Revo 
d’Amour,’  the  ,'Liobo.slnnuE"ofotber(iays.Chopin's 


tic ’si  L)  Hal  Nocturne,  Op  'll , and  G Hat  Elude.  Or  15 
Pibroch  " suite,  and  some  pieces,  jimongf  and  a Rondo  in  E Hat,  by  John  Field.  There  was 


which  McE wen’s  “The  Lone  Shore'"  was 
an  interesting  number.  / t+U  t Up 
At  the  Becnstein  Hall  pupils  of  Mi.  Tobias 


delightful  persuasiveness  about  the  Nocturne,  an 
irresistible  ease  and  gaiety  in  the  Etude,  and  m the 
Rondo  an  effortless  simplicity  and  freshnesB  that 
Matthay,  too  numerous  to  mention,  gave  were  almost  humorous.  Mr,  do  Pachmann ’s  ob 
practical  illustration  of  the  results  of  his  vious  delight  in  thy  music  that  he  played  quickly 
T ■ oommunicated  itself  to  a crowded  audience,  who1 

heard  him  with  a hushed  and  reverent  attention, 
mixed  function.  Mr,  Stacy  Aumonier  | and  seemed  strongly  disinclined  to  let  him  leave 
number  of  bis  original  character 


w<  11-known  method  of  training  pianists. 

Last  night’s  concert  at  the  Steinway  Hall 

was  ’ ' ‘ *"  

nvt 

sketches  and  duologues,  assisted  in  the  latter 
by  Mrs.  J.  T.  Groin.  During  the  evening 
Mr.  Cyril  Scott  contributed  a group  of  his 
compositions,  consisting  of  the  smaller  pieces 
such  as  “ Sphinx."  The  transition  from  a 


thelcss,  he  was  back  again  at  Queen’s  Hall  on  Satur- 1 

(lay,  laughing,  gesticulating,  and  shaking  his  locks, 
talking  volubly  and  playing  off  the  well-worn  jokes 
with  the  piano  stool,  which  was  first  too  high  and 
1 lion  too  low,  and  the  man  who  turned  over  his  music, 
who  was  first  summoned  and  then  dismissed,  and  j 
drawing  peals  of  laughter  from  an  audience  which 
crowded  every  comer  of  the  hall. 

Of  course,  incidentally  he  gave  us  some  exquisite  r 
moments  of  music;  he  could  no  more  help  doing  that 
than  lie  can  help  the  other  features  of  his  variety 
entertainment,  but  those  who  came  only  for  his  music 
had  to  share  him  with  those  who  came  only  for  the  I 
eornic  “turns.”  One  would  do  that  willingly  if  all' 
the  musio  were  Pachmann  at  his  best,  but  it  seemed 
a little  too  bad  to  be  fobbed  off  at  the  outset  with, 
Mendelssohn’s  Fantaisie  in  F sharp  minor,  which  I 
obviously  bored  him.  With  Liszt’s  Liebestraum 
(No.  3),  be  grew  happier,  with  Chopin’s  nocturne  jni 
D flat  (Op.  27,  No  2)  he  became  entranced,  and  every; 
one  of  the  delicate  ornaments  fell  perfectly  into  place.! 

The  group  by  Chopin  was,  a3  always,  the  chief 
delight  of  the  programme,  and  after  the  nocturne  and 


in  contrast  with  it  the  dainty  Mazurka  in  B (Op.  86,  f 
them.  Consequently  there  wore  plenty •' of  eneorea,  No.  B was  the  most  delightful  moment  in  that  group. 
and  a.i  least  three  extra  pieces  were  added  at  tbs  Every  one  hoped  to  persuade  him  to  remain  longer  in 
I „ . , ,,  , , the  Chopin  trance;  he  did  remain  long  enough  to 

I end  of  the  programme,  sc-  that,  although  the  on-  play  the  little  Valse  in  D flat  (Op.  64,  No.  1)  with  em- 1 
giual  scheme  was  not  over-long,  notxxiy  went  away  bellishments  of  his  own,  but  then  he  insisted  upon 
dissatisfied.  - embarking  on  the  Inst  group  of  his  official  programme. 

I A Ohujipefl  concert  grand  pianoforte  was  need  by  This  began  with  Schumann’s  “ Ende  vom  Lied,”  a 
naive,  if  entertaining,  performance  to  an  art'  M Vhui  -mr  do  Fai-hjnani.  at  the  above  recital  at  thin^’f  fneludl^Tre^ 
tiror  line  mnrft  than  a su£?£?estion  of  the  yUffOii  e Ujw  scheme  back  to  the  more  flenoefo 

A NEW  ENGLISH  W0T!K  OF  »«• 

VGKfctl  M™T-  ^ (J* 


that  has  more  than  a suggestion  of  the 
exotic  was  somewhat  violent,  but  eachj 
served  to  accentuate  the  other. 

At  the  Albeirt  Hall  “ Prom  ” the  feature) 
was  Mr.  William  Murdoch’s  brilliant  playing 
of  Cesar  Franck’s  Symphonic  Variations. 
The  rest  of  the  programme  was  chiefly  popu- 
lar, but  special  recognition  is  due  to  a 
I delightful  performance  of  Grieg’s  “ Hol- 
berg  ” Suite,  conducted  by  Mr,  Thomas 
i Beecham.  The  vocalist  was  Mjss  Ethel 
] Hook,  who  met  with  warm  appreciation,  and 
I had  to  respond  to  the  demand  for  an  encore. 

HALL. 


prosaic  aspects  of  the  I 


BECHSTEIN  HALL. 


K. 


^OLIAN 


'/  J 


In  Mr.  J.  B.  McE  won 'a  new  String  Quai^et  in  A. 

| which  was  very  successfully  produced  by  the  London 
! String  Quartet  at  their  concert  at  the  Eolian  tL&il 
[on  Saturday  afternoon,  there  is  every  evidence  to 
ihow  that,  when  ho  wrote  it,  its  composer  was  m an 
exceedingly  happy  frame  of  mind,  free  from  trouble 
and  free  from  care;  whence  it  may  reasonably  bo 
presumed  that  it  was  written  on  the  shore  and 
not  on  the  surface  of  that  bay  of  evil  fame.  Lt  ia, 

| in  fact,  a very  spontaneous,  very  attractive  work, 
which  we  should  be  glad  to  hear  again,  together  with 
as  many  more  in  the  same  vem  as  its  composer  fuels  ( 
himself  inspired  to  write.  There  is  in  it  no  gloomy  j 
introspection,  and  Mr.  McEwen  is  evidently  not  one  j 
I 0f  tb.-*.  who  are  constantly  gazing  into  their  own  ; 
souls  and  finding  .there  but  lood  for  the 

gravest  alarm.  On  thetoontrpfy,  it  is  filled  with  the 
joy  of  Lvuig  set  forth  n terms  that  carry  conviction. 
Tue  first  movement  which  is  entitled  ’’  Le  I’hare, 
land  the  third,  which  is  headed  Ca  Raclcuse,  are , 
particularly  fresh  and  gay,  while  between  these  comes  j 
an  Andante  " Us  Dunes.''  that  is  full  of  real  ten- der  , 
ness  and  grace.  The  quartet  was  beautifully  played 
by  Messrs.  Albert  Sammons,  T.  W.  Fetre,  B.  Waldo| 
Warner  and  C.  Warwick  Evans,  who  also  gave  a; 
particularly  sensitive  and  sympathetic  performance! 


- U'.  nn.i  - j - - , , , -1  nf/if  UUC  L/iOJUUOU  :> 

of  Debussy's  Quartet  in  G minor , acnubeit  s < vvitib  Ms  hearers  evidently  constituted  a 

■ /v  vvitb  Mr  Cedric  Sharpe  as  second  violonoc  o,  — c V 1. - ' — n„»a  1- — TV,  n ; 


| in  C 

completed  the  programme. 

ALBERT 


HALL. 


part  of  their  enjoyment,  apart  from  his 
playing.  One  is  bound,  however,  to  say 
that  M.  Pachmann  W anxiety  to  impress 

upon  them  the  various  beauties  of  the 

„ . works  he  interpreted  rather  tends  to  de- 

Not  very  much  need  be  written  concerning  the  toact  {rom  ^ charm  of  hia  performance. 

seventh  of  tin  corn*  of  ornrerw  of  the  Allies  at  the  In  t]le  case  of  the  Chopin  works  ho 
| Alb'-rt  ilaJ)  yesterday  afternoon,  for,  though  it  plays,  often  with  SO  much  beauty,  it  ap- * 
proved  enjoyable  enough  in  its  way,  it  followed  a'  parently  leads  him  t>o  take  uncommon 
rather  uneventful  course.  One  disappointing  event,,  liberties  with  the  text,  and  in  several  in- 
howi  wr,  ha.-  Do  he  recorded,  and  that  is  the  stances  this  was  very  noticeable  on  Satur- 
announcement  n,  de  from  the  platform  that  Madame!  day.  One  preferred  to  hear  him  in  certain 
Edvina  had  (..ikm  a victim  to  sudden  itulispoMtiwi.  works,  such  as  the  Mendelssohn  Fantasia 
| and  so  was  nr  ible  to  take  hor  share  in  the  pro-  in  F,  where  he  was  content  to  rely  upon 
' gramme.  Fortunately  Madame  Elsa  Stralia  woe  printed  score  in  front  of  him  rather 

to  come  to  the  rescue,  and  to  doJigh.  her  audi  nP°,n  hl9  memory.  This  .Mendels- 

, ■ i Bohn  wons  was  very  beautifully  played,  as 

: with  some  very  neat  and  proficient  singing .ml  wftg  ^ ^ x / ta  of  S4&e^,  and 

nd  \‘vli  ana.  while  sue  showed  uhat  the  method  gclmmMm.8  Failtasie  in  F (Op.  12). 
reatme.nl  appropriate  to  the  seuibimontaj  badlud  In  & g^p  of  Btnal)er  pieces  at  the  end 
equally  at  her  command  in  the  very  popular1  Gf  t,he  recital  M.  Pachmann  also  made 
j vhich  she  added  ae  an  encore.  Mr.  Leo  pome  very  deligbtfuLeffects  with  his  deli- 
EtrocKo:':.  who  was  responsible  for  the  instrumental  cately-finished  technique  and  beautiful 
lid  cere  in  the  programme,  is  a violinist  whose  melodic  phrasing.  A rondo  by  John  Field, 

1 o.i  ultra-refinement  of  stvle  is  accentuated  in  eo‘  ftn  6tiude  by  Moscheles,  and  a value 
amous  a hall.  lie  was  at  his  best  in  Bach's  mModiqub  by  Tlialberg  were  all  most 
ivotte  id  E and  in  a Kreisler  arrangement  of  a set  enjoyable. 

.ns  by  Corelli,  both  of  which  ho  attacked  ^ j ROYAL  ALBERT  HALL.  t * 


di  plenty  of  spirit  and  a wholly  praiseworthy  j 
axracy  in  technical  matters. 

QUEEN’S  HALL. 

Any  fears  Mr  de  Pacbwaun's  admirers  may  hav< 
Xirtained  aa  to  the  probable  effect  of  the  wai 
his  spirits  proved  quite  groundless  on  Saturdaj 
umoou,  when  he  made  a welcome  rcappearanc* 
Queen 'e  flail  after  a year's  absence  from  London 
lore  he  came  on  to  the  platform  a procession  oj 
andante,  adjusting  stool,  music-rest,  and  so  forth 
le  one  cause  to  suspect  that  the  recital  woulc 
very  much  like  its  predecessors ; and  suspicici) 
'doped  into  certainty  when  at  last  the  hero  ol 
day  appeared,  smiling  Like  a musical  Gra- 
oo,  bowing  in  a deprecatory  fashion,  aa  if  tc 
ve  indulgence  for  his  humour,  and  - presently-^ 
ulgiog  in  confidential  asides  with  irrepressible 
uacity  Unhappily  it  woe  only  the  favoured 
h ue>  (-am  were  reached  by  these  pleasantm*. 

Mr  de  I’achmann  was  understood  by  u goid’ 
ny  prxjpie  to  saji,  “ 1 can  play,”  and  ” I lovel 
jpin,”  Loth  indisputable  piopisitions  the  truth  if 
icn  was  made  clear  very  quickly,  the  first  in 
ry  part  of  the  programme,  and  the  second  in  a! 
Ij  pomj  r bensive  Chopin  group  There  vv-ai 
old.  soU  c&auiiiiH  tone,  the  old  wide  range  of 


numist  s a 

/U+iJL 

-L  Z_ 

Miss  Ethel  Grow,  who  gave  a recital  at  the  Bech 
stein  Hail  last  night,  is  a contralto  who  comes  from 
Chicago,  and  who  had  never  before  appeared  in 
England.  Her  taste  seems  to  lie  chiefly  in  the 
direction  of  the  sombre  and  the  serious,  and  so 
persistently  did  her  choice  fall  on  songs  of  sorrow 
and  of  death  that  a certain  sense  of  depression  was 
almost  inevitably  bred,  a depression  that  was  only 
deepened  by  the  fact  that  she  sang  throughout  with 
great  feeling  and  sincerity.  Miss  Grow  has  a voice 
of  very  fine  quality,  which  is  certainly  well  suited  in 
such  songs  as  Lalo’s  “ L’Esclave,”  Coquara’s  “ Bai- 
Luli,”  the  “ Agnus  Dei  ” from  Bach’s  B minor 
Mass,  “ Return,  O God  of  Hosts,”  from  Handel’s 
“ Samson,”  and  “ Woe  unto  them  ” from  ” Elijah," 
but  had  she  provided  her  programme  with  a little 
more  contrast  one  would  probably  have  enjoyed  her 
singing  more.  Mr.  Harrison  Frewin,  who  was 
desorihq^in  the  programme  under  the  Victorian 
style  oMthe  “ conductor,”  accompanied  carefully, 
fhouacMiardly  with  that  consummate  delicacy  and 
unMBmg  sympathy  that  the  bom  accompanist  dis- 

(Y"STEINWAY  hall. 

^In" this  abnormal  season  it  is  very  difficult,  save  at 
charitv’s  call,  to  secure  anything  like  a large  attend- 
ance in  a oonccrt-room,  and,  even  then,  the  response 
is  not  always  overwhelming  by  any  means.  Both 
Mr  Isidore  de  Lara  and  all  who  with  him  are  con- 
cerned in  the  welfare  of  the  War  Emergency  enter- 
tainments are  to  be  congratulated,  therefore,  on  the 
success  of  the  second  recital  he  gave  on  behalf  of  that 
scheme  in  Stcinway  Hall  yesterday  afternoon.  A 
crowded  audience  gathered  at  his  bidding,  and  mani- 
fested complete  enjoyment  of  a programme  devoted, 
like  the  previous  one,  to  his  compositions.  Mr.  de 
Lara  himself  bore  on  his  shoulders  the  greater  part 
of  the  afternoon's  work,  playing  his  own  acoom- 
■’  se  for  the  a: 

id.  p^£  t v*4»r 

upon  such  g‘ 

it  ^impossible  to  enter  into  detailed  discussion.  Most 
of  the  music  heard  took  the  form  of  excerpts  from 
Mr  de  Lara’s  operas,  “Messaline”  being  drawn 
upon  for  throe  numbers.  One  of  these , the  effectively; 
written  “ Pour  aimer  I’Amoux,”  was  sung  with  no 
little  fervour  by  Madame  Octavia  Bcllov,  an  artist 
! whose  a-mplo  vocal  resources  are  equalled  by  her 
[ feeling  for  dramatic  expression;  while  the  other  two 
: extracts  were  heard  with  complete  acceptance  on  the* 

I ]ips  0f  Mr.  Henn  Looni  and  Mr.  Le  Feuvre.  To 
| Madame  Belloy  was  entrusted  also  a novelty  in  a. 
son"  described  as  a new  Belgian  anthem,  and  bear- 
ing the  title  "Oh!  Fils  de  la  Belgique,”  of  which 
the  text  sounded  a stirring  call  to  arms.  Of  its 
musical  value  it  would  have  been  easier  to  form  an 
opinion  had  the  organ  obbligato  provided  to  heighten 
the  efiect  of  the  setting— in  addition  to  rolls  on  a 
drum — been  plaved  with  somewhat  more  regard  for 
the  balance  of  tone.  The  song,  however,  aroused 

* I considerable  enthusiasm,  and  had  to  be  repeated. 
For  the  rest-,  the  afternoon  brought  with  it  contri- 
butions from  the  Duchesse  Ortensia  di  Mignano,  who 
sang  three  suavely-melodious  ” Romances  " from  Mr. 
de  Lara's  pen  with  genuine  taste,  and  from  Mr.  t 
Lawrence  Kellie,  who,  after  a very  long  absence. 

; , showed  that  the  passing  years  have  not  robbed  him  of 
i"('uulv  ” . , ,i  i.  hta  predilection  for  the  ultra-sentimental  in  exprea- 

brilliant  style,  supplemented  ^ J[ ! ^n  Needless  to  say,  the  numbers  sung  by  Mr. 

.to  which  she  i';PPh<‘u  .t”!m  .rte  o„7]  de  Lara  himself  were  among  the  most  enccearful 

* ' features  of  the  afternoon,  and  it  should  be  added 


Art  interesting  feature  of  the  London 
String  Quartet’s  concert  on  Saturday 
afternoon  at  ADolian  Hall  was  the  first 
performance  of  a new  string  quartet  by  ! 
Mr.  J.  B.  McEwen.  Its  composer  has 
always  shown  fine  musicianship  and 
genuine  inspiration  in  his  previous  works, 
but  in  none  has  he  written  such  charm- 
ing and  lovable  music  as  in  thiB  new 
quartet.  It  is  entitled  “Biscay,"  and 
throughout  it  has  the  genuine  “ tang  " of 
the  sea.  There  are  three  movements,  and 
all  are  equally  delightful.  The  first,  “ Le 
Phare,”  is  full  of  exhilaration,  and  the 
atmosphere  of  the  open  air ; the  second, 
“ Lee  Dunes,”  is  a very  exquisite  little 
tone-poem ; and  the  finale,  “ La  Raclense,” 
is  a very  brilliant  and  captivating  move- 
ment with  a folk  music  flavour  and  a de- 
lightful melodic  swing.  Altogether  the 
work  is  one  of  the  most  distinctive  of  its 
kind  written  by  any  native  composer  re- 
cently, and  a proof  that  due  own  men  can 
turn  out  chamber  musio  just  as  attrac- 
tive aa  that  of  any  other  modem  school. 

The  performance  was  nob  altogether 
faultless,  and  a little  more  rehearsal  might 
have  greatly  improved  the  effect  of  the) 
music.  Previously  to  this  new  quartet,1 
however,  a very  fine  performance  of  De- 
bussy’s quartet  in  G minor  was  given,  the 
concert  concluding  with  Schubert’s  Quin- 
tet in  C (Op.  163). 

M.  Pachmann’s  Recital. 

A very  large  audience  filled  Queen’s 
Hall  on  Saturday  afternoon  when  M. 
Pachmann  gave  a recital.  As  on  previous 
occasions  the  pianist’s  confidential  manner 


pamments,  as  well  as  those  for  the  artists  whose 
assistance  was  prayed  in  aid.  Xa** 

Of  a programme  framed  upoff  such  generous  lines 


■rvted  Mine. 

from  fulfilling  her  engagement  tet 
u the  Albert  Hall  yesterday  nuer- 
noon.  Her  place  was  taken  at  short  notice 
by  Mine.  Elsa  Siralia,  who  san 
from  “J1  Trovatore  and  La 


A 

Edema 
.appear 


the  anas 
osoci  in! 


,1T.,|.;n<(  them  a little  too  operatic.  1 no  nu.- 
sian  violinist , M . De  Sirockod,  displayed  al  to 
beautiful  tone  at  the  outset  in  the  opc..in^  «« 
Son  of  a sonata  by  Sena  lie,  and  pitted  f 


number  of  lighter] 


oieresgr'  a'l  Hs bho:>  item  on  the  programnte. 
was  a very  ingenious  etude 
violin  alone,  on  the  Trclud< 
his  name. 


of  his  own,  for, 
to  which  Rach-, 
Such  arrange-! 
lv  desirable  on! 
i encore 
ih  the  ‘ 


Tam-1 


nxaninoff  owes 
menls  are,  however,  scart 
artistic  grounds.  As  i 
demanded  he  concluded  vt 

h,v  dT'paciimann’S  return. 

>1“ 

* r,  . V I—  ill 


that,  in  a dance  from  one  of  hrs  operas  Naii.  • 

"’anehf'th  won  the  audience’s  F mu-. 

\ ^CsTEINWAY  HALL.  \ '*  ■ 


gramme 
were  BH 
in  E minor 


The  latter 


•*  t- 


Rurelv  In  that  dim  and  distant  past,  the  .Tune  of  j by  reminiscer 
U , tho  word  “farewell”  was  murmured  »n  con- 1 { treat  ment. 


vian  Suite  for  <ceUP ' J^d"  by  Mr.  and 

work,  winch  ^ J".’  well  haw  been 

Mrs.  Herbert  ^n,poSerY  return  from  one 
written  on  tn  , V -r|,OUrrh  the  personal 

of  ta 

"f 5iS£Ste-" ol  actually  thennaw,  l~t 


rn  ? 


of  tho  prizes  given  in  oonnootion  with  t.h^  -nT” 

i^f^fR*a--s55in7  ss  SWssst-*!  £.  a 

natunplv  .music  contaim*  L . 0 ^ror*K  ILh 


composer,  whose  career  was  .so  ^enaturrty'  .music  conU^  aJ^n.u^T  tho  fr? 

| terminated.  .Mtnough  in  no  some  strikingly  l>romiso  of  still  better  thin™  i ‘ ls  R'H><  ttnd  tlm. 
novel  it  ,s  so  clear  and  so  skilfully  laid  out  Modamto  of  his  now  „ Z *ha7  • 1,10  opc,lin«  II  I 

| that,  like  most  of  his  chamber  music,  it  is  by  any  particularly ’ ZZ  ?ot  mu,’kcd  violont  f ! rv „ , T T*5®' 

sun-  of  a welcome,  it  is  in  anv  case  liettir  and  whale  |,,1_8.or  ‘“dlvidual  churac-tcr-  "I  the  Old  TosUhuh!.  " 

than  many  similar  products  from  across  the  a Rood'  rtraightforward  wHlZZ  llkB  bcforo-  <*  ‘m  Passive  enough  and  .ZZ  CO"<m“b  y 
water  that  have  had  their  undeserved  ^ iuUm^ ^ in  C"'°  »**“■  ^ 

Mr.  De  Lara  addressed  the  audio, Ke  on  '*“*«*•  which  follows  7 and  thl  AH  ' Z U,c 
his  usual  topic,  and  related  that  a violinist  bria»9  tho  quartet  to  a close  arc  !!ra7"f0„  wh,ch 
I1  h.ad  comT  to  him  that  very  day  for  an  audi-  has  ^ said  that  one  of  ffioZiZ  U9’  U 
"°.n.’(  ",th  a.  composition  by  Brahms  for  her  'vh,ch.a  ^-nposor  can  l*  put  ^ Z3  to, 

-txh.bit.on  piece  As  Brahms  is  usejess  for  B eood,  s ow  movement,  and  i„  U,is  Mr  i ''V 
hose  concerts,  he  asked  her  to  play  some-  P«««»ded  if  not  perfectly,  a t any  rate  ,7,'  Z*8  1M 
I ,h.'nsr  bv  an  English  composer,  but  her  nW  Z-T  Jlt.  indeed,  a aharrni.  2’  81'°at 

i rw*4  i uLi  _ r . • . _ *W  ill  CjI  Jl.  /i/V1 1 (]a/1  1 . , 1 > . i • t , ■ 


| “""S  u>  an  c-ngusn  composer,  but  her  riW-  I'T5.*?’-  11  18<  indeed,  a charmin»  IT  ” '”‘J  *',ml 

(otre  did  not  indude  anything  of  fhe  kind  U 7 h “ 1fi,dedljr  lJritish  thorr,o  is  very  s^nallS'0 
l he  experience  is  not  new.  Most  of  us  could  lZy  bandied.  So.  too.  in  d,„  t.._'  y sympathctic- 

, relate  similar  episodes;  but  we  quite  .■££?  few* 

Mr.  De  Lara  that  they  are  no  c£m  ^''8 


Mnstftf™  ii  Hly  handled.  So  too  in  it  , lf,*'crysywpalhetic- 
UaoouW  favour  is  dLsUncL  ,}  „ * JZ  “moment,  the 

with  Mr.  De  Lara  that  "they  are' n<>  2£5J  P88^  ®«y  touch*,  <!f  ° ^ ,mueic 

to  the  institutions  at  which’  these  budrlin.r  ’tfiU''tlV0  individuality.  iD  their  ° at' 

artists  are  trained.  ^ blH,d,nS  M * Messw.  Bodrwith" 

,7‘ 

QUEEN’S  HAUL. 


-i^^ssws 

SaKS  °rKU,,/  violS, ‘a  Wlwgl 

(dcvico  d iZ  .Wu,r0  m',,nP'lLH  wh-'->  the  compel. 
•n^ahB*^  work^indo^^  hu 

<ondl3byXaL)A° uwJ  thn  «»<3l  ihoi. 

to  the  oxartinv  d 1 ^'T  ruHP°n'l«l  ho  nobly 

reu  d S £ifem  n,d"  Tl°  lhim  thrt  one 

in  ihSffi 7R,VC  7 «“«“  what  laboured  wav 
outo  mo  o CO,r,P°rUr  bu,lt  up  hla  “ffeots  was  the 

Mudante  Pold«n»Kd  P de  EUI  v 

atete  -•«*  * J X;. 


n,  r.„u  wht  0(  lhe  pi_ 

sophisttcated  outlook  that  was  the  principal  re«%  fine  they  showed" eZ™  *°  ^'ay  lilie 

charm  of  his _ playing,  and  substituted  the  Dlast  especially,  perhaps  in  tbZe”  a's'ain- 
heginnings  of  a more  mannered  style  As  Bri(fffe’s  Throe  Idvlls  thm  ft,  G of  ^ran]i 
^ (Which  one  e«„ta  ,luB,t.Ulan.fi<ar  Porfomwoce  of 


Lionel  To  t i J Mr’  Uefauw  and  Mr. 

SVLTSJ S.1-*— 


J * Hire  maruicr^tl  st\io  Ac  Dna«os  T>hrve  TdvlU  xt  011  ^ rajiii  i0,,.in.w  . _ 

,-et  the  harm  is  not  great,  but  it'  contains  whicb  one  could  wish  ’fo^notrCir  p<‘rforrn'anc«  of  SUNDAY  AT  THE  ALBERT  HALL 
t ic  ^-orm  of  future  trouble  for  which  probably  lmore  charming.  0_  in°  more  delicate  or  A>sterd;iv  wn«  loet  *1.. 

the  boy  ts  less  to  blame  than  his  admirer/ 

It  was  the  sophisticated  attempt  to  be  con' 
sc, ousl.v  expressive  that  caused  .some  pieces 
m his  first  group. to  sound  a little  smudgv 
That  is  not,  for  instance,  the  way  to  plav 
Scarlatti  for  the  listener’s  enjoyment  r>,.( 

'the  -Moonlight”  Sonata  was  ddightfuk-  7 i ' T- 

dered,  even  to  the  absence  of  such  hurrv  as  ~ne  concert  which  the  French  'Society 

sp  - • °r^  * s-oS ! « r*r.zt« 

. v>n  the  contrary  t’™  ' • , , 


imore  charming.  Albert  ”q7‘“6  ‘“T5  uoaca,te  or 
Quartet  in  B and  Dr  Ptb  )S<?'mr77s  s Phantasy- 
mm„  «-*•  » E 

SOCIETE  DES  CONCERTS 
i / FRANCAIS. 

Ij^a  t>  __  fe.  ir 

V>  ^Cac-'aLi 


/EOLIAN  HALL. 

Miss  Irene  St.  Clair  gave  vesterdo-v  off 
noon  a vocal  recital  that  was  moZStracfi7 
for  ihe  music  .selected  than  for  her  nS 
of  iriterpetmg  it,  for  her  style  has  ,™  . 
great  range.  It  was  a pleasure  to  find  hi 
‘;  LPSm77rb  ,^  « Chausson's 
", 

SZ,rlT  Pr""r  P'"n  '*«"  —oi*^ 

tionv  a Liszt  rhapsody,  and  Serin  Km  v-  v ^ 

j ^^O^IE^ADE  CONCERTS. 

| Faithful  to  the  splendid  promises  made  before  the 
•boginnmg  of  this  historical  season,  Mr.  Beech  are 


contrary,  the  music  provided  made 

j!,  *vc?lng'  °:ie  of  thc  most  interesting  iu 
tne  Society’s  annals 

hirst  came  a trio  by  Joseph  Toti-ren  for 
p.an»  viola,  in  hvliSfeJ" 

StS’  ».V,h  a,'i’d  Ll<,nel  TertiB  -wre  wm.- 

eiatect  \yith  the  composer.  It  is  a f;,-,., 
example  of  his  style,’ and  in  some  respect 
superior  to  his  quartet,  good  as  that  work 

ur)  i^!Zatlons.and  finale  which  make 
up  tt»  greater  portion  are  a feat  of  skilful 

Mmf ’7  /reenfr,0m  audib,e  artificialitv!  fUl 

I m •inner  ^ ekci-Dclaci^  sang  in  her  finished, 

De  Brkd1lf°Up  ,-S°ngs  by  poldow.ski  and 
Ue  brtvjlle.  including  a scene  from  the 

j v l,er  ;s.  upeia,  “ Eros  Vainqueur.  ” Mile. 
Valentine  Tessier  and  M.  Jules  Delacrc  acted 

I ‘ L ’OtageF ,ni  CkuKiei’s  last 

LuS^d'hv  ATdn’Zf  about,  fiftv  voic8s-  c^- 
uuoted  by  M Defauw,  and  accompanied  oir 

fonoZan  a"dTtw'°  pmnos,  bv  Messrs.  Weir/ 
Jongen,  and  Laoureux,  gave  an  excellent 

tte  Zth  "ptahn  F!Thnt  Schlnitt’s  se“iqg  of 
4Dt  FsaJm.  fhe  composer's  intention1  a 


It  id  , Bctteon,  air.  rseeotiam  » luienuon' 

directed  an  orchestral  programme  at  the  Albert  Hall'  Jer,Zr  C tbc  °k  lostament  religious 


cl-u  UU-U  niUtlL  l’  l I ;ii  |J 

fast  night,  which  must  have  delighted  the  heart  of 
6'ery  music-lover  present — conductor,  players, 

hsteners.  Hackneyed  things  have  been,  of  course, 
taboo,  and  with  this  exception — the  very  excusable 
axception  of  Lalo’s  “ Symphonie  Espagnole  ” 
nothing  heard  last  night  was  really  familiar  to  the 
majority  of  the  audience.  The  solo  violin  part  of 


kc  7,Ur’  ,H,cnce  the  m°od  is  sOniewhar  Mr- 
lcHHonandHdemandS  ™re  SpaCC  for  its  aPPre-’ 

a wori-  • H rr’  '}  Is  botter  to  know  sucli 
tfti  enf  f!  S7ing  than  n0t  ot  all,  , 
(French  music.  ° 16  b'g  lhmgS  ln  r€Cent 


Vesterday  was  the  last  of  the  special 
senes  of  Sunday  concerts  at  the  Albert  Hall. 

J IM  programme  was  an  innovation,  for,  in- 
stcad  of  rotating  in  the  usual  manner,  each 

VKI  th^'  art,sts  1,1  'turn  gas-e  a miniature, 
recital,  hirst  came  M.  Ysaye,  in  magnifi- 
cent form  He  played  Handel’s  sonaw  in 
A major,  followed  by  Svendsen’s  Romance 
and  haurc  s Berceuse.  The  latter  was  a 
wonderful  display  of  tone  management,  the 
soltest  pianissimo  being  made  to  carry  de- 
spite the  dimensions  of  the  hall.  His  selec- 
j Lion  ended  with  hi*  own  arrangement  of 
SaintrSaens  Etude  en  forme  de  Valse  ” 

I hut,  an  encore  being  insisted  on,  he  added 
- V-euxtemps’  “Ballade  and  Polonaise.  ” 

I.  (me.  Elsa  Stralia,  who  came  next,  sang 
jmrs  from  “ Ernani  ” and  Butterfly.”  Her 
yotce-  seems  to  improve  at  each  hearing,  the 
musical  combination  of  brilliance  and  fresh- 
|ness  producing  a splendid  quality.  She,  too 
added  an  encore  piece. 

i Finally,  M.  de  Pachmann,  in  no  wise  dis. 
concerted  at  the  difficulty  of  getting  his 
h^-rnnent  “ across  the  footlights  ” into  so 
large  a space,  gave  a group  of  Chopin,  and 
(rounded  it  up  with  Liszt’s  Second  Polonaise 
i ,']  iZjSet';  ax-  unwistakable  demand,  he 
wffiieh  ^ Lhopin  s Nocturne  in  G minor,  in 
; which  he  obtained  a truly  wonderful 
mystical  effect  from  the  hymn-fike  chords  of 
the  middle  section.  Such  gradation  of  tone' 
|ls  Wlthln  the  ^ch  of  few  living  pianists 

j,  — - — 7«< 

albert  hall  proms. 

[p  The  co',ciuding  concert  of  the  Albert  Hall 
Pi  omenado  season  took  place  on  Saturday 
[and  attracted  a larger  audience  than  has  been 
the  rule  during  the  series.  The  programme 
was  made  up  of  the  music  which  had  proved 
I most  attractive  during  preceding  concerts 


fHILHARMONTO  STRING  QUARTET 


The  selection  included  'Debussy's  “ Prin- 
[ temps  ■ .Suite,  Stanford’s  Fourth  Irish 
(Rhapsody,,  two  works  by  Tchaikovsky,  and 
a sprmkhn-r  of  smaller  pieces.  Mis/Carrie 
l ubb  sang  “ Salce  ” from  “ Otello  an 
fana  tkat  seems  always  to  inspire  her  to  sur 
:pass  herself— and  M.  Carlo P Li  ten 
! Chantons,  Beiges,  Chan-tons,”  to  Fig -7 
music.  Messrs.  London  Ronald  an^Thmnas 
[Beech am  alternated  at  the  conductor’s  desk 

^ ^QLIAN  ffiLL^ 

The  of  toner  one  listens  to  the  music  of  that  veryZ  (cession"1  in  'thT  InL.rZ  ;has  ma^e  con-'*  If  oontraet  was  one  of  the  elements  chiefly'-aimed 
markable  Russian  tho  more  one  wonders  why  he  Arthur  Beckwith  Z Y i balance-  and  Mr.  (at  by  the  London  String  Quartet  in  the  framing  of 
should  have  taken  himself  seriously  as  a chemist,  f fu.I  of  his  intonarioZ  Waf,  more  care^  Z ProSTammo  of  their  Monday  “ Pop  ” concert  at 

\et  we  are  told  it  was  no  affectation,  hut.  t.hot  v>„  ,.-.i  ■ ■ ■ 1 . ccasionaflv  an  inter-  the  /Eolian  Hall  last  evening  they  may  fairly  claim 


...  — After  Rimslcy 

horsa.coffs  Night  of  May”  Overture,  and  the 
great  soliloquy  in  the  second  act  of  “ Boris  Godeu- 
now  ’—for  which  that  accomplished  singer,  Mr 
A’allicr,  was  responsible-and  tho  delicately  beauti- 
ful Scene  from  “ A_  Village  Romeo  and  Juliet  ” of 


P!ay!ng  the-  Philharmonic  Strip <* 

EncZ  Th  mU-h  lmprowd  sin«  their  first 
ZlZf'  h T,1S  a greater  sense  of  nuance 

Defius  came  the  B minor  Symphony  o?Borodin.  (excellcntZdS  the' t CC‘driiC  ShaTe»  the* 
ii/fiAni.  al. --  • I C1,L , ce,1Ist  .0l  team,  has  made  coiv 


Yet  we  are  told  it  was  no  affectation,  but  that  he  val  «■«!  '1”“aatl°n'  Occasionally  an  inter- 
a Professor  of  thrat  science  j difficult  to^Z^-S^  * " n0t 


after  leaving  the  Academy  of  Medicine.  This  par- 
ticular example  of  his  musical  genuius  was  played 
under  Sir  Alexander  Mackenzie’s  baton  at  a Philhar 
momc  as  far  back  as  1896,  since  when  it  has  kin 
more  or  less  forgotten  on  the  shelf.  Very  welcome 


least,  careless 


. cases  at 

set  the  inn  ’ lnn°'f‘?  £f  thc  '"harmonics 
found  itself,' and  if  h'maket  hs^reatt^nT 
^rffict.5  thlrd  COnCert  il  should"be  well-nigl. 


. . _ • i • — ' '•J  J WtJ 

indeed  was  it  last  night,  and  finely  played  too  It  * 

!S.by  a^me“!,a  Subtk  ^ork>  i^Mring  much  meticu- 1 entirely1 Ha!I  "as 


lous  study  in  tho  part  of  conductor  or  instrumental- 
ist or  long-drawn-out  experiments  in  interpretation. 
It  ls  essentially  a thing  of  primitive  flesh  and  blood 


pleasant,  but  uneve 


w-ith  a suave. 

Bliss, 

toned  down  a bit  with  a certain  academic^  w ^LhTsmvtP  Phantasy’  and  concluded 
tlT:±X}^J°USn™  “ ,its  Phraseology.  It  [in  E minor  The  ^k"0Wn  Wart« 

rfjehamber  music  as  in  ithS  c Z®  that  ^ 
■*  A-  , - me  sense 'Item  Dorarv  R-’,  • , ,v  ol  "01  spheres  coirs 

of  suggesting  a ballot.  wtuch  could  hardly  have  brenlfoKs  mvp  efTort  is  quite  able  to 

far  from  the  composer’s  mind  in  the  second  and  last 
movements.  The  barbaric  opulence  of  the  Middle 
Ages  is  written  into  a good  many  pages  of  the  sor.r» 

AEOLIAN  HALL. 

‘ Jr  IT  ,."**'*  1 oi-ouan  uaii  on  t-riday  evening  lor  the  benefit  of 

At  the  JLohan  Hall,  yesterday  aftemocn,  the  Polish  sufferers  from  the  war.  Bnt  if  the  schema 
newly-formed  Philharmonic  String  Quartet  followed  itself  was  scarcely  a model  of  arrangement,  it  splen- 
up  tho  decided  success  which  they  scored  at  their  dully  fulfilled  its  purpose  in  bringing  together  an 
first  concert  by  giving  another  £ind  ftfi.ll  mnivi  cua  aiwlmnw  wVtmVi  ornn  i n nArm«i  timoo  meni/i 


iji 


..^OUAS  HALL. ^~4 

Even'  the  Soeiete  des  Concerts  Frapcais  nas  rArely 
offered  a more  liberal  programme  than  that  given  at 
ASolian  Hall  on  Friday  evening  for  the  benefit  of 


(Vfirst  concert  by  giving  another  and  still  more  suc- 
pessful  one,  the  programme  of  which  was  devoted 
entirely  to  the  music  of  British  composers  They 
opened  it  with  a Quartet  in  A by  Arthur  Bli 


. .....J  [JUipuco  104  U41X4g44JQ  UUgCUUCI  C4L1 

audience  which  evqn  in  normal  times  would  have 
been  considered  a remarkably  good  one.  It  was  a 
pity  that  the  most  important  event  should  have  been 
relegated  to  the  end,  and  it  is  quite  possible  that 


to  have  attained  that  object.  Between  Ihe  spirit  of 
Beethoven’s  Muse  and  that  of  Ernest  Chausson  it 
would  not,  perhaps,  be  difficult  to  discover  an  affinity. 

1 et  the  mode  of  utterance  characteristic  of  the  old 
master  is  very  different  from  that  adopted  by  the 
modem  Frenchmen,  and  in  any  case  the  former's 
early  Quartet  in  C minor  (Op.  18,  No.  4),  which 
headed  last  night’s  scheme,  presents  a strong 
contrast  to  the  lamented  Chausson ’s  Concerto 
for  Pianoforte,  Violin,  and  String  Quartet, 
i with  which  it  ended.  Over  the  French  example,  , 
j more  especially  the  long  but  remarkably  beautiful;,- 
<:first  movement,  the  spirit  of  C6sar  Franck,  Chaus- 
son s master,  seems  to  hover.  But  the  pupil  was 
-more,  far  more,  than  a mere  slavish  imitator,  and 
/although  his  Concerto  is  unequal— one  notes  a touch  'k 
/almost  of  tho  trivial,  for  instance,  in  the  “ Sici- /k 
bonne  the  work  as  a whole  is  so  strong,  interest- 
j mg,  and  finely  inspired,  that  its  performance  last: 
evening,  in  which  the  London  String  Quartet  were 
reinforced  by  Miss  Winifred  Christie  (at  the  piano), 
and  Miss  Marjorie  Hayward,  who  undertook  the  im-  | 
j portant  part  for  tho  extra  violin,  made  very  welcome 
hearing.  The  artists  concerned,  it  should  be  added, 
carried  through  their  appointed  task  with  all  possible 
sympathy  and  enthusiasjn. 

Native  art  was  represented  in  tho  programme  by 
j Frank  Bridge  s Movement  for  string  quartet  on  the 
Londonderry^ Air,  ’ and  Eugene  Goosscns’s  Phan- 


r'esier'Iay  for  the  first  timo.  It  shows  tno  comp"er 
, . - |to  havc  boon  susceptible  to  the  influence  or  the 

Q P 7 'Modern  French  idiom,  and  on  the  whole  he  uses  it 

J/D  . ,,  .rh0  forme?; herein  the  com- 1 a<lroitlv  enough.  His  themes,  howover,  hardly  carry 

p,\s>-yuartet(Op.  i-'- , . thomo  which  ho  took  wjth  tbcm  the  suggestion  of  any  strong  vein  of 

■ poser's  treatment  now  and  again  of  tho  insp;rntion,  and  although  here  and  there— as  in  the 

I for  his  pun>«»  ^ obscuring  the  view  of  the  scherz(^ne  discerns  tho  note  of  rea  impulse  the 

fe^ited  Qmte  an  unwonted  display  of  enthu- 1 work*suffers  from  the  composers  ^anc^dmict 


V .in  unwonted  display  w WOrli'sunors  irom  mo  T •' 

, — fd(^“  “ work  certainly  l>«vrs  out  its  lkpd  siu,pl0  utterance,  as  distinct  from  cleverness  in 

IsFsm.  • found  him  particularly  well-  bannonic  device. 

[.  label,  and  the \n^  ^ when  the  composer  w YESTERDAY’S  CONCERTS.  - 1 

JX5£*>  deliberately  after  theln^. 


tV^ 

1 In  at 


an  ordinary  season  one  is  accustomed 
to  half  a dozen"  simultaneous  concerts,  bul 
under  present  conditions  k seems  strange 
that  clashing  cannot  be  avoided.  Yesterday 
afternoon  there  were  no  Ic'ss  than  five  con- 
certs, and  none' of  any  consequence  in  thd 
evening  In  the  circumstances  enumeration] 
must  take  the  place  of  criticism. 

At  the  Queen’s  Hall  the  students  of  the', 
Royal  Academy  of  Music  gave  their  orches- 
tral concert.  ’ The  composers  represented) 
\rere  Miss  Elsie  Marian  Nye  and  Mr.  Eric 
Grant,  besides  a former  student,  Mr.  Ericj 
Coates.  The  performers  included  fivej 
singers,  a violinist,  and  a cellisf.  If 
goes  without  saving  that,  having  sur-; 
vived  the  siftmg  that  precedes  these! 
occasions,  thev  gave  a good  account  of 
themselves,  and  the  general  impression  was 
favourable,  though  no  individual  perform-! 
anee  made  a salient  impression. 

At  the  /Eolian  Hall  Signor  Lecomte  gave 
an  operatic  recital.  His  fame  needs  no  en-j 


Bta ^ytont *th.  music  is  singularly  un-Bnt.sh 
lbl  spirit  and  style  of  expression. 

MISS  PEPPERCORN’S  RE^ITAU 

There  was  alv^axVs1 Someth Si^excepffin ally 
I robust  about  the  playing  of  Miss  Gertrude 
I Peppercorn,  and  the  passage  of  tune  since 
her  early  efforts  has  by  no  means  enfeebled 
it  But’  there  is  danger  that  it  may  cease 
to  be  an  advantage.  Logically,  jf  you 
diminish  vour  resources  at  the  pianissimo  endj 
vou  must  eventually  take  to  thumping,  m 
I order  to  secure  sufficient  dynamic  variety., 

I In  the  two  Beethoven  minuets  Miss  Pepper-, 
corn  thumped;  ami  even  in  the  Schumann  G 
I minor  sonata  she  was  perilously  near  to  the 
same  rock.  She  does  not  lack  variety  of 
tone,  bul  the  poles  are  not  far  enough  apart 
Happilv.  her  playing  is  invariably  intelligent. 

Otherwise  this  new  hardness  that  has  crept 
into  it  might  prow  fatal.  Reason  may  be 
IcoUl,  but  it  has  the  advantage  of  clarity 
. Her  programme  opened  with  a relu 

'Coor.nS  ?■**.(!»<•  by  .he  « loV  i„sn,nce,| 

century  English , composer  Johr ' of  ..  Largo  aj  Factum,”  which  came  to- 

included  a Brahms  Ballad  . ' I „,ntvfa  the  end  of  the  nrorrramme,  was! 

some  IVhu-v.  and  :L(  ^ l 

LONDON  STRING  QUARTET. 

i 

The  fifth  programme  of  the  newer  and 
| more  lively  “Pops.”  was  interesting,  even 
in  comparison  with  its  predecessors.  It 
tJopenod  with  Beethoven’s  quartet  in  C minor 
— a libation  to  the  gods.  Then  followed  an 
interesting  movement  by  Frank  Bridge 
founded  on  the  beautiful  tune  known  as  the 
“ Londonderry  Air.”  There  was  nothing 
mechanical  about  the  treatment.  To  quote 
Bergson  on  another  subject,  it  was  the 
spiritualisation  of  matter  and  not  the 
mechanisation  of  the  spirit.  In  other  words, 
it  was  a lyrical  utterance  in  praise  of  a fine 
old  melody. 

The  next  item  was  a “ Phantasy  ” which 
Eugene  Goossens  has  dedicated  to  these 
players.  Unlike  some  other  works,  to  which 
the  same  title  has  been  affixed,  it  is  full  of 
phantasy.  It  is,  in  fact,  so  highly  imagina- 
tive Ynat  one  instinctively  suspects  a poetic 
programme,  probably  of  a most  fantastic- 
kind.  Yet  no  programme  is  necessary.  The 
music  has  humour  and  poetry  of  its  own 
that  needs  no  literary  concordance.  It  is 
full  of  quaint  contours  that  recall  a little 
Stravinsky  of  the  “ Fireworks  ” and  “ Fire- 
Bird  ” period — and  even  at  times  the  more 
recent  Stravinsky.  Mav  one  call  it  the 


wards  the  end  of  the  programme,  _was 
worthy  of  his.  reputation.  He  was  assisted 
by  Mine.  Adovska,  an  attractive  dramatic 
soprano,  and  Miss  Alice  Clayton  G.eene,  a 
talented  reciter. 

The  Bechstein  Hall  was  the  scene  of 
another  praiseworthy  attempt  to  raise  funds 
in  response  to  M.  Paderewski’s  appeal  for  the1 
Polish  Fund.  The  singers  were  drawn  front 
j the  recent  venture  at  the  London  Opera 
House.  Mine.  S.alva  Krassavina  and  M.  Vladi- 
mir Rosing  gave  of  their  best.  M.  Melsa  contri- 
buted violin  pieces,  and  Mine.  Levinskava 
played  some  piano  solos.  Miss  Lena  Ash  well 
recited  to  the  accompaniment  of  Mr.  Stanley 
Hawley,  and  M.  Mewburn  Levien  spoke  on 
Polish  music.  , [ 

Miss  Emma  Barnett,  a talented  pianist  of 
a school  that  is  not  of  to-day,  gave  a recital  | 
at  the  Steinwav  Hall,  the  programme,  con- 
sisting chief! v of  works  by  her  brother,  Mr. 
John  Francis  Barnett.  One  of  these  was  new,  a 
series  of  ' musical  impressions.  She  was 
assisted  by  Mr.  Webster  Millar,  whose  selec- 
tion included  some  of  his  own  songs.  ^ _ | 

Miss  Beatrice  Langley,  Mr.  C.  Warwick- 
Fvans,  ■ and  Mr.  John  Ireland  haw  founded] 
a new  chamber  music  combination.  The 
English  Trio,  which  gave  its  first  concert] 
yesterday,  at  16,  Charles-slreet,  by  permis- 
sion of  the  Hon.  Mrs.  Ronald  Grevtlle. 
Apart  from  solos  by  both  string  players, ^ the 
programme  consisted  of  three  trios.  Iwo 
by  Godard  and  Jean  Hurd  call  for  little 
The  one  is  agreeable  but  out  of  date, 


“ Fire  Fly  ” ? But  it  would  be  unjust  tol  n"Qt;ce, 
say  that  Goossens-  is  influenced.  He  has!  tb.e  otb,er  more  up-to-date  but  less  pleasing, 
merely  done  as  other  <omposers  before  him  : -j’he  other  trio  was  a new  work  by  Mr. 

very  sensibly  profited  by  the  experiments  ofl  jobn  Ireland.  This  composer  has  for  some; 
his  elders.  Of  actual  imitation,  however  t-imc  showed  signs  of  being  in, the  throes  ofl 
artful,  he  stands  acquitted,  and  lie  has  pro-;  a mus;cal  rebirth.  lie  has  considerably  re- 
duced a charming  work,  the  d:fficulties  ofl  m0clellecl  his  style,  and  with  the  experience 
which,  by  tho  way,  provided  the  severest  test!  .j^hicd  in  the  process  he  mav  be  said  to  have 
yet -applied  to  the  admirable  ensemble  of  the'  foun(j  himself.  The  * ’ 


save  that  M.  Verbrugghcn  made  an  innova- 
tion by  reinforcing  the  wind  section  in  the 
Pathetic  Symphony. 

The  concert  served  to  introduce  Mis<? 
Marguerite  Nielka,  the  young  sopranos 
whose  many  attainments  have^  attracted 
some  attention.  Whilst  her  voice  is  of  pleas- 
ing quality,  and  not  lacking  in  volume,  it 
carmot  be  said  that  she  uses  it  to  tlie  best 
advantage,  or  has  it  under  complete  control. 

The  air  from  “ Le  Nozze  di  Figaro  ” was  a 
somewhat  dangerous  opening,  but  with  ai 
more  tempered  ambition  she  should  command 
a platform  success. 

QUEEN’S  HALL.  \*]\f 

' Mr.  Ilenri  Verbrugghen,  a conductor  to  whose 
enterprise  the  London  public  have  been  indebted 
within  recent  times  for  two  musical  festivals  of  ambi- 
tious scope,  is  about  to  assume  responsible  duties  as 
director  of  the  newly-formed  Government  Conserva- 
toire at  Sydney,  New  South  Wales,  ana  at  Queen  s 
Hall,  last  evening,  ho  took  leave  of  music-lovers  in 
our  midst  at  a concert  which  saw  him  once  again  in 
command  of  the  London  Symphony  Orchestra.  That 
an  audience  of  imposing  numbers  which  included 
Princess  Clementine  of  Belgium — should  have 
gathered  for  the  occasion  Mr.  Verbrugghcn  may 
fairly  interpret,  at  a period  like  the  present,  as  a 
significant  tribute,  particularly  having  regard -to  the 
fact  that  the  programme,  excellent  though  it  was  in 
its  kind,  offered  no  attraction  out  of  the  ordinary. 
Welcome  hearing  at  all  tunes,  it  is  true,  are  such 
works  as  the  “ Leonora  No.  3 ” and  Elgar  s finely-, 
inspired  " Enigma  ” Variation,  while  even  in  these 
days  of  stress  and  strife  there  are  people  willing 
enough,  seemingly,  to  listen  yet  again  to  the  sorrow- 
laden phrases  of  tho  “Pathetic"  Symphony.  Of 
these  things,  among  others,  was  last  night  b pro- 
gramme fashioned,  and,  needless  to  say . Mr.  V er-  ■ 
brugghen  saw  to  it  that  justice  was  done  to  them  by 
the  admirably-disciplined  " London  Symphonists. 

By  way  of  a novelty  the  evening  gave  us  an  orches- 
tral version,  by  Arthur  de  Greef,  of  “ Four  Old 
Flemish  Songs,”  and  alike  upon  his  choice  of  material 
and  tho  adroit  use  he  has  made  of  it  the  composer 
who,  of  course,  is  better  known  here  as  a pianist- 
may  be  complimented.  A curious  point  to  note 
about  the  folk-songs  from  which  he  derived  his 
inspiration  is  the  close  affinity  they  boar  to  the 
character  and  complexion  of  English  music  of  similar 
origin.  Certainly  this  remark  applies  to  three  out 
of  the  four  tunes  shaped  to  his  purposes  by  the  Bel-, 
gian  musician.  For  the  rest,  it  will  be  enough  to 
siy  that  he  has  turned  his  opportunities  to  deft  and 
picturesque  acoount,  and  refrained  at  the  same  time 
from  over-elaboration  of  the  kind  which  sometimes 
robs  traditional  melodies  of  their  native  simplicity 
and  spirit 

Miss  Marguerite  Nielka,  a young  soprano  who 
appeared  at  this  concert,  may  fairly  claim  the  in- 
dulgence due  to  a newcomer  of  inexperience.  Clearly 
she  was  overweighted  in  " Deh  Vieni,  non  tardar, 
from  “ Nozze  di  Figaro,”  and  as  yet  her  voice  lacks 
the  volume  required  by  a singer  who  elects  to  be 
heard  with  an  orchestra.  But  both  in  the  M!ozarl 
number  and  the  French  songs  in  which  she  was 
afterwards  heard  Miss  Nielka  revealed  a docidod 
measure  of  intelligence  and  taste- 

VIOLONCELLO  AND  PLANO. 


rmdon  String  Quartet 
The  Chausson  double  concerto,  with  nil  its 
fervour,  necessarily  sounded  a little  sedate 
after  such  a flight:  of  fancy.  It  is  a very 
beautiful  composition,  and  both  Miss  Mar- 
jorie Hayward  and  M'ss  Winifred  Christie 
played  the  solo  parts  with  a due 
, ness  of  their  beauty, 
splendid  in  even  wav. 


const- iotis- 
Thc  performance  was 


new  trio  is  in  many 

ways  a line  work.  The  weak  point  is  that  a 
kind  of  anachronism  exists  between  the  idiom  [ 
he  now  employs  and  the  ideas  it  expresses.  | 
He  has  made  himself  master  of  a modern 
mode  of  expression  without  at  the  same  time 
modernising  himself,  so  that  he  gives  one 
tilt;  curious  impression  of  listening  to  the 
music  of  yesterday  translated  into  the  verna- 
cular of  to-dav.  But  the  ideas  are  in 'them- 
selves musically  good  and  attractive.  A brief 
moment  in  the  introduction  to  the  finale  even 
gave  an  impression  of  greatness.  The  com- 
poser is  obviously  on  a path  that  leads  some- 
where, but  he  needs  to  shake  himself  free 
from  sonic  lingering  phrases  if  he  is  to  prove 
himself  a knight  of  the  new,  r rhivajrv. 
QUEEN’S  HALL 

ft.  " 


Ji  v. 


w the  ENGLISH  TRIO.  .- 

/ 3*  . 'j'r 

In  recent  times  the  gentle  cult  of  chamber  music 
i’bas  received  more  than  its  fair  share  of  attention  in 
Jour  midst.  Yet,  in  days  of  stress  and  suffering  such 
jjas  these,  is  it  not  right  that  the  music-loving  public 
{should  seek  forgetfulness  and  solace  in  the  less 
| strenuous  paths  of  the  art?  In  any  case,  one  can 
loffer  a ready  welcome  to  the  new  organisation  which 
I made  its  first  entry  into  musical  life  at  a concert 
. :ield  yesterday  afternoon  at  Hi,  Charles-strect,  M.  Henri  Verbrugghen  conducted  the 
Ucrkeley-square,  lent  for  the  occasion  by  the  Hon.  London  Symphony  Orchestra  last  night  in  a 
Mrs.  Ronald  Grcvillo.  The  English  Trio  is  its  stylo  far€WelI  concert  prior  to  his  departure  to 
and  title,  and  it  consists  of  Madame  Beatrice  Lang-  take  up  the  post  of  Director  of  the  now 
iey,  Mr.  John  Ireland,  and  Mr.  C.  Warwick- Evans.  Government  Conservatoire  of  Music,  Sydney, 
I respectively  the  violinist,  pianist,  and  violoncello  jqcw  South  Wales.  The  programme  in- 
I player  of  the  combination.  In  a scheme  fashioned  clude(j  a new  w<>rk  which  M.  Arthur  de 
j ipon  refreshingly  unhackneyed  lines  the  newcomers  Greof  has  dedicated  to  his  compatriot.  This 
1 made  it  clear  that  they  should  easily  win  a pluce  1 consisted  of  four  F’emish  folk-tunes  tran- 
aroong  the  professional  players  of  chamber  music 


| who  count  nowadays.  All  three,  needless  to  say,  approached  his  tack  with  an  honest  affection 
tre  artists  of  experience,  and  the  skill  and  sympathy  ™ inade  him  proof  against  the  temptation, 
with  which  they  played  yesterday  into  each  other  s be  “ ci(.ver  ” at  the  expense  of  his  .nateJ 
..and*,  and  the  consequent  air  of  unanimity  and  . ,fo  llas  found  variety  in  harmonic'  and 
finish  which  marked  their  performances,  promised  h nJ  colour  without  ’doing  violence  to 
| well  for  their  future  collaboration.  They  an  mdodies  the  process.  Incidentally, 
| excellent  beginning  with  a Tno  by  Benjamin  Godard  thieved  some  picturesque  result’s, 

| which,  if  it  cannot  be  ranked  very  high  among  exam-  ,lu  . , . - * u,.i 

j pies  in  its  kind,  is  clearly  worth  an  occasional  hear-  ant*  prodin  ci  a sf  o p.  ..  ' ■ . j 

I ing,  containing  as  it  docs  some  quite  attractive  commonly  well-mad p ^cces  tlwugh  M 
pager.  In  a very  different  category,  as  regards  the  k“«vcs  on<>  "'l1  *'  ur  .'inA  >U''J  , ,l 
. riyle  of  musical  thought  and  expression,  stands  Mr.  takes  more  p.easiiie  in  < ■ • ■ 

country  than  in  those  list  favoui  tlie 


scribed  for  orchestra.  The  composer  has 


. Mm</.  Gfuimcrmina  Suggia  and  Miss  Fanny  Davies, 
who  gave  ft  sonata  re.eital  together  at  .'Eolian  Hall 
yesterday  afternoon,  arc  excellent  colleagues,  but 
Miss  Fanny  Davies  has  been  the  excellent  colleague  of 
so  many  fine  string  players  in  concerted  chamber, 
music  that,  the  fact  hardly  seems  to  require  words. 
That,  is  because  she  responds  instinctively  to  inter- 
pretative suggestions  from  whoever  she  is  associated 
with,  so  that  when  she  plays  duets  with  a string  player 
tho  two  are  found  to  blend. 

This  was  very  strongly  felt  in  tho  performance  of 
Beethoven's  Sonata  for  violoncello  and  piano,  which 
stood  first  on  yesterday's  programme.  The  two 
understood  one  another  perfectly  and  presented  a 
unified  view  of  tho  music.  In  Rubinstein  s Sonata  m 
D tho  violoncellist  seemed  to  bo  the  leader,  but  that 
is  largely  Rubinstein’s  doing,  for  tho  writing  is  more 
in  tho  manner  of  n concerto  with  accompaniment  than 
a duet  for  two  instruments.  It.  seemed  rather  a pity 
to  end  with  this  second-rate  music  after  a programme 
which  had  included  Bach’s  Suite  in  C major  for  violon- 
cello alone,  and  a number  of  tho  short  piano  pieces 
from  Brahms's  Opp.  HO  and  11  n.  Everything  which 
had  preceded  Rubinstein  was  undeniably  first-rate, 
for  Mme.  Suggia ’s  playing  of  Bach  is  at  once  broad 
and  intimate  and  the  delicate  rhythmic  designs  ot 
Brahms’s  later  works  aro  exactly  tho  music  w tuen 
best  suit  Miss  Davies’s  quiet  style  of  interpretation. 

>€OLIAN  HALL. 

Two  moments  would  have  sufficed  to  raise 
last  night’s,  recital  at  the  above  hall  out  of 
the  common  rut.  The  first  was  Miss  Daisy 
Kennedy’s  placing  of  the  Adagio  and  Fugue 
of  Bpch’s  sonata' in  G minor  for  violin  un- 
accompanied. The  two  remaining  mo\e- 
ments  were  less  satisfactory  in  the  rhythmre 
sense,  but  there  is  no  question  that  up  to  that 
point  the  performance  was  masterly.  _ 

The  other  feature  was  M.  Moisicvitsch  s 
playing  of  the  Liszt  sonata.  I hat  is  a work 
which  puts  a severe  strain  on  the  power  ol 
its  interpreter  to  hold  the  attention,  for  it  is 
of  unpardonable  length,  and  in  the  very 
middle  of  it  are  stretches  of  strained  romance 
that  create  a drearv  void  for  the  present-day 
listener.  Neither  this  nor  any  other  p.aver 
-ould  completed  bridge  these  pages,  but  M. 
Moisicvitsch  not  only  held  the  attention 
during  the  context— he  conveyed  something) 


rt 

I nudi 

| as  Seti'ruaiy  net  us. 

mantnlist  that  indices 
than  more  (nlont. 

The  programme  opono 


,'1/T 


I of  which  Schumann  and  Joachim  composed 
the  remainder,  and  concluded  with  John 
Powell's  “ Sonata  X'ifginianesque,”  which 
needs  to  be  a somewhat  finer  work  to  atone 
| for  so  hideous  an  adjective.  f _ ^ 


vork  i , - ( j QUEEN'S  HALL. 

In  an  instru-  Mr.  Mark  Hambourg  gave  a Chopin"  re- 
something more  vital  at  Queen’s  Hall  on  Saturday  afternoon. 

.His  Chopin  playing  is  entirely 'unlike  that 
with  the  movement  of  any  other  pianist,  and  most  of  all  unlike 

1 fence 
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MADAME  CONTI’S 
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. that  Brahms  contributed  to  a violin  sonata,  one’s  conception  of  Chopin’s  music, 
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RECITAL. 


[**7 

dAdemy. 


THE  MARCHE.8I  AC/ 

When  Mme.  Marchcsi  announces  her 


the  public  was  offered  a unique  entertain- 
ment, which  it  evidently  appreciated.  Mr. 
Hambourg  has  two  methods.  One  recalls 
the  blatant  but  superbly  efficient  ’Enry 
Straker,  the  other  an  equally  strenuous  minor 
poet.  It  is  a favourite  device  of  his  to  ex- 
hibit the  two  methods  in  one  composition. 
Ho  plays,  for  instance,  the  study  on  the  black 
keys  lirst  in  the  Straker  manner,  blatantly 
and  efficiently— so  efficiently  that  he  is  asked 
to  repeat  it.  1 hen  he  plays  it  ns  if  he  desired 


ion 

annual  visit,  there  is  always  some  good 

singing  to  be  relied  on.  'I  he  voices  may  not  I(>  repeat  it.  j nen  nc  plays  it  ns  if  he  desired 
j 1*°  all  of  the  clearest  crystal— a teacher  has  to  prove  that  the  industrial  revolution  has  not 
'little  choice  in  the  matter— hut  the  use  made  entirely  denuded  the  world  of  poetrv. 
of  them  will  ajways  be  as  perfect  as  ex  peri-  This  is  all  quite  interesting  in  its'wav  and 

once  and  practical  wisdom  can  make  it.  tempts  one  to  condone  certain  liberties  taken 
Yesterday  afternoon’s  concert  at  the  Stein-  with  the  text,  but  when  it  comes  to  plavin« 
wav  Hall  proved  no  exception  to  the  rule,  the  A flat  Ballade  in  a manner  that  'was 
1 hr  admirer.’  - Marches!  method  put  its  re-  scaroely  recognisable  at  all,  it  is  surelv  time 
suits  into  the  show-case  with  absolute  con-  to  protest.  After  all,  Etudes  are  fay  their 
iidence  in  the  display.  nature  display  pieces,  and  must,  perhaps,  take 

It  is  obviously  impracticable  to  enumerate  the  consequences,  but  ballades  are  not 
all  the  singers.  The  sopranos  iincluded  Miss  1 


Constance  Laite,  who  recently  made  a suc- 
ssful  appearance  at  the  Shaftesbury  in 
Tales  of  Hoffmann,”  and  Miss  Maud 
Barnette,  a light  singer  of  remarkable  pearl- 
ilke  quality.  Among  the  contralti  were  Miss 
Ida  Sagor,  who  played  Suzuki  in  “ Butter- 

. n . T .1  - _ V*\  _ ...  II  ..I  > f • 


THE  LAST  OF  THE  “ POPS.’’ 

This  season’s  series  of  “ Pops  ” organized 
by  the  London  String  Quartet ‘at  the  /Kolia n 
Hail  came  to  an  end  on  Saturday  afternoon. 
M,r.  Arthur  Rubinstein  participated  in  a re- 


11  v ” at  the  London  Opera  House,  and  Miss  Mr  - Arthur  Kutonstean  participated  in  a r 
'Astra  Desmond,  a ” f.Vst  appearance,”  with  performance  of  Brahms’s 

a beautifully  rounded  voice  and  great  capa-  • pul  . , or  ",  ,rLS's  <irl  P«ano.  Even  the  d,ts- 

bilitv.  Other  names  that  linger  are  those  of  rcduV^  s^v  seamed 

Miss  Rita  Yittoria  and  Miss'  Knight.  !to  shed  SOme  of  lis  leTurlh-  ***”" 


In  almost  every  detail  the  programme  of  the 
eotdingly  plunHiint  little  recital  given  yesterday  after- 
noon  at  do,  Grosvonor-squnro  (lent  for  the  occasion 
by  the  Duchess  of  Somerset)  by  Madame  Emilia 
Conti  may  bu  said  to  have  reflected  tho  simple,  un- 
affected graces  of  that  artist’s  style.  Rarely,  indeed, 
doos  ono  find  more  complete  affinity  ousting  between 
the  characteristics  of  a singer  s art  and  those  of  tho 
music  choson  to  display  them.  In  this  particular 
instance  tho  charm  und  appeal  of  most  of  the  songs 
selected  lay  in  their  fragrant  delicacy  and  old-timo 
simplicity,  nnd  of  such  music— represented,  among 
other  typical  oxmnplcs,  by  tho  fourtocnth-century 
“ Stella  Atnons,"  Scarlatti’s  “ La  Violetta,"  and 
throe  eighteenth -century  French  Bcrgcrettos— whore 
'would  you  find  a moro  sincere  and  sympathetic  in- 
ti terpreter  than  Madame  Conti,  or  ono  whoso  art  is  , 
more  consistently  free  from  any  sort  of  affectation  ? 
For  these  reasons  her  recital  yesterday  proved  w holly 
enjoyable.  But  it  is  only  fair  to  acknowledge  also 
in  this  connection  tho  admirable  assistance  given  to 
the  artist  principally  concerned  by  that  accom- 
plished young  violinist,  Miss  Maijorio  Hayward,  the 
grace  and  delicacy  of  whose  playing  matched  in 
those  respects  the  efforts  of  her  companion.  A word 
should  1x3  added  for  the  unobtrusive  fashion  in  which 
;Miss  Mabel  Rutland  discharged  her  duties  as  accom- 
panist. 

L A POLISH  CONCERT. 

kc 


[to  shed  some  of  its  length,  whilst  the  scherzo 
and  finale  went  superbly.  Mr.  Rubinstein 
(subsequently  played,  in  his  deservedly  ad- 
mired manner,  Chopin’s  Polonaise  in  F sharp 
minor. 

The  only  quartet  was  H.  Waldo  Warner’s 

fighting  "with  'the'  French  armV'near " A^-ras,'  D’  ^ ^Wished 

which  took  place  in  the  zEolian  Hall  ves- 1 the  pepertoire  of  tins  and  other  com- 

terdav.  was  in  every  wav  a success.  The  |knatian.s  P^s.  If  memory-  .serves,  it 
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ELGAR’S  NEW 


SLAVONIC  CONCERT 

The  Slavonic  Concert,  in  aid  of  the  desti- 
tute farmers  of  the  Czech  Volunteers  who  fell 


3 NEW  WOIlK^(/ 

ic  zginela  ‘^Foland  Vs  not 


terday,  was  in  every  way  a success.  The 
artists  were  : Mme.  Vera  Donnet,  Mile. 
Daisy  Gcan,  Mile.  M.  Rambert,  Mr.  Wladi- 
mir  Cernikoff,  Professor  H.  Konik,  Mr. 
Adolf  Letter,  Mr.  Bogea  Oumiroff,  and  Dr. 
Maxim  Zlatogor.  Mr.  Bogea  Oumiroff  sang 
a number  of  self-accompanied  Czech  songs 
of  a most  inspiriting  description,  while  Pro- 
fessor Konik  and  Mr.  Cernikoff  played  a 
Sonatina  for  violin  and  pianoforte,  by 
Dvorak,  which  was  enthusiastically  ap- 
plauded. ■ ' ■-  ||  I i'iVIi— mini'll  * J 

ROYAL  COLLEGE  OF  MUSIC. 

L ( • -* \//q 


, plavc.  1L 

figures  in  that  of  the  Philharmonic  String 
Quartet,  which  combined  on  this  occasion 
with  die  senior  party  to  give  patrons  of  the 
“ Pops  ” an  opportunity  of  hearing  Mendels- 
sohn's very  ingenuous  Octet.  Well,  they  , 
have  lreard  it — and  under  the  best  possible! 
condition's 

BECHSTE1N  HALL, 

^Messrs.  Daniel  Melsa  and  Sydney  Rosen- 
; bloom  gave  a violin  and  piano  sonata  recital 
Jat  the  Bechstein  Hail  yesterday  afternoon. 
As  players  they  are  not  only  individually  ex- 
cellent, but  well  matched,  and  there  is  much 
to  be  expected  from  their  collaboration.  But 
when  seeking  for  unfamiliar  material  with 
w’hich  to  extend  their  repertoire,  it  is  to  be 
hoped  that  they  will  discover  more  attractive 
works  than  the  Busoni  sonata  which  occu- 
pied the  central  place  in  their  programme. 
It  is  a rambling,  discursive  succession  of 
loosely  connected  movements,  variously  ela- 
borated, but  mostly  contrived  out  of  trite 
themes.  Knowledge  is  displayed  in  it,  • but 
not  imagination,  and  the  result  is  preten- 
tiously dreary. 

Grieg’s  sonata  in  C minor,  which  followed, 
was  the  more  welcome  that  it  represents  the 
opposite  type  of  sonata,  one  in  which  lyrical 
imagination  has  appeared  to  the  composer 


Two  works  gave  particular  interest  to  the.  orchestral 
programme  with  which  tho  students  of  the  Royal 
Colloge  of  Music  concluded  their  term’s  work  last 
night  under  the  direction  of  Sir  0.  V.  Stanford.  They 
were  W.  Y.  Hurlstono’s  Fantasie-Variations  for 
orchestra  on  a Swedish  air,  winch  began  tho  pro- 
gramme, and  Borodin’s  first  symphony,  which 
ended  it. 

Hurlstone’e  piece  was  produced  at  ono  of  tho  early 
I concerts  of  tho  Patrons’  Fund,  and  the  score  and  parts 
have  been  published  by  that  fund,  so  that  thoro  is 
nothing  to  prevent  its  public  performance,  and 
everything  in  tho  music  itself  to  make  such  perform- 
ance worth  while.  There  is  a wealth  of  in- 
ventive power  and  imagination  in  tho  free  varia- 
tions, which,  while'  they  take  suggestions  from  tho 
charming  Swedish  tune,  are  not  by  any  means  tied 
to  its  apron-strings.  Hurlstono  was  among  the 

most  talented  of  the  R.C.M.  composition  scholars,  , , , , _ , 

and,  liko  his  contemporary,  Colcridge-Taylor,  died  Plore  vl‘a*  than  any  formal  requirement.  The 
young.  A song  from  the  latter’s  Hiawatha  (Part  programme  opened  with  Beethoven’s  sonata 
III.)  was  put  into  this  programme,  and  was  well  Sn  the  same  kev  ; so  that  the  audience  were 
sung  by  Mr.  W.  J.  Saull.  Gri.-g’s  -‘Monte  Plncio,”  Liven  first  the  'tvoe  in  its  nuritv  fhe„ 

Ling  by  Mrs  Margaret  Gard,  whose  contralto  voice  T.!  , - A -P  • P - - ' Ulen  ‘Wl 

ishould  become  doubly  effective  with  further  work,  px*-^erno  deviations  in  opposite  directions.  1 h- 
und  Lalo’s  Symphonic  Espagnolo,  the  solo  violin  part  performance  was  throughout  of  high  quality 
/cleverly  played  by  Miss  Estclla  K.  Pattcndan,  added  OI  iFFNT‘1  ijai  i 

to  the  interest  of  tho  concert.  W U tit  IN  S.  HALL. 

Borodin’s  first  symphony  in  E flat  is  much  less  A new  work  bv  Sir  Edward  Elmar  is 
known  than  its  moro  (hiring  successor  in  B minor,  alwavs  an  event  ' 1 asr  mo-lit  rfT_  -u‘ 

Without  having  equal  force,  there  is  extraordinary  I / • - ,f°L  the 

charm  in  the  m lodics,  the  persistent  rhythms,  anil  i?L  v5*™'  convert  given  m aid  of  the  Pobsh 
the  orchestration,  which  is  rich  without  being  over-  V ictims  Relief  Fund  l\e  had  composed  a 
loaded.  The  persistent  rhythms  especially  lead  to  | Symphonic  Prelude  entitled  “ Polonia.”  The 
som«  dclightlul  escapades  of  development,  particularly  I work  incorporates  th  ree -'Polish  thehnes  he 
in  the  first  movement  and  the  humourous  Scherzo  • * . . - 

It  was  very  well  played,  and  the  wood  wind,  who  are  some  extraneous  quotations,  yet  the 

responsible  for  so  manv  of  the  best  moments.  jtnread:  on  which  they  are  strung-,  as  well 

the  principal  theme,  is  the  purest 


" ''u  "rtiUj  w Itu  clIL 

responsible  for  so  many  of  the  best  moments,  deserve 
special  [iraise.  

‘It  Was  a most  inspiriting  affair, } that*  Slavonic 
concert  given  in  .Eolian  Hall  yestofday  afternoon 
in  aid  of  the  destitute  families  of  thjn  Czech  Volun- 
teors  who  foil  near  Arras  when  fighting  in  the 
French  army,  and,  moreover,  it  was  a pleasure  to 
see  so  large  an  audience.  There  was  a pleasant  air 
of  informality,  of  intimacy,  and  of  unusualness  about 
it,  and  the  audience,  largely  Slavonic  it  may  be 
imagined,  materially  helped  in  the  informality 
How  long  is  it  since  we  heard  a double-bass  solo? 
Not,  if  wo  are  not  in  error,  since  the  Russian 
Kousevitzky  played  here.  On  the  occasion  under 
notice  Mr.  Adolf  Lotter  proved  to  demonstration  that 
his  seemingly  unwieldy  instrument  possesses  con- 
i siderable  charm  when  “ given  the  chance  ” so  to 
speak.  His  Fantasia,  admirably  played  by  himself 
and  Mr.  Cernikoff,  brought  down  the  house.”  as 
did  the  tremendously  characteristic  singing  by  Mr 
Bogea  Oumiroff  of  a number  of  self-accompanied 
Czech  songs  of  a most  inspiriting  description.  Then 
besides,  there  were  Russian  songs  and  various  instru’ 
mental  solos;  while  Professor  Konik  and  Mr 
Cernikoff  played  a quite  charming  Sonatina  for  violin 
and  pianoforte  by  Dvorak,  which  we  do  not  recollect 
to  have  heard  before.  Altogether  a,  successful 
concert. 


[Elgarian.  The  iikxxI  is  strenuous,  as  bc- 
pomes  the  occasion — for  despite  its  qualities 
it  is  a piece  cFoocasion— and  is  no  doubt  best 
appreciated  iin  relation  to  the  circumstances 
to  which  it  owes  its  existence.  The  refer- 
riices_  to  tho  two  great  Polish  musicians, 
L hopm  and  Paderewski,  to  the  latter  of 
whom  the  work  is  dedicated,  are  apposite 
but  not  very  spontaneous.  Their  inclusion 
Idoes  not,  however,  affect  the  quality  of  the 
music,  which  ims  its  inspiring-  note. 
n restT  of  the  programme  was  entirely 

1“ TV  ' c,  Jt  °Tlpri' C<1  a ^Phonic  poem, 
The  Steppe,  by  Noskowski,  the  slow 
I movement  from  a symphony  bv  Mlynarski 
; the  wselMmown  conductor,  a suite  bv'Stojmv’ 
j ski,  and  various  smaller  compositions  ' \[r 
-Ubert  Sammons,  who  wa*  at  his  best' 
ipkiyed  some  VVioniawski,  and  Mr.  j.  Cam  ’ 

| bell  Mclnnes  sang  some  Polish  songs 
Thomas  Beecham  conducted  the  * London 
( Symphony  Orchestra. 





Jeszcze  Polslta  nic  zginela  ” — ‘ ..  .. 

Tost  yot.  Clearly  Poland  is  a,  country  destined  to  live 
yet  again  down  the  ages  in  her  music.  Among  the 
music  played  at  the  tine  concert  in  aid  of  the  Polish 
Relief  [<  und  given  in  Queen  s Hall  iast  night — ali  of 
it,  save  one  work,  by  Polish  musicians— were  speci- 
mens by  recent  eomoosere  which  showed  clearly  how 
great  is  her  vitality,  how  fresh  her  inspiration,  yot 
withal  how  poignant  the  feelings  her  representatives 
seek  to  translate  into  terms  of  sound.  Over  the 
j music  of  Noskowski  or  Mlynarski,  Stojowski,  orl 
j Momuszko,  Chopin  or  Paderewski  is  the  trail  of 
tragedy,  and  by  an  extraordinary  hut  thoroughly  ’ 
characteristic  sympathy  Sir  Edward  Elgar  fell,  as 
it  were,  into  lino  with  tho  emotions  of  his  musical 
i eonfrercs  in  his  now  work  “ Polonia.”  At  this  some- 1 
; what  late  hour  it  is  not  possible  to  enter  os  deeply  ft 
at  the  moment  into  detail  of  the  Polish  music  as 
one  could  wish.  Some  of  it  wo  have  heard  before,  as 
Part  2,  of  Mlynarski ’s  symphony,  which  was 
hneiy  played,  and  Paderewski’s  Polish  Fantasy  for- 
orchestra,  which  Mi-.  Leonard  Borwick  presented  in 
most  sympathetic  light,  the  Suite  by  Stojowski,  and 
“mu  a?111  T:anoforte  PICCCS-  But,  Noskowski ’s 
• u ^ characteristic  and  charming  work, 

Might  well  be  permitted  to  beeome  familiar.  It,  i»kc  ‘ 
the  rest,  is  pregnant  with  fire  and  life. 

But  for  the  moment,  at  any  rate,  one  must  con- 
tent oneself  with  a word  about  Elgar’s  secoud  war- 
time master  work,  “ Polonia.”  Some  ten  da-S  ago 
an  account  of  the  genesis  of  this  composition  was 
| given  in  these  columns,  and  it  need  not  now  bo 
repeated.  Suffice  it  to  say  that  Elgar  was  moved 
towards  Poland  directly  aud  immediately  bf  the 
suggestion  of  Mlynarski,  whose  idea  tho  Polish  con- 
cert was,  that  he  should  write  a composition  based 
upon  Polish  themes  for  this  concert ; but  indirectly  his 
sympathy  dates  from  long  ago,  as  stated  in  the 
article  referred  to.  This  he  has  done.  He  has  taken 
tdroe  indigenous  themes  and  utilised  others  of  his 
own  and  out  of  them  has  evolved  a work  of  rare 
beauty  and  extraordinary  musical  interest.  Curiously 
enough,  the  Polish  themes  used  have  a kind  of 
affinity  with  Elgar’s  own  idiom,  not  only  as  ex- 
pressed in  his  big  opening  theme,  but  passim  in 
various  of  his  other  works.  There  is  a bond  of  pas- 
sion and  of  tragedy  in  both,  and  a pathetic,  exqui- 
site feeling,  whether  rhythmic,  melodic,  or  har- 
monic;  so  that  at  once  there  is  homogeneity  in 
Polonia  Nothing  could  be  moro  characteristic 
than  the  harmonisation  of  Hie  wonderful  Polish 
melody  Z Dymem  Pozarow,”  or  than  the  working 
upwards  to  the  great  climax,  while  there  is  a finely 
; expressed  touch  of  Elgarian  emotional  expression  in 
the  use  of  themes  by  Chopin  and  Paderewski,  which  ’ 
tell  with  perfect  naturalness  into  their  surroundings  • 

"Llth!iifteiP’  lntedljde-  At  the  beginning 

and  at  the  end  Elgar,  who  conducted  his  own  work 
was  most  warmly  greeted. 

The  remainder  of  the  concert  was  superbly  con-  I 
, by  A r.  Thomos  Beecham,  who  is  as  much  at 
home  in  Polish  music  as  we  know  him  well  to  be  in 
Russian.  The  soloists  were  Messrs.  Albert  Sammons 
Leonard  Borwick,  and  Campbell  Mclnnes,  and  as 
there  was  an  unusually  large  audience  all  thines 
considered,  it  is  hoped  that  the  fund  benefited  richly. 

ELGAR’S  NEW  WORK, 

■» 

A JPLISH  PROGRAMME  AT 
n*  QUEEN’S  HALL 

A concert  of  quite  exceptional\pterest 
was  the  “ Polish  programme  ” of  orchestral 
music  given  at  Queen’s  Hall  last  night,  in 
(aid  of  the  Polish  Victims’  R,elief  Fund. 

The  names  of  eight  Polish  composers — 
some  of  them  unfamiliar  in  this  country — 

‘fl/iur^d  in  the  programme,  and  in  addition 
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re  was  Elgar’s  new  work,  " Pvncrma, 

Fa  symphonic  prelude  composed  far  this 

[concert.  7 7"*  *f 

| This  hitter  work,  which  is  Elgar’s  second 
inspiration  from  the  war  (the  first  being 
bk‘  now  popular  “ Carillon  ”),  is  really  a 
little  tone-poem  woven  around  three 
Polish  folk-songs.  It  is  music  in  which 
the  heroic  and  poetic  ideas  alternate,  with 
(exceedingly  fine  effect,  and  there  is  no 
I doubt  of  the  genuine  emotional  feeling  and 
| beauty  of  the  work.  The  tunes  themselves 
merely  vehicles  for  the  composer  to 
■express  hie  characteristic  and  individual 

■ harmonic  and  orchestral  colours,  and,  in 
1 iddition  he  has  dominated  them  by  a 
I theme  of  his  own  of  singular  nobility  and 
Ibeauty. 

This  makes  a very  thrilling  effect  at  the 
I great  climax  of  the  work,  where  it  is 
I thundered  out  bv  the  brass,  to  be  suc- 
Iceaded  by  the  Polish  military  theme  with 
Iwhich  the  warlike  side  of  the  music  is  bril-  ( 
lliantlv  expressed.  An  exquisite  little  inters 
(mezzo,  in  which  themes  representing 
I Chopin  and  Paderewski  (taken  from  theii 
■works)  are  introduced,  is  one  of  the  mos| 

I delightful  things  of  the  piece,  which  on< 
pnav  describe  as  a work  of  singular  chart* 
land  character.  It  had  a very  cordial  recep; 

| tion  after  its  performance  under  the  com 
I P • f r. 

| ‘ Of  the  rest  of  the  programme,  which  Mr! 

I Thomas  Beecham  conducted  in  his  owr 
I brilliant  characteristic  way,  perhaps  tho 
[strongest  impression  was  made  by  a fami- 
I liar  work,  Paderewski’s  Polish  fantasy, 
l in  which  the  soloist  was  Mr. 

■Leonard  Berwick.  It  is  music  of  real 

Iromantic  charm,  even  if  it  has  some  weak 

■ moments.  Of  the  other  works,  a symphonic 

I poem,  “ ^ a Rtennp.”  hv  NnRlcnwslci . ha.R 


?onc  full  of  f e gal  n T e r ~ — - , ..  . 

suggests  nothing  so  little  as  innooen  * 
rood.  The  Intermezzo  is  likely  to  be  heatdf 
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Rachmaninoff's  ASleltb  ” 1ms  many  point 

of  resemblance  with  “ Cavalfcria  Rusticana,’;  igum,  .or  1 \ “^^“iover’TRonianw  are  like-’ 
notably  an  intermezzo  played  Thi  dances,  in  point  of  fact, 

empty  stage  and  a tenor  song  off.  1 the  audience  to  a frenzy  of  joy,  more 

motif,  loo,  is  the  same  in.  both  °Pf/“s  ’ spccianv  the  Nijinsky-like  (longo  intervallo,  ;j 
jealousy.  But  there  the  resemblance  cea.t ; extremely  brilliant,  acrobatics  of  a 
Rachmaninoff  has  evaded  the  temptation  to|perl.ajps)  ext^y  Ru,  Mig>  Melisande 
write  flamboyant  music,  and  has  composed  a D>E  V,  rame  in  for  a ,]Ue  share  of  praise  for  | 
score  that  contains  many  moments  of  beauty.  ® -t  j an(]  vivacious  performance  as  Zcm- 
Its  orimnalitv  is  less  apparent  now  than  iti?er  l-”“ 


IlGcll  ailU  vivat-nmo  , 

• , , , , ira  a role  which  she  is  understood  to  have  I 

would  have  been  il  we  had  had  rin  °W01-  t>ar’nt  in  a few  days  : it  was  sung  in  unimpeach- 

tunitv  of  hearing  it  soon  after  it  was  wutttn,  Russian.  Mr.  Leomdoff,  a sympathetic 

but  even  so  it  has  retained  its  freshness.  . has  a fine  voice,  and  Mr.  Moltchanov 

Miss  Melisande  d’Egville,  as  the  gipsy  Rul!  vas  the  young  gipsy.  Mr.  Gourievrtch  con- 
who  is  the  cause  of  all  the  trouble,  made  her  ^ueted  not  with  complete  sympathy  (M  . 
first  appearance  in  Russian  opera,  having  fjubert  Bath,  by  the  way,  directed  the 

added  that  language  to  her  attainments.  Her  < Tosoa  ” extract),  and  Mr.  J-  C.  h airbairn 

performance  was  a great  success.  Leortl 


Leonidoff,  as  the  aristocratic  exile  in  the 
„ip8v  camp,  a ix I Pctro  Moltchanoff,  as  the 
rijns'v  lover,  both  did  the  music  full  justice. 
One' of  the  most  appreciated  features  was  the 

ballet  under  the  direction  of  Serge  Morosoft, 
which  awakened  regrets  of  last  season.  I 

'Phe  evening  opened  with  the  second  act 
l of  “ Lakmc,”  with  the  original  caste,  in- 
cluding Miss  Mignon  Nevada  in  the  name 
part  in  which  she  was  as  brilliant  and  as 
charming  ns  on  the  first  night.  Then  fol- 
lowed the  opening  scene  of  La  losca, 
in  which  Mine.  Perelh,  who  has  not  ap- 
peared in  public  for  some  time,  made  a 

tsg  nm*  "il” 

A onco  suggested  that  the  usually , 

long  intervals  of  the  Russian  performance; 
might  be  filled  with  Mahler’s  symphonies. 
Things  have  not  reached  that  point.  Onj 
the  contrary,  last  night’s  intervals  were1 
shorter  than  usual.  Yet,  brief  as  they  were,] 
, . . . thev  accommodated  a miniature  concert,  in 

Of  the  other  works,  a symphome  appeafed  Mme.  Baron-Fonariova, 

La  Steppe  by  Noskowsk.  has  *P{*  Miss  Bessie  Tvas,  and 


Tosca  ” extract),  and  Mr.  J.  C.  lairbairn 
iroduced  the  nrwr™mm»^  p.achmani-  • 
Poushkin  S nov's  opera  “Ale-1 

Poem  Turned  k0-  \a  quite  un- 

Into  an  Opera  known  here,  some 

It,  its  composer,  ana 


facts  concerning 


Its  tale  may  be  of  interest  jfc  begt 
ment.  The  composer  is  prWa  V 
known,  or  rather  kno- wn  to  1 the  it .«« 

number  of  ^fV^amfufr* Prelude  in  C 
almost  painfully  forte  But  never- 

sharp  minor  f°r  Pianofort  gyjT)ph0_ 

theless  he  has  c°mp  . . . obtained 

all  of  them  in  one  ijA  ^n)ght„  and 
-FYancesca  da  Rimini,”  were  revived  at 
Moscow  about  a coap\°*/™™te  to 
while  “Aleko”  seems  g , n re_ 

have  lost  Its  position  in  the  Russian 

Pe“Aleko”  has,  from  the  holnt  of  vlew 
of  many  English  musicians,  the  added 
charm  of  being  a kind  of  academl 
erclse  of  Rachmaninov  s deSr<*y 
that  there  is  anything  academic  about 
the  opera.  But  it  happened  that  at  the 
time  when  the  composer’s  career  as 


this  me- 


poem,  “La  Steppe  by  Noskowsk.  has]  mj‘s  Evelyn  Arden,  Miss  Bessie  Tvas,  and 
some  graceful,  picturesque  music  of  the;  ulss  ; . z 

descriptive  kind,  with  a certain  amount  of]  Signor  Fortea.  Miss  lyas  s s So 
[national  colouring.  Then  a movement'  “ Caro  Nome  ” confirmed  tlie  good  impi.es- 

sion  she  made  a little  while  ago  when  taking 

Miss  Nevada's  place  as  Lakmc.  time  wnen  -^“co^rvatory  was 
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national  colouring.  Then  a movement 
(from  Mlynarski’s  symphony,  a kind  of 
Jelegy,  has  atmosphere  and  poetic  feeling 
land  is  cleverly  orchestrated.  A dance  from 
[Moniuszko’s  opera  “ Hrtlka  ” is  tuneful  and 
characteristic  in  its  rhythms : and  a suite  by; 
Btojowski,  which  was  played  here  last  year,! 
contains  some  graceful  music.  Two  pieces 
of  Wieniawski,  charmingly  played  by  Mr. 
gammons,  and  some  songs,  sung  in  Polish, 
|jy  Mr.  Campbell  Mclnnes,  completed  the] 
programme. 


.“ALEKO  ” PRODUCED. 

An  ©nor 


ploma  work  for  his  final  «»«»««. 
an.i  had  the  supreme  pleasure  ot  r 
1 ceiving  the  gold  medal  for  the  composl- 
I tion  of  it  The  subject  matter  i8  d« 
.,^tCved°  from.  Poushkin' s ^ pdem  The 
’ Gipsies’’  ( Tzigane  ),  ■ bears 

'Mclfinil  u d ed  Nemirovich-Danchenko  .Jbe  tote 


in  enormous  audience,  wMch  irifcludea  strong  family  likeness  to 

[ [1*^'  STEIN  WAY  HALL,  (4/)'  Queen  Alexandra,  completely  filled  the  that  of  -PagUacci.’’  a that 

' I f]  U \ . Opera  House  last  night  when  the  first  of  the  emphaslze  its  ^f^.^^Vmlghfy  in: 

The  Weekly  All-British  of  he  ^ formanoes  was  given  for  the  special  a^saveailo’s  opera.  There 

(Y.  F.  h.  opened  w.th  a ^ of  the  artiste  concerned  ; and  a rather  te^  ^ characters,  namely 


■ Mr.  Cvril  Rootham  has 


* 11-  4-1  i ^ benefit  of  the  artists  concei  nw  , ^ ^ — — — are  flVe  principal 

K,art v pf  players  led  'JtStr  Be^  curious  medley  it  was  that  wae  ^ 

^ ’ who  performed  'it  on  this  occasion,  audience.  There  was  a first  perform  , sp  heroine  aa  it  were.  The  old  ^n. 

Jlio  b<»st  section  is  the  slow  movement,  for  instance,  to  chronicle,  namely,  tli^  by  the  way,  is  father  to  e . afte^ 

hich  has'  much  lyrical  beauty,,  though  Racluxianimov’s  one-act  °Pe™  obvteus  thS  wearyin-  ofsochU  success,  finds  among 

i • .1  .,<^,11,  , cvwnfl  rfk?i-Ron  not!  m the  ie<ist  obvious  wearymo  i in 


s 


rv. 


to  me  \v  hat  drawn  out/  Incidentally,  it  gave  for  some  reason  not  m wi^  whom  he  comes  first  in 

Lr  Ravmond  leremy,  the  viola  player,  an  was  placed  at  the  very  end  of  the  eimmn  t ' e beautiful  young  woman,  with 


, - V,.,;  K n ,,I  has  a suggestion  of  of  music  had  been  heard,  then  mere  w**  ^ is  Zemfira.  the  daugnrer  ox  r “Y . ” 

SSS  -•  **•  *»  ‘ v<srriz  * 


the  1 translers  ner  affections  to  a 
with  man,  a member  of  her  own  tnbe,  Aleko 


, ” 1 r / ro  thc  oro  ramme  of  scene  from  “ La  Tosca,”  with  ^aesm^0mely  jealous  all 

| repeated  two  works  Madame  Perelh  as  Tosca  and  Mr.  Rosing  as  when  he  discovers  his  love 

ent  concert,  Mr . uoossens  s lasunat-  , { theS6  extracts  the  DOtnt  of  running  off  with  her  ne 


>i  i . ivuoiug  ujor6  bo  wnen  ne  uibwyoio 

Oavaradossi.  After  each  of  these  extracts  the  point  of  runxilng  off  with  her  newe. 
three!  various  singers  sang  sundry  songs  in  theiover.  Ther^i^on  flra 
. f | entr’actes,  the  most  noteworthy  of  which  was  a"d  seqr^pr0ve3  Aleko 

[S  ‘“Z‘“  L-  ’ ° Madame  Baron-Fonariova’ s charming  f ya  " ember  of  the  tribe,  for  having 

and  another  group  o song.'.  „ J ing,  in  Russian  costume,  of  songs  by  brought  discord  and  bloodshed  into  the  r 

Fdwm  Fvans  addressed  the  audience,  Dargomijsky  al  ■ Gcuriliev.  Only  ^rld8f.  The  tribe  feline  to  penmt  him 

role  of  nationalism  in  music,  and Lben  ^ appear  * - — <biv  one  of, 

out  that  if  every  nation  hac  t.qu.i  pj.  [jg  exaegetration,  ao  t*..»ubt, 


■gieir  ro 

Phantasy  and  Mr.  Arthur 
•cL  Miss  Muriel  Symonds  san_ 
from  C.  A.  I.jdgey’s  “ Son 
nd  another  group  of  son 


snt 


The  old 

' diT-gr/ay  The/Teprovea  Aleko.  a guest  and 
S1D--  S,pSy  member  of  the  tribe,  for  having 
discord  and  bloodshed  Into  their 
midst.  The  tribe  decline  to  permit  him 

ben  was  “ Aleko  ” permiU,  to  appear.  longer  to  he  ^a^Lnd  th"ecur- 

. •[ u «j i , wouj^  exaggeration,  no  ^>ubt,  to  say  them.  He  upon  the  melancholy 

assertion  ° lthat  Mr.  VLadimir  Rosing,  fihe  artistic  director  ^ fi"fLko  yet  again,  even  as  in 
would  be  alike  vulgar  ^nd|  th0  perfarm,anot})  had  kept  the  best  wine  for  beginningi  -all  alone  once  more.’ 

> Last  oi  his  season . Franklv  Tchaikovsky  s The  scene  is  laid  on  the  ba 
• ti  tv ’’  /.AcmonnliiiiTi  m-  nfvA.r  bv  are  the  ten 


he  aggressive 


^upernuou 
ill  others 


but  when  one  nation  dominated 
it  became  a necessary  and  whole-, 
orrective.  As  an  illustration  he  in-] 
how  German  nation alitfn  emane 
ojx . _ 

a' nationalism  from  both 


even  as 

more.” 

banks  of  a 


of  the 

the  lost  CM  ms  season.  rranmv  icuaiau>o»^  o xne  seen®  *“•“  — , t f tj,4 

music  to  “ Pikovaya  Dana,”  cosmopolitan  stream;  near  by  are  the  ten^  c,oth 

though  it  may  be,  has  on  the  whole  a stronger  gipsies  n * G0Vered  with  their; 

• - . ,,  character  than  has  Rachmaninov’s  to  “ Aleko.  T ® r ca  fs,  rugs,  and  so  on.  The 

from  Italian  domination,  an  rph,i.R  no  doubt  is  reasonable  enough,  since  ^ DSieg  themselves  stand  or  sit  a.  ou 

(t  Aleko 99  was,  as  we  stated  last  Saturday,  nrnmiscuous  groups*  some  ea, 


awiw  w«K5,  iii,  wc  onuou  — j j ,n  promiscuous  groups, 

something  in  the  nature  of  the  exercise  for  an  others  preparing,  te  su^  camp 
aoademic  degree  or  diploma.  It  was  written  they  cook  cau  g red  over 

by  a youth  still  in  his  teens.  Yet  this , fires.  The  moon 

ot  to  say  that  the  opera  shows  any  1®  r Rachmaninov’s  score,  that  for 

s of  umripeness.  Far  from  it,  in  point  of  - pian0.  i mean,  it  is  won  er 

. It  is  an  opera  that  has  a certain  charm  simpie.  considering  how  very^^  ^coreg 

that  is  in  a sense  the  direct  outcome  of  its  e(j  are  so  many  mo  jp  the  opera. 

od,  the  period  that  gave  birth  to  “ Caval-  There  are  u short  overture  that 

i Rusticana,”  “ Pagliactei,”  aud  so  oj,  ^ “Sterru^edly  ^ -u 


which 
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her  concert 
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arranged  yesterday! 

afterm 
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who 
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and  Mr.  1 
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^ave 

the  first  of 
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w itsch  contributwl 
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a Mendel  ss 
s Dorothea 


Russian  poet  is  response  one.  ““  r 

principal  characters,  of  whom  the  .most  im- 
Schumnrrn’s  portent  is  Aleko,  the  “hero,”  a man  weary  of 
\'.-irin-  social  life  in  the  cities  who  takes  casually  tor 


ohms  Ynria-  social  life  in  the  cities  who  takes  casuauy  ■«  over.  the  chorus  the  while 

“ Song  ” fic-  distraction  to  a gipsy  life,  attaches  himself  to  a for  the  night.  "f,et  zemflra  and  the 

•bfi  wos  the  tribe,  and  falls  in  love  with  the  chief  s daughter,  Then,  t»hen  all  ^ slneinK  a duet 

Zemfira,  who  returns  it  at  first.  Later  she 
accepts  the  devotion  of  a young  gipsy,  and  is 
done  ta  death,  with  him,  by  the  jealous  Aleko. 

An  old  gipsy  woman  completes  the  cast. 

The  music  is  almost  studiedly  simple  by  com-  Zemnra  r^u - fo’r  htr.  He  also  retires,  ; 
prison  with  the  modern  score,  of  to-day,  and  Lna  of  h s to  orchestral  Intermezzo 
the  score  is  divided  into  thirteen  d,  st.net ;=  ^,£e^asterale^(the 


„ ’ „,Dsv  return,  singing  a duet 
voung • -cradle  song, 

which  leads  o Z '«flr  agl  „st  a hus- 
a curious  furious  tirade  aga  Aleko 

ra,,d'  /the  /hoW  and  protesting.  Then 

hearing  the  . Aleko  sings  a eava- 

Zemfira  retire  . ^ , jje  als0  retlres, 


the  score  is  mviueu  meu  .- 

t ers  Of  these  the  dances  arc  quite  excellent ; ■ 
to  is  the  so-called  Cradle  Song  for  Zemfira,  a, 


wri 

ilusticana”) 


the  moon 


open 

'Cavalleria 

sets  and  .light 


thirteen**."  Whk'h  introduce*  ft.  duet  of 
the  lover*,  who  hove  come  together 
ngnln.  Thl*  1*  Interrupted  by  Aleko. 
who  stab*  the  young  glp*.v  Unit,  then, 
after  a few  word*,  stabs  Zemfira;  the 
gipsy  band  make  their  appearance,  and 
(the  rest  follows  as  set  out  above, 
j It  Is  an  opera  In  which  the  tale  Is 
[rapidly  unfolded.  The  complete  libretto 
consists  of  but  some  halt-dozen  pages. 

That  the  opera  Is  one  likely  to  appeal 
to  English-speaking  peoples  Is  evident, 

, not  only  from  Its  plain  tale,  but  also 
from  the  fact,  as  stated  In  the  Dally 
Telegraph  not  long  ago,  that  Mme. 
Pavlova  Is  to  produce  It  In  New  York 
next  October,  and  Is  to  take  It  on  her 
tour  of  the  United  States  later,  when  her 
dancers  will  bo  accompanied  on  their 
tour  by  an  operatic  company  which  Is 
to  Include  Miss  Maggie  Teyte.— Dally 
Telegraph,  July  10. 

Mr.  Uegge  does  not  mention  the  fact 
that  Pouslikin’s  poem  was  translated 
Into  French  by  Prosper  Merlmee.— Ed. 

LONDON  OPERA  HOUSE^J^ 

For  the  second  benefit  performance 
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Madama  Butterfly  ” was  the  opera. 
I selected,  and  the  caste  was  practically  the 


! same  as  that  brought  togetirir  for  the  brief 
season.  Mme.  Tamaki  Miura  once  again 
[ perforce  showed  up  the  artificial  Japan  of 
convention  by  contrasting  it  with  the  real' 
(thing  in  her  own  graceful  presence,  and  the 
Icharm  of  her  acting  atoned  for  what  was 
lacking  in  her  singing.  M.  Leon  Laffitte 


Then  followed  tin 

scenes  from  Eugene  Onegin,  in  which  M. 
Vladimir  Rosing  distinguished  himself  by  his 
splendid  rendering  of  Lensky's  Air.  M. 
1 .eon  LeonidolT  tools  the  name  part,  and  the 
two  ladies  were  Miss  Melisande  d’Egvillc 
bik!  Mme.  BaronT'tuiariova. 

Finally  M..  Serge  Moro/off  presented  a 
ballet  cliv.ftjsaement  in  which  M.  Uania 
a led  his  extraordinary  Cossack  dance. 
Zalman  i proved  herself,  a delightfully 
graceful  ballerina,  and  the  little  troupe  per- 
an  effective  mazurka.  The  dancing- 
interrupted  by,  a couple  of  songs,  ad- 
the  Russian  tenor  M. 


repeal 

Mile. 


formed  an  eff 
wa 

tnirnbly  rendered  by  ___  

Pierre  Mqltehanoff.  J f ^ ( t 

including  subscriptions,  the  evening 
realised  more  than  £2,000  for  the  Jewish 
victims  of  the  war  in  Poland.  The  audience 
included  the  Prime  Minister,  the  Lord  Chief 
was  again  a splendid  Pinkerton.  In  fact  |-,U!*icr  ;,nd  l/adv  ^Tading,  Sir  Alfred  Mond, 
there  was  a moment  When  lie  was  too  splen-  !:jnd  man>  olller  notabilities, 
did,  and  he  would  hare  dono  better  to  mi  tire  1 LONDON  OPER  - 


H( 


Clio  last 


I USB, 
\0'/JT 


his  effect  to  the  dimensions  suggested  by  his 
surroundings.  Mr.  Julian  Kimbell  was  not 

the  best  of  American  Consuls,  nor  was  Miss  ! For  fbo  las(/ of  the  three  .^wcial  pu-iormances 
Ida  Sugar  the  most  picturesque  of  Suzuki ’s,  organised  m the  cause  of  charity  at  the  London  Opera 
though  she  sang  the  music  very  well.  M.  pouse  a programme  of  a “ patchwork  ” description 
Octave  Dua,  wiio  seems  to  delight’  in  what  ,^’as  iramod.  It  consisted  of  Mascagni’s  well-worn 
used  to  be  called  “character  parts,”  ex-  , Cwalleria  Rusticana,”  two  scenes  from  the  second 
[celled  in  that  of  the  marriage-broker.  The  2^  (n.ot  ^e,  23  *ke  programme  had  it)  of 

[orchestra,  under  M.  Gotrrievich,  w-as  not  a Tchaikovsky’s  “ Eugene  Onegin,”  and  some  miscel- 
perfect  support  to  the  stage,  but  that  was  [*,anc°as  dances  by  the  Russian  Ballet.  These  diversi- 
scarcelv  to  be  expected.  On  the  whole  the  !n®c' attritions  sufficed  to  bring  a very  large  audience 
performance  was  very  creditable  considering  to  , “pcra  House  lust  evening,  and  it  is  gratifying 
I all  the  difficulties  attending  isolated  occa-  t0.  j11}  1 , a sun?  no  less  than  £2,000  was 
sions.  Practically  every  seat  w-as  filled,  andilj1',  , r tko  ^fW!sk  sufferers  from  the  war  in 
there  is  talk  of  at  least  three  more  operatic  -,oau<k  on  behalf  of  whom  tho  entertainment  was 
evenings  before  the  company  is  finally  cf is-  ™m'n  a result  upon  which  ail  concerned  may  be, 
h'lndeif  / J /)  mcst  warmly  congratulated. 

7 f / ^ / j In  oco  respect  the  performance  of  “ Cavalleria  ”| 

which  ushered  in  the  evening  was  as  diversified  as  j 
the  programme  itself,  for  the  opera  was  sung — unless  I 
Jour  ears  deceived  ue— in  at  least  three  Languages. 

I But  seemingly  the  audience  felt  no  sense  of  incon- 
jgruity  from  the  Babel  of  tongues,  for  their  on joy - 
jraent  was  obvious  enough.  The  performance,  though 
not  free  from  tokens  of  unpreparedness,  went  its 
[way  with  very  fair  spirit.  In  the  part  of  the  un- 
happy  Santuzza  Madame  Loa  Perelli  acted  with  a 
goodly  measure  of  emotional  intensity  quite  appro- 
i priate  to  the  role,  and  it  was  a pity  that  an  almost 
persistent  tremolo — possibly  due  to  nervousness— 
[should  have  interfered  with  the  effect  of  her  often 
| dramatic  singing.  Mr.  Leon  Laffitte  sang  with  j 

[immense  power  and  conviction  as  the  faithless! 
(Turiddu,  and  Mr.  Auguste  Bouilliez,  Miss  Evelyn  b ' 
Arden,  and  Miss  Edyth  Goodman  completed  the  cast 


REOPENING  OF  LONDON  OPERA 

flue  reopening  of  the  London  Opera, 
House  last  night,  for  three  more  perform- 
ances brought  a large  audience  to  the 
theatre.  A repetition  of  Rachmaninoff’s 
“ Aleko  ” and  some  scenes  from  “ Pique 
Dams  ” formed  the  evening’s  bill,  the  casts 
being  practically  the  same  as  on  previous 
occasions.  “ Aleko”  is  certainly  a taking 
little  one-act  opera,  the  music  of  which,  if 
it  does  not  gain  by  rehearing,  still  makes 
a pieasant  effect  by  its  freshness  and 
naturalness.  The  dainty  intermezzo,  the 
choruses  and  dances  iu  folk-song  style,  and 
the  cradle-song  sung  by  the  heroine  are  its 
chief  charms.  It  was  well  done  again  last 
night,  with  Miss  Melisande  d’Egvdle,  and 
MM.  Le.uidoff  and  Moltahaiioff  iu  the 
principal  roles,  while  in  tho  ballet  M. 


[satisfactorily  enough,  while  Mr.  Henriquez  de  la  room,  along  with  that 


being 

i,  and  the  performances  will  continuo  . 

lunLil  the  28th. 

Appropriately,  considering  the  historic  ‘ 
fame  of  Glastonbury,  much  of  the  music 
| to  ho  heard  is  written  around  ancient 
British  legends.  Scene*  from  an  opera, 

“The  Birth  of  Arthur,”  by  Rutland 
Boughton  ; a new  cwie-nct  opera, 

“ Oithona,’’  based  on  an  Ossianic  legend, 
with  music  by  Edgar  Ba inton,  now  a pri- 
soner of  war  in  Germany;  a.  revival  of  an 
'old  English  classic,  Purcell’s  “Dido  and 
|. Foetus,”  together  with  many  dance  cot- 
tings  by  Margaret  Morris,  are  among  the 
(attractions. 

LOCAL  TALENT. 

A pleasant  feature  of  the  festival  is  that 
local  musical  talent  has  a place  in  the 
scheme,  one  or  two  of  the  soloists  and  the 
(chorus  being  drawn  from  the  Glastonbury 
district. 

j To-day  the  opening  performance  was 
devoted  to  the  production  of  “ Oithona," 

[and  Act  2 of  “Tristan  and  Isolde.”  In 
(each  case  the  results  were  surprisingly 
[good  considering  the  limitations  under 
i which  the  performers  worked.  The 
staging  and  costumes  were  of  striking.  '. 
(merit  in  their  artistic  designs.  They  are  HP 
j the  make  of  a gifted  painter,  Christina  ’•  l, 
Walkhe,  and  their  neo-impressionist  style 
[was  exactly  suited  to  the  character  of  the 
operas. 

Mr.  Bainton’s  opera,  as  far  as  one  could 
| judge  without  an  orchestra — the  place  of 
' which  was  taken  by  a piano  duct— contains 
' really  excellent  music,  although  it  makes 
j the  .mistake  of  keeping  both  the  vocal  and 
I instrumental  parts  at  too  continuous  a 
J pitch  of  excitement.  The  music  is  tho- 
roughly  modern  in  its  realistic  and 
1 dramatic  qualities,  and  in  spite  of  some 
weaknesses  the  work  makes  a genuine 
effect.  A choral  hymn  at  tlhe  end  of  the 
i first  scene  is  particularly  fine.  The  chief 
j roles  were  excellently  handled  by  Miss 
IFrangcon-Davies,  Mr.  Frank  Mulling*,  and 
[ Mr.  Herbert  Langley. 

[ In  the  act  from  “ Tristan,”  the  striking 
scenery  of  which  must  be  mentioned,  Mme. 
Gleeson  White  and  Mr.  Frank  Mullings 
took  the  part  of  the  lovers  with  their  usual 
distinction  of  style. 

The  hall  was  crowded  with  an  audience 
iut  all  times  appreciative  of  the  experiment 
in  a genuine  English  operatic  school' 

PROMENADE  CONCERTS  OPEN. 

‘‘ c°rn”ML°f-age  ” season  of  the 
Queen  s Hall  Promenade  Concerts  opened  on 
Saturday  evening  under  the  most  encourag- 
ing circumstances  possible,  for  the  hall  Was 
almost  inconveniently  full,  though  such  shght 
discomfort  as  may  have  resulted  was  more 
than  compensated  by  the  fare  provided  and 
by  the  cheery  mood  of  evervbodv  concerned 
It  is  no  small  boon  in  these  da'vs  of  tragic 
happenings  to  be  able  for  an  hour  or  two 
„aVC,!h-  war,’  so,  to  sPeak-  ^ the  cloak- 
minor  source  of  de- 


[Fuenta  conducted. 

, . ...  ....  1 "Ellfene  Onegin " was  one  of  the  works  — , lllc  orenestra 

Warn*  once  more  dauced  with  great  spirit  nounccd  in  the  repertory'  which  should  have  been  quite  the  same  as  last  vear  U'T.A  . t "ot 
and  agihtv.  _ . _ ..  |carned  out  during  Mr.  Vladimir  Rosing’s  ill-fated  itoo  inm.Uiriv*  = c m 0Ut 

iason,  and  the  fragment  of  it  staged  last 


. jt  AJi  L. W- 

.pres sion,  one  s umbrella.  /?//" 

The  composition  of  the  orchestra  is  not 


The  scenes  given  from  “ Pique  Dame 
were  the  ball-room  reception,  with  its 
Mozartian  iniierlude,  the  monologue  of 
Herman  in  Act  IV.,  and  the  finale  in  the 
gambling  house.  In  these  the  best  impres- 
sion was  made  by  M.  Rasing,  who,  as  Her- 
man, sang  and  "acted  with  much  natural- 
iness  and  charm.  Miss  d’Egville  sang 
prettily  as  Lisa,  and  the  rest  of  the  east 
aid  fairlv  aoed  work 

LONDON  OPERA  HOUSE. 


[too  inquisitive  as  to  individuals,  one  mav 

apparently  gave  so  much  pleasure  that 'one  worn  tsUch^tT^  viSfcallon  Tour^n?11'  *** 
flerod  whether  aueoeee  might  not  how  attended  the  ' talists  for  it  soon  demon It  f j 1,nstQim«n- 
jrevival,  as  originally  planned,  of  whole  opera.  gained  in  aualhv  tZ  ^ h had 

let  largely  because  of  the  un«atj\  tory  nature  of  far.  had  a %nl  gS’  ,n  partlcu- 

|the  ^ libretto,  Tehaikovslty  s ,orK  never  has  suc- 


ceeded in  establishing  itself  iu  the  good  graces  of 
London  opera-goers,  notwithstanding  much  that  i-3 
really  melodious  and  attractive  in  the  score.  Of  a 
performance  which  gave  us  so  little  of  the  opera 
there  is  obviously  but  little  to  be  said.  Enough 
.I  ivf  a n rw  n » therefore,  that  Mr.  Leon  Leonidoff  as  the  moody 

Madama  Butterfly  was  performed  last  protagonist  and  ...r.  Roaing  as  the  jealous  Lonrio 
evening  in  aid  of  the  Soldiers’  Clubs  Associa-  both  sang  their  share  of  tho  music  with  fine  sym 
tion  Fund  with  the  same  cast  as  Inst  week,  patty,  and,  with  smaller  opportunities  Miss  Meh 


tern — the 
and  was 


sande  d’Egviile,  Madams  Baron-Fonaviova,  and  Mr 
Octave  Dua,  among  others,  contributed  capable  $ > - 
port.  Mr.  Gouroviteh  was  the  conductor 


except  that  Mile.  Georgette  Meyrald  resumed 
the  part  of  Suzuki,  which  she  took  at  the 
first  performance  -of  the  season,  and  the 

American  Consul  was  represented  by  Mons.  1)1)  I'FIUU  S LV'1  TT'NTI'tC'"  T\f 
Bouilliez.  The  latter  was  not  startlingly  -DUX XlUli.  XjXj'ljXjiN  u'O  Xit 
[suggestive  of  the  Stars  and  Stripes,  but  as  a MTTtJIC1 

singer  hg  was  a much  better  match  for  M.  . ill  U ulvj.  . — 

Laffitte ‘s  Pinkerton  than  his  predecessors  i,  - ■» A /S' 

bhurMmen- GLASTONBURY  SCHOOL’S 


weighted.  However,  her  daintiness  was,  as 
usual,  the  chief  attraction,  ajid  it  is  a com- 
pliment to  Mile.  Meyrald  to  say  that  she  was 
not  seriously  out  ox  the  picture  even  with  a 
genuine  Butterfly.  . I ft  I t' 

The  satisfactory  cr^emblb  and  the  Tine 
(spirit  with  which  the  important  scenes  were 
given  furnished  one  more  proof  of  the  re- 
unarkable  efficiency  that  Mr.  Hubert  Bath 
liras  acquired  as  an  operatic  conHnr.lor 

LONDON  OPERA  HOUSE, 

l^i.-i  night’s  operatic  programme  was  a 
varied  one.  li  opened  with  a polyglot  per- 
formance of  “ Cavalleria  Rustkami.”  Alfio 
sang  in  French,  the  other  principals  in 
Italian,  and  the  chorus  in  English.  Certain 
divergencies  in  the  making  of  the  Sign  of 
the  Cross  suggested  aisu  the  presence  o{  Rus- 
Mme-  U'a  Pe.re.lli,  to  whom  is  due  tin 
chid,  credk  b^i.Uwse  exlAfi  nights  of.  opera. 


FESTIVAL. 


Prom  Our  Special  Corresponie.it. 

GLASTONBURY,  Aug.  II. 

I The  three  weeks’  musical  festival  which 
began  in  the  -ancient  town  of  Glastonbury 
this  afternoon,  and  to  attend  which  music- 
lovers  have  come  from  all  parts  of  the 
country,  is  unique  among  music  festivals 
hitherto  held  in  the  kingdom. 

It  is  being  carried  out  in  a simple  way, 
without  expensive  foreign  star  artists  and 
a big  orchestra,  and  is  held  in  a small  hall ; 
but  tho  artistic  driving  force  behind  it  is 
far  greater  than  in  the  case  of  other 
festivals  outwardly  more  important.  • The 
gifted  and  enthusiastic  little  band  of 
musicians  at  Glastonbury,  headed  by  Mr. 


a finer  resonance. 

The  programme  was  of  the  familiar  pat- 
noyelties  commence  this  week— 
evidently  to  the  taste  of  the 
audience.  It  comprised,  among  other  well 
'known  pieces,  the  suite  from  “Carmen” 
(the  Variations  from  Tchaikovsky’s  Third 
Suite,  Jarnefelt’s  Pradudium,  the  “ Wit 
ham  Tell  ” Overture,  and  Sibelius’s  “ Fin 
'and,a'  ' „An  ea,r,I-V  comPosition  by  Saint- 
Saens,  a Tarantella,  served  to  introduce  a 
newcomer,  Mr.  Haydn  P.  Draper,  whose 
virtuosity  on  the  clarinet  was  a match  frw 
[that  of  Mr.  Fransella  on  the  flute 

The  vocaiists  were  Miss  Edith  Evans  and 
Smh  Herbert  Heyner’  established  favourites 

PROMENADE  CONCERTS.  

As  has  been  already  announced  tho  Warmer 
selection  no  longer  (ills  the  first  mart  exf  the 
,Mondav  programmes.  Last  night  it  com- 
: prised  five  excerpts,  all  taken  from  “ Parsi- 
rfal.  After  the  Prelude,  Miss  Margaret  Bal- 
four sang  “Heart’s  Sorrow  ” in  verv  I 
p°d  style,  though  with  less  variety  than  the 
text  requires  and  after  five  “ Good-  Friday 
Spell,  Mr.  Herbert  Heyner  sang  Am  for  task  I 
Prayer,  the  whole  concluding  with  the  Trans- 
(formation  music. 

j A b’oak  made  to  fns/n  ^iszt  ’Version  ' 
f)t  Schubert  s \\  anderer  Fantasia,  played  bv 
(Solomon  with  remarkable  sense  of  its  Ivrical 
feeling.  I he  concert  opened  with  la'o's 
Norwegian  Rhapsody,  and  the  second  part 
[witji  the  overture  to  Sir  Alexander  Macken- 
zie’s “Cricket  on  the  Hearth."  Sir  Henry 
I W odd’s  new  forces 'con  firmed  the  favourable 
I impression  created  on  Saturday, 
li&jai.itv,  / 


promenade  concerts. 
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Mr.’ Charles  M.  Loeffler  is  an  Alsatian  com-j 
iv''-  who  migrated  to  the  States  soon  after 
|r;  twentieth ''vear,  and  Ix'came  sufficiently 
[‘•'"ood  Vmerican  ” to  be  claimed  as  a music- 
Lj  v oresentative  of  the  great  Republic, 
xv'-ich  'is  inclined  to  make  the  most  of  his 
undoubted  talent.  In  this  country  his  larger 
works'b  ve  had  to  wait  long  for  a perform- 
ance, but  he  has  for  many  years  been  favour- 
!ablv'  kn.-wn  to  amateurs.  \ iola  players 
* H ,-iaHv  are  grateful  to  him  for  two  rhap- 
„ ipu-  in  which  their  instrument  is  joined 
with  oboe  and  piano.  Some  French  poems, 

I too  have  been  verv  charmingly  set  to  music 
for ' voice,  piano,  and  viola. 

Jlis  ■omphonic  poem,  “ 1 he  Death  of 
[ Tintayil'  S,”  introduced  last  night  by  SirHenry 
YVockL  leaves  an  impression  that  the  smaller 
forms  suit  him  better.  The  music  does  not 
lack  quality.  Episodes  of  it  are  picturesque, 
and  the  elegiac  section  towards  the  end 
I attains  to  nobilitv.  But  the  grip  is  lacking 
\ th:U  would  hold  a composition  of  such 
nh.  The  treatment  of  the  subject  is  also! 


i Jie'sbloIsFs  ijT  Ch'e  ’eVehing  "were  Mass 
Irene  Scharrer,  who  played  Tchaikovsky’s 
B flat  minor  concerto  very  brilliantly,  Miss 
Margaret  Balfour,  and  Mr.  William  Daw- 
son. Mme.  Tita  Brand  Cammaerts  also 
appeared  as  the  reciter  in  Elgar  s 
“ Carillon.” 


)EATH  OF  TINTAGILES.” 


MR  C.  M.  LOEFFLER’S  WORK  AT 
, C QUEEN’S  HALL.^  % 
tfl^he  first  of  the  new  works — new1,  that  is,  to  this 


▼JL11C  uiat-  v* — 1 

country— which  tills  season  is  to  produce  was  given 
last  night,  by  Sir  Henry  Wood  and  lus  orchestra. 
Charles"  Martin  Loeffler,  an  Alsatian  by  birth,  who 
studied  music  both  in  Berlin  and  rails,  is  an  American] 

“ whose  reputation  as  a composer  among  the! 
musicians  of  this  country  has  rested  hitherto  chiefly 
™ thc  literary  appreciations  which  his  countrymen 
Uavc  lavSyon  d.  It  was  certainly  high  time 
that  we  should  know  his  music  at  fust  hand,  and 
eiir  TTenrv  Wood  began  to  acquaint  us  last  night  by, 

^ vine  hrisymphonic  poem  “ The  Death  of  Tmtagiles 
fon  MaelerhTck's  drama),  and  is  to  follow  this  up 
with  two  other  works  in  the  course  of  the  season 
‘‘The  Death  of  Tintagitos  ’ is  symphonic  in  the 
sense  that  its  design  is  governed  by  musical  con- 
«iilcr  d ions,  not  by  dramatic  ones.  We  arc  told 

t tn  ^oki  solo  (skilfully  played  by  Mr.  Eric 

Coates)  distinguishes  the  voice  of  the  l,oy  from  the 

multitudinous  voices  and  faces  which  surround  him, 

hut  for  the  rest  we  are  left  to  find  for  oui-selves  ini 
what  wav  the  music  reflects  the  mofod  of  Mactcr- 
Wk  How  far  it  does  that  must  depend  largely 
coon  the  degree  of  sympathy  which  the  hearer  brings 
to  his  task  of  listening.  For  ourselves  we  confess 
that  the  music  seemed  far  too  positive  to  suggest 
the  need  for  anv  poetic  interpretation.  Some  finely 
i expressive  themes,  especially  in  the  quieter  parts, 
where  the  viola  speaks,  considerable  emotional, 
emphasis,  ami  consistently  rich  colour  mark  it  as  the 
work  of  an  accomplished  mind : but  it  docs  not  carry 
one  awav  by  anv  striking  originality  of  conception. 
Indeed,  its  composer’s  versatility  seems  a bar  to  real; 

distinction.  . m . . 

Other  works  in  this  programme  were  Tchaikovsky  s 
piano  concerto  in  B flat  minor,  cleverly  played  by 
Miss  Irene  Scharrer,  and  the  Canllon  with  Elgar  s 
music  Mrr.e.  Tita  Brand  Cammaerts  recited  her 
own  English  translation  of  the  poem  with  impressive! 
effect 


somewhat  too  definite,  too  realistic.  Instead 
. of  Maeterlinck’s  unnamed  and  perhaps  un- 
nameuble  terrors,  l.oeffler  introduces  an  occa- 
sional Hash  of  luridnesjs.  The  orchestration 
is  that  of  a practised  writer.  It  is  not 
always  imaginative,  bur  it  contains  little  that 
does’ not  “ come  off.”  On  the  whole,  the 
(poem.  though  it  does  not  satisfy,  stimulates 
curiosity  concerning  its  author’s  musical  out- 
^put.  and  it  is  welcome  to  know  that  more 
of  it  will  be  heard  at  Queen’s  Hall. 

Miss  Irene  Scharrer  gave  a brilliant  per- 
I formance  of  Tchaikovsky’s  pianoforte  con- 
certo. The  vocalists  were  Miss  Margaret 
Balfour,  who  renewed  her  success  of  the 
previous  evening,  and  Mr.  William  Dawson, 

' who  appeared  for  the  first  time  at  these  con- 
- certs.  The  rest  of  the  programme  was  of 
1 the  usual  well-assorted  description. 

PROMENADE  CONCERTS. 

Although  there  figured  in  the  scheme  oi  tk<  _ . 1 

promenaJo  concert  in  Queen's  Hall  last  night  The  worst  temptation  tmu  ^cse  s_^  ^ 

Tchaikovsky’s  popular  B fiat  minor  pianoforte  poser  in  dealing  wit  c"arrY  ;f  he  leaves' 

concerto,  with  the  clever  Miss  Irene  Scharrer  ae  piling  up  ,m°r€f 1 portin''  it  with  too  great, 
Boloist,  Elgar's  “ Carillon,”  with  the  poet’s  accom-  |l  •>  ffr  ° ^ nat  Joseph  Jongen,' 

plished  wife,  Madame  Tita  Brand  Cammaerts,  as lri m self  a Walloon,  evidently  loves  the > tunes, 
dockmner  of  tlie  noble  poem,  and  many  other  attrac-  c his  country  too  well  to  do  them  j 

tkms,  that  which  calls  for  critical  notice  is  the  V.  b;s  treatment  is  characterised  by  the  mo.t 
I symphonic  poem,  ‘‘The  Death  of  Tmtagiles,”  by  ' rreproachable  economy  and  discretion.  'tn 
the  Alsacian  Charles  Martin  Loeffler,  now  given  for  the  orchestration  seldom  departs  . om 
;*.>**.*.  dassic 

It  has  been  stated  already  in  2 he  Daily  Telegraph  simple  ipatenai  contrived  a verv 

j that  Mi-.  loeffler  has  passed  many,  indeed  mood  and  rn>  • J ^;s  success  is 

most,  of  .he  years  of  his  life  in  the  United  charming  pie  e . ' command  of  polv- 

I States  of  America.  There  he  has  a very  largely  due  ^hS5enSles  ‘ ‘ 

I warm-hearfc  d eulogist  in  the  redoubtable  Mr.  phonic  resour  , 

1 Lawrence  Oilman.  But,  on  the  strength  of  this 


was  Brahms’s  .......  — - — — ----- 

splendid  quality  of  tone  and  phrasing  in  each  > — r„. 
ment  of  the  orchestra,  and  the  whole  performance 
was  remarkably  well  blended.  The  finale  in  p.irticu- 
lar  gave  the  impression  of  a limitless  energy  culmiflal- 
ing  in  a great  climax. 

PROMENADE  CONCERTS. 

\o  *f'<> 

The  programme  *of  mhic  promcnado  concert  . 
at  Queen's  Hall  on  Wednesday  brought  with  it  apr 
novelty  in  the  form  of  a Fantasia  for  orchestra  on  two* 
Walloon  Carols  by  Joseph  Jongen,  a Belgian  com- 1 ' 
poser  of  whose  gifts  a few  other  examples,  chiefly  j-J 
in  the  domain  of  chamber  music,  have  been  heard  in  PS 
London  during  recent  months.  Belgian  musicians® 
have  a rich  store  to  draw  upon  in  the  way  of  nationall 
melodies,  and  if  the  two  carols  employed  in  this  | 
instance  could  hardly  be  cited  as  very  typical  of  i 
any  particular  country  the  first,  for  instance,  1 , 
seemed  to  boar  some  affinity  in  chai-acter  to  the  Old  , 
German  “ Easter  Hymn  ” which  was  heard  earlier 
in  the  evening— they  proved  none  the  less  welcome 
on  that  account.  Both  possess  a charm  of  their 
own,  and  their  refreshing  simplicity  has  undergone  » 
no  wilful  distortion  at  the  hands  of  Mr.  Jongen,  j 'jj 
who,  nevertheless,  exhibits  considerable  skill  and  | 
resource,  as  well  as  musicianly  taste,  in  his  treat- 
ment of  them.  Ingenuity— as  in  the  happy  blending, 

at  one  moment  of  the  two  subjects  is  never  carried 
by  him  into  the  regions  of  over-elaboration,  and 
the  result  is  a work  to  jvhich  all  can  listen  with! 
real  pleasure.  The  composer,  who  conducted,  ob-, 
tained  a thoroughly  spirited  performance  of  his 
Fantasia,  and,  at  its  close,  the  audience  marked 
their  appreciation  in  no  uncertain  fashion.  The  . 
soloists  at  this  concert  were  Miss  Nellie  Walker  aud| 
Mi^s  Marjorie  Hayward,  the  last-named  giving  an 
admirable  account  of  herself  in  Bach’s  Concerto  in  a, 
C for  violin  and  strit«s.  - >■': 

WAR  EMERGENCY  CONCER I b.  | 
Ci^l  1 **•—  l7.(.  ^ 


promenade  concerts. 

A FANTASIA  ON  WALLOON  CAROLS 


him  to  make 

-iwn  m ™.K.y  i.  is 

- - - - — — ‘ . gut  whatever  the  means,  the 

> -work,  important  though  it  be,  is  it  not  a little  close- won.  '■  r,  .ind  the  composer,  who  con- 
i hyperbolical  to  claim  for  him  a place,  and  that  a i yld  !*  ? ' ’ ‘ weu  deserved. the  congraturi 

| Ligh  one,  among  the  contemporary  “ immortals  ” j du9t.ed  T p<  !.ceived  for  this  grateful  though 
| of  compoiaon?  The  symphonic  poem,  which  was!  -ations  n- 

g but  fairly  mcU  played  struck  one  as  the  music  “^^ari^eHkvward,  a' violinist  whose' 
| of  an  extremely  accomplished  musician ; it  is  strenu-  .'V ‘ ,b-  e breadth  of  reading  with  a 

: on,  but  perlectly  coherent,  strong  up  to  a point,  | 'SiU  , i ‘ 

lend  entire!  ysane,  and  moreover,  it  “ sounds."  're,r>arkar. 
j Bnt  it  could  never  have  been  “new,”  and  it  cor 


i tainly  is  somewhat  deficient  alike  in  contract  of ' 
I colour  and  in  the  sense  of  climax.  Yet  in  spite  of 
this,  and  of  a gih  that  was  too  great  for  the  work 
>f  the  thematic  material,  the  music  left  a pleasant 
. taste  behind  it,  perhaps  more  especially  in  those 
I parts  in  which  the  solo  viola  (Mr.  Eric  Coates)  was  I 
I eo  prominent.  At  least  one  will  be  glad  now  to 
I hear  Loeffler 's  further  works  which  are  promised 
|dnnng  the  current  season. 

QUEEN’$. HALL  PROMENADE  /j 

^ IM^ONCERTS^^jf?  0 

lifter  listening  to  Charles'  Martin 
I LG'-ffler’s  eymirhonic  poem,  "The  Death 
Df  Tintagiles,”  at  Queen’6  Hall  last  night, 
one  found  no  difficulty  whatever  in  agree- 
.ing  with  the  view  of  an  American  critic 
[that  the  composer  is  truest  to  his  tempera- 
Iment  when  revelling  in  sinister  imaginings 
land  unmitigated  grief.  All  the  same,  liis 
I gloomy  fancies  are  hardly  of  the  same  kind 
las  those  of  Maeterlinck,  whom,  in  thi6 
[work  at  least,  he  has  6et  out  to  illustrate. 

I For  where  Maeterlinck  is  vague  and  mys- 
Iterious  Loeffler  is  concrete  and  definite. 

His  hero’s  death  is  almost  as  vivid  as 
that  of  Strauss’s  “Till,”  and  one  listened 
in  vain  for  a hint  of  the  French  influence 
I which  the  composer’s  apologists  have 
(detected  in  his  music.  For  once  in  a way, 
lat  any  rate,  Loeffler  seems  to  have  resigned 
| himself  to  the  spell  of  the  Pathetic  Sym- 
phony. Ho  writes  as  Tchaikovsky  might 
have  written,  but,  compared  with  his 
(apparent  model,  his  music  is  invertebrate. 

The  passages  which  evidently  illustrate 
-Hie  death  scenes  are  obviously  turbulent, 
land  are  not  to  be  compared  in  point  of 
(beauty  with  the  quicker  and  more  plain- 
‘tive  sections.  These  are  charmingly  scored, 
and,  indeed,  the  instrumentation  is  interest- 
► throughout.  _ 


remarkablv  sympathetic  qualvtv  of  tone, 
olived  Bach’s  Concerto  in  E.  The  vocalists 
were  Miss  Nellie  Walker,  who  sang  Crea-‘ 
t ion’s  Hvnin  ” and  a delightful  Old-German 
“ Joyous  Easter  Hymn,”  effectively  orches- 
trated bv  Air.  Frank  Bridge,  and  Mr.  W . 
Pitt  Chatham,  whose  two  Beethoven^  songs, 
were  finelv  rendered  so  far  as  actual  vocal | 
duality  went,  but  with  a diction  that  did  not 
carry  Weil,  ihouqh  possibly  the  translation 
may  L the  cause.  Both  artists  met  with  a 
cordial  reception. — 

A BELGIAN  COMPOSER. 


Vi  JONGEN’^,  WORK  AT  PROMENADE 

favTlV*  C0NCERTS‘ 

YL  Joseph  Jongen  was  the  first  to  appear  of  the 
composers  who  have  been  invited  to  conduct  their 
own  works  at  the  Promenade  Concerts  this  year, 
and  the  work  chosen  last  night  was  his  Fantasia  for 
orchestra  on  two  Walloon  Christmas  Carols,  which, 
like  its  composer,  was  making  a first  appearance  at 

thA°quantit^ of  M.  .Tongen’s  music,  chiefly  chamber 
music,  has  been  heard  during  Ins  year  s residence 
in  England,  and  he  has  been  widely  recognized  as  a 
musician  of  serious  aims  and  ability.  This  is  one  of 
liis  most  successful  works,  perhaps  because  serious- 
ness  is  not  its  foremost  characteristic.  The  two 
beautiful  carols  of  his  country  bring  out  a vein 
of  tender  humour  not  always  to  be  found  in  his  work 
and  he  has  given  them  afyery  charming  setting,  first 
exhibiting  them  separately,  then  weaving  them 
together  most  dexterously.  The  programme^  note 
dwelt,  no  doubt  rightly,  on  the  French  influence 
anmuront  in  Walloon  folk-music,  but  as  the  Fantasia 
happened  to  come  after  the  “ Joyous  Easter  Hymn, 
sung  bv  Miss  Nellie  Walker,  and  marked  Old 
German,”  the  likeness  between  the  first  of  the  Christ, - 
mi  Carols  and  the  Easter  Hymn  was  thrown  into 

PrThenCnprogrammo  began  with  Mendelssohn^ 
“ Hebrides  ” Ovc  turc Bach’s  Concerto ■ m E for 
violin,  organ,  and  strings  was  finely  p . - - 

■joric  Hayward  in  the  solo  part,  and  the  Bym[  hony 


Mr.  Arthur  Hinton  is  one  of  the  least  prolific,  and  j 
at  the  same  time  one  of  the  cleverest  of  our  younger  I 
composers.  His  Pianoforte  Concerto  is  certainly-  to  | 
be  reckoned  among  the  best  that  have  been  produced  | 
in  this  country  in  recent  years;  his  Violin  Suite  I 
, is  a delightful  little  work,  while  such  of  his  few  1 
songs  as  have  been  sung  in  public  have  always  met  I 
with  wa-nn  favour.  His  pianoforte  trio  in  D minor,  j 
which  was  played  at  the  British  Composers  Goto- 1 
cert,  given  at  tiandge's  Hotel  on  Thursday,  is  by  no  j 
means  familiar,  and  was  very  well  worth  reviving.  In  j 
his  serious  mood  Mr.  Hinton  is  always  interesting,  j 
in  his  gayer  vein  he  is  delightful,  for,  as  he  has 
shown  both  in  the  concerto  and  in  his  trio,  he  has  , 
at  his  command  a quaint  humour  and  a gift  for 
inventing  very  charming  melodies,  such  as  only  | 
too  few  can  boast-  The  music  was  excellently  played  j 
last  night  by  Miss  Juliette  Folvilie,  Miss  Nettie  Car-  : 
penter,  and  Mr.  Felix  Salmond. 

There  were  a couple  of  novelties  in  the  night's 
programme.  The  first  was  a group  of  throe  “ Songs 
of  the  Desert,”  by  Henry  Gibson,  which  proved  to 
be  well  written,  and  up  to  a certain  point  | 
effective,  though  not  greatly  inspired.  They'  were 
finely  sung  by  Mr.  Henry/  Rabke.  The  second  was  ani 
unpretentious  but  very  taking  little  Caprice  for  flute 
and  pianoforte,  by  Edward  Brightwell.  wnich  was; A 
daintily  played  by  Mr.  Edward  Graeme-Browne  and  ; 
Miss  Folvilie.  in  addition,  Miss  Raphael y de  Pau  j . 
recited  Elgar’s  “ Carillon  ” with  notable  emotional  •• 
force.  _ ^ 

Xj/^RO  menade^con  certs^ 

Who  is  M.  Bagrinovrity?  He  is  a musician, j 
apparently  Russian,  whose  name  appealed  o •> 
English  progrommaif  we^remot  m 
first  time  on  Thursday,  when  1 & Concert.  ■ 

r;,rrSusf  s 

fern.  Concerto.  w_  th  ••  feiautifulN 

tone;  and  other  delectable  mu=ic.  - 

As  to  the  “ Fantastic  Mmiaturo,,”  there  are  fivh 

^wood-fiend. ” 'wHh'its °appendant  finale  is  almost 
^Zue  But  ” Ronssalka  ” and  “ Domovo, 
are  delightful  little  musical  jests,  md  n 
Vaaa”  is  on  a well-known  pattern,  it  to  still  capi 
tal^fun  As  the  almost  universal  short  story  i=»  for 

i»  torn* . *>  « “““SSToi 

tions  of  some  of  tnem  for  musie.an=,  Hi-ldren 
older  growth . Mrio,  however,  is  Ba  grmov  i - -b£ 

promenade  concerts. 


It  is  not  often  that  a soloist  appear  stwdce 
__  -ho  can-.e  evening  at  these  concerts,  bin 
rite  first’  Brandenlurg  Concerto  happens  to 
contam  a part  for  a solo  violin.  Of  this  the 
leader  of  the  orchestra,  Mr.  Arthur 
Beckwith,  took  charge,  besides  playing,  ^ith 
^ Warwick  Evans,  Brahms’s^ Double  Con- 

. (r\r  vie,1  i i"Y  Or C-DCSt T3 « B 

This  particular  Brandenburg  cotJfert? 

most  o-i  Bach’s  music  was  at  this  perioti  c i 
his  career  The  supplementary  danoes  could, 

KSr.  w "T'- 

the  desirrn  of  the  work.-/  Z-  < ‘7 / ( 

" The  Double  Concerto  was  gAyon  a remark 
ablv  "opd  performance,  as  nugnt  be  expected 


an  Impression  tot  more  reserve 
hilst  (he  violinist  plaved  “ all  in." 
was  particularly  noticeable  when  the  two 
instruments  were  in  octaves.  At  other  times, 

[ however,  the  emotional  power  of  the  violin 
[ Was  more  telling. 

Following-  precedent,  Sir  Henry  Wood  con- 
ducted the  first  of  Beethoven's  symphonies. 
(The  voicalists  # ere  Mme.  Aileen  d’Orme  and 
Mr.  Charles  Tree.  British  music  was  repre- 
sented by  Sir  Hubert  Parry's  austere  over- 
ture to  an  Unwritten  Tragedy. 

PROMENADE  CONCERTS. 

Saturday's  programme  was  as  usual  made 
up  of  established  favourites;  I Ian, del’s 

Largo,  Bach's  Air  on  the  G string,  Brahms’s 
Hungarian  Dances,  Liszt’s  Hungarian  Fan- 
tasia (played  by  Solomon),  and  the  like,  with 
which  one  includes  nowadays  Percy  Grain-, 
ger’s  deservedly  popular  settings  of  folk- 
[tunes.  2$  /*?  //  _ 

The  only  novelty  was  the 'Introduction  tc 
[Mascagni’s  opera,  “ Iris,"  which  dates  from 
1 3 898.  It  is  entitled  "The  Sun,” and comprisse 
[sections  descriptive  of  “ Night,"  “ The  Com- 
ing of  Dawn,”  and  so  on  to  " Morning, ’’ 
the  chief  characteristic  being  the  facile  in- 
Uvention  and  theatrical  quality  -of  the  result! 

NEW  DEBUSSY  sFlTE-  l 


'T r 


on  tbo  matter,  wo  front-. 

this  eminent  Russian  musician  set  out  to  do  more 
than  other  composers  bad  already  dono  when  ho 
wrote  his  symphonic  pooin,  " The  Inland  of  Dqalh 
after  having  seen  Arnold  Bficltlin's  picture.  At 
least  we  proLr  to  regard  tho  poem  aa  an  Elegy  pure 
and  simple,  and  a very  beautiful  olegy,  too.  It  is 
not  for  ua  to  say  if  tho  elegy  in  objective  or  subjec- 
tive, nor  does  it  matter.  All  that  doee  matter  is  that 
Rachmaninov  saw  Rocklin's  picture,  and  Bilbao-  . 
quontly  evolved  some  music  that  is  often  lovely  in 
its  emotional  effect;  rarely,  however,  mystical  savo 
towards  the  end,  where  thoro  seems  to  bo  o kind  of 
reference  to  tho  " Dios  Inn,"  but  always  ologaic. 
The  point  is  that  tho  music  is  music,  60  that  tho 
“ programme  ” may  go  hong.  It  was  capitally  1 
played  under  SiT  Henry  Wood  at  tho  Promonado 
last  night,  but  not,  as  stated,  for  tho  first  time  in 
^England,  sir.ee  Sir  Charles  Stanford  hue  given  at 
vho  R.C.M.  at  least  one  earlier  performance. 

Miss  Aileen  D’Orme  sang  Elizabeth’s  greeting  very 
effectively,  and  Miss  Berthe  Bernard  playod  Mozart's 
pianoforte  concerto  in  A with  delicious  charm  and 
rcliaomenk  QuaC^aA^'  2 » ( Q * J 

faif  DEBUSSY  WORK. 

Many  people,  if  asked  to  name  half  a dozen  of 
the  most  beautiful  examples  of  modern  orchestral 
music,  would  very  likely  include  Debussy’s 
” I j’Apre3-midi  d’un  Fauno.”  And  in  any  cate- 
gory of  depressing  modern  music  the  symphonio 
j:  fragments  from  that  composer’s  “ Le  Martyre  do 
^ Baint  Sebastion,"  heard  at  Queen’s  Hall  on  Tues- 
day evening  under  Sir  Henry  Wood's  direction, 
would  easily,  we  venture  to  say,  take  first  place. 
Tbo  extracts  then  played  for  tho  first  time  in  this 


MUSIC  TO  A D'ANNUNZIO  PLAY. 

(music  to  Dc,)Jiss3’’s  incidental  imimc  Debussy  composed  tar  D'Annunzio  t>  mystery- 

ssk/z-z  •,i»  *-*  <*  «***»  - «*-«» 

the  Promennd,'  r„„„a  ‘r>  b brr’“  tunc  at  and  produced  at  the  Paris  Chatelet  Theatre  somo 

Its  four  movements  S Hal! laS<i  Dight'''  three  year3  ago.  No  doubt  the  music,  which,  in  its 

called  • The  Court  of  the  lilies”*  rtfferrin^L11 ?.prelude  complete  form,  contains  a good  deal  of  more  or  less 
on  which  tho  curtain  rises,  then  the  ecstatic  da6”0 1 elaborate  choral  writing,  is  quite  appropriate  to  the 
^and  finale  to  the  first  act,  the  music  to  the  scen^of  text  *n  which  the  Italian  poet  sought  to  reproduce 
{ho  vision  gf  "The  Good  the  spirit  and  atmosphere  of  a mediaeval  miraclo- 
^ J ' * Y fJ  play.  But  the  conoert  version,  to  speak  frankly, 
were  of  a kind"  to  emphasize  Dcbussf’!  ■’nTitten  leave3  little  impression  save  one  of  intense  and 
It  was  intended  to  act  as  a background  of  1 unutterable  gloom.  Characteristic  in  their  evasive- 

to  (he  scenes  and  language  of  the  Poet  so  fw  ness,  these  “ symphonic  fragments  ” can  haraly  be 
hvhen  one  vets  >t  * — j " - ’ said  in  any  other  respect  to  be  very  typical  of 

..  . - j i -i_  ti — 


V 

I of  the  rest.  B runoau '«  Suite,  founded  upon 

" L'Attaquu  du  MouJin,"  was  a welcome  feature  of | 

' ith©  programme,  and,  on  the  vocal  side,  there  appeared 
Miss  Viola  Damory  and  Mr.  George  Baker.. 

WAR  EMERGENCY  CONCERTS. 

Few,  if  any,  of  Mr.  d e T ;(Ja'V^or5iIi  "air  concert* 
have  Iwren  pleasanter  than  that  which  was  given  in 
tho  Botanic  Gardens  yesterday  afternoon.  There 
was  a preponderance  of  oporafio  1 toms  among  the 
VOoal  n am  bore,  Miss  Lilian  Coombor  singing  the 
Jewel  Song  ” from  ’*  Faust,"  and  Mr.  Furness 
'Williams  tho  favourite  arias  “Celeste  Aida"  and 
"Che  golida  manina.”  Of  the  two  singers,  Mr. 
\\  illiams  was  the  more  successful,  for  M 1 as  Coombor 
j ahowod  somo  signs  of  fatigue,  llor  words,  however, 

I wore  audible  and  her  tono  w.«i  pleasing  in  quality, 
if  not  invariably  accurate  in  intonation.  Violin  and 
violoncello  solos,  were  playod  by  Miss  Phyllis  Nash 
ami  Mias  Phyllis  Hoaluck,  who  both  acquitted 
tbuinadilvcs  t-  markably  well.  With  the  aasistaneo 
of  Miss  Hu.zcl  Giles  and  Miss  Marjorie  Griffin,  they 
[ subsequently  made  much  sweet  music  during  tea- 
time.  Tho  conditions  were  so  absolutely  ideal  that 
one  oould  not  bat  regret  the  relative  smallness  of  the 
audience.  £x^t- + 2.  ?./*7  < 

1 During  tho  last  five  years  or  fo  onr  younger  00m- 
posera  have  sorely  done  better  work  in  the  domain  1 
;of  chamlier  music  than  at  any  time  since  the  palmiest 
days  of  British  music,  and  nothing  has  been  calcu- 
lated to  enhoarten  the  champions  of  native  art  more 
[than  the  very  considerable  number  of  really  excel- 
lent tnos  and  quartets  that  have  lately  boon  pro- 
duced in  this  country.  Doubtless  it  is  largely  a ques- 


b oxuTaCbS  men  piiiyea  ior  mo  ursx  nine  ui  uiio  m ulus  Gouutry.  L/OUDLLess  it  is  largely  & ones- 

country  formed  part,  in  the  original  6core,  of  the  tion  of  demand  and  supply.  Of  late  a number  of 

music  Debussy  composed  for  D’Annunzio’s  mystery-  really  good  quartets  of  British  nlavrm  hi™  Wn 


[were  of  a kind  Vo'  emphasizc  Deb^  IlusiXt"! 
It  was  intended  to  act  as  a background  of  SS 
■•'to  'he  scenes  and  language  of  the  0- et  r u , 
iwbcn  fnc  SfL  it  separated  from  its  foreground  in  a 
£?1'f°rmaacc  t,lc  music  seems  to  s^  voryi 
,llle  opening  melody  of  the  prelude' nil  a ! 
definne  beauty  of  its  own.  and  its  recurrence  at  the 
end  rounds  off  the  suite  effectively,  but  between  these 
- Wo  points  one  is  apt  to  lose  the  thread  of  the  com! 
posers  meanmg.;i There  is  little  in  the  music  of  the 
ecstatic  dance  to  suggest  the  enthusiasm  of  1 
, surrender.  The  martyrdom  scene  with  its  ' 

| chromatic  Jannony,  an  unusual  style  for  Debussv 

““  0t  the  of  the 

The  new  work  was  followed  by  Mr  Cecil  RAnrr»£»T.’c. 
performance  of  MacWeit’s  second  pi^o  conC“  to 
.It  was  a brilliant  piece  of  playin"  anti  it 

gives  plenty  of  opportunity  for' brilliance  in  the  Toto 
pait  particularly  in  the  scherzo;  but  the  work  as  a 
Iwholo,  is  so  reminiscent  of  other  comooseii 
Liszt  and  Grieg,  that  one  would 

pianist  s powers  displayed  in  the  music  of  one  of  the 
originals.  Schuberts  overture  to  Ro^myninri*  i 
Tchaikovsky’s  suite,  “ Cesse-Noisette,”  placed  one 
at  each  end  01  the  first  part,  were  well  chosen.  One  of 
hern.or  some  musm  of  a simple  and  unaffected  kind 
would  have  been  welcome  between  the  works  of 
■Debussy  and  MacDowell.  works  of 

‘THE  ISLE  OF  THE  DEAD.” 

* J ( 

[RACHMANINOV'S  symphonic  poem 
AT  QUEEN’S  HALL. 

Last  night's  was  one  of  the  beet-balanced  pro- 
grammes which  this  season  of  Promenade  Concerts 
■has  produced  up  to  the  present.  It  began  with 
IJamefelt’s  dainty  Pracludium  ; the  two  chief  orchestral 


really  good  quartets  of  British  players  have  been 
organised,  and,  to  their  credit  be  it  said,  they  like 
to  play  and  to  have  written  for  them  music  by  their 
fellow-countrymen.  Our  composers,  moreover,  have 
risen  to  the  occasion,  and  to  the  literature  of  concerted 
music  they  have  certainly  made  some  very  notable 
additions.  Not  the  least  of  these  are  the  one-move- 
ment trio.  Op.  32,  by  Norman  O’Neil  and  tho  six 
miniatures  by  Frank  Bridgo,  which  were  plavnd  at 
last  night’s  concert  of  British  music  at  Claridgo's 
Hotel.  Both,  while  quite  unambitious,  are  works 
of  many  charms,  and  the  performances  did  them 
justice.  The  novelties  of  the  programme  were  a 
couple  of  pleasant  songs  by  Enethope  Martin—"  In 
the  Oak  Room  and  “ The  Daffodils  ’’ — which  were 
effectively  sung  by  Miss  Mary  Leighton,  and  those 
well-meant  but  rather  incoherent  pianoforte  solos  by 
Hugh  Priestloy-Smith,  of  which  Mr.  Edward  Bright- 
well  made  ali  that  was  possible.  Mr.  H.  B.  Dickin, 
in  the  courso  of  a very  interesting  address  on 
National  Stress  and  Musical  Awakening,"  pointed 
out  that  the  evidence  of  history  6hows  that  times  of 
tribulation,  such  as  these,  have  a real  effect  upon  tho 
output  of  composers.  The  influence  that  the  figure 


EU'i u in  any  LMHier  reapwi#  i aj  uo  vciy  w 

their  composer,  and  while  there  is  no  reason  to  doubt 
that  the  uiusic  represents  a sincere  attempt  on  his 
part  to  conjure  up  an  exalted  mood  it  can  scarcely 
be  pretended  that  in  the  result,  as  revealed,  at  any 
rate,  in  these  excerpts,  he  contrives  to  say  anything 
of  really  vital  musical  interest.  And  even  in  the 
strains  accompanying  Sebastian’s  dance  within  the 
“ parallelogram  of  fire  ” Debussy  does  his  spiriting 
so  gently  that  one  finds  it  difficult  to  visualise  a scene 
intended  to  depict  the  saint’s  ecstatic  abandonment 

to  religious  fervour.  As  may  be  supposed,  the  com-  umuence  uiai  me  ngurc 

poser  gives  us  here  and  there  some  subtly  beautiful  ;of  Napoleon  had  upon  Beethoven  is,  of  course,  well 
— ct— — j-—  .1  -.1 —..in.  „ „ .1  .a,,  mut.  known.  In  Russia  the  strife  of  1812  was  i^uxue- 

jdiately  followed  by  a great  musical  awakening.  In 
France  tho  Franco-Prussian  War  heralded  the  birth 
/ of  the  modem  French  schooL  In  our  own  country 
[one  of  the  greatest  innovators  over  bom,  John  Dun- 
stable, went  through  the  French  wars  with  his 
master,  Homy  V.  Tyo,  Paliis,  and  William  Byrd, 
who  practically  paved  the  way  for  Palestrina,  lived, 
[in  the  spacious  times  that  led  up  to,  and  our  great 
madrigal  writers  in  those  that  succeeded,  the  Armada, 

J while  that  era  of  incessant  warfare,  the  eighteenth 
j century,  though  we  were  then  obsessed  by  the  in 


J.IDODI  glY  Li-O  aciu  uou  o-u*.  j 

effects  of  orchestral  colouring,  and  perhaps  the  mo$t 
impressive  momenta  are  those  towards  the  dose  of 
the  last  section,  whjrein  the  wood-wind  reiterate  the 
; poignant  opening  theme  of  the  prelude  over  a sus- 
tained tremolo  for  strings  in  the  lower  register.  But, 

I as  has  been  hinted,  in  times  like  the  present,  one  is 
hardly  cf  a mood  to  enjoy  musio  of  such  unrelieved, 

| hopeless  gloom  as  Debussy  penned  in  this  instance, 

“THE  BOATSWAIN’S  MATE.” 

J JL  ' (century,  thougn  wo  were  then  obsessed  by  the  in 

MISS  ETHEL  SMYTH’S  OVERTURE,  of  Handel,  produced  some  of  the  greatest 

rm - ~ _ * ^patriotic  songs^evei-  written.  Among  them  “ R"'-' 


The  audience  at  Queen’s  Hall  Promenade  Concert 
[last  night,  a slightly  larger  one  than  those  of  the  last 
[two  nights,  gave  Miss  Ethel  Smyth  a warm  welcome 
[when  she  conducted  the  overture  to  her  opera,  The 

BoaUuxiin  * Mrtft.  It  had  been  played  only  once  uie  oasis  ox  an  gooa  music,  ana  tnat,  just  as  in  liters 
before,  at  the  Albert  Ha  l,  under  Mr.  Beecham’s  fee  we  do  not  account  Thackeray  ^s  worthy  o 

(direction.  We  are  told  that  none  of  the  music  of  the  1 u J . y’on,Qy  °- 

overture  has  any  connexion  with  t.he  music  of  fh!  “ aUOn  b®cau®e  amuses  us,  so,  m music,  c 


- . ,,  - 0 — ...  Rule 

Britannia.  ’ Who  knows,  ho  asked,  but  that  these 
days  of  unparalleled  stress  may  produce  an  un- 
paralleled awakening,  and  he  besought  our  com  ,, 
posers  to  remember  that  tragedy  is  not  necessoril; 
the  basis  of  all  good  music,  and  that,  just  as  in  litera" 


£e  ]*&*•**  ***»»h»  us,  so.  in  «u4 

tm!r’  aud  Tchaikovski’s0  l^i’.rtipla«ed  fkr  the  ^ °Pera’  which  makes  one  inclined  tc.  wonder  why  it  ! compo; need  not  be  regarded  as  pandering  to  t! 
Mozart’s  Piano^oncelto  iu  k,a?Ci  ahould  },earfiihc  na™e  of  t'!lc  °Pera-  But  the  name  i frivolous  because  he  does  not  invariably  treat  at  i 

MUe.  Berthe.  Bernard,  was  an’exwfielt^ounWn  by  h°eS  ?°*fatte,r’,  The  °vc^”e  >s  buUt  UP  on  a num-  ordinate  length  of  death  and  martyrdom. 

* ,te  ' promenade  concerts 


I Russian  works.  Z & , f **  ' 

lh^  an,',nv°VS  s>'nTbonic  Po™  was  sugg^ted 
I by  the  well-known  picture  of  Bocklin,  and  some- 
I thing  of  the  solemnity  of  the  statuesque  figure  in  the 
I boat  is  expressed  m the  rhythmi'c  tread  of  the  music 
lin  quintuple  and  triple  time.  Rachmaninov  has 
I naturally  avoided  positive  points  of  contrast,  and 
I devel°pea  his  ideas  continuously,  though  at  the 
I height  of  its  development  the  music  rises  to  a climax 
| which  suggests  either  a prospect  or  a retrospect  of 
Isome  stronger  human  emotion  than  is  conveyed  by 
,Tb0J.^unlktrical,  Presentation 


jit  should  be  worth  hearing.  There  is,  however  one 
already  familiar  tune  in  the  overture,  Miss  Smyth’s 
“ March  of  the  Women,”  and,  at  the  risk  of  being 
accused  of  unmusical  prejudices,  it  may  be  suggested 
that  it  is  the  least  interesting  one  in  the  score  ° The 
overture  is  richly  scored,  perhaps  a trifle  heavily 
but  the  excellent  playing  under  Miss  Smyth’s  vigor- 
jous  beat  produced  a very  spirited  impression. 

Haydn  Wood’s  piano  concerto  in  D minor  was 

ilnxrnrl  virifL  vom  o nlr  n LI  o I n • • 


NEW  WORKS  PRODUCED  AT 
* QUEEN'S  HALT,/sf/f/r 

■70f 


rjavun  vvoous  piano  concerto  in  D minor  was  ^lie  l,rescnt  season  o^krolieiia'cle  Con 
[played  with  remarkable  precision  by  Miss  Auriol  I cfrls  at  Queen’s  Hall  is  bringing  a number 
Jones.  Her  tone  was  not  always  quite  big  enough  for  I ^ new  and  unfamiliar  works  In  fho 

ISSsaP  ^-pstaiis 

sls,  S’he-s  aatS 3 > 

thW«  withm,t.  om^aL“f^LWll!ch  -hlnts  at  many  the  elaborate  cadenzas,  Miss  Jones’s  crisp  touch’  and 

technical  facility  stood  her  m good  stead.  Apart 
^rom  these  things  the  most  important  work  in  the 
■programme  was  Bruneau’s  suite  from  the  opera 


things  without  fully  speaking  on  ,nyo  ICm 
The  fine  performance  under  Bir  Henry  Wood  o-n™ 
full  effect  to  the  sustained  rhythm  varied  by  Srich 
pomls  of  orchestral  colour,  but  the  most  admirable 
playing  could  not,  prevent  one  feeling -that  the  mood 
is  sustained  just  too  long. 

The  symphony,  too.  showed  the  splendid  oualities 
of  the  New  Queen’s  Hall  Orehestraind  Sml  reugffi 
ness  m the  fortissimo  playing  of  the  brass  at  the 
beginning  was  the  only  blemish  in  a very  sympathetic 
performance.  The  crisp  playing  of  strmgT  wood 
wind,  and  brass  made  the  third  movement  mecuharlv 
successful.  1 D 

PROMENADE  CONCERTS. 

Russian  awn-posers  are  supposed  to  be  able  to  deal, 
for  some  reason  or  other,  with  the  subject  of  death 


I L’Attaque  du  Moulin,  finely^ play ed  under  Sir  Henry 
Wood’s  direction.  3 


PROMENADE  CONCERTS,  jl^ 

N“*,**r  <» 

& couple  of  native  works  figured 


...  _ scheme 

i of  last  night’s  promenade  concerto.  In  neither 
| case,  however,  was  a-n  absolute  novelty  presented. ' 
Miss  Ethel  Smyth's  overture  to  her  unproduced 
icomie  opera,  “ The  Boatswain’s  Mato,”  was  played 
j quite  recently  at  an  Albert  Hall  concert,  and  then, 
las  happened  again  last  evening,  when  it  was  con- 
ducted by  the  composer  herself,  it  made  cheery  and 
(pleasant  hearing.  In  a very  different  category,  as 


, ouujovv  VI  UVt»Ui  piCcl'&UiLlU  OJ.VUa.lOJ.j5.  111  a TVOJT  v-nv  v/iwvwe,uj.  jr, 

in  a manner  peculiar  to  themselves.  Death  iA  being  far  more  pretentious — maybe  too  pretentious — 

+.brtn<rnt  fhv  f&xrr,a\  t/a  ka  nai * ..II 1 r x 1 vxr  j*  ■ e 1 j.  _ r\ 


thought  (by  some)  to  be  writ  large  all  over  one  or 
two  of  Tchaikovski’s  symphonies,  and  in  many  other 
works  we  are  asked  to  find  the  entirely  " hopeless,"— 
death— et  praterea  nihil.  But  it  has  remained"  for 
Rachmaninov  to  give  us  a picture  of  death.  Yet 
•■■/jo  all  due  defer. -a,-*  w those  who  1 ,ve  wmu  u 


,.  stands  Haydon  Wood’s  pianoforte  concerto  in  D 
minor,  of  which  the  very  exacting  solo  part  was 
played  with  no  lack  of  skill  or  enthusiasm  by  Miss 
Auriol  Jones.  Of  the  three  movements  the  slow 
jone  makes  the  best  impression,  probably  because o - 
fc  thematica-lly  it  seems,  mote  spontaneous  than  most . 


Debussy  and  Rachmaninoff,  hoard  for  the 
first  time  here,  and  an  overture  bv  Ethel 
Smyth,  which  had  only  been  performed 
once  previously.  The  last-named  work,  a 
prelude  to  a one-act  opera,  “The  Boat- 
swain s Mate  (as  yet  unproduced),  was 
p ayed  by  Mr.  Beecham  earlier  in  the  year 
at  the  Albert  Hall,  and  given,  under  the 
composer  a direction,  at  the  Promenade 
concert  of  last  night.  CZ  I fa 

h °r’l according  to  the  programme, 
l ias  characterised  the  overture  as  “a  few 
minutes  of  cheerful  music  suitable  to  anv 
' cheerful  occasion,"  and  this,  frankly,  is  all 
that  the  music  can  pretend  to  be.'  It  is 
pleasant  and  melodious,  in  simple  style 
and  doubtless  is  quite  suitable  for  the  pur- 
j pose  for  which  it  was  originally  intended. 
But  it  as  scarcely  enough  intrinsic  value 
for  inclusion  in  a programme  of  serious 
orchestral  musm.  The  performance  was 
directed  bj  the  composer  with  spirit  and  f 
cnerg’ , and  its  reception  was  verv  cordial. 

During  the  evening  there  was  also  heard 
another  work,  by  a native  composer,  that  '’ 
has  been  performed  only  cnee  or  twice  pre  f. 


01 


102 

usly — a Pi* 


niwio  concerto  by  Mr.  Haydn 
The  music  is  cleverly  i nd  eftee- 
written,  but  here  again  there  is  no 
• • tA  lip  noticed.  The  con* 

waif  admirably  played  by  Miss  Aurtol 


,'or  the  modern  tendency  wn 
Debussv’s  beautiful  Prelude,  which  has  con-, 
verted  the  most  varied  audiences.  Mr.  t . 
Warwick  Evans  gave  a brilliant  performance, 
of  Saint-Sacns’s  'Cello  Concerto  in  A minor. 


)N CERTS.  ^ 

tl,  it  was  at  least  an 


The  vocalists  were  Miss  Margaret  Balfour) 
and  a newcomer,  Mr.  John  Adams,  whose 
tine  tenor  voice  secured  him  a rousing  welj 

come.  Pi/)/  ^ //  I 

J .promenade  concerts. 

* -® /A ' 

Ifit  /d-s  tnot  an  overcrowded — 

eager  and  appreciative,  audience  that  appla, tided  S’r 
Frederic  Gowon’a  “ Phantasy  of,  Love  and  Life  ” 
at  the  Queen’s  Hall  last  night.  It  is  just  about  J 
fourteen,  years  since  this  very  poetical  composition 
was  first  produced  at  a Gloucdster  festival,  and 
tho  passage  of  Time  has  certainily  not  sullied  its 
bright  and  effulgent-  pages.  Under  tho  composers 
own  direction  it  was  charmingly  played  by  the 
Queen’s  Hall  Orchestra-so  well,  indeed,  that,  one 
felt  oneself  wishing  that  the  whole  thing  might  be 
lust  nicrlu— -a  Romantic  Suite  by  the  Italian  playcd  o:jao  more.  Of  the  remainder  of  the  pro- 
comDoser  Mfano— had  been  postponed  in  the  grammc— which  was,  of  course,  conducted  by  Sir 
oornpo.  gjve  a series  ot  j£em.y  Wood— there  is  little  to  be  said  by  way  of 

interests  of  a plan  g ^ recording  a part  cular  y delightful 


J°0uS'tlie  previous  evening  Rachmaninoff’s 
“Tho  Island  of  the 
rt-_d  >•  ,.,.eaPted  a considerable  impression 
fin  imaginative  and  poetic  music  It’ 
5*  in«pjrcd  by  Bocklin’s  picture  of  the 
-ame  name,  and  is  a powerful  elegiac  piece 
of  writing,  lofty  in  its  ideas  and  poetic  in 
atmosphere. 

PROMENADE  CONCERTS. 


A RUSSIAN  NIGHT.  jl  1 

I The  noveltv  that  had  been  announced  for 
[last  night-a  Romantic  Suite  by  the^ Italian 
i — had 
plan 


decline  in  popularity,  and  Saint-Safc-ns’e  Pianoforte! 
Concerto  in  G minor  is  proeisely  the  work  to  show  ' 
Miss  Irene  Scharror's  wonderfully  dexterous  and 
1 polished  technique  in  the  brightest  light.  Then, 
Grieg’s  "Peer  Gynt  ” Suite  and  the  Prelude  to 
I Act  III.  of  “Lohengrin  ” are  to  be  included,  and. 
j Miss  Clara  Butterwort-h  is  to  sing  Tosca’s  lovely 
aria,  “ Vissd  d’  arte  ” and  some  eongs  by  Mr 
j Montague  Phillips. 

It  should  clearly  bo  understood  that  this  matinee 
is  not  being  given  to  the  exclusion  of  the  evening' 
concert.  That  also  is  to  take  place,  when  Tchai- 
kovsky’s magnificent  Fifth  Symphony  vrilhbe  played; 
in  a Russian  programme,  which  includes  also  the 
popular  Pianoforte  Concerto,  played  by  that  most 
enterprising  player,  Mr.  Benno  Moiseivieb  and 
Borodin’s  gorgeous  Polovtsierine  Dancos  from 
" Prince  Igor.” 

/ j 

^PjtgMESADt;  piATMEE." 

INTERESTING  EXPERIMENT  AT 
QUEEN’S  HALL. 


• national  ” programmes,  commencing  with 
.a  Russian  concert.  The  idea  is  a good ong 
I for  most  of  our  Allies  make  a brave  show  in 
musk  The  first  Russian  programme 
did  not  differ  from  the  Tchaikovsky 
evenings  with  which  Sir  Henry  Vtood 
often  resales  his  patrons.  To  be  really 
national  ?h(e  symphony  should  have  been  the 
Second,  which  is  known  as  the  Russian,  and 
has  a wonderful  Cossack  hnale,  instead  of  the 
Sixth  the  inevitable  Pathetic.  There  are 
also  several  effective  Overtures  on  Russian 
themes,  notablv  those  by  Balakireff,  Rimsky- 
KorsakofT,  and  Liapounoff. 

Sir  Hen  re  and  his  able  manager,  Mr. 
Robert  Newman,  evidently  know  their  public 
better  Tchaikovsky  was  the  card  to  play . 
Thev  plaved  it  for  all  it  was  worth,  and  were 
rewarded  with  the  best  attendance  they  have 
had  since  the  opening  night  That  wonder- 
ful youngster,  Solomon,  played  tne  piano 
concerto.  Miss  Edith  Evans  sang  the  air 
from  “ Joan  of  -Arc  ” ; the  Pathetic  went 
as  it  always  does.  But  Mr.  William  Samuel!,  ( 
the  baritone,  recruited  for  London  to  the, 
advantage  of  opera  in  English,  drew  upon, 
Verdi's  “ Ballo  in  Maschera,  and  did  well, 
despite  the  Tchaikovsky  surroundings. 

Next  Wednesday  is  to  be  a French  night* 
and  the  programme  is  at  once  more  varied 
and  more  characteristic. 

Tib'  A,  DEBUSSY  SUITE.  jJ* 

y x.j  — - — 


NOVELTY  AT  PROMENADE 
CONCERTS. 


comment  ixyimu  ,r,„. 

and  sympathetic  performance  by  Mr  \\1L1am  Mur 
deeh  of  the  pianoforte  solo  part  m Cesar  Francks 
“ Variations  Symphoniques  for  orchestra  and 
niano.  Tho  other  soloists  of  the  evening  were  Miss 
Elsie  Cochrane  and  Mr.  William  SamuelL 
PROMENADE  CONCERTS. 

The  artistic  temperament  argues  “nerves,  i 
Hence  the  Oueen's  Hall  was  somewhat 
nuded  of  music-lovers  last  night,  for  of  -al 
artistic  temperaments  that  . of  the  gehinnj 
music  lover  is  hypersensitive.  To  forestall 
misunderstanding  it  is  as  well  to  explan 
that  this  does  not  mean  avoidance  of  danger, 
but  rather  means  anxietv  to  be  on  hand  u 
case  of  the  percussive  instruments  prevailing 
over  harmony.  Therefore  a scant  audience 
at  Oueen’s  Hall  meant  no  more  than  tin 
upholding  of  the  tent-pole.  But  scant  it  was, 
and  rather  depressing.  .>£/#*,  ' VriT*  J 
There  were,  nevertheless,  three  outstand- 
ing features.  First,  in  the  popular  sensei 
rune  Mr  William  Samuel’s  debonair  inter-, 
pretation  of  the  air  from  the  most  loquacioufj 
of  all  “Barbers.”  Then  the  spin-tual.i 
though  not  undulv  intellectual,  reading  off 
( osar  Franck’s  Variations  by  Mr.  William, 
Murdoch,  who  has  successfully  weathenedl 
the  storm v cape  of  facile  success  and  is  now: 
beating  up  tho  rocky  coast  of  delectation  ter 
the  elect.  Sir  Frederic  11.  Cowan,  who  nt- 
| tended  to  conduct  his  “ Phantasy  of  tx>ve  on< 
Uife,”  claimed  a personal  reception,  tor 
neither  the  work  nor  his  conducting  of  it  can 
'compete  im  popular  favour  with  the  efforts 
it,-u  tviive  made  his  name. -y  household  word, 

PROMEHADE  CONCERTS. 


CANADIAN  TUNES  CONDUCTED  BY 
SIR  A.  MACKENZIE. 


A new  policy  was  inaugurated  yesterday' 
at  the  Promenade  concerts.  An  experi- 
mental matinee  had  been  proimsed,  and. 
despite  the  relatively  short , notice  given  to 
the  public,  it  proved  entirely  successful^  and) 
is  to,  be  followed  by  another  next  \Vcdnes-j 
dav.  The  programme  was  “ safe,  but  well 
chosen.  It  opened  with  the  prelude  to  the 
third  act  of  “ Lohengrin”  which  has  recently  . 
been  assailed  in  -uch  extraordinary  fashion, 
but  seemed  none,  the  worse  for  it,  and  in- 
cluded other  favourites,  such  as  the  Peer 
Gynt  suite  and  the  Pathetic  Symphony.  The 
j only  vocalist  was  Miss  Clara  Butterwortn. 
j and  Miss  Irene  Scharrer  played  Saint  Satins’ 

! piano  concerto  in  (j  minor. 

Meanwhile  tho  evening  programmes  tend 
to  derive  their  interest  from  the  performances 
rather  than  the  selection.  Some  novelties- 
have  been  shelved,  presumably  for  future  re- 
ference, but  on  Tuesday  we  were  regaled  with- 
a reallv  remarkable  interpretation  of 
Beethoven’s  vioTn  concerto  by  Mr.  Arthur 
Catterall.  lie  has  one  failing.  When  hit- 
task  is  to  ornament  with  technical  claboraj 
lion  a melody  played  by  the  orchestra,  hi 
leans  over  his  instrument  and  becomes 
little  mechanical.  At  all  other  moments  m, 
.was  splendid.  The  epic  style  of  the  first  sect 
tion,  the  lyrism  of  the  slow  movement  and 
the  exhilaration  of  the  finale,  all  found  in 
(urn  a ready  exponent.  It  was  one  more 
object-lesson  to  the  effect  that  we  need  not 
depend  on  our  enemies  for  virtuosi. 

A PROMENADE  MATINEE, 

For  once  a.  musical  experiment  has  succeeded, 
i The  Promenade  Matinbe,  the  first  of  its  kind,  which 
1 was  given  in  Queen’s  Hail  yesterday  afternoon, 
proved  most  attractive,  and  ifi  consequence  the 


, ! auditorium  was  extraordinarily  well  filled.  From 
ai  ' this  it  might  be  deduced  that  the  usual  Promenu  e 


. The  chief  work  in  test  night ’s  pro  gramme  at  Queen  s 
Hall  was  Debussy’s  Symphonic  Suite  “ Prm temps, 
which  was  described  as  new,  though  it  was  only  new 
to  the  Promenade  Concerts.  Its  style  marks  it  at 

| once  as  one  of  Debu3sy'^omparaUvely Jor^  Ca‘n‘Xan'  colour  to  last  night’s  Promenade’  j (Xwort  have”  mHo  prefer  day  to  ^ 

and  it  is  not  new  to  London,  since  .11.  nrrtPramme  Sir  Alexander  Mackenzie]  j , ^ cyes  deceived  one,  this  pariienUi 

| introduced  it  here  about  two  years  ago  | to  conduct  the  “ Canadian  | digDOe  was  not  the  usual  audience.  In  that  caso 

I 0^^  fe^»Bd  Tchaxkov- 1 Rhapsody,”  in  which  he  gracefully  acknow-i  1 gir  Heary  Wood  and  Mr.  Newman  would  appear 

ment  of  Handel  s (Imhra  ma.  i ^ ddteate  , the  reCeption  he  met  with  on  his- 

(‘“V  delightful  ’arabesques  ' Cunhdia,,  tour,  and  ■ Ne  prog.om ,„<■  con- 

feTlSrU  Pl.tkh.  .core  Includes  * eluded  «j,h  Sir  Henry  Wood  . orchestra,; 

00  j e-  exceedingly  fresh  and  charm- ] version  of  The  Maple  l.ec.f.  1 

’ ?ngD°t  hough  perhaps  a ‘shade  more  of  movement  in  Miss  Irene  Scharrer,  who  ptave-d  Schu- 
the' first  part  would  have  been  an  advantage.  This  mann’s  piano  concerto,  produced  a \agm 
uart  however,  was  beautifully  played,  and  the  • • 0f  being  more  concerned  with  her] 

ent-te''^ther  over-emphasried  Fts  violence  by  ledge— than  with  Schumanns  music  Missj 
th^rextreme  contrasts  of  Ifmyio  in  the  various  sections.  Lj]v  Fairney  read'll  much  applause  f°r  hen 

■ EiMih  one  seemed  to  stand  apart  from  the  other  sj  - ;n?,  of  (be  aria  from  Gounod  s Sapho, 

■£bW  of  heing  caught  up  m the  whirlwind  k ,,-r3nk  Mullings  sang  with  good 

■ T'r  wdl^fSml^ltSLford’B  effect  a group  of  the  beautiful  songs  which 

nonuhJ  “ 8eahSongc,”  sung  by  Mr.  Norman  Alim.  Marjory  Kenned  v-Fraser  has  colkctedm  the 
These  were  followed  by  a little  Hornpipe  by  Purcell,  j Ipbrides.  / /■)  f i ~J  ~ ^ j / , 

which,  arranged  for  a smaU  orchestra  by  Mr  H.  C.  ^ par^-of  thf  prograW  opened 

CoUcs,  v.rs  played  for  the  first  time.  It  1 WebfT-?  “Invitation  a la  \ alse.  It 

th°  The  first  part  was  not  stated  whose  arrangement  was  used 

oMihe 'programme  culminated  in  Mme  Tita  Brand’s,  but  as  there  are  only  two  accepted  versions  1 
recitation  of  the  “Carillon,”  and  no  doubt  anxiety  ^ repertory,  and  the  programme  anno 
t„  hear  the  poem  with  Elgars  music  accounted  for  wrote  that  “ Berlioz  also  made  an  j 

""“"K""™1’'  °*  “•  **”  *** 

r ^ nf'rvutnn  n: 


nr'fcda 

(TWO 


irf  consequence  of  the  new  institu- 
national  ” programmes,  the  current  | 

relatively  poor  j 

. Montague  F 


PROMENADE  PROGRAMMES 

Parth 

tion  of  ... 

week  at  the  Oueen’s  Hall  is 
In  novi  I . ( in  I u -‘I  r,  Mi 

Phillips  attended  in  person  to  conduct  hisr 
“Heroic  Overture,”  which  had,  however,) 
been  heard  earlier  in  the  year.  The  second! 
i oppression  failed  to  modify  the  first,  which! 
was  that  of  a piece  skilfully  constructed  out 
<;f  material  that  was  scarcely  worth  while, 
and  certainly  has  little  of  the  “ heroic  ” about) 
it.  In  other  respects,  Tuesday’s  programme. | 
was  a popular  one.  Delius’s  “ Dance  j 
Rhapsody  ” is  one  of  his  best  works,  anti 
can  scarcely  fail  to  meet  with  due  apprecia-j 
tion.  The  “ Valse  Triste  ” of  Sibelius  is  a 
perennial  favourite,  but  Sir  Henry  Wood] 
accentuates  its  sentimental  side  to  such  an 
extent  that  it  begins  to  wear  thin. 

East  night’s  programme  was  devoted  to 
French  music,  mainly  of  the  kind  that,  finds 
t’ <•  widest  acceptance,  such  as  the  ballet 
from  Massenet’s  “ Ee  Cid,”  and  the! 
from  “Carmen.”  The  only  wotk 


Teuton  name  was  not  very  successfully  con- 
"a  PROMENADE  MATINEE. 


IV  - » ■ EftSfc-SJSftSl 

T1  ” ”• 

S » ttoshij 


novel  to  iis»  I 

We  aae  not  easily 
curiosity  is  thoroughly  ^ ^ many  of  them 

aroused  by  musooai  exp*? ^ audiences  have  become 

live  toiW  that  potentiateauc ^ hav0  a 

suspicious.  On  the  ’andarc 

fairly  dhrowd  idea  j 0T  geems  to  be,  to 

pared,  therefore,  to a( late  to  bo  given; 
our  advantage.  1 ,Vw>d-a  direction  m Queen  s 
under  Sir  Henry  „ point,  or  to  it  is 

Hall  this  afternoon  ^ Robert  New- 

tebeved  by  the  PjW«1 bo of  tho  ex- 
man expressed  hlshJ*^f0iTKe  Daily  Telegraph 

perimont  to  a repr^turiyo  o , «(  Pro- 

Uterlay.  Furtlrer,  ■*g  iournaI  some 

rnenado  matinees  , ,bat  followed  in  sup- 

wecla  ago.  correspon^  warrant  the 

— ■>'  .*hr  i4tr.S  S“t  4 ? [ 

WnUef  success  wouia  . & v f 


mi 


belief  that  cuccese  would  %»?/*// 

wore  tried.  te^ramnw  if.  to  be  offered.  Tchan- 

An  attractive  program me  i • ho  main 

Kovsky’s  _1’=.  h tic  Symphony,  “ - 


bir  Jienry  vvooa  auu  ^ «***«- - -j---  — 

to  have  “ tapped  ” yet  another  section  of  the  public, 
and  this  again  suggests  that  music-lovcrs  arc  pient- 
ful  enough  if  only  that  music  is  provided  for  them 
fo-  which  they  are  willing  to  pay  to  hear.  ihe 
powers  that  be,  however,  may  well  find  tnomselvcs 
u-on  the  horns  of  a dilemma  in  consequence  of  the 
apparent  impossibility  just  now  of  catering  for  two 
distinct  audiences.  But  wo  venturo  to  suggest,  1 
is  can  bo  found  to  be  practicable,  that  more  and 
still  more  matinbes  bo  given  if  appropriate  pro- 
grammes can  be  arranged.  . . _ , , • 

It  was  delightful  to  hear  Miss  Clara  Buiterworth 
highly  expressive  singing  of  “ Vissi  d Arte  from 
“ Tosca-  ” — a most  sympathetic  perfomancejand 
the  excellence  of  the  orchestral  string  tone  in _ The) 
i Death  of  Anise, ” from  Griegs  first  Peer  Gynt 
j suitc,  made  one’s  mouth  water  for  the  same  com- 
1 noser’s  Holberg  suite,  a work  to  which  their  strings 
could  do  superb  credit.  Miss  Irene  Scharrer  3 P.ay- , 
mg  of  Saint-Saens’s  delicious  Pianoforte  ( once no 
in  G minor  calls  for  no  more  comment  nowadays  , 
than  Sir  Henry  Wood's  reading  of  tte  Pathetic  1 

Symphony : -both  have  long  ago  proved  tnemsUv^ 

pre-eminently  attractive.  ///// 

It  13  highlv  satisfactory  to  note  that  a second 
matinee  will  'be  given  next  Wednesday  afternoim, 
when  tho  soloiste  are  to  bo  Madame  Louise  I ale 
and  Mr.  Benno  Moiseivich,  the  former  of  whom  is  , 
to  sing  David's  brilliant  “ Charmant  Oiseau  to  the 
(lute  obbligato  of  Mr.  Fransella,  and  the  latter—  , 
most  versatile  of  pianists— is  to  play  Schumann  , 
beautiful  Pianoforte  Gout^to.  \TRE 

MARLBOROUGH  IHBATRb^ 

1 y Rosa  com- 

Marlborough,  Holloway, 

• R°ie3tht  MtSioon-aie  being  offered  to  opera- 
given  this  a rnruou  ^ lurE 

Sai^  If 

little  enjoyment  from  a pefo  ^ that  good| 

merits  wore  uuuioro  tbis  be  true,  many 


concerts! 


olimtnaiion  of  no 
1 lull  programme, 
vnincoil,  mav  or  may  not  J 
liore  attractive  to  the 
irosont  circumstances 


tii 


vc  I lien  from 
as  originally 
ijiv<;  rendered  i 
moral  public,  L 
numbers  in 
indicat  ion. 


as  

Beatrice  Miranda,  whose  powerful  soprano 

rang  out  splondidly  in  the  big  climaxes,  won  not  1 1,0  _ elimination  of  novelties  from  ill 
o fow  compliments,  and  owned  them  legitimately  *3urrn  "j 
| enough  by  virtue  of  her  intelligent  singing  and  hoi 
sonso  of  dho  value  of  clear  enunolatiou.  As  the 
j jealous  Amneris  Mias  Christine  Oliver  delivored  her 

i share  of  the  music  with  no  little  appreciation  and  mdicnoo  arc  not  a reliable 
effect,  and  her  movement's,  moreover,  wore  niarkoi  1 orluitily  impairs  their  special  interest  to 
by  grime  and  dignity,  Lf  hardly  quite  so  successfu  l"  musician,  and  *>rvo  misses  mimv  amis- 
as  either  of  those  artists  Mr.  Hughus  Mncklin  ye  Lulled  patrons  in  consequence:.  Vet  the  solec- 
saug  Ite-dai  cuss’  music  in  sympathetic  style,  thougt  hoi'  generally  contains  at  least  otic  item— 
with  some  luck  of  robustness,  end  a special  word  ii  often  more  -lo  attract  the  most  fastidious  or 
jduo  to  the  roally  impressive  singing  of  Mr.  Hebdort  jaded  listener.  Tuesday  brought  Sir  Ilonrv 
■ Foster  in  tho  part  of  Ajr.ouasra.  Similarly  a well  [Wood's  coloured  version  of  Moussorgsky’s 
disciplined  chorus  made  telling  rise  of  their  chanced  “ movies,  ” which  has  not  had  time  to  lose 
rin  the  scene  of  Rtidamos’  triumph.  Earlier  dheriiks  freshness,  i ► % (f  I I T 

had  not  always  boon  complete  accord  botweer,  At  yesterday’s  nkitinite  Mr.  Moisei  wit  scih, 
smgora  and  orchestra,  but,  generally  speaking,  a:  whose  popularity  is  still  in  the  ascendant, 
iha3  been  indicated,  the  performance,  which  Mr  Iplayed  Schumann’s  Concerto,  and  Miss  Louise 
Eugono  Goosscns  conducted,  was  in  high  degref  |)  )alc,  besides  singing  the  famous  aria  front 
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OPERA  IN  ENGLISH. 


nraiseivortuy  and  spirited. 

PROMENADE  CONCERTS. 


[David’s  “ I’-erle  ciu  Brcsil,”  gave  the  short 
Jsohg -cycle  “The  Mill  o’  Dreams,”  bv  Air. 
Eric  Coates,  who  is  a member  of  the  Queen’s 

MR.  ALBERT  SAMMONS.  . ft.  m<,„  „ 

One  might  frave  expected  a larger  audi-  the  programme  was  exclusively  French.  What 
ence  to  hear  Mr.  Albert  Sammons  repeat  his  Ijeould  be  more  redolent  of  the  French  soil 
masterly  interpretation  of  Sir  Edward  than  the  Finale  of  Bizet’s  “ I.’Artesienne, ” 
Elgar's  violin  concert-o,  but  under  the  present  with  its  clever  imitation  of  the  old-world 
conditions  it  was  not  altogether  disappoint-  jpr0vcnqal  instruments?  Saint  - Saens’s 
ing.  It  is  remarkable  how  his  performance  ...  Rondon  Capriccioso, ” which  was  effectively 
improves  with  each  hearing.  He  is  even  be-  rendered  bv  Miss  Elsie  Duckling,  is  more 
ginning  to  overcome  the  little  nervous  man-  Spanish  in ’feeling.  The  composer  lias  been 
nerisnis  with  which  he  used  to  occupy  his  |a  constant  globe-trotter,  and  his  works  arc 
lands  during  the  pauses— in  itself  a sign  iij<e  a “ carnet  de  voyage.”  Chabrier,  on  the 
that  the  last  traces  of  Inward  fidgets  have  other  hand,  who  is  brilliantly  Spanish,  in  his 
rone.  His  reading  has  the  dignity  of  true  familiar  rhapsody,  is  French  enough  in 
ristocracv  combined  with  the  tenderness  of  1“  Gwendoline.” 
poet.  At  the  first  performance  of  this  j The  first  vocalist  was  a delightfully  fresh 
cork  one  had  the  impression  that  only  the  and  flexible  voung  soprano,  Miss  Melisande 
readth  of  a kreisler  could  bridge  its  length.  |d’E.gville,  who  made  her  first  appearance  at 
lr.  Sammons  has  taught  us  tnat  there  is  these  concerts  with  the  Jewel  Song  from 
nether,  and  a bettei  wa} . He  takes  us  !“  Faust.”  It  may  be  remembered  that  she 
into  his  confidence,  and  \\e  do  not  care  Achieved  a considerable  measure  of  success  in 
whether  he  spreads  himself  or  not  so  long  as  fhe  recent  ill-starred  venture  at  the  London 

Opera  House.  Mr.  Fraser  G a nge  afterwards 


sang  the  Toreador's  song  from  “ Carmen.* 

PROMENADE  CONCERTS. 


discourse  so  delectable  runs  on 
The  rest  of  the  programme  was  familiar 
to  the  verge  of  triteness,  but  it  would  be 
unreasonable  to  ask  more  than  one  feast  in, 
the  evening.  Tire  informal  etiquette  of  these 

[concerts  enables  one  to  drop  in,  hear  a lav-  Tho  anno',incement  0f  the  ” first  performance  ” of 
Jourite  performer  or  a favourite  work,  and  a in  c minor  for  two  vjo]ins  and  strings  by 

disappear  without  disturbing  one  s neigh-  Ba<;h  at  tho  Q„cen’s  Hall  Promenade  Concert  last 
ours.  is  no  sma  e ement  in  their  popu-  night  ruigbt  well  have  aroused  keen  excitement  in 

s the  breasts  of  enthusiastic  musical  antiquaries. 

r PROMENADE  CONCERTS.  Howerer,  the  concerto  ultimately  proved  to  be 

*tprzr * that  which  Bach  wrote  for  two  claviers  and 

Happily  the  exclusion  oLertZ  promised  novel  f™8*’  ^hieb  he  ^mself  arranged  for  violins, 
ties  from  the  works  to  be  heard  s Pa>  ast  night  was  not  the 

mirinff  r 1 1 „ ^ J composers,  but  whoever  made  the  new  arrange- 

not  involve  tlia  ,l  ° 6 r0?le“.a‘le  season  wilJment  bas  done  his  work  very  skilfully,  and  has  most 

rile  rance  ?f  ,Bn/mh  name,8 rora|happily  preserved  the  Bach  spirit.  The  solo  parts 

j.  > P y8  r®Prese°  0 ■ Hius,  at  Ihcirs-|were  admirably  played  by  Mr.  Arthur  Beckwith  and 

* * • ^ ,an  ag81.n  ast  evening,  prominence Mr  Thomas  W.  Peter,  and  tho  very  ingratiating 

„ ■ _ e,,  ,°  n Datiy?  }vori  tho  previous concerto  ma(le  a decided  success  with  the  audience. 

, °,  , ®.  ?.  ,K°  80  filled  held  by  Elgar  sgach  was  also  represented  by  the  Suite  in  D Tor  two 

o er  io  n Concerto,  and  its  performance  was  hautboys,  three  trumpets,  drums,  and  strings,  while 

*.,?  To®  Wel('°mo  ?eeing  lha*  the  6olol6t  Jlr-  the  ’’  Egmont  ” Overture  and  the  Seventh  Sym- 
Albert  bammons.  I.  was  only  a few  months  agophony  of  Beethoven,  finely  played  under  Sir  Henry 
that  this  rarely  gifted  young  Britisher  created  aWood-B  direction,  and  airs  from  “The  Magic 
profound  impression  m the  same  hall  by  his  play-  jp,ue  ••  and  ••  Gobi  fan  tutte  ’’  of  Mozart,  excellently 
ing  of  that  work,  and  his  success  on  Thursday  u,mg  by  Miss  Louise  Dale  and  Mr.  Walter  Hvde,  also 
was  no  less  complete  and  emphatic.  The  audience,  flgured  ln  the  programme.  Thursday’s  concert  waa 
indeed,  was  quick  to  recognise  in  Mr.  Sammons's  chicfly  notable  for  the  very  excellent  performance 
achievement  a performance  on  the  highest  inter-  ?iven  by  Miss  Fanny  Davies  of  the  solo  in  Beetho- 
pieuative  level  and  so  worthy  of  the  concerto  itself.  veD-8  pianoforte  Concerto  in  Q 
And  praise  higher  than  that  no  artist  could  desire. 


Rarely,  indeed,  has 

T , . , , fhis  fine  artist  played  more  beautifully,  and,  realis- 

In  last  night  s programme  British  a/rt  ra  repro-  !ng  the  fulJ  alJ  the  o/  musiCi  she  never 

sen  ted  by  a Tackenzie  a Scottish  Concerto  in  E minor  overstepped  the  narrow  bounds  that  separate  true 
for  pianoforte  and  orchestra,  a work  belonging  to  a feeling  from  sentimentality.  In  the  programme  were 
far  less  recent  penod,  but  presenting  differences  in  also  included  Debussy's  “ L’Apr&s-midi  d’un 
style  not  assignable  to  that  circumstance.  The  point,  Faune,”  Grieg’s  44  Peer  Gynt  ” Suite,  Pumsky- 
bowever,  to  emphasise  is  that  the  concerto  is  a work  [{orsakov’s  44  Capriccio  Espagnol,”  and  Elgar’s 
that  represents  its  composer  quite  at  his  best,  since  ‘ Carillon,”  with  Madame  Tita  Brand  Cammaerts 
it  shows  him  revelling  in  an  idiom  and  partly  in  is  tho  reciter.  Miss  Hayward  Webb  and  Mr.  Charles 
material  derived  from  his  native  heath,  and  making  free  were  the  vocalists, 
therewith  a brave  show  of  his  musicianship.  ‘ The  M.  DE  PACHMANN 

work  was  played,  as  to  its  solo  part,  by  Miss  Irene  a j p^nvinn  ^ n t . " 

Scharrer,  witih  no  litdlo  brilliance  and  effect,  though  one’s  mucicM  fa  Provides  a test  of 

in  the  bustling  fiftale .there  were  a few  moments  be  irritated  at  fhe  littteman’s  absf.rrt^^-  t0  ! P°fncnt  of  ali  that  poetry  meam' ’to  a sensitive^ianht 

when  complete  understanding  waa  not  preserved  +i.„  e luc  r niari  s absurd  antics,  i mterpretins  the  rhr,n^'nt=  „ * — i rP; 3 

I between  her  and  the  orchestra.  A wholly  sympa-  (hL  2 f 6 Ilbc!’tlcs  takes  with 

fchetic  performance  of  Beethoven’s  “ Pastoral  ” L.- ' i ’ at e quaint  selection  with 

astesi.* .k~"  b'  “If-™.. 

promenade  concerts,  of 

~ !L^e!atI0?*  Sensuous  pteasure  it 


Dounod’s  “ Romeo  and  Juliet  ” has  o pencil 
more  than  one  season  at  Covent  Garden,  but 
ill  its  English  version  it  is  almost  new  to  lx>n- 
don.  As  with  most  operas  on  Shakspcarcan 
subjects,  a certain  give-and-take  is  required 
for  its  appreciation  by  an  English  audience, 
for  Romeo,  Hamlet,  and  the  rest  of  the  won- 
derful company,  except,  perhaps,  Fal.staff, 
become  strangely  modified  in  operatic  garb. 
One  concedes  a measure  of  tradition  and  ac- 
icepts  compensation  in  terms  of  melody.  This  is 
peculiarly  neecssary  in  “ Romeo  and  Juliet,” 
for  tho  greater  part  of  the  melody  is  too 
buoyant  to  be  associated  with  the  concen- 
tration of  classic  tragedy.  But  buoyant 
music  is  itself  something  to  be  grateful  for. 
It  might,  even  have  propitiated  Shakspeare, 
j though  that  is  open  to  doubt. 

Apart  from  the  one  defect,  inseparable 
I from  English  opera,  that  not  all  the  singers 
l had  command  of  an  enunciation  that  could 
be  followed  without  difficulty,  Saturday’s 
performance  was  very  successful.  Tho  stage 
picture  was  animated,  and  if  some  situations 
were  treated  on  conventional  lines,  it  is  diffi- 
[ cult  to  imagine  them  otherwise,  and  the 
conventions  themselves  have  (he  advantage 
of  being  more  plainly  intelligible  than  some 
attempts  at  spontaneity. 

Miss  Miriam  Licette’s  voice  is  well  suited 
to  the  part  of  Juliet.  It  has  a freshness  that 
I readily  atones  for  the  lack  of  the  absolute 
precision  that  rarely  comes  to  a singer  until 
jail  freshness  is  lost.  Mr.  Webster  Millar’s 
; Romeo  was  also  admirably  effective,  though 
! its  best  moments  were  not  those  at  which 
the  made  the  most  conscious  effort.  At  such 
\4mes  his  voice  seems  to  assume  a timbre  that 
Jss  foreign  to  its  real  and  most  pleasant 
quality.  Miss  Evelyn  Matthews’s  singing  of 
the  page’s  serenade  was  loose  to  the  point 
pf  uncertainty.  Mr.  William  Samuell  was, 
as  always,  dramatically  and  musically  con- 
vincing, and  the  “ Queen  Mab  ” episode  went 
(well,  despite  the  difficulties  of  rapid  diction. 
The  minor  parts  were  in  safe  hands  and  calT 
1 for  no  comment,  but  a word  is  due  to  a new 
'bass,  Mr.  Foster  Richardson,  who  was  a 
little  over-conscientious  in  his  acting  of  Friar 
Laurence,  but  whose  voice  made  an  imme- 
diate favourable  impression. 

It  was  noticed  that  Mr.  Thomas  Beecham, 
who  conducted,  again  dispensed  with  the 
score.  Of  course,  the  feat  of  memory  is  not 
to  be  compared  with  others  he  has  accom- 
plished, but  precisely  for  that  reason  it  was 
a little  surprising  that  he  had  thought  it 
worth  while.  It  is  all  in  his  favour  that  he 
applies  the  same  detailed  care  to  an  easy  as 
to  a difficult  task.  The  entire  production 
showed  that  neither  he  nor  Mr.  Courtneidge 
are  likely  to  fall  short  of  the  highest  standard 
obtainable  under  popular  conditions.  They 
are  doing  their  share.  It  is  for  the  musical 
public  to  prove  that  the  enthusiasts  are  right 
in  clamouring  for  more  operatic  opportunities. 
Happily  the  experience  of  the  spring  season 
encourages  the  hope  of  at  least  enough  sup- 
t.n  ensure  the  continuation  of  the  venture. 

£.  QUEEN’S  HALL. 

0 < t*" 

, effect  the  war  may  have  produced  on 

mo  artistic  temperament,”  as  a whole  there  is  one 
artist  at  least  whose  flow  of  high  spirits  it  has  left 
undisturbed.  It  was  tho  Pachmann  of  old,  accord- 
ingly, that  wo  greeted  at  Queen's  Hall  on  Saturday 
altcmoon— the  Pachmann  of  jest  and  gibe,  of  smirk: 
and  smdes,  of  playful,  cheery  prattle;  the  char 
I er^'  libertine  of  the  concert  platform,  and,  let  us 
I make  haste  to  add,  the  supreme,  unmatched  «»- 


In ’the  orchestra]  version  fashioned  by  Sir^tnry  |he  does  110t  address  KimselT  to* 'the  intelH- 
1,  Moussorgsky’s  curiously-insDired  “ Picture*  ?cnce  or  to  the  deeper  c mot? on  <5  T-To  g 

sweet- 


I Wood,  Moussorgsky’s  curiously-inspired  “ Pictures  !SenCG  or  to  the  deeper  emotions.  He 
[from  an  Exhibition  ” appears  not  unlikely  to  eeta-  *rankly  at  sentimental  delicacy  and 
Iblish  itself  more  or  less  nermann,,*!-,,  n • ness,  and  he  tiirmoJ,  „ t 


ness,  and  he  succeeds  in  a measure 
hvin~  ' 


On  Saturday  afternoon  at  Queen’s  Hal!  1 sroup.  All 
e was,  perhaps,  more  voluble  than  usual  At  familiar,  from  the 

St.  inis  niimorruio  . 1 • * * c 1 ‘fx  — *r 


Iblish  itself  more  or  less  permanently  in  the  Queen’s 
[Hall  Orchestra’s  repertory.  The  work  was  played 
I early  in  the  present  season  of  “ Proms  ’’  and  fast 

I night  saw  it  repeated  to  the  seeming  enjoyment  of  - , , nmlI 

an  audience  whioh,  no  doubt,  would  have  been  larger  lcast>  5l!s  numerous  interiecti'ons'^'innp^rerl 

but  for  the  execrable  weather.  For  our  part  we  I -merge  themselves  into  short  addresses 
| cannot  pretend  that  these  tonal  ’’  Pictures,"  for  all  (nearest  section  of  the  audience  His Vh  • 
their  cleverness,  impress  us  on  the  whole  ae  very  [group  was  delightful,  but  ho'subsem 
attractive  Too  often  one  seems  to  hear  Ln  them  i spoiled  the  impression  bv  altering  the  ,-in  ' 
the  note  of  gloom  and  morbidity,  and  there  are  (of  the  Berceuse  in  order' to  show*!,  s 
moments  in  hie  generally  vivid  and  appropriate  hours  how  soft  a pianissimo  can  he  -5-' 

scoring  when  Sir  Henry  Wood,  it  might  be  hinted,  [ was  one  of  the  inevitable  encore  p eces  f ,* 
has  been  rafficr  over-generous  m the  use  of  brass  lowing  upon  a valse-caprice  and  the  FM  f ' 

i by  Raff,  whose  name  does  not  often  ' 


nterpretmg  the  thoughts  of  a tonal  poet.  Time  and 
again  has  Pachmann  revealed  to  us  all  the  poetry 
that  is  in  him.  He  did  so  once  more  a-t  his  recital 
on  Saturday.  One  may  pass  over  his  Beethoven's 
| thirty-two  Variations,  about  which  there  was 
nothing  at  all  impressive,  although,  from  his  long 
introductory  speech,  emphasised  by  ail  tho 

accustomed  gesticulation  and  humorous  by- 

play, one  might  have  expected  something 
stupendous.  But  the  pianist  seemed  much  . 
■ -r-lD0?/  home  in  Mendelssohn’s  E minor 

pianist  can  snnrn.M  ii1*/*;  */eilde-.wh!ch,  P%ed  with  great  beauty  and  charm 

!SJriCan,,aPPloac^  Jy  I phra6!.n£'  Paved  the  way  to  the  inevitable  Chopin 

that  fell  into  this  category  was  inti- 


I fortissimo.  However,  as  a realistic  essay  in  the  weird 
and  fanciful,  the  work  will  probably  find  many 
admirers.  A prominent  place  in  last  evening’s  pro- 
gramme was  assigned  also  to  Saint-Saens’s  Sym- 
phony (No.  3)  in  C minor,  and  in  this  the  pianoforte 
j parts  were  taken  by  Dr.  Stanley  March  ant  and  Mr. 
Haddon  Squire,  and  that  for  organ  by  Mr.  F B 
Kiddle.  On  tho  vocal  side  there  were  heard  Miss 
Carmen  Hill  and  Mr.  Joseph  Qbeetham 


I wi , Pr08Tam lT!€S-  The 'reci tal* ‘ opened 

nVinor  VC  th,rtJr-two  variations'  in  C 

,,  °pCC  ,niore  th.e  impression  lingers  on  that 
de  Pachmann  is  a privileged  libertine  in 
music.  I he  same  eccentritices  that  would 
be  intolerable  in  any  other  virtuoso 
acceptable  mannerisms  so  Inner  as  m. 


are 


tr\  cr  \t  <v-  — ^ minor  Nocturne 

(Op.  55,  No.  1)  to  the  A fiat  Balladc-the  latter 
- played  with  a degree  of  poetic  insight  that  even 
, 1 u-bmann  would  have  found  it  hard  to  surpass. 
And  quite  marvellous  in  its  elan,  grace  and  tech-ni- 
! d , TSh  oaS  ,1?19  Performance  of  the  B flat  minor 
j reiude.  Small  wonder  that  the  audience  insisted 
on  hearing  it  ever  again  Needless  to  say  there 
9 W?T?  °.thor  eooores,  both  during  and  after  the  re- 
cital for,  whore  this  exuberant  and  most  obliging 
oi  pianists  is  concerned,  tho  ’official  ” end  of  his 
j Programme  invariably  means  the  beginning  of  an 
impromptu  one. 

rt  should  bo  noted  that  Mr.  de  Pachmann,  who 
reached  the  hall  some  twenty  minutes  late,  owing, 

| it  was  understood,  to  some  traffic  difficulties  arising 
rom  tho  great  recruiting  parade,  was  welcomed  by 
j an  enormous  audience.  In  such  times  as  the  pre- 
jscnkjiiat  gratifying  fact  is  surely  worth  empha- 


103 


L 


HWMjynjn  ^ ' 


.sising,  acU  it  seems  to  indicate  that  the  concert- 
I going'  public,  in  these  depressing  days,  require 
•cheering  up  The  hint  may  bo  found  useful  by  those* 
| whose  business  it  is  to  frame  concert  programmes 


theatre  ot  the'  dimensions  oi 

domands  upon  the  performers  of  a much  more  inti- 
mate typo  than  is  made  by  a house  the  size  of,  say. 

Co  vent  Garden,  and  for  that  reason  shortcomings  I 
are  more  easily  dotcctod.  The  fact  that  Satur- 
day night’s  performance  was  throughout  im-  del’s  Largo,  Bizet’s  “L’Arle- 

bued  with  a rare  spirit  and  was  of  sheer  excellence  , musjCi  Rosaini’s  “ Semiramide,” 

throughout  speaks  volumes  for  the  endless  possi-  anc|  two  English  works,  Mackenzie’s 
hi ti ties  of  “ the  cause.”  Moreover,  the  large  number  ; Kvpp,v  Canadian  Rhapsody,  and  Elgar  s 


warn  nowt.  w 

one,  of  simple  dignified  phrases,  and  in  its 
orchestral  setting,  the  work  of  Sir  Henry 
Wood,  it  was  most  effective,  especially  as 
the  audience  took  to  singing  it.  I he  rest 
of  the  concert  was  devoted  to  popular 


itpi’PIMI  It  V TU  [?  ITIM?  1 bilities  of  “ the  cause.”  Moreover,  the  large  number 

Sil  VI  1 libbU  it  1 1 ilij A I illi.  of  opera  companies  now  touring  the  provinces  seems 

to  spoak  of  a growing  demand  for  this  kind  of 
entertainment.  Tho  standard  may  be  seen  at  the 
Shaftesbury  Theatre.  . 

We  are  asked  to  say  that  Messrs.  Beecham  and 
Courtneidge  have  arranged  to  admit  bona-iidr  music  ; 
students  to  a oourse  of  three,  four,  six,  or  eight 
opera  performances  at  a special  rate.  Most  sin- 
cerely it  is  to  be  hoped  that  advantage  will  be  taken 
of  the  offer  The  especial  attention,  therefore,  of  the 
directors  of  our  more  important  music  schools  should 
bo  drawn  to  the  offer,  becauso  of  its  educational 
advantages.  • 

“ROMEO  & JOLIET.’ 

NEW  OPERA  SEASON  A1 


^ OPERA  IN  ENGLISH. 

_ J 

■ Was  Juliet  really  married  to  Romeo?  You  could; 

I only  have  suspected  the  fac-l  in  the  performance  of, 
■Gounod's  opera,  “ Romeo  and  Juliet,'  with  whic 
I the  Shaftesbury  Theatre  opened  its  doors  on  the 
| Beecham  and  Courtneidge  season  of  opera  m Lnghsn 
I— possibly  to  develop  later  into  English  opera— on 
I Saturday  mght.  Mr.  Beecham,  who  conducted 
I throughout  magnificently,  as  if,  indeed,  the  said 
lopera  were  as  important  to  him  as,  say,  orl®l 

I Godoucov,”  is  a good  deal  of  a law  unto  himself 
I in  the  dangerous  bu  t generally  necessary  art  of  ex-j 
Icision  in  tho  case  of  the  somewhat  garrulous  operas  of 
I the  past.  So  wisely,  as  we  think,  he  excised  a good 
Ideal  from  this  particular  work,  among  the  omissions] 
(being  the  wedding  scene.  But  even  the  uninitiated, 

1 if  any,  among  the  great  crowd  tha-t  thronged  the 
• house,  could  not  have  been  in  doubt  as  to  the  relations 
lof  the  protagonists  since  the  roles  were  quite  admir- 
lably  and  most  efficiently  played  by  Madame  Miriam 
I Licette  and  Mr.  Webster  Millar.  Moreover,  in  point 
lof  appearance  these  two  singers  left  nothing  what- 
lever  to  be  desired.  They  were  ideal  stage  lovers,  and) 

I sine©  vocally  their  performance  was  of  real  excellence; 

I their  success  was  unquestionable.  Madame  Licette, 1 
1 indeed,  who  is  clearly  an  experienced  opera-singer, 
[brought  forth  rapturous  applause  from  all  parts  of j 
| the  house  by  her  singing  of  the  valse  song,  in  which 
|she  was  accompanied  with  pattern  perfection  by  Mr. 
(•Beecham.  He,  be  it  known,  conducted  throughout] 
without  a score,  though  how  he  came  to  know  by, 

1 heart  every  tiny  detail  of  an  opera  that  one  would 
[have  thought  to  have  but  small  attraction  for  him  is 
lunknown  to  us.  The  fact  merely  goes  to  prove  whatj 
I so  often  we  have  asserted,  that  in  him  we  have  a; 
[native  conductor  hors  ooncours,  and  an  artist  of  the 
[ highest  grade. 

SOME  OF  THE  SINGERS, 
i Miss  Evelyn  Matthews’s  Stephano  also  was  quite 
[delightful  in  its  pertness  and  in  the  ease  with  which 
[ she  managed  her  movements  and  her  voice,  and  Miss. 

[ Edythe  Goodman  made  a very  sympathetic  Nurse. 

| A large  number  of  members  of  the  cast  had  come 
[together  again  after  a considerable  experience  of 
[opera  already  under  Mr.  Beecham ’s  guiding  hand,1 
J so  that  it  was  not  altogether  surprising  that,  for 
■ example,  Mr.  William  Samuell  should  have  brought; 
r down  the  house  after  his  singing  of  Mercutio  si 
I famous  song,  a feat  rarely  enough  accomplished 
anywhere,  for  the  song  usually  goes  more  or  less 
i unnoticed.  Mr.  Samuel!  is  one  to  the  stage-manner  i 
born,  and  should  go  far,  given  sufficient  opportunity. 
Then  Messrs.  Ranalow  and  Blarney,  as  Capulet  and 
Tybalt  respectively,  are  very  far  from  being  novices , 
l in  this  art,  and  they  shared  largely  in  the  general ; 
success  of  the  opening  evening.  For  reasons  sug-1 
gested  above  Friar  Lawrence  had  comparatively 
little  to  do,  but  in  that  character,  or  what  was  left] 

1 of  it,  Mr.  Foster  Richardson  proved  himself  the 

■ possessor  of  a finely  resonant  voice  and  a beautifully 
! clear  diction.  This  latter  quality,  by  the  way,  was 
1 infinitely  more  noticeable  by  its  presence  than  in 
; former  years,  when  it  was  something  of  a standing 
i joke  that  it  mattered  not  in  what  language  these 
; singers  sang  " English  opera,”  for  not  one  word  could 

■ be  heard.  Now  the  case  is  quite  different,  and  it 
‘ seems  evident  that  the  younger  generation  of  native 
L eingers  have  begun  to  pay  serious  attention  to  this 
' most  important  part  of  their  art. 

A further  point  for  high  praise  was  the  beautiful 
[ quality  of  tho  chorus-singing.  Chorus-singing  in  ; 

] foreign  opera  in  London  has  never  been  a particu-  ] 
larly  strong  point,  and  only  too  frequently  has  been  ; 

[ of  a most  deplorable  character.  It  need  not  be,  how- 1 
ever,  as  Mr.  Beecham  has  often  shown  us,  but  never 
to  greater  advantage  than  on  Saturday.  Then  the 
opera  was  staged  in  a sumptuous  and  beautiful 
rimanner  hitherto  almost  unknown  here  in  opera  in  1 
^English,  while  the  stage-management  was  on  the  j 
I highest  level,  this  due,  if  we  are  rightly  informed,  ] 
•ito  the  skill  and  well-directed  energy  of  Mr.  Court- 
llneidge  himself.  The  massing  of  the  crowds,  and 
■especially  the  actuality  of  the  various  duels,  were  of 
, an  excellence  and  conviction  far  beyond  that  which 
[is  usual  in  opera  in  English.  The  quondam  stilted 
^habits  of  the  chorus,  the  self-conscious  mannerisms 
of  the  soloists,  and  the  general  air  of  carelessness 
'and  nervousness  seem  now  to  have  vanished  into 
thin  air.  May  they  all  have  vanished  for  ever. 

A HIGH  STANDARD. 

All  this  is  of  ultimate  importance  to  operatic  art 
this  country.  Native  operatic  effort  has  often 
and  long  been  more  or  leas  of  a kind  to  bo  almost 
apologised  for,  save  in  the  case  of  one  or  two  occa- 
[iiional  efforts.  But  Messrs.  Beecham  and  Court  ] 
| neidge  have  made  it  abundantly  clear  now  that] 
| there  is  no  reason  whatever  why  opera  in  English1 
I ; should  not  be  as  well  sung  as  tbe  usual  foreign 
K opera,  at  least  as  well  staged,  and  every  bit  as  well 
B produced.  If  only  tho  high  standard  now  set  is 
^persisted  in  by  all  concerned  in  such  work,  all 

■ will  be  well,  better  far  than  hitherto  has  been  the 


breezy  Canadian  Rhapsody,  and  Elgar’s 
“Carillon,”  the  poem  in  the  last-named 
work  being  recited  by  Mine.  Tita  Brand. 

OPERA  SEASON  AT  THE 
SHAFTESBURY. 

FINE  PERFORMANCE  OF 
MADAME  BUTTERFLY." 


THE  SHAFTESBURY. 

It  is  quite  certain  that  London  is  badly 
in  need  of  some  opera  just  cow,  and  the 
Shaftesbury  season,  which  opened  oh 
Saturday,  should  be  certain  of  a warm; 
welcome.  The  large  and  enthusiastic; 
audience  at  the  performance  of  “Romeo; 
and  Juliet  ” may  be  taken  as  a prophecy] 
cf  public  support. 

That  Air.  Beecham  (with  the  co-operationj 
of  Mrt  Courtneidge)  should  once  more  be 
•trying  opera  in  English,  with  an  all-British] 
company  of  artists,  is  in  itself  a significant 
fact.  Opera  in  the  native  tongue  has  never 
yet  gained  a real  footing  in  London,  but 
if,  at  a time  so  opportune,  it  can  do  so,  we 
shall  have  advanced  a real  step  on  the 
long  road  to  creating  a genuine  English 
opera.  But  this  can  be  more  fittingly  dis- 
cussed when,  the  season  is  more  fully  estate 

lished. , _ I 

For  the  moment  there  is  much  of  in- 
terest to  point  out  in  Saturday  s per 
formance.  It  was  admirable 


( A very  fine  performance  of  “ Madame 
Butterfly”  made  the  second  night  of  the] 
Shaftesbury  season  yesterday  most  enjoy- 
able. As  on  Saturday,  there  was  always  a 
real  distinction  about  the  musical  part  of 
the  production  (apart  from  the  dainty 
staging),  and  much  of  this  distinction  was  I 
due  to  the  conducting  of  Air.  Percy  Pitt. 

He  handled  the  music  in  a way  which 
showed  a perfect  knowledge  of  the  score, 
and  gave  it  all  that  brilliance  and  elas- 
ticity which  is  necessary  to  make  it  really 
effective.  And  while  the  orchestral  play- 
ing was  most  finished  and  brilliant,  the 
singers  ou  the  stage  were  equally  good. 

As  the  Butterfly,  Miss  Rosina  Buckman 
gave  a performance  even  better  than 
when  she  was  heard  in  the  role  earlier  this 
year.  Her  singing,  except  for  an  occa- 
sional hardness  in  one  or  two  passages.  1 
was  really  most  enjoyable,  and,  dramatic- 
ally, her  conception  of  the  part  has  many 
charming  features.  She  was  particularly 
good  in  the  love-duet  of  Act  I.  and  in  the 
final  scene. 

A new  Pinkerton,  Air.  Frederick  Blarney, 
was  equally  good.  He  acted  with  niuen 
ease  and  freedom  and  sang  finely,  his, 
share  of  the  love-music  being  beautifully 
done.  His  performance  marked  him  ont  as. 
another  young  English  singer  of  great 
promise  operatically. 

The  rest  of  the  cast  was  also  excellent — 
Air.  Frederick  Austin  a distinguished 
consul,  Aliss  Edith  Clegg  . first-rate  as 
Suzuki,  and  Air.  Arthur  Wynn  most  c-kver 
in  his  iittle  study  ef  the  Bonze. 


in  many 

ways, : especially  for  the  excellence  of  its 
musical  ensemble  and  for  its  bright  and 
tasteful  mounting.  Perhaps  the  most  en- 
couraging thing  of  all  was  tho  sign  that 
English  singers  are  beginning  to  make 
themselves  at  home  on  the  stage  and  to 
forget  that  they  were  ever  concert  singers. 

In  the  role,  of,  Romeo  Air.  Webster  Millar 
lias  already  acquired  an  unusual  distinc- 
tion, of  style  and  charm  of  stage  manner. 

He  was  always  romantic,  yet  never  senti- 
mental. making  love  gracefully  and  giving  r- . 

dramatic  value  to  the  scenes  of  the  quarrel  almost  line  by  line,  whilst  another  remains 
aud  his  sentence  of  exile.  Vocally  he  sang  relatively  unintelligible,  and  there  is  no 
at  least  as  well  as  any  other  English  tenoi  0bvious  reason  for  the  difference.  A plau- 
of  to-day  could  do,  and  in  an  artistic  man-  thecrv  ;s  that  when  one  of  the  prin- 

ner  that  none  of  them  could  surpass.  cjDals  enunciates  clearlv  the  others  are  shamed 

His  performance  stood  out  from  all  the  cipais  enuuudi 

rest,  although  we  had  excellent  work  from 


“ MADAME  BUTTERFLY.’* 

OPERA  IN  ENGLISH  AT 
THE  SHAFTESBURY. 

vdr  f i* ji  r 

There  is  a mystery  about  diction  in  English 
opera.  One  production  can  be  followed 


into  emulation.  . 

Last  night  Aliss  Rosina  Buckman,  who  is 
beyond  all  doubt  the  best  English  “ Butter- 
fly,” took  the  lead  in  this  sense,  and,  except 
in  moments  when  the  orchestra  accentuated  the 
emotional  side,  the  text  carried  almost  per- 


rest,  iwuiuugu  — * 

Mr.  William'  Samuell,  an  impetuous  Mer- 
cutio, Air.  Frederick  Blarney  admirably 
suggesting  the  headstrong  Tybalt,  and  Mr.  ; 

Frederick  Ranalow,  dignified  as  Capulet.  , 

All  these  three  sang  admirably,  i M emo[io 
Samuell  giving  an  uncommonly  gpod  ren-  fecti 

dering  of  the  “Queen  Mali  song.  yjj-  Frederick  Blarney’s  voice  is  more  in 

male  element  of  the  cast,  in  ee  a ^eepir  >'  with  the  character  of  an  American 

imntlv  stronger  than  that  ot  the  other  sex,  , v , 

but  perils  Biis  is  partly  the  fault  of  the  than  the  metallic  Latin  voices  to  which  we 
p 1 ' are  accustomed,  and  its  quality  is  pleasing- 

Yet  a little  more  of  the  true  ■ operatic  j 
strenuousness  might  have  been  welcomed, 
despite  its  artificiality. 

Aliss  Edith  Clegg  is  closely  associated  with 
the  part  of  Suzuki  on  this  and  other  stages, 
and  is  always  reliable.  Air.  Frederick  Austin’s 
fine  sense  of  character  is  no  less  an  asset  than 
his  voice,  and  he  needs  no  example  to  spur 
him  to  clear  diction.  The  minor  characters! 
were,  on  the  whole,  well  presented,  though ! 
some  incidents:  put  a strain  upen  one’s 
imagined  notion  of  even  operatic  Japan. 

In  short,  the  entire  performance  would  have 
been  brilliant  but  for  one  defect.  The 
orchestra  was  a little  heavy,  and  inclined  to 
drag,  in  spite  of  the  experienced  -conductor- 
ship  of  Air.  Percy  Pitt.  It  lacked  bright- 
ly good  ana  oaci,  which  ness.  For  that  quality  we  turn  again  with 
constitutes  the  chief  merit  of  the  opera,  pleasure  to  Miss  Buckman,  whose  personal 
with  the  greatest  tact,  and  sympathy,  aud  success  carried  that  of  the  opera  with  it. 
revelled  in  the  excitement  of  te-mp^  rubato  | / « ^qLQNIA  ’* 

OU-  & ___ 


opera. 

i Miss  MIRIAM  LICETTE’S  JULIET. 

] Gounod’s  Juliet  is  a colourless  person, 

[ the  page  a sheer  interpolation  for  the  sake 
of  a charming  song,  a-ud  the  nurse  an  imi- 
tation of  the  elderly  lady  who  flirts  with 
1 Mephistp  in  “ Faust.”  However,  Miss 
I Miriam  Licette  gave  a very  sound  and 
finished  performance  as  Juliet,  her  singing 
being  best  im  the  duets  of  the  balcony  and 
bed chamber  scenes.  As  the  nurse,  Miss 

Ed v the  Goodman  was  excellent,  but  Miss 
I Evelyn  Matthews  was  somewhat  disap- 
pointing in.  the  page's  ditty. 

Mr.  Thomas  Beech  am,  who  se  catlioL  c 
taste  "is  one  of  the  chief  charms,  of.,  his 
musicianship,  conducted  with  evident  en- 
joyment of  a new  operatie  experience.  The 
music  has  that  light  sparkle  which  ap- 
peals to  him,  and  die  handled  the  long 
string  of  melodies,  good  aud  bad,  which 


The  public  have  the  right  to  demand  that  progi 


„„  such  numbers  as  the  waltz.  The  love 
music  was  played  with  much  space  and 
suavity  under  his  direction,  and  fine  effects  j 
were  made  wita  the  chorus  in  the  exile 
scene  and  the  opening  act,  while  the  mar- 
riage procession  (rescued  by  him  from 
oblivion,  and  restored  to  the  opera  in  place 
of  the  scene  in  Friar  Laurence’s  cell)  was 
quite  striking.  Tho  processional  march  is 
bright  and  tuneful,  and  undoubted. y tho 
opera  gains,  from  a stage  point  of  view, 

oncort  'S&o&j 

Queen’s  Hall 


bv  its  inclusion. 

Sunday  Concert  society.  ff*f- 

The  first  of  the  Sunday  Con 


l?//r 

HEARING  AT  THE 


■case.  — — — ~ 

(the  standard  here  shown  shall  be  maintained.  In 
.the  realms  of  what  is  called  “ legitimate  drama 
(the  art  of  the  actor  is  held  to  stand  high.  Why 
k should  the  standard  ol  the  art  be  lower  in  the  still 
kinoro  exalted  art  of  music-drama  or  opera?  A 


ir.mes  was  held  at 


yesterday  " afternoon,  Woodf  a' 

nrehestra,  under  Sir  iienry  > 

by  JJi.  wan- “ h is  Marching  On, 

W’-  vY'Ue  American  authoress,  Mrs. 


A SECOND 

PROMENADES. 

In  reviewing  a recent  programme  of  the 
Promenade  Concerts  we  suggested  that  in 
times  like  these,  when  safety  must  be  sought 
in  the  popular  taste,  even  one  outstanding 
feature  was  something  to  be  thankful  for. 
Last  night  brought  a double  allowance,  it 
is  true  that  neither  event  was  of  supreme 
excellence,  but  both  held  possibilities  enough 
to  arouse  the  musician  to  curiosity  and 

A second  hearing  of  Sir  Edward  Elgar  s 
“ Polonia  ” does  not  modify  to  any  extent 
the  earlier  impression.  It  is  obvious  that 
a musician  such  as  he  will  impart  A certain 


anil. 

In  fhf*  owning  Mr.  Thr>mn«  Roocham  i 

lU'ilitv  is  in  Itself  impn-sslvcT'  liui  j!,l:«'«*d  sir  ,l.<,|lrv  Uo«d  *«  th”  IVomenatk* 
\vi«fn'nll  is  said  the  work  remains  a skilful  < .<*nc<Tis  .which  ,, resumal.lv  led  to  the  irtclu- 
“ nkco  d 'occasion  ” made  out  of  topical  G'™  « . 1 hr.mnr  m the  programme. 

• i . • , r>r<>sent  situation  Otherwise  tlm  x'leeln.n  <lul  not  differ  from 

par.i£*rat>ns  concerning  tne  present  situation 

;uid  future  hopes  of  a much-tried  country,  km  th«  run  of  these  eonoeri  s,  and  he 

devoid  of  the  inspired  creative  Impulse  that  “««£!>»  «»  the  <*'.uht>eih  bir  hdnv 

could  alone  weld  them  into  an  epic.  I'f  .Cam,df‘  ^mt-Saens  In  a couple  of 

Temperamentally  Mr.  Albert  Sammons  is  pnves  was  not  par  .et.larh  HW-  His 

loss  well  suited  with  the  Lain  concerto  than  rh,rd  Svmpnonv  would  hate  lwn  more  w el- 
wit  h the  manv  others  he  has  recently  played,  come  on  such  an  «<*as.on  . 

It  is  his  qualities  that  stand  tn  the  way.  Iho  OPERA  IN  LN(iLISH. 


JULIET”  AT 
SHAFTESBURY. 


THE 


s qu»...~. ! 

lyrical  andante,  for  example,  was  well-nigh 
perfect,  for  lvrism  is  in  the  hollow  of  his 
hand.  But  the  opening  sect  ion , and  especially 
the  final  rondo,  are  another  matter.  They 
'are  brutally  and  aggrosively  Spanish.  Mr. 

I Sammons's  interpretation  was  too  refined.  , _ 

•r,  „ e The  season  of  opera  in  English  hegan  nl  the  Hhftftcs- 

l m*r©  wns  no  garlic.  ►*•»*•,  . ^ . , ...  , 

cn rrp«  xvllh  bur>'  Theatre  on  Saturday  mpht  evidently  means 

1*  «ICU8»  W,UI  . . ~ IT.,;.. 


‘■ROMEO  AND 


Hunt  quality 

;iMit  nt  ” l’ugliacei  " *«d’ 
on  Thursday  woukl  have 
ulr'cn  into  rent  and  the  koen 

nd  tho  performance# 
were 


Mr.  Fraser 
Moussorsky’s 
Peep  .Show',” 
aria  from 
” Naikshda.” 


cored 


Gange  muiui  a Miuvas  wuixi  ’ 
humorous  lampoon  “ The  business.  The  aprmg  season  was  a tentative  affair, 
and  Miss  Ethel  Hook  sang  the  One  opera  was  toed  ; when  that  proved  successful 

. ..  ....  . . . f* ...  a second  was  added,  amt  so  on.  But  now  that  Mr. 

Goi  mg  lioinas  s opera  unchain  js  cooperating  with  Mr.  Robert  Courtneidge 

we  have  a repertory  of  operas  announced.  And  to 
judge  by  the  first  performance  this  is  to  be  a season 
in  which  the  operas  are  carefully  and  intelligently 
presented. 

1 With  Gounod’s  Borneo  rind  .Juliet  Mr.  Beecham 


SHAFTESBURY  THEATRE. 


“TALES  OF  HOFFMANN." 

— w* 

The  greater  part  of  the  cast  in  last  night's 
revival  was  familiar  ground.  Mr-.  Alfrec 
Heather  was  heard  in  the  name  part  earliei 
in  the  year,  but  he  was  not  then  in  his  bes 
form,  and  there  is  considerable  improvement 
j to  chronicle  in  both  his  acting  and  singing 
Mr.  Frederick  Austin's  doubling  of  Corncliu- 
; and  Dr.  Miracle  is  an  old  friend  for  whom  it 
is  difficult  to  find  new  adjectives.  The  latter 
impersonation  is  a splendid  piece  of  operatic 
character  acting.  Mr.  William  Samuel! 's 
Dappertuto  is  as  impressive  as  ever,  and  the 
minor  characters  were  in  capable  hands, 
i It  is  among  the  heroines  of  Hoffmann's 
I romances  that  the  newcomers  must  be 
j sought.  First  came  Miss  Bessie  Tyas,  who 
I achieved  one  of  the  successes  of  the  even  iitg 
as  the  doll  Olympia.  Her  light,  flexible,  and 
beautifully  trained  sopratjo  "voice  is  a great 
acquisition.  In  the  famous  air,  which  she 
was  compelled  to  repeat,  the  high  staccato 
notes  and  trills  were  perfectly  given. 

The  Giulietta  was  Miss  Jeanne  Brola,  a 
| singer  of  experience  for  whom  the  part  pre- 
sented no  difficulties ; but  Miss  Miriatr 
Licette,  the  Antonia,  was  less  certain.  At 
with  her  Juliet,  the  freshness  of  the  voia 
atoned  for  some  minor  defects,  but  the  effect 
fell  short  of  the  standard  set  by  tlu 
i production. 

Miss  Edith  Clegg  was,  as  usual,  a most 
reliable  Nicklaus.  Chorus  and  orchestra 
alike  were  excellent,  and  Mr.  Hamish 
I MacCunn,  who  conducted,  secured  the  right 
| spirit.  Special  praise  is  due  to  the  stage 
management.  During  the  spring  season  it 
was  noticed  that  the  musical  comedy  in- 
fluence at  this  theatre  had  brought  greater 
animation  into  the  productions.  This  ten- 
| dency  has  become  further  accentuated,  and 
the  opera  now  moves  with  a buoyancy  that 
I sgmoni  characterises^  such  undertakings. 

MR.  MARK  HAMBOUR$. 


Wit'll  uoanoa » ixomw  a ru*  •/ratci  ovvuukui 

! and  his  brave  company  challenged  that  tiresome  kind 
; of  memory  which  with  a shake  of  the  head  recalls  the 
do  Resale's  in  the  'eighties.  It  is,  of  course  alwavs 


possible  to  compare' exceptional  geniuses 
I artists  to  the  disadvantage  of  the  latter,  but  some 
| times  capable  artists  score  something  by  their 
| equality  in  association.  Romeo  and  Juliet  is  essen- 
1 1 tally  an  opera  for  good  singers,  and  its  success  on 
Saturday  showed  that  the  Shaftesbury  company 
has  remarkable  singing  resources.  Miss  Miriam 
Licette  not  only  sang  the  “ Valse  ” very  charmingly; 
she  showed  capacity  for  dramatic  singing  and  acting 
elsewhere,  particularly  in  the  love  duets,  and  even 
managed  with  considerable  skill  that  quaint  inter- 
I polation,  her  collapse-  while  being  led  to  her  marriage  ( 
i with  Paris.  This  scene,  not  previously  given  in 
England,  is  a thin  piece  of  theatrical  effect,  bnt  it 
j was  interestirig  to  include  it  as.  an  example  of  second 
| thoughts  which  are  not,  always  the  best. 

To  be  able  to  secure  two  such  tenors  as  Mr.  Webster 
Millar  (Romeo)  and  Mr.  Frederick  Blarney  (Tybalt) 

I £ _i-l. of  fWo  rtom  nomr’o  tmonniv'oo  ftDtl 


warmly  appreciated,  and  fFntTTO  I .‘TTRfflr 
•owing  ii  of  a very  cxce 

No  ©no  who  was  pro 
“ Cavallcria  Rustica  na  ' ' 

tualodtoboimprossedliy  tlu 
enthusiasm  which  tho  music  and  tho  perform 
aroused.  And  well  they  might,  for  the  operas 
oapitully  plnyo.l  by  ft  most  capable  littlo  company, 
which  included  Miss  Eleanor  Kola,  an  Ncdda  an* 
Bantuzza;  Mr.  Robert  Porcival,  aa  lioppo  and 
Turiddu : Mr  Frederick  Iludson,  an  Silvio  anu 
Alfio;  Mr.  Robert  Curtis, as  Conio;Mr.  J.  Harriron 
as  Tonic;  Miss  Aira6o  Kcmba.ll,  an  Lola;  and  Mis 
Cecilia  None  as  Lucio.  Warm  praise,  too,  is  dm 
to  tho  orehestr i of  eighteen,  which,  under  Mr-.! 
I Charles  Coni,  played  really  well. 

During  tho  course  of  tho  forthcoming  season  Mist 
Bavlis  hopes  to  givo  “ Faust,”  “ Maritana, _ Rigo 
lotto”  “Don  Giovanni,”  “Carmen,”  Lucia  d> 

I Lammennoor,”  Mr.  Charles  Manners's  version  ol 
Mendelssohn's  ” Elijah,”  and  other  operas,  bhc 
■would  like  to  do  certain  modem  oporaa,  but  the  high 
i f<yjQ  unfortunately  forbid,  for  expense  is  a thing  that 
hns  to  be  very  rigorously  kept  down.  The  London 
County  Council  has  so  far  recognised  her  work  as  tr 
plan  a series  of  nine  lectures  on  opera,  taking  th< 
Victoria  Hall  performances  as  tho  themo;  while  Mis: 

..  i # i 1 — I V. t rtrt.  ft  /Iasi  offnnn 


' — I Victoria  Hal  perlormances  as  mo  memo, 
&Z!S£ZK,  | M entertains  . bop.  M *1  M 

I ..I  t,. i.iii,  «r,irif^  np.pn  1 w children  at  matinees  may  bo  rcckontxl  a 


anccs  by  children  at  matinees  may  

attendances  at  school,  just  as  is  the  case  with  he. 
j Shakespearian  plays. 

/EOUAnTTaLLu  /( 

cJh,f*r 
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i was  further  proof  of  the  company’s  resources, 
both  did  admirable  work.  Mf.  WHii»m  Samuell 
I was  an  excellent  Mercutio ; his  only  fault  was  a 
I tendency  to  too  great  an  exuberance  of  gesture  and 
expression.  Mr.  Ranalow  , as  Capulet  and  Miss 
Evelyn  Matthews  as  Stephano  were  alike  in  place, 
the  one  sonorous  and  majestic,  the  other  light  and 
: graceful  in  voice,  movements,  and  appearance.  Mr. 
j Beecham  got  the  best  fronj  chorus  and  orchestra, 
! and  made  one  look  forward  to  the  events  of  the 


Those  who*  came  prepared  to  find  the  del i- 
jeate  compositions  of  the  early  English  writers 
ior  spinet  and  harpsichord  treated  in  the 
manner  associated  with  the  name  of  Mark 
rlagibourg-  were  agreeably  surprised  at  his 
recital  on  Saturday  afternoon  at  the  .Colian 
Hall.  His  performance  of  them  showed,  a 
genuine  intention  of  conveying  an  impres- 
sion  of  the  music  instead  of  an  impression  of 
Mark  Hambourg  through  music  that  is  too 
j and  has  experienced  too  much  to  protest. 

It  was  not  perfect,  but  the  unwonted  defer- 
ence almost  made  it  seem  so,  especially  whe- 
the  selection  w'as  followed  by  the  familiar 
expounding  of  Bach  and  Beethoven,  on 
horn  he  levied  compensation  for  the  wrong 
notes  into  which  he  was  tricked'  in  Handel^ 
intervening  “Harmonious  Blacksmith.” 

I he  occasion  was  the  first  of  a series  of 
Itour  progressive  programmes  representing 
■liferent  phases  of  musical  history.  No 
loubt  Rubinstein's  famous  “ soirees  ” served  1 
the  model.  It.  was  a happy  thought  to 
ommcnce  with  \\  iffiam  Byrde,  Orlando 
Gibbons,  Purcell,  and  Arne,  who  are  bv  no 
means  as  well  .appreciated  bv  their  country  1 
Imen  as  they  should  be.  Apparently  Mr 


up'  OPERA  SEASON. 

•- — * 

jREYlVAL  OF  “HOFFMANN"  AT 
TH  E SHAFTESBURY. 

c, 

During  the  past  few  years  “Tales  of 
j;  Hoffmann  ’ has  achieved  a popularity  in 
; London  almost  as  great  as  that  of  any 
other  opera  of  the  popular  variety,  and 
j its  inclusion  in  a season  of  opera  in  English 
I *s. now  almost  a matter  of  course.  It  is 
a work  which  also  seems  particularly  suit- 
! a ole  to  English  artists,  a circumstance 
■ which  may,  too,  have  helped  to  make  it 
| a favourite.  At  any  rate  there  was  an 
, excellent  house  at  the  Shaftesbury  Theatre 
yesterday,  for  its  performance,  making  the 
third  production  of  the  present  season. 

As  on  the  previous  evenings,  the  great 
■1  | mel'it  of  the  performance  was  its  all-round 
j excellence.  1 he  cast  was  a very  evenly 
| balanced  one,  and  although  we  have 
I perhaps  heard  finer  individual  perforui- 
jjf;.  ■ i ances  in  some  roles,  yet  the  opera  went 
with  a good  swing  on  the  whole. 

Ilia  Hoffmann  of  the  evening  was  Mr. 
| [ Alfred  Heather,  who  brings  to  the  part  a 
■ I long  experience  and  consequently  plays  and 
jg-  s,ugs  with  much  ease  and  freedom!  lie 
| was  particularly  good  in  the  first  and 
I third  acts,  and  his  singing  was  always  very- 
artistic.  As  the  doll  Olympia,  Miss" Bessie 
Tyas,  a newcomer  in  the  role,  sang  well 
l regards  vocal  technique,  but  her  into- 
nation was  often  at  fault.  Miss  Jeanne 
, Brola  as  Giulietta,  gave  a clever  study,  anc 
Miss  Licette  sang  well  as  Antonia."  The 
j singing  of  Mr.  William  Samuell  as  Dapper 
tuto  was  one  of  the  most  enjoyable  thing: 
of  t-fie  evening,  and  Mr.  Frederic  Austin’ 

| | clever  work  as  Coppelius  must  be  men 
tinned  Mr.  Hamish  MeCnnn  eonductei 
skilfully,  getting  excellent  work  fron 
chorus  and  orchestra. 

OPERA  FOR  THE  PEOPLE. 

Ctrl'  -J  hi!' 

A NEW  SEASON  AT  THE  “OLD  VIC.” 


Tho  production  of  grand  opera  is  proverbially 
1 attended  by  innumerable  difficulties.  But  ihere  are 
j probably  few  managers  who  have  more  to  overcome 

u„m,  , j -vppsuenuy  Mr.  j than  Lilian  Baylis,  of  whoso  splendid  work  M 

To  ret£f  So ’earn<ln0t  °n,>-  ‘0  know, -but  tho  Royal  Victoria  Hair,  onco  familiar  under  the 
place  at  the  same  hall  , n n tak<?  Dftme  of  the  “ Old  Vic.,’’  we  have  before  now  had 

to  be  devoted  to  the  Romantic  vLenf'e  I occasion  to  speak.  For,  whereas  tho  average  im-j 
At  the  concert  that  was  given  simnL  cfters  for  ^0  who  are,  it  any  rate,  moda-i 

neously  by  Miss  Liiy  West  at.  the  B^hsto'mi  W6’J  .roPfilied  with  world’s  goods,  it  is 

Hall  the  chief  event  was  the  performance  ' ®ay^sa  av°wcd  aim  to  appeal  to  those  who 
iiy  the  Grimson  string  quartet  of  1 B*  not'  ^ny  kavo  attempted  to  make  opera  at 
VlcRwen  s “ Biscay,”  the  last  and  probably!  theatra  pw«s  pay,  and  have  faded;  it  is  her  ombi- 
the  best  of  h;s  compositions  in  this  form/  Its 


„ - 1 1-4  lurin.  1 1 s 

rmiption  at  tne  first  hearing  a few  months 
back  made  us  inclusion  in  the  reperton 
ineiitable,  but  quartet  platers  are  not  alwsvsi 
so  prompt.  Miss  West  joined  the  part/ toifc 
■the  pianoforte  quintets  of  Raki^-.  — s;  ■ - “ 


lion  to  provide  it  at  prices  ranging  from  twopence 
to  two  shilling?,  and  how  tight  the  squeezo  must  ■ 
often  he,  especially  in  these  hard  times,  it  is  not  ' 
card  to  imagine.  But  Miss  Baylis  can  have  thc-f 
Btttigfncuou  of  knowing  that  her  eiTorts 


are  most! 


• — ; — (y  c r<  , . _ 

Mark  Hambourg  began  his  senes  of  fourpiano- 
j forte  recitals  well  on  Saturday,  when,  at  /EoLian  Hall, 
he  played,  besides  two  Beethoven  Sonatas,  a long 
group  of  smaller  works  chiefly  by  British  composer# 
of  a by-gone  day.  It  was  in  these  works  that  for  some 
lof  us  the  interest  of  the  recitaj  lay,  for  we  have  long 
known  Mr.  Hambourg  in  the  strenuous  mood  he  so 
often  affects,  and  Byrd,  Bull,  Orlando  Gibbons,  and  , 
so  on,  offer  few  opportunities  for  the  pianist  of  tho 
" robustious  " type.  For  once  the  pianist  “ roared 
us  as  gently  as  any  sucking  dove.”  He  played  tho 
delicious  Pavans  of  the  Earl  of  Salisbury  of  Byrd  ■ 
and  Gibbons,  and  Bali's  ” The  King's  Hunting  Jig  ” j 
bs  if  he  lovod  them,  tenderly  and  with  a most  com-  ( 
men  dab 'e  delicacy  and  masterly  restraint.  80,  too,  | 
"'urceli'd  Suite  in  G,  if  not  so  well,  and  a charming  j 
ugue  in  C by  Blow.  But  what  happened  in  the  j 
irformance  of  Handel’s  " The  Harmonioas  Black-  I 
imith  ”?  Hardly  for  one  moment  could  one  see  eye 
» eye  with  the  player,  whose  fingers  seemed  to  have  : 
run  away  altogether  out  of  control,  while  the  tricks 
if  phrasing  were  quite  un-Handelian,  and  the  extra- 
►rdinarily  rapid  tempo  adopted  was  all  against  clear- 
iess  of  diction.  And,  again,  Tausig’s  version  of 
dacha  Toccata  and  Fugrue  in  D minor  is  a truly  awe- 
n spiring  example  of  musical  frightful  Dees,  and  we 
rankly  preferred  Mr.  Hambourg  in  the  chastened 
nood  of  the  early  English  music  to  him  in  the  mood 
if  tho  other.  The  three  remaining  programmes  are 
b be  devoted  to  the  Romanticists,  Chopin,  and  the 
Jodema.  Was  Cesar  Franck  a modem,  incident- 

Jjly  ? - - , 

|jr<G  \rr 

L Wh''7  ™usi®.  is  concerned  \Q>  attitude  of  a 
I popl!/r  audience  is  apt  to  be  puzzling  In  some 
•cases,  of  course  their  attitude  is  a foregone  conclu- 
(fflon.  You  always  know,  for  instance,  how  a 
popular  audience  will  receive-  Gneg’s  ” Peer 
iHjmt  Suite  (No.  1).  But  how  will  a work  like 
Balakirevs  ’ Thamar  ” strike  them?  Both  these 
works  were  in  the  programme  of  Saturday  night's 
Promenade  concert,  which  Mr  Thomas  Beecham 
iconductod  in  tho  absence  of  Sir  Henry  Wood,  and 
.while  there  wan  nothing  unforeseen  in  the  rapturous 
welcome  accorded  to  the  favourite  Grieg  work,  one 
iwas  hardly  prepared  to  find  so  cold  a reception  given 
fto  Balakirev’s  extraordinarily  interesting  symphonio 
poem  the  music  of  which  is  familiar  enough  to  all 
lovers  of  the  Russian  Ballet.  Moreover,  the  work 
was  played  quite  magnificently  under  Mr.  Beecham;- 
indeed,  so  fine  a performance  even  of  a work  imS-  \ 
niteiy  less  arresting  ought  to  have  excited  enthu- 
basin.  How,  then,  explain  this  particular  audience's 
apathy?  Earlier  in  the  evening  they  had  acclaimed 
demonstratively  Mr.  Hamilton  Harty’s  symphonic 
poem,  With  the  Wild  Geese,”  an  admirabla 
example  of  native  music-making,  which  the  composer 
jconducted,  and,  generally  speaking,  they  were  most 
;kindly  disposed  towards  all  and  sundry  Bui  their 
one  lapse  from  grace  " was  surely  unaccountable. 

To  Queen  s Had!  last  evening  came  another 
I popular  audience,  but  in  this  case  the  programme 
iwas  wholly  innocent  of  any  feature  in  the  least  likely 
to  prove  " above  their  heads.”  The  occasion  was  tho 
jirst  of  this  season’s  Sunday  Ballad  Concerts,  given 
■>y  t.ho  Sunday  Musical  Union  in  aid  of  musioaJ 
(barbies,  and  where  tho  items  offered  were  not 
^uotly  of  the  bailart  type  their  very  fainiliari/ty  alone 
(vould  have  sufficed  to  secure  for  them  immediate 
(toceptancc.  Moreover,  with  so  many  artiste  held 
high  in  the  public's  favour  to  carry  through  the  en- 
tertainment, its  complete  success  was  assured  How, 
indeed,  oould  a " popular  " audienoe  resort  the  appeaJ  1 
of  frankly  melodious  ballads  as  sung  by  Mies  Louise! 

Dale  and  Miss  Carmen  Hill,  or  such  familiar  things ! 
jia  the  Toreador's  song  and  Sullivan’s  " Come,  Mar-  [ 
guerito,  como,"  on  tho  persuasive  lips  respectively  of  [ 

[Mr.  FracoT  Gange  and  Mr.  Waiter  Hydei  Wholly! 
Irresistible,  too,  proved  Figaro’s  air  from  Rossini's  1 
fJ  Barbiere,"  as  given  with  immense  spirit  and  ;v 
|viva«ity  by  Mr.  William  Samuell.  Of  the  goodly),) 
company,  also,  were  Miss  Marjorie  Ffrangoon-Davdes, ' 

(Mis,  Margaret  BaJfour,  and  Mr.  JohD  Adams,  to 
l«iiy  nothing  of  such  capable  instrumentalists  aa  Miss  I , 


CLASSICAL  CONCERT/  1 
SOCIETY.  '/rtf- 

5orie  Harvard,  the  pi^<w_e^on.<m.  and  Mr.  t]k.  first  conocrt  t1f  the  above  society  was 

; M»vtm4bbe  (a*  the  o>g8n).whBl^^cf  farther f a vocal  ,(iul  pianoforte 
HVC}-  Mr.  Harold  Montamie  contributed much  ap  ^ 'wo  xveU_knwll  artists.  Mr.g 

rw^.^  " humorous  pianologues.  Mr  t4 . tf. 
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PROMENADE  CONCERTS. 

O*/-  Z O C_  ? S 

A TRIPLE  CONCERTO. 


isi«J  "humorous  piannlogues.  -■  | eon  ird 

I Kiddie  officiated  as  aecompamiat.  Another  attractive 
is  pro.rus.vf  for  next  Sunday  evening. 

A NEW  MEPHISTOPHELES. 


A new  Marguerite  and  a new  Mephis-i 
fqcheles  will  appear  in  the  revival  of  J 
Faust  ” which  Mr.  Thomas  Beecham  and 
fclr.  Robert  Courtneidge  will  present  at  tire 
BAftesburv  to-morrow  evening — Miss  Carrie 
fubb  and  Mr.  Robert  Radford.  /2-  /if 
Mr.  Radford,  who  will  play  Mephisio  upon 
jalcon  ventional  lines,  is  to  wear  a dress  of  I 
feecial  design,  in  which  the  prevailing  tone) 
^Beep  black  will,  at  certain  moments,  be 
ieved  bv  a flash  of  scarlet., 

NEW  PIANO  DEVELOPMENT. 


Tl 


Cradle  Key 


t-n 


>ff 


I 


qualities  of  the  Clutsam 
were  last  night  demonstrated  at  tn< 
Hall  in  Regent-street  Polytechnic 
Mr.  F.  Clutsam  gave  a short  lecturt 
contrivance,  and  Mr.  \\  ladimir  C or  n r 
recital  on  a pianoforte,  specially  titled 
k\  it h it.  The  inventor  of  the  cradle  keyboard 
tlaims  for  it  a marked  superiority,  both  of 
and  tone.  the  in  pi"- 

■s'  , and  this  claim  is  vouened  lor  by  many 
Bf  the  ninsi  disiingui-hed  pianists  ol  the  day  In 
I \ r.  rker  similar  that  which  is  fixed  to  a 
hild's  cradle  mkes  ite  place  of  the  fulcrum 
in  on  the  key,  with  the  result  that  the  key'd 
? ismnoe  to  the  (ouch  is  considerably  lesJ 
; .ie.1.  while  precise  uniform 'tv  is  seen  red 
3T  black  n ; - as  will  as  white.  Fur.therJ 
f reducing  thp  duration  of  the  hammer’!® 
onmet  against  the  string  a fuller  and  longer, 
olume  of  lone  is  said  .o  be  effected.  Al 
biggish  action  / arks  and  muffles  the  vihraJ 
ions  of  the  string,  and  is  the  chief  defect 
gainst  which  pianoforte  manufacturers  have 
had  to  labour.  0Cf~  ( 

■ These  achievements,  it  need  scarcely  be 
are  oS  the  most  interesting  significance! 
>iani?ts.  Rare  effects  and  delicate  nuance  J 
execution  are  available  to  a degree  that. 
\ certainh  have  not  been  under  the  old 
’tern,  and  w Mi  this  fresh  development  in 
.nofart «•  co-roruetion  new  opportunities  are 


Berwick  and  Mr.  J.  Campbell- 
Mcl nnes.  The  former  owned  allegiance  to 
the  tradition  incorporated  in  the  society's 
name  hv  plaving  Bach's  Chromatic  Fantasia) 
and  Fugue,  and  a sonata  by  Schubert,  whose) 
piano  compositions  are  too  seldom  heard  in. 
.he  concert  room.  His  concluding  group  was 
Russian  and  ranged  from  Rachmaninoff  to 
early  Stravinsky  and  late.  Scriabin.  All  was 
characterised  by  that  quality  of  easy  refine -I 
meat  that  one  has  learned  to  associate  with! 
this  player. 

Mr.  Campbell-. Mcl nnes V chief  contribu-j 
lion  was  Dr.  Vaughan  Williams's  cycle 
“ The  House  of  l.ifc,”  a setting  of  six  o 
Rossetti’s  famous  sonnets.  1 lys  is  one  o| 
the  most  difficult  forms  to  realise  in  music) 
and  it  is  not  to  be  wondered  at  that  the  com 
poser  has  preferred  shapeliness  to  mere 
shape.  The  music  has  little  of  the  indepen 
dence  of  his  more  recent  works,  but  fore 
shadows  much  of  their  beauty,  and  tin 
singer  was  in  complete  sympathy  with  it.  ( 

Speaking  of  shape,  it  is  surely  an  ivmo.va-1 
tion  in  tvpograpln  to  cut  the  fourteen  lines 
of  a sonnet  into  two  sevens,  giving  the  octal 
a truncated  appearance.  This  was  done  in 
the  programme,  U>r  no  reason  that  one  can 
discover,  as,  the  six  poems  would  have  occu- 
pied no  more  room  it  set  the  correct  way.  ! 

At  the  Promenade  Concert  that  took  place 
the  same  afternoon  a welcome  feature  was) 
Mr.  Havdn  P.  Draper’s  fine  playing  of] 
Debussy's  Rhapsody  for  clarinet  and  or- 
chestra’ According  to.  the  program  me  this 
was  its  “ first  performance  in  England/1  but, 
if  memory  sertves,  it  has  been  heard,  tiiough 
possibly  not  in  the  full  setting.  In  any  csse,j 
it  should  be  heard  again  and  again,  espe- 
cially when  a clarinet  player  ot  Mr,  Draper's 

^ quality  is  available,  for  it 
' of  .Debussy  almost  at  his  be 


Paul  juon  Is  the  most  German  cf  all 
Russian  composers.  Most  of  his  music  could 
only  have  been  written  by  a Russian,  so  in- , 
timately  is  it  interwoven  with  Slavonic  j 
melody,  but  at  the  same  time  he  is  more, 
heavily  indebted  to  the  German  tradition  than 
any  other  member  of  the  Moscow  school,  to 
which  ^e  belongs. 

In  his  triple  concerto,  played  klst  night 
bv  Miss  Marjorie  Hayward,  Miss  Beatrice 
Eveline,  and  Miss  Auriol  Jones,  this  betrays] 
itself  in  many  ways:  the  form  of  clabora-i 
tion  employed,  the  strange  references  to 
Parsifal  in  the  continuous  melody  of  the , 
slow  section,  and,  above  all,  the  length.  Miss' 
Hayward  was  not  evenly  matched  with  her 
companions,  nor  was  the  orchestra  well  re- 
hearsed, for  the  absence  of  light  and  snadc 
rtave  the  soloists  little  chance.  It  is  possib.e, 
That  a more  authoritative  reading  would  have 
more  easily  bridged  the  distance  from  close, 
to  finish. 

The  idiom  used  is  modern,  at  times  making) 
a skilful  use  of  the  acuter  dissonances  now 
in  fashion.  Juon  is  highly  gifted,  and  it  may- 
be his  special  significance  to  blend  warring; 
traditions.  Few  contemporary-  writers  are 
technically  tetter  equipped  for  the  task.  Act 
there  hovers  over  the  whole  a vague  arti- 
ficiality that  undermines  confidence.  The 
boisterous  Slavonic  finale,  for  all  its  apparent 
buoyancy,  did  not  give  the  impression  - 
being  spontaneous. 


of  i 


is  representative 


MADAME  KENDALL’S  RECITAL  g 

When  a singer  includes  in  the  same  pro-  of  Russian  and  French'  songs,  make  a well 

'citvi  fn  o 1 * TT  lie:  1 c>  mil**  * * <-*  n /-J  ....  * \ i.  . 1. " L 


THE  RONA.Y  CONCERTS. 

If  all  Mr.  Kalman  Ronay’s  programmes 
are  as  well  chosen  as  the  first  the  series  will 
prove  unusually  attractive.  Sonatas  by- 
Bach  and  Saint-Saens,  a suite  by  one  of  the 
younger  British  talents,  separated  by  groups 


gramme  “ Ddpuis  le  jour  ” and  “ Mon  coeur 
s’ouvre  a ta  voix,”  it  is  evident  that  her 
Mr.  Cernikoff’s  pro-)  range  is  beyond  the  ordinary,  and  her  voice 


sned  to  die  soloist.  . 

rrani  no  was  designed,  no  doubt,  to  show  the;  difficult  to  classify,  as  it  invades  both 
s -abilities  of  the  cradle  system.  The  ten;  soprano  and  contralto  ground.  To  call  her 
Tableaux  d'une  Exposition,”  bv  Moussorg-1  a mezzo-soprano  would  be  unfair,  as  the 
skv.  were  rendered  with  some  very  striking,  concert-goer  has  grown  to  regard  that  term 
'errs,  and  there  was  a curious  novelty  and  as  an  euphemism  covering  shortage  at  both 
[glitter  in  the  soloist’s  arrangement  of  Fiocco's  ends  of  the  compass.  If  tone-colour  could 
Si  n ier  (Mu vert."  The  last  of  Chopin's!  decide  the  point,  Mme.  Kendall,  who  gave  a 

i Preludes  w as  full  of  delicacy  and  charm,  recital  yesterday  afternoon  at  the  Htolian 
though  the  cadenza  was  taken  rather  too  fast.  Hall,  w-ould  be  classed  as  a contralto,  for 
[and  the  pan  somewhat  spoiled  the  enjoyment  the  timbre  of  her  voice  has  the  warmer  tinge, 

• if  the  Mazurka  in  A minor  and  the  familiar  yet  she  elects  to  call  herself  a dramatic 
Wal  / in  C sharp  minor.  But  even  with  soprano.  C Of-  / S / *// 

the-,  defect-  the  performance  was  of  quite  We  give  it  up.  She  has  a' fine  voice,  of 

rich  quality-.  As  a musical  instrument,  -it 
has  everything  in  its  favour,  and  that  is  how 
she  uses  it.  The  texts,  of  her  songs, 
especially  those  given  in  French,  were, 
apparently  of  minor  account,  for  she  was 
ever  ready  to  sacrifice  the  word  to  the  note. 
It  was  a pity,  as  with  her  generous  tem- 
perament she  could  have  made  poem  and 
music  live  on  equal  terms. 

Her  programme  was  varied  within  its 
modest  dimensions  : some  French  and  Italian 
operatic  arias,  a Grieg  group,  and 


jrunuat  interest 


SHAFTESBURY  THEATRE. 
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the  features  of  a 


contrasted  menu.  Against  this,  however, 
must  be  set  the  baneful  effect  of  that  form) 
of  economic  cruelty  that  compels  musicians) 
to  give  lessons.  There  can  be  nothing  better) 
calculated  to  damp  their  ardour.  Mr.  Ronay, 
who  has. taught  for  many  years,  appeared  to! 
be ■ struggling  to  shake  himself  free  of  the 
consequent  depression,  for  his  performance) 
gained  steadily  in  vitality  as  he  went  on. 

It  was  difficult  to  avoid  the  same  thought 
in  regard  to  Mr.  York  Bowen,  who  also  has) 
to  give  lessons,  and  has  in  consequence  made 
rare  public  appearances  of  late.  So  far  there  I 
is  not  much  harm  done,  as  was  proved  in  ! 
the  Humoresque  of  his  suite,  which  retained  j 
in  his  hands  the  humorous  character  to  which 
Mr.  Ronay  was  scarcely  able  to  conform. 
However,  the  suite  went  well  and  was 
much  applau  ed. 

SHAFTESBURY  THEATRE. 


“ FAUST. 


LA  TOSCA. 


«’1 


/r 


In  these  troublous  times 
[first  performance  take  an  unwonted  order  in 
[one's  impressions.  That  which  is  usually 
[placed  at  the  end  comes  first:  the  circum 


[stance  that  at  the  rise  of  the  curtain  it  was 
[difficult  to  find  a sear.  This  is  so  encourag- 
ing that  it  takes  pride  of  place. 

” Faust  ” is  so  firmly  established  in  popular 
■ favour  that  there  is  a temptation  to  view  it 
lfrom  a sophisticated  angle.  Nothing  could 
Ibe  more  unjust.  The  vogue  this  music  has 
Ibad  and  still  enjoys  is  justified  by  its  admir-- 
[able  quality  in  the  conventions  which  gave 
it  birth,  and,  now  that  the  illusion  has  passed 
but  of  these,  its  quality  still  persists. 

Marguerites  are  of  two  kinds:  those  who 
kisualisc  the  part  and  those  who  sing  the 
■niisk:,  and  they  seldom  meet.  Miss  Carrie 
[1  ubh  sang  the  music  splendidly,  and  earned 
the  rousing  applause  of  the  entire  audience 
for  the  famous  aria.  Mr.  Frederick  Blarney, 
[as  Faust,  was  at  his  best  in  the  garden 
cene. 

Ttere  had  teen  much  speculation  concern- 
ing Mr.  Robert  Radford  s Mephistopheles. 
■Nobody  doul  ed  its  musical  quality-.  His 
■esonant  voire  is  too  well  known  for  that. 
|But  there  had  teen  much  talk  of  his  costume 
-which,  beyond  being  black,  is  not  out  of 
[the  way — and  his  acting,  which  was  a little, 
[heavy  and  lacking  iri  sulphur,  but  strnight- 
Iforward  and  robust. 

Mr.  Austin’s  Valentine  and  Miss  Clegg’s 
jMartha  were  sound  and  reliable.  Chorus 
[and  orchestra  were  excellent,  and  the 
[ensemble  under  Mr.  Hamish  MacCunn  left 
[nothing  to  te-  desired.  The  brief  tremor  of 
[excitement  that  passed  through  London 
[during  the  evening  caused  no  interruption, 
jnd  Miss  Tubb,  who  was  singing,  was 
•pWentiy  unaffected  by  it. 


Debussy  group  were  its  chief  ingredients. 
Miss  Ellen  Tuckfield  accompanied  through- 
out with  taste  and  discretion-  ^ -*  ' 

'^^(^rQUEEKrS  HALL. 

The  opening  programme  of  the  Queen’s 
Hall  Symphony  concerts  on  Saturday  aiter- 
’ noon  was  a good  example  of  the  policy  of ! 
appealing  to  "the  largest  possible  audience. 
Il  contained  two  numbers  whose  popularity 
is  of  long  date,  and  the  rest  was  made  up  oC 
music  that  is  almost  equally  familiar.  The’ 
outstanding  feature  was  Sir  Henry  YVoixl's 
interpretation  of  Tchaikovsky’s  “ Pathetic  ” 
symphony.  As  if  to  accentuate  its  violent 
contrasts  he  took  the  slowed  sections  at  less 
speed  t than  usual  and,  if  that  is  possible, 

; slightly  accelerated  the  pace  of  the  it'd 
j movement,  which  always  has  the  effect  of  a 
I march  to  battle.  The  progress  to  the  dis- 
illusion of  the  fourth  is,  so  poignantly  im- 
pressive that  it  is  almost  questionable 
whether  the  performance  of  the  latter  is 
desirable  in  days  when  the  pessimist  is 
abroad.  If  music  is  to  bring  comfort  we. 
prefer  that  it  should  end  in  a note  of  victory. 

The  other  prominent  feature  was  Mr.  Mark 
Ilambourg’s  brilliant  performance  of  Safini- 
Snens’s  C minor  concerto,  a work  that  suits 
him  chiefly  because,  not  being  designed  for 
reverence,  it  does  not  suffer  from  the  irre- 
verent handling  to  which  this  pianist  sub- 
j.-cis  most  music  in  his  insatiable  craving  for 
showy  effect.  Naturally,  he  made  the  most 
I of  his  opportunities. 

In  the  evening  Mr.  William  Murdock  won 
warm  applause  for  his  poetic  rendering  of 
Rachmanioff ’s  second  concerto  at  the 


The  defects  ir.  last  night's  production  of) 

“ La  Tosca  ” were  chiefly  of  the  kind  tha, 
should  be  eliminated  at  the  second  perform- 
ance. The  third  will  doubtless  attain  a high 
standard.  The  orchestra  was  heavier  than ; 
the  voices  could  stand  and  than  the  dimen- 
sions of  the  theatre  required.  The  crowd  at 
the  close  of  the  first  act  required  a little  more 
drilling— which  it  is  probably  getting— and 
in  other  respects  there  was  need  of  the  rehear- 
sal call  that  is  so  often  posted  “behind’ 
during  the  first  performance.  That  much  is, 
if  not  inevitable,  at  least  understandable,  if 
one  remembers  that  the  opera  has  not  been 
given  in  English  at  a West  End  theatre. 

That  much  being  said,  the  production  cal.;: 
for  much  praise.  1 he  drama  is  a i/^ angular 
contest,  and  .the  three  characters  were  well 
allotted.  M’SS  Jeanne  Brola  sang  the  name 
part  remarkably  well,  and  her  acting  was 
sound  enough  except  in  the  big  climax,  where  ) 
the  naiveness  ot  her  methods  was  in  conflict 
with  Sardou’s  machine-made  situation,  with  j 
an  effect  bordering  on  bathos.  Mr.  Maurice  ; 
d’Oisly’s  pleasing  voice  is  somewhat  light, 
for  the  more  strenuous  moments,  but  his  , 
«ound  knowledge  of  vocal  effect  made  it 
carry.  As  for  Mr.  William  Samuell’s  Scarpia, 
it  was  less  sinister  than  one  might  have  ex- 
peeted,*but  only  the  Italian  tradition  stands 
in  the  wav  of  liis  rendering,  for  it  is  certain 
that  Scarpia  in  real  life  would  not  be  t.ie 
obvious  villain  of  operatic  custom.  If  he 
were  lie  would  be  a failure  at  villainy. 

Mr.  Percy  Pitt,  who  conducted,  again  erred 
on  the  heavy  side,  but  that,  no  doubt , v> as 
due  to  the  anxieties  of  the  evening.  Such 
the  anxieties  occasioning 


shortcomings,  like 

Promenade  < oncert  -.  Ilic  programme  was  them,  will  remedy  themselves  in  due  course 

As  already  suggested,  the  next  performance 
will  clinch  a success. 


herwise  not  very  eventful  from  the  point  oi) 


habi 


but  attractive  and  visibly. 


ct 

The  second  “ 


>CIET' 


/Rohan  Hal!  last  m 
I lul  occasion. 


concert  at  I he 
really  delijjht- 


PiaDoforto  Trio  in  l)  major  T'iir(Tcr''Vi1“'ffl7f 

(things,  seeing  that  it  was  marked  first  time  of  per-^ 


tfht  was  art 

lhc  “ Belgian  Quartet,”  which 
con  siVt  s~ot  three  Belgians  and  an  English- 
man,  is  an  admirable  team  of  players,  com- 
prising the  composer,  Joseph  Jongcn,  at 
| piano;  Desire  Dofauw  leading;  Mr.  Lioi  el 
• ” of  the  viola  ; and  Mr. 


IfortnAnco.  As  it  was,  this  work  suffered  under  tho 
[disadvantage  of  being  heard  at  tho  tail  of  the  pro  ■ 
Bramjne,  by  which  time  the  audience's  numbers  bail 

i1 diminished  to  some  extent.  Id  these  days,  whon 
>ur  oomposere  are  ajrt  to  lie  over  inclined  toward* 
irolixity,  it  is  refreshing  to  find  one  who  can  exprose 
lis  ideas  as  tersely  as  Mr.  Wnltbew  does  in  trie  Trio 
jintrodueed  yesterday  by  Mr  and  Mrs.  Herbert 


Emile*  Dochnnrd,  the  ’cellist  of  the  Brussel#  withers  and  Mr.  Charles  Wnodhonso.  Each  of  his 
Ouartet.  Under  such  conditions  it 'goes  throe  movements  is  a model  of  brevity  and  written 
without"  saving  that  the  performance  of  with  commendable  lucidity.  In  tho  opening  allegro 
Chausson’s*  now  well-known  quartet,  and  of  ’the  composer  gives  m themes  which,  if  of  a graceful 
BwthoveiV's  earlV1  Serenade  for  string  and  rathcr  than  a striking  order,  yet  serve  his  purj>o*> 
trio  was  ill  that  could  be  desired  by  the  most  vory  well,  and  the  second  finds  him  in  a particularly 
exacting  " ' " | reflective  mood— and  not  very  far  removed  at  one  or 

Of  M~r"  Gervase  Elvves  it  is  likewise  almost  two  moments  from  the  spirit  of  Brahms  But  at  no 
Superfluous  to  speak,  for  wo  have  no  better  point,  cither  hero  or  in  the  breezy  last  movement, 
exponent  of  the  more  delicate  forms  of  art-  can  he  he  charged  with  having  borrowed  his  idiom, 
llis  selection  was  varied,  but  his  best  and  obviously  his  work  is  tho  better  on  that  account. 


success  was  obtained  with  a group  by  Rev 
naldo  Hahn,  which  included  “Quand  je  fus- 
ions au  pavilion  ” and  “La  Roche,”  the 
iatur  being  rcyeat'Ar  in  response  lo  unmis- 

shajt^burV  theatre. 


r 


TOSCA/ 


At  the  vary  brightest  and  best  of  times  “ Toeea 


Possibly  it  would  have  gained  here  and  there  from  a 
somewhat  greater  measure  of  finish  in  performance, 
but,  on  the  whole,  the  work  was  played  in  sympathetic 
enough  fashion.  At  the  beginning  of  thingB  Mr. 
Woodhouse  and  Mrs.  Withers  had  been  beard  in 
John  Ireland's  cleverly-written  Sonata  in  D minor 
for  violin  and  piano,  and  tho  afternoon’s  vocaJ 
element  was  contributed  by  Miss  Violel  Anderson, 
who  sang  the  numbers  of  her  choice  in  refined  style. 

LONDON  SYMPHONY  ORCHESTRA 


Mr.  Thomas  Beecham  inaugurated  the 
, season  of  the  London  Symphony  Orchestra 
with 


of  the  kind 


t precisely,  the  opera  of  operas  that  wou'd  | 
the  maximum  of  hilarity.  It  is  a pain-  [ 

Tueeome  affair  at  beat,  and  it  lost  none  , . , 

a pamfulneea  and  gruesdmenesa  at  the  last  night  with  a piogramme 
i of  the  Beeoh&m -Courtneidge  company,  in  which  he  exce  s.  First  came  a boisterous 
gave  it,  in  English,  at  the  Shoftea-  rendering  of  Berlioz  s Carnayal  Romain. 
Theatre  last  night.  In  point  of  fact,  the  com  (Then  followed  the  almost  inevitable  Mozart, 
ve  smallness  of  the  theatre  and  rhe  resnltiflg  represented  by  the  Serenade  in  G for  strings. 
m:\ry  ” seemed  to  eniuaico  the  hidoo'isness  aod  ! Mr.  Beecham  s eighteenth-century  swagger,, 

which  a peruque  would  so  well  become,  is 
really  the  best  manner  for  this  courtly  music. 


All 


M the  second  act  rather  than  to  modify 
the  same  tho  largo  audience  appeared  to 


in  it, 


nJ  cheered  tho  singers  to  the  echo,  «o  Probably  it  is  also  historically  authentic.  But 


that  they  at  any  rate  worry  not  about  a dramatic 
; point  that  has  its  interest — namely,  tha4  the  bettor 
the  performance  of  this  second  act  the  more  repul- 
sive it  becomes.  Is  operatic  art  iho  one  branch  of 
art  to  treat  of  the  repulsive  in  life? 

Mr.  Maurice  D’Oialy,  who  played  the  rf>le  of 
Cavaradossi,  tho  unhappy  painter,  was  at  his  best,  so 
[to  speak,  in  the  torture  scone.  In  fact,  it  is  doubtful 
if  he  has  ever  achieved  quite  so  high  a level  before, 
and  all  we  can  say  ia  that  we  wish  it  had  occurred  iD 
[an  opera  of  pleasanter  association.  Earlier  in  the 
opera  he  had  been  just  a trifle  phlegmatic,  as  also, 
(perhaps,  was  Mias  Jeanne  Brola,  us  Tosco.  Buit  the 
horrors  of  the  torturing  brought  to  the  surface  an 
emotional  strength  not  hitherto  suspected — more’s 
the  pity  from  our  standpoint!  Mjss  Brola  is  clearly 
experienced,  and  is  an  accomplished  singer  who 
might  easily  make  a gTeait  advance — and  no  doubt 
will — when  her  command  of  variety  of  facial  expres- 
sion is  greater,  and  her  reeding  of  Tosca's  ’ soul  " is 
on  bigger  and  broader  lines.  Tosca  was  surely  never 
a shrew;  she  was  far  too  much  of  the  grande  dame 
for  this,  just  as  8carpia,  unadulterated  blackguard 
[though  ho  was,  had  among  the  elements  of  his  nature 
pome  suspicion  of  the  high-born  gentleman.  Mr. 
pumuell  reads  him  as  too  much  of  the  Chief  of  Police 
|pronjoted  from  the  ranks,  and  his  reading  locks 
olish  and  restraint  in  consequence.  True  be  (and 
/there)  may  have  been  induced  to  over  exertion 
cally  by  the  BpmewhaA  strenuous  nature  of  the 
chestral  playing,  Mr.  Percy  Pitt,  who  conducted, 
orgetting  momentarily  that  he  was  not  again  at 
Covent  Garden. 

Mr.  Herbert  Lfl«g<Jey  worked  very  hard  as  .Ango- 
lotbi,  amd  Mr.  Wynn  was  % capital  Sacristan ; the 
st:  aging  was,  as  always  in  this  theatre,  excellent,  and 
tho  chorus  singling  “ off  ” was  a shoer  delight.  No 
rloubt  the  general  performance  will  better  itself  as 
the  singers  grow  in  knowledge  of  what  is  required  of 
them  But  iit  must  be  confessed  that  in  “ Tosca  " 


f ' Of, 


the' volume  of  sound  was  not.  It  would  have 
been  better  if  onlv  a portion  of  the^strings 
had  played.  2 C 

Of  Delius’s  “ In  a Summer  Garden  ” it  is 
easv  to  speak  in  warm  terms.  It  is  one  of 
his' most  attractive  works,  and  may  perhaps 
mark  the  commencement  of  that  process  of 
clarification  which  has  so  much  improved 
his  later  work.  Mme.  Rejane’s  “Carillon  ” 
is,  of  course,  an  established  success,  and 
Rimsky-Korsakoff’s  “ Sheherazade  ” has 
happily  become  more  familiar  since  those  re- 
mote Richter  days,  when  some  reactionary 
critic  compared  it  to  the  din  of  a country 
fair. 

That  completes  the  fare  provided:  five 

pieces  in  all,  and  closing  at  a reasonable 
hour.  Mr.  Beecham  was  in  his  best  form, 
and  the  orchestra,  apart  from  a very  trifling 
J roughness  incidental  to  getting  back  to  work, 
! responded  with  remarkable  understanding. 

SHAFTESBURY  THEATRE. 
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\ BRISK  INTERPRETATION 
OF  “CARMEN.” 


l-uere'cry * ■ si . •rinnriTrw'r noo n u wipe 
|lype,  opening  with  Corelli's  1 * C'lirist n 
I'.ve  ” Concerto,  a work  \s  «-ll  known  to 
(students,  but  not  often  heard 

There  followed  a group  of  dances  from 
Purcell’s  “Faerv  Queen,”  in  which  the 
lack  of  the  requisite  sprightliness  was  par- 
ticularly apparent.  A later  item  was  the 
Chaconne  and  Rigaudon  from  Monsicny’s 
opera  “Aline,  Reine  de  Golromle,”  ana  fine 
ironrert  conclude/I  with  Hindu's  symphony] 
in  B flat  (No.  12).  _ l^/r 

J he.  soloist  was  Mis-  Lena  Kr.ntorovitcli, 
who  played  Mozart’s  Violin  Concerto  in  A 
major  with  a seriousness  that  was  not 
heavy,  whilst  the  orchestra  accompanied 
with  a heaviness  that  was  serious.  The 
(contrast  was  quite  piquant.  Miss  Kontoio- 
vitch’s  version  was  the  most  musical,  but 
[even  she,  with  her  remarkable  intelligence, 
failed  to  realise  the  essential  quality  of  the 
(music. 

| Q Of'  -2-  l*jll 

LONDON  STRING  QUARTET. 

Considering  the  excellence  of  yesterday’s 
performance  of  the  London  String  Ouartet, 
it  is  deplorable  to  have  to  record  a scanty 
audience.  The  most  important  work  on  the 
[programme  was  Beethoven’s  quartet  in  E 
j flat,  op.  74.  It  is  difficult  to  say  which  move- 
! ment  of  it  went  best,  for  the  performance 
I approached  the  transcendental.  The  after- 
impression, however,  which  so  often  solves 
j questions  of  this  kind,  gives  its  vote  for 
[the  Presto,  which  has  never  been  plaved 
better,  and  not.  often  as  well. 

Mr.  J.  D.  Davis's  quartet,  dedicated  to 
this  team  of  players,  is  a pleasing  work  of 
[no  great  originality.  It  opens  in  the  ap- 
proved Brahmsian  idiom,  but  the  style  is 
[afterwards  lightened,  and  there  are  moments 
of  great,  if  somewhat  ingenuous,  charm.  Its 
chief  merit  is  the  suavity  of  the  prevailing 
[mood.  ' 

A MARCHESI  RECITAL. 
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oils  are 


/ t 


I The  Shaftesbury  operatic  repertory  is 
[steadily  expanding.  Last  night  it  was  the 
[turn  of  “ Carmen,”  which  was  given  a brisk 
and  animated  interpretation.  Considering 
the  hard  work  incidental  to  putting  on  a new 
opera  every  few  days,  it  is  remarkable  that 
so  few  of  the  voices  should  show  any  fatigue. 


Miss  Doris  Woodall  is  no  newcomer  to  the 
there  were  ragged  ends  that  had  not  been  noticed  m , name  part,  the  acting  of  which  has  become 
performances  of  other  operas.  Yvny,  by  the  way,  conventionalised.  She  fell  into  line  with 
i did  Scarpia  not  bend  the  knee  t»  the  Cardinal?  j tradition,  and  vet  maintained  a certain 

i ^ M.  YSAJE’S  RECITAL.  naturalness  of  manner.  Her  voice  has  the 

' t a *1#  a , r ^ Requisite  colour,  though  its  volume  might  be 

l“T  — . [,  greater.  As  an  English  Carmen  she  certainly 


M.  ^Ysaye's  recital  at  Queen’s  Hall  yesterday  ['  ? o-hVin 7 
afternoon  was  advertised  as  his  only  one  this  season,  ca!™S  , K‘-  ...  ™ , 

which  of  course  led  one  to  expect  that  some  second  i I he  Micaela  of  Miss  Bessie  l\as  was  n o, 
engagement  had  been  planned  for  him.  That  on  the  level  -cif  some  of  her  recent  perlor- 
I proved  to  be  so,  and  tho  programme  announced  that  mances,  but  the  part  is  at  all  times  a some- 
he  will  “ appear  in  a popular  programme  ” (whatever  ! t thankless  one.  Her  song  was  charm 
l that  may  mean)  on  December  4.  ---■•■ 

. There  was  a largo  audience  yesterday  to  hear  him 
in  what  certainly  could  not  be  described  as  an  un- 
' j popular  programme.  It  began  with  Faute’s  Sonata 
[ for  Violin  and  Piano  in  A and  ended  with  Beethoven’s 
Kreutzer.”  Mr.  Arthur  Rubinstein  was  the  pianist, 


|and  to  say  that  his  playing  was  fit  to  be  heard  with 
ive  it  high 

I praise.  What  strikes 


inglv  rendered,  but  the  repetition  of  a limited, 
number  of  gestures  implying  na’{vc  emotion 
detracted  from  the  value  of  her  acting. 

Mr.  Webster  Millar’s  Don  J os6  was  good 
without  calling  for  detailed  comment.  It  was 


Whilst  the  young  Marchesi  pupils  are  con- 
stauftly  coming  before  the  public  and  testifv- 
i ing  to  the  adequacy  of  their  training,  it  is 
not  often  that  Blanche  Marches#  herself 
gives  a recital  nowadays.  She  did  so  yester- 
day afternoon  at  the  /Eolia-n  Hall,  and  de- 
lighted an  audience  that  filled  every  avail- 
able seat.  The  programme  was  Franco- 
Bnitish,  and  included  specimens  classic  and 
modern  of  both.  I he  former  included  Jean 
Jacques  Rousseau’s  charming  “ Le  Rosier,” 
pbe  latter  C'esar  Franck’s  “ Lied,”  Mas- 
semet’s  “ Crepuscle,”  that  had  to  be  re- 
peated, and  two  remarkably  good  songs  by 
Ernest  Monet,  of  which  the  'second,  “ La 
Lettre,”  is  brilliantly  picturesque. 

The  English  songs  did  not  shine  in  com- 
parison, as  they  were  either  themselves 
Ifamiliar  or  contrived  out  of  very  familiar 
material,  but  Mr.  Frank  Bridge’s'  “ I sobol  ” 
[deserves  special  mention.  The  programme 
[concluded  with  two  songs  of  the  patriotic 
[type. 

Mme.  Marchesi  was  at  her  best — more  so 
[than  she  has  been  for  some  time.  Her  keen 
(artistry  enabled  her  to  present  eacfr  succes- 
sive song  as  a distinct  “creation,”  and  her 
ivoice  had  lost  none  of  its  splendour,  least  of 
all  in  that  part  of  her  register  -which  has 
[always  been  remarkable  for  the  richness  of 
its  tone-colour.  Besides  five  one  mentioned, 
(many  -songs  were  repeated  by  request,  in- 
cluding, as  a matter  of  course,  Debussy’s 

Mandoline.”  This  made  the  recital  a little 
long,  but  apparently  time  mattered  little,  for 
(he  hall  was,  and  remained,  full. 

MME.  M ARCH  ESP  S RECITAL. 


M.  Ysaye's  is  to  giv 


y IIIJI  W«bW  I ID  UvJ  Ut?  IlPd,i  U Wll'Jl  . • « r i , • r , 

high  but  thoroughly  deserved  [P’M  a straightforward  operatic  pci  tormnnee. 
one  more  and  more  in  M.  I But  the  Escamillo  of  Mr.  Herbert  Langley 
Ysaye’s  violin  playing  is  the  perfection  of  t-lio  mould-  i deserves  special  praise,  both  for  the  acting 
ing.  Faurc’s  Senate  is  not  very  eventful,  but,  he  and  ^ rendering  of  the  famous  song, 
makes  its  suavity  become  a positive  characteristic.  r . 

Between  the  two  sonatas  came  the  favourite  Mr.  Landon  Ronald,  who  conducted,  was 
Chaconne  of  Vitali —favourite,  that  is,  when  M.  lone  of  the  heroes  ot  _ the  hour,  tor  tiie 
| Vsaye  plays  it,  Chausson's  “ Poeme,”  and  Wieniaw-  orchestra  was  alike  brilliant  in  itself  and 
(ski’s  Concerto  in  D minor  (No.  2).  The  use  of  the  (helpful  n the  accompaniments.  Perhaps  that 
organ  for  accompaniment  m the  first  two  of  these  was  . . fnr . tu*.  fir’t  tline  this  season  the 

,.  a mistake.  The  accompaniment  was  apt  to  obliterate  ; ,s  ",n>  ’ ,or  ‘ the  'ir>t  „ 1 

it  the  solo,  and  the  violin  necessarily  show's  up  all  the  [people  on  the  stage  followed  the  baton  a 
r faults  of  tho  organ  and  makes  it  sound  a dead  thing,  little  too  visibly  for  complete  comtort.  Jr. 
This  is  more  than  ever  the  case  w’hen  M.  Ysaye  is  the  other  respects,  however,  the  staging  was,  as 
violinist,  for  every  tone  he  produces  is  intensely  j sua]  smart  and  lively, 
living. 


s 


BRITISH  COMPOSERS.  ^ 
r * „ ' 

adily  the  All-British  concerts  at  Steinway  Hail, 


YESTERDAY’S  CONCERTS. 

Had  there  not  been  a certain  heaviness  in 
the  playing,  yesterday’s  concert  of  the  Clas- 
sical Concert  Society  at  the  zEolian  Hall 
-ould  have  given  unalloyed  pleasure.  It 


in  connection  with  the  War  Emergency  scheme, 

pursue  their  way.  An  excellent  audience  attended  gfgggi  .IfS  . . ■ 

yesterday’s  concert,  and  enjoyed  a programme  which  ,h£)S  ] a t ter\y  become  the  custom  of  tins 
certainly  did  no  discredit  to  native  musical  art.  But  society  to  ’include  in  each  season  a pro- 
would  it  not  have  been  fairer  to  an  able  representa-  ;(ramme  Gf  mUsic  for  the  small  orchestra1  of 
uve  of  that  art  to  have  placed  R.  H.  Walthew  s ^asc.icai  <iayS.  Sir  George  Henschel  con- 


Mme.  Blanche  Marchesi  rarely  gives  her  many 
admirers  the  chance  of  hearing  her  in  a recital,  but 
she  gave  them  a delightful  programme  of  French 
and  English  songs  yesterday  afternoon,  and  they 
showed  their  appreciatioa  by  filling  every  seat  in 
.Folia n Hal).  rt  | ’ 

Variety  of  moocf  and  style  is  the  very  essence  of 
Mme.  Marchesi’s  art,  and  she  gave  herseif  full  scope, 
in  a programme  which  began  with  the  Lament  from 
Purcell's  V)ii!-n  and  Actions,  included  some- old  songs 
accompanied  by  Mr.  Dolmetsch  on  the  spinet,  old 
French  songs  by  Rameau  and  Rousseau,  modern 
French  from  Beriioz  to  Debussy,  and  modern  English 
ones  by  Stanford,  Frank  Bridge,  and  Cyril  Scott. 
The  greatest  pleasure  came  in  t he  songs  which  re- 
quired least  physical  effort ; Massenet’s  “ Crepuseulo,” 
Stanford’s  “ Boat  Song.”  and  Scott’s  “ Lullaby  ” 
wore  alike  ideal  in  their  intimate  yet  nnforeed  inter- 
pretation. Yet,  elsawhero,  in  Berlioz’s  “ Absence,” 
jfpr  example,  where  the  voice  was  not  always  ade- 
quate to  the  demands  of  the  music,  the  whole  reading 
Was  controlled  and  beautified  by  the  singer’s  unique 
• Intelligence  and  feeling  for  style. 

MR.  MARK  HAMBOURG’S  RECITAL. 

* t<W^' 

f Schumann’s  Fantasia  in  0 (op.  17),  Grieg’s  Ballade, 
and  two  movements  of  Glazounov’s  Sonata  in  E minor 
(op.  75)  were  tho  chiof  works  in  Mr.  Hambourg’s 
programme  devoted  to  “ The  Romanticists  ” at  zKolian 
Hall  on  Saturday. 

Many  a pianist  with  loss  command  of  technique 
and  tone  lias  succeeded  in  giving  a far  more  balanced 
impression  of  Schumann’s  meaning.  Mr.  Hambourg 
perpetually  called  us  away  from  Schumann  to  demand 
our  admiration  of  this  or  that  detail  ; he  was  deter- 
mined to  show  us  that  the  coda  of  the  second  move- 
I ment  could  be  played  faster  than  any  one  would  have 
(thought  possible  without  the  risk  of  many  wrong  notes, 
and  he  so  molted  to  the  sentiment  of  the  last  movc- 
Iment.  that  it  seemed  incontrruous  with  what  had 


^ was  capital.  Mr.  Ai^tm’s  sense  of  the  role  is  whblly|l 
: ” exccUw,t,  n,nd  no  doubt  he  will  perfect  his  perform- 

1 08  anoe  in  detail  given  further  opportunely.  At  Wf 

I Z'T*  Hte  performance  of  Grieg  was  intensely  | it  i8  already  exceptionally  well  founded. 

tone  b;\fo'°-n/^Vp,xn  to  objection,  partly,  no  doubt,  . . 

Imterestang  and  le.  P ^ moro  at,  the  disposal  of 

teis  ^nterprHel'  and  displays  a less  positive  personality 
fin  Ins  music  than  Schumann.  ^ Q yy 


A 


E AC  BN  AN  I NOV 


RUSSIAN 


BALLET  MUSIC. 


1 


f 3 


<W)V  I 

of  BachmaninU-s  symphony  nt 


PHILHARMONIC  SOCIETY’S  EARLY 
EVENING  CONCERTS. 

^The  Royal  Philharmonic  Society  has,  we  think, . 


A performance^  programme  of  the  J id/aTTornTof  concert  for  these  Hm,s 

F.  minor  gave  d‘"U  which  Mr.  Landon  Bona^d  ^ for  any  time,  in  giving  - 

fes.  SSSty  ”tT“  EX* 


an  hour  and  a half 
of  absorbingly  interesting  music,  beginning  at  C.15 
and  so  coming  betwem  the  business  of  the  day  and 
the  occupations  of  the  evening.  Considering  how 
shy  of  experiments  I-ondon  people  generally  are, 
the  first  of  these  concerts,  a.  Queer  s Hall  yesterday, 
the  nisi,  oj  v proved  the  success  of  the  idea, 

^^re  w^ave^  faCsized  audience,  who  listened 

WThh^ouldrbf'no  danger  of  their  going  to  sleep, 
for  Mr  Thomas  Beckham  conducted  re  os „ strenuous 
f ' ■ inces  of  three  works,  all  of  them  associated 

“ ^SSllfgs1 

VITTT  nrEEY’S  HALL  OBCSEST  - • - to  depend  for  his  knowledge  of  the  design  upon  a 
NEW  QVEty  \ i ^ , J iary  of  th,  poem  by  l^imontov  which  it 

T V £*'*'  Wood’s  programme  *at  Queen’s  Hall  on  illustrates  tz  dances  from  Prince  loot,  being 

Sir  Henry  Wood  P ° ith  the  Overture  to  ■ bo^'!Ls..ncc  o£  rhythmic  energy,  arc  perfectly 

| Saturday  afternoon  ^ the  ballet  music  in  G t^m^enSible  in  the  concert  room,  though  they 


Hi;  rtfS®  >“nl!blSSo^s1,„yS; « g 


| Saturday  afternoon  the  baUefc  music  in 

I DU  Mci^crxu^cr,  foUowcd^  . ^ ^ ^ tfae  bras8 

Bom  Schubert  s ^ balance  of  tone  and 

, too  strident ; nerfSt.  Beethoven^ 


C°^ono  shamed  of  one’s  own  capacity  to  “ keep 
Sfdoing  nothing  ” in  face  of  such  inducements  to  take 
a flying  leap  on  to  the  orchestra, 
work.  Stravinsky’s  Petrouchjca, 


But  the  third 
does  not  bear  the 


™nX  CrhS  anfhusK'boncerto  in  G 

felo°nwell  played  by  , 


sacred  to  Thilharmor 

from  the  Romantic  movement  and  . , 

downwards.  This  was  Stravinsky 
“ Petroushka,”  which  sounded  cleverer  than 
ever  when  dissociated  from  the  stage.  , - 

transference  to  the  concert  hall  had  one 
curious  effect ; the  tragic  element,  that  was 
so  poignant  in  the  theatre,  receded  entirely 
into  the  background,  or  merged  itself  into 
the  bizarrerie  of  the  setting.  In  other  respects 
it  is  successful,  though  it  makes  great  de- 
mands upon  the  imagination  .of  the  listener. 

The  performance,  under  Mr.  1 nomas 
Beecham,  was  good,  with  the  customary  re- 
servation that  rehearsals  had  been  insuffi- 
cient. Apparently,  they  had  been  given  up 
entirely  to  the  Stravinskv  work,  for,  whereas 
“ Petroushka  ” had,  despite  inaccuracies  in 
detail,  a broad  resemblance  to  the  composer  s 
intention,  the  other  music,  that  was  simpler, 
was  badlv  treated.  In  the  rapid  fiance  of  he 
“ Prince  I0’ or  ” set,  where  the  theme  is  dis- 
tributed in’  bits  among  different  instruments 
the  fragments  failed  to  drop  into  their  places. 
And  “ Thamar  ” was  taken  so  rapidly  that 
much  of  Balakireff’s  clean  polyphony  was 
sacrificed  to  a turgid  determination  to  get 
there.”  The  result  was  undeniably  exhilarat- 
ing. ft  was  even  more  than  that.  But  the 
stickler  for  detail  that  was  Balakireff  would 
probable  have  shrieked  anathema  upon  it. 

The  vocal  part  of  the  programme  was  sup- 
plied bv  Miss  Mignon  Nevada,  who  sang 
the  “ Letter  Song  ” from  Eugene  Onegin 
with  a perfect  delivery  and  a no  less  perfect 
realisation  of  the  spirit  of  Tatiapa.  She  used 
a now  French  version,  written  for  the  occa- 
sion. The  delightful  freshness  of  her 
flexible  voice  secured  her  an  honour  rare  at 
a Philharmonic  concert — that  of  an  encore. 


I side,  though  both  hoar  Beethoven , 

I audience  which  has  c P J?  bizarre  impressionism/ 

I scarcely  wants  a double  do.  Bapsodie  followed 

It  the  end  of  e ^ ^fc^nsic  would  toj 
bv  a short  piece  ot  more  P The  “ Rapsodie 

satisfied  the  re^^f^tuosity  is  amazing,  and  it  a 
[ as  a piece  of  .ofV^'inV^hich  Sir  Henry  Wood  and 
the  Eort  of  virtuosi  y The  same  quality  of 

-.««a 

I K YxoUot.  t.UT 


it  meant,  though 

t was  remarkable  how  the  uncouth  orchestral  phrases 
twas  renu  action  to  memory.  To  those  who 

£°dUfiot  Lenirmuchof  the  sou  ml  (which  does  not 
pretend  to  be  music)  must  have  seemed  sheer  nonsense., 
itowever,  the  brilliant  performance  under  Mr. 
Beecham  gave  the  knowhig  and  the  unknowing  alike 

S°?n%toistirSgrp^mnie,  which  showed  that  the 


hubert  s JL1  this  stirnng  , tbe 

handled , would  become  an  untidy  muddle. 


SHAFTESBURY  THEATRE. 

FREDERIC  AUSTIN  AS 
/fcry/  SCARPIA. 

/ ?/f 

The  temptation  to  make  comparisons  is, 
always  with  the  critic,  and  it  is  moic  han 
ever  insistent  when  two  artists  like  William 
Samucll  and  Frederic  Austin  succeed  eac.  j 
‘ other  in  the  same  role  within  a few  days, 
j Yet  comparison  would  not  be  fair  to  eithei1 
of  them  P Both  have  valuable  qualities,  but 
Se,  « different,  and  each  of  there  ,s  M*l>| 
to  succeed  where  the  other  might  fan.  Mi  •, 
Frederk  Austin  is  the  less  theatrical,  in  the  . 
strictlv  technical  sense;  but  Scarpia  is  not 

Ausdn^dlc  advantag^^his  performance] 
Sw  eff^tive!  rp^llyU^i- 


Ml* 


TOSCA  ” AGAIN 


On  Saturday  afternoon  the  Sbaftesbuxy  Theatre 
wan  crowded  from  floor  to  ceiling  when  “ Toeca,’ 

I most  repulsive,  yet  apparently  most  attractive,  of 
i operas  was  given  at  a matinee,  and  it  is  a rsaJ 
I pleasure  to  record  that  this  performance  was  on  a 
[ plane  incomparably  more  exalted  than  its  predecee- 
)sor.  It  v;as  imbued  with  a fine  spirit,  the  orchestra,  i 
[urr'er  the  alert  guidance  of  Mr.  Percy  Pitt,  played 
I with  far  more  sympathy  than  before,  and,  save  that 
l one  ot  two  of  the  impersonations  aro  still  somewhat 
I overdone,  there  ls  nothing  but  praise  to  be  written  of 
[ it.  True,  Mr.  Arthur  Wynn  and  Mr.  Sydney  Russell, 

[ the  one  as  the  sacristan,  the  other  as  the  police 
I officer,  must  rid  themselves  of  the  tinge  of  the  melo- 
I dramatic  which  now  obsesses  thorn.  Scarpia,  espe- 
I cially  as  represented  by,  as  now,  Mr.  Frederic 
I Austin,  is  not  the  kind  of  man  physically  to  assault 
I and  batter  his  minions  or  those  who  disobey  his1 
I orders ; he  is  much  too  subtle  for  physical  and 
I vulgar  violence.  Yet  the  sacristan  seemed  to  suffer 
I from  unconquerable  nerves  wrhen  in  the  august 
I presence,  while  the  other  so  completely  lost  control 
l of  himself  that  at  one  movement  forward  by  Scarpia 
| he  fell  trembling  on  the  floor ; both,  of  course,  imagin- 
ative exaggerations.  Mr.  Maurice  D Oisly  and  Miss 
I Brola  were  once  more  capital  exponents  of  the  roles 
| of  Cavaradossi  and  Toeca  respectively,  and  save  in 
lone  important  particular,  the  remainder  of  the  cast 
I was  as  before. 

I Mr.  Frederic  Austin’s  Scarpia  is,  to  our  think- 
I ing,  by  far  the  most  impressive  impersonation  he  has 
if  yet  given  ns  on  the  stage-  True,  he  should  not  take 
1 up  hi«  position  so  near  the  middle  of  the  stage  a3  to 
[obscure  the  view  of  the  Cardinal’s  procession,  but 
j performance  had  in  it  a great  deal  of  the  subtlety 
: the  gentleman-scoundrel,  very  much  of  the  neces- 
tXLUiat  dignity,  and  vocally  also  tho  performance. 


singing  of  the  “ Letter  Song  ” from  Tchaikovsky’s 
Fuaene  Oneigin  relieved  the  tension.  She  sang  it  in 
a 3nmv  an/  apt  French  translation  by  Mr.  Edwin 
Evans  and  though  encores,  especially  in  these  short 
nf.«  are  to  be  deprecated,  her  clean  and 
nredse  Singing  merited  the  appreciation  which  gained 

^SATURDAY’S  CONCERTS. 

The  programme  of  the  Queen’s  Hall  Sym- 
phony Concert  was  arranged  on  familiar 
lines.  The  chief  event  was  Sir  Henry  Wood  s 
performance  of  Beethoven's  Fifth  Symphony. 

Miss  Irene  Scharrer  played  his  pianoforte 
concerto  in  G with  brilliant  spirit  The  over- 
ture to  the  “ Master  singers,  ’’the  ballet  music 
from  “ Rosamunde,”  and  Duka's  grotesque 
scherzo  made  up  the  rest  of  the  selection. 
There  was,  however,  one  work  tnat, 

although  not  a novelty,  struck  an  unfamiliar 

n°This  was  Mmlme  ^avef’s^pamsh  Rhap- 
sody, a relatively  early  work,  in  which  he 
proved  that  it  was  not  from  lack  ot 
orchestral  virtuosity  that  he  restricted 
his  output  for  so  long  to  the  smaller 
forms.  The  colouring  is  astoundinglv 

eood.  As  for  the  material,  it  has  the  quali- 
ties and  defects  of  Spanish  folktune,  includ- 
ing the  languourous  use  of  repetition.  Uniy 
the  last  number  makes  use  of  Spanish  music 
of  the  conventional  type,  the  other  tunes  be- 
longing to  the  class  of  music  that  is  quite 
as  characteristic  and  more  beautiful,  but  Less 
known,  and  less  widely  appreciated,  because 
it  is  less  approachable  without  the  sympathy 
of  knowledge.  There  is  something  very 
primitive  in  the  music  _ of  the  Spanish 
peasantry,  and  it  w-as  curious  to  meet  v,  ith 
it  in  such  dazzling  raiment.  J 

\t  the  /Eolian  Hall  Mr.  Mark  Hambourgj 
„ave  the  second  of  his  four  recitals,  the  pro- 
gramme being  devoted  on  this  occasion  to 
The  romantic  movement.  It  was  a somewhat 
violent  stretch  of  the  term  to  let  it  include 
Glazouinoff’s  sonata  in  E minor,  but  there 
were  special  reasons  for  deferring  to  the 
fourth  concert  Liszt’s  sonata,  which  right  v 
belonged  here.  The  substituted  work  would 
almost  savour  of  academic  post-classic  ism! 
but  for  an  extremely  effective  allegretto,  to 
which  Mr.  Hambourg  did  the  fullest  justice. 
For  the  rest,  his  rendering  of  Schumann  > 
erreat  Fantasia  is  now  well  known,  and  the; 
rest  of  the  programme  gave  him  the  usual; 

o^rcssm  Pallet < I 

— 

YESTERDAY’S  MUSIC  AT 
the  philharmonic. 

The  feelings  of  an  old  Philharmonic 
scriber  must  have  been  sorely 
when  the  orchestra  devoted  its  who  1 
Russian  ballet,  and  more  than  hdfoMt ^ 
a work  that  is  not  satisfied  ^ ^ r 

[torn,  but  actually  polves_  fun  at  man). 


Whon  ap  is  said  and  done,  one  Fachmann  recital 
is  very  like  another,  but  entirely  unlike  anything  else- 
One  cannot,  for  example,  picture  Paderewski,  most 
6erioua  of  men  and  musicians,  chattering  amiably  (or 
otherwise)  to  an  audienoe  the  while  he  himself  waa 
heart  end  soul  in  the  tank  he  had  set  himeeli,  to  inter- 
pret Chopin  or  other  master-singer  in  music.  On  the 
other  hand,  a Pachmann  recital  deprived  of  all  its 
cinematography,  its  byplay,  it3  perpetual  chalxr, 
would  be  a kind  of  Barmecidal  feast  for  many  of  the: 
pianist's  admirers,  however  great  the  relief  m ght  be 
to  others.  Yesterday  afternooD  Pachmann  was  again 
as  voluble  with  his  chatter  as  be  was  fluent  with 
his  marvellous  fingers,  a fact  not  at  all  surprising  to 
those  who  know  him  and  his  idiosyncrasies,  and 
know  how  these  come  uppermost  when  Chopin  is  the 
order  of  the  day.  In  the  Fantasia  in  F minor  there 
was  obtained  a degree  of  intimacy  weil-nigh  un- 
■ approachable,  and  the  work  was  played  in  a manner 
quite  unlike  that  of  the  average  highly  placed  pianist 
because  it  was  not  treated  as  a virtuoso  piece.  And 
so.  again,  in  the  Barcarolle  and  throughout  the 
Chopin  programme  the  playmg  was  monumental  in 
Ha  delicacy  and  beauty,  and  id  the  rea  sense  ot 
interpretative  power.  Why.  then,  the  ex  pi  ana- 
torv  ” chatter,  and  if  the  chatter  is  inevitable  why 
programme  notes?  Pachmann  truly  is  a law  unto 
himself,  and,  after  all,  one  is  not  compelled  to  watch 

^ PACHMANN  AND  CHOPIN. 

svrv  y — — /^//-’ 

The  vivacious  veteran  gave  his  Chopin  re- 
cital at  Oueen’s  Hall, and  once  more  delighted 
every  one  with  his  extraordinarily  delicate 
touch  and  facile  interpretation.  As  usual, 
he  amused  some  and  irritated  others  with  his 
antics  and  incessant  chatter  .Unfortunately, 
he  is  beginning  to  adopt  a principle  that  has 
endeared  itself  to  business  men  whoplay 
rrolf.  If  his  conversation  interferes  with  the 
music,  it  is  often  the  latter  that  is  held  up. 
Usually  this  happens  at  the  ends  of  phrases, 
and  gives  an  impression  of  magnified  pu 

tU<Despite  these  defects,  it  is  impossible  to  be 
anorv  with  De  Pachmann,  even  when,  in  a 
childish  fit  of  “ swank,”  he  hurries  the  open- 
in<x  of  the  Waltz  in  A fiat  until  it  sounds 
more  like  an  etude.  There  is  something  dis- 
arming in  the  pleasure  he  takes  in  his _ own 
olaying-  He  is  insistent  that  you  should 
share  it,  and  you  would  feel  a brute  if  you 

^ The  programme  was  true  to  type,  and  in- 
cluded the  Fantaisie,  Barcarolle  two  each 
of  the  Preludes,  Mazurkas,  and  Etudes,  fhfi 
Nocturne  in  G major— which,  bv  the  wav, 
was  very  beautifully  played-and  the  waltz 
referred  to  above.  It  was  in  the  Etudes  that 
the  pianist’s  wonderful  proficiency  chiefly  dis- 

olaved  itself.  -- 1 

M.  DE  rACHM ANN’S  RECITAL.  I 


, p,  ,man„  was  thoroughly  iu  bis  element 
M'  1 1 t is  to  say  his  programme  at  Queen  s 

yesterday  ; that  r - J>cho  P [Ip  began  with  the 

Hall  consisted  entirel  bv  tho  Barcarolle ; 

Ksi  1 

lC_  1 ,1  V/xof.Hinp  it 


isi  v.  with  tho  f * *-  — 

piano,  both ’on  the  platform  and  below 
an  unofficial  programnie.  Hocrapkv  of  Chopin 

There  is  a passage  m Wing  ” lull 

which  speaks  oi  the  C>  „assionate  ebullitions,” 

of  sighs,  sobs,  b ^ Pachmann’s  playing,  j 

X ^ StW  human  emoUons  ha^u.v 


SSSo^rhythw,  or  malt#  thof^uhu-  lor  ttl0  »«“»  lwt,n^nlf-  ,wl 
***»  nm.’.-rs  move  through  a scale  of  |nn  ochtovcmcint  on  a norely-hlgh  piano,  IbrouffMut 

wonder  of  the  w‘‘  , , ...thiLsijicm,  and  his  enthustomn  ho  sang  tho  music  with  a vrholo-liMU-ted  uinennty.  O' 

Q minor,  fills  lnm  wen  i„  which  the  1 .p,limMll  of  vluied  ttnJ  appropriate  oxproeaion.  tun 


appropnn 
ling  melody  or  a 


i is  very  1 
nianist  was  com 


infectious.  In  a prograinm. 


nletely  at  his  0060  from  first  to 
*.  it  dnioiL  Iml  1 h«»  nr 


last  it 


HiueiiHH  details,  but  the  nntnbers 
tmt.ccassi.ry  to  discum  the  word  pr 


Iwhic.h  in  (i  Sharr 

In  O flat  which  came  as  his 


feet  ion  were  this 
minor,  and  the  elude 
third,  or  was  it  his  fourth  ? encore. 

\LErGHTON  HOUSE  CONCERTS 


A freeh  series  of  chamber  concent.;,  in  co-opetation 
atolt  tho  ‘‘Music  in  Wtw-Tiine  " Committee,  was 
> ;»t«i.rtod  ait  Leighton  House  yesterday  afternoon. 

1 There  are  to  be  throe  moro  concerts  before  Ohmstuius, 
Bl  i nd.  ae  at  present  arranged,  a second  series  in  the 
I.  Now  Year  will  bring  another  four.  Most  sin- 
cerely it  is  to  bo  hopoii  that  success  will  attend  so  tho- 
I roughly  worthy  an  enterprise.  Tho  concert- room  at 
Leigh  tori  House  makes  am  idea)  rxtmlezvoua  for 
' devotees  of  chamber-music,  and.  if  tuJ  the  pro 
grammes  in  the  senes  now  begun  are  ns  attractive 
i in  thomsolvosnnd  asadutira-bly  interpreted  as  was  the 
first,  their  artistic  standard  will  have  proved 
i exceedingly  high.  The  only  unfamiliar  work  in 
yesterday's  sohome  was  J.  B.  McE wan's  Quartet  in 
- major,  " Biscay,”  which  was  originally  played 
Last  season,  if  we  remember  rightly,  at  a concert  of 
i tho  London  String  Quartet,  its  exponents  on  the 
present  occasion.  And  very  welcome  hearing  it 
made  again.  If  our  composers  of  chamber  works 
f have  many— or  any — other  things  up  their  sleeves  as 
good,  as  freeh,  and  as  interesting  as  this  quarto* 
of  Mr.  Me  Ewan 'e  may  they  be  produced  as  soon  as 
posable.  The  work  was  played  as  it  deserved  to 
be  by  Mr.  Sammons  and  his  excellent  coadjutors, 
the  beautiful  clow  movement,  in  particular,  being 
; I given  with  the  utmost  delicacy  and  finish. 

On  the  familiar  side  of  things  we  bad  Beethoven's 
‘ Sonata  in  D minor  (Op.  31,  No.  2),  played  by  Miss 
j Fanny  Davies  with  all  her  accustomed  clarity, 

[ though  a thought  stolidly  at  moments,  and,  to  crown 
S all,  Schumann’s  lovely  Pianoforte  Quintet,  of  which 
the  artist  last-named,  together  with  tho  London  j 
I String  Quartet,  gave  e wholly  delightful  perform-  | 

, once.  The  next  concert  takes  piece  on  Nov.  19. 

"CARMEN”  AT  THE  SHAFTESBURY. 

yUtn/  & / ~ 

A now  interest  was  given  to  the  excellent  per- 
formance of  Carmen  under  Mr.  Landon  Ronald’s 
direction  on(§aturda^  afternoon  by  the  acquisition 
of  Mme.  ItfarUi  WirfCowska  to  play  the  name  part. 

Since  Mme.  Calve  set  a unique  standard  in  the  [ 
dramatic  treatment  of  the  part,  nothing  has  been  1 
easier  than  to  say  of  each  new  Carmen  that  she 
does  not  fulfil  t.heideal  in  some  particular  or  other. 


j evenness  of  tone,  and,  whan  occasion  demanded,  ft 
dramatic  intensity  that  mtido  his  performance  highly 
impressive.  The  second  quartet,  it  should  bo  oddod. 
consisted  of  Miss  lieesio  Jones,  Miss  Florence  Taylor. 
Mr.  David  Ellis,  and  Mr.  Edward  Holland.  Si) 

I Frederick  Bridge,  of  course,  conducted,  Mr.  U.  L. 
'Balfour  officiating  at  the  organ. 

SHAFTESBURY  THEATRE. 


'If  ‘ho  present  season  of  oiflwh  in  English  at  tho 
'Shaftesbury  Theatre  shows  ub  nothing  clso,  .t  will 
jshow  us  at  loast  that  thero  are  in  England  moro 
singers  capable  of  sustaining  loading  rAles  in  the 
usual  operas  than  many  had  previously  supposed 
to  bo  tho  case.  A tow  nights  ago,  when  Miss  Doris 
Woodall  sang  Carmen,  it  was  known  that  she  was 
(suffering  from  an  attack  of  throat  trouble.  Usually 
that  would  havo  moant  that  the  future  performances 
of  Bizet’s  opera  would  have  had  to  wait  for  her 
recovery.  Not  so  now,  for  on  Saturday  afternoon, 
before  an  audlcnco  that  more  than  filled  the  audi- 
torium, an  admirable  performance  was  giveD,  with 
an  impersonator  of  the  title-rfilo  whom  wo  had  not 
previously  suspected  of  6uch  pronounced  ability,  in 
the  person  of  Miss  Marta  Wittkovska.  True,  the 
singer  has  been  seen  on  our  opera  stage  before,  but 
we  can  recall  no  performance  of  hers  that  was  quite 
sp  good  as  her  Car  mo  a . It  is  the  Carmen  of  Onlvi 
and  Maria  Gay,  not  in  all  their  wealth  of  derail, 
perhaps,  nor  in  their  peculiar  and  individual 
quality  of  voice  colour;  but  tho  foundations  were 
tho  same. 

Moreover,  Miss  Wittkovska,  apart  from  her  sing- 
ing of  the  role  as  if  it  were  tho  most  natural  and 
obvious  thing  in  tho  world  for  her  to  do,  has  a 
capital  command  of  facial  expression,  as  she  showed 
to  particular  advantago  in  tho  scene  before  the 
tobacco  factory  She  is  a most  welcome  addition 
to  the  company.  Save  that  Miss  EvelyD  Matthews 
'sang  Micaela’s  music  very  daintily,  tho  cast  was  as 
I before,  and  Mr  Landon  Ronald  conducted  with 
(great  sympathy.  But,  oh  that  “ English  version 
of  the  text,  a version  made  more  than  usually 
hideous  by  tho  fact  that  the  dialogue  was  spoken, 


TRIOS  AND  SONGS. 

jO  7 t)  -j-  i u^<5 

Mr.  and  Mrs.  Alfred  Hobday,  with  (he  help  of  Mr. 
Albert  Hammons,  offered  an  unusual  type  of  pro- 
gramme at.  ASolian  Hall  lout  night.  It  consisted 
| principally  of  trios  for  violin,  viola,  and  piano,  of 
which  there  cannot  be  any  great  number  in  ex istenee. 
Three  were  eliosen  a short  " Phantasy  " in  E flat 
by  Mr.  T.  K.  Diinhill,  M.  Joseph  Jongen’a  trio  (op.  30), 
and  a single  movement  hy  Mr.  Arnold  Bax,  which 
we  take  to  be  a fairly  early  work. 

Mr.  Dunhilt's  Phantasy  is  simple,  obviously  attrac- 
tive in  its  melody,  and  without,  being  particularly 
eventful  it  made  a happy  opening.  Mr.  (tax's  work 
is  more  eventful  and  less  complete.  It  aims  at  say- 
ing many  things,  says  some  of  them  forcibly,  par- 
ticularly the  first  section  and  the  waltz  rhythm 
in  the  middle,  but  on  the  whole  is  rather 
patchy.  M.  Jongen’s  work,  on  a larger  scale, 
is  exceedingly  fluent,  and  only  misses  its 
mark  by  its  persistent  reiteration.  All  were 
admirably  played,  and  a welcome  contrast  was  given 
to  the  instrumental  scheme  by  the  songs  which  Mr. 
(ieorgo  Parker  sang  to  Mr.  John  Ireland’s  piano 
accompaniment. 

These  were  “ Marigold,  an  Impression  for  Voice  and 
| Piano  ” (three  songs  of  Mr.  Ireland’s,  own  composi- 
tion), his  setting  of  Mazefleld’s  “ Sea  Fever,”  and 
! three  of  Mr.  Martin  Shaw’s  vigorous  “ Songs  of  War." 
j Mr.  Ireland  pays  careful  attention  to  the  declama- 
tion of  the  poetry,  but  the  decorative  accompaniment 
I to  the  “ Impression  ” gave  a suggestion  of  pose  which 
sometimes  contradicted  the  careful  declamation. 
“ Sea  Fever,”  though  it  does  not.  convey  the  mood  of 
| the  poem,  is  simpler  and  more  immediately  effective  ; 
it  was  repeated. 


i9 


\yP'\  0 


/E  DAN  HALL.  / ^ 

Two  "concerts  were  given  yesterday  at  the 
above  hall.  In  the  afternoon  the  second  of 
I a series  of  six  organized  by  Mme.  Alys 
Bateman,  in  aid  of  St.  Dunstan’s  Hostel  for 
Blinded  Soldiers  and  Sailors,  attracted  a 
large  audience.  The  chief  feature  was  the 
Balaika  Orchestra,  conducted  by  Prince 
Tchagadaeff,  which  performed  an  interest- 
ing selection,  ranging  from  an  arrangement 
of  Borodin’s  “In  the  Steppes  of  Central 
Asia  ” to  a number  of  folksongs,  mostly 
adapted  by  Fomin.  Mr.  Percy  Frostick 


, Aners  is  much  weaving  of  very  pleasant  sounds 
Mme.  Wittkowskas  performance,  however,  hac  k th  phantasy  Quartet  b?  m-  A.  W.  Ketelbey 
positive  merit.  If  her  voice  sometimes  lacks  bnl-  ’ , . , T , 0,  • , , , 

liancy,  yet  it  is  always  full  of  musical  beauty,  and  Q 3aai^!  produced  at 

she  excels  in  the  subtle  expression  of  such  things  as  fckeir  concert  at  the  diobac  Hall  last  night.  It  is 


and  that  to-day  the  diction  of  these  young  singers  d th<;  v;oIin  solo  fr  ' T~uZ'~'' 

| is  incomparably  better  than  it  was  a few  years  ago.  njn»s  “ Masoue  of  the  ” M 

I whop  one  had  almost  to  take  the  managenal  word,  Bateman  contributed  a sccna  by  GretchSn- 
:for_it  that  the  sung  text  really  was  Lngl.shl  joffi  and  Mr>  Roris  Bornoff  a 'new  SQntr 

Rachmaninoff.  Miss  Olivia  Truman  recited, 


LONDON  STRING  QUARTET, 
f^- 


the  duet  of  the  second  act.  Perhaps  one  occasionally  jnot  to  be  denied  that  the  weaving  ie  very  much  of  one 

feels  her  on/ir»r.f  in:  fn  Kn  o I i +F 1 o nwfi.  I xj J lL  -i  _ T.’iil. • _ a a i • . n 

ficial,  but 


feels  her  vivacity  and  coquetry  to  be  a little  arti-  Jpattern,  and  that  a little  more  variety  and  a little 
ficiaJ,  but  that  hardly  detracts  -rom  the  real  charm  ^j0re  light  and  shade  would  not  be  amiss.  Notably 
which  she  exerts  without  apparent  exertion.  On  the  ' 


whole  she  convinced  one  that  such  a Carmen  might  j8?  was  case  Vivace  which  forms  by  far 

keep  every  ono  dangling  roand  her.  set  them  hy  |t“e  greater  part  of  the  Quartet,  and  which  is  cleverly 
the  ears,  and  force  the  final  catastrophe  of  her  own  written,  somewhat  in  the  style  of  modern  France, 
death,  and  that  is  the  chief  thing.  So  much  has  Charming  it  certainly  is,  but  its  consistently  delicate 
been  done  by  the  use  of  Mr  Herman  Klein’s  trans-  aimo61>hefe  makes  for  monotony,  and  a little  more 
lation  to  improve  the  English  libretto  that  one 

wonders  at  some  quaint  survivals  in  the  text.  Why  . , 

which 


does  Carmen 
me 


some  quaint  sunivals  in  the  text.  Why  vigorous  and  more  virile  writing  would,  by  its  con- 
i still  ’remark,  “ V/lillher  wilt  thou  conduct  nav©  throws^  up  tb©  many  attractions  which 

the  movement  undoubtedly  possesses  into  higher 


i&morWittltow'ska’s  Carmen.  The  male  cast  was* the  1 Warwick-Evans.  who  were  no  leas  sncceerieJ  in  their 
I ' same  as  before,  and  it  would  bo  difficult  to  improve  performances  ol  bchuberf,  s Quartet- Movement  <n 


nnoii  tlie  general  level  of  the  musical  ensemble. 

r ROYAL 


C minor  and  Brahms’s  Quartet  in  B flat  minor. 
D’Erlanger’s  Quartet  in  C minor,  with  Mrs.  Alfred 
Hobday  as  pianist,  completed  the  scheme,  and  the 
only  matter  for  regret  was  that  this  work,  which 
possesses  no  little  interest,  was  placed  bo  late  ia  a 
[long  programme. 

LONDON  SYMPHONY 
ORCHESTRA* 


X ,^,.HQRAL  society. 

\kaJ0  — f-£ 

A.t  tlie  itoyol  Albert  Hail,  on  Sali^ay^aiteTOoaiL 
thi3  long-popular  argaaisatian  began  its  forty-fifth 
seaison  wilh  a performance  of  ” Elijah.”  Last 
autumn^  it  will  be  in  recollection,  the  society,  de- 
poning trom  established  custom,  decided  to  hold  its 
concerts  in  the  afternoon,  instead  of  at  night,  and 
tho  circumstance  that  tile  same  policy  is  to  be  pur- 
sued this  season  shows  that  it  #aa  justified  by  results. 

Nor,  to  judge  from  Saturday’s  experience,  are  the 
authorities  likely  to  regret  the  repetition  of  that 
10?'  ^ the  great  building  were  well- 

u do u,  white  some— notably  the  balcony— would  not 

i . u a,rw‘l'*le:r  occupant.  Could  a moro  eloquent  Visitor  in  our  midst  it  might  have  been  nece»> 

of  iLndek'hnTworkf Y^t,  tt  ^y^^  T"  hIS  fmC 

there  were  musical, wiseacres  who  prefied  to  see  t*  Tchaikovsky  programme  last  night. 

the  day  approaching  when  ” Elijah  ” would  be  con-  i ut  hls  readlng  of  th€  Fifth  Symphony  is  an 

Isignod  to  oblivion.  pkl  and  valued  friend,  and  if  his  “ Francesca 

k was  very  much  alive  on  Saturday.  Undeniably  da  Rimini  ” is  less  familiar,  it  is  not  new 

, *!’**  ,page3  Mendoissohn  s tnasterpieco  that  lenough  to  call  for  discussion.  Where 

the  other  ban™* there  "r  t 0x1  Tchaikovsky  is  concerned,  Safonoff’s 

uie  ouner  n,mu,  those  that  touch  dramatic  heights — , . ,,  . „ , . 

and  they  are  many— have  lost  none  of 'their  power  authonty  stands  praetnaljy  unrivalled,  and 


ARTHUR  CATTEP.ALL. 

l 

Were  not  M.  Vassili  Safonoff  a freoueat 


If 


if 


of  irresistible  appeal.  So  it  whs  once  again  on  this 
occasion,  when,  as  we  have  said,  the  work  proved  to 
oo  iar  Irorn  moribund.  Moreover,  it  was  clearly  en- 
joyed no  less  by  its  interpreters  than  by  those  who 


there  is  an  end  of  it. 

There  was,  however,  an  outstanding  new 
feature  at  last  night’s  concert  of  the  L.S.O. 
Mr.  Arthur  Catterall  has  a reputation  as  a 


came  to  listen  and  applaud.  We  have  no  means  of  l'in-  violinist,  but  it  is  doubtful  whether  even 
knowing  to  what  extent  the  male  ranks  of  Sir  his  friends  expected  such  playing  as  was  his 
Pror!«r..-.k  t l , ..  ..  Qn  occasjon_  A]j  (-foe  qualities  requisi- 


bredenck  Bridge's  forces  have  been  depleted  by  the 
nation  s call  to  arms.  But  there  wore  no  signs  among 
Um  Koyal  Choralists  ” of  any  decline  of  power  on 
-heir  part  to  produce  a broad,  strong,  massive  volumo 
of  tone,  and  if  one  has  hoard  the  Band  choruses  sung 
on  occasion  with  somewhat  more  of  vigour  and 
sonority  the  choral  ringing,  os  a whole,  was  excel- 
lent, and  well  deserved  the  tributes  it  evoked. 

Of  the  soloists  chiefly  concerned  it  ought  to  be 


tioned  by  the  Tchaikovsky  Concerto  were 
present  in  his  performance — technique, 
lyrical  sentiment,  contrasted  colour,  and  at 
moments  of  climax  a dramatic  sense  that 
savoured  a little  of  the  theatrical,  just  as 
Tchaikovsky  himself  appears  theatrical  when 
viewed  from  our  Western  angle.  Perhaps 

^ ^ the  contrast  was  the  most  welcome  element, 

sufficient,  seeing  who  they  were  and  how  familiar  33  *1  *s  lacking  in  so  many  violinists.  This 
was  their  task,  to  say  that  they  were  Miss  Kuth  *s  desirable  throughout  the  work,  but  indis- 
V meant,  Miss  Phyllis  Lett,  Mr.  oen  Davies,  and  Mg.  pensable  in  the  Finale.  It  is  pleasant  to 
Taorpe  Bates.  All  four,  certainly,  did  admirably  record  another  signal  success  for  an  English 
well.  But  the  afternoon  proved  a triumph  in  par-  player. 


and  M.  Edward  Parlovitz  was  the  pianist. 
The  arrangement  of  the  programme,  cxl 
clusively  drawn  from  Russian  sources, 
showed  an  unusual  degree  of  originality.  ' 
In  the  evening  Mr.  and  Mrs.  Alfred  Hob- 
day and  Mr.  Albert  Sammons  plaved  three 
works  for  pianoforte,  violin,  and  viola.  Only 
one  of  these  was  in  extended  cyclic  form, 
M.  Joseph  Jongen’s 'beautiful  trio  in  three 
movements,  that  has  been  heard  more  than 
once  this  year  and  deserves  to  be  heard  manv 
times  more.  The  others  were  a Phantasy  bv 
Mr.  Thomas  F.  Dunhill  and  a trio  in  one 
movement  by  Arnold  Bax,  the  latter  an  early 
work  of  somewhat  less  complexity  than  one 
has  learned  to  expect  from  its  author,  but  yet 
characteristic  and  prophetic  of  the  personality 
taat  was  to  develop  later. 

I LONDON  SYMPHONY  ORCHESTRA. 
fCisptf*-  tr 

! This  erohiret.ra  has  followed  the  example  set  by  the 
| Royal  Philharmonic  Society  and  transferred  its 
symphony  concerts  to  G.  15  p.m.  Last  night  M. 
| Safonov  conducted  a programme  of  Tchaikovsky’s 
j music  which  brought  a fair  audience  to  Queen’s 
Hall.  It  was  not  a well-chosen  programme,  because 
it  gave  three  big  works  in  succession,  the  symphonic 
(poem  “Francesca  da  Rimini,”  the  violin  concerto 
and  the -symphony  in  E minor  (No.  5),  and  together 
they  were  too  long  for  a dinnerless  audience.  But 
M.  Safonov’s  performances  are  of  the  finest,  because 
most  faithful  to  Tchaikovsky’s  own  ideas  as  ex- 
pressed in  the  scores.  In  his  reading  of  the  symphony 
he  never  sacrifices  the  breadth  of  the  cantilena  to  the 
sensations  of  the  moment.,  and  yet  the  whole  throbs 
with  life  and  energy-.  Mr.  Arthur  Catteral  was  the 
solo  violinist  in  the  concerto  and  his  playing  impressed 
one  particularly  by  the  int  imate  sense  of  beauty  dis- 
played in  t he  phrasing  of  the  quieter  passages.  Some 
Irather  impulsive  rubato  made  the  task  of  accompanying 
la  difficult  one,  but  the  experience  of  M.  Safonov 
secured  a wonderfully  delicate  ensemble,  and  t.lie 
whole  performance  was  as  enjoyable  for  the  balance 
[between  solo  player  and  orchestra  as  it  was  for  the 
I merits  of  Mr.  Catterall’s  individual  Dprte. 

u /r7 

CLASSICAL  CONCERT  SOCIETY. 

Mr.  Delius’s  violin  sonata  proved  a little 
disconcerting  to  a classical  concert  audience 
yesterday  afternoon.  Even  Miss  l-anny 
Davies,  at  the  piano,  seemed  not  to  have 
quite  overcome  her  initial  surprise  on  meet- 
ling  the  work,  so  vividly  did  her  attitude  sug- 
gest the  question,  “ How  can  such  things 
be  ? ” But  she  played  it,  as  she  does  all 
music,  conscientiously,  and  Miss  May  Harri- 
son, the  violinist,  did  her  best  to  hold  its 
|jvrical  phrases  together.  There  are  beauties 
in  the  work,  but  its  form  is  too  loose  for 
adequate  appreciation. 

Miss  Jean  Waterston  is  a singer  whose 
penetrative  intelligence  makes  one  forget  cer- 
tain defects  that  would  be  disturbing  in  a 
(loss  interesting  performance.  She  sang^  yes- 
terday Gabriel  Faure’s  “ La  Bonne  Chan- 
Lon  ' ’ — surely  one  of  the  most  beautiful  cycles 
•n  existence— with  a full  appreciation  of  its 
subtletv,  and  her  French  would  have  earned  K 
further  praise  but  for  the  English  com-  • 
promise  on  the  dangerous  letter  “r.” 

- • ' 1 - s;uile 


, ™w'™a  l?  ^ThSETi to 

110  -A*  I*>lf  sir  H,'nr>'  ^ <W’f,nC,0d  ***  , Srr&SS4u7^«tWe  method,  t<\ 

'™%X5 &-X^^xy-;si  philha^o> n«c  8™"q^ 

• • j"  \fj<s  Mav  Harrison  once  more  in  Tlfcre  wa>  a time  when  the  f/resent  mnsic.  And  it  was  precisely  the  lads  of  a poetic 

L '. ' ‘ •'  in  C.  minor,  which!  clamoured  in  vain  for  a performance  of  1 - ..  • ejj  it  must  be  admitted,  as  of  the  personal 

quartet  by  Maurice  Ravel.  1 hat  was  n from  the  interest  evoked  by  the' 

luanv  years  SLSfo,  but  the  p3oe  of  oui  \ v a/hirh  stood  for  native  art  m last  evenings 

CLASSICAL  CONCERT  SOCIETY  SS®  be  iudged  by  .he  lay.  that,  w.th- 1 -’ork  »«<*  *»»  ».  * 

' St  previous  K; 


Beethoven’s  Sonata  in  C minor 
[brought  the  programme  to  a close 


A lf~il  /(  - -» / / r • out  previous  — > . - - ■ _ 

■ So  FYederck  Delius  is  now  raised  to  the  dignity  formance  bv  the  London  String  ^uar  e w--- 
of  a place  among  the  prophets  of  the  Classical  followed  by  anther  on  F n<kstf 

■ Concert  Society  He  was  well  represented  by  his  the  Philharmonic.  As  a mattci  of  pnnctpie, 
violin  sonata  at  yesterdays  concert  in  iHoLian  Hall,  comparison  is  excluded.  One  may  oil 

I t.  » l JouaiI  T>1«  nl ftvnrfl  wata  HUr*  wa/lmtf  was  allTJOSt,  DUt  nOl  QU11L, 


/?  '* 


HOIAJ UUcwb  Uvl  A ivAA  •-*  , . » 

work  which  stood  for  native  art  in  last  evening  s 
programme.  Mr.  Balfour  Gardiners  Fantasy 
which  is  a revised  version,  of  a work  produced  by 
Mr.  Beecham  some  years  ago,  may- and  probably 
was — written  to  a programme,  but  one  is  left  in  the 
dark  on  this  point  and  the  music  has,  therefore, 
to  speak  for  itself.  In 


| violin  sonata  at  yesterday’s  concert  in  .Bohan  Hall,  comparison  is  excluded.  u«.e  ma,  o - . ^ fo_  itself.  In  general  mood  a“a  spmi 

! but  hs  was  not  over  well  played.  The  players  were  that  the  reading  was  almost,  but  noj.  | ^^ely  bears  out  the  Laoel  attached  to  it,  but,  that 

I Miss  Fanny  Davies  and  Miss  May  Harrison,  the  equally  good,  and  thatrt  differed _m  ~ i detai]  apart,  the  work,  which  exemplifies  ®°®L 
! former  of  whom  has  for  years  beeo  associated  with  prominent  features.  That  shou  d ■ poser’s  sympathies  with  the  modern  idiom  - 

.1  e HcvIviaq  r _ ..c  /Vimnp^nt  to  throw  IilUCil  ; . — and  his  tll£B 


VJ  „ . prominent  features.  mat  we  should  haw  ^^jeg  with  the  modern  idiom-though 

music  of  quite  another  genre  from  that  of  Delius,  [wo  sets  of  players  competent  to  throw  much]  ^ ^ ^ of  an  extravagance-and  his  high 
Delius’s  romance,  with  which  hie  music  is  almost  on  a complex  and  subtle  work  of  thi.  ^ in  tbe  handling  of  his  material,  can  be  US)«V 

1 j ««An<.i  anil  »nt.imft.tA  onitfl  ( thor  i-ind  is  in  itself  ground  for  congratulation.  with  enjoyment,  even  though,  for  the  re^sono 

The  quartet  by  Arthur  BJ£*s  is  now  more  ed  out>  jt  producee^any  vepi  definite 

or  less  "familiar.  The  Brahms  Quintet  in'  , * called  and  warmly  compu- 


I (/CitUO  O IVUlliUVV,  " — 

I overcharged,  is  personal  and  intimate,  quite  < ther 
than  that  of  the  Schumann  school,  a point  hardly 
realised  by  Miss  Davies.  The  sonata  therefore  faiUd 
I to  make  the  pronounced  effect  that  it  has  usually 
| made  in  London  concert- rooms. 

A work  that  can  rarely  have  been  performed  here 


a—  'I  impression.  He  was  called  and  warmly  compli- 1 

G major,  in  which  Mr.  YValdo  Warner  mented  at  the  close, 
joined  as  second  viola,  is  still  more  so,  but . Between  the  two  works  described  the  audience 
here  some  reservation  is  necessary.  There  was  borne  into  classical  realms  by  the  performance 
lit,,  in  Rrahms  that  calls  for  , ,r Goncerto  in  G major,  and 


me  wutugD,  •-#*»  y'v" ^ - — ■ - 

| idiom  is  very  limited  as  to  variety,  and  his  settings 
bear  a singularly  strong  family  hkencss,  so  that  a 
f oertain  amount  of  monotony  is  engendered  when 


ic,  aim  gave  nkrasmg  were  wuouy  in  .. 

,uv,ivc  u.  It  <iW  pot  supply  equal  ^uLrements  of  the  music.  Throug^ut  the 

nine  of  them  are  sung  in  succession  He  seems  ' evidence  of  penetration.  It  would  be  very  cert  the  orchestra  gave  o.  t^eir  very 


I Ollie  t>I  UlbUI  Oie  BUUR  ill  OULVCOWWU  1-i.sj 

to  prove,  in  point  of  fact,  that  it  is  possible  to  havej 
J too  much  of  a good  thing,  since  the  songs  are  won  i 
rderfullv  graceful,  fluent,  and  musicianly.  They; 
j were  sung  one  and  all  with  rare  intimacy  of  feeling 
[and  distinction  of  style  by  Miss  Joan  Waters  tor,, 
^precisely  the  qualities  called  for,  and  as  the  singor’sl 
J coadjutor— she  was  much  more  than  a mere  accom  ' 

■ panist — Miss  Louie  Heath  officiated  most  ably  and 
If  sympathetically 

| “ WIVDICOMBE  FAIR  ” AS  A QUARTE1 

FOR  strings. 

A ,r. ♦ 


eviudiv»  V7»  p1  - : t i • 

, difficult  tc  define  exactly  what  was  lacking, 
i but  those  same  players  will  know  perfectly 
well  when  they  have  worked  together  a few 
seasons  more.'  For  the  present  they  are  pro- 
gressing at  a wonderful  rate.  Their  balance 

of  tone,  to  mention  only  one  requisite  quality,  p0ser<  hMhskv-iwi»w»«' , ---  — , 

has  improved  bevond  all  recognition  since  j twentiftSi  that  is  to  say  not  far  short  ot  halt 
1 . ..  ,11^H  tnr  * n.nlv  Vine  it  retained  iill 


those  early 
criticism. 


attempts  which  called  for 
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SATURDAY’S  CONCERTS. 

L’rrder  present  circumstances,  Saturday 


Beecham’s  inspiring  guidance,  „ 

Z^nT/l*  r*ftr 

ROYAL  PHILHARMONIC  SOCIETY. 

“ \jvtar  ” was  written  when  its  com- 
poser. Rhnskv-Korsakofr,  w-as  in  his  earlv 
twenties,  that' is  to  say  not  far  short  of  half 
a centurv  a«o.  Not  only  has  it  retained  all 
its  freshness,  but  it  also  kept  its  place  m 
the  somewhat  fastidious  affections  of  its 
author.  That  is  established  by  the  number 
of  times  be  revised  the  orchestration.  As 

. his  command  of  colour  increased,  its  re- 

TT  . not  the  dav  of  the  week  to  which  one  looks  wurces  had  to  be  constantly  lavished  on  this 

, A tiny  miniature  for  string  quartet  a Humoreske  ^ nov,-i  features  which  our  musical  fa^rite  child,  and  almost  the  last  work  lie 
J on  the  tune  of  “ Widdicombe  Fair,”  by  Mr.  ““Uus  caterers  ,till  have  courage  to  present.  Hence  ur<iertook  was  a final  revision.  His  son -hi- ' 
, Harrison,  was  slipped  into  lhe  ^London  ^trmg  qvmnhonv  Concert  of  the  New  Queen’s  Uw>  Steinberg,  maintains  that  one  could 

on  from  the  various 

| J , ...  . editions  of  the  score.  If  memory  serves, 

Iito  p’lav  and  suggests  a sort  of  illustration  of  the  js  |0  recor(j  nfWs.  Mine.  Guilh«(mina  lhat  performed  last  night  was  not  the  same 
'mock  tragedy  of  Tom  Pearce  and  his  lost  grey  mare  ,cd]o  piavjng  js  as  well  known  as  ; lavcd  for  the  first  time  by  the  same  society 

One  heats  the ^ mare  Its^irq^“Tit  appreciated,  and  Haydn’s  Concerto  in  years  ago  at  the  suggestion  of  the 

IS“fn"  httle  Lsay  in  programme  music,  and  done  f)  for  that  instrument  proved  a splendid  prcsent  writer.  Rtmsky-Korsakoff  was  then 
trith  TSlight  hS  , vehicle  for  her  classic  style.  Sir  Henry  an  unkn0wn  name,  but  tunes  have  changed. 

The  same  composer’s  quintet  m G,  ‘‘  Prelude  ,T00(] ’s  reading  of  Beethoven’s  Seventh  Last  night’s  performance  was  remarkably 
Music”  for  strings  and  harp  (Miss  Miriam  Timothy),  . ;1  p unuSU.'Xv  pungent  The  blemishes  in  detail  were  less 

sr^tea.,  ^ - >«  *?«*«*-* « «• 

Boccherini’s  quintet  was  an  interesting  revival.  0f  things  which  are  no  longer  discussed.  1 ne 
J The  minuet  is,  of  course,  often  played  m an  orenestrai  t c|  t<ne  programme,  derived  from  W eber 
I version,  and  is  by  far  the  most  complete  movement  Warner  was  typical  of  the  romanticism 

kof  the  four.  But  the  others  have  a good  deal  of : and  vv  a^.ier,  _.y  ,u„ 


c^lymthe  SpitS  nrelodte  that  is  being  swept'  out  of  the  Germany  of 
jmcre&i,  paiutuw  / , 11:  fihomn  . . j...  Hnnrr  Rh^osodv — one 


nUIlIClVUO  aiivi  — — 

first  concert,  and  Mr.  Thomas  Beecham  was  | 
commendablv  moderate  in  his  tempi.  Save 
perhaps  in  the  introduction,  his  impatience 

‘ , <"  _ I TVi/s  irwovoc  Ita 


__ _ tiffi-  x 

writing'  for  the  two  violoncelli.  Mr.  Cedric  Sharpe 
. took  the  second  violoncello  part,  and  the  whole  was 
(admirably  played.  ^ 

' PHILHARMONIC  STRING  QUARTET. 

a nsN i ^ ‘i/r* 

I A String  quartet  by  Mr.  Arthur  Bliss,  a young 
composer  now  serving  with  his  Majesty’s  Forces  on 

^fe^^sterday^aftemoon^  a^Bohan0  HaT  ' It  was 

ten’  opportunity  of  hewing  mv  Gn  the 

L,  th«  ;~vs: 

gj?  k H Wisss  zsssf  i& 

I balanced,  as  n m • o B interesting  to  corn- 

two  middle  movements  It  ^ mwresi, 


was  untjer  fine  control.  The  climaxes  he 
made  in  the  two  middle  movements  reaped 
the  full  advantage  of  his  restraint,  and  were 
reached  bv  the  best  orchestral  strategy. 

Mr.  Balfour  Gardiner’s  “ Fantasy  ” is  a 
saiie  and  clear  piece  of  writing,  with  move- 
ments of  transparent^  sincere  lyrical  feeling 
and  others  of  fanciful  imagination.  It 
makes  little  claim  to  “cleverness,”  and  is 
all  the  better  for  it.  Miss  Fanny  Davies 
played  Mozart’s  Concerto  in  G major,  whur.j 
suited  her  methods  admirably.  The  pro- 
gramme opened  with  the  “ Hebrides”  over- 
ture and  closed  with  that  of  Berlioz  to  “ King) 
! Lear.” 


, tlo  iii  » a • o j o'-  ~ — ' . - . , • x rTiTTl  - unviou  muon,  i uuu 

die  movements.  It  was  in  0([[B  Ravel  with  in  a controversial  mood,  replied  by  declaring  that! 
pare  mentally  their  K °"n“  sarne  place,  but  there  is  no  such  thing,  and.  unless  our  memory 
the  one  heard  the  aay  Deiorc  m ^ 


(,no  hoard  me  u<ij 

not  necessary  to  compare  them  publicly. 

A- 


t0.dav,  hut  Deiius’s  Dance  Rhapsody— one 
of  the  composer’s  most  Ix'autiful  works — 
sounded  a new  note  in  these  surroundings, 
and  furnished  an  eloquent  appeal  on  behalf 
of  our  friend?  and  contemporaries,  who,  after  1 
all,  stand  nearer  to  ourselves  than  the 
greatest  of  German  classics. 

Messrs.  Boosev  and  Co’s  Ballad  Concert 
at  the  Roval  Albert  Hall  was  even  better 
provided  with  stars  than  usual.  Miss  Carrie 
Tubb,  Miss  Flora  Woodman,  Miss  Phyllis 
Lett,  and  Miss  Dorothy  Webster  are  all  well 
known.  Mr.  Harry  Dearth  is  as  popular  as 
ever  ancl  Mr.  Ivor  Foster  is  always  sure  of 
a welcome.  There  is  ho  violinist  who  appeals 
more  to  the  greater  public  of  these  concerts 
than  Miss  Marie  Hall,  and  the  Westminster 
Singers  pro  amongst  the  favourite  quartets.  For  yg  second  chamber  concert  at  Bohan  Hall 

„00fpraav  Mr  Kalman  Konav  chose  a programme  ot 

.ROYAL  PHILHARMONIC  SOCIETY,  £e  sonatal  for  violin  and  piano,  alternating  with 

N'lnJ  / x7  "•  /-  / ' " nf  snnra  suns  bv  Miss  Ada  Forrest. 


^7 


A SONATA  RECITAL. 


Lately  the  question  has  been  asked,  " What  is 
British  music?”  And  one  “authority,”  possibly ; 


QUEEN’S  H \ LL. 


ir  ' //vy~i 

Truly  wo  are  an  extraonh rui/ry  people.  A now 
rbriJ  iD  muaic  is  always  a imu-a  poUmt  attreetion 
aid  we  go  wild  over  it,  in  out  wildness  ovo.rth rowing 
nany  Hols.  But.  given  no  new  thrill,  we  return  with 
•xtraordinsry  plseidity  to  the  olilor  idols,  none  tlm 
worse,  perhaps,  for  the  little  excursion  into  the, 
newer  fields  i>f  invfetigntf'ion.  It  had  been  thought 
Itbait  as  no  new  works  were  to  bo  produced  at  t,b<>  | 
Jueci'fl  HbU  Symphony  Coneorts  this  winter 
.m dionocs  would  be  small,  the  newer  idols  having) 
tottkvl  uhemselvoR  comfortirbly  down  in  trie  places  of, 
the  old  But  what  ts  the  fact?  On  Saturday  the 
Ouecn’s  Hall  was  very  will  fil'lod.  yet.  tuiUr®  De-ms  s' 
lelvgritful  Dance  Rriivpeody  can  bo  deseritred  as  pro 
riding  a nrr»  thrill,  rhero  was  nothing  in  the  scheme 
-hat  even  suggrated  newnese.  whatever  the  works 
played  may  have  suggested  of  thrills!  Boothovan  s 
Seventh  Symphony,  played  witri  a raathcmatic^i.11 
ilraoet  military,  procision,  is  very  beautiful,  but  not 
new  in  thrills;  nor  is  the  Si'gfriod  Idyll,  lovely ,; 
though  it  be:  certarinly  not  the  Overtures  to  “ Tann 
haw»r  ” and  ” 0 boron. ’’  In  point  of  fact  there  is  a 
rtirtiicion  that  the  thrill  of  thrills  was  produced  by 
the  Debua  work,  which  mightily  pleased  the 
udicnee. 

But  if  there  was  nothing  of  newn«*  in  trie  work? 
oi.mmcratod.  s it  hkely  triat  rt  might  be  found  in  a 
Violoncello  Gsncertn  of  Haydn,  played,  aftor  a 
some  whet  norvous  start,  in  superb  fashion  by  the), 
highly  ^r-romnli-dnd  M;Ame  SitgghieV,  The  conun 


turce  buuttfoo  * 

v-ell-ehosen  groups  of  songs  sung  by  Miss  Ada.  Forrest.. 
The  sonatas  were  Bach’s  in  E Nicholas  Gattys  m G, 
nrui  one  by  Svlvio  Lazzan  in  E minor. 

Mr.  Bonay  and  the  Hon.  Mrs.  B.  H,  Lyttelton  gave 
most  accomplished  performances  or  these  "ork--  j 
Air  Gatty’s  charming  sonata  has  been  played  imre 
than  once  in  London,  and,  as  it  is  now  published,  we 
‘ that  it  will  receive  the  more  frequent 

hearing  it  deserves,  both  in  public  and  private  The 

souat  a^bv  Lazzari  was  unf  similar.  It  is  a boldly - 
written  work,  containing  some  strong  declamatory  | 
Tiassatres  which  occasionally  remind  us  of  te^ai 
Fmndi  A little  redundant  and  lacking  m decisive 
contrasts,"  it  still  contains  much  interesting  music, 
and  the  slow  movement,  which  seems  to  end  wnh  a 
Sul  question,  is  well  followed  by  the  brilliant 
ooenhrn  of  the  finale.  It  is  by  no  means  an  easy 
work  to  play,  but  one  could  not  have  guessed  that 
from  the  manner  of  the  performance. 


riluaiiciyt  nvi/jvza'iij  uuuon,  auu  a/n  tuc  Dituiu 

time  deny  to  that  of  the  Russian  composer  distinct  The  Pro£‘ “ij[Vl  included 
•cliaracteristics  of  the  “ school  " of  which  ho  wne  r.  j cert  at  the  /Bohan  w ere  sufficiently 

shining  exemplar?  True,  to  a considerable  extent,  d which,  if-SrMi.  Nicholas 
whore  this  Russian  symphony  is  concerned,  it  is!  unfamiliar  to  arouse  c 
the  personal  note  that  helps  the  listener  to  label  it.  I 
In  respect  of  rhythmic  devices,  the  treatment  of 
themee,  and  orchestral  colouring  we  are  frequently 
reminded  in  it  of  the  composer  of  “ Scheherazade,” 
while  his  mastery  in  picturesque  tone-painting  here  j 
stands  frequently  revealed,  as,  for  instance,  m the 
aliening  phrases  wherewith  he  conjures  np  sngges- 
;ions  of  the  desolation  of  the  desert,  and,  again,  in 
those  passages  that  depict  the  flight  of  a gazelle  1 
and  its  pursuit  by  a winged  monster. 

These  things,  indeed,  are  vc.ry  typical  Of  Rimsky, 

Korsadov,  as,  boo,  are  lihe  brilliance  and  glitter  of) 
the  third  movement,  and  undeniably  he  was  well) 
inspired  in  his  choice  of  a representative  theme  foil 
the  herd — a theme  which,  in  one  form  or  another) 
runs  through  the  entire  work,  so  giving  to  it  thd 
t yirtne  of  unity.  Yet,  taken  as  a whola,  “ Antar.’t 


there  is  no  stic-h  thing,  and,  unless  our  memory  , 
deceives  us,  proceeded  on  the  same  line  of  argument ; 
to  assert  that  no  such  thing  really  exists  as  a French 
school,  or  a German,  or  a Russian  or  an  Italian,  or,  j 
for  that  matter,  any  other  school  of  music  in  the 
sense  of  one  possessing  distinctively  national  traits.  ) 

Somehow  this  daringly  provocative  assertion  came, 
into  our  mind  at  the  Royal  Philharmonic  Society's 
concert  in  Queen’s  Hall  last  evening,  after  hearing 
Mr.  Thomas  Beecham  conduct  Balfour  Gardiner’s 
“ Fantasy  ”— a quasi-novelty— and  Rimsky-Korsa/ 1 
| (toy's  “ Antar.”  For  can  anyone  who  wae  present 
at  this  interesting  concert  lay  hand  to  heart  and, 

honestly  declare  that  Mr.  Gardiner’s  work  is  in  the  rt  j'l  YESTE  R JAY’S  CONGER  '3*  1 <1  / t" 
smallest  degree,  tvpically  British,  and  at  the  same  • t cwnnil  Ronav  oon- 

• — 1 °H ind uded  two  works 

re  sufficiently 
Mr.  Nicholas 

lar  to  arouse 

Gattv’s  Sonata  is  not  very  inspired.  One 

is0 Of  more  interest  than^  many 

?re.ateis  faint6 "The  * Sonata  by  Sylvio  Lazzari 
in  it  is  tain  d h low  movement 

.end,  .0  drag  in 

Pl  These  works  and  the  Bach  Sonata  in  E 
major  were  played  with  a due  sense  of  their 
rtv  hv  Mr  Kalman  Ronay  and  the  Hon. 

quality  by  Mr.  Ka  m Ada  Forrest 

sang  two  groups  of  songs  very  effectively. 
Her&  selections  included  two  blithesome  ex-, 
,mples  by  Sir  Alexander  Mackenzie,  which) 


jived 


r* 


reflected  the  Central  character  ot  tnc  texts,  | Albert 
though  • some  of  the  lines  fell  somewhat  in-J Quart 
appropriately.  . 

At  the  Steinway  Hall  M.  A.  Marehot,  a 
Belgian  violinist,  made  a favourable  impres- 
sion, Store  by  his  discretion  than  his  cour- 
age, in  a programme  that  included  a Sonata 
of  his  own  composition,  portions  of  the  Lalo 
Concerto,  and  the  Cdsar  Franck  Sonata,  in 
’the  last  of  which  he  was  joined  by  his  coun- 
tryman, M.  Arthur  de  Grecf.  As  already 
hinted,  there  was  little  that  called  for  com-  | 
mont  in  the  performances,  which  had  no 
[serious  defects,  but  also  no  outstanding 
I quality. 

At  the  Grafton  Galleries  Miss  Thelma 
Bentwich,  a talented  young  ’cellist,  made  a 
very  promising  debut.  Her  programme  in- 
cluded Beethoven’s  Sonata  in  G minor, 

Boccherini's  Concerto  in  B flat  major,  stated 


"wiffl  7t  ~n:l 

t that  proved  attractive  and  was  rc- 
with  warm  approbation.  '1  lie  best 
nance  of  the  evening  was  that  of 
Brahms’s  Quartet  in  B flat,  the  final  varia- 
tions of  which  were  delightfully  clear.  The 
concert  concluded  with  Frederic  d'Erlanger’s 
Ouintct,  in  which  Mrs.  Alfred  Hobday  took 
Uic  piano  part.  It  represents  the  composer 
at  his  best  and  there  is  much  strength  of 
outline  to  counterbalance  the  suave  manner 
which  is  his  usual  mode  of  expression. 

BRITiteH  COMPOSERS.  / 
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Pride'  of  place  in  tho  programme  of  yesterday's  j 
All-British  " concert  at  Steinway  Hall  was  as- ; 
signed  to  a novelty  in  the  6hapo  of  a Suite  for  vio  a.  j 
harp,  and  pianoforte,  by  Philip  Prosper  Sainton 
The  combination,  an  unusual  one,  lends  itself  to. 
pome  pleasing  effects  of  tone-colour,  but  cannot,  in 


y\nne  Mukle. 

A NEW  VIOLONCELLIST. 
,>»V  / y _ ♦- S f / (f~ 

f,nv  first  appearances  on  the 


Liiuiuumu  ” hum  — 

raieon  d'etre,  and  in  any  case  the  composer  cannot 
>e  absolved  from  a charge  of  making  both  tnat  in- 
— strument  and  tho  piano  decidedly  subservient  to  the 
viola.  Hie  themes,  moreover,  arc  for  tho  most  part 
There  are  lew  first  appearances  uu  concert  ^ in(Mnito  a character  to  arrest  attention.  One 
fat  form  nowadays,  and  it  is  just  as  well  that there  ^ {h-g>  not(ib!y_  in  ^ Eiow  movement,  which  runs 
hould  be  few;  but.  when  an  artist  of  Miss  lheima^  rticujarjy  straggling  course.  Associated  with 
Jentwicb’a  abiUty  is  ready  to  coino  forward  one  gainton  {who  the  viola  part)  in  the  per- 
must.  be  glad  that  she  does  not.  wait  f°1'  tho  en“  of  for!n&nca  Df  the  Suite  were  Miss  Gwendolen  Mason 
the  war.  She  gave  her  first  recital  at  the  Grafton  ^ Mi3g  H claiborno  Dixon.  In  songs  by  Roger 
Galleries  yesterday  afternoon.  Her  only  previous  ^ ^ Hami]ton  Harty  Miss  Mary  Grey  dis- 
I public  performances  liad  been  at  the  Koyal<^iege  , , h U6Ual  expressive  and  sympathetic  style, 

piuolort.  »10.,  including  . Uuj. 

“ Apple  Blossom  Time,'’  in  the  impressionist  man- 
ner, by  Arnold  Bax,  were  played  by  Miss  i hyllis 
Asdaile  was  the  accomnamst. 

ORCHESTRAL  CONCERT. 

in1!;  Hat  for  violoncello  alone.  There  was  more  than  !orchestral  concert  at  zEolian  Hall  yesterday,  with  the 
mnd  technical  accomplishment  in  , her  bcjp  0j  Mr_  j];.UI1jH,on  Harty  and  a small  body  of  players 

plfPfSj  bnauty  hT tho^slow  mo^mKf^occherhM  drawn  from  the  London  Symphony  and  New  Queen’s 
and  the  sarabandc  of  Barb,  which  showed  over  and 


With  opera,  as  where  other  d 
oonoernod,  it  is  upon  the  farnil 
to  bo  placed  at  present  lor  lomp 
their  apathy.  Apparently  the  v 
is  anathema  to  our  music-lovors 
I V .or  stirred  them  to  much  en'tlu 
iimo3  of  i.<xico.  And  to  to  tho  t 
[ there  were  added  last  night  time 
I ‘‘  Gavulleria  " and  " Paglio 
1 enduring  alliance  probably  eoi 
I operatic  annals.  It  was  on  tl 
uie  somo  of  us  recall,  J last  ever 
prize -opera,  hail 
a year  after  i't 
quarter  of  a cei 


•rdy  ins 


pipi 


-ablci 


playing,  ’and  since  then  she  has  studied  in  1 
| wit  h Sefior  ( asab.^^_  Bep(]lovcn’s  Sonata  in 


merely  sound  technical  accomplishment  m her  L jp  0£  Mr.  Hamilton  Harty  and  a small  body  of  players 
m the  phrasing,  and  ^ ^ 
mfinia fce  beauty  in  the  slow  movement  of  Boccherini 
and  the  sarabandc  of  Bach,  which  showed  o\«r  and 
above  the  fine  instrumental  command  a rare  musical 

a/vT.' 

/y*n^  y I EJLIAN  HALL,  ff/r" 

If  one  had  to  describe  yesterday’s  Chopin 
playing  in  terms  of  ordinance, ( one  would 
inevitaoly  refer  to  its  hign  trajectory,  for 
both  in  the  afternoon  and  the  evening  it 
fell  nearly  vertically.  To  carry  the  /lustra- 
tion one  step  further,  Mr.  Mark  Hambourg 
worked  great  havoc  in  the  afternoon  with  a 
trench  mortar,  whilst  Mr.  Artnur  Rubin- 
stein performed  wonders  with  a giant 
howitzer  in  the  evening. 

The  afternoon  concert  was  a recital  de- 
voted entirely  to  Chopin,  at  which  Mr.  , 

Hambourg  played  first  the  Sonata  in  B flat 
minor,  and  then  a number  of  pieces,  of  ( 
which  two  ballads  were  the  most  important.  ; 

Much  as  one  may  disagree  with  Mr.  Ham-  j 

jbourg’s  unscrupulous  manner,  it  is  im- 
possible to  deny  that  he  achieves  remark- 
able, if  unexpected,  results.  For  instance, 
the  concluding  section  of  the  sonata  was 
utterly  unlike  any  other  reading  of  it,  but 
it  had  a striking  quality  to  justify  it.  The 
same  might  be  said  of  the  Ballade  in  F 
major.  It  was  not  altogether  Chopinesque, 
but  if  one  came  to  it  unprejudiced  one  went 
away  impressed. 

The  evening  concert  was  given  by  the] 

Classical  Concert  Society.  Mr.  Rubin- : 
stein’s  selection  concluded  with  the 
Polonhise  in  F sharp  minor,  his  interpreta- 
tion of  which  is  magnificent  because  the 
[composition  happens  to  share  some  of  the 
pianist’s  personal  idiosyncrasies.  His  ren- 
Idering  of  the  first  Scherzo  was  brilliant  but 
somewhat  irrational.  The  group,  as  a 
whole,  was,  however,  thoroughly  enjoy- 
able. 

The  London  String  Quartet  opened  the 
programme  with  Dr.  Vaughan  Williams’s 
striking  quintet  for  strings,  in  which  they 
were  joined  by  Mr.  Raymond  Jeremy  as  |j 
second  viola.  ' At  the  close  they  played, 
with  Mr.  Rubinstein  at  the  piano,  Taneieff’s 
intensely  clever  but  sophisticated  and 
turgid  Quintet  in  G minor.  Midway  came 
Eugene  Goossens’s  now  familiar  Suite  for 
violin,  flute,  and  harp,  played  by  Miss 
Miriam  Timothy,  Mr.  Thomas  W.  Petre, 
and  Mr.  Victor  Boride.  Its  three  short 
[ movements  proved  as  fascinating  as  on  first 
J acquaintance. 

AEOLIAN  HALL. 

'SZtrt''/  f — 

There  were  two  interesting  concerts  at  the.i 
/Folia n Ilall  yesterday.  In  the  afternoon 
Mile.  Berthe  Bert,  a talented  French  pianist, 
joined  forces  with  Mr.  Dittmar  Dressel  in 
Cesar  Franck’s  violin  sonata,  and  another 
by  Henry  Fdvrier  that  is  less  well  known 
[than  it  ought  to  be.  There  were  groups  of 
[solo  pieces  for  each  instrument  in  turn, 

Mile.  Bert  contributing  a Chopin  - group 
which  she  played  with  a keen  interpretative 
[appreciation.  Mr.  Dressel  also  met  with  a 
[cordiai  reception. 

In  the  evening  tire  London  Striper 
1 Quartet  gave  the  fourth  of  the  present  series 
of  “ Pops.”  Tlie  programme  opened  with 
Schubert’s  posthumous  movement  in  C 
1 minor.  British  music  was  represented 


Hall  Orchestras. 

Her  own  share  in  the  programme  was  Beethoven  s 
Concerto  in  0 minor  and  Schumann’s  Introduction 
and  Allegro  for  piano  with  orchestra.  She,  in  common 
with  many  others,  has  always  kept  that  steady  and 
I reverent  conviction  in  her  playing  of  the  classics 
which  was  the  peculiar  gift  imparted  by  Mine.  Schu- 
mann to  her  pupils.  In  the  Concerto  in  C minor, 

I which  included  Mme.  Schumann’s  own  Cadenza, 
Miss  Verne  made  one  feel  the  value  of  such  conviction. 

The  orchestral  programme  included  Bach’s  Suite 
for  strings  and  flute  in  B minor,  Debussy’s  “ L’Apres 
midi  d’un  faune,”  and  Stanford’s  Suite  of  ancient 
i dances,  with  two  little  sketches  for  small  orchestra 
by  Mr.  Hamilton  Harty.  These  were  played  for  the 
I first  time.  The  first,  “ Night  in  the  Desert  ,”  is  a dreamy 
I melody  decorated  with  a few,  not  too  many,  Eastern 
i trinkets  of  orchestration;  the  second,  ‘‘In  the 
Bazaar,”  is  a bustling  little  piece  full  of  colour  and 
| vivacity.  

LONDON  SYMPHONY  ORCHESTRA. 

\ (fi-  pY'r • 

'*The  fifth  and  the  seventh  symphonies  of  Beethoven 
are  so  constantly  in  request  now  that  it  is  almost 
| impossible  to  hear  any  one  of  the  others  ; at  any  rate, 

] the  even  numbers,  in  anything  but  a programme 
entirely  devoted  to  Beethoven’s  music.  For  this 
[reason  the  Beethoven  programme  of  the  London 
Symphony  Orchestra,  which  Mr.  Mlynarski  conducted 
at  Queen’s  Hall  yesterday,  was  welcome.  It  ended  with 
the  seventh  svmphony,  but  it  also  included  the  eighth. 
Mr.  Mlynarski’s  perfi/rmance  of  the  eighth  sympuony 
made  one  wonder  how  it  is  that  so  beautiful  a work,' 
one  brimming  dver  with  exquisite  melodies  like  a 
prophecy  of  Schubert,  should  be  so  rarely  heard. 
The  public  seems  only  to  remember  that  Beethoven 
spoke  of  it  as  his'  “ little  one  ” and  to  treat  it  slight- 
ingly in  consequence.  Will  they  ever  realize  that 
“ m short  measure  life  may  perfect  be  ” ? 

The  overture  to  “ Egmont  ” began  the  programme, 
and  Miss  Carrie  Tubb  sang  two  great  arias  with  the 
orchestra  ; fast  that  from  Fidelio,  still  described 
in  English  as  “ Thou  monstrous  fiend,”  though  Ur. 
Kalisch  has  supplied  a translation  which  gets  rid 
of  the  monstrosity,  and  later  “ Ah  ! perfido.”  Her 
beaut  iful  voice  had  excellent  effect  in  both  declamatory 
and  cavtabile  passages,  and  only  a slight  indistinct- 
ness in  the  ornamental  passages  of  “ Ah  ! perfido  ” 

] suggested  that  she  was  not  quite  at  home  in  making 
I the  right  emotional  use  of  such  decorative  effects. 


STJINWAY  HALL. 

i 4 '*  • 


At.  first  sight  it  does  not  seem  an  easy  thing  to 
lecture,  from  the  musical  standpoint,  on  ;hc 
“ Masque  of  Comus,”  since  all  that  remains  of  the 
.original  music  is  tho  songs.  Yet  Sir  Frederick 
j Bridge  round  much  to  say  at*  Steinway  Hall  yester- 
day afternoon  about  the  last  and  most  celebrated  cf 
all  masques,  the  protest  made  by  J ohn  Milton 
against  such  gloomy  Puritan  bigotry  as  was  voici  1 • 

I in  Prynne’s  Histrio-Mastix.”  Tho  whole  idea  f 
“ Comus  ” was  due,  said  tho  lecturer,  to  Henry  , 
jLawes,  to  whom  the  elder  John  Milton  had  probably 
'entrusted  the  musical  training  of  Iris  celebrated  son. 
[Lawes’s  instincts  feed  bum  turned  in  the  direction  j 
of  dramatic  music  by  his  own  teacher,  John  Cooper, 
Ivvho  had  been  influenced  by  early  Italian  opera  (u 
the  land  where  ho  had  changed  his  name  to  Cope- 
fvanio.  The  masque  was  the  natural  outlet  for  his 
(talents,  with  its  manifold  openings  for  scenery,  sing- 
ing, dancing,  and  pageantry.  It  was  unfortunate 
(that  nearly  all  Lawes's  music  had  been  lost,  but  Bir 
[Frederick  Bridge  has  collected  enough  contemporary 
(compositions  to  fill  tho  gaps; and theso, drawn  from 
William  Lqwee,  John  Jenkins,  Giles  Farnaby,  and 
ohn  Bull,  were  played  and  sung — with  Henry 
awes’s  songs — in  illustration  of  the  lecture,  oy 
tudenta  from  the  Trinity  College  of  Music,  under 
ho  direction  of  Dr.  Pringuer. 


, Shaftesbury  triage,^ 
ng,  that  Mascagni  'ej  H 
first  London  performance,  about  •' 
i tho  light  in  Itomc.  Nearly  a, 
y hue  flown  since  then,  and  one 
[is  tempted  to  wonder  whether,  after  a similar  lapse  ’j 
of  time  from  now,  the  work’s  unsophisticated,  but,-  ( 
j undeniably  effective,  melodies  will  still  1)0  found  to  ' 
have  retained  their  power  of  appeal.  Who  can  say?' 

! At  the  moment  lot  us  content  ourudvee  with ' 
recording  ihq  fact  that  last  night’s  revival  obviously  , 
afforded  a very  largo  audience  every  satisfaction.  The . 

[ onoe  ubiquitous  intermezzo,  it  is  true,  was  not  jf: 
j encored,  but  that  the  opera  as  a whole  was  keenly 
| enjoyed  there  can  hardly  bo  doubt. 

To  this  end  tho  art  iste  chiefly  concerned  worked 
with  right  good  wdK.  Take,  for  dn^tian<kj-,  Miss  Doris 
(Woodall  and  Ur.  Maumee  D'Ois!y~4hc  Turiddu  and 
Sanltiuzza  respectively.  Both  throw  themselves  with 
■tremendous  cmhbueiasm  into  their  task,  and  gave 
ito  their  roles  that  fuill-bloodied  vigour  without  whach 
(the  “ melodramaitios  ” of  such  a work  as  “ CuvaJ- 
lorda  ” would  inevitably  mass  fire.  The  A intensity  of 
passion  revealed  by  Miea  Woodall  placed  her  per- 
formance cm  a really  high  plane  melodramatically, 

| and  with  a Santuzza  who  not  only  looked  the  part 
(to  pcd-feotion  but  both  acted  and  sung  with  so  com- 
plete an  air  of  conviction  it  was  quite  easy  to  believe 
j in  the  heroine’s  jealousy,  despair,  and  the  rest.  So, 

I too,  it  was,  though  in  leaser  degree,  in  the  ease  of 
[ Mir.  D’OisIy,  who  certainly  played  tho  r61e  of  the 
| faithless  lover  for  all  it  was  worth,  as  the  saying  is, 
besides  singing  his  share  of  the  music  with  telling 
(power  and  vigour.  With  far  smaller  opportunities 
Mr.  Herbert  Langley,  tho  Alfio,  and  Miss  Evelyn 
Matthews,  tho  Lola,  both  did  very  creditable  work, 
although  neither  of  them  in  “ make-up  " contrived  to 
look  An  the  very  least  Sicilian.  Mass  Edith  Clegg 
gave  a genuinely  pathetic  touch  to  tho  old  mother’s  i 
distress ; the  chorus  showed  a Lively  appreciation  of ' 
their  duties,  and  tho  conductor  was  Mr.  Percy  Pitt.  , 
In  the  performance,  too,  of  “ Pagiliacci  ” there  was 
plenty  of  life  and  melodrama  in  abundanoe — and  of 
the  right  kind.  At  the  very  outset  Mr'.  Frederic 
j Austin  set  the  pace  in  this  direction  by  his  intensely 
viv  id  and  powerful  singing  of  the  popular  Prologue,  , 
.and,  if  his  acting  had  moments  of  exaggeration,  it  j 
was  certainly  in  this  case  a fault  on  the  right  side,  i 
A decided  step  forward  on  the  histrionic  side  was  j 
taken,  too,  by  Mr.  Frederick  Blarney,  who  gave  us 
all  Canio’s  mad  fury  of  rage  and  jealousy,  and  sang 
his  lament  with  poignant  effect.  Nor  did  that  I 
clever  and  versatile  arttet.  Miss  Rosina  Buck  man,  I 
miss  her  opportunities,  and  her  flouting  of  the  I 
.treacherous  Tonio  was  done  with  rare  spirit.  Mr. 
(Percy  Hcming’s  Silvio  may  also  claim  a word  of  : 
praise,  and,  as  conductor,  Mr.  Julius  Harrison  ^ 
showed  constant  skill  and  judgment. 

/E  0 L I A N~  HaTT  y- 

[ The  standard  set  bv  the  Titans  of  the 
pianoforte  leaves  slender  opportunities  for 
pianists  whose  qualities  ,do  not  run  to  the 
titanic.  Sometimes  this  gives  occasion  for 
reifret,  as  yesterday  afternoon,  when  the 
[neatness  anil  care  with  which  Mr.  Ralph 
| Lawton  played  caused  regret  thaL  such 
I qualities  should  be  lost  /for  the  lack  of  lem- 
! fierami-iital  breadth.  He  played  Beethoven's, 
sonata,**;  Los  Adieux,  L'Absence,  Le  Re- 
tour,  followed  it  with  the  Rondo  in  G 

majoi^md  Schumann’s  Toccale.  By  then 
he  had  proved  his  technical  quality,  but  his 
lack  of  imagination  had  already  engendered 
[a  feeling  of  disappointment  and  monotony. 

The  rest  of  the  programme  was  made  up 
of  Brahms’s  sonata  op.  5,  some  Liszt,  and 
i Bnlakireffs  • “ Islamcy.”  The  performance 
left  an  impression*  that  if  the  pianist  had 
! relied  more  on  music  that  does  not  demand 
Iso  much  expressive  variety  he  would  have 
(been  more  successful,  for  his  equipment,  as 
distinguished  from  temperament,  is  quite 
adequate, 

In  the  evening  the  Philharmonic  String 
(Quartet  opened  their  third  concert  with 
Beethoven’s  quartet  in  D major.  This  was 
followed  by  Cyril  Bradley  Rodham's  quar- 
tet dedicated  to  these  players.  It  is  thor- 
oughly sound  concerted  writing,  and,  although 
somewhat  mild  in  character,  contains  much 
attractive  music.  The  meditative  slow 
movement  is  full  of  charm,  but  we  missed 
the  “ big  moment  of  passion  ” referred  to 
in  the  programme. 

Thereupon  the  players  were  joined  by  Mr. 
llorriert  Sharpe  in  Florent  Schmitt’s  quintet 
for  piano  and  strings.  The  performance  of 
this  astoundingly  difficult  work  was  not 
perfect.  The  pianist:  in  particular  was  at 
times  smudgy.  But  something  must  be 
| said  for  the  courage  of  the  players  in  tack- 
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ip  first  1. on  don  ix-riorm.-nio 
fiven  at  a private  house  be-; 
rioters  fesered  to  ipm  such 
ions  fare  before  an  ordinary] 
-<\  It  speaks  wonders  that 
' been  incorporated  in  the1 
v out  hfu  1 ore'an  ization . 
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SIR  C.  STANFORD'S  “IRISH  IDYLL. 


There  was.  as  usual,  an  excellently  varied  pro- 
gramme of  instrumental  music  at  the  Classical  Con- 
cert Society’s  concert  at  /Eolian  Hall  yesterday,  but 
the  thing  which  hit  the  mark  most  decisively  was 
Sir  Charles  Stanford’s  set  of  six  miniatures,  called 
“ An  Irish  Idyll,”  the  words  by  Moira  O’Neill,  which 
were  sung  by  Mr.  Plunket  Greene. 

The  word  “miniature”  belongs  to  these  exquisite 
songs  in  a way  that  it  rarely  does  when  it  is  used 
about  music.  Too  often  it  merely  means  that  the 
song  or  the  piece  takes  half  a minute  to  sing  or 
play.  But  the  miniature  is  made  by  its  style  and 
l not  by  its  size,  and  it  is  the  delicacy  with  which 
Sir  Charles  Stanford  has  limned  every  detail  of 
, the  texture  of  both  voice  and  piano  parts  which  gives 
1 these  songs  their  character.  With  Sir  Charles  him- 
! self  at  the  piano  one  could  appreciate  this  more  than 
I ever. 

Mr.  Plunket  Greene  never  misses  the  main  point 
! of  a song,  but  that  exuberant  eagerness  to  reach  it, 
which  gives  such  charm  to  his  singing,  sometimes 
makes  him  sacrifice  beauties  by  the  way.  The  com- 
poser would  not  allow  us  to  miss  anything.  Neither 
checked  the  other,  but  each  supplied  something  which 
'the  other  alone  might  not  have  conveyed,  and  the 
'.result  was  a performance  which  struck  home  to  the 
hearers  at  every  point. 

The  instrumental  programme  included  Mozart’s 
trio  in  E fiat  for  piano  (Mr.  William  Murdoch),  viola 
i (Miss  Rebecca  Clarke),  and  clarinet  (Mr.  Charles 
Draper)  at  the  beginning,  two  of  Joachim’s  “ Hebrew 
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At  the  .Eolian  Hall  yesterday  afternoon  Miss  U 
Jean  Sterling  MacKinlay  gave  the  first  of  three  new  j 
recitals  of  old  songs  and  ballads.  Since  her  last  ] 
appearance  she  has  increased  her  repertory  eon-" 
siderably  ; and  she  draws  now  upon  so  many  sources.; 
English,  Scottish,  and  Irish,  traditional,  eighteenth 
century,  and  modern,  that  to  have  heard  her  half- 
a-dozen  times  is  by  no  means  to  have  heard  all  that 
she  can  do,  or  to  know  the  limits  of  her  varied  and 
dramatic  art.  ' 

A peculiarly  interesting  thing  in  yesterdays  pro-) 
gramme  was  the  ballad  of  “Young  Waters,”  ar-| 
ranged  by  Mr.  Kenneth  MacKinlay,  whose  accom- 
paniment at.  the  piano  is  on  invaluable  feature  of 
these  recitals.  This  ballad,  which  tells  how  Young| 
Waters  was  led  through  Stilling  town  to  execution, | 
because  the  Queen  had  been  a little  too  eager  in 
praise  of  his  beauty,  is  supposed  to  allude  to  the 
partiality  which  the  wife  of  James  VI.  of  Scotland] 
(our  King  James  I.)  showed  for  the  “ bonny  ” Earl  : 
of  Murray,  whereby  he  came  to  his  doom.  Another! 
stirring  song  was  the  Norfolk  naval  ballad  On| 
Board  a Ninety- Eight,”  arranged  by  Mr.  Vaughan 
Williams,  and  the  famous  ballad  of  The  Out- 
landish  Knight,”  familiar  over  most  of  Europe,] 
i with  manv  others  of  the  strong  and  simple  things; 
which  appeal  so  forcibly  to  all  tastes  in  times  like; 
the  present,  made  up  a very  interesting  programme. 
Mr.  Harcourt  Williams’s  recitations  included  “ As  [ 
it  Happened.”  Mr.  Edward  Carpenter’s  tale — at 
mce  dreadful  and  beautiful — of  a jobbing*,  tailor 
ind  the  friend  who  satisfied  his  craving  for  love,  ( 
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of  file  evening  Mr.  Eugene  Goossene  played  1 

vioiin  pieces  of  Bach,  whose  music,  for  once  in 
way,  sounaed  quite  intrusive.  Most  certainly  it  wa 
outof  place  in  such  a.  scheme. 
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Melodies  ” for  viola  and  piano,  and  Brahms’s  Sonata 
in  F minor  for  clarinet  and  piano  at  the  end.  All 
these  were  carefully  and  thoughtfully  played.  Mr. 
I Murdoch’s  playing  of  five  of  Debussy’s  preludes  for 
I piano  (from  Book  L)  was  delicate  and  clean  cut,  but 
cven-tliing  seemed  just  a little  artificial  by  com- 
parison with  the  rhythm  of  “ Run,  burn,  run  ! Can 
ye  mind  when  we  were  young  ? ” 


The  programmes  of  the  Queen’s  Hall 
Symphony  Concerts  are  no  longer  exciting. 
\Ve  do  not  await  their  arrival  in  breathless 
anticipation  as  we  did  when  each  of  them 
presented  some  novel  musical  feature.  But 
we  enjoy  them,  nevertheless.  Only  our 
enjoyment  is  of  the  more  tempered,  sedate 
kind,  in  keeping  with  the  restricted  exhilara- 
tion of  the  times.  On  Saturday  Sapellnikoff! 
provided  a certain  thrilling  in  a reading  of 
Tchaikovsky’s  First  Concerto  that  was; 
masterly  in"  the  broad  sense,  though  not  im- 
peccable in  detail.  Mme.  Tita  Brand  Cani- 
maerts  recited  the  “ Carillon.”  (Thc  chief, 
orchestral  work  was  the.  “ Kroica  ” symphony, 


about  last  night’s  Philharmonic  programme 
that  made  it  especially  attractive.  Handel 
and  Mozart  stood  for  the  eighteenth  century' ; 
Saint-Saens  for  the  order  that  passeth  ; Vin- 
cent d’Indy  for  the  last  generation  of  an  aris- 
tocracy that  those  who  fail  to  understand  it 
term  "effete ; and  Stravinsky  for  untram- 
melled artistic  democracy.  All  that  was 
displayed  in  less  than  a couple  of  hours,  and 
iach  in  turn  was  displayed  to  advantage. 

Mr.  Thomas  Beecham  conducted,  and  the 
iverture  to  the  “ Marriage  of  Figaro,” 
'trangely  delayed  at  the  Shaftesbury,  bustled 
jnd-er  his  baton  as  it  should.  The  Handel 
Concerto  Grosso  was  less  perfect  because  of 
a lack  of  unanimity  concerning  the  way  cer- 
tain ornaments  should  be  played,  but  in  the 
broad  sense  it  was  well  played.  The  per- 
formance of  D’Indy ’s  “ Jour  d’Etd  & La  Mon- 
tagne  ” was  of  the  kind  that  is  so  good  in 
its  cumulative  effect  that  it  would  be  un- 
gracious to  regard  it  from  any  other  angle. 
Finally,  in  the  suite  from  “ L’Oiseau  de 
Feu  ” Mr.  Beecham  surpassed  his  previous 
renderings  of  the  same  music,  and  the  con- 
cert closed  amid  enthusiasm. 

The  soloist  was  Mr.  Arthur  Rubinstein, 
who  is  not  only  the  foremost  of  the  younger 
pianists,  but  also — and  this  is  less  common 
among  pianists  than  one  would  suppose — a 
consummate  musician. 


THE  LONDON  TRIO. 
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Thursday’s  concerts  did  not  call  for  special 
comment.  That  of  the  London  String  Quar- 
tet at  t*he  /Eolian  Hall  was,  as  usual,  ani 
artistic  success.  The  programme  comprised 
three  works,  Beethoven’s  quartet  in  F minor, 

| McEwen’s  “ Biscay,”  and  Schumann’s 
pianoforte  quintet,  in  the  last  of  which  the 
I players  were  joined  by  Miss  Irene  Scbarrer. 

“ Biscay,”  which  was  included  by  “ general 
request]”  is  rapidly  becoming  an  established 
favourite.  Its  delightfully  picturesque  qual- 
ity has  wrought  this  success,  but  none  will 
be  more  glad  than  those  who  have  followed] 
the  composer  through  its  less  pictorial  pre- 
decessors. 

The  same  afternoon  Mr.  Boris  Bornoff,  a 
talented  Russian  bass,  gave  an  attractive 
matinee  at  8,  Connaught-place,  by  permission 
of  Mrs.  A.  Wertheimer.  He  sang  some 
| Italian  classics  and  a Russian  group  com- 
prising Rachmaninoff’s  ‘‘  Christ  is  Risen  ”, 
and  Jacobson’s  “ Nature  Morte.”  Among 
the  artists  supporting  him  were  Mr.  Bertram, 
Binyon,  Mr.  Pedro  Morales,  and  Mr.  William  j 
Murdoch. 

Yesterday  afternoon,  at  the  /Eolian  Hall,  ] 
Miss  Jean  Sterling  Mackinlay  gave  one  of  | 
her  characteristic  matinees  of  old  songs  . ' 

ballads.  There  is  nothing  quite  like  her  per- 
formance to  be  heard  in  London.  It  would] 
i bo  unfair  to  judge  her  as  a singer,  and  even 
h' K diction  is  not  always  above  reproach,  but 
she  has  a “ way  wi.u  her  ” that  is  irresistible, 

/ and  her  selection  of  folksongs  was  enjoyable 
: from  end  to  end.  Mr.  Harcourt  Williams 
added  some  recitations. 


and  the  programme  included  Balfour 


Gardiner’s  over-popular  “ Shepherd  Fennel's  , 
Dance.”  Sir  Henrv  Wood  conducted  in  | 
effective  style,  but  the  ground  was  ail  so 
familiar  that  comment  is  superfluous* 
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the  evening  the  same  hall  wore  an 


Oriental  aspect,  both  on  the  platform  and 
in  the  audience.  The  occasion  was  a recital 
of  Indian  songs  sung  by  Mme.  Ratan  Devi, 
whose  husband.  Dr.  Ananda  C'oomara- . 
swnmv,  prefaced  her  performance  with  some 
■I explanatory  remarks.  If  is  to  be  regretted 
that  recitals  of  this  kind  are  not  more  fre- 
i quent,  for  apart  from  the  pleasure  they  give1 
rlthev  are  an  educative  influence.  It  is  the 
H weakness  of  Western  music  that  it  has  lost 
cl  the-  ability  to  express  emotion  without  the 
’ aid  of  an  array  of  technical  means.  That 
faculty  still  lives  in  the  Eastern  musician, 
a who  has,  in  addition,  the  inestimable  ad- 
L vantage  of  giving  every  performance  an  air 
■ of  improvisation.  Mme.  Ratan  Devi’s  pro- 
11  gramme  alternated  between  the  classic  tradi- 


Almost  anyone  in  touch  with  mnsical  doilgs  who! 
was  .-M*ked  to  say  off-hand  ivhtoh  work  has  been  most 
frequently  played  in  Uondorn  during  the  pas*  year 
would  probably  assign  that  distinction  to  Tchaikov 
sky’s  Pianoforte  Concerto  in  B tlait  minor.  Unques- 
tionably tins  work  has  hee.D  very  mud)  in  demand 
of  lato.  if  one  may  iudge  from  the  frequency  with 
which  it  has  been  performed  in  our  midst.  The 
most  recent  occasion  was  the  New  Queen  s Hall 
Orchestra’s  Symphony  Concert  on  Saturday  after 
noon,  when  the  concerto  had  as  its.  chief  interpreter 
Mr.  Sapellnikoff  Of-tjen  mimt  the  eminent  Rusia-n 
pianist  have  played  the  work,  here  before.  a.nd  un- 
deniably il  servei-  as  well  as  any  other,  and  better, 
(K'.rhaiJR.  than  most.,  as  a vehicle  for  the  display  of 
his  commanding  technique  and  temperamental  style. 
'V.it,  in  oh*-  case  of  'his  artist,  tompenupeiM  l?  hold 
eLl  under  octroi,  and  hri  lianoC  ” is  achieved 
without  u n Kiwi  rut  rie<i  impetuosity  of  flu  kind  which  i 
somotimee  accompanies  thal  quality  And  so  hie 
erl'onnance  on  Saturday  was  thorn  y-fily  enjoyable  ] 
-a  fa/rt  «>  which  the  audience's  very  hearty  tributes 
Ixyi'P  eloquent  witness.  That  audience,  ii  should  be 
noted,  was  exroptinrai.lly  large,  which  shows  that  in 
confining  the  programme  to  widely  familiar  works 
such  as  tho  one  already  referml  to,  (rile  " Egmont 
overture  the  " Enuca  ’’  symphony,  and  Elgar’s 
Carillon.’’  among  others.  Sir  Henry  Wood  knew 
what  he  was  about  Of  the  symphony  he  secured  a , 
reading  on  a,  high  level  of  excellence,  and  hi  Elgars 
work  tlie  reciter  was  Mme.  Tita  Brai id  Cauunaeiss.  j 
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The  concerts  of  the  London  Trio  have  a 
character  all  their  own,  which  needs  a 
special  standard  of  criticism.  Transcen- 
dental accomplishment  has  no  place  there. 
They  do  not  aim  so  high.  They  aim  at 
satisfying  an  audience  that  is  predisposed  to 
be  satisfied. 

In  that  sense  thc-’r  concert  at  the  /Eolian 
Hall  yesterday  afternoon  was  successful,  al- 
though no  single  item  in  it  calls  for  com- 
mendation. The  concerted  playing  was 
little  more  than  competent,  although  the 
Godarl  Trio  gained  a little  from  its  relative 
freshness.  Mr.  Whitehouse’s  'cello  playing, 
judged  by  present-day  standards,  suffers  "from 
lack  of  tone,  and  his  own  “ Caprice  ” is 
built  of  phrases  that  only  acquire  signifi- 
cance from  repetition. 

Miss  Lucy  Nuttall,  the  vocalist  on  this 
occasion,  has  ‘a  robust  natural  voice,  but  ill- 
usage  has  induced  defects  that  stand  in  tile 
way  of  its  appreciation. 
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of  Indian  music  and  the  less  distun- 
ed tvpc  of  folktuncs,  in  this  instance 
■d  from  Kashmir.  She  is  a highly 
singer,  .and  should  feel  encouraged  bv 
light’s  success  to  give  the  public  more  1 
funilies  of  appreciating  her. 

. Eugene  Goossens  played  some  Barb 
movement--,  whirl)  were  well  rendered 
i — fid  out  of  place  in  such  a pro- 


An  oiiaccadtomed  experience  was  that  enjoyed  at 
itbe  /Eolian  Hall  on  Friday  evening,  when  Ratan 
Devi,  who  is  understood  to  be  an  English  lady  , 
her  husband  being  Dr.  Ananda  Coomaraswamy— 
gave  a recital  of  Indian  songs.  The  occasion  afforded 
a highly  interesting  demouhtration  of  how  wide  is 
.the  gulf  that  separates  the  Eastern  from  the  Western 
musical  idiom,  and,  even  to  those  to  whom  this ! 
wa6  no  fresh  revelaitaon,  the  recital  proved  attractive 
as  exemplifying  the  inherent  beautythat  lies  in  what, 
to  our  ears,  must  needs  seem  strange  forms  of 
musical  expression-  Squatting  Indian-wise  on  a 
divan,  her  figure  swathed  in  white  draperies.  Bn  tan 
Devi,  a3  dbe  voiced  the  mood  and  emotions  of  her 
choeen  lyrics,  her  fingere  lightly  plucking  the  strings 
of  a tamura,  carried  her  hearers  into  an  atmosphere 
as  far  removed  from  that  of  the  ordinary  London 
concert-room  as  it  would  be  possible  to  conceive.  Her 
voice,  Gomewhat  metallic  in  timbre,  baa  a peculiar 
richness  and  mellowness,  and  is  able  to  command 
the  note  of  tender  yearning  and  brooding  melancholy  | 
i which  is  characteristic  of  many  of  these  Oriental 
! songs,  w-lh  their  long-drawn  phrases  and  strange  . 

cadences,  and  their  apparent  absence  of  rhythm,  j 
I1  Here  and  there,  as  in  a Hindi  love-song,  the  music, 
on  Ratan  Devi's  lips,  sounded  Like  a moanj 
sustained  for  a rime  and  then  growing  fainter  and] 
fainter  until  ii  seemed  to  die  away  into  silence.  In- 
cluded in  the  programme  was  also  a group  of  in- 
teresting Kashmir  folk-songB.  Dr.  Coomarnswamy  I 
offered  some  explanatory  remarks  cm  the  mu-nc  m- 


CXf  a programme  which  begins  with  Mozart  ana 
ends  with  Stravinsky  at  can  at,  least  be  said  that  its] 
oa-thdlcciby  is  beyond  dispute.  That  mcaztii  ' 
frem  any  others,  must  bo  efiajaned,  Then.,  for  the 
ocheme  o-f  tho  Royal  Thilhcurmonic  Society  s concei  t- 
whaoh  Mr.  Tihomas  Becohiam  oonduotod  in  Quean  -.- 
Hall  laei!  evening.  Moreover,  it  included,  besdes  the! 
Overture  -to  the  “ Mamiage  of  Figaro  " (which  was 
” tduwvn  in  ” an  added  l'eataiie)  and  thei 
concert  version  of  “ L’Oiseau  de  Feu,”  such  widely-  | 
contrasted  works  as  a Handel  Concerto  lor  strings 
and  Vincent  d’Indy ’s  symphonic  poem,  “ Jour] 
d ’ate  A La  Monbagne.  ” To  Mr.  Beecham  London  owed 
its  irvtireduecian  to  the  work  Last-®mned  somo  seven ; 
years  a«go.  That  it  oillustrates  the  composer's  skill  in 
tu-m-i-ng  orchestral  resources  to  the  purpose  of  sug- 
gesting effects  of  aabuire  and  atmospthere  will  be 
conoedod  a-eadiiy  enough.  But,  where  the  mastery  of 
moans  is  so  obvious,  one  cannot  help  regretting  titio 
almost  entire  absence  of  anything  resembling  real 
insparation  in  the  subject-matter  employed.  True,  if  , 
hit  comes  "to  a question  of  intrinsically  valuable 
themes,  it  may  be  argued  that  Stravinsky,  iar  his' 
bart,  gives  us  nothing  very  wonderful  in  “ L’Oiseau 
de  Feu.”  But,  in  his  case,  at  any  rate,  one  does  not , 
feel,  as  in  that  of  the  French  composer,  that  he  has 
put  himself  to  infinite  labour  and  pains  to  find  some- 
thing that  may  pass  for  inspiration.  On  the  con- 
trary, he  accomplishes  what  he  set  out  to  achieve 
-.with  such  sureness  and  so  unerring  an  instinct  fori 
the  appropriate  that  the  music,  even  heard  o-rau-t 
from  its  proper  environment,  strikes  one  not  only  as 
extraordinarily  clevor  but  also  as  spontaneous,  not- 
withstanding its  element  of  wholly  legitimate 
I bizarrerie.  Clouirly  Mr.  Beecham  revelled  in  the 
' ” Fire  Bird’s”  brilliant  musical  plumage  and  tho 
composer's  many  happy  flights  of  fancy,  and  so  the 
Russian  work  brought  matters  to  a quito  stimulating' 
conclusion. 

The  honours  of  the  evening,  however,  did  not  bedoeg 
exclusively  to  the  conductor  and  his  finely-disciplined 
orchestra.  For  the  audience  was  movod  w great 
enthusiasm  by  Mr.  Arthur  Rubinstein’s  brillianti 
playing  in  tho  meet  "popular”  of  Saint-Saens  a 
Pianoforte  Concertos — that  in  G miner.  There  may] ' 
h-avo  been  moments  when  tho  piaaiist’s  attitude; 
towards  the  music  seemed  rather  assertive,  with  the] 
result  that  one  missed  a little  of  its  delicacy.  But; 
his  performance  was  a miracle  of  fluency  and  tech  , 
nioal  address,  fl.nd,  to  satisfy  hia  lioac<ns:  demanda 
foi  more,  ho  added  Chopin  to  the  list  of  composers 
represented  in  the  programme-.  It  should  be  noted 
finally  that  in  D 'Indy’s  work  the  unobtrusive  pama- 
tnrtg  part  fell  to  Mrs.  Alfred  Hobday. 
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|PU II, HARMONIC:  SOCIETAL'S  CONCERT. 

I\  peculiarity  of  the  third  of  (lie  Royal  Philharmonic 
Society’s  progranuuoa,  conducted  by  Mr.  Rcecham  at 
Queen's  ilall  yesterday,  was  that  every  work  contained 
|.t  purl.  for  the  plum*.  Mozart's  Overture  to  Figaro, 
[which  actually  began  the  concert..  Was  of  course  the 
exception.  hut  it.  was  no  part  of  t he  original  echcmo  ; 
it.  was  only  announced  hy  a slip  put  into  the  pro- 
gramme and  presumably  was  put  in  bo  t hat,  t ho 
) latecomers  might  not  )m>  kept  outside  during  the 
Ilundei  concerto  for  strings  with  piano,  which  was 
played  without  break  between  (.lie  movements. 

li.  was  very  interest  ing  to  hear  Mr.  Heecham's 
I performance  of  this  concerto  (in  I*’).  He  treated  it 
as  he  treated  Mendelssohn  at  the  last  concert,  us  if 
J lo  sav.  '•  This  is  h<  w f like  it  : never  mind  the  con- 
venlious."  And  we  would  lie  very  glad  to  hear  more 
I taudel  played  on  these  lines,  for  lm  was  unyt  hing  but 

it  he  stodgy  conventionalist  that,  his  English  admirers 
have  often  made  him  out.  to  be.  kinder  Mr.  Hoodlum's 
direction,  the  quasi-recitative  passages,  the  rich  slng- 
[ ing  melodies,  and  the  contrasts  between  noli  and 

Ilulti  passages  had  a now  force. 

\ll  the  other  works  were  by  living  composers. 
Vine,  nl  IVIndy’s  symphonic  poem  in  three  move- 
I mcnls,  ■’  lii  jour  il'etc  a la  Montagne,”  was  the  least 
! familiar,  though  Mr.  Beecliam  first  introduced  it  to 
IjOmlon  six  years  ago.  Some  noble  ideas  and  a con- 
stant use  < f vivid  eolouriug  to  picture  the  three 
pluses  of  dawn,  daytime,  and  evening  secure  admira- 
tion. even  though  the  work  ns  a whole  is  not  deeply 
stirring.  Mrs.  Alfred  Hobday  played  wliat  Was 
I described  as  the  solo  piano  part. admirably,  becausefihe 
er  insisted  on  its  being  a solo.  AsW 


Mozart,  which  made  up  the  programme.  The  other 
members  of  the  English  String  Quartet.  (Messrs.  II. 

Kinze,  Prank  Bridge,  and  Ivor  .lamest,  with  Mr. 

I Alfred  Hobday  (second  viola)  and  Mr.  Norman 
Hnlmond  (second  violoncello)  formed,  with  Miss 
Hayward,  an  admirably  balanced  and  sympathetic 
body  ofinterprelar*. 

It  is  a work  which  grows  on  one  os  it  becomes 
i familiar.  If  the  middle  movement,  adopting  Ihe 
plan  which  lirahni < made  popular  of  alternating 
| a vdante  and  allegro  tempi,  still  seems  to  outdistance 
the  others  in  imaginative  beauty,  that,  does  not  ,,  . 

I prevent  the  appreciation  of  many  beautiful  things  /•“vrug  Ins 
in  t he  others.  Such  a movement,  is  of  course  com  re  of  Li s/Xn 
paratively  easy  to  writ-,  hceimse  it  implies  dlrcct|tmly  wonderful  n 


jliuga  l ine  lio  ha3  end  it  n 
i*"'  **  uboMt  five  o 

JetKairoanti'*  turn,  Mio  at 
nepf.ivoly  a*  two  hrmm 
Pw“.  in  tint  pursuit  of  th. 
hBmul,  tho  iwiaisfa  idol,  wad 
•’•’"ore,  O.o;. it.  in 


Licnc 

M 


ng  to  tliie  v.n.T.' 

. it  it  me  to  Mr.  do 
e ru.nini  as  fresji  re- 
ore  s r no  K'.rJlTArtfl, 

ole  I Chopin  was.  tin 
e played,  an  *0  often 
.1.  very  larndbar  pbaan,  v/ith  rrtilJ 
r.  finally 

- - ,...  .^rform-  ■ 

rvigtdctto  ’’  fanfasio.  It  ttw  a 
' "pntiaco,  tho  al'torrioon’e  enter- 


frturii  Chopin  after  tho  pri: 

“nvrnjr  his  audience  away  witlh  a unique  jj 


contrast,  rather  than  sustaining  power.  The  work  a,-  tain, men;,  tho  like  ,-f  1!  „ 

' a whole  is  a finely  sustained  piece  of  musical  thought  Ixmdion  lev  „ 1 ‘ , ,aa*  t?ot 

and  one  was  particularly  glad  of  the  opportunity  >tlj  . '•  r,Muly  a ‘on3  day ; ami  as  an  integ 
hearing  it.  again  so  soon  after  the  production  of  Mr  . u ' w,Tro  associated  M.  Vmlvo’b  brother 


(Bridge’s  remarkablo  string  quartet,  which  is  shortljl ^"wrust,  and  M.  Manlio  di  Vera 
.to  be  repeated.  ( Msulamo  Stralia  admiralty 

The  Classical  Concert  Society’s  series  will  end  nox 
1 week  wit  h a programme  of  cantatas  and  instrument  a 
works  by  J.  8.  Bach. 


m 
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tvho  aocoznponiod 


ROYAL  CHORAL  SOCIETY. 

ST'/'K — ■ — ; 

For  its  second . concert  of  tho  present  season  tho 
Royal  Choral  Society  reliod  as  tho  chief  attraction  on 
Haydn’s  “ Creation.”  That  work  is  not  to  be  mun- 
liercd  among  thoao  which  appear  most  frequently  on 
the  repertory  of  Sir  Frederick  Bridge’s  forces,  and  if 
may  be  that,  as  the  years  roll  on,  opportunities  of 
hearing  it  will  become  fewer  and  fewer.  The  reasons 


for  this  must  be  sufficiently  obvious  to  those  who  are 

ttcausesiie  i ■.  , . , , , « .*  , . — •*'t  uuxujuiioti  lo  Cl 

matter  of  |oa  nlore  or  lc6S  ultimate  terms  with  the  old  master  3 (gallery,  which  is  always  full,  costs  but  2d.  And 


U’lmly’s  use  of  the  piano  is  chiefly  as  a factor  of  1 oratorio,  and  so  need  not  bo  dwelt  upon  hero.  Tho 

remark,  however,  must  not  bo  taken  to  imply  that, 
with  the  passing  of  years,  the  art-value — if  the  ex- 
pression may  pass — of  a work  which  has  endured 
for  well  over  a century  is  found  to  decline.  It  means 


I the  orchestra,  just  us  (Stravinsky  uses  it.  Mr.  Arthur 
Itubinstein  delighted  the  audience  by  his  brilliant 
playing  of  Saint, -Sac ns’s  piano  concerto  in  G minor, 
and  the  programme  was  completed  by  the  music  of 
Stravinsky’s  “ Oisean  de  feu.” 

I LONDON  STRING  QUARTET. 

y.f'iv  . 

These  players  have  given  us  plenty  of  works 
representing  the  younger  generation’s  ideas  of  chamber 
music,  and  since  at  least  one  British  work  is  the  rule 
in  their  concerts  it  was  a good  plan  to  go  back  a little 
[and  to  remind  their  hearers  last  night  that  chamber 
music  in  this  country  did  not  begin  with  the  group  of 
composers  who  write  Phantasies  with  such  remarkable 
facility. 

For  their  eighth  programme  at  iEolian  Hall  they 
chose  an  early  quintet  for  piano  and  strings  by  Sir 
Charles  Stanford,  and  with  Mr.  Hamilton  Harfcy  playing 
the  piano  part  they  gave  an  admirably  careful  and  sym- 
pathetic performance  of  it.  The  quintet  in  D minor 
(op.  25)  is  not  the  work  which  one  would  pick  out 
as  most,  representative  of  its  composer,  but  that  is 
no  reason  why  it  should  be  forgotten,  and  we  hope 
that  if  the  London  String  Quartet’s  concerts  become 
a permanent  institution  they  will  give  the  chance 
of  revival  to  many  such  works  which  have  been 
only  occasionally  played  and  then  put  aside. 
This  Quintet  reaches  its  high-water  mark  in  the 
strongly  rhythmic  scherzo  and  falls  to  low  tide  in 
certain  reminiscent  passages  of  the  slow  movement ; 
as  is  often  the  case  with  early  works  the  first  allegro 
seems  far  more  completely  moulded  than  the  rather 
strenuous  finale,  but  all  four  movements  contain  much 
interesting  music  of  a definitely  melodic  kind. 

Debussy’s  Quartet  began  tfie  programme,  and  a 
beautiful  performance  of  Glazounov’s  delicate  little 
Quartet  in  G (Op.  25)  came  happily  in  the  centre  of  the 
scheme.  _ ' . . - ... 

&X  C - =■  ■ ■ ' ■ -■  '^.-=  / r 

CLASSICAL  CONCERT  SOCIETY, 

Maurice  Ravel’s  three  tone-poems,  based 
(on  Aloysius  Bertrand’s  baffling  book  “ Gas- 
■ pard  de  !a  Nuit,”  are  one  of  hks  most  charac-  - 
iteristic  works.  Two  of  them,  “ Ondine,” 

[and  “ Le  Gibet,”  are  quite  well  known,  but 
' for  some  reason  or  other  pianists  have  neg- 
lected the  third,  “ Scar  bo,”  which  is  cer- 
tainly no  less  interesting  than  its  com- 
panions. 

Last  night  Mr.  Leonard  Berwick  played 
the  three  pieces,  and,  but  for  a tendency  to 
| sentimentalise  ova'  “ Le  Gibet,”  whereby  it 
becomes  melodramatic,  he  played  them  rc- 
I markably  well.  His  touch  and  technique 
1 are  alike  of  the  right  kind,  and  if  his  men- 
I talitv  is  not  exactly  Latin,  geography  lias 
its  claims. 

A string  quartet,  composed  of  the  Missed 
1 d ’Aranvi,  Miss  Rebecca  Clarke,  and  Mr. 

Percv  Such,  played  in  delightfully  crisp 
fashion  Haydn’s  late  quartet  in  F,  and  were 
subsequently  jo;ned  by  Mr.  Leonard  Bor- 
wick  in  a fine  interpretation  of  Dvorak’s 
iquintet  for  pianoforte  and  strings.  In  many 
Wspects  the  concert  was  one  of  the  most 
enjoyable  of  the  present  series,  chiefly  be- 
fa  use  there  was  not  a dull  moment. 

'u  A SONG  RECITAL. 




ROYAL  VICTORIA  HALL. 

) J S1’rcl-V  **-  no  mono  remarkable  theatrical 

, ntorpriso  in  Dio  country  than  tha  t which  Mi.««  Ldinn 
ttaj-lisa  earns*  on  with  such  tmceeas  at  tho  Loyal 
t Victoria  HaJJ,  lauuluirly  knon-n  tho  " Old  Vic.” 
or  there,  than  Its  to  her  energy,  it  js  possiblo  for 
'J1103.10  not  100  wolJ  endowed  with  this  world’s 
goocki  to  enjoy  performances  of  many  of  tho  greatest 
->f  Bhakespeare  s plays  and  ihe  Guest  of  modern 
|operas  at  pneos  whicn  arc  wi-hin  tlio  reach  ot  every- 
I™®  . Y“11  ca“  bay  ti.velvt  stall  tickets  tor  Os.  or 
twenty-five  pit  tickets  for  7s,  while  admission  to  the 
gallery,  winch  is  always  fall,  costs  but  2d.  And  'or 
these  very  modest  sums  it  is  poasrblo  to  ax*  tho 
Plays  and  operas  adequately  staged  and  enacted  ty 
companies  that  are  certainly  of  far  more  than  aver- 
age competence. 

Saturday  night’s  performance  of  ” La  Traviaia,”  . 


simply  that  the  old  standards  no  longer  apply  and.  fdenied!m Jtodame  ElcLOT^'yL^s^re^^T!}^ 
that  musical  developments— for  which  Haydn  him-  ful  singer  and  an  actress  o'  v.  — 1 ‘ ,,  ‘Ul,sfl; 

“ly-M,  tim«  w » w *«  w— 4 u»:  ™ 

gradual  emancipation  of  music  from  its  old  sim- ; on  much  more  ambitious  rfages  Mr  n y %. 
plicity  have  inevitably  loft  their  marks  on  public  the  Alfred  Germont,  is  only  on  the  very  threshid 

ta?‘r°’  _ , , of  his  operatic  career,  but  ha  made  it  clear  that  h a 

However,  Saturdays  experience  showed  condu- 1 has  not  only  a charming  voice  which  he  know*  L 

sivcly  enough  that  there  are  still  to  be  found  in  our  .to  use.  hut  also  a decided  i-  , , 

midst  audisnees  capable  of  deriving  a good  deal  of  | needs  develo^ni  Mre  S **!  m ! 

enjoyment  from  a work  kite  “ The  Creation,”  and,  in  Germont,.  actAl.  with  groat  dignity 
all  probability,  notwithstanding  the  influences  of  J music  exceedingly  well.  His  Interprets' i •'  *’*f  -v 
which  we  have  spoken,  the  remark  will  be  as  true  of  Proveaza  was  rapturously  encored  " \ ^ 

it  in  years  stiff  to  come  as  it  is  today.  The  perform-  is  also  duo  to  Mr.  8.  HtSitto  £ 
ance  on  this  occasion,  under  Sir  F.  Bridge,  if  not  duties  of  stage  manager  with  V:,„ 
equal  at  all  points,  had  many  features  of  excellence. 

Haydn's  choruses,  of  course,  afford  his  interpreters 
no  such  opportanities  as  fall  to  them  when  they 
devote  their  energies  to  Handel.  But  the  Royal 
jChorajists  gave  their  hearara' 


.uoniDmea  c 

stage  nmnagiar  with  the  doubling  of  ^ 
many  small  ro  es  as  ho  conveniently  could,  covering 
himself  wnh  glory  in  all  that  ho  did.  The  amateur  ’ 
chorus  sang  and  too  amateur  ballet  danced  with  a 
spirit  and  an  enthusiasm  in  which  there  was  little  : 
- 11  My*  room  tor  improvement,  while  tho  sunnorf  of 

momems,  notably,  for  instance,  in  ' The  Heavens  the  orchestra,  under  Mr  Charles  G,™  »,»»?!.  • 1 

Palling  mto  line  with  other  managements,  intends ! 


some  s impreaenYo 


ivoi®  spirited  and  effective.  Miss  Agnes  Nicholls, 

Mr.— or  should  we  say  Lieutenant?— John  Coates.  .0  give  a series  of  special  mAftoiWi i 

and  Mr.  Bertram  Mills  were  the  soloists,  and  the'  Jan.  8.  Among  the  operas  to  be  nerforml^  °3’  ! 
[tributes  that  went  to  them  in  the  oouree  of  the  after-  ire  “ I]  T restore  ” ?’C^n’’  ! 


Cavallcna  Rusti- 1 

. ■ , , . . ..  _ ana*  Pagliacci,  Tlio  Daughter  of  the’  Reei  ' 

ticular,  reaching  a high  level  m tne  exacting  On  pent,  and  last,  but  by  no  means*  least  ^ 1 


poon  were  legitimately  earned;  the  soprano,  in  par- 


jmighty  pens,”  while  the  liauss  solos  were  delivered 
'with  exemplary  clearness  of  enunciation. 

In  tho  miscellaneous  second  part  of  the  programme 
(Madame  Tita  Brand  Cammasrts  discharged  a task 
j now  vary  familiar  to  her  by  reciting  the  text  of 
j Edgar's  “Carillon,”  tho  composer  himself  appear- 
ing a<s  conductor,  and,  as  a ’’  tribute  to  our  gallant  j 
dead.”  a performance  was  given  of  Sir  F.  Bridge’s  j 
“ Lament  ” for  strings  and  organ,  founded  upon  the  ' 
old  Scotch  air,  “ The  Flowers  of  the  Forest”  There 
was  a very  large  audience. 


anm  ” Let  us  hoi>e  that  they  will  have  { 

LUit  tiicy  so  richly  deserve. 

LONDON* SYMPHONY  ORCHESTRA 
— /?/✓ — 


QUEEN’S  HALL. 


Mr.  Austen  Carnegie,  who  pave  his  song  recital  at 
yEolian  Hall  yesterday  afternoon,  belongs  to  the  class 
of  singer  which  is  made  rather  than  born.  His  voice 
Is  a light  baritone.  He  sings  the  French  language  as 
though  he  understood  it  and  the  English  language  as 
tho  gh  he  found  little  in  it  to  understand.  He  was 
very  effective  in  songs  by  Messager  and  Reynaldo 
Hahn,  but  made  nothing  of  Elgar's  “ Pleading  ” and 
Parry’s  “ Of  all  the  Torments.”  His  success  in  the 
French  songs  was  more  due  to  a weti-cultivated  style 
than  to  any  natural  gifts  of  voice,  but  it  was  quite 
genuine  so  far  as' it  went..  Miss  Irene  Scharrer  added 
b - ’v  to  the  interest  of  the  concert  by  her  delicate 
g of  pieces  by  Debussy,  Schumann,  and  others. 

CONCERT  SOCIETY. 

— '*?// — 

Frank  Bridge’s 
I Sextet  in  E flat  for  strings  was  the  chief  event  in  the 
I nint  h of  the  Classical  Concert  Society’s  concerts  at 
| jjolian  Hall  yesterday  afternoon. 

Miss  Marjorie  Hayward,  who  is  acting  temporarily 
Has  first  violin  of  the  English  String  Quartet,  led  this 
work,  as  well  as  the  Quartet  by  Beethoven  in  A 


greatly 
Dpla^ng 


CLASSIC  A l 


1/ 

v.\n  excellent  performance  of  Mr. 


It  would  puzzle  tho  mind  even,  of  a Ehsat,  who 
invented  toe  now  familiar  term  of  “ recital  ” for 
his  expositions  of  pianoforte  playing,  to  discover 
tho  precise  title  of  too  entertainment  given  in 
Queen’s  Had]  on  Saturday  afternoon  by  Madamo 
Straha  and  Messrs.  Ysaye  and  de  Packman  n.  It 
was  not  described  on  too  programme,  whereon  only 
the  names  of  the  performers  (and  not  oil  of  those) 
appeared.  As  a fact.,  it  comprised  .two  separate  and 
distinct  recitals,  of  Ysaye  on  the  ono  band,  of  do 
Psohmann.  on  tilie  other,  with  a bridge  provided  by 
Madame  Stralia’s  singing  of  Che  aria  from  “ Aida,” 
“ Ritorna  Yincitarl”  and  “Emani!  Involami,” 
which  were  sung  with  considerable  feeling  for  the 
drama,  underlying  them,  and  writo  a voice  that  has 
undoubtedly  gained  in  fulness  and  richness  since 
her  first  appearance  here  at  Coven t Garden  a few 
1 years  ago.  ^ Ysaye  was  tho  earlier  of  the  recitalists ; 
i he  began  about  15.15  and  played  until  nearly  4.30, 
Iv/hen,  after  the  ringing.  Mr  do  Patthznann  began  Bis 
j Chopin  recital,  so  to  speak.  It  Wiis  a curious  ar- 
; rang  ament,  bu±  ii  is  easy  of  comprcheneiort  to  those 
J who  know  toe  peuaonah'ities  of  the  protagonists; 

any  case  tho  immense  audience  seemed  to 
! worry -n*iver  a bit  abont  too  unconventional  arrange. 

1 merit.  The  auditorium  was  packed  literally  to  its 
i lost  seat  by  upwards  of  2,000  people,  a still  further 
■ proof  of  toe  dictum  we  never  cease  to  at tor,  that  if 
, the  goods  are  there  cif  snfficienit  quality  out/ 

! public  will  purchase  them  I 

The  extreme  dampness  of  the  day  was  not  favor r- 
| able  to  toe  violin,  and  even  ,thai  giant  among  violia- 
[ iris,  Yeaye,  is  butt  human,  even  as  his  sublime 
, “ a tiling  made  with  hands.  But  how 

j glonons  the  playing  1 Lt  was  not  short  of  exquisite 
■ ,n  delicious  Veracini  concerto  or  in  toe  Mozart 
concerto  in  G.  cr  again  in  toe  smaller  pieces  by  the 
: player  himself  and  Saint-Slaens.  The  silvery  tone 
and  the  extraordinary  beauty  of  phrasing  W€ra 
; almost  more  oufistandiing  than  before,  as  if,  indeed, 
a3fBe  '.vn  almcat  unearthly  perfection 
1 -hroiigii  tiie  suffering  which  ii  ie  oommon  Imo-.f- 


Ihe  reduced  attendance  at  last  night’s  con- 
cert, as  compared  with  those  of  the  Philhar- 
monic Society,  which  are  in  the  ascendant, 
almost  persuades  us  that  concert-goers  are 
not  so  enamoured  of  a “ safe  ” programme 
as  the  directors  of  the  Ixmdon  Symphony 
Orchestra  would  have  us  believe.  Safe  it 
w as,  no  doubt.  \\  liat  could  be  more  so  than 
Beethoven’s  Fifth  Symphony  in  the  hands  of 
-vl.  Safotioff,  or  the  second  Brandenburg  Con- 
certo, in  which  Mr.  Solomon-  ripples  along 
the  trumpet  part  in  irresistible  fashion?  Not 
that  the  other  soloists  are  less  distinguished, 
but  virtuosity  on  the  trumpet  is  not  heard 
every  day.  It  was.  in  fact,  the  nearest 
approach  to  a novelty  that  the  programme 
provided.  Even  a Haydn  Svmphonv  is  no 
(longer  the  novelty  it  would  have  been  in  that 
recent  phase,  of  brief  duration,  when  pro- 
gramme-makers  knew  only  two  periods. 

The  soloist  was  M.  Arthur  de  Greef,  who 
[played  Chopin’s  Concerto  in  F minor,  written 
when  the  composer  was  celebrating  the  recent 
(departure  of  his  teens  with  a romantic  love- 
affair.  M.  de  Greef  combines  a vein  of 
tender  sentiment  with  a certain  formal  prim- 
ness. These  somewhat  contradictory  elements 
produced  a result  that  was  musically  pleas- 
ing without  successfully  conveying  the  youth- 
ful ingenuousness  of  the  music.  ft'  sim. 
gested  “A  Professor’s  f xwo  Storv,”  which" 
it  remembered,  was  also  a pleasing  per’ 


b 

ft.rmnnce. 


SIGNOR 

MC  Y 


LORENZVS  CONCERT. 


♦ /f  /✓ 

Signor  Mario  Lorenz!  gave  a concert  at-  Steinway 
Hall  yesterday  afternoon.  He  is  well  known  for  his 
really  skilful  harp  playing,  and  his  abilities  were  dls-t 
played  advantageously  enough  on  this  occasion  in  a 
( varied  selection  of  pieces,  if  the  musical  interest  of  tin 
performance  was  not  specially  great.  But  high 
I technical  accomplishment  has  its  attrp.ction,  and 
certainty  the  performance  of  a ballade  de  concert  of 
Pocnitz  was  a good  proof  of  tots.  A Chopin  study 
was  also  most  neatly  played,  and  a somewhat  slender 
.Romance  of  the  harpist’s  own  composition. 

| The  singers  ware  Mine.  Penza,  who  gave,  among 
other  things,  ati  air  from  Saratov  et  Dalila  with  quiet 
effectiveness,  and  Signor  Manrico  Bacci,  one  of  whose 
solos  was  from  the  pen  of  Mm*,  Guy  d’Hardelot, 
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composer  1 
bv  Signor 


.Mup-nyrng. 

boreuzi  and  nine  oilier  na.p- 


of  this  well-attended 
Italian  Red  Cross  Fund. 


concei  t I 


I ended  the  programm  . 

Half  the  proceeds 
| were  earmarked  lor  the 

t RUSSIAN  PROGRAMME. 

K-  t,  -* 

Th  .Third  of  the  series  of  Russian  concerts  organized 
■bv  mU  VUS  Bntoman  to  aid  the  funds  of  S. . Dun- 
sUns  H^tel  to,  Blinded  Soldiers  and  Sailors,  was 
1 * l-'olian  Hall  vesterdav  afternoon. 

cto's  Sonata  for  violin  and  piano  m 1>  minor. 

j,ona  Kontopovitch  and  Mr. 


fiheld  at 

Akim. 


was  plu\ 


..,1  by  M iss 


graceful  work  hut 


LitiM.,1,1  Moiseiwitseh.  It  - , 

| i Jen  no  . ,s  eVentfvtl  than  its  opening  theme 

lileads  one  to  expert  it  to  be.  Neither  player  seemed  | 
. •.  Miss  KontoroviU-h  was  worried  h\ 

| quite  at.  which  linallv  and  fortunately 

an  untrue  *.!« >>Vg- ^ of  ,v.r  later  solos.  We 

1 savTu-  una  elv.  beciuse  the  new  string  enabled  her 
llo \ilav  better' in  tune  and  the  accident  allowed  Mr. 

'.  . o i,  an  opportunity  to  ghu.ee  at  the  ac.mi.vpa  - 
imei.r'.f  Tidu'ikovsky  s Scherzo,  which  baffled  his 
■ first  attempt  to  play  it- 


Niki,indudednolhe«  ' by  Trailin.  Rachmaninov. 


iRimsky-Koreokovu  sr  — - • • injudicious 

marked  that  tneje  ^ ,jnlinary  an- 

noiZements.  and  partly,  no  doubt  that  she  is  not 
|!  .altogether  in  her  element  in  the  concert  room. 

- i ; r-  ’ ' j 

fid  iEOLIAN  HALL,  /f/y 


If  "her  success  was  not 


a t all  typicaJ  of 
its  themes  lack  (Mstinctekm — the  chief  subject  ol’’ 
the  slow  movement,  moreiver,  bringing  a too  faini 
liar  echo  of  a once  very  popular  French  comic 
opera — and  their  treatment  is  inclined  to  be  diffuse.  | 
Tlie  quintet  was  ployed  in  able  and  spirited  fashion  ( 
by  the  Philharmonic  Quartet,  reinforced  for  tho,  | 
piano  part  by  Mrs.  Herbert  Kinze.  Tho  string! 
players  were  also  heard  in  Frank  Bridgo’s  “ Tlirael 
Novelettes,"  which  are  deservedly  enjoying  high 
favour  just  now.  Songs  were  contributed  to  the ! 
programme  by  Miss  ifurv  Stuart,  and  pianoforte 
solos  by  Mr.  Wladimir  Cemikoff.  And  once  again 
Mr.  Isidore  de  Lara  came  forward  in  his  favourite 
role  of  advocate  of  British  music.  Forcibly  he  ap- ' 
pealed  to  the  public  to  throw  off  their  apathy 
towards  the  work  of  native  composers,  while  to  the] 
latter  he  ventured  to  offer  a piece  of  wise  counsel 
which,  summed  up  in  two  words,  amounted  to  this : ! 
“ Be  yourselves."  Formerly  too  many  of  tthem,  ho  1 
remarked,  were  prone,  to  speak  in  the  idiom  of  Men- 
delssohn or  Brahms  or  Wagner.  Now  there  was  a 
tendency  to  follow  m the  paths  of  the  modem 
French  school  or  the  ultra-modem  Russian  school — 
whose  music  Mr.  de  Lara  characterised  as  “ the 
crystallisation  of  a vitiated  instinct.”  And  imita- 
tion, he  declared,  was  suicidal.  Wherefore  he 
would  aay  to  those  British  composers  who  really 
wished  to  win  the  hearts  of  the  great  British  democ- 
racy, “ If  you  want  to  say  something  that  is  worth 
hearing,  say  something  that  comes  out  of  your- 
selves, and  is  not  merely  an  echo  of  somebody  else.” 
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Full  of  interest  of  its  own  kind  was  the  programme  ] 

I of  tho  concert — No.  3 of  the  series— organised  by 
Madame  Alys  Bateman  in  aid  of  the  fund  for  blinded 
soldiers  and  sailors,  and  given  in  rEclian  Hall  yestor- 
.'day  afternoon.  Akimenko's  violin  sonata,  for 
f example,  which  Miss  Lena  Kontorovich  and  Mr. 

■ Moiseivich  played  in  capital  fashion,  is  of  interest 
t because,  though  it  seems  to  have  been  composed  long 
| before  the  composer  went  to  Paris  and  became  an 

; “ impressionist,"  it  yet  is  not  specifically  character-' 
jl  istic — not  nearly  so  os  the  Scryabin  and  Mcmssorgsky  ] 

;;  pianoforte  pieces  which  Mr.  Moiseivich  introduced  so] 

• ably.  Nor,  again,  as  the  beautiful  song  “0  thou 
Sun,”  by  Slonov,  sung  with  great  feeling  by  Mr. 
Borisov,  or  33  the  delicious  “ Legende,"  by  Kalin-; 
nikoy,  and  " Orientaie,"  by  Cui,  which  Miss  Komto-i 
norvich  .played  delightfully.  Though  Madame  Niki. 

' tins,  is  said  to  have  been  making  her  first  appearance] 

here,  surely  we  heard  her’  in  the  summer  in  the  per-l 
foi  mance  of  “ Pikovaya  Dema  ” in  the  London  Opera] 
House.  At  any  pate  she  owns  a.  soprano  voice  of 
* . good  compass,  which  we  preferred  to  hear  in  Trailin’s 
charming  Eastern  song,  sung  in  excellent  English, 
than  in  her  opening  song,  which,  to  our  thinking, 

| did  not  suit  her  voice  or  style  so  well. 

Mr.  Vivian  Langrish,  a young  pianist  who  came, 
forward  at  this  hall  last  evening,  is  not  wholly  a 
I stranger  to  London,  smee  on  one  previous  occasion,  | 
Xat  any  rate,  he  has  given  a recital  here.  As  the! 

J present  time, cannot  be  reckoned  by  any  means  pro- 
| phious  for  an  enterprise  of  this  kind,  ho  may  well 
take  credit  for  a measure  of  courage.  There  is, 
moreover,  about  his  playing  the  suggestion,  if  we 
I may  so  put  it,  of  a tenacity  of  purpose  that  seemed] 

I j somehow  to  indicate  the  possession  of  that  quality,  j 
j So,  too,  did  Mr.  Langrish ’s  programme,  which  ranged  j 

from  a Bach  Toccata  and  Fugue  (as  transcribed  by! 
Tausig),  by  way  of  Mozart’s  Fantasia  in  D minor 
h and  the  ‘ ‘ Appassionata,  ” to  a Rhapsody  of  Dobnatnyi, 

Jl  and  included,  in  addition,  smaller  pieces  by  Poldini.j 

I I B.  J.  Dade,  and  Tobias  Matthay — some  of  them  morel 
R difficult  to  play  than  interesting  to  hear.  But  tech- 
ljnicak  problems  did  not  eeem  to  worry  tho  youngi 
| recital-giver,  who,  indeed,  is  quite  sufficiently  well-  j 

• equipped  in  (his  respect  to  concentrate  himself  upon . 

■ details  of  interpretation.  Ho  can  command  a tone 
5 powerful  as  well  os  plcasant—there  was  a tendency 
,■  on  his  part,  in  fact,  to  bo  a trifle  heavy  and  over- 
. emphatic  in  left-hand  forte  chords — and  nothing  that 

he  did  lacked  intelligence,  spirit,  and  vitality.  His 
audience  gave  him  plenty  of  encouragement. 

MME.  BA RON-FONA  RIO  V A ’S  SINGING, 

c / a <>• /f/  s 

A charming  little  recital  of  songs  was  given  by 
Mnrif.  Baron-Fonariova  at  Sunderland  House  yester- 
day, by  permission  of  the  Duchess  of  Marlborough. 
T'he  singer  was  a member  of  the  company  which 
gave  The,  Queen  of  Spades  at  the  London  Opera  House] 
in  the  summer,  and  we  particularly  remarked  the] 

■ beautiful  quality  of  her  contralto  voice  in  the  second 
i act  of  that  opera.  It  was  a pleasure  to  hear  her! 

■ yesterday  in  a programme  which  ranged  from  Gluck 
I and  PaiaicUo  to  modem  French  and  Russian  songs. 


LONDON  STRING  QUARTET. 

A most  welcome  sign  of  activity  in  musical 
matters  is  the  announcement  made  in  the  pro- 
gramme of  the  London  String  Quartet’s  ante- 
penultimate concert  in  ddolian  Hull  yesterday  after- 
noon that  in  February  and  March  next  a new  eeries 
of  these  admirable  concerts  will  be  given.  The 
musical  public  are  to  be  congratulated  on  the 
point,  and  we  hope  will  testify  to  tlfoir  esteem  by 
attending  concerts  which  in  the  past  have  been  most 
enjoyable  and  informing. 


brings"'' to  the  mind— the  -Mozart  and  Brahmsj 
Clarinet  Ouintets — were  both  duly  performed! 
to  the  saTisfaction  of  all  present.  Between} 
them  came  Frank  Bridge’s  new  quartet,  qfi 
which  <1  warm  appreciation  has  already  ap-. 
peared  in  these  columns.  It  is  a work  that 
is  bound 

At  Sund 
Duchess 
Fonariova 
the  Belgian 
tributed  ri 

Fonariova  won  many  admirers  a few  months  1 
ago  at  the  London  Opera  House.  She  has 
a beautifully  pure  mezzo-soprano  voice.  The 
designation  is  so  often  misused  by  being  | 
applied  to  sopranos  who  are  half  proficient,  ; 
that  we  emphasise  the  rarity  of  the  genuine  , 
tvpe  that  combines  the  best  portions  of  two 
registers.  I ler  programme  was  well  selected  .' 
from  its  classical  opening  to  the  Russian 
group  that  concluded  it.  In  short,  it  was 
a most  enjoyable  concert. 

At  the  Stein  wav  Hall  the  Philliormonic 
Quartet  played  1-rank  Bridge’s  J*  Novel- 
ettes," and,  with  the  assistance  of  Mrs. 
Herbert  Kinze,  Mr.  Joseph  Holbrooke's,, 
j 41  Diabolic  Quintet."  Mr.  Isidore  de  Lara 
discoursed  upon  “ Snobbism  and  its  effect  on; 
Music  in  this  country.” 

| JBOLIAN  HALL. 

| *v*‘  ~ 

i When  Elgar  wrote  his  Enigma  Variations  he  em- 1 

bodied  in  them  musical  portraits  of  friends  of  his, 
whose  identity  must  have  been  unknown  to  tho 
majority  of  these  who  heard  the  music.  Mr.  Eughne 
Gooss&ns^  has  gone  a step  further  than  this,  for  in 
the  String  Quartet,  which  he  dedicated  to  tho  Phil, 
harmonic  String  Quartet,  of  which  he  is  himsalf  a' 
member,  and  which  was  produced  by  them  at  their  1 
concert  at  the  ffiolian  Hall  yesterday  afternoon,  he  I 
has  portrayed  one  of  his  colleagues  in  each  of  the  - 
three  movements.  Li  is  hardly  possible  to  say  thai  i 
the  music  gave  one  a very  definite  insight  into  the 


At  each  concert  of  the  now  passing  season  there  , _ , ,,  , 

has  been  some  special  feature;  at  others  the  whole  cksrtKtera .of  the  mree  musicians  nor,  probably,  was. 
programme  has  been  special.  Yesterday,  for  ex-  11  mfohded  to  do  so.  Jr.  Arthur  Beckwith,  to  judgi 


ample,  we  heard  a Mozart  clarinet  quintet — the 
lovely  work  in  A — as  well  as  Brahms’s  quintet  over 
which  London  raved  half  a score  of  years  ago,  and 
Mr.  Frank  Bridge’s  “ Cobbet  Prize  ” quartet  in  G, 
this  repeated  from  an  earlier  programme.  A couple 
of  days  ago  we  expressed  our  views  of  Mr.  Bridge's 
compositions,  and  after  hearing  this,  quartet  again 
we  see  no  particular  reason  to  alter  what  then 
was  said.  Here  is  much  manly  rooustness  and  ' strong  pr 
vigour,  a great  command  of  technical  means  in,  I'm 


by  the  first  movement,  seems  to  be  a man  of  restless! 
onerby  and  high  vitality;  it  is  to-be  presumed  that 
the  consecutive  fifths  at  the  dose  depicted  absence  of- 
pedantry,  and  not  lack  of  musicianship.  Mr.  Ray- 1 
inond  Jeremy,  to  whom  the  second  movement  is' 
dedicated,  appears,  on  the  other  hand,  to  be  a poet  ! 
and  a dreamer,  while  Mr.  Cedric  Sharpe,  the  hero! 
of  the  Finale,  is  obviously  a genial  soul,  with  a; 

on  for  that  popular  air,  “ You're  here 
But,  whether  the  portraiture  be 


the  music,  blit  not  so  great  an  amount  of  sheer  truo  or  not,  the  music  is  certainly  extremely  clover, 
beauty  as  the  term  used  to  be  understood.  Yet  that  with  many  touches  of  real  beauty  and  inspiration, 
is  not  necessarily  a defect,  since  the  idea  of  what  and  well  worth  hearing  on  its  own  account.  It  was 
constitutes  beauty  is  not  constant  and  varies  with  vary  finely  played  yesterday,  as.  too,  was  Glifere'6 
the  individual ; and  if  Mr.  Bridge’s  expression  of  his  Quartet  in  G minor,  Dvorak’s  Pianoforte  Quintet 
emotion  is  sincere  that  is  the  main  point.  It  rings  1 in  A,  with  Mrs.  Herbert  Kinze  as  pianist,  completed 
true,  at  least,  and  lost  none  of  its  truth  at  the  ' tho  programme, 
exceedingly  expert  hands  of  the  London  String* 

Quartet,  who,  with  Mr.  Charles  Draper,  played 
the  Mozart  as  if  they  loved  it.  j 


B*'  STEINWAY  HALL.  (a/r,  j.  1 

■ / L / 

Quite  a numerous  audience  gathered  in  Steinway 
Hall  yesterday  afternoon  for  the  concert  given  by 
Mr.  Mario  Lorenzi,  of  which  half  the  proceeds  wert 
devoted  to  the  Italian  Red  Cross.  So  often  in  recent 
years  has  the  young  harpist  pla-yed  in  London  that 
it-  can  hardly  be  necessary  to  bestow  praise  afresh 
on  the  skill  and  sympathy  with  which  he  applie* 
his  deft  fingers  to  the  instrument  of  liis  choice. 
Yesterday  lie  vaq  hoard  both  in  pieces  written  fas 
it  and  in  transcriptions,  one  of  tho  most  elaborate 
exercises  in  the  former  category  being  an  " Im-j 
prompt, u ” by  Faurc.  By  way  of  pleasant  variety! 
songs  were  contributed  by  Madame  Denza  and  Mr. 
Manrico  Bacei,  and  at  the  end  of  a programme  which 
was  obviously  relished  the  concert-giver  was  joined 
by  eight  other  harpists — with  one  exception  ladies— 
ir.  a performance  of  Gounod’s"  Marche  Soleunelle.  j 
In  the  late  afternoon — or  should  one  say  the  early 
evening?  in  point  of  fact  it  was  at  6.30 — Mr.  Hugh 
Marlein  gave  at  tho  Steinway  Hail  one  of  those 
excellent  vocal  recitals  of  his  which  have  become 
of  late  such  very  pleasant  features  of  musical  life 
hi  London.  Mr.  Marlein ’s  singing  is  particularly 
refreshing,  because  it  never  reveals  any  tendency 
towards  personal  display.  With  him  it  is  the  song 
that  is  the  thing,  and  by  the  song  he  understands 
not  only  the  music  but  also  the  words.  He  inv&ri-! 
ably  ufters  the  verse  with  a perfect  appreciation  oi 
its  poetry,  just  as  he  sings  the  music  with  an  admir. 
able  understanding  of  its  feeling  and  atmosphere. 


It  is  not  only  the  voice  which  attracts  but  the!  - sll0rt  ^ Marlein  deals  faithfully  by  poet  and 
acr  omphshed  style,  which  is  as  enjoyable  in  the  a)ik  iving  the  best  that  is  in  him  to  tha 

intimate  conditions  of  a small  concert-room  as  in  computt-i  ji m«=,  b & 


the  opera  house.  The  room  at  Sunderland  House  is  interpretation  of  their  work,  and  that  best  is  very 
not  altogether  favourable  to  music  ; its  resonance  good  indeed.  His  programme  was  long,  and  in 
exaggerates  small  variations  of  quality  and  occa 
defect.-. 


J sional  defects  of  intonation,  perhaps  due  to  the 
■ vagaries  of  the  London  climate,  were  apparent. 
I These  things,  however,  were  slight  drawbacks  in  a 
I performance  which  was  thoroughly  artistic  in  spirit. 

L M.  Dambois,  the  able  Belgian  violoncellist,  con-! 
I tributed  a number  of  short  solos  to  the  programme. 


I /Me 


BRITISH  COMPOSERS. 


/O 


In  the  scheme  of  yesterday  afternoon’s  ronceri  oi 
British  music  at  Stein  way  Hall  the  chid' — or,  «n 
H any  rate,  tthe  longest — work  was  Holbrooke’s  Piano-  j 
forte  Quintet  (Op.  -14),  which  the  composer,  not, 
very  aptly,  has  ohrkitened  Diaboliquc.  lire] 
work,  of  ooirrsf;,  is  not  new,  and  probably  Mr.  Ho!  ! 
| brooke  hirrmcli  does  not  rate  it  very  high  among  his 
i achievements.  Certainly  it  cannot  be  regardol 


eluded  many  songs  that  are  old  friends  of  bis,  which 
there  is  no  need  to  enumerate  here.  The  thing  thai 
matters  is  that  though  these  songs,  French,  English, 
and  Italian,  ranged  over  a great  variety  of  moods, 
he  was  equally  happy  in  Iris  interpretation  of  tlicir 
ill,  and  his  singing  invariably  carried  absolute  con- 
viction. 

YESTERDAY’S  CONCERTS.  <^//j 

The  London  String  Quartet  pursues  its 
w:iy  at  the  /Folia n Hall  undeterred  by  war 
and  weather,  and  it  is  to  be  hoped  that,  the) 
musical  world  will  know  how  to  reward  them 
when  both  intruding  factors  wear  a more 
cheerful  aspect  than  at  present.  Yesterday.* 
afternoon  they  had  the.  assistance  of  Mr. 
Charles  Draper,  the  clarinettist,  -5”-  * 


PHILHARMONIC  string  quartet 

On  anv  ordinary  occasion  such  a perform- 
ance as  the  above  quartet  gave  of  Gliere’s 
Op.  20  would  have  called  for  comment,  not 
to  speak  of  the  excellent  fenderirur  which, 
with  the  assistance  of  Mrs.  Herbert  Kinze, 
closed  their  programme.  However,  yesterday 
afternoon’s  concert  at  the  /Eolian  Hall  was 
lifted  from  the  ordinary  by  the  inclusion  of  a 
new  string  quartet  by  Eugene  Goossens,  his_ 
second  work  in  this  form,  C / i ( J / / 

It  is  right -that  a young  composer  should 
learn  from  his  predecessors.  That  much  is 
admitted  We  happen  to  be  of  those  who 
also  claim  for  him  the  right  to  learn  from 
his  contemporaries,  provided  that  he  does  so 
with  discrimination,  not  confining  himself  to 
their  mannerisms. 

That  is  the  case  with  Mr.  Goossens.^  He 
has,  with  fastidious  selection,  assimilated 
some  melodic  devices  from  Debussy,  the 
ironic  precision  of  Ravel,  and  he  has  taken 
Stravinsky’s  hint  to  preserve  polyphony  from 
the  ultimate  harmonic  fusion  which  is  its 
ruin.  In  his  first  movement  he  is  as  formal 
as  Debussy  on  a like  occasion,  but  the  uses 
the  “ cvclic”  method  rather  with  a Straussian 
metamorphosis  of  material.  And  with  all 
this  acquired  knowledge  he  is  still  unsixiiFd.j 
In  the  slow  section  he  produces  an  effect 
that  would  inevitably  recall  that  of  the  pre- 
lude to  the  second  part  of  “Ire  Sacre  du  Prin- 
temps,”  were  he  as  opposed  to  lyrical  expres- 
sion as  the  author  of  that  work.  But  that 
is  just  the  point.  He  is,  au  fond,  a lyrist 
who  cynically  appropriates  the  processes  of 
emotional  insulation.  He  should  end  hv 
wallowing  in  romance,  if  there  :s  such  a thing 
as  poetic  justice. 

Meanwhile,  he  has  produced  a work  that, 
although  by  no  means  of  epoch-making 
qualify1,  vet  stamps  him  as  one  of  the  very 
small  number  of  men  who  may  perhaps  mould 
the  musical  historv  of  this  generation. 

A NEW  STRING  QUARTET. 


T-  t tecAd 

WORK  BY  MR.  EUGENE  GOOSSENS. 

A new  work  by  Mr.  Hu  zone  Goossens.  who  plays 
second  violin  in  the  Philharmonic  String  Qnartet.  was[ 
heard  for  the  first  time  yesterday  at  the  Iasi  of  IhiS: 
quartet  party's  concerts  at  JEolian  Hall.  Each  of  w 
three  movements  is  dedicated  to  one  of  the  com  , 
poser's  colleagues,  and  the  writer  of  the  programmei 
notes  treated  us  to  a dissertation  upon  initialli-  l 


_ , „ „ - from  0 

Iwarmny  111  

Ijiucely  u martini 

go"/  « a travo1  ovor  anjr rooontly  opo 


u-bicfi  nrnkes  one 


- ol  forward,  nanBoctod  pioco  of  work,  which  make*  no 
**”  | attempt  to  break  now  ground — or,  for  that  matter,  j 

id  territory.  Of  its , 

M voulhful  pm^onty  wmat  .««•«.  - ----  throo  movcmoctfl  tho  beat,  perlwips,  is  the  opening  | 

fcbetlier  much  or  litUo’of  v-alue  is  to  be  exptn*led  fmm  allofrm,  of  which  tho  chief  themca  d i splay  a certain 
Kim  tki.  iM  nerlainW  ,'l^i o^t^hinsfls \ an<j  Ixjld ness  of  outline,  while  tho  wookont, 

the  Innsruw*  (certainly,  is  tlie  finale,  in  which  tho  composer's  ideas 

Tho  perform- 

_notnewhottonta- 

perferJ.lv  ; wtien  he  wujvla  tn  Ik>  w-rions.  ns  in  the  olo\v  tjyo_  vooa]mf  tho  afternoon  brought  forwanl 

i iwniant  i here  does  not  *w>nV  J” PL'T  L,[  Miss  Marguerite  Niolka,  whooo  Binging  of  “Pur 

mnw-io'SlvUl^riiM«^.  seems  to  1-  the  dworti  " and  0»W  things  was  decidedly  unequal, 
r ■ ^ . i— i onta  time  to  mainly  because  ol  hor  mobility  to  control  her  ton© 


effect 


lie  knows 


him.  Tim 

No  type  of  harmonic 

wiblTSlS  d’S  ^T^When  ItowjuitM  conform  to  a very  familiar  pattoa 
i.  be  mole's  in.',  ...-  in  the  bnllia.it  /,«-a 4ft.  he  can  do  it  |ance  0f  tho  work  Bounded  at  tuna 


s|V)nl;intx>uslv  rnO''i<'fll- 

land  ol  its  principal  thoniv.  and  one  is  slaii  to  meet  11  ^ as  to  pxworvo  purity  of  intonation.  Mr.  Harold 
again  imomrsl  tin?  antics  of  the  finale.  Samuel  aooompaniod  discreetly. 

The  work  was  splendidly  played  under  Mr-  Beck-  r>nVIV'<  < f)\('httT 

wit h’s  leadership  in  -■  waj  which  made  it  .liflacolt  }[]{,  ROAA}  •>  ^ ^ 

U,  beliero  Oral  it  couid  have  been  finished  on*  a week  — <* rSrZ.  ■ I A 4 ’ / ^ 

ssjrj?  j£  mg 

al/^n^i'iav.'d  by’ Mrs^'llenB-rt  Rinw)  for°  violin  and  piano  ftttolton, 

ti„,  oni-rairnne  It  is  intorestius  to  notice  that  tin  the  conccrtegivei  .i.n'1  the  lion.  . . 

HU  Jimynmini.  .>•  „ .... series  lftnd  cn(lc,i  with  Rubinsteins  Sonata  in  U. 


„„  * interesting  to  notice  that  th 

Philharmonic  String  Quartet  propose  another  aerie 
ol  four  concerts  after  Christmas. 

VIOLIN,  PIANO.  AND  SONGS. 

r 

Marian  Jay's  concert,  at  3,  Cornwall 


In  the  middle  wo  were  given  Mr.  -T.  t*.  Ames  s 
also  for  violin  and  piano. 

A weak  first 
arc  atoned  for 
Zingara.” 


Souaia  in  C shar  p minor 
the  composer  playing  11}°  piano  part. 
i allegro  and  a weaker  slow  movement 


Mi 


ihv  a high -spirited  limit,  described  as  “A  la  Zingaia.’ 
ardens  Lmlig  was  so  refreshing,  coming  as  it  did  just,  when  one 
earing  (had  given  up  hope,  that,  it-  made  ln' 


Ion  Saturday,  gave  a welcome  opportunity  of  hearing  .had  pt^  “£~’  succeed 

1 three  excellent  artists,  two  of  whom  do  not,  often  ston  1 e^B  ^ winp  m tho  bust.  .Hongs  from 
all  w their  art  to  be  enjoyed,  m the  public  concert  ftfarsarrjte  Nielka,  who  uses  her  bright  soprano 

Iron  in.  The  violin  playing  of  Miss  Marian  Jay  lias  a . . 


Idea  mess  and  a sensitiveness  to  t he  values  of  notes 
, a phrase  which  makes  her  interpretation  of  the. 


voice  skilfully,  made  a pleasant  variety  between  the. 

first  hearing  to.  three  pic 
Amadfei. 


older  music  peculiarly  elocpient. 

from  the  woVks  of  Vitali.  Tallin.,  and  Porpora  and. 

nr**  Klin  of  memory  m \ llali  t>  Chaconne, 


I apart  from  one  slip  of  memory  in  V 
I her  playing  left  little  to  he  desired. 

I U1 1 1 1 ec t h , better  known  a*  Miss  Ada  Thomas, 

selected  a group  of  short  piano  pieces  by  Brahms, 
♦ he  favourite  Intel  mezzo  in  E flat  (op.  11  t,  Ao.  1), 
the  Ballade  in  ti  minor  (op.  118),  and  wo  o 
the  walt7.es  from  op.  35.  and  played  them  with  that 
quiet  intimacy  of  feeling  wind}  can  only  be  fully 
appreciated  in  a small  room,  bhe  also  joined  with 
Miss  Jay  in  a i>erformance  of  Brahms  s Sonata  in  A, 

' mm  \gnes  Nicholls  was  the  third  of  the  party, 
land  'though  one  beam  her  in  the  opera-house,  in 
oratorio  at  the.  Albert  Hall,  and  elsewhere,  she  is 
always  most  enjoyable  when,  as  oiV  this,  occasion, 
she  sings  fresh  anil  simple  English  and  Irish  songs 
to  the  sympathetic  piano  accompaniment  of  Mi. 
Hamilton'  Harty. 

ROYAL  PHILHARMONIC 

Jct/t  S0^TY-  'ftr- 

Mr.  Beecham  had  two — if  not  three — 
of  his  specialties  in  last  night’s  Philhar- 
monic programme.  That  is,  of  course,  if 
he  admits  any  specialties  at  all.  There  is 
no  wide  jump  from  a Mozart  symphony 
jto  Ravel’s  “ Daphnis  and  Chloe,”  but  the 
potential  third,  Liszt’s  “ Tasso,”  is  situated 
on  a tangent  from  either. 

The  symphony  was  the  “ Prague,”  and  if 
the  tempi  were  not  always  those  to  which 
I the  fathers  and  mothers  of  the  present 
'audience  would  have  nodded,  they  were  cer- 
tainly such  that  their  children  were  duly  ex- 
hilarated by  them.  The  “ Daphnis  ” suite 
is  not  particularly  well  chosen.  The  ballet 
contains  much  music  that  is  better  worth 
quoting,  and  but  little  that  is  not.  This 
I selection  closed  with  the  ” Pirate  ” dance, 
which  Mr.  Beecham  led  to  a most  effective 
climax.  I he  ” Tasso  ” told  its  own  story: 
unrecognised  when  the  time  was  propitious, 
the  work  is  little  likely  to  meet  with  its 
] due  appreciation  now,  'save  from  the  his- 
torically inclined. 

M.  SupelinikofT  g'ave  a masterly  perform- 
ance of  Franck's  “Variations  Svm- 
phoniques,  ” reaching  once  again  his  old 
standard  of  broad  interpretation.  After- 
wards lie  was  joined  by  M.  RumsChvisky  in 
Rachmaninoff  s second  suite  for  two  pianos, 
i a work  that  is  a little  “ dated  ” but  yet  dis- 
i arms  criticism  by  its  boisterous  technique. 

THE  SHAPIRO  ORCHESTRA. 

Mr.  Shapiro's  orchestra — or  at  least  the 
stringed  section  of  it— gave  a pleasant  con- 
cert at  the  /Folia n Hail  yesterday  afternoon. 
Their  conductor  had  arranged  one  of  Han- 
del’s trio  sonatas  very'  effectively,  with  a re- 
sultant success  that  suggests  there  may  be 
more  “ finds  ” among  them.  He  also  re- 
appeared as  a solo  pianist,  in  which  capacity 
he  appears  to  have  gained  somewhat  in  musi- 
cal imagination,  whilst  he  has  lost  a little,  in 
the  precision  of  his  execution — presumably  a 
matter  \>f -Lapsed  study.  M.  Melsa  played 
Bach’s  E major  concerto  in  fine  style.  The 
orchestra  is  well  trained,  but  a little  heavy 
.and  not  over  scrupulously  in  tune. 


sonatas.  She  gave 

She  chose"her  solos  turesque  French  «ong=.  by  A. 

llOYAL  ACADhMY  01  « coxc. 

— ♦ , . „ 

Several  promising  young  musicians  appeared  at  the 
orchest-al  concert  given  by  the  students  of  tae  itoyal 
Academy  of  Music  yesterday  afternoon  at  Queen  s 


Ha"‘  * uw  rXsontody^expect  Mr.  Wolfe  WoLfinsohn 
violin  jilayini?  already  shows 


One  may 

of1  styleHand '»  very  cinstderablo  technical , 
His  performance,  too.  of  two  movements 
A C Mackenzie’s  “Pibroch”  suite  was 
' ■ • Mr.  Rao 


j finish, 
from  Sir 


7iZ> 


ir 

zart’s  “ Prague  ” 


An  excellent  performance  j? f Mozart 
Symphony  in  D began  the  programme  of  the  Royal 
Philharmonic  Society  which  Mr.  Thomas  - Beecham 
conducted  at  Queen’s  Hall  on  Monday.  If  there  was 
a fault  it  was  in  tiie  direction  of  a too  meticulous 
care  for  details,  but  that  is  not  the  kind  of  fault 
with  which  anyone  couid  be  disposed  to  deal  hardly. 

■ Mr.  Sapellnikoffs  playing  of  Cesar  Franck’s  Varia- 
tions Symphoniques  with  orchestra  was  technically 
perfect,  but  his  Care  for  detail  seemed  scarcely  to 
I go  further  than  technique.  On  the  whole  his  play- 
lng  seemed  rather  cold.  Later  on  he  and  Mr. 
Rumschisky  played  together  three  movements  from 
| Rachmaninov’s  Suite  for  two  pianos  (Op.  17)  in  ■ 0, 
that  is,  the  Introduction,  Valse,  and  Taranteile.  The 
programme  notes  spoke  of  a curious  resemblance 
!of  one  phrase  in  the  introduction  lo  a phrase  in  the 
prelude  to  Die  Meistersinger.  As  a matter  of  fact 
the  whole  movement  is  modelled  in  the  four-square 
i manner  of  Wagnsr’s  prelude.  One  might  almost 
say  that  it  is  like  Die  Meisletsivger  without  either 
its  tunes  or  its  orchestration.  None  of  the  music 
in  this  suite  is  up  to  the  level  of  Rachmaninov’s 
best  things,  but  it  gave  (he  audience  an  opportunity 
of  hearing  some  fine  playing  by  the  two  pianists. 

I Mr.  Reecham’s  orchestral  “ sensation  ” in  this 
I programme  was  the  highly -coloured  music,  chiefly 
, front  the  second  scene  of  Ravel’s  Daphnis  ct  Chloe. 
It  was  brilliantly  played,  but  the  selection,  including 
the  grotesque  gyrations  of  the  pirates,  is  by  no  means 
it  lie-  most  interesting  part  of  the  ballet.  Liszt’s 
[Symphonic  Poem,  “ Tasso,”  completed  the  scheme. 
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iEOLIAN  HALL. 


Three  sonatas  for  violin  and  pianoforte  were  in 
the  programme  ol  the  third  of  Mr.  Kalman  Ronay’s 
concerts  at  the  Tlolian  Hall  yesterday  afternoon, 
which  was  very  well  attended.  The  first  repre- 
sented a by  no  means  brilliant  example  of  Dvorak’s 
powers,  and  it  was  played,  like  Rubinstein’s  work 
! in  G major,  which  came  last,  by  Mr.  Ronay  in  asso- 
ciation with  the  Hon.  Mrs.  B.  H.  Lyttelton,  the  two 
| artists  again  exhibiting,  as  they  have  done  before, 
a pleasant  compatibility  of  style.  The  remaining 
j work  in  this  form  was  a novelty  of  native  origin. 
Jits  composer  being  Mr.  John  C.  Ames,  who,  in 
company  with  tho  concert-giver,  was  responsible  for 


QUEEN  ALEXANDRA  AT  RELIEF 
FUND  CONCERT. 

The  concert  of  Slavonic  music  in  aid  of  the 
Serbian  Relief  Fund  brought  a.  large  audience, 
including  Queen  Alexandra  and  Princess  Vic- 
toria. to  Queen’s  Hall  yesterday, 
j The  desire  to  show  practical  sympathy  with 
the  most  suffering  of  our  Allies  was  no  doubt 
the  strongest  inducement  to  attendance.  ■ It 
would  be  hard  to  resist  any  appeal  just  now 
made  to  “ aid  the  starving  and  homeless  Ser- 
bian women  and  children.”  But  in  addition 
jto  this  chief  object,  which  wo  may  hope  bene- 
1 fited  materially  by  the  occasion,  there  were 
I attractions  in  the  large  number  of  popular 
artists  brought  together  and  the  most  coin- 
prehensive  programme  which  had  been  planned. 

The  programme  indeed  was  so  comprehensive 
that  it  was  impossible  to  carry  it.  out  completely. 
jThe  n arts  of  the  Russian  Church  Music  promised 
could  not  be  copied  in  time,  so  we  had  to  bo  content 
jto  hear  the  London  Choral  Society  only  in  som? 
small  part-songs.  Mr.  Thomas  Beecham  was  *•  un- 


decidedly  sympathetic  in  the  expression.  Mr.  «ae 
Robertson  obtained  success  in  ms  playing  of  SMnn- 
siaens’s  “ Africa  ” bv  qualities  of  brilliance  oi  effect ■; 
tft  was  a less  suitable  piece  for  a judgment  of  Ins 
powers  in  other  directions.  Another  pianist,  Miss 
N-thleen  Levi,  was  heard  in  the  two  last  movements  , 
'of  Beethoven’s  Concerto  in  (r  major,  in  which  a j 
pleasing  touch  and  a certain  neatness  of  execution  i 
were  noticeable,  although  her  tone  was  somewhat  than.  | 

Of  the  singers  mention  should  be  made  o-  Mr. 
T>»vifl  Harry,  ^ tenor  of  decided  natural  gifts.  He 
sang  “ Celeste  Aida”  with  considerable  power  of 
suswined  tone.  There  was  a mei.suro  of  restraint  m 
the  singing  of  Tchaikovsky  s ' Air  des  Adieux  by 
Miss  Mary  Modtie,  suggesting  that  her  soprano  voice 
is  not  as  yet  fully  developed,  though  she  has  acquired 
a sense  of  style  in  delivery.  A song  England, 
composed  bv  Morfydd  Owen,  was  sung  vigorously 
bv  Mr  Robert  Pitt,  who  has  a.  pleasing  baritone  \ oice 
of  rather  moderate  carrying  power.  At  the  same 
tim-  it  is  only  fair  to  say  that  the  orchestral  accom- 
oaniment  was  not-  very  clear.  The  music  itseh  was 
,n-i io-worthy  for  its  attempt  at  breadth,  if  theina-tic- 
, Sail v there  was  not  very  much  originality  traceable.. 

ROYAL  PHILHARMONIC  SOCIETY. 


lavoidubly  prevented  from  i-niiiluctlnK,”  no  the  uu- 
|faniiliur  Serbian  overture  wi.m  postponed.  ]jS 

Still  the  audience  had  no  cauao  to  complain  of 
1 lie  amount  they  were  given.  The  programme  was 
planned  in  four  seetions  Czech,  PolWh,  Serbian, 
and  UuBNlan.  M.  SafonolT  began  Urn  firtt  with  » 
[performance  of  Smetanas  line  symphonic  poeru 
Vita vii,”  and  mini"  shorl  violin  pieces  by  Dvorak 
wee  played  by  M.  Leo  Slrokoff.  Next  M.  Mlynurski 
gave  us  1’olinh  niusir  : a symphonic  poem  liy  llozycki. 
Stojowaky'it  brilliant  Scherzo  from  his  D minor 
'Symphony,  and  n noisy  mazurka  by  Moniu  ko. 
of  course,  a Polish  section  would  be  unthinkable 
without  Chopin,  so  M.  Moiseiw it s.-li  played  a couple 
lr,f  preludes  on  the  piano,  just  enough  to  show  tlini- 
[the  greatest  Polish  musician  was  not  forgotten. 

The  Serbian  section  without,  the  overture  was 
reduced  to  three  dances  for  orchestra  and  one  song 
by  Milojevitch.  Mr.  Hubert  Bath  conducted  the 
charming  dances  and  accompanied  Mme.  Lea  1 ere  111 
in  the  song,  “ Solitude.”  Then  M.  SafonqfT  returned 
to  take  charge  of  t he  more  elaborate  Russian  section. 
Riinskv- Korsakov’s  East'r  overture  was  the  cltici 
hrehestral  piece  here,  and  there  were  wings  from 
fvT.  Bonell,  Mme.  D’ Alvarez,  and  M.  Itosing.  Mme. 
D ’Alvarez's  singing  of  t.he  legend  from  Tchaikovsky  s 
The  Queen  of  Spades  ” was  by  far  t he  most  striking 
vocal  performance  in  tho  programme,  and  it  bail  tsi 
be  repeated.  In  this  section,  too.  came  the  choral 
-ongs  conducted  by  Mr.  Arthur  Fagge,  an.  a pro- 
gramme of  more  than  two  hours  in  length  ended  with 
Tchaikovsky's  Slav-Ma.-ch,  played  by  the  Ixindon 
Kvmphonv  Orchestra,  who,  appropriately  enough, 
had  borne  the  lion's  share  of  labour  throughout  the 

^SLAVONIC  MUSIC  ATQUE’EK’S  HAL  L 

From  five  to  nearly  eight  o’clock  Queen’s 
I Hall  was  given  up  to  a Slavonic  Musical 
Festival  in  "aid  of  the  Serbian  Relief  Fund. 
There  were  four  sections:  Czech,  Polish, 

' Serbian,  and  Russian,  and  the  fare  was  so 
copious  that  'it  is  scarcely  possible  to  do 
more  than  enumerate  the  courses.  First 
came  M.  Safonoff.  who  conducted  Smetana's 
“Vetava,”  and  M.  Leo  Strokoff,  who 
played,  in  the  style  of  a wandering  gipsy- 
intent  on  his  audience,  a Slavonic  dance  and 
the  inevitable  Humoresque  of  Dvorak. 

Then  M.  Mlynsrski  took  charge  and 
directed  a symphonic  poem  by  Rozycki,  the 
scherzo  from  Stoyovski’s  Symphony  in  D 
minor,  and  the  Mazurka  from  Moniuszko’s 
opera  “ Halka.”  Between  (hese  M.  Moisei- 
witsch  contributed  some  Chopin  seasoned 
a la  Godowsky.  Mr.  Hubert  Bath  con- 
ducted some  Serbian  dances,  and  Mme. 
Lea  Pcrelli  sang  a very  attractive  Serbian 
song — in  the  authentic  vernacular,  which 
is  not,  so  far,  current  among  singers.  1 
The  Russian  section  was  the  most  liber- 
ally supplied.  M.  Safonoff  conducted 
Rimsky- Korsakoff’s  “ Easter  ” overture, 
probably  the  most  uncompromisingly  Rus- 
sian piece  in  existence.  Mme.  d’Alvarez, 
at  her  best,  M.  Vladimir  Rosing,  and  M. 
Julian  Bonell  were  the  vocalists,  Mr.  Ros- 
ing giving  the  famous  air  from  “ Onegin  ” 
with  orchestral  rccompaniment.  The  Lon- 
don Choral  Society  followed  with  three 
part-songs  directed  by  Mr.  Arthur  Fagge, 
and  the  whole  concluded  with  Tchaikovsky’s 
“Slavonic  March.”  /£  /J//~ 

MR.  MOISEIWITSCH’S  RECITAL. 

Mr.  Moiseiw’tch  has  been  so  much  Before 
the  public  of  late  that  another  recital  scarcely 
calls  for  much  comment.  Yet  he  was  not 
continuously  at  his  best  yesterday  afternoon 
at  the  /Eolian  Hall.  In  Schumann’s  “ Car- 
nival ” the  tempi  were  a little  erratic,  but 
the  interpretation  was  on  the  whole  good. 
In  some  of  tlie  other  pieces  the  reverse  pre- 
vailed : rthc  rhythms  were  precise,  almost 
meticulously  so.  but  the  interpretation  was 
imperfect.  He  is  at  all  times  a fine  pianist, 
and  even  when  one  restricts  the  complimen- 
tary epithets  usually  showered  upon  him 
some  'of  them  must  be.  maintained. 

CLASSICAL  CONCERT  SOCIETY 

>£-<?  A-  / 4*  s / / — - 

As  if  to  redeem  some  recent  lapses  front 
the  pa tli  of  classic  rectitude,  the  Classical 
Concert  Society  concluded  the  season  with  ij 
Bach  programme.  There  are,  however,  two 
very  distinct  Bachs,  One  is  the  composetj 
familiar  to  us  from  childhood  by  perform- 
ances that  used  to  be  described  as  M con- 
scientious.” The  other  is  the  tone  poet  rea 
vealed  by  more  modern  interpreters  and  by 
such  writers  as  Pirro  and  Schweitzer.  Of 
these  Miss  Jelly  d’Aranyi  gave  us  last  night 
the  latter,  Dr.  Ernest  Walker  uncompromis- 
ingly the  former,  and  the  vocalists  a plau- 
sible compromise.  1 

For  all  that,  Mr.  J.  CampbeH-McInnes’S 
singing  of  the  cantata  “ I bear  my  cross 
which  occupied  the  centre  of  the  programme 
was  also  the  climax  of  the  concert,  "in  turn’ 
us  central  portion,  the  air  “ Now  mv  joyful 
soul,  with  a continuous  oboe  accompani- 
ment, beautifully  played  bv  Mr. 

McDonagh,  was  a light  within  a light.  Miss 
Jelly  d Aranvi  s playing  of  the  Fugue  from 

' rmn°1  son‘',ta  was  another  fine 

moment,  ami  Miss  - Edith  McCullagh,  the 
•second  vocalist,  was  no,  far  behind.  But 
die  ptdgtiju  Iiou-  struck  bv  Dr.  Walker 
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many  concert  enterprises  arc  meot- 
uccess,  it  is  gratifying  to  ny,1 


it  unlay  night  concepts  dn  the 
tral  Hall.  Westminster,  sve  still 
:orouSiy.  The  outstanding  feature  in 
s programme  was  a new  song-cycle,  ; 
“ The  Philosopher  and  the  Lady,”  in  which 
Mr  Lasthopa  Martin,  ns  composer,  has  been  asso- 
ciated with  M-s  Helen  Taylor,  as  lyrist.  In  her  j 
(verses  Miss  Taylor  pursues  a themo,  half  whimsical 
and  half  ecru  is,  with  something  of  the  graceful 
case  that  marks  much  of  Austin  Dobson's  poetry. 
The  protagonists  iu  the  cycle  arc  concemtxl  with  tlio 
advantages  and  disadvantages  of  love,  the  philoso- 
'pher  condemning  it,  and  the  lady  taking  the  oppo- 
!site  point  of  v:ow.  Sublimely  unconscious  of  their  j 
Ergumenis.  3 pair  of  lovers  wander  through  ^ the 
Co-v,  inrider,-; ally  providing  the  composer  with  as 
Lacy  voices  us  he  needs.  Mr.  Eariihope  Martin’s 
music  varies  somewhat  in  merit.  Ho  prefers  gaioty 
ito  gravity,  and  in  his  soberer  moments  his  strains 
'are's  trifio  laboured.  But  he  has  a light  touch,  and  ( 
-.■on 'frivol  with  the  best;  and  therefore  when  he  is  ! 
most  irresponsible  he  is  most  fascinating— as  in  the 
[philosopher's  song  with  its  jovial  refrain,  “ For  love 
Ynd  for  lovers  I care  not."  But  whether  grave  or 
jay,  the  music  is  always  suave,  clever,  and  agree- 
able. The  interpreters  were  Miss  Ada  Forrest,  Miss 
Marion  Bedov,  Mr.  Alfred  Heather,  and  Mr.  George 
Baker.  Other  items  in  the  programme  were  con- 
-Touted  by  Mr.  Silencer  Dvko  and  Mr.  J.  A.  Meato,  j 

A BACH  CONCERT.  ./  £ 

* Q&iqT 

There  was  an  atmosphere  of  deep  solemnity  about 
oaaccrt  of  Bach’s  music  given  by  the  Classic^ 
loncert  Society  at  the  iBolkui  Hall  at  eut  o’clock! 
_ jterday.  And,  while  it  is  impossible  not  to  approv'd 
itho  spirit  of  reverenot,  it  is  not  to  he  denied  that  too 
■great  sacrifices  earn  be  made  to  it,  especially  when 
itho  fact  that  Bach  waa  a human  bring  with  human 
■emotions  is  lori  to  view.  There  were  moments  during 


MADAME  "mAROHESI'S  RECITAL. 

Encouraged  by  <he  success  of  ^ first  rev 

CL'olian’lTa'll  vestorttoy  afternoon,  to  an  audi-j 

“Pan  is  Vngelicu'S,”  and  the  “ Benedictus 
frJm  j>r  Ethel  Smyth's  Mass  in  D,  in  which 
the  soloist  was  supported  by  a chorus  of  her 
nnni's  directed  bv  the  composer. 

P Th™  followed  'first  a Tn.scellnncous  group 

commencing  w**  ,^T4°Sir  Otades 
|[2d  has  dedicated  to  Mme  Marches, 
■and  concluding  with  Sigurd  Lae  s we.l- 
I nown  “ Snow  ” song.  A third  group  was 
old  muf,  from  a sonK  Jttn- 
bSSlto  Anno  Boiovn  to «,  a,r  from  M-d 
onera  “ Ros-e  et  Colas,  wnicn  uas 
a£ompanted  'by  Mr.  Arnold  Dolmetsch  on 
the  s-oinet.  « 

CHRISTMAS  MUSIC. 


■vK, 


uiBty.  ft 


if 


r*J- 


/fV  ROYAL  CHORAL  SOC 

The  annual  concert  of  carols  and  Christmas  music 
given  by  the  Royal  Choral  Society  took  place  at 
the  Albert  Hall  on  Saturday  afternoon.  The  pro- 
gramme was  too  mixed  in  character,,  good  things 
and  indifierent  being  mingled  indiscriminately,  to 
be  satisfactory.  An  excuse  might  be  found  in  the 
desire  to  please  all  tastes,  but  Christmas  music  of 
the  most  inspiring  kind  evokes  moods  which  are 
sadly  jarred  by  the  interposition  of  the  flagrantly' 
sentimental. 

From  the  point  of  view  of  performairce  the  Society’s! 
chorus  is  too  unwieldy  for  the  idea-l  interpretation 
of  certain  types  of  unaccompanied  vocal  music,  and 
it  is  perhaps  inevitable  that  a rigidity  of  expression 
should  result  in  the  mere  technical  feat  of  keeping 
emoum  lost  w we» . iuciu  iuuuioutouuhu*  so  a body  of  singers  together.  On  the  whole, 

lyesterday’s  concert  when  aiU  the  performers  seemed  go  the  motet,  “Now  once  again  our  hearts  we  raise,”, 
•be  suffering  from  attacks  of  acute  melancholia.'  Their  founded  on  an  old  chorale,  for  doable  chorus,  sounded 
work  was. vlways  perfectly  sincere  ami  very  able  but.' ; ^^“to^was  ch^^^^the  torap^r’s! 
it  was  hardly  calculated  to  uplift  the  audience.  In  us,-  jQr  tughly  effective  choral  writing.  Another; 

Dr.  Ernest  Walker  and  Mias  Jelly  d'Aranyi  played  dumber  interesting  to  hear  was  the  “ Farewf-11  of  the 
the  Ron  eta  in  E,  No.  3,  for  pianoforte  and  violin,  Shepherds,”  from  Berlioz’s  “ L’Enfance  du,  Christ,’” 
wish  beautiful  neatness,  tout  with  a precision  that,  and  the  quaint  trip  for  harp  and  two  flutes  from  the 

was  almost  too  perfect.  Mies  Edith  MeCnllagh  same  work.  , , — b-.i 

1 . . r i i .'I'*  1 j 1 1 Thprp  wAfg  various  solos,  stxcoas  tlic  oft  cii^IjOTIIIOh 

[ showed  herself  a musician.  of  highly-cultivated  taste;  •*  ^ve  Maria”  sung  bv  Miss  Clara  Jkit.terworth,  a 
in  two  airs,  “ Dearest  Saviour,  Whom  I long  for  performance  wliich  had  to  be  repeat*^.,  and  two 

from  Cantata  32,  and  “ I eat  with  gladness  my  eoamy  “Christmas  Songs”  of  Cornelius  given  tamely  by 
bread,”  from  Cantata  84;  but,  especially  in  the! 

. latter,  there  was  a certain  lack  of  brightness  in  berj 
I singing;  while  Mr.  J.  Campbell- McJmnes  gave  a per- 
1 formal1. co  of  the  cantata,  “ I bear  my  cross,”  which  | 

I was  notable  for  its  smoothness  and  polish,  but  not, 

F for  any  particularly  mtimate  feeling.  Throughout,  j 
indeed,  it  seemed  that  Bach  was  bring  regarded  as  a! 

I bring  almost  too  eicrosanot  to  be  approached  save 
I in  a spirit  of  deep  humility,  and  though  this  raver- 
; enco  is  an  excellent  quality,  it  can  be  carried  to  too 
j great  lengths.  The  singers  were  adminaMy  acoosn 


t glad  ness  my  eoamiy  “^Imtstoui-s  Songs”  of  Cornelius  ’given’  tamely  by 

from  Cantata  84;  but,  especially  in  the!  Mr.  Charles  Tree.  Sir  Frederick  Bridge' conducted. 

CAMP  CONCERT  IN  THE 
MIDDLE  TEMPLE.  0 

, d 


^ t'i 

CHOIR. 


AUDIENCE  AS 

l great  lengths.  the  smgers  were  aamiramy  accomi-  The  concert  which  Dr.  Walford  Davies  and  ' 
J pa/nied  by  Dr.  Walker,  and  by  oboe  and  strinp  played  choir  of  boys  and  meu  gave  ou  Saturday. 

rbv  Mr;  James  McDo^agih.,  Miss  Lsobej  Piurdon,  Miss  ■ _ +i_  1 -o-  n i- 

■ Helen  Gough,  Mbs  Gladys  Lewis,  and  Mi®  Vera  the  Middle,  T?mPle  H*11  was  pecuhar  in  one 

“■ci j respect.  It  had  no  audience. 

Not  that  the  choir  sang  to  rows  of  empty 
chairs  ; on  the  contrary,  the  hall  was,  packed 
with  a company  which  included  members  of  [ 
the  two  Learned  and  Honourable  Societies  of 
the  Temple,  their  wives,  families,  and  de- 
pendents. Dr.  Davies  had  undertaken  to  show 
them  what  happens  at  his  Camp  concerts,  and 
in  order  to  do  that  the  first  necessity  was  that  j 


lErnwr. 


V 


LOLLY*  HALL,  . 

could  lia-ve  found  somebHAng  . 
ext&nsiYe  scheme  of  Mada-mj 


cL«««  in'/Eokrin  Hall  yesterday  ait 
icon  it-  was  bewildering  in  its  variety,  but  it  cob 
aieed  onlv  one  nevr  thing.  This  was  a very  clevd 
acdjrorv  muricol  .song,  enriilec,  “ Crocknaliame,] 

hy  Wra  'Adela  Maddison,  And  p:uved  eminently  a-4  — — — - ““»•  •*«»  wi<lu 

‘recri'-e  Then  Dr.  F.-thel  Smyth’s.  “ Benedictus  ’ the  assembled  company  should  make  something 
freir.  ter  M.nas  in  D.  sung  by  Madame  Marchesi  o-n>  happen — in  fact,  all  take  part.  'They  were 
a female  bboir  io  -.he  organ  accompaniment  of  Mr!  aur8ed  gradually  into  the  aright  frame  of  mind* 
E.  Brigatr-ril,  was  a pleasant  memory  0 , for  their  unusual  exercisa. 

of  th^fore  it  if  The  official  choir  began  with  a group  of1 

rll  the  more  to  be  regretted  that  the  solo  voice  did  | carols,  went  on  to  Mr.  Harold  Darke’s  foie) 
blend  well  with  the  supporting  chorus.  Sten^  part-song  “ The  Reveille.”  some  songs  of  Dr. 
:-.-i's  m trig  of  “The  Pilgrimage  to  Kevlaar,  Davies’s  own,  and  Sir  Hubert  Parry’s  “ You’ll  get 
though  cotr.po  • for  \Ladame  i.iarcheri,.  does  nou  ^bere  jjj.  the  morning.”  Presently  the  liste  ners 

ion.  Sufrif  the^music ^suggests  a|  ,^,a^ed  to  Joifl  ia! 


Tn  times  so  much  out  of  joint  as  the  piesen.. 

Mr.  Mark  Hambourg  must  bo  accounted  among  the 
rarely  fortunate  ones  of  the  musical  worW.  for  not, 
only  has  he  t-eeu  able  to  gire  four  recitals,  but  the 
success  they  have  met  with  justifies  him  mannounc 
ing  a further  series  to  be  held  in  the  hew  Lear. 

These,  like  the  four  of  which*  the  last  took  place 
>n  Saturday  afternoon,  are  to  be  devoted  to  piano 
orto  masterpieces.”  Did  all  the  works  found  m 
Saturday’s  programme  fall  rightly  into  that  cate- 
gory? Certainly,  to  take  only  one  case,  there  are 
several  so-called  experts  who  would  refuse  to  atom 
into  it  Liszt's  B minor  Sonata,  to  which  Mr.  Ham 
bourg  accorded  pride  of  place  in  his  scheme.  Bm, 

“ masterpiece  ’ or  not,  it  is,  we  venture  to  say,  a 
far  liner  work  than  semo  critics  profess  to  think,  or 
than  Mr.  Hambourg  on  this  occasion  allowed  it  to, 
appear.  In  great  part  he  treated  the  music  as 
though  all  that  it  demanded  was  virtuosity  and  a 
riotous  display  of  sound  and  fury.  And  we  canno- 
believe  that  Liszt  himseU  would  have  had  it  played 
so,  or  have  accepted  a reading  which,  m »me  0. 
the  strenuous  passages,  sacrificed  everything  «> 
reckless  speed  and  violence  of  mood  And  lack  of 
control,  regrettable  in  the  prescntataon  ri  Hszt 
became  even  more  so  when  the  piams.  direct^  tot 
enerries  to  a work  like  Cesar  Franck  s Prelude. , 

-Hi a?  and  Finale— one  calling  for  breadth  and 
dignity  of  style,  beauty  and  clearness  of  phrasing, 
and  a delicate  sense  of  proportion— qualities  that 
certainly  were  not  brought  to  its  penormance  on 
Saturday.  The  pianist,  indeed,  did  not  seem  to 
have  formed  any  clear  conception  even  of  how  he 
thought  that  beautiful  work  should  be  interpreted, 
ret  there  were  moments  m his  reciml  when  he 
played  surpassingly  weli-as,  for  instance,  m Ravris 
“ Jeux  d’eau,-’  which  gave  us  some  beautiful  cflecte 
of  tone-colour  in  association  with  wonderful  bril- 
liance. A Debussy  suite  was  also  done  with  extra- 
ordinary technical  address,  though  whether  exactly 
in  the  style  intended  by  the  composer  we  canno. 
pretend  to  know.  There  were  other  things  in  sir. 
Hambourg’s  exacting  scheme,  and  his  hearers  were 
most  enthusiastic. 

^ , ^QUEEN’S  HALL.  . 

All  EoO  Z tk.  ootoll- 

“dj“ 

orthcoming  in  the  fern  of  an  ^-^rtsettmg 
lenlev's  “ Falmouth  by  Mr.  R.  1-  vvooanrui,  1 
.nltoown  oomnoser  of  considerable  attainment  m the 

u-tain  In  other  wo-ds,  tos  hematic  ma-^-iai  is 

*»«>  ,*te  ■i,*S°ukrS  ta 

to  ‘frt  Stm  tie  to?  !*»»«  ™»! 

toiS  .a,  H.  !».*«*«• . *r»ss?gz 

feature  of  the  concert  was  the  smgmg  by  Mr.^ 

Bates  of  Stanford’s  fine  setting  of  Newbolt  b 
of  the  Fleet,”  while  Mr.  Bathbonc  s eight-part  eon*,, 

“Out  of te  Silence,”  with  its 

is  an  effective  and  intensely  serious  and  smcere  pi^e 
of  muric.  A number  of  carols  were  sung  mdudm, 

01 , , , , . „ Ww-o  loc-  a«o  m Nazaresh, 

Tc balkovsky  s -mce  b 'r-.kv,  and 

1 SS5.  to  what  has  *»«  **  * 

“If  BACH  CHOIE.  . j , ; A 

h “ Christmas  ’®CTratorio  was 

^^mance  tbe^  Cbr^  ^ o£ 

given  by  the  a£ternooIi.  Its  prevailing  charac- 

one  of  sympathy  ; one  felt 
tenstic  was  tne  v n^ertins  their  personal 

that  all  the  music.  Some  technical 

interest  in  the  exp  > nnTOTtv.  of  tone  from 

weaknesses,  suc^,asf^1Ct^  balance  due  to  this  and 
the  sopranos  and.  faulty  orn ^ ^ ba3iCS-  could  be* 

over-zealousness  on  th  tPe“encral  ;iir  of  impressive- 

>ver  m g-  p Allen’s  tempi  were  ad-  1 

.mtaincd.  * ' . " . t.he  broad  hand- 


1 An 


“ TllC  UliaiLt  “""■to  me  songs.  ooui; 

...  , ...  “ I,-  * tdow!  they  were  on  their  mettle.  An  elderly  gendemat>. 

),u!iot  13,  a«propna  i*  pall^  remarked,  “I  haven’t  sung  like  that  'since  I 

was  at  Rugby  ” ; a young  girl  as  she  left,  'the 
hall  was  overheard  to  say,  “ Oh  dear,  I shall! 
be  singing  in  my  sleep  to-night-” 

Even  that  most  incompetent  class  of  vc/calistl 
the  professed  musical  critic  (struggled  to  do[ 
his  bit.  We  shall  not,  theref  ore,  attempt  to 
criticize  the  performance.  People  whq  live  in 
glass  houses  should  not  throw  stones,  but  the! 
charm  of  the  entertainment  was  th?»t  we  all! 

with  one  accord  forgot  the  brittle  nature  of 

the  glass  behind  which  we  normally  live.  Dr.  i 
Davies  told  us  that  his  soldier  audiences  doi 
one  thing  which  none  of  us  ventured  to  do  ; j 
that  if  they  disapprove  of  the  sang  proposed 

r*hoir  f.hp.i/  cfarf  onotlmi*  i 


^dul,  but  Cesar  Franck’s 
if  gurpaesing  loveliness.  Mass  Daisj 
Bncriirout  v.as  an  exceUent  accompaamt. 

J f c I 7 

LONDON  STRING  QUARTETf///- 

\s  if  to  add  a further  effect  to  the  final 
mn  season,  the  London 
ed  the  co-operation  of 
t the  /Eolian  Hall  last 
; Mr.  Charles  Draper, 
s R.  Busby,  horn  ; and 
bassoon.  With  this  assist- 
ance tl 


“ Pop 

” of  the 

ir  autu 

Strinf* 

Ouarle 

t invit 

som*- 

wind  pi 

riycrs  a 

night. 

Thus 

c were 

clarin* 

:t  ; Mi 

Thom  a 

Mr.  1. 

. F.  James,  ba 

plendid  performance 
K ' ' rther 

bass,  they 


of 


and  with  (he  further  help 
xl  < 


1 


VAAtwv  Ji*  Ui.rt»^iuvc  Ml  prop 

also;  by  the  choir  they  start  another  on  their  own) 
the  other  work  that  account.  Well,  perhaps  even  we  meeker- 
spirited  civilians  may  be  ecpial  to  that  before 
long  if  Dr.  Davies  will  continue  our  traiuiug. 
Meantime  it  was  good  to  hear  that  this  concert  1 

t r — it 1 1 i-  1 , 


cnch  would  say, 
de- 


uarlet  gave  two  - ....  , . •*  j „ 1 1 it,,,  nua  (x.neert 

pieces  bv  Joseph  . raised  ,£100  for  carrying  on  his  splendid  work 
atohi  The  first  was  idyllic,  “ The  Lonely  of  giving  concerts  for  and  "with  soldiers  and 
si  to, 1 ” 1,  it  the  t cond  reversed  the  mood,  forming  regimental  thoirs. 
lentitkd  ” Puck,”  and  was  full  of  the 
jfin  waywardness.  The  pair  gave 


“f5 ,"£  t.he  general  air  of  impressive- 

passed  over  in  „ p Allen’s  tempi  were  ad- 

ness  mamtamed.  • • . ndmirqd  the  broad  hand- 

{^o^hTsu^erb^Ses  ’with  which  the  oratorio  » 

ISw^Sir'walter  Parratt  ’was  the  organist,  and 

^ W’IL  CONCERT.  . f -g 

-r,  ^ ^ ^ v. 

A ^delightful  Christmas  programlthe  was  given  by 
the  Oriana  Madrigal  Society,  conducted  by  M . 
Kennedy  Scott,  at  -Folia n Hall  yesterdaj  • 

Tt  was  all  the  more  interesting  tor  not  being  ex- 
clusively devoted  to  Christmas  music,  but  it  began, 
with  Christinas  motets  and  ended  with  carols.  Ip 
the  middle  of  the  programme  came  Stanford  s 
“ Heraclitus,”  sung  in  memory  of  a member  of  the 
society  who  died  recently  on  active  service  with  the 
Koval  Engineers,  von  Holst’s  third  group  of  hymns 
fiom  the  Rig  Veda,  Percy  Graingers  Morning,  \ 
I0°”  in  the  .Tungle,”  and  a new  setting  by  Balfour 
Gardiner  of  “ The  Three  Ravens.”  The  last  is  a 
choral  fantasy  on  the  traditional  tune  which  colours 
the  feeling  of  the  old  ballad  with  perfect  sympathy. 

The  Christmas  music  ranged  from  Balm  motets 
nf  the  16th  Century  to  Norman  O Neill  s Noel, 
nne  of  the  very  few  modern  Christmas  pieces  with 
hefl  accompaniment  which  ring  true  m expression 
aT  well  as  (on  this  occasion)  in  intonation.  The  u 
rarols  included  several  traditional  ones  with  Walford  I 
Davies’s  delicate  setting  of  The  Holly  and  the  I 
Ivy  ” and  arrangements  hy  Martin  Shaw 
Williams.  The  choir  is  well  suited  to  this  kind  of 
work.  It  can  dispense  with  accompaniment  or  with 
harmony.  Its  tone  remains  rich  and  confident  in 
Sn  or  many-voiced  passages.  The  whole  inter- 
nretat.ion  had  flexibility  and  life.  I 

P Miss  Evelyn  Suart  gave  the  singers  a rest  am 
the  audience  much  ideasure  hy  playing  P!aL“  1^  ’ U 

Rameau  and  Debussy,  between  the  choral  works.  1 


maiden  with  no  rilti 

^ nrity  and  rower  Mr.  Maurice  D'Oisly,  ns  Tiiriddu. 

o Inst  concert  WHorc  Christmas  toll  iriul(,  oxcvllontly ; Mr  Ilnrlx-rt  I .a  ii  • I.  y wan  a duly 
f.  , na  Matlriynl  ■ Snriotx  . at  vengeful  Allin;  Miss  Edith  Clone  lavrn  very'  I'athetri' 

. 0 '*ii?  ‘*a"  yostcid.iv  i-yeninp.  A lurjyc  p*'i-  t ( toucli  to  hi.r  impersonation  of  Buria:  and  Miss  la  ne 
tion  of  tho  programme  was  taljpii i tip  with  t>, Maitland  wan  udrnirable  as  the  roquettu.  I<ola.  Mr 
Christmas  music,  enrols,  atm  tho  like.  Tilts  . Percy  Pitt . onro  more  showed  him- 1 If  a conductor  of 
included  a beautiful  motet  by  Sweelinck,  a 
thirteenth-century  hymn,  and  tho  Yorkshire 
carol,  “ llore  \ve  come  ii-wnssailiny;',”  both 
effectively  arranged  bv  Martin  Shaw,  tho 
latter  with  a rigfht  jjood  swing’ ; Hr.  Wnlford 
Davies’s  arrangement  of  “The  1 lolly  and 
■the  1 vy , ’ ’ and  otlier  settings  by  Norman 
O’Neill  and  Dr.  Vaughan  Williams. 

1 lie  chief  interest  of  the  evening  was,  how- 
ever, in  a set,  five  hymns  from  the  “ Rig 
Veda,"  for  female  voices,  with  piano,  bv 
Gustav  von  Holst,  who,  despite  his  name,  is 
an  English  composer.  Except  in  the  last 
number  there  is  no  quest  of  the  exotic,  bur 
the  music  is  simple  and  austere,  as  befits’ 
the  text,  and  derives  considerable  dignity1 
from  its  reticence.  The  programme  further 
included  Balfour  Gardiner’s  new  setting  of 
“ The  Three  Ravens,”  a part-song,  skilfully 
built  around  an  old  tune,  and  Percy 
Grainger’s  “ Morning  Song  in  the  Jungle.’5 
The  small  choir,  conducted  by  Mr.  C.  L. 

Kennedy  Scott,  is  a good  one  so  far  as  initial 
requirements  are  concerned,  but  there  is  room 
for  improvement  in  the  elegances  of  part 
singing.  There  is  not  enough  gradation  of 
tone  to  avoid  monotony  in  a long  programme, 
and  the  rhythm  is  apt  to  be  mechanical.  This 
was  most  felt  in  the  plainsong  example  at 
the  Opening,  which  had  none  of  the  elasticity 
of  the  real  thing.  Jl£  e 2 X / ^ / /~  ' 

OPERA  I?sT  ENGLISH. 

“ CAVALLEUIA  RUSTICANA  ” 

AND  “I  PAGLIACCI.” 


BRITISH  COMPOSERS,  _ 

- ‘7n  ? 

■ < wav  roneflri  halls? 


1 1 more  than  onlinnry  gifts 
I " Cavullcriu  Iliistirajia  " wus  followed  by  its  roui 
panion  in  ninny  nn  operatic  programme,  "I 
•I  Pngliarei.”  Miss  Miriam  T lieette,  who  was  to  have 
I played  Nedda,  was  taken  ill  at  the  Inst  moment,  and 
her  place  was  filled  by  Miss  Burkinan,  who  repeated 
the  Biieress  that  sho  hail  won  earlier  in  the  afternoon 
Most  excellent,  ton.  was  tho  Canio  of  Mr  Frederick 
Blarney;  his  interpretation  of  " On  with  the  motley,’ 
i indeed,  struck  the  notP  nf  true  tragedy.  As  Tonio  the 
' comedian  and  Tonio  the  sehemer,  Mr  Frederick 
i Austin  did  equally  good  work;  while  his  delivery  of 
the  Prologue  also  added  greatly  to  the  laurels  that 
he  has  won  during  the  Shaftesbury  seasons;  Mr 
I Bangley  made  a sympathetic  Silvio,  and  Mr.  Sydney 
IRussell  a thoroughly  efficient  Beppo;  while  Mr  .Julius 
Harrison,  the  conductor,  and  the  very  capable  chorus 
never  allowed  the  performance  to  flag  for  ■ moment 
Altogether  the  . Iieatre  reopened  in  most  suspicious 
'circumstances . .. 

1 1 SHAFTESBURY  THEATRE, 


3t 

If  Mr.  Isidore  do  Bara  1»: 
Ln  London  (and  prosumubl 
i*/iulri  not  be  licenced  umli 
given  that  a certain  rmrnbe 
tie  iiovforrned  thercut  in  I ho 
vw  ono  of  the  pointa  conU 
on  “ The  Urgent  Nw*l  foi 
At 
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i6B  uri  undertaking  wet  \ 
r of  British  works  would 
course  of  tho  year.  Thai 
mod  iu  hi3  little  address 
i Minister  of  Fino  Arts, 


The  Shaftesbury  Theatre  opened  its  door? 

I again  yesterday  after  only  a fortnight’s  interval 
ffor  a further  season  of  opera  in  English. 
iCavallrria  Rusticana  and  I Pagliacci  occupied 
||tho  afternoon,  and  Cqpncn  was  announced  for 
JJt'he  evening,  f c $ a.  C.  I $■  / 

There  was  a very  large  audience  at  the  matinee, 

an  audience  which  crowded  every  part  of  the  house  I ^ wununu,  iu  w. 

Jand  which  seemed  as  eager  for  the  opera  as  the  cepfion,  it  lends,  itself  admirably  to  opera t 
■ stage  audience  in  Pagliacci  was  eager  for  the  clown's  ' • 

I performance.  The  Shaftesbury  operas  are  evidently 
[recognized  as  a thoroughly  sound  institution,  md  they 
(draw  an  audience  which  above  alt  things  comes 
J prepared  to  enjoy  itself.  Of  the  two  short  works 


A NEW  “DOUBLE  BILL.” 

- — ■ /?/J 

There  was  recently  in  circulation'. a rumour 
.concerning  a demand  for  one -act  operas.  The 
need  has  hitherto  been  met  by  the  popular 
“ double  ” of  “Cavallieria  ” and  “ Pagliacci,” 
I for  neither  Bizet’s  .short  operas  inor  that 
dainty  trifle  “ The  Secret  of  Susannah  ” have 
J succeeded  in  maintaining  a permanent  place 
in  the  repertory.  However,  that  is  not  tc 
| deny  the  existence  of  the  demand,  which  it 
| real  enough,  and  may  end  in  a new  art  form. 
Meanwhile  the  Shaftesbury  management  has 
made  another  experiment  in  that  direction. 

1 he  first  and  shorter  of  the  two  pieces  is 
the  cantata  “ The  'Prodigal  Son,”  with  which 
Debussy  won  tile  Brix  de  Rome  in  1884  at 
twenty-two  years  of  age.  Dramatic  in  con- 


performance — more  so,  perhaps,  than  to  use 
in  the  concert-room,  where  generally  only 
isolated  numbers  have  been  heard.  Naturally 
none  ‘but  the  barest  suggestions  occur  of  that 


uot,u.  ui  one  u\o  snort;  worics  ou^ojuviia  v/vvui  m LiiciL 

| v hich  opened  the  new  season  the  second  undoubtedly  ! subtle  idiom  bv  which  the  composer  is  best 

w.‘nf.  wif.X  f.grt  — , J i...,  * - .f  , . 


w.;nfc  with  the  greater  verve,  and  its  whole  perform- 
ance seemed  the  more  spontaneous.  That  is  largely 
due  to  the  duality  of  (.he  work,  for  while  both  Mascagni 
and  Leoncavallo  are  fond  of  tearing  a passion  to 
tatters,  the  latter  is  fond  or  a great  many  other  things 
as  well.  Passion  is  still  not  the  strongest  card  in  the 
English  company  s suite ; it  is  the  only  one  in  Mas- . 
cagni’s. 

Miss  Kosina  Buckman  sang  tho  part  of  Santuzza 
[for  the  first  lime,  and  sang  it  well,  but  her  perform- 
ance stopped  there.  Owing  to  the  failure  through 
illness  of  Miss  Miriam  Lieette,  Miss  Bueicman  took 
the  part  of  Nedda  in  Pagliacci  as  well,  and  did  very 
mueh  better  with  it.  If  only,  however’,  she  would 
keep  her  arms  still  when  there  is  no  cause  to  move 
|them  she  could  still  improve  tho  impression  she 
makes.  Mr  Maurice  D'Oisly  sang  Turiddu’s  music 
Hectively.  He  was  at  his  best  when  he  said  farewell 
to  his  mother  (Muss  Edith  Clegg),  but  in  the  drinking 
song  he  seemed  to  foresee  the  consequenees  of  which 
he  afterwards  has  to  complain  so  quaintly.  His 
singing  of  it.  was  distinctly  Apathetic.  Mr.  Herbert 
Uangtey  made  a dark  and  sinister  Alfio  and  Miss 
Maitland  a sprightly  Lola.  * 


known,  but  it  is  not  surprising  that  the  work 
was  hailed  as  one  of  great  promise,  for  it  has 
an  attractive  combination  of  ingenuity  and 
freshness.  At  the  Shaftesbury  it  is  well 
staged  and  produced,  the  ensemble,  with 
dances,  presenting  a good  mass  of  colour. 

The  three  parts  are  of  modest  dimensions. 
The  heaviest,  that  of  the  Prodigal  Son,  was 
taken  by  Mr.  Alfred  Heather,  who  gave  a 
good  interpretation.  Miss  Perceval  .Mien 
was  the  mother,  and  Mr.  Frederic  Austin 


■Lena 


Mr.  Langley  again  made  much  of  his 
part,  that  of  the  lover  Silvio,  who  so  often  in  the 
r star  performances  which  we  used  to  hear  in 
another  place  was  allowed  to  sink  into  insignificance. 
"Ir.  I’.rederic  Austin  s singing  of  the  prologue  was 
s ’ a?' -i *7  Tomo  he  had  only  the  one  disadvantage 
J1,  at  he  faded  to  convince  us  of  his  capacity  for 
|clownmg.  The  earnest  and  vengeful  lover  were  his 
itrong  points.  Mr.  Frederick  Blarney  as  Canto  gave 
■tWX<?1Ien£  'nh-rpretotion,  aU  the  bettor  for  the  fact 
■that  when  he  sang  On  with  the  motley  ” he  did  not 

JtoLreinNhr0dUr';  th°a  ™anneri”,ms  of  more  famous 

U^nnaJi  th°  Part’  T"?  1113  voice  111  the  small  theatre 
Isounded  very  powerful. 

! T..rbc  Jbwo  ooodootors  were  Mr.  Percy  Pitt  and  Mr 

Llf,Ut^arrrn’  and nh.e  lat;fcpI'  seemed  to  enjoy  him- 
A w‘th  Leoncavallo  s score  far  more  than  the 
former  with  Masrac-niV  e 


SHAFTESBURY  THEATRE. 
if-  OPERA  IN  ENGLISH^L-  ^ 


Yesterday  afternoon,  after  but  a brief  holiday,  the 
■very  excellent  company  which  has  been  playing  open’ 
ftn  hnjdisb  at  the  Shaftesbur>’  The:itre  resumed  itt" 
labours,  obviously  to  the  groat  gratification  of  thi 
liuany  lovers  of  niusir  who  have  found  these  perform 
■inanres  a delightful  oasis  in  an  operatic  desert.  Ir 
■most  parts  of  the  house  there  was  not  a vacant  seat 
land  very  little  standing  room,  when  the  curtain  was 
■rung  up  on  " Cavalleria  Rusticana,"  and  if  6ome  oi 
■the  stalls  were  unoccupied  they  were  but  very  few  m 
Inumber.  Of  the  performance  of  Mascagni's  open 
I there  is,  truth  to  tell,  not  much  to  be  said,  for  it  wat 
I played  but  a few  weeks  ago,  and  then  received  the 
Imead  of  praise  that  is  its  due.  Yesterday,  however, 
■there  was  an  important  change  in  the  cast,  for  the 
1 part  of  Santuzza  was  entrusted  to  Miss  Rosina 
I Buckman,  who  then  made  her  first  appearance  Ln  it. 
lAnd  a very  successful  first  appearance  it  certain]} 

I was.  for,  in  perfect  voice,  she  delivered  thi 
with  fine  dramatic  force,  while  she  played  i 


J added  the  father  to  his  growing  list  of  effec- 
■ ! live  character  studies. 

; ^le  second  opera  was  Mme.  Liza 
f-elnnann  s setting  ot  the  moralilv  play 
“ Everyman, ” concerning  which  curiosity 
has  been  rife  for  some  time.  It  corresponds, 
on  the  whole,  to  expectation.  The  music  has 
a certain  quality  ol  fluency  which  makes  it 
at  all  times  plausible  and  sometimes  adequate 
jlo  the  text,  but  it  frequently  lapses  into  the 
| “ sacred  song  ” style  which  prevents  it  from 
giving  greater  dignity  to  the  lines  than  they 
possess  by  themselves.  It  is  melodious,  bu’t 
| fells  short  of  the  exaltation  thtit  would  make 
| it  impressive. 

| Owing  to  tho  sudden  indisposition  of  Miss 
, Doris  Woodall,  in  consequence  of  which  to- 
night’s production  of  “II  Trovatore  ” is 
postponed.  Miss  Edith  Clegg  took  up  the 
role  of  Everyman  at  a few  hours’  notice, 
and  the  management  requested  an  indul- 
gence that  happily  proved  unnecessary,  as. 
■ despite  hi-  handicap,  Miss  Clegg  succeeded 
| remarkably  well.  In  fact,  the  performance 
J was  oni-  of  the  best:  she  lias  given  at  this 
theatre.  The  numerous  other  parts  are  in 
l comparison  too  small  for  complete  enumera- 
| tion.  Mr.  Frederic  Austin,  as  Death,  was 
: the  most  striking  of  them  ; but  Miss  Miriam 
Lieette,  as  Good  Deeds,  and  Miss  Maud 
Murray,  as  Knowledge,  made  a favour- 
able impression,  and  a word  is  due  to  Mr. 
Alfred  Heather  for  Fellowship. 

The  production  was  Bv  William  Poel, 
Whose  name  stands  for  the  best  the  Iricai 
taste.  It  took  place  in  front;  of  hangings, 
j which  did  not  lack  their  share  of  the 
j version  of  things  inanimate,”  disclosing 
times  what  they  should  have  concealed 
buc  in  other  respects,  staging,  light,  and  cos 
tumes  were  well  suited,  and  I he- effect  bar 
{ mcnious. 

Mr.  JJcrcy  Pitt  conducted  both  works,’  am 
I secured  all  efficient  and  animated  perform 
ance  of  each. 


per- 
at 


l dolivojt.d  during  tho  “ All-British  Concert  in  Stein- 
way  ILJ1  yesterday  afternoon.  And,  however  prove-  j 
j cativo  such  a proposal  may  sound,  h will  at  least  1 
Im  eenroded  that  in  Mr.  do  Lara— who  yesterday  put  ) , 
in  a plea  for  some  form  of  State  control  and  support 
of  native  music— the  British  composer  has  a very  j 
btaiiaeh  and  persistent  advocate. 

In  yesterday’s  programme  figured  more  than  one  i 
' novelty.  The  concert  opened  with  ono  in  tho  shape  . 

\ of  a String  Quartet  in  G minor  by  Harry  Keyset  a 
former  student,  if  wo  arc  not  in  error,  of  tho  Royal 
j College.  Thu  work  heard  on  this  occasion  is  in  four  • 
xaowtnents,  oil  of  which  are  smoothly  and  straight- 
forwardly written,  and  hoilt  out  of  ruatorial  which, 

! if  not  always  remarkable  for  Ircelmcss  of  invention, 
engines  ihe  ear  plracantly  by  its  unaffected  quality 
I and  l'hf  tar'icful  matincr  in  which  it  is  presented.  The 
Vnox'el was  played  in  refined  style  by  the  Philhar- 
J monk  Quartet,  to  whom  it  is  dedicated.  The  same 
I players  were  also  Ivard  in  two  English  Fantaefes  by 
! Herbc.i't  Sharpe,  tho  first  oi  which  boars  (ho  eome-' 
what  carious  iabel.  " Oo’o;  ‘ My  Goimlry,’  tho  com 
J poeer’s  thnughta  of  his  country,  whatever  they  may 
bn,  finding  expression  in  dignified,  placid  strains 
1 and  rich  harmonics.  Tne  second  was  a little 
“ Courtly  Dance  ” which  told  its  own  lalo  in  simple, . 

I graceful  nbrasec.  Frank  Bridge  s Quartet  based  on 
the  “ Londonderry  Air,”  which  has  been  board 
j before,  completed  tho  scheme  on  the  instrumental 
| aide,  and.  a > vocalist,  very  acceptable  resistance,  - 
■fttit  by  .Ji'i,-  ?4a.uSS  Murray  , who  introduced  » couple 
w gongs  by  R.  Trailgett,  a young  an  1 unknown 
•noser,  which  showed  promise  and  seriousners  oi 

I BRITISH  COMPOSERS. 

Is)  Ho * 7qm  7 

I fn  the  programme  of  yesterday’s  “ All-British  " 
foncert  at  Stein  way  Hall  there  was  less  of  novelty 
than  is  sometimes  to  ha  found  at  these  pleasant 
reckly  gatherings.  But,  after  all,  it  is  not  merely 
[’ho  uew  and  unfamiliar  that  has  a claim  to  atten- 
ion,  and  there  would  have  been  no  reason  cer- 
tainly for  excluding  from  yesterday's  scheme  Hoi- 
irooke  s Theme  and  Variations  for  clarinet  and 
Istrjng  quartet,  which  began  it,  or  Donald  Tovey’s,’ 
[Quartet  in  G major,  which  ended  it,  merely  because  .’ 
those  works  happened  to  have  been  heard  before.  A 
Doth  were  played  by  tho  well-discipLincd  l’hilhar-  I 
monic  Quartet,  who,  in  tho  first-named  example,  had 
the  co-operation  of  that  excellent  clarinettist,  Mr. 
Haydn  P.  Draper.  Tho  actual  novelty  of  tho  occa- 
sion proved  to  be  of  no  particularly  ambitious  charac- 
ter, taking  the  form — now  very  familiar — cf  a 
Phantasy  Quartet.  Certainly  that  form  offers  oppor- 
tunities to  composers  that  are  only  to  be  grasped  with 
a hea  rier  sense  of  responsibility  by  those  who  essay 
more  elaborate  exercises  in  the  domain  of  chamber 
music,  and  the  example  from  tho  pen  of  Mr.  Harold! 
Darko  heard  yesterday  showed  him  to  be  sufficiently 
alive  to  the  requirements  of  his  appointed  task. 
Beginning  in  a sombre  vein  his  quartet,  after  a brief  ; 
adagio  section,  assumes  a complexion  decidedly  more 
cheerful  before  returning  finally  to  tho  subdued  mood 
of  the  opening.  Clearly  conceived,  us  they  are  con- 
cisely expressed,  the  composer’s  ideas  arc  well  adapted 
to  the  form  iu  which  they  find  utterance,  and  his 
work,  which  is  deftly  written,  made  nono  the  less 
pleasa  it  hearing  for  its  freedom  from  any  laboured 
complicities.  A welcome  feature  of  tho  afternoon’s 
music  was  provided  by  the  singing  if  Miss  Astra 
Desmond,  a young  contralto  clearly  endowed  with 
intelligence  and  a command  of  sympathetic  expres- 
sion which  made  her  rendering  of  songs  by  Purcell 
and  Henry  Lawes  i a-rticularly  acceptable.  Her 
accompanist  was  Miss  Gwen  Knight. 

/*£  STEINWAY  HALL.  ^ 

Mr.  Alfredo  Nardi  has  the  misfortune  to  be  blind, 
nit  in  no  way  does  he  allow  hie  infirmity  to  inter- 
ore  with  his  musical  aotivitoes,  which,  as  his  con 
■ort  at  the  Stain  way  Hall  on  Saturday  afternoon 
ihowed,  are  many  and  varied.  As  a composer — the 
jrogramme  wae  devoted  entirely  to  his  own  works— 
lo  showed  himself  to  be  the  possessor  of  no  little 
talent.  His  music  is  straightforward  and  quite  un- 
pretentious. In  it  he  does  not  attempt  to  open  up 
pew  paths,  but  the  old  tracks  which  he  follows  are 
l Ml  very  agreeable.  His  Quartet  in  F,  which  was 
bxceJiently  played  by  Mis3  Dora  Garland,  Miss  Nancy 
Phillips,  Miss  Sybil  Matorin,  and  Miss  Dorothy 
iMriiueil,  will  never  rank  among  the  world’s  master- 
jfieoes,  but  there  aro  in  it  many  pleasant  ideas  and 
much  graceful  writing.  There  is  imagination,  too, 
in  his  Christmas  Carol,  “ Bethlehem,”  for  soprano! 
ba.mono,  viola,  organ,  and  chorus,  in  which  Mr.  Nardi 
himself  played  the  viola,  and  Dr.  Coleman  Young  i 
jthe  organ,  while  the  solos  were  well  sung  by  Miss  fra 
Clara  Simone  and  Mr.  F.  W.  Taylor.  The  selections 
from  his  poem,  ’’  Eros,”  included  a couple  of  pretty 
songs,  the  one  sung  by  Miss  Simons  and  the  other  i 
by  Mr.  Dan  Jones,  a promising  tenor,  while  there 
fvere  also  two  effective  baritone  songs,  “ When 
Autumn  Leaves  are  Falling,”  and  “ With  Dark 
torngs  Sailing,”  of  which  Mr.  Taylor  made  the  most, 
biotin  and  viola  solos,  cleverly  played  By  the  cora- 
I poser,  also  figured  in  the  prog  -ammo,  throughout  - 
which  Mr.  Manlio  di  V aro  Li  proved  himself  a 
thoroughly  efficient  accompanist. 


not  of  the  WttW  Stana^any  t^-r  — - -■  ^ ^ w filb 

airs  and  graces  on  tho  part  of  those  who  sing  them  ^ls>  w wan^aeu  u l T . - • , 

The  Shaftesbury  artists,  happily,  were  nnder  no  ess  oxaJtod  poiiiUon  from  the  art  p> 

delusions  in  the  matter,  and  their  success  was  the  than  the  other,  of  course.)  And  v* Hat  y«unt| 
greater  for  the  sense  of  zest  and  enjoyment  they  British  composer  is  so  young  as  S,r  Charles  Stun- 

bvought  to  their  task.  They  were  content  to  let  .&rt[  p Art  has  no  eonection  with  arteries,  and 

t , themselves  go,”  with  as  near  an  approach  to  Italian- 

„ , , . , musical  undertakings  in  point  fervour  as  one  could  well  expect  from  a company 

Never  behind  other  “us^  of  British  singers.  Tn  excellent  command  of  her! 

[of  «ttterrnse.  the  pepnl-vr  Ch  rr>e  resouroes,  Miss  Edith  Evans  achieved  a con 

die  Now  Year,  have  resumed  away.  *nc_  ■ ‘ 
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f early  in  the  Now  Year,  liave  rcstunea  BWSJ*  **  spicuous  success  with  the  famous  cavatina,  and  in 
{-Saturday  afternoon  brought  their  patrons  tn  goo.  ly  0jjjer  passages,  and  in  the  trio  at  the  end  of  the 
] numbers  to  Queen's  Hail,  where,  needless  to  say,  first  ^ both  she,  Mr.  Frederick  Blarney  (a  most 

1 th<-v  found  not  a little  that  appealed  to  thesr  musical  robustious  Slanrico)  and  Mr.  William  Samnell  (a 

tmmattn  * Tho  programme  was  of  the  usual  gene-  most  engaging  villain)  sang  their  bravest  Cer 
1 sympathies.  1 F * , . deficient  in  fcainly  these  artists  made  the  most  of  the  dear  old 

Irous  proportions,  and  certa  J P ,lla  times,  and  apparently  accepted  the  absurdities  of  the 

I none  of  those  attr.butes  that  yia-d  oeii0  t libretto  with  stoical  complacency,  while -Miss  Doris 

f ballad-lover.  Yet,  for  once  in  a way,  one  may  tan  y Woodajlj  on  ^ 0(jicr  hand,  was  clearly  minded  to! 
devote  a little  attention  primarily  to  a feature  which  j Azucena's  outbursts  as  realistic,  melo- 

fell  into  a different  category — that  provided,  namely,  dramatically,  as  possible.  And  she  succeeded.  Mr. 
....  .1.,  nrcVnco  of  an  orchestra  of  which  the  per-  Julius  Harrison,  as  conductor,  kept  the  performance 
! sonncl,  while  familiar  enough,  had  been  brought  j at  a spirited  level,  and  the  audience  enjoyed  it  all 
ftogeW  under  unaccustomed  conditions.  ^ /£0LlAN  HALL.  ( A / {, 

**  r' 1 — --  — — x. 


| lAJijCWlCl  . 

Xcw  Queen's  Hall  Light  Orchestra,  as  was  explained 
rin  these  columns  on  Saturday,  were  found  all  the 
r principals  (headed  by  Mr.  Maurice  Sons)  and  other 
Imcmbers  of  the  organisation  whose  chief  is  Sir 
■Henry  Wood.  But,  as  formed  for  the  purpose  of 
| drawing  upon  a “ light  ” repertory,  the  orchestra 
f numbers  no  more  than  forty -four,  and  its  conductor 
Bis  Mr.  Alick  Maclean,  whose  experience  has  been 
[gained  principally  at  Scarborough.  That  he  has 
I turned  liis  opportunities  to  the  best  account  was 


The  series  of  Slavonic  concerts  whici 
Mme.  Alys  Bateman  is  organizing  at  tfne 
zEolian  I'iall  reached  a specially  interesting! 
event  yesterday,  when  Mr.  Arthur  Rubin- 
stein field  the  piano  throughout  an  im-' 
portant  programme.  Always  a front  rank 
pianist,  ne  has  made  great  strides  of  late, 
in  shedding  the  indiscretions  of  voutn.  His 
temperament  is  as  impetuous^  as  ever,  but 


turned  Ins  opportunity  to  the  best  account  was  of  the  value  of 

abundantly  revealed  at  Saturday  s concert^wben  th.  , restraint  Sometimes  it  played  ?iim  false, 


orchestra’s  playing,  among  other  things,  of  the  over 
ture  to  “ Mignon,”  the  finale  of  Edward  German  s| 

I'  Welsh  Rhapsody,”  and  a quite  happily-inspired 
“ Keltic  Lament  ” — a kind  of  solemn  melody 
fully  bearing  out  its  label — by  J.  H.  Foulds,  was 

- characterised  by  incisiveness  in  attack,  well-ordered 
balance  of  tone,  and  excellent  spirit.  Cleanly  a most 
enthusiastic  conductor,  Mr.  Maclean  showed  himseil 

' well  able  to  obtain  the  best  results  from  the  modest 
forces  at  his  disposal,  and  complete  snccess,  accord- 
ingly, attended  his  and  their  efforts. 

Of  the  afternoon’s  novelties  the  best  were  thos* 
contributed  by  Montague  F.  Phillips.  His  * Lethe, 
which,  we  fancy,  had  been  heard  once  before  at  a 
Promenade  concert,  is  equipped  with  an  effective 
orchestral  accompaniment,  and  its  appealing  phraser 
could  not  have  been  entrusted  to  a singer  better  able 
to  commend  them  than  Mr.  Gervase  Elwes 

- the  same  composer  we  had.  in  more 
vein,  “ A Winter  Song  ” — quite  a good 
its  type — and  “ Little  Robin  Redbreast,  a sen i n •j 
light  as  gossamer  of  words  by  Harold  Simpson.  Both) 
were  sung  with  refreshing  impulse  and  a sense  o' 
real  enjoyment  by  Miss  Clara  Butterworth.  A; 
smoothly-written  little  song  of  a long  familiar  pat-1 

■ tern  is  Haydn  Wood’s  “ Rose  of  the  Morning,  in  l 
l troduced  with  success  by  Mr.  Walter  Glynne  (in', 

) khaki),  while  a similar  remark  would  apply  to 

Hermann  Lohr’s  “ Sunshine  and  Cloud  ” (from 

■ “ Four  Leaf-land  Lyrics  ”),  which  was  engagingly 
sung  by  Miss  Carmen  Hill.  But  the  chief  phrase  of 

Hhis  song  is  a trifle  too  reminiscent  of  one  that  Paul 
Rubens  contributed  to  the  score  of  “ A Country 
Girl.”  For  the  rest,  it  will  suffice  to  say  that  the 
afternoon  brought  with  it  compliments  in  abundance 
for  Miss  Louisa  Dale,  Miss  Nellie  Walker,  Mr.  Robert 
[ .Radford,  and  Mr.  William  Samuell,  on  the  vocal  side, 
of  things,  and  also  for  Solomon’s  pianoforte  play- 
lag  Messrs.  8.  Liddle  and  F.  B.  Kiddle  officiated  as 
■ accompanists.  ' 

[ “ TRO  VA TORE  ” AT  THE  SHAFTJMTUR  Y. 

/**/»  ♦ 

A large  audience  welcomed  the  revival  of  11  1 ro- 

into-re  at  the  Shattesbury  Theatre  on  Saturday  night. 
Dike  ICmani,  this  brilliant  example  of  Verdi’s  genius 
in  his  earlier  manner  has  been  sadly  neglected  in  recent 
vears,  at  anv  rate  so  far  as  Central  London  is  con- 
cerned. And  it  is  rather  bard  to  understand  why. 
i One  does  not  look  for  any  special  dramatic  coherence 
or  intelligibility  in  operas  of  this  period,  but  it  broad 
vital  melodies,  boldly  written  ensembles,  and  impulsive 
I choruses  are  wanted,  they  simply  abound  m 11 
F Trovalorc,  while  for  sheer  effectiveness  Verdi  surely 
never  did  better  work. 


as  when  ho  took  Rachmaninoff’s  Prelude  in 
G minor  at  a pace  at  which  not  even  hej 
could  plav  it  cleanly.  He  also  exaggerated 
Scriabin’s  Fantasy  in  B minor,  but  his  play-! 
ing  of  his  Etude  in  B flat  was  delightful,! 
and  he  gave  a more  illuminating  interpreta- 
tion of  liis  Fifth  Sonata  than  any  yet 
heard  in  London.  One-  was  almost  tempted 
to  til  ink  he  outdistanced  the  composer  him- 
self, whose  touch,  though  beautifully  varied, 
is  somewhat  lacking  in  virility.’ 

Mr.  Rubinstein  was  joined  by  M.  Desire 
Defauv  in  a violin  sonata  by  Medtner,  and 
M.  Emile  Doehaerd  completed  the  _ trio  of 
instruments  in  Tchaikovsky’s  musical  tri- 
bute to  'his  friend  Nicholas  Rubinstein.  Both 
performances  were  excellent,  though  the 
l'T01"  violinist,  in  his  efforts  to  balance  the  pianist, 
was  occasionally  a little  raucous  on  the  lower 
notes.  , 

“ THE  CRITIC.”  j 

A NEW  BRITISH  OPERA. 


Tilth 

Opiiti 


**  , Miss  Caroline  Hat-chard. 

^ Alias  Lena  Maitland.  | 

Miss  Eda  Bennie. 
....  Miss  Thoms. 

’ ' Mr.  Sydney  Russell. 

Mi:.  Percy  Heming, 
Mr.  Frederick  Ranalow. 
i Mr  Herbert  Langley,  j 
Mr.  Frank  Mullings. 

\ Mr.  Herbert  Langley- 
...Air.  S.  H.  Brereton.  , 


L:t  X ' X 

2nd  Niece  \ 
git-  Christopher  Hatton 
Sir  Walter  Raleigh 
Lek  ester 

Governor  of  the  Port 
Don  Whiskerandos 
Justice  ... 

Burleigh  • \ 


Coa.««  of  Bm  otop„„ 


Justice’s  Lady 
Justice’s  Son 
Tho  Beefeater  ... 
Dangle 

Under  Prompter 
Sneer 


Puff 


Miss  Lena  Maitland. 
Air.  D.  Byndon-Ayres. 
Mr.  Frederick  Ranalow. 
Mr.  Nigel  Playfair. 

Mr.  L.  Morgan. 
Mr.  Henry  Wolston. 
Mr.  Michael  Sherbrooke. 


Conductor— Mr  Eugene  Goossens,  Jun. 

It  is  a fact,  and  a very  astonishing  fact,  that1 
during  the  past  twelve  months  opera  m the 


irovaiorcy  v“vui“’  during  me  £ sailors,  it*s  vaoioiui  oj  0 

-SfS.rK.’K’St—  diffioultios  in  execution!  ,.ro«.«Ur  tas  *****  i»  . Spanish  AOmi.ol-,  f of 

difficulties  which  were  not  entirely  overcome  on [ before  in  many  a long  year,  flourished,  tha  , attended  by  War  and  Pe 
c, _ . i„.-  n u-  „ r-hioflv  of  combininir  vocal  . , e el-,^  r,nbhe.  It  IS-  TV-amnu  with  his  nreen  bant 


Iauuifufucs  ooi.u  — ■-* --  .. — . , uetuio  many  a long  year,  — • ^ - l 

Saturday.  It  is  a matter  chiefly  of  combining  vocal  ^ f ieW  0f  the  public,  it  IS 

eontrol  with  the  right  kind  of  temperamental  fervour,  nom  ttie  poim,  o j r SUCCGS- 

Sometim—-  one  got  the  one  and  sometimes  the  other*  not  easy  to  recall  a time  when  SO  mai  J 
but  not  always  both  together.  Miss  Edith  Evans  ad  . k)J  of  opera  in  English  have  oecurrett. 

l/  onora  and  Mr.  Frederick  Blarney  as  Jfannco  most  . +Vm+  that  counts.  It  is  the 

nearly  approached  the  ideal,  their  performances  word  But  it  is  not  only  that  that  counts 
(decidedly  natural  and  they  sang  with  great  spirit'  0vi(jent  opinion  that  is  gaining  giound  Liar 

.Mi  - WoodaU’s  Azucena  was  too  sophisticated  ; at  thd  w[u]e  not  only  to  produce  the  ala 

same  time  she  worked  up  her  climaxes  in  an  unsparing  18  worm  « m ‘ ■ y,nft 

and  thoroughly  effective  manner.  Mr.  William  familiar  Italian  and  1*  rench  rep  ry 
Samuel!  had  a hard  part  to  play  in  making  the  meloj  ..  . (jut  tQ  a(lcj  to  tho  comparatively  tew  native 
dramatic  Count  di  L*ma  a real  figure,  and  he  djd  not  ’ l _ nresent  season  at 

quite  succeed  in  freeing  himself  from  some  stiff  con-  operas  that  we  know  Ine  P>es“ 
ventions  of  manner.  . , the  Shaftesbury  Theatre  opened  on  Boxin0 

Air.  Julius  Harrison  conducted,  securing  good!  Since  then  we  have  heard  Madame  Liza 

rhythms,  but  he  must  insist  on  more  precision  of  Lay.  u 

attack,  especially  from  the  chorus,  who  otherwise) 

, sane  verv  Wf-fl 


THliATRB. 

-Jcu4*fo 


SHAEfTESBDRY 

■!  As  typ^-ci/b7  Puccini,  the  modem  ItaHan  reper- 
..ory  b.a«  proved  very  much  to  the  liking  of  opera- 
Loem  during  tho  present  Shaftesbury  season.  But- 
that  is  no  reason  why  the  existence  should  he 
ignored  of  the  older  favourites— or  some  of  them,  at 
any  rate— of  the  Italian  schooL  Accordingly,  on 
Saturday  evening,  we  harked  back  to  the  early  \ enli, 
-;3  represented  by  “ II  Trovatore,”  and  had  a per-, 
iormance  of  that  long-enduring  work  which  cer- 
l tamly  lacked  nothing  of  robustness.  And  that,  as- 
most  of  us  will  agree,  is  precisely  the  quality  fori 
I v.hieh  this  particular  example  of  'Verdi  calls,  lor 
I in  it  he  asks  for  no  subtleties  of  interpretation, 
jbione  of  the  more  delicate  snades.  Fine,  sounding; 


Lehmann’s  version  of  “ Everyman  ” ; last 
Sir  Charles  Villiers  Stanford’s  new  opera  ’ l&e 
Critic,”  based  upon  the  “tragedy  rehearsed 
of  Sheridan ; and,  if  all  is  well,  we  are  to  hear 
Miss  Ethel  Smyth’s  new  opera,  ‘‘The  Boat- 
swain’s Mate,”  in  tho  same  theatre,  next 
Friday  or  thereabouts.  This  is  a state  of  affaits 
calculated  to  astonish  the  oldest  of  us!  And 
it  is  good. 

For  certain  obvious  reasons  it  is  better  than 
good  that  Sir  Charles  Stanford  should  have 
oorne  down  again  from  tho  giddy  Olympian 
heights  ol:  grand  opera  to  tho  little  lulls  of  opera 
comique.  For  long  The  Uaily  Telegraph  has 
advocated  tho  pursuit  by  the  young  British  <»m- 


the  fact  is  made  clear  by  reference  books, 
which  state  that  Sir  Charles  was  born  in  loJ, 
while  bis  youngest  opora  was  begotten 
only  in  September,  1015-  He,  though  lull  ot 
years,  is  also  full  of  fun,  whereas  so  many  o:i 
his  pupils,  though  young  in  years,  or,  as  Nr 
Asquith  said  the  other  day,  ‘‘according  to  the 
calendar,”  are  still  groping  down  among  thej 
dead  men.  Here  in  this  most  cheery  of  operat, 
is  precious  little  traee  of  the  hardening  ol 
arteries,  either  mental  or  physical. 

SHERIDAN’S  SATIRE. 

“The  Critic”  makes  very  curious  opera. 

'file  whole  story  of  its  being  was  sest  down  hero 
lest  Saturday,  and  need  not  now  be  repeated.  ^ 
But.  it  must  be  stated  again  that  in  Shencaa  s 
• pantomime  rehearsal" — he  called  it  a 
tragedy — satire  is  the  keynote.  Now,  it  is  a 
far  easier  matter  to  satirise  in  terms  of  words 
than  in  terms  of  music,  and  perhaps  in  the  new 
opera  the  musical  satire  is  not  quite  or  always 
at  clear  as  that  of  the  book,  which  is  practically 
verbatim  Sheridan’s  own — the  rehearsal  whichj 
Puff  offers  to  his  friend  Sneer,  the  critic,  and 
•i  few  friends  in  the  stage  boxes.  By  the  way,, 

Puff,  Dangle,  aud  Sneer  are  made  by  Mr.  , 
Caims  James,  the  adapter,  to  represent  the] 
author,  the  composer,  and  the  critic.  Sneridan  s 
satire,  for  example,  of  the  duel  in  which  Don 
Whiskerandos  comes  by  the  death  which  he 
refuses  to  reueat  to  please  the  stage-manager, 
and  of  the  ballet,  if  no!  very  biting  is  at  least 
clear,  and  so  perhaps  is  that  of  the  senti- , 
mentality  of  the  period.  But,  hapiiily,  one1 
needs  not  to  dive  deeply  into  these  matters  for 
all  the  world  83  if  the  opera  were  a German  ] 
treatise  oil  metaphysics.  Let  us  accept  the 
opera  as  a work  destined  for  our  entertain-, 
ment,  and  far  once  permit  ourselves  the  free-  | 
f]om  of  enjoying  a perfectly  natural,  Britisn 
jnece  of  real  fun  and  laughter,  aaul  be  gratef u.  j 

tor  it.  , , , I 

We  can  do  this  without  bothering  our  heads 
about  a plot,  for  there  is  none  (—or  two !— -)  to] 
speak  of.  The  poinr  must  never  be  lost  sight  ol 
that  we  are  here  obtaining  a glimpse  of  that 
popular  under-work',  the  stage  at  rehearsal. 
Indeed,  it  were  difficult  to  lose  sight,  of  this 
point,  since  in  the  beginning  the  conductor  put 
in  an  appearance  only  after  “things  have 
begun  to  happen  ” upon  the  stage  ; the  conduc- 
tor is  an  integral  part  of  the  stage,  and  is 
dressed  accordingly  ; and  during  the  perform- 
ance—or,  rather,  rehearsal— he  gives  his  cues 
as  in  real  life.  Then  there  is  the  duel  when 
the  Spanish  Don  of  amorous  propensities  is 
“ mortally  wounded  ” and  “ quits  this  scene 

for  all  eter ,”  the  phrase  being  completed 

by  toe  Beefeater,  who  adds— “ mty  he  would 
have  added,  but  stern  ueath  cut  short  his  being 
and  his  noun  at  once.”  Further,  Whiskeran- 
dos’s  remark  to  Dangle,  “ I wish,  sir,  that  you 
would  practise  this  without  me;  I can  t stay 
dying  here  all  night,”  keeps  the  point  well  m 

'"And  so  it  goes  on,  satire,  if  you  will,  follow- 
ingsatire,  or  amusing  situation  after  situation. 
We  have  the  quintet,  “orthodox,”  as  Sneer 
suggests,  but  beautiful,  the  prayer  to  Mars, 
all  kneeling,  and  the  funny  situation  that  ; 
occurs  when  the  difficulty  arises  of  their  : 
“getting  off  the  stage.”  We  have  Lord 
Burleigh’s  mute  soliloquy,  “ alia  Ceciliana 
(a  cruel  pun  !) ; and  fair  Tilburina’s  delicious 
Mad  Scene,  she  “stark  mad  in  white  satin, 
and  her  confidant  stark  mad  in  white  linen, 

*'  according  to  rule  ” ; the  extraordinary  funny- 
scene  between  Tilburina  and  Whiskerandos, 

1 aud  toe  great  VL.wjue  a > a kind  of  unnslorma-l 
tk>n  soeno,  with  its  procession  or  rivers  anq  , 
sailors,  its  tableau  of  Drake  receiving  toe 
__  Admiral’s  sword ; of  Br: 

attended  by  War  and  Peace;  and  Father  j 
Thames  wiit  his  green  banks  who  will  persist 
on  sitanding  upon  the  same  side,  the  one  i 
crowned  with  alders,  the  other  with  a villa  ! , 
It  is  all  very  funny  and  extraordinarily  J 
topical,  and  so"  laughter  abounds.  Moreover,! 
the  opera  goes  with  ak  possible  swing,  and  its  j 
manifold  points  are  made  naturally.  What  j 
more  could  one  want  to-day  ? 

an  excellent  setting. 

It.  may  bo  that  the  play  did  not  actually  cry  j 
aloud  for  a musical  setting,  but  a hotter  setting 
oould  not  well  be  made.  There  is  a rattling  | 
tune  that  accompanies  Sir  Christopher , 
Hatton  ; Tiiburiua’s  “ soft  ” music  and  her  big 
scena  are  capital ; toe  introduction  to  toe 
second  act  is  delightfully  skittish,  and  there  | 


on,  poser  of  tiie  less  severe  side  of  the  operatic  art 

— • , ; -,  ..  ing  . as  being  more  directly  suitable  to  the  tempera- 

Klies,  and  full-blooded  climaxes  > '•*- c 


ment  of  his.  fellow  countrymen.,, 


, from 


second  — -digr. — ,-j  :>  , . | 

is  much  point  m the  soliloquy  rei erred  to.  as 
in  tho  Masque,  which  is  full  of  quotations,  some  | 
of  which  are  “by  request  of  Shendan  him-  , 
self  and  the  whole  is  scored  with  characteristic] 
piquancy,  of  which  toe  pianoforte  arrange-  . 
ment  civcs  little  indication.  |i 

A prodigious  effort  is  that  of  Mr.  Michae 
Sherbrooke  us  Puff,  for  not  ter  a moment  is  he 
off  the  stage,  while  from  start  to  blush  U® 
works  tvith  mqgnifloent  energy.  Ihcn  t'.c 
Sneer  of  Mr.  Wolston,  and  the  Dangle  of  Mr  ] 
Nigel  Playfair,  too,  are  excellent,  and  Mr. 
Frank  Mullings  is  a superb  specimen,  as  lXm 
Whiskerandos,  of  the  stage,  tenor  ana  lover, 
Miss  Caroline  Hutch&rd  as  Tilburina,  and  -Miss 
Lcaa  Maitland  as  bar  confidant,  entered  fully) 


* timing 
tho 


Mr. 


vop 


II  ugo 
‘Imrni- 


a pcrfwt  delight;  Mr. 

.pita]  and  terribly  tragioal  Hurloi„ 

lUaimlow  doubled  the  parts  of  Leicester  

1 pugnacious  Beefeater,  and  was  us  thoroughly 
:>d  in  the  one  as  in  the  other  while  much 
burnt'  may  be  said  of  Mr.  Herbert  Langley,! 

| both  as  the  'Governor  of  Tilbury  Fort  gad  as 
’the  Justice.  The  scenery,  for  which  Mr.  Hugo 
Rum  bold  is  responsible,  is  of  a thoroughly 
eUarnctembic  and  “ serious  ’’  order,  tilbury 
Fort,  with  the  High  Sens  of  the  Thames  or  hind 
it,  being  a veritable  triumph  of  “ Elizabethan 
mpresslonisin,”  and  Mr.  Oairns  Juntos  has 
oaken  every  pains  to  produce  efficiently  this 
capital  addition  to  the  repertory  of  native 
opera. 

There  was  a very  large  audience  and  great 
entl  nisi  as  in.  The  public  fully  realised  the  fun, 
uud  laughter  was  loud  and  prolonged,  so  that, 
as  all  uon earned  were  ‘■called”  again  and  , of  t^omuil 

again,  it  looks  really  as  if  a native  opera  had  Lniy  possible  to  say  a little,  but  they  were 
11  arrived  ” at  lastl  It  is  to  be  repeatod  twice  nil  excellent  and  did  much  to  help  the  sue- 


most  prefect  io#  pageant, 

overturn  at  least  has  tlio  merit  of  novel 

since  it  consists  merely  of  tin 
up”  oT  tli©  orchestra. 

The  production,  both  ns  re 
musical  performance  and  the  sin 
©client  in  every  way.  Most  of  tbo 
costumes  linvo  boon  designed  b 
Rum  bo  Id,  who  hns  given  us 
ing  glimpse  of  the  18th  century  theatre. 
There  are  tho  slugo  boxes  from  which  tne 
friends  of  I’ulT  uud  Duiiglo  converse  witlv 
those  cclebrnted  authors,  tlio  scene  shifters 
and  under  prompter  in  period  costumes, and 
even  tbo  orchestra  conductor  (Mr.  Euceno 
Goossens)  dressed  to  represent  tlio  uioic- 
said  Linley.  Tho  scenery'  for  tlio  opera 
is  done  in  tlio  style  of  the  period,  witli 
appropriate  crudity,  while  the  final  spec- 
tacle, tho  masque  introducing  tlio  naval 
battle,  is  most  amusingly  staged. 

Of  tlio  numerous  artists  in  tho  east  it  is 


rang 


arny 
I next  week. 


Ill  C.  STANFORD’S 
NEW  OPERA. 
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.A Si  NIGHT'S  PliODl  lTlON 
THE  SHAl  I’ESBI  EY. 


1 loess  of  the  opera.  Of  the  dialogue  diame- 
ters Mr.  Michael  Sherbrooke  as  Putt  and 
Mr.  Henry  Wolston  as  Sneer  were  particu- 
larly good. 

dn  the  opera  one  must  single  out  Mr. 
Frederick  Ranalow  , rlai-l  of  Leicester). 
Mr.  Herbert  Langley  (the  Governor),  and 
Mr.  Frank  Mailings  as  Wliiskcrandos,  for 
some  exceedingly  clever  singing  and  act- 
ing. while  Miss  Caroline  Ilarchard  as 
Tilburiua  and  Miss  Lena  Maitland  as  the! 
Confidant,  both  gave  excellent  perform- 
ances. Mr.  Goossens  conducted  with  much 
skill  and  judgment.  H.C. 
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■new  opera, 
|at  the  Sha 


on  of  Sir  Charles  Stanford’s 
ie  Critic,”  which  took  place 
ury  Theatre  last  night,  has 
.omo  at  a time  when  the  public  is  particu- 
larly sympathetic  to  English  art,  and  mu.-i- 
Icians  are  endeavouring  to  do  their  b.'st  for 
stttblisiunent'of  a native  opera  \\  h it- 
be  the  future  of  this  new  work  (and 
arm  welcome  last  night  seemed  lo 
point  to  a genuine  success)  there  is  no 
(doubt  that  it  is  of  real  interest  and  charm, 
well  worthy  of  a hearing,  arid  a further 
proof  that  wc  are  not  incapable  of  produc- 
ing operatic  works  in  this  country. 

; Sir  Charles  Stanford  has  admir- 
able matched  in  his  music  the 

genial  -a  tiro  of  the  Sheridan 

play,  whose  “tragedy  rehearsed”  has 
become  for  operatic  purposes  “ an  opera 
rehearsed,”  with  Puff  as  the  author  and 
Dangle  as  the  composer,  whose  music  we 
are  told  has  been  '*  arranged  ” by  the  con- 
ductor (represented  in  the  orchestra  as 
Liiilev,  the  well-known  chef  d’orebestre  of 
the  eighteenth  century).  Sneer,  the  critic, 
is  there  in  all  his  glory,  but  tin?  rest  of 
the  dialogue  pari  *f  the  play  has  been  cut 
down,  for  operatic  purposes,  by  the  com- 
poser and  Mr.  (farms  James,  thus  subordi 
rating  it  still  more  to  tbq,  operatic  " The 
Spanish  Armada.” 

Perhaps  a full  appreciation  of  duo  mi 
will  only  be  possible  to  the  educated 
musician,  but  the  general  public-  can  un- 
doubtedly get  a lofof  enjoyment,  from 

" ’ ” ’ ft  itiiit  a- 
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duct  between  the  lovers,  Don  Vi  hisker- 
audos  and  Tilbuvina;  or  the  pompous 
ensembles  like  the  invocation  io  Mar--; 
the  sly  digs  at  singers'  tricks,  the  parody 
of  the  manner  in  which  composers  try  :r> 
represent  stage  “ business,”  as  when 
Burleigh  struts  melodramatically  on  the 
stage."  Then  there  is  the  capital  •“  mad 
■see no  ” for  Tilburiua,  in  the  frenzy  fami- 
liar to  opera.  All  these  tilings  and  many 
others  make  the  work  full  of  point  always. 

CHARMING  MUSIC 
. Having  deliberately  chosen  to  write  in 
certain  idioms,  the  composer’s  individuality 
is  not  always  readily  apparent.  But,  like 
Strauss  (whose  “ Ariadne  auf.  Naxos”  is 
similar  in  form  to  “The  Critic  ’).  there  is 
a serious  undercurrent  by  which  the 
originality  of  the  music  is  really  estab- 
lished 

This  is  to  be  found  in  many  a charm- 
ing phrase  or  vigorous  passage,  the  former 
reminding  us  of  the  composer’s  lyrical 
work  in  “ Much  Ado  About  Nothing  ” 
and  ' Shamiis  O’Brien,”  the  latter  or’  his 
“ Revenge”  and  the  Sea  Song?.  OnP 
might  mention  the  pretty  song  for 
I'ilburina.  “Now  has  the  whispering 

the 


UU!IUL'/UW  ; . . 

Most  people  will  mulerstand  the  deft  umia- 
tioti  of  the  conventions  of  old  Italian  opera 
as  illustrated  in  the  deliciously  exaggerated 


IMISS  IV1AR1E  NOVELLO’S  CONCERT 

1 , Miss  Marie  Novello,  the  well-known 
pianist,  gave  a concert  yesterday  at  70 
,E nni sm-ore-gar dens , in  aid  of  the  funds  for 
jthe  rehef  of  prisoners  of  war  and  interned  - 
civilians.  The  concert  was  both  artistically 
successful  and  beneficial  to  the  good  cause. 

. A small  orcRestra  plaj*ed  a prominent  part 
im  the  programme.  It  is  a good  thing  that 
people  are  beginning  more  and  more  to 
'realise  that  there  is  a great  deni  of  delight- 
ful music  written  for  small  orchestras,  and 
that  the  merit  of  music  and  of  a perform- 
ance does  not  depend  on  the  number  of 
players  concerned  in  it. 

The  conductor  was  Mr.  Tapp,  who  did 
excellent  work  \vhen  he  directed  the  orchestra 
^ath'r.  n.e,is  aIso  the  composer  of  one  of 
the  two  British  works  which  were  played  for 
the  first  time.  It  was  a “Tabloid  Rhap- 
sody  for  piano  and  orchestra,  of  popular 
British  tunes.  The  title  is  good,  and  aptly 
describes  the  music,  which  is  both  concen- 
trated and  very  fine  in  its  movement  The 
most  prominent  melody  in  the  Rhapsody  is 

Tipperary,”  which  acts  as  a sort  of  Leit- 
motif and  “We  won’t  go  home  till  morn- 
ing, a hornpipe,  and  others  are  also  used 
The  music  is  humorous,  and  shows  a o-ood 
command  of  the  resources  of  serious  music 
and  the  piano  part  is  effective.  Miss  Marie 
Novello  played  it  very  brilliantly,  and  made 
jthe  most  of  its  points.  It  proved  so  popular 
ithat  it  had  to  be  repeated,  and  it  ought  to 
become  widely  known. 

The  other  new  number  was  a well  scored 
and  happily  contracted  set  of  four  Russian 
Dances  by  Dora  Bright  from  the  incidental 
music  to  an  unacted  dramatic  version  of  the 
novel  “ My  Official  Wife.” 

The  other  orchestral  numbers  were  well 
chosen  and  mostly  unhackneyed,  and  all 
vv?ere  very'  well  played.  Miss  Ada  Forrest 
Mr.  Ben  Davies,  Mr.  Boris  Bornoff,  the  Rus’ 
sian  basso,  Lady  Tree,  and  Mr.  H.  B 
Irving  were  all  highly  successful. 

j A NEW  ELGAR  WORK. 


YSER 


breath  of  gentle  mhrii,”  and  the  Beef- 
eater’s stirring  ditty,  as  an  example  of 
each  stylo. 

Throughout, 'the  opera  shows  the  hand  of 
experience,  the  stage  point  of  view  being 
always  considered.  The  clever  way  in 
i which  themes  are  introduced  from  the 
classical  works  alluded  lo  in  tho  original  ,i  , — — •; 

plav,  and  woven  into  (lie  score,  also  JvSMgritor  to^lhen 

increases  this  effectiveness.  Some  of  tbo  ~ 

most  fsmilTar  Mlusioos  will  be . recognised 
by  everyone — tfie  snatches  of  “ Rule, 

Britannia,”  “ See,  the  Conquering  Hero 
Comes,”  “ Auld  Lang- Syne,”  the  chorale 
“ Ein  Fasto  Burg ’’—but  others  arc  there 
for  those  who  can  detect  them ; for 
[instance,  the  references  to  tbo  Ninth 
Symphony -and  “ Mcistersingcr  ” (the  last 
obviously  applying  to  Sneer,  the  critic). 


BATTLE  ON  THE 

stage;. 

7 9^ 

The  present  opera  seafton  at  tho  S'haftes- 
mrv  Theatre  will  be  long  remembered  as  the 
tlglish  season  lor  the  great  encouragement 
:hown  by  the  management  to  native  com- 
ers. To  the  Repertory  of  “ Everyman,” 
‘The  Critic,”  and  “The  Boatswain'* 
Mate  ” a fourth  work  is  to  be  added  to-day,' 
pnd  that  by  Sir  Edward  Elgar. 

The  novelty,  which  is  not  an  opera,  is  ; 
bet-ting  of  a poem  by  M.  Emile  Caiumaerts— 
a setting  on  the  lines  which  have  already 
proved  so  strikingly  popular  in  the  famous 
i Carillon.”  The  new  poem,  which  is  cal  Ice 
j“  Une  Voix  dans  )e  Desert,”  deals  with  the 
[attachment  of  a Flemish  peasant  and  Ids 


1 1 


Through  (In*  mot  JW«T 

And  I lie 

The  song,  which  jus 
cideritully,  demands  a singer  a- 
reciter,  is  a prophetic  vision  of  1 1 1 
the  desolation  of  war  will  cease 
'votiou  of  the  natives  who  hnvi 
home  will  he  rewarded.  Too 
in  full,  the  words  of  the 
follows  ; — 

j And  (hen  pur  graves  vv ’ 1 1 L 

Dance,  tomtits,  on  the  sod- 
Aml  then  our  graves  will  b 
Beneath  the.  sun  of  < iod. 

The  reciter  to-night  will  be  the 
Belgian  actor,  M.  Carlo  I.itcn 

simply*  fulfil  such  an  explanatory 

once  belonged  to  the  Greek  chorus. 

I Special  scenery*  has  bee  n prepared,  and  the 
[joint  labours  of  poet  and  composer  will  be 
made  more  graphic  by  the  action  on  the 
Stage,  which  will  show  a battle  on  -the  banks 
‘of  the  Yscr, 

The.  music  is  quiefer  and  more,  reflective 
Than  the  “Carillon,”  and  is  largely  scored 
for  strings,  side  drums,  and  cymbals.  Tho 
[work,  which  plays  for  about  twelve  minutes, 
will  be  performed  between  “ Cava! lor ia  Rusti- 
Jcana  ” and  “ I’agliaoci.”  Miss  Olga  I.v  n is 
[to  be  the  singer. 


und,  m- 
ell  us  a 
nd,  when 
ise  .•  n*I  the  do- 
• clung  to  their 
long  to  quote 
singer  end  us 


well-known 
who  will 
function  as 
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CONCERT. 

WORKS  BY  LIVING  ENGLISHMEN. 

The  London  Symphony  Orchestra  opened  its 
New  AT ear’s  season  at  Queen’s  Hall  last  night  with 
an  interesting  programme  conducted  by  Mr  Arbos 
Weber’s  overture  to  Dcr  FreUchiUz , Schumann’s 
Puino  Concerto  (played  by  Miss  Fanny  Davies) 
and  Beethoven  s “ Eroica  ” Symphony  represented" 
the  classics,  and  Mr  Arbos  secured  careful  and  con- 
sistent performances.  He  and  Miss  Davies  seemed 
to  have  a very  thorough  understanding  of  one  another 
;in  the  concerto,  and  the  slow  movement  of  the  sym- 
[phony  sounded  peculiarly  impressive  through  his 
! deliberate  yet  unforced  treatment  of  tempo  and 
accent-. 

1 But  we  were  also  given  two  less  familiar  works 
bv  living  Englishmen.  Sir  Hubert  Parry’s  Sym- 
phonic Variations  for  Orchestra  have  reappeared 
from  time  to  time  in  the  repertoires  of  various  orehes-  ; 
tras  since  the  time  of  their  first  appearance  in  1 897. 
But  they  have  not  been  played  quite  often  enough 
to  ensure  their  permanence.  Conductors  conscious 
that  here  Is  fine  music  expressed  in  a very  individual 
manner  and  form  take  up  the  work  and  give  a single 
performance.  But  the  score  wants  very  careful 
and  considered  treatment  ; a revision  of  some  details 
might  clear  certain  rather  opaque  moments  and 
bring  out  the  strong  contrasts  and  subtle  develop- 
ment of  the  beautiful  theme  which  the  casual  listener 
(and  concert  audiences  are  apt  to  be  casual)  is  in 
danger  of  missing. 

Curiously  enough  its  companion  English  work 
in  this  programme,  Dr.  Cyril  Rootham’s  rhapsody 
“Pan,”  is  also  an  essay  in  a modified  svmphonic 
form.  This  had  only  been  plaved  once  before  at 
a Patron’s  Fund  concert,  and  it  well  deserved  its 
second  performance.  It  is  a striking  piece  of  music 
built  on  simple  melodic  ideas,  treated  in  an  imaging 
tlyewaj*  and  heightened  by  picturesque  orchestration. 


\< 


(JOBEN’S  HALL. 
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The 


poem 


In  t'ho  masque  vykioli  ends  the  play  Sir 
[Charles  Stanford  lias  writtc-u  some  fine 


-native  so 

begins  as  follows  : — 

A hundred  yards  from  (he  trenches, 

Close  to  the  battle  front, 

There  stands  a little  house 
Lonely  and  desolate. 

Not  a man,  not  a bird,  not  a dog,  not 
Only  a flight  of  crows  along  the  rail wa 
The  sound  of  our  boots  on  the  muddy  rc 
|And  along  the  A’ser  the  twinkling  fires. 

But  in  spite  of  “ the  stillness  of  the  great 
■aveynrds,”  I he  peasants  cling  . to  their 


Unlike  tbo  majority  of  prophets,  musical  and 
[otherwise,  Mr.  Arbos  has  hitherto  received  more 
honour  as  a conductor  in  his  native  Spain  than  in 
. the  land  of  his  adoption.  Tales  of  the  excellent 
jwork  that  he  has  done  in  Madrid  have  frequently 
reached  this  country,  but  our  oppbrt  uni  ties  of  gain- 
ing a first-hand  acquaintance  with  his  powers  have 
'been  few  and  far  between,  though  on  such  occasions 
as  have  arisen  he  has  always  proved  himself  a con- 
ductor of  very  considerable  ability.  One  of  theeo 
occurred  yesterday  evening,  when  ho  directed  tho 
; London  Symphony  Orchestra  in  their  concert— the 
first  of  the  New  Year— at  the  Queen's  Hall. 

| The  programme  was  one  of  excellent  design,  fo** 
[while  it  had  as  its  backbone  three  of  the  greatest 
[of  tho  world’s  masterpieces  in  Weber’s  " Fre;- 
[schutz  ” overture,  Schumann’s  pianoforte  concerto, 
an<’  Beethoven’s  “ Eroica”  Symphony,  it  aho  in' 
.eluded  a leavening  of  music  that  was  less  familiar 
and  that  was,  moreover,  of  native  origin.  Sir  Hubert  - 
Parry  s Set  of  Variations  in  E minor  is  surely  ono 
ov  the  best  works  of  the  kind  produced  in  the  last 
twenty  years.  In  them  learning  is  never  allowed 
to  get  the  upper  hand,  and  though  the  possibilities 
, of  the  theme  are  exploited  with  great  ingenuity  and 
technical  skill,  they  yet  contain  some  of  the  most 
appealing  music  that  their  composer  has  over 
written.  Dr.  Cyril  Rootham’s  Rhapsody  “ Pan  ” 
which,  first  produced  at  a Patron’s  Fund  concert1 
jin  1913,  had  not,  if  memory  serves,  been  heard  in 
London  since,  is  also  a work  in  which  scholarship  ' 
, and  musical  beauty  are  very  happily  oomtfined  Its 
avowed  intention  is  to  represent  the  god  in  his  two 
aspects,  as  the  begetter  of  wanton  mischief  and  a.s 
the  emblem  of  the  sinister  in  nature,  and  Dr.  Root. 
|*iam  has  drawn  his  pictures  with  many  happy 
touches  of  musical  characterisation.  It  is  a vigo*-- 
busly  written  rhapsody,  full  of  vitality  and  imagina- 
tion, and  well  deserved  to  be  heard  again.  AH  the 
Orchestral  music  was  finely  played,  and  Mr  Arbos 
tehowed  himself  a conductor  of  broad  symnathies 
bud  acute  Understanding.  Needless  to  aay,  the 
[Ixmdon  Symphony  Orchestra  responded  to’  him 
Aery  readily.  The  soio  in  the  concerto  was  played 
.hrith  icrimato  appreciation  by  Miss  Fajjny  Davies 
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MUSIC  OF  THE  DAY. 

A NEW  ELGAR  SETTING. 

^ j — By  ROBIN  H.  LEGGE.  'M 

Sir  Edward  Elgar  seoms  to  bo  drawing  ever  nearer 
i the  composition  of  an  opera  or  a complete  stagd, 

■work.  It  is  some  years  sinfio  his  “ Masque  of  > 

■India  " was  produced,  but  only  the  other  day  that 
|his  music  to  “ The  Starlight  Express  " was  first 
Heard.  Now,  on  Saturday,  we  are  to  hoar  on  the 

|h»  «llmg  ol  Cnwn  »!»■»>  • swain's  Mato  ” (dramatised  from  the  [amdiar 

. 10  Desert,  which  on  this R^tlclna  ••  Und  tale  by  Mr.  W.  W . Jacobs  by  Miss  Ethel  Smyth), 
fcentr  arte  between  a' a companion  which  was  produced  at  the  Shaftesbury  Theatre 

I IWiaeci.  T enmnort  . , tells  of  the  last  night  with  genuine  success.  No  goddesses, 

to  " Carillons,  by  the  Me^’a  J f0  lhe  that  is,  nor  gods  unless  that  delightful  couple, 

love  of  a Belgian  peasant  and  his  daugb  ex  lor  uic  ” r~  “ 


W CO] 

\ty+A  OPERA. 

‘THE  BOATSWAIN’S  MATE.” 

By  DR.  ETHEL  SMYTH. 



Harry  Bonn  (Ex-Boatswain)  ...  Courtice  Pounds. 
Ned  Travers  (Ex-Soldier)  ...  Frederick  Ranalow. 
Mis.  Waiters  (Landlady  of  “ The  Beehive  ”) 

Rosina  Buckman. 

Mary  Arm  (a  Servant  Girl) Norah  Roy. 

A Policeman  Arthur  Wynn. 

Two  Cate  (behind  the  scenes)  •••  ''  oxo* 

No  antediluvian  gods  and  goddesses  are  to 

. . ° a rm — 


, soil  from  which  they  have  sprung.  ‘ A hundred 
I, yards  from  the  trenches.  Close  to  the  battle  front. 

' There  stand,  a little  house.  Lonely  and  desolate. 

I Not  a man.  not  a bird,  not  a dog.  not  a cat,  OMy 
, flight  of  crows  along  the  railway  line,  lbe  sound 
of  our  boots  on  the  muddy  road,  And,  along 
Yser,  the  twinkling  fires.”  That  is  the  home  of  the 
t devoted  pair-”  A low  thatched  cottage.  With  doprs 
land  shutters  closed,  The  roo  tom  by  a shell  btand 
mg  out  of  the  floods  alone.”  But  suddenly  on  the 
I silent  air  a girls  voice  rings  out  of  W hen  the  sap 

f be '•ins  to  spring the  cow  will  sound  her  horn , so 

[loud  she'll  low  that  morn  that  she  will  wake  e 
dead  Each  church  will  ope  .to  door.  Our  boats 
will  glide  along.  And  then  our  ^ee  wiU  bl<»m 
beneath  the  sun  of  God.”  So  smgs  the  peasant  g 
who  ” With  her  father  is  living  there.  They  will 
! not  go  away  ” “ Rien  ne  pent  les  oonvarocre,  lls  no 
! veulent  pas  partir;  Lls  disent  gu’ils  aiment  miens 
Imonrir  Que  quitter  leur  terra! 


Mrs.  Waters,  lanfi-ady  of  the  Beehive  Inn,  and 
the  merry  old  soul,  Harry  Bonn,  es-boatswain, 
who  is  so  painfully  anxious  to  take  her  to  his 
broad,  manly  bosom  for  better,  for  worse,  may 
be  included  in  the  category.  In  point  of  fact, 

, road  And,  along  tu«i  theT  are  worth  a multitude  of  operatic  gods  and 

on  • home  of  thoi  goddesses,  for  they  are  intensely  human,  and,  | 
That  is  the  homo  of  the  ^ ^ ^ utt?rly  _ English,”  as, 

indeed,  is  the  whole  fun  of  the  piece. 

Everybody  knows  how  Beam  stftks  to  ‘ keep 
company”  with  Mrs.  Waters,  how,  “once 
bitten,  twice  shy,”  she  declines  his  proffered 
heart ; how  he  negotiates  a burglary  in  the  inn, 
so  that  he,  being  ready  in  hiding,  may  rescue 
her  from  the  terror  that  flies  by  night,  and  so 
induce  her  to  marry  him ; and  how  that  little 
plot  failed,  to  the  undoing  of  Benn  and  the 
making  of  the  amateur  cracksman,  Ned 
Ti  avers,  ex-soldier,  but  always  gentleman. 


I This  last  night’s  orchestra  did  emphatically. ' 
They  played  extremely  well,  and  if  all  nativo ' 
operas  in  the  past  had  been  as  well  staged, 
as  well  played  in  the  orchestra,  and  as  admir- 
ably  acted  and  sung  on  the  stage  as  this,  we  , 1 
should  have  been  long  ago  deprived  of  a gnov-  ; 
ance  ! Miss  Rosina  Buckman  as  Mrs.  Maters 
gave  us  a very  clever  impersonation  that  was 
a sheer  delight  for  its  high  spirits  and  charac- 
ter, whether  in  song  or  in  speech,  while  the 
Harry  Benn  of  Mr.  Courtice  Pounds,  and  the 
j Travers  of  Mr.  Frederick  Ranalow  were  of 
the  highest  order  of  excellence.  While  these 
three  entered  as  thoroughly  as  possible  into 
the  spirit  of  the  comedy,  they  never  exceeded 
its  limits  for  a moment,  and  if  Miss  Roy’6 
Mary  Ann  was  a trifle  excessive,  she  has  the 
worthy  excuse  that  she  is  described  as  a bur- 
lesque actress.  Mr.  Wynn’s  Policeman  was 
likewise  capital,  ponderous,  a little  stupid,  as 
is  the  wont  of  stage  policemen  ; and  the  chorus 
of  agricultural  labourers  (accompanied  by  a 
banjo,  a violin,  and  a concertina)  6ang  well. 

Mr.  Hugo  Eumbold’s  two  scenes,  the  Beehive 
Inn  outside  and  inside,  are  really  beautiful, 
though  his  ox-eye  daisies  on  the  bank  are  a 
trifle  stunted,  are  they  not?  lhe  attention  to . 
detail,  even  to  the  swallows'  nests,  is  worthy 
of  note,  more  particularly  in  the  views  through 
the  window  of  the  inn  on  to  the  downs  ana 
through  the  door  when  Mrs.  Walters  opens  it 
and  affords  thereby  a glimpse  of  a garden  full ' 
of  bushes.  These  could  hardly  have  been  seen 
by  more  than  half  the  audience,  but  they  were 
| there,  nevertheless. 

It  was  a good  thing  extremely  well  done,  re- 
flecting the  greatest  credit  upon  the  very  clever 
composer,  the  management,  and  the  producers, 
and  is  a most  encouraging  example  of  well- 
directed  enterprise,  and,  let  us  hope,  a further 
sign  of  a growing  taste  for  native  opera. 
Enthusiasm  abounded,  everyone  concerned 
was  called  whenever  opportunity  served,  and 
the  greatest  good  humour  abounded. 


uionrir  Que  quitter  leur  terra  i True,  not  everybody  who  knows  his  Jacobs 

The  work  occupies  only  some  • what  knows  also  the  'Policeman,  whose  “ leitmotif  ” 

performance,  and  the  music,  I am  o.o,  - that  is  a phrase  from  a Beethoven  symphony — late 
■ quieter  than  that  of  Carillons,  or  •,  knocking  at  the  door — or,  Mary  Ann,  a serving 

I am  obvious.  It  is  scored  largely  lor  ,,  ’ b b maid  (described,  for  a reason  not  easily  arrived 

■(drums,  and  cymbals;  the  recitation  will  do  none jjy  ^ Qg  burles  actress),  who  have  been  mrtro- 
Mr.  Carlo  Liten.  himself  a Belgian  acior  duced  by  Miss  Smyth  for  dramatic  purposes.  . 

I and  the  daughter’s  song  will  be  sung  ny  ,J  ...  But  they  serve  their  purpose  well,  and  so  justify 
Lynn  The  stage  background  shows  the  themselves.  The  play  is  highly  diverting ; all 

and  a little  action  will  be  seen  on  the  stage  aepici  ^ more  because  ft  jl8  so  admirably  done  by  all 
fighting  on  the  banks  of  the  Yser,  and  me  _ concerned,  and  in  these  days  it  is  an  added 
"r.dfiia  the  exDlanatory  function  of  a Oreeu  5jpi€a8U(re  listen  to  an  opera  with  ears  bent 

on  pleasurable  relief,  with  no  arriere  pensee  as; 
to  .symbolism,  or  metaphysics,  or  other  abstruse] 

1 ’ 1 TT  „ ii.  J in  rinirm  an 


I ins  uKu*ius  — — — 

; reciter  fulfils  the  explanatory  function 

I SYMPHONY  ORCHES  i ka 


I ^ I”*" 


/ 


phenomena!  How  it  would  go  in  German 
passes  comprehension.  If  you  like  you  may  re-) 
gard  Travers  as  the  symbolical  embodiment  of 
many  of  the  Christian  virtues,  Benin  as  a cha- 
racteristically shrewd  business  man  not  averse! 
from  stooping  to  somewhat  dubious  means  to> 
attain  his  end,  and  the  Policeman  as  the 
crystallisation  of  Justice,  Law,  and  Order. 
But,  on  the  other  hand,  you  may  also  regard 
them  as  merely  but  decidedly  human  and  amus- 1 
ing  beings,  and  if  you  make  up  your  minds  that ! 
way  you  will  derive  the  more  enjoyment. 

THE  MUSIC. 

That  seems  to  be  the  way  of  Miss  Smyth,  who 
yet  personally  conducted  the  affair  with  so 
enormous  a rigour  and  earnestness  that  for  the 
, moment  one  is  a Little  undecided  as  to  whether 
or  not  there  may  lurk  in  the  background  a 
subtle  “hidden  meaning.”  If  there  be,  then; 

' we  can  but  cry  Mea  culpa,  for  it  missed  our 
notice.  It  is  all  jolly  good  fun  from  beginning 
to  end,  and  it  seems  therefore  unnecessary  to  I 
i ask  if  at  times  Miss  Smyth’s  musical  means  are; 

, not  a little  too  serious,  a little  too  fidgetty  and 
; spasmodic,  so  fEHsfc’Vni;*  wonders  why  certain1 
definite  parts  of  the  text  are  spoken  while  other 
parts  are  sung,  though  the  sentiment  expressed  i 
is  in  both  cases  similar.  An  example  occurs  to! 
the  mind,  for  instance,  when  Benn  and  Travers  , 

, - j.iv.1%-1  compound  their  amateur  felony;  the  details 

primitive  aspects  of  the  subject  are  adapted  are  worked  out  in  spoken  dialogue,  but  when  j 
to  gentle  ears.  they  are  reduced  to  writing  they  are  sung.  In  a j 

Miss  Fanny  Davies  is  thoroughly  at  home  ink'  previous  article,  last  Saturday,  it  was  pointed! 
the  Schumann  Concerto.  She  approaches  it  1 out  in  The  Daily  Telegraph  how  Miss  Smyth  had  j 
almost  with  a sense  of  ownership,  now  that  utilised  a number  of  English  folk-song  tunes, 
th<  ranks  <,f  traditional  Schumann  players  and  these  are  well  adapted  to  their  purpose; 
an-  thinning.  Her  performance  possesses  but  even  so,  it  may  be  doubted, if  Benn’s  very 


One  by  one  the  leading  musical  institutions! 
rare  recovering  from  the  Christmas  coma. 

1 ast  night  it  was  the  turn  of  the  London] 
Svmphonv  Orchestra,  on  this  occasion  under] 
the  baton  of  Senor  Arbos,  the  well-known, 
Spanish  violinist  and  composer,  who  lias  in 
| n;Cl-nt  years  done  much  to  improve  the  nvusi-; 
cal  lar-ie  of  his  own  country..  It  cannot  be 
said  that  he  has  much  to  reveal  that,  is  new, 

I concerning  the  classics,  but  on  the  other  hand 
I we  are  all  a little  tired  of  conductors  who  can- 
not leave  a masterpiece  as  they  find  it.  Senor1 
Arbos 's  relatively  quiet  reading  of  the  EroicA 
I vv ,is  thus  welcome,  because  of  its  unpreten- 
tious clarity. 

I Tire  programme  further  included  _ Sid 
Hubert  Parry's  dignified  “ Theme  and  Varia- 
tions ” — a thinly  disguised  symphonic  suite-— 
which  ranks  among  his  finest  works.  Espcci- 
ailv  is <t  to  be  admired  for  the  discreet  manner  | 
in’ which  the  composer  has  screened  the! 
scholarship,  which  on  other  occasions 
obtrudes  itself  too  frequently  on  the  .surface. 
Dr.  Cyril  B.  Rcotham’s  symphonic  poem 
“ pan  ’’  made  a somewhat  better  impression 
than  on  its  first  hearing  at  a Patron’s  Fund 
i Concert,  but  it  remains  at  best  a carefully 
[ written  piece  of  music,  in  which  the  more 


m^to . i jci  pei  lormance  possesses  1 but  oven  so,  it  may  be  doubted, if  Benn’s  very 
authority,  as  well  as  intrinsic  charm,  but  the  serious,  almost  solemn  soliloquy,  “When 
tradition  itself  is  giving  way  to  a ntorn rocked  on  the  billows,”  which  is  Miss  Smyth's 
•spirited  interpretation.  jown,  and  Mrs.  Walters’s  Isolde-esque  song  in 

the  second  act,  about  “ Summer’s  the  time  for 


I (fon  t think  tfiat  as  yet  anyone  has  pointed  out 
sin  Miss  Smyth's  opera,  “ The  Bosun'6  Mate,”  which 
two  are  to  see  on  Friday  at  the  Shaftesbury,  that 
/when  Mrs.  Watere  glances  at  herself  in  her  hand- 
limi  rror  after  she  has  promised  to  meet  Tray  era  “ by 
(moonlight  alone,”  as  it  were,  she  dances  to  the 
tune  of  a familiar  old  Scots  Strathspey.  This  should 
flie  added  to  the  list  of  folk-tunee  U6ed  in  the  opera, 
which  I gave  on  Saturday  last. 


love,”  also  Miss  Smyth’s,  do  not  fit  into  lierj 
own  scheme  better  than  most  of  tho  adopted  ■ 
tunes. 

Miss  Smyth’s  musical  idiom  is  peculiar  to 
herself  in  spite  -of  gentle  suggestions  which 
occur  here  and  there  that  she  knows  the  modern 
operatic  repertoire  well,  and  though  she  uses 
the  folk-tunes  in  her  own  way,  that  way  is  not  I 
after  the  manner  of  the  folk-tune,  and  most 
of  these  tunes  become,  therefore,  somewhat 
sophisticated.  We  have  purposely  used  the 
word  fidgetty,  and  a very  good  example  of  the 
meaning  may  be  found  in  several  of  the  “ ac- ! 
com  pan  intents  ” to  the  songs,  notably,  perhaps, 
to  that  of  Benn  aforesaid.  Moreover,  in  the! 
orchestral  score  so  much  use  is  made  of  tho  in- 
div'diual  instruments  in,  as  it  were,  point- 
making  (of  a perfectly  justifiable  kind), 
decoration,  and  embollisbment,  that  only  a first 
rate  orchestra  could  possibly  do  it  justice. 


SHAFTESBURY  THEATRE. 

A,  ' 

V« THE  BOATSWAIN’S  MATC” 

— Vfv 

If  the  reborn  English  opera  is  to  thrive  it 
must  be  characteristically  English,  lhat  is; 
the  main  point  about  these  new  productions- 
at  the  Shaftesbury.  It  is  not  natural  to  us 
to  rave  through  trilogies  whether  they  con- 
cern Nibelung  rings  or  magic  cauldrons.  Jn, 
fact,  it  would  be  difficult  to  say  what  is  charac- 
teristic about  .English  drama  of  this  genet 
tion.  But  there  is  no  doubt  about  oui 
humour.  That  is  our  very  own.  A typical 
Jacob's  story  like  “ The  Boatswain  s Mate 
is  a true  product  of  our  soil.  Even  the  way- 
wardness of  detecting  in  it  the  material  ot 
an  operatic  libretto  is  English  in  its  disdain, 
for  mere  definition. 

With  this  story  Dr.  Ethel  Smyth  has  made 
a thoroughly  enjoyable  operatic  entertam- 
n vent— one  can  but  call  it  that,  for  any  other, 
designation  would  fit  only  occasional  parts 
of  it.  It  is  in  turn  lyric  drama,  comic  opera, 
Savoyard,  and  musical  comedy,  and,  strange 
to  sav,  one  is  not  in  the  least  disposed  to  l c- 
sent  the  inconsequence.  The  liberal  use  ot 
folk-tune  and  of  themes  in  similar  idiont 
even  brings  the  production  into  line  with 
Russian  national  opera.  And  the  whole  mix- 
ture is  so  skilfully  stirred  that  Dr.  Ethel 
Smvth— not  a woman  composer,  but  just  a 
composer- is  to  be  heartily  congratulated  on 
her  suocess. 

The  principal  characters  are  only  three  in 
number,  and  could  not  have  been  better  pre- 
sented. Miss  Rosina  Buckman,  happily  re- 
covered from  the  illness  that. caused  a week's 
postponement  of  the  first  night,  was  a fas- 
cinating Mrs.  Waters,  both  in  the  pure 
comedv  episodes  and  in  the  soliloquies  wh.cii 
close  the  two  scenes.  Needless  to  say,  she 
made  the  most  ot  these  vocal  opportunities 
in  contrast  with  the  more  rapid  diction  t hat 
precedes  them.  Mr.  Courtice  Pounds's  smile  j 
is  such  that  one  almost  wished  that  things. 
mi"ht  yet  right  themselves  for  the  unlucky 
Boatswain  at  the  moment  of  his  undoing. 
It  was  a real  pleasure  to  see  him  m a pari 
so  well  suited  to  his  art  Mr.  Frederick 
Ranalow,  as  the  breezy  Irish  soldtei  Nea| 
Travers,  sang  and  acted  in  fine  style. 


The 


minor  parts  of  tho  policeman  and  the  servant 
were  treated  in  the  manner  of  broad  faici, 
and  therefore  a little  out  of  tho  picture,  com- 
posite as  it  was.  , 

’ Mr.  Hugo  Rumbold,  who  was  responsible 
for  lhe  scenery,  had  contrived  a Beehive  Inn 
so  realistic  that,  presumably  while  rehearsals  j 
were  in  progress,  the  swallows  had  built  their 
nests  under  its  windows.  The  opera  was 
produced  by  Mr.  L.  Cairns  James,  and  con- 
ducted bv  the  composer.  It  was  followed  by 
the  second  act  of  “ Tales  of  Hoffmann.” 


M.  YSAYE. 


Mr.  Arthur  Rubinstein  had  the  advantage 
of  M.  Ysnye’s  assistance  at  his  recital 
last ■ evening1  at  tile  .JEolinn  flail.  Together 
they  played  tlie  sonata  by  Silvio  I_azzari,  a 
robust  work  somewhat  in  tlic  Franckist 
manner,  with  ;i  very  elToetivc  slow  move- 
ment. They  were  again  associated  in 
Beethoven’s  C minor  sonata. 


>m  ivo  never  wish  to  sen  again 

to  endure  at  the  end  of  the  opera.  W" 

Thero  is  a good  deal  of  spoken  dialogue  in  . 

tins  first  part;  the  socond.  in  which  the  great  l'^  •>lr  Philip  Kitte.  I 
plan  is  carried  out,  is  played  to  continuous  j t‘v'll,  ntJ>  to  t*!<*  |i,<ink  4 
music.  The  opera  carries  out  tho  plan  rather  assembled.  Miss  Isolde 
differently  from  the  story.  Mrs.  Waters  faces  ;i  KrouP  of  violin  Pirr<” 


if  which  were 
large  audience 
ys  contributed 
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the  soldier  with  her  gun  right  enough,  shuts  him 
j into  her  cupboard,  and  pretends  that  she  has 
isliot  him.  .Hut  T3oiu\  novor  tho  fjntvo  ; 
instead,  he  fetches  a policeman,  and  thero  is  an 
— — ^ tmaecompani(*d  trio  for  the  tliree  men  while 

i , , . , 1 tie  per-  Mrs.  Waters  again  expresses  herself  freelv 

formatters  of  the  two  works  were  such  as  about  the  sterner  sex.  Why  t hen,  one  wonders 
ordv  great  artists  can  give.  when  the  opera  returns  to  the  Jacobs  text.’ 

| Between  them  came  Mr  Rubinstein  9 ore  tho  remarks  retained  about  how  Bonn  wil 
group  of  solos,  which  ranged  from  Bach  fir*  take  the  joke  '! 
the  Tausig  version),  through  Chapin,  to  the  , ' 

(moderns.  Of  these  tho  recitalist’s  country-  . . ''0KK_MAKIN'|;  Capacity. 

plan'  Szvmanowski  was  represented  by  aa  '’tit.  tins  little  hitch  in  the  story  is  slight  in 
Etude.  Ravel  by  “Ondine.”  Debussy  by  con'tParis?r>  with  the  curious  bitch  in  the  musical 
“ L’Isle  Joveuse,”  and  Scriabine  by  one  of  °„W11  °.  1 abes  place  between  the  two  acts, 

his  latest  and  most  advanced  works,  “ Vers  ^ , 1 rKt  ,’s  fab  °f  tunes  and  happy  quips  of 

la  Flamme.”  orchestration.  One  scarcely  knows  whether  the 

A varied  selection  of  this  kind  was  well  coniPoser  is  quoting  folk-songs  or  making  up  her 
calculated  to  accentuate  the  musicianship—  Bines.  I he  second  part,  however,  is  opened, 
las  distinguished  from  mere  pianistic  ac-  [''dn  an  orchestral  intermezzo  in  which  “Bushes 
complishmont — that  makes  Mr.  Rubinstein ’tj  f,.  Briars  is  strangely  coupled  with  sombre 
playing  so  remarkable.  Few  pianists  are  ' ’ agnenan  colouring.  Except  for  little  patches 
able  to  approach  the  newest  music  with  such  P*  '|*c  light-hearted  folk-tune  mariner,  such 
(comprehension.  Most  are  satisfied  if  they  is  * 10  amusing  play  made  with  “ O 
can  prove  adequate  tcclinical  skill,  j- ’ can  the  matter  be?”  when  the 

?oldlur  1S  let  °ut  of  the  cupboard,  the  music 

N\  V becomes  more  strepitous,  more  grand-operatic  as 
PHILHARMONIC  STRING  QUARTET  !lmo  Pf  ?,e®\  Be£n’  who  tripped  SO  gaily  to  the 

uAjf  lunc.  of  The  deeper”  in  Act  I„  declaims  in 

^ tragic  ftpppnto  in  A of  Tr  rpi  i ... 


*rafc  ftoeents  in  Ad  If.  The  buxom  Mrs. 

' The  above  quartet  entered  upon  another  \t  a ers  has  to  shriek  like  Electra.  Why  so  much 
series  of  concerts  yesterday  afternoon  at  the  uss.  and  heaviness  ? Is  it  because  The  Boat- 
I /Eolian  Hall.  The  programme  opened  with  swmr}  s J 'Ilr  nearly  got  produced  in  another 
j Haydn,  followed  by  Holbrooke,  who  coi\-  such  things  are  expected  ? 

, tributed  two  *’  impressions.  ” Tins  second  of  p * i188  ‘ In>  ™ Iiad  the  most  loyal  helpers  in  Miss 
these  is  entitled  “ Slav  Dance,’’  and  is  quite  t.v 'a i>  f' i * 0,lrtlce  Pounds,  and  Mr. 
an  interesting  little  work,  but  so  little  Slavonic  Ln  ,enc  " Ranalow,  but  all  their  efforts  and 

that  one  can  only  surmise  Mr.  Holbrooke  was  eoulcTnoThebl  the  a VGry  ^tbusiastic  audience  'that  it  really ' refleets’ tbo'aTniospheVe  of 
influenced  by  his  New  York  impression  of  the  1 o-  _help  thc  sen.3e  .of  anti-climax  as  the  -I  the 


NEW  work, 

niSMUSICAL  SETTING  OF  At. 
CAM  At  Alt  RTS’S  POFM,  //, 

bo  fm,  Sir  Edward  Elgiu*  is  tlio  only  one 
! f,l  our  composer*  who  is  Gilding  inspiration 
from  die  war.  t’o  his  “Carillon”  and 
| 1 olonin,  ’ both  of  which  had  their. origin 

in  this  way,  must  ho  added  u diird  work, 
a little  “operatic  interlude,”  produced  at 
die  Shaftesbury  Iheulre  on  Saturday  evon- 
ins  This  it,  a tnusical  sotting  of  a poem, 

, “ Una  Voix  dans  (e  Desert”  by  M.  Cam 
m aorta,  aprnnged  so  as  to  ho  performed 
with  staffs  effects. 

? A sombre  scene,  a battlefield  on  tho 
^ ser,  " iih  tlic  red  glare  of  war  faintly 
showing  in  the  distance,  and  a mined  cot- 
tage in  the  foreground,  made  a striking 
j setting  for  the  Ample  poignant  verses  of 
(tho  poem,  which  centres  around  tho  cot,-,’ 
j tagp.  A cloaked  figuro  appears  aDd  medi- 
tates on  the  scene  of  desolation,  while  pro- 
jscntly  from  the  cottage  souade  a girl’s  voice 
singing  a song  of  future  hope.  “ Tis  but 
a peasant  girl,  with  her  father,  living 
there,”  says  the  lonely  figure.  “They  will 
die,  they  say,  sooner  than  leave  their  field.” 
And  so  the  picture  fades  away,  with  the 
war  fires  still  flickering  in  the  distance. 

-tho  chief  quality  in  Elgar’s  music  is 


pictured  by  the  lines  and 


facility  with  which  thc  Slavonic  immigrant  pw,j  l®*501}***1.  towards  its  end.  Mr.  Courtice  • visualised  on* the  stage.  The  composer  has 

is  absorbed  into  the  melting-pof.  ° Founds  s smile  m Part  I.  was  a fortune  in  itself,  W “ 1 ' ” ’ ” 

This  Mowed  by  Eocene 


iumnveu  uy  JLUgene  ^.rOOSS^nS  S ifhincr  U ’ j • • “ ot,ine- 

Phantasy,  that  differs  from  most  other  works  Pn-t^TT  0ai„®  done  by  judicious  cutting  to  help 
bearing  this  title  in  that  it  really  is  fantastic,  the  removal  of  thal h-----^e  ^?uld  b?g  for 


;esi  uie  composer  oi  .xarcissc  ” or  even  other  Dconle  to  it 
I-c  Pavilion  d’Armidc.”  The  players  . ^7rc  i\T 


I were,  as  usual,  in  fine  form,  and  gave  a sue-  ‘‘A  VOICE  IN  THE  DESERT.' 

J cession  of  brilliant  performances.  

“ THE  BOATSWAIN'S  MATE.'1 


T 


ilM^ 


OPERA  OF  A COUNTRY  INN. 

(By  Ethel  Smyth,  after  the  story  by 
W.  W.  Jacobs.) 

Mi's.  Waters 
Harry  Berm 
Ned  Travers 


SIR  EDWARD  ELGAR’S  NEW 
WORK. 

A new  work  by  Sir  Edward  Elgar  stand? 
out  as  the  event  of  the  day,  even  if  it  be 
“only  a little  one.”  Although  produced  at 
the  Shaftesbury  Theatre,  his  latest  compo- 
sition, “ Une  voix  dans  le  Ddsert,”  is  in  nc 
Miss  IIosixa  Buckman  sense  operatic,  and  scarcely  theatrical.  It  is 
Mr.  Courtice  Pounds  i a poem  by  Emile  Cammaerts,  founded  on  an 
Mr.  Frederick  Kanalow  1 episode  of  the  war  in  Flanders,  entrusted  to 
Policeman  Mr.  Arthur  Wynn  a narrator  and  a singer,  the  latter  being  the 

Mary  Ann  / (a"  Miss  Mabel  Boy.  ' voice  referred  to  in  the  title,  the  whole  set  to 

Conductor  ' " The  Composer.  I an  orchestral  accompaniment.  In  a sense,  it 

C i^  ! is  thus  a pendant  to  the  “ Carillon  ” that  has 

Lrnhappyv  people  who  do  pot  know  their)  met  with  so  much  appreciation. 

Jacobs  may  expect  to  find  that  in  The  Boat-  When  “ Chantons,  Beiges  ” first  appeared 
swain's  Male  Miss  Ethel  Smyth  has  written  we  aI1.  aPP^aed  the  reticence  of  the  com- 
,,  ...  J x m,  poser  in  avoiding  mere  effect.  Here  he  has 

another  opera  of  the  sea,  a sequel  to  The , ^_  .,n  still  more  ^strained,  as,  indeed,  he  must 

Wreckers,  with  the  roar  of  the  waves  booming  have  been  to  keep  in  harmony  with  the 
sonorously  through  the  orchestra.  poignant  simplicity  of  the  theme.  He  was 

Happier  people,  who  know  him  more  or  less,!  right  in  doing  little  even  to  underline  its 
will  guess,  even  if  they  have  not  looked  up  the!  salient  features.  But  in  the  end  this  reti- 
story  in  “ Captains  All,”  that  the  scene  is  more  cence  results  in  so  little  subjective  music 
likely  to  be  a publichouse.  Thev  are  right,  and  that  one  wonders  whether,  after  all,  a com- 
the  “Beehive,”  as  we  were  shown  it  at  the  P°ser  of  Sir  Edward’s  calibre  might  not  be 
Shaftesbury  Theatre  last  night,  is  a very  pretty  better  employed  than  in  supplying  music  for 
“ public,”  inside  and  out ; not  one  of  those  :l  situation  than  could  almost  be  met  by  a 
East-end,  dock-gate  houses  where  Dir.  Jacobs  little  vague  improvisation, 
so  often  leads  us  into  delightfully  low  com-  The  scene  was  one  of  desolation.  M.  Carlo 
pany,  but  a country  public  on  a hill  (the  black  Liten  appeared  as  the  narrator,  and  earned 
oak  beams  and  whitewashed  walls  suggest  much  of  the  success  of  the  niece  by  his  dig- 
Sussex),  a place  where  cherry  trees  and  feun-  Tified  declamation.  Miss  Olga  Lynn  sang 
flowers  bloom  together,  which  does  not  suggest  ,,<'Ty  effectively,  and  Sir  Edward  himself  con- 
Sussex  or  any  part  of  this  island,  and  half  a Jucted. 

mile  from  the  nearest  house.  SATURDAY'S  CONCERTS. 

“A  silly  place  for  a pub.,”  the  soldier  said,  [ At  the  Queen’s  Hall  Sir  Henry  Wood 
but  the  onlypossible  place  for  Mr.  Jacobs’s  story,  directed  a symphony  concert,  in  which 
For  the  sake  of  the  unhappy  people  it  must  Dvorak’s  “ From  the  New  World  ” was  the 
be  said  that  Harry  Benn,  the  boatswain’s  mate,  central  feature.  He  secured  a remarkable 
is  hanging  round  the  “ pub.”  and  has  proposed 
to  Mrs.  Waters,  the  buxom  landlady,  five  times 
in  the  last  fortnight.  Mrs.  Waters  does  not 
want  a man  to  take  care  of  her,  which  is 
perhaps  why  Miss  Ethel  Smyth  wanted  Mrs. 

W aters  for  the  heroine  of  her  opera. 

Beer  and  Brilliance. 


accomplished  this  in  hie  characteristic  wav 
By  skilful  orchestral  ideas,  and  by  the  use 
of  one  or  two  haunting  little  themes,  from 
which  practically  all  tho  music  is  con- 
Ptructed.  the  song  (excellently  sung  bv. 
Miss  Olga  Lynn)  that  forms  the  central 
pari,  of  the  work  has  an  exalted  mood  and 
reeling  which  somewhat  compensates  for  ite 
rather  ungraceful  melodic  line. 

The  music  was  played  with  much  finish 
and  delicacy,  under  thc  composer’s  direc- 
tion, and  M.  Liten  recited  the  opening  and 
concluding  parts  of  the  poem  with  fine 
dignity. 

I lie  new  work  was  preceded  by  a per- 
form  an  pe  of  “ Cavallerin,”  in  which  Mr. 
Frederick  Blarney  sang  the  role  of 
lurriddu  for  the  first  timo  with,  much  ' 
success,  tiie  part  of  Santuzza  being  taken 
by  Miss  Edith  Evans,  aiso  for  the  Sret 
time. 


QUEEN'  S HALL  ORCHESTRA,  j 

I The  chief  work  upon  the  programme  of  1 
j Saturdays  symphony  concert  of  the 
(Queen's  Hall  Orchestra  was  Dvorak’s 
New  World  ” Symphony,  always  welcome 
because  ol  its  graceful  melodies  and  dainty  . 
orchestration.  Really  more  like  a suite  ’ 
than  a symphony,  its  music  does  not  for 
a moment  have  any. i 1 1 tell ec tuni  pretensions 
but  its  artless  fresh  qualities  have  always 
a real  charm  for  thc  ear,  if  well  plaved,  as 
was  the  ease  on  Saturday,  when  Sir  IJenry 
Wood  conducted  an  excellent  ptrfoi  m- 
"nee. 

An  equally  enjoyable  item  was  the  clay- 
ling  of  the  Brahms  violin  concerto  by  Miss 
Lena  Kontorovitch,  a young  artist  who 
has  both  technique  and  temperament.  It 
is  usual  to  think  that  Brahms’  music  re- 
; quires  no  temperament  for  its  interpreta- 
j tion,  but  as  a matter  of  fact  it  demands 
J more  in  this  way  than  that  of  most  other 
composers.  Miss  Kontorovitch  was  able 
| to  make  the  concerto  most  effective  by  her 
individual  style.  The  remainder  or  the 
programme  need  be  discussed  but  briefly. 

I ft  included  a Liszt  rhapsody,  Saint-Saens's 
( he  Louct  d Omphale  ” (to  plav  which 
well  is  a good  test  of  orchestral  virtuosity)  ‘ 

,and  the  '‘Good  Friday”  music  from 
“Parsifal.” 

kOYAL  PHILHARMONIC  SOCIETY. 


MR.  DE  PACHMANN’S  MEDAL. 


gradation  of  tone,  and  missed  none  of  the 
effective  moments,  but  the  work  itself  is  be- 
ginning to  wear  thin,  possibly  because  of  the 
purely  artificial  incentive  of  which  it  is  the 
result.  The  programme  further  included 


Many  years  have  elapsed  since  Mr.  de  Pachmann 
received  for  the  first  time  the  coveted  honour  oi. 
an  invitation  to  appear  at  a Philharmonic  concert. 
On  that  occasion  he  elected  to  play  Chopin’s  Con-i 
cento  in  B minor,  and  it  was  surely  only  fitting- 


Saint-Saens’  “ Rouet  d’Omphale,”  the  Good  , tb at  last  night,  when  he  was  the  recipient  of  the 
Friday  music  from  “ Parsifal,”  and  one  of  r,lr<,  ■ honour  of  the  Philharmonic  Society's 

the  Liszt  Rhapsodies.  Miss  Lena  Kontoro-  I goil(i  medul,  he  should  play  the  same  concerto  at  1 


Still,  even  a man  can  have  an  idea,  am 

[Benn’s  ideas  become  brilliant  with  his  third  !v*tcb  played  the  Brahms  concerto,  her  inter-  tbo  ccucrt,  during  which  tho  presentation  wool 
[mug.  In  the  first  act  we  see  him  hatching  his  potation  of  which,  always  thoughtful,  has  made.  3-  c.6  • / ' > /T (J(. 

plan  with  the  wayfaring  soldier,  the  great  plan  j somewhat  improved  since  her  last  perform-  There  were  momenta  when  Mr.  do  Pachmann 
by  which  the  soldier,  heavily  bribed,  is  to  |anco-  i seemed  to  bo  :~om  what  oppressed  by  a sense  of  the' 

pretend  to  be  a burglar,  and  Benn  is  td  pretend  p be  programme  of  thc  Ballad  concert  at  ,Eolemnity  of  (lie  occasion.  Indeed,  wo  have  rarely 

to  be  a hero  and  save  the  landlady.  We  see  and  the  A,bert  Hall  furnished  the  usual  profusion  (seen  the  eminent  pi-mist,  who  is,  of  coarse,,  almost 
hear  other  things  as  well  which  Mr.  Jacobs  does  of  artists  and  songs.  Miss  Flora  Woodman  as  famous  for  the  lightness  of  his  spirits  as  he  is- 
not  give  us  ; Mrs.  Waters  in  a mood  of  tender  sang  Herbert  Oliver’s  “ Come  to  the  Dance  ” (for  tb  bem  Us  playing,  in  eo  subdued  a mood, 
reflection,  a mood  which  gives  Miss  Smyth  a 'with  great  success,  and  Miss  Carrie  Tubb  lit  is  \,  ae  t-h.tt  during  moments  when  the  orchestra 

Chance  for  some  of  her  best  music,  including  a Bict  with  great  appreciation  for  Robert  (was  silent  ho  eon  i not  resist  thc  temptation  to' 

lovely  folksong  melody  (“Lord  Rendal  ”)  • • Batten’s  “ Woodland  Madrigal.”  The  only  |aharo  with  Sir  Thomao  Beecham  the  conductarekipjj 
a capital  scene  of  villagers  who  have  had  as  (novelties  with  Wilfred  Sanderson  s ‘ lop  o’  oi  such  p -n  ■ no  • chostra  asca-me  i n bis  '. i n 

much  as  is  good  for  them  and  make  sunset  H,<?  ^,ornin!?'”  sung  hv  Mr.  Ivor  Foster,  and  (medi  To  purview,  or  to  express  his  strong  approved 
hideous  but  entertaining  with  a fiddle,  a banjo  ) Gerald  Grayling’s  “ Silence  and  Song,”  sung  (of  the  admirable  delicacy  and  grace  with  which 
land  a concertina,  and  a truly  terrible  servant  : ..in  p 1 were  played.  But  the  icvlrora.ics,  'A 


At  JEoluin  Hall 


A .VIOLIN 


recital?  . . A 

T-  1^1 


•if  ^ ^ j w f ii  tne  ODjecr  or  me  tunteriis  ai  irre  oiein- 

j ( Hall  yesterday  .Miss  Margaret  Holloway  way  Hall  is  to  popularise  Belgian  music,  the 
gave  her  first  violin  recital  after  a jjeriod  arrangement  of  the  programmes  is  decidedly 

von  Uie  usual  troubles  with  vno 


mo  ucu«.  trod  life  with  the  wdth  Professor  Auer.  . ^'ie  P*ayed  Beethoven  ’s 
o o-  -venous  by  their  altsonee.  The'**  Kreutzcr  Sonata  witli  - 1 ■ unu  on  .u  > . 

....  an..  . -«w  r*  um-y.  r • -• 

ted  his  pi  vying  ht.le,  at  any  rato  alter  the  lirat  n,,r  n|„  vim/  struck  . 


A BELGIAN  CONCERT. 

If  the  object  of  the  concerts  at  the  Stein-' 
..ay  Hall  is  to  popularise  Belgian  music,  the 
arrangement  of  the  programmes  is  decidedly 

! _ ! 1'  : rnf 


stool 


injudicious.  Works  were  apparently  selected 
yesterday  afternoon  for  their  length.  Even 


uneu,  anu  tiiuugm  . ....  . . 

ails  i r.  — — .■  Her  playing  struck  one  as  rather  impassive.  . 

Yemeni  in  which  he  seemed  to  be  -rather  over-  5 ot  easy  for  violinist  to  convey  any  new  im- 
... ’ iVri.tinly,  bo  played  the  Laighebto  passion  in  <lie  “ Kreuter  ” Sonata,  but  one  hoped 
nmd,  of  the  romance  of  which  ' 

o ample  n store,  while  there  were  many  touches  of  . . . , 


B ample  a stuns,  while  there  were  many  touches  c.I  a-  however  admiring  the  neatness  of  execution, 
Uprightly  humour  in  his  interpretation  of  the  i*malo.|  for"ihe  ’pjayer  bardlv  seemed  stirred  by  the  strong 
[Six  Thomas  lu-ochsau  and  the  fine  orchestra  acoow- .emotional  contrasts  of  the  music. 

ALL  RECITAL. 


1 XlHUUto  x"vv\.aituAu  * . 

Ipaniod  him  with  perfect  tact  and  understanding,  and 
even  when  he  took  somewuat  unusual  liberties  with 
the  rhythm  they  never  failed  to  respond  to  him. 

. When  the  concerto  had  ended  Sir  Thomas  pre- 
sented him  with  the  gold  modal,  to  Mr.  do  Pach- 
I union's  obvious  delight,  and  a.ftor  an  onthusiastic^ro 


| call,  the  famous  pianist  played  o Chopin  valse.  Tlu 
of  tho  programme  included  a.  ISach  Branden- 


burg Concerto,  and  Debussy’s  beautiful  “ Noc-i 
turnes,"  of  which  Sir  Thomas  secured  paitictdariy* 
ifiue  interpretations,  and  Sir  Alexander  Mackenzie  s 
•'  La  Belle  Dame  sans  Merci,”  which  was  no  less 
Swell  played  under  tho  composer’s  direction 


f 
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f Although  the  strictly  musical  interest  in 
last  night’s  concert  was  unusually  well  sus- 
tained,  tlic  chief  moment  was  ceremonious. 
This  was  the  long-announced  presentation  to 
M.  Vladimir  de  Pachmann  of  the  Society’s 
gold  medal,  by  Sir  Thomas  Beecham.  But 
those  who  expected  speeches  went  away 
“ fatigued  but  not  satiated,”  for  the  pro- 
gramme, with  the  inevitable  supplementary 
recital,  lasted  two  and  a half  hours,  which 
! left  no  time  for  eloquence  from  either  actor 
! i n the  episode. 


^successful  reappearance  was  made  at, 
zEolian  Hall  yesterday  evening  by  Miss, 
Margaret  Holloway,  a young  violinist  who, 
lias  been  Studying  with  Professor  Auer  for 
more  than  two  years  past.  Miss  Holloway  si 
playing  last  night  showed  that  she  has, 
acquired  a.  fine  technique  and  a finished 
stylo  of  playing,  and  her  performance  of i 
an  interesting  programme  was  of  such  ex- 
cellence as  to  make  it  certain  that  sue  will 
take  a place  amongst  the  best  of  the 
younger  native  violinists.  s ( (0 

Her  playing  of  a Handel  sdnata  w as  con- 
spieuous  for  its  simplicity  and  dignity  and, 
beauty  of  toncL  while  in  a dainty  Sicilianoi 
and  Kigaudon  of  Fraucoeur,  and  a Mozart, 
gavotte  (transcribed  by  Auer)  she  displayed, 
a very  delicate  style  of  phrasing  aud  finish  l 
of  technique.  In' the  Kreutzcr  sonata,  of 
which  the  piano  part  was  taken  by  Mr.  | 
'Hamilton  Harty,  Miss  Holloway  was  not 
quite  so  successful,  her  playing  lacking  a 
little  the  necessary  robustness  and  bril-, 

; fiance.  A group  of  modern  pieces  by 
Itinisky-Korsakov,  Arensky,  and  Tchai- 
| kovsky,  added  to  the  interest  of  the  pro-  j 
I granmie. 

LONDON  STRING  QUARTET. 

Mr.  Sammons  and  his  companions  opened 
their  third  season  of  “ Pops  ” at  the  /Eoliart 
Hali  with  a repertory  programme — for  Mr 


the  songs,  good  as  they  were,  outrun  the 
usual  dimensions.  Nor  was  there,  in  the  ren- 
dering of  the  two  longest  compositions,  any 
such  spirit  as  would  have  made  them  seem 
shorter.  /V  tjS  ' £ 

The  first  "of  these  was  Joseph  Jongen’s 
violin  sonata  in  E major,  which  is 
favourably  known  to  many  musicians, 
although  apparently  this  was  its  first  public  ( 
performance  in  England.  It  was  played  by 
M.  Anthony  Dubois,  who  has  for  some  years 
relinquished  the  violin,  and  become  a con- 
ductor, and  M.  Louis  Delune.  There  was  a 
lack  of  conviction  about  the  performance  that 
prevented  the  qualities  of  the  music  from 
being  appreciated. 

Mme.  Jeanne  Fromont-Delune  then  played 
— in  a much  more  spirited  fashion — Victor 
Vreuls’s  Poem  for  ’Cello,  with  her  husband 
at  the  piano.  This  is  another  work  that  is 
no  stranger  in  musical  circles.  It  is  some- 
what rambling,  and  not  all  the  thematic 
material  possesses  distinction,  but  it  is  effec- 
tively written  and  attractive. 

It  was  Mile.  Evelyne  Brella  who  sang 
Leken’s  three  poems,  with  a clear,  flexible 
voice,  but  a diction  that  was  not  above  re- 
proach. The  programme  concluded  with  a 
string  quartet  by  Louis  Delune  that,  to  judge 
by  its  opening  allegro,  was  turgid  and  un- 
relievedlv  trite.  At  the  end  of  a programme 
that  already  erred  on  the  heavy  side,  the 
numerous  defections  among  the  audience 
merited  every  indulgence. 

VERDI’S  FALLEN  “ REQUIEM.” 


Frank  Bridge’s  quartet  in  E minor,  although! 

. ’ ” — — U1S.1—J  ,£ 


new,  has  so  rapidly  established  itself  that 
its  repetition  is  no  bar  to  the  programme  be- 
ing so  described.  Once  again  it  made  a deep 
impression,  and  the  composer,  who  was  pre-j 

. .....  - rO  oo  1110  o n /v  •otinn 


The  veteran  pianist  was  in  splendid  form,  sent,  was  called  forth  to  receive  an  ovation. | 
i and  his  playing  of  Chopin’s  Concerto  in  El  The  work  is  no  easy  task  for  the  players — 

1 minor  lost  nothing  from  the  fact  that  the  inured  as  they  are  to  modern  requirement*— ■ 

I n,  , . , , « • 1 but  it  is  tne  work  of  a composer  who  is 

demands  of  ensemble  curbed  his  usual  exu-  th  h]y  familiar  w;th  instrumental  re- 

berance.  Ihe  delicacy  attained  in  the  slow  j sOurcro,  and  every  page  of  it  is  effective.  Of 
movement  was  beyond  description,  and  the  ' - • • "r  ' ...  / 

finale,  which  is  so  often  made  to  sound 


j vulgar,  was  ennobled  for  the  occasion.  As 
' “ encores  ” he  played  the  waltzes  in  C sharp 
! minor  and  D fiat — two  of  his  favourites  at 

! recitals. 

Sir  Thomas  Beecham  was  not  at  his  best 
in  accompanying  a soloist,  who  was,  of 
course,  somewhat  elusive,  but  he  secured  a 


1 its  musical  quality  we  have  written  on  former 
i occasions.  *"V  ^ 


It  was  preceded  by  Beethoven’s  quartet  in 
C,  and  followed  by  Mozart’s  Piano  Quartet  J 
jin  F minor,  in  which  the  string  players  were 
joined  by  Miss  Fanny  Davies.  It  is  repeat- 
ing an  old  story  to  say  that  her  playing  is 
peculiarly  suited  to  the  earlier  classics.  Her, 
demure,  almost  prim,  precision  brought  out 


course,  somewuat  elusive,  nui  ne  wcureu  a uemure.  almost  prim,  precision  nrougnt  out 
remarkable  fine  performance  of  Debussy's  die  delightful  clarity  of  Mozart’s  writing,  anil 
three  “ Nocturnes.”  We  sav  this  with  full  brotmht  the  concert  to  an  agreeable  ronrhi- 


uiiuiuiye  ui  uruuiq  ueugnuui  cianiy  in  iviuzui  i s wining,  ana; 

We  say  this  with  full  brought  the  concert  to  an  agreeable  conchi- 

1 r">  1 mtcnnrtar-  ';iQn 
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knowledge  of  several  orchestral  misunder- 


standings, notably  one  which  threatened 
disaster  towards  the  end  of  “ Nuag^s.”  So 
much  had  been  sacrificed  to  the  spirit,  but 
the  result,  especially  in  “ Fetes,”  condoned 
for  the  inaccuracies.  The  voices  in 
“ Sirenes  ” were  a little  clumsy.  Also,  for 
the  composer’s  intention,  they  were  too 
numerous,  which  made  them  too  prominent 
for  their  role  as  an  integral  part  in  the 
orchestral  scheme. 

The  concert  opened  with  the  fourth  Bran- 
denburg Concerto,  and  closed  with  Chabrier’s 
brilliant  “ Espafia,”  lo  which  modern 
orchestration  owes  a debt  which  it  has  never 
suitably  acknowledged.  It  was  injudicious 
to  bring  Sir  Alexander  Mackenzie’s  “ La 
Belle  Dame  sans  Merci,”  which  dates  from 
the  same  year  as  the  last-named  work,  into 
such  a programme  as  we  have  described.  It: 
qualities — notably,  that  of 


♦ r 

y a 


The  crowd  that  filled  nearly  every  seat  of 
the  Albert  Hall  on  Saturday  afternoon  was 
of  a sombre  hue,  both  in  dress  and  in  bear- 
ing, as  befitted  the  occasion,  which  was  a 
tribute  to  the  memory  of  our  fellow-soldiers 
and  sailors.  The  King  and  Queen,  with 
Princess  Mary,  Princess  Louise  Duchess  ot 
Argyll,  and  Princess  Henry  of  Battenberg, 
attended  the  performance  of  Verdi  s 
“ Requiem,”  given  by  the  Royal  Choral 
Society.  It  was  his  Majesty’s  first  public 
appearance  since  his  accident,  from  which 
he  appeared  to  have  quiet  recovered. 

The  “ Requiem  ” is  one  of  Verdi  s finest 
works.  The  slight  touch  of  what  we  should 
call  theatricality  is  due  not  to  Verdi  s hav- 
ing written  chiefly  for  the  theatre,  but  to  his 
Italian  birth.  Hence  it  is  natural  and  spon- 
taneous, and  there  is  no  inherent  difficulty 
about  accepting  a dramatic  “Dies  Iras.”  On 
the  contrary,  the  relative  absence  of  the  more 
conventional  kind  of  sorrow  in  the  music  ap- 
peared to  conform  in  some  subtle  manner 
• .i_  a_t_ 11  towards  our  * Roll 


Mr  Sammons  and  bis  colleagues  of  the  London  with  the  collective  attitude  towards  our 
Stria®  Quartet  began  another  series  of  weekly  chamber  cf  Honour,”  which  demands  for  its  expres- 
concerte  at  ADolian  Hall  yesterday  afternoon,  similar;  something  more  robust  than  mere  sad- 
to  that,  which  they  gave  before  Christmas.  Again!  Sion  someunu  v 
each  programme  is  to  include  one  or  more  modem  ness.  Af  JLA  r • \ * V\£ 

British  works  amongst  the  classics.  jh°  performance  was  a fine  one,  always 

The  first  programme  began  with  Beethovens  String  ■ 11  “ 1 . . ...  j;cr,rntmrtion  in 

Quartet  in  C (Op.  59,  No.  3),  and  ended  with  Mozart’s]  allowing  for  the  inevitable  dispr  p . 

Piano  Quartet  in  G minor,  in  which  Miss  Fanny  the  ci1oruS(  due  to  the  number  of  its  male 

Davies  was  the  pianist.  Between  them  was  placed:  , . „*  nn  -ctive  ser\rice.  Of 

the  quartet  in  B minor  which  Mr.  Frank  Bridge  members  who  are  not  on  acme  seiv  v 

wrote  about  10  years  ago,  and  which  was  displaced  the  soloists,  Mme.  Kirkby  Lunn,  whose  re- > 

from  last  season’s  programmes  by  the  request  forj  ^nonsibnities  are  the  heaviest,  was  at  her 
a repetition  o£  the  new  work  in  G minor.  One  was:  sponsioniucs 

very  "lad  to  liear  it  again,  for  it  is  a work  of  very!  best.  Miss  Ruth  Vincent,  Mr.  I 
distinguished  beauty  and  one  which  the  London]  ,i„al;,er  and  Mr.  Robert  Radford  completed 
String  Quartet  interpret  finely,  a Tho  warmth  of  , c:,-  Frederick  Bridge  con- 

colour  secured  in  the  slow  movement  and  the  graced  the  quartet,  and  bu  rreae  & 

fill  precision  of  phrasing  in  the  allegretto  graziosol  ducted 

(perhaps  the  least  original  movement  of  the  four,  but ' „ R j » was  preceded  by  the  sever? 

a very  charming  one)  were  distinguishing  features.  t ne  rvequieiu  3 F _ , .c 


has  certain  qualities — notablv,  that  of  a a very  charming  one)  were  aisiinguisiung  ieaiures.  j V (iie  per. 

c , , , ,,  But  the  opportunities  of  regular  public  performance  National  Anthems.  At  tne  close  oi  uie  pci 

formal  completeness  which  he  has  seldom  j of  a.iarge  repertory  of  chamber  music  have  broadened  f p thcre  %vas  a slight  attempt  at  ap- 
so  well  realised.  The  presence  of  the  com-  , and  enriched  the  expressive  powers  of  the  London  t°imal  nr’r.  0f  tile  audience 

pc/ser  at  the  desk  was  received  with  much  ! string  Quartet  in  every  direction.  Their,  intimate  plause,  but  the  greater  part  oi  i e 
warmth,  but  the  hero  of  the  evening  was  wt  Wnijceq  reading  of  Mozart  was  delightful  to  hem-1  preferred  to  go  quietly  away.  During  the 

-i Tt-atinn  Tarianese.  and 


undoubtedly  M.  de  Pachmann. 

/EOLIAN  HALL. 

Miss  Margaret  Holloway,  a pupil  of -Leo-1 
I pold  Auer,  who  has  recently  returned  from 
Petrograd,  gave  a violin  recital  at  the 
/Kolian  Hall  yesterday  evening.  Like  mostl 


u-  v 


’1 


talented  players  developed  unde 
same  auspices,  she  has  hre.adlli  of  tone 
purity  of  style.  She  is,  in  short,  an  accoin 
plished  player.  2. 

T‘he  central  position  in  her  programme  was) 
occupied  by  th.-  Kreulzer  Sonata.  Thanksi 
to  rrvo/lern  technical  efficiency,  there  ar<‘: 
nowadays  many  violinsts  who  play  it.  well, 
but  i'  remains  as  . rue  as  ever  that  few  suc- 
ceed in  giving  ii  the  inspired  interpretation 
■Bdlemands.  Miss  Holloway  is  of  the  for-i 
tmr.  Assisted  by  Mr.  Hamilton  Harty  at! 
th/  piano,  she  played  it  well.  In  fact,  she, 
played  her  entire  programm  every  well  in- 
deed. Yet  she  failed  to  make  a definite  per- 
sonal  impression.  Prhaps  that  will  coma 
later,  for  she  has  all  the  advantages  that  a 
sound  equipment  can  give  her. 


M.  CERNiKOFF’S  RECITAL. 

M Vladimir  Cernikoff,  who  gave  a recital 
at"  the  /Eolian  Hall  yesterday  afternoon,  is, 

■it  times  a very  charming  pianist,  but  he  is 
most,  not  always  at'his  best.  He  has  a dehca  « 

„r  the  and  fanciful  touch,  which  he  can  display  H 

c -and  advantage  when  not  called  upon  to  make 

technical  effort.  He  also  disposes  of  a fairly 
n-ood  technique,  which  shows  itself  in  comj 
Positions  which  make  no  great  demands  Qil 
interpretative  powers.  But  when  the  task  ii 
heavy  in  both  directions  he  is  apt  to  fall  short 
of  its  requirements.  His  playing  oi  Schiri 
mann’s  “Carnival,”  for  instance,  was  heavyj 
confused,  and  inaccurate,  though  one  could 
detect  a reading  that  would  have  been  good; 
had  his  technique  enabled  him  to  propound 

it  without  effort.  , , . I 

He  was  much  happier  in  the  lightei  porJ 
1 tions  of  his  programme,  which  included  hid 
1 own  arrangement  of  one  of  Dr.  Arne  s Les- 
sons ” for  the  harpsichord — the  kind  of  music 
which  suits  him  best.  Ivrnest  Verdayne  S 
amusing  scherzo,  “ Cats,”  was  also  well 
played,  but  Balakireff’s  “Valse  de  Bravura, 
again,  was  confused.  . . 

^He  was  assisted  by  Miss  Grace  Crawford, 
who  contributed  some  well-assorted  vocal 


interval  the  French,  Italian,  Japanese,  and 
Russian  Ambassadors  were  received  by  the 

King.  . 

There  was  a startling  change  in  the  pro- 
gramme of  the  Chappell  Ballad  Concert  at 
Queen’s  Hall,  a much  greater  portion  than 
hitherto  being  taken  up  with  selections  con- 
tributed by  Mr.  Alick  Maclean  and  hismewly 
formed  light  orchestra.  These  included  one 
novelty,  a Reverie  by  Scriabin,  dating  from 
his  pre-revolutionary  days,  and  therefore  of 
a mild  but  very  charming  character.  1 he 
other  pieces  were  by  Edward  German, 
Delibes,  Luigini,  Halvorsen,  Tchaikovsky, 
and,  bv  request,  J.  H.  Fould,  represented  by 
his  “ Keltic  Lament.” 

The  solitary  novelty  of  the  day  was  Guy 
d’Hardelot’s  “ Now,”  sung  by  Miss  Carmen 
Hill,  which  met  with  so  much  success  that 
I two  verses  of  it  had  to  be  repeated.  Miss 
I Louise  Dale  was  also  so  well  received  that 
she  was  induced  to  add  Cyril  Scott’s  ‘ Lul- 
laby.” Miss  Margaret  Balfour  sang  two  of 
Hermann  Lohr’s  Roumanian  Songs,  and  Mr. 
Gervase  Elwes  Montague  Phillips’s  “ Lethe. 
Mr.  Charles  Tree  was  also  much  appreciated^ 
and  Miss  Irene  Scharrer  gave  a group  o.  t 
piano  solos. 


I! 


ay  a,  a gi 

a convert  in  aid  of  the 
Nursery  ” in  East  London, 
hv  M.  Melsa  and  Emile 


Mane  i 
an  pianist, 

Glinic  and  Day 
She  was  joined 
Dochaord,  in 


Beethoven’s  Trio  in  C minor.  Songs  were 
contributed  by  Mnie.  Barotj-Fonariova.  M 
Constantine  Stroesco,  and  Mr.  Oumiroff 
MISS  MARIE  HALL  AT  X iiE 
COLISEUM^  /Jb  .%  ,|Q 

; MR.  WELCH  IN  A NEW  SKETCH. 

The  newcomers  to  the  Coliseum  programme  this 
week  include  Miss  Marie  Hall  and  Mr.  .lames  Welch. 
.Miss  Marie  Hall  is  playing  the  kind  of  pieces  that 
are  sure  to  bo  well  liked  at  the  Coliseum  ; and  play- 
ing with  all  the  mastery  of  technique  and  tone 
| that  have  won  her  a world  of  admirers.  Mr.  James 
Welch  appears  iu  a sketch  by  Lilian  Mnrow  and 
| Violet  lx  ngbridge.  entitled  What  a Bargain. 

The  mod  obvious  fault  in  the  little  piece  is  that 
it  gives  the  audience  no  chance  of  seeing  Mr.  Welch. 
What  he  will  make  of  the  part  as  time  goes  on  there 
is  no  saying  ; at  present  the  loading  part  in  the  play 
is  taken  by  the  stage-hands,  who  are  incessantly 
coming  on  laden  with  ridiculous  purchases  of  furni- 
ture made  by  a foolish  newly-married  w'i.e.  This 
I form  of  humour,  which  Mr-  Woieh  ven  onl,  help  out 
I hv  anxiety  about  tic  dining-table  and  misadventures 
in  falling  over  coal-scuttles  and  so  forth,  soon  beirins 
“I  to  pall,  though  Miss  Athene  Sevier,  as  a parlourmaid 
who  knows  something  about  the  furniture  trade, 
and  Mr.  Gerald  Kirby,  who  plays  the  part  of  a candid 
but  helpful  friend,  contribute  a little  comedy. 

The  Follies  are  back  again,  performing  a “potted 
..revue'1  called  Most,  which  owes  something  to  the 
^ Ambassadors  Theatre’s  Mors,  and  something  to  other 
, revues.  It  is  plaved  with  spirit-. 

K LONDON  SYMPHONY  OKCHestS  a 

t. $r*  /<* 

iohn  Concerto. 


I ^vo  for  Saint-SaSns's^j  truimr 


the  programme  of  the  concert  given  by  the  Londci/ ■■ 
( Symphony  Orchestra  at  the  Queen’s  Hall  yesterday . 
■ evening  contained  nothing  of  more  recent  date  than 
n Beethoven ‘s  Pastoral  Symphony.  It  included,  how  t 


||  and  which  it  was  very  good  to  hear.  For  Handel’t 
[ Concerto  in  D major  for  two  i-olo  violins,  solo  viokm- 
l!  cello,  and  springs  is  eminently  characteristic  of  its 
j]  composer  in  his  most  exhilarating  mood.  Only 
in  the  brief  Largo  is  there  a touch  of  sadness;  for 
the  rest,  even  in  its  most  learned  excursions  into  the 
domain  of  contrapuntal  ingonnity  it  is  all  gaiety 
and  life.  It  exactly  suited  Mr.  Mlynarski,  a.  con- 
ductor whose  store  of  vitality  is  unfailing.  Under 
him,  the  orchestra  and  the  soloists — Messrs.  Vv.  H. . 
Reed.  H.  W.  Reeves,  and  B.  Patterson  Parker — 1 
played  the  music  with  a spirit  that-  nevor  flagged, 
and  a very  fresh  and  sparkling  performance  was  the 
result.  In  the  same  way,  the  performances  of 
Beethoven’s  “ Coriolani  ” Overture  and  Pastoral 
Symphony  were  admirably  strong  and  incisive,  and 
there  was  never  a moment  when  the  full  rhythmic 
swing  of  the  music  was  not  caught  most  happily. 
The  soloist  in  Saint-SaBns’s  Concerto  was  Mr.  Albers 
Sammons,  who  was  most  happy  in  bringing  out  all 
the  best  points  in  the  music,  in  brightening  up  its 
dull  moments,  especially  those  in  the  last  movement, 
and  in  glossing  over  the  sickly  sontiment  that  is  so 
apt  to  become  cloying  when  too  much  stress  is  laid 
on  it,  tt-wa3,  indeed,  a very  Cno  piece  of  work. 

MR.  SAMMONS  IN  A SAINT-SAENS 

7^-fr 

Mr.  Mlynarski  was  in  charge  of  the  London  Sym- 
ihony  Orchestra’s  concert  at  Queen’s  Hall  last  night. 
He  conducted  a programme  which  began  with  Beet- 
hoven’s “ Coriolan  ” overture,  and  ended  with  hif 
Pastoral”  Symphony;  it  contained  besides  two 
concertos,  Handel’s  in  D major,  the  solo  parts  played 
by  Messrs.  W.  H.  Reed,  H.  W.  Reeves,  and  Patterson 
Parker,  and  Saint-Saens’s  violin  concerto  in  B minor, 
hich  was  played  by  Mr.  Albert  Sammons.  The  last 
s the  only  work  which  calls  for  any  special  comment  ; 
the  London  Symphony  Orchestra’s  playing  of  Beet- 
hoven and  Handel  requires  neither  praise  nor  censure. 

Mr.  Sammons’s  experience  as  a solo  player  with 
orchestra  is  still  comparatively  small,  in  spite  of  the 
distinct  successes  which  he  made  last  year  with  the 
concertos  of  Elgar  and  Beethoven.  His  success,  as 
| far  as  the  audience  was  concerned,  was  equally 
marked  last  night.  His  hearers  recalled  him  many 
times,  admiring  the  fine  qualities  of  the  clean 
rhythmic  style  which  he  has  cultivated,  and  probably 
most  of  all  the  fact  that  every  sound  produced  by 
Mr.  Sammons  was  a pure  and  beautiful  musical  tone. 
But  as  a piece  of  interpretation  his  performance  of 
Snint-Saens  seemed  to  lack  something. 

It  was  in  danger  of  becoming  monotonous  through 
the  very  earnestness  with  which  he  approached  the 
music.  That  was  perceptible  most  in  the  middle 
movement,  which  a more  experienced  interpreter 
would  handle  more  lightly.  On  the  whole  one  felt 
that  Mr.  Sammons  was  too  anxious  to  make  each 
detail  tell,  and  so'  lost  the  sense  of  the  relative  im- 
portance of  events.  That  will  probably  come  with 
time  and  opportunity  for  experiment,  for  there  can 
be  no  doubt  of  his  artistic  capacity. 

• A SONG  RECITAL. 

♦ Te6-  T 

Mile.  Eleonore  Leclair,  who'  gave  her  recital  at 
.Eoli an  Hall  yesterday,  is  a singer  of  some  distinction. 
She  has  a soprano  voice  of  considerable  power,  and 
she  uses  her  voice  well,  but  the  distinction  is  most 
Ifelt  when  she  does  not  use  it  to  the  full.  She  is  not 
[altogether  free  from  the  soprano  faults  of  trembling 
,nd  screaming  in  impassioned  moments.  Her  sing- 
ng  of  an  air  from  Massenet’s  Manon  was  clever,  but 
n a small  song  such  as  Hue’s  “ Soir  Paien  ” there 
ivas  something  more,  a litness  of  expression  which 
was  genuine  art. 

Mile.  Leclair  sang  in  four  languages,  but  not  the 
four  which  used  to  be  the  conventional  resource  of 
recital  givers.  Two  songs  by  Rachmaninov  in 
Russian  took  tlhe  place  of  the  German  language,  and 
songs  by  Schubert  and  Brahms  were  given  in  Eng- 
t ran-jjations.  There  were  also  a couple  of  Eng- 


lish songs,  one  by  Foleridgo- Taylor  am  

Ste  venson's  “ Sing  me  a song  of  a lad  that  is  gone 
by  a composer  of  the  name  of  Humor.  Stevenson 
would  have  been  pleased  by  bis  association  with  such 
a name,  but  be  might  not  have  liked  the  music. 

1 Mile,  lawlair’s  singing  of  the  English  language  is  not 
perfect,  but  it  is  better  than  that  of  many  English 
singers. 

/EOLIAN  HALL. 

Milo,  Eleonore  Leclair,  the  soprano  who 
■ gave  a recital  at  the  /liolian  Hall  yesterday 
afternoon,  is  presumably  French.  At  least 
one  gathered  that  impression  when  she  sang 
. in  English.  But  whom  she  sang  in  French 
doubts  arose,  for  French  singers  have  accus- 
tomed us  to  such  clear  diction  and  such  pre- 
cision jii  the  niceties  of  phrasing  that  her 
ivN-thocP seemed  exotic  in.  comparison.  Iler 
voice,  on  the  other  hand,  has  an  agreeable 
musical  quality  and  the  requisite  flexibility. 
Save  for  the  passages  that  were  rushed,  the 
'air  from  Massenet’s  “ Manon  ” was  quite 
well  rendered.  A ' , • 

She  was  assisted  by  Senor  AuguSto  Tenan,. 
la  flautist  of  considerable  technical  accom- 
plishment, but  not  able  to  produce^  beautiful 
■'tone.  lie  played  the  opening  of  a Mozart 
concerto,  to  which  a cadenza  had  been  added 
by  Gevaert. 

The  practice  of  omitting  to  indicate  the 
authorship  of  any  of  the  verses  printed  in  the 
“ book  of  words  ” is  surely  one  to  be  depre- 
cated. 

NOVEL  FEATURES  AT  THE 
“POP.” 

/ 1 Booh  of  the  novel  features  at  last  night’s 
h Pop.”  concert  of  the  London  String 
(Quartet  were  connected  with  Mr.  J.  Campbel 
McXnnes.  First  he  sang  three  songs  by  Sit 
Charles  Stanford,  tiho  eccompan invents  ol 
which  had  been  arranged  for  string  quartet. 

Of  these  the  most  completely  successful  was 
j“  The  City  Child,”  but  “ The  Silence  ” also 
came  near  to  artistic  completeness.  The 
first  of  the  three,  “ The  Dream,”  missed  its 
effect,  partly  through  the  words  being 
inaudible. 

At  the  close  of  the  programme  came  two 
hymns  by  Purcell,  which  Dr.  Vaughan 
Williams,  at  the  request  of  Mr.  Mclnnes, 
has  arranged  for  the  same  combination. 
There  seemed,  on  the  whole,  little  reason 
why  all  these  accompaniments  should  not 
have  been  left  to  the  more  conventional  piano, 
but  ‘‘An  Evening  Hymn”  did  to  some 
extent  justify  the  adaptation. 

The  cyclic  works  of  the  evening  were 
Schubert’s  posthumous  quartet  in  I)  minor, 
the  Presto  of  which  was  played  with  quite 
wonderful  unanimity,  and  Schumann’s  in  A 
minor.  ^ sfc*  \ 

AN  “ALLSTAR”  MATINEE. 

Aft  “all-star”  matinee  was  given  at  the 
Albert  Hall  yesterday  afternoon  in  aid  of 
i the  Italian  Hospital.  First  came  M.  Vallier, 
i who  gave  an  air  from  “ Herodiade  ” and  the 
| Dialogue  from  “ I Pagliacci  ” with  great 
dramatic  power.  Then  M.  Ysaye,  whose  j 
playing  is  more  impressive  than  ever.  In  i 
the  slow  movement  of  the  Geminiani  Sonata,  I 
with  which  he  opened,  he  held  the  audience 
spell-bound,  and  in  the  finale  of  the  Vieux- 
temps  concerto  that  followed  he  dazzled 
them  with  his  brilliance. 

Mme.  Stralia’s  popularity  is,  if  possible, 
on  the  increase.  Her  singing  of  “ Un  bel 
di  ” met  with  an  enthusiastic  reception.  As 
| for  M.  de  Pachmann,  the  last  of  the  con- 
stellation, it  would  be  difficult  to  describe 
his  wonderful  touch  in  terms  that  have  not 
been  used  many  times.  Needless  to  say,  he 
elected  Chopin  for  its  display. 

MISS  ASTRA  DESMOND. 

When  a Marches!  pupil  makes  her  debut, 
curiosity  is  more  alert  than  for  the  ordinary 
run  of  such  occasions.  At  the  first  recital 
of  Miss  Astra  Desmond  this  curiosity  found 
itself  fully  rewarded.  She  has  a rich 
natural  contralto  voice,  that  maintains  its 
quality  throughout  its  compass.  Under  the 
stress  of  an  emotional  passage  the  lower 
notes  are  apt  at  times  to  assume  a timbre 
too  masculine  to  facilitate  easy  transition  to 
the  middle  and  upper  register,  but  even  this, 
provided  it  goes  no  further,  may  be  a use- 
ful asset  in  dramatic  work.  For  the  rest,  i 
the  quality  is  thoroughly  musical,  and  the  ; 
method  of  delivery  good — as  might  l>e  taken  j 
for  granted  in  the  circumstances. 


occasion  with  most  Juippy  results,  for  i be  iier- I 
formance  went  briskly  throughout,  and  the 
loci  mg  of  exuberance  communicated  itself  both 
Ho  the  stage  and  the  audience. 

POSSIBILITIES  OF  THE  VIOLA 
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SHAFTESBURY  THEATRE. 

There  were  several  changes  in  the  cast  of 
“ Tales  of  Hoffmann  ” last  night,  chiei 
among  which  was  the  first  appearance  of  Mr. 
Frank  Mullings  in  the  name  part.  As  a 
burly,  sentimental  German  student  of  the 
period  of  the  romantic  movement  he  was 
effectively  in  the  picture,  and  his  fine  tenor 
voice  was  displayed  to  great  advantage  from 
the  Prologue  onwards. 

Miss  Bessie  Tvas  doubled  Olympia  and 
Antonia.  It  is  in  the  former  part  that  she  is 
the  more  successful,  her  daintiness  being  as 
great  an  asset  as  the  agility  of  her  fight 
soprano  technique. 

Sir  Thomas  Beecham  conducted  on  this 


MR.  LIONEL  TERTIS’S  PLAYING. 

d Mr.  Lionel  Tcrlis  is  largely  responsible  for  the 
act  that  several  composers  of  tliis  country  have 
taken  to  writing  for  (ho  viola  as  a solo  lnstrumenl 
i with  the  piano.  It  is  not  surprising  that  they  should 
jhe  ambitious  (o  have  their  music  interpreted  by  him 
for  he  is  unique  aliko  in  his  command  of  the  Instru 
Jmcnt  and  interpretative  insight.  When  Jic  playt 
one  forgets  that  the  viola  is  a compromise,  an  instru- 
i ni,ule  too  small  for  its  pitch,  hut  it  should  he 

too  large  to  he  held  in  the  position  of  the  violin. 

I At  -Eoliun  Hall  yesterday  Mr.  Tertis  gave  two 
works  which,  if  not  exactly  written  for  him,  were 
at.  any  rate  written  with  him  in  view.  J.  B.  Halo’s 
Phantasy  and  York  Bowen’s  Sonata  (No  1)  in  (' 
minor  lor  viola  and  piano  are  hot  I,  worthy  of  lui 
powers,  and  with  Mr.  Arthur  Rubinstein  playing 
pstPrank.P^’  "V?/  Vlpmanees  of  the 

Tile  openihg  of  Hale  s PiiantaSv!  in  which  an 
, incisive  motto  phrase  on  the  piano  contrast  with 
;a  suave  melody  on  the  viola,  is  an  inspiring  thing 
when  played  by  two  such  artists.  If  certain  laic? 
episodes,  particularly  a slow  movement  in  the  middle 
are  less  original,  the  brilliant  movement  ],  ! lii; 
| ^°.a  return  of  the  first  ideas  is  full  of  a vitality  which 

cn?WwIeafS  ago  1K>  -°ne  "ou'tl  have  thought  the  viola 
(capable  of  expressing.  The  /male  of  York  Bowen's 
Sonata  is  almost  equally  striking,  and  left  a vivid 
|nnpression  at  the  end  of  the  concert 
j ,Mr-  Rubinstein  played  the  :tx  Variations  in  C 
(minor  by  Beethoven  in  a way  which  showed  a won- 
derfui  command  of  tone  gradations,  and  Brahms's 
Intermezzo  in  A (from  Op.  1 1 8)  was  exquisite.  Whin 
(he  came  to  the  same  composer's  Rhapsody  in  E fiat 
one  felt  a little  sorry  for  the  piano,  and  during 
Chopin  s Waltz  in  A flat,  added  as  an  encore,  one  felt 
not  a little  sorry  for  the  composer.  Mr.  Tertis’s 
solo  was  the  violin  chaconne  by  Bach  transposed  for 
the  viola,  a wonderful  tour  de  force,  wff  r0Used 
the  audience  to  great  enthusiasm.  rousea 

! VIOLA  AND  PIANO  RECITAL  'T 
EOLIAN  HALL. 


As  one  of.  the  most  accomplished-  viola 
■ - ' d -I) , Mr.  Lionel  Tertis  bas 

nomr  rmf.  rkr.lxr  — j. 


players  of  bis  ,.<v,  rerun  ha: 

long  been  known,  not  only  in  this  country, 
but  on  the  Continent.  His  enthusiasm  for 
the  instrument,  indeed,  prompted  some  of 
I °ur  y°lm3  composers,  a little  while  ago,  i,0 
devote  their  attention  to  writing  for  the 
I instrument,  and  at  the  recital  given  vester- 
day  at  ASolian  Hall  by  Mr.  Tertis  and  Mr. 
Arthur  Kubmstein  two  such  works  bv 
; native  composers  were  played. 

The  first,  a phantasy,  for' viola  and. piano, 
k ylT'-  Benjamin  Dale,  is  a singularly 
beautiful  and  poetic  work.  Its  compose^ 
unfortunately  now  interned  in  German v,  i9 
a very  gifted-  musician,  of  whom  wo  may 
ihdpe  to  hear  much  more  in  the  future 
When  lie  is  restored  to  us. 

The  second  work  heard  was  a sonata, 
also  for  the  viola  and  piano,  by  Mr.  York 
[Bowen.  This,  too,  is  a clever  work,  but  it 
K ib?  inventive  genius  and  rfio  poetry 
Pf  DM®  8 phantasy.  Both  pieces  wi  re 

rm  «ji 

MARK  HA  MB  GURU  PLAYS  OLD 
C'  * KXGLISH  MUSIC. 

1 J,h?  WPle  sc.t  bT  Mr.  Mark  ITam- 
1 bourg  (at  his  recital  m AEolian  Hall  on 
j Saturday)  in  playing  a number  of  old  Eng- 

i J°i'kS>  'i  one  might  well  be 

-o)lo*ed  by  other  artists.  Beautiful  music 
was  written  m this  country  in  the  16th, 
17tb  ?“d  ifeth  centuries  that  will  compare 
with  the  classics  of  Italr,  France  and  even 

x0«a 

particularly  attractive,  and  one  must  also 
mention  a dainty  Almand  and  Fuguu  bv 
John  Blow—ajuite  comparable  to  some  of 
bv  Byi-de  F 16r  ^ork“an<I  a SW  little  piece 

Naturally  one  felt  that  the  harpsichord 
was  the  proper  instrument  for  these  old 
world  pieces,  but  Mr.  Hambourg  managed 
'to  suggest  an  appropriate  atmosphere  verv 
| cleverly'  by  his  technical  maninulation  of 
[the  modern  concert-grand. 


.'V 


STEINWAY  HALL. 


In  the  pwjgramme  of  the  Second  Concert  of  Bel 
gain  chamber  music,  which  took  place  at  the  Stein- 
way  Hall  yesterday  aft  imoon,  thero  was  much  that 
was  new  in  name,  though,  in  point  of  fact,  it  was 
rather  familiar  in  idene.  in  style,  and  in  workman- 
ship.  Ihere  was  nothing  very  distinctive,  for  ex- 
| ample,  in  Mr.  Louis  DolUnc’s  Sonata  in  E minor 
for  pianoforte  and  violoncello,  which  was  cleverly 
played  by  the  composer  and  Mada-mo  Jeanne  Fro- 
mont-Delune.  ft  is  certainly  a very  fairly  good 
example  of  the  rather  rhapsodic  type  of  eomita  but 
one  failed  to  note  in  it  anything  out  of  the  beaten 
path.  Mr.  Hendrik  Willetns’s  and  Mr.  Leopold 
Samuel  s songs,  ivhioh  were  gracefully  sung  by 
Mile.  Evelyne  Breha,  again,  arc  little  studies  in 
n-tmosphere,  quite  successful  in  their  way.  but  of  e 
pattern  which  bos  frequently  been  employed  in 
recent  years.  A pianoforte  quintet  by  Mr.  Th&> 
leayc,  of  which  a sound  performance  was  given  by 
Messrs.  Dcl.nm,  Anthony  Dulxiie,  W.llems,  and 
Bene  'larmier,  nnd  Madame  Fromont-Delune,  ended 
" long  P wsratnne,  a nd  proved  to  lie  a thoughtful, , 
I -i- 
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~ y . T.T^n*  Cvm. 


l.  ,,tQ  work  in  which  very  serious  ideas  are  .the  programme  of  the  [Jurons  I I.ill  S)  rn 
b‘!.  , ' . _,nt  01-  equally  serious  musicianship.  phony  Concert  was  fresh  without  being  un 
S plul  the  concert  with  a brief  familiar.  It  cannot  be  cla.med  that  either 


discourse  on  Belgian  music  and  compose.! 

I the  viola. 


INVOLUTION  IN  THE  LIFE  OF  AN 
, INSTRUMENT. 


tV 


It  speaks  well  for  Mr.  Arthur  Rubinstein’s 
rtistic  probity  that  he  should  have  been  w ill-, 
ion  to  give  up  so  large  a share  of  Thursday’s 
rogramme  at  the  /Ecli-an  Hall  to  Mr.  Lionel 
fertis.  the  famous  “ apostle  ” of  the  viola 
[incidentally,  however,  it  furthered  his  repu- 
ation  in  another  direction,  as,  apart  from1 
sieving  the  feat  of  making  Beethoven’s 
1“  Thirty-two  Variations  ” sound  interest- 
ing to  modern  ears,  and  giving  nla*' 
tterly  interpretations  of  two  of  Brahms  Sj 
later  pieces,  it  gave  him  oppo-tunit.es 
|of  consolidating  the  reputation  he  haS| 
Blatelv  acquired  in  concerted  music.  , 

" The  viola  has  hitherto  claimed  a modest 
osit’on  among  solo  instruments.  'The  average 
concert-goer,  who  is  thoroughly  familiar  with 
Sthe  tone  and  possibilities  of  the  violin  and  thq 
[violoncello,  is  apt  to  regard  the  viola  as  havj 
ing  no  place  out  of  the  orchestra  or  the  string 
quartet.  It  would  be  an  interesting  subject 
historical  inquiry  to  endeavour  to  distin- 
jish  cause  from  effect  in  this  state  of  affairs 
i Were  plavers  or  composers  the  first  tf 
I suffer  the  viola  to  fall  into  neglect?  Did  it 
fall  to  the  lot  of  second-rate  performers  beJ 
[ cause  composers  made  no  demands  on  it,  of; 
j did  composers  cease  to  make  an  effective  use 
1 of  it  because  realty  good  players  were  so 
scarce?  Until  quite  recently  there  seemed 
no  way  out  of  the  dilemma.  As  for  the 
I public,  it  scarcely  knew  that  a viola,  as  a 
I tenor  violin,  had  any  possibilities  at  all. 

Then  came  Mr.  Lionel  Tertis,  who  hadl 
| views  on  the  subject.  Also  he  had  a con-, 
summate  mastery  of  the  instrument.  He 
played  it  as  it  had  never  been  played  within' 

[ Irving  memory,  and  he  endeavoured  by  j 
means  of  lectures  and  other  forms  of  pro-i 
pa-anda  to  redeem  the  instrument  from  itsj 
relative  obscurity.  It  did  not  take  long  to 
convert  musicians.  Composers  who  have 
once  heard  him  not  only  vow  never  to  make 
1 an  ancillary  use  of  the  viola  in  their  scores, 
but  they  are  usually  fired  to  write  for  it  as 
t a solo  instrument.  , 

Although  appreciative,  the  larger  musical 
public  has  never  realised  the  importance  of 
'his  revolution  in  the  life  of  an  instrument. 
Mr  Tertis’s  tone  and  his  technique  are,  oi 
course,  an  individual  accomplishment,  in  sd 
far  as  they  differ  from  those  of  his  con-| 
temporaries,  but  they  have  proved  capable  of 
transmission,  as  is  proved  by  his  pupils.. 
When  foreign  conductors  speak,  as  they  often 
do  of  the  rich  viola  tone  in  our  orchestras, ( 
a share  in  the  compliment  is  due  to  him. 
lust  as  musical  historians  now  write  of  YieuX' 
temps  and  the  Belgian  school  of  violinists] 
thev  will,  or  should,  write  in  years  to  comq 
of  Tertis  and  the  English  school  of  viol 


Moussorgsky’s  “ Pictures  from  an  Exhibi- 
tion ” or  Delius’s  Pianoforte  Concerto  in  C 
minor  is  a novelty,  but  neither  has  as  yet 
reached  that  stage  of  familiarity  which  de- 
prives a performance  of  special  interest.  1 he 
orchestral  version 'of  the  former,  originally 
for  piano,  is  bv  Sir  Henry  Wood,  who  natur- 
ally knew  how  to  bring  out  the  points  of  his 
vivid — perhaps  a little  too  vivid  scoring.  He 
secured  the  best  orchestral  performance  oi 
the  afternoon,  the  otlx-T  works  plaxecl  bem** 
Tchaikovsky’s  fifth  symphony,  Beethoven’s 
overture  to  “ Coriolan,”  and  the  closing 
scene  of  Wagner’s  “ Rheingold. 

Mr.  Benno  Moisehvitsch  was  the  soloist  in 
the  concerto,  and  gave,  as  might  be  expected, 
a reading  that  combined  tomantic  feeling 
i with  an  'artistic  reticence  that  is  more  un- 
common among  virtuosi. 

the  rEolian  Hall  Mr.  Mark  Ham- 


bourg  entered  upon  his  new  series  of  histop 
cal  “recitals,  the  first  programme  being 
divided  between  old  English  classics  and. 
Beethoven.  Concerning  the  latter,  whose* 
sonata  in  E flat,  and  “ Waldstein  ” sonata 
were  included,  there  is  nothing  new  to  be 
said.  Mr.  Hambourg’s  strongly  personal 
readings  are  well  known,  and  music-lovers 
have  by  now  made  up  their  minds  whether 
to  “ take  or  leave  ” them. 

But  the  pieces  taken  from  the  literature  oi 
keyboard  instruments  which  preceded  the 
piano  are  a new  feature  in  his  programmes,  ■ 
and  one  of  which  it  is  possible  to  speak  in  ! 
terms  of  unreserved  praise.  The  liberties  he  | 
takes  are  no  more  than  are  legitimate  aids 
to  adapting  the  pieces  to  a modern  instru- 
ment. They  are  the  more  readily  condoned 1 
that  he  brings  to  their  interpretation  a deli- 
cate and  subtly  sympathetic  touch  to  which 
he  has  not  alwavs  accustomed  us.  The  group 
included  examples  of  Bvrde,  John  Bull 
Blow,  Orlando  Gibbons,  Purcell,  and  Arne, 
which  were  without  exception  a delight  tc 
hear.  Judging  by  The  applause,  the  favourite; 
were  an  “ Almand,”  bv  Dr.  John  Blow  (1648 
1708)  and  a Gigue,  by  Dr.  Arne  (1710-1778) 

MARK  HAMBOTJRG’S  RECITAL. 


MR.  I _ 

Mr.  Mark  Hambourg  began  another  series  of  piano- 
forte recitals  on  Saturday  afternoon  at  the  Delian 
Hall  The  inclusion  of  some  old  English  piece.. 
Much  as  he  played  at  one  of  his  concerts  last  autumn;; 

again  a welcome  feature  of  the  progr^me  the 
more  so  as  they  were  performed  £lth_=re/*^mt 

anit  fs^ruf  that  SvfaWl'again  the  iffect  was  marred 
by  extravagance  of  rubato?  and  the  excess  of  tonal 
force  employed  was  also  occasionally  (>ut  of  the 
picture.  Nevertheless,  Byrde’s  " Carman  s Wtu. 
was  delightful  to  hea.r,  as  also  the  little  Sonata  oj 
Dr  Arne,  with  its  charming  closing  gigue,  given 
with  such  dash  that  a repetition  was  demanded) 
The  «-roup  was  rounded  off  with  two  familiar  little 
pieces  of  Scarlatti.  Two  Beethoven’s  sonatas  com, 
pleted  the  scheme,  the  “Waldstein  and  Op.  ol, 

*N'°Mr."  Hambourg’s  tendency  to  irregularity  of 
rhythm  stands  in  his  way  in  the  interpretation  ol 
classical  music,  though  in  other  respects  his  p aying 
on  Saturday  had  its  full  measure  of  his  acknow- 
ledged masterly  and  technical  control. 


The  fife  that  brings  about  coincidences 
in  concert  programmes  decreed  that  yester- 
day should  be  “Spain’s  Day”  with  the  Phil- 
harmonic Society,  for  the  two  chief  attrac- 
tions wore  the  Spanish  colours — Debussy’s 
“ Iberia  ” and  Lalo’s  “ Symphonic 
“ Espagnole.” 

Debussy's  Spain  is  not  the  Spain  of  reality, 
still  less  that  of  the  guide-books.  It  is 
not  even  an  impressionistic  view  of  Spain, 
but  rather  a memory  of  impressions  which 
time  has  softened  and  blended.  His  land- 
scape, in  - Spain  or  elsewhere,  has  always 
something  of  the  “ paysage  sentimental.”  He 
would  deny  it  very  strenuously,  but  it  is  never 
far  distant,  and  this  “ Iberia  ” enshrines  the 
sentiment  of  Spain.  Of  course,  it  abounds  in 
colour,  and  its  rhythms  are  amazingly  en- 
chained, but  where  the  crude  colour  of 
Spanish  reality  comes  momentarily  to  the  sur- 
face it  wears  the  appearance  of  having  been 
added  as  an  afterthought. 

The  performance  of  this  difficult  work 
under  Sir  Thomas  Beecham  was  astonish- 
ingly good.  There  were  moments  when  re- 
sponsibility fot  the  actual  notes  weighed  so 
heavily  on  the  players  that  nuances  had  to 
suffer,  but  those  responsibilities  were  met 
almost  to  a fraction,  and  that  is  no  small 
achievement  when  one  remembers  the  con- 
ditions under  which  new  works  come  to  theic 
first  hearing  in  this  country. 

The  Lalo  work  was  played  by  Mme. 
Ren^e  Chemet,  who  has  had  a few  hearings- 
here,  but  never,' so  far,  met  with  the  appre- 
ciation to  which,  judging  by  last  night,  she 
is  clearly  entitled.  Some  of  her  tempi  were 
a litle  rapid  for  the  gentler  musicians,  and 
her  tone  was  coarse  at  moments  when 
I^lo’s  music  requires  it  to  be  so;  but  the 
work  gave  her  ample  opportunity  to  prove 
that  she  does  not  regard  this  incidental 
coarseness,  which  is  merely  local  colour,  as 
essential  to  her  normal  method  of  playing. 
The  Spanish  Symphony  is  an  overworked 
stalking-horse  of  violinists,  and  concert- 
goers  are  a little  tired  of  it,  but  one  of 
them,  the  present  writer,  cheerfully  con- 
fesses that  he  has  not  often  enjoyed  it  so 
well. 

| Mme.  Strafia  was  the  vocalist  of  the 
evening,  and  gave  the  arias  from  “ Ernani” 
and  "Aida.”  She  was  in  splendid  form, 

: -n.d  the  Oueer’s  Hall  displayed  her  fine 
tvkck  to  better  -advantage  than  the  usual 
scene  of  her  appearances  in  London. 


ytOLIAN  HALL 
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tell 


oiavers  As  usual,  the  English  public 
not  believe  this  until  the  Continent 
Sm  so,  and  Mr.  Tertis’s  recital  tours  hav 
not  vet  been  sufficiently  extended  for  this  t 
Tiappen.  But  musicians  know  it. 

A TOO  BRILLIANT  CONCERT . 


It  was  rather  curious  that  Debussy's  “ Iberia  ’j 
Suite  and  Lalo’s  “ Symphonie  Espagnole  ’’  shortly 
both  have  had  a place  in  the  programme  of  last 
■evening’s  Philharmonic  concert,  seeing  that  each, 
in  its  different  way— Debussy’s  way  obviously  not 
being  that  of  Lalo — representing  an  attempt  tq 
reproduce  something  of  the  colour  and  the  chaxac-j 

teristic  rhythms  of  Spanish  music.  The  Debussy 

, . ,, , TVoiins’i  Piano -work  (of  which  this  was  not,  as  mis-stated  in  the 

Tchaikovsky  s t i 3 . P • and  sill  programme,  the  “first  performance  in  London 

Concerto,  played  by  - i-  - 1 of’  Moussor"!  ^ a remarkably  brilliant  piece  of  orchestral  writ-' 

Henry  Moods  orchestral  ranst^  ip  „ " “j  ing.  But,  save  in  the  poetic  middle  section,  which, 

sky's  “ Pictures  from  an  Exhibition  f vc  ^ contains  some  beautiful  dm!  very  characteristic  * 

ine  Queens  Hall  Symphony  o : • - ments  ieag  typical  of  the  composer  than! 

'^:may£S1n^  Beethoven"  much  else  that  has  come  from  him,  and  for  the, 

"Vo-iolan  'Overture  had  come  in  the  middle  in-  roasoD  that  he  has  clearly  been  at  pains  here  to 
stead  of  at  the  beginning  of  trie  performance,  ill  conjure  up  a more  definite  atmosphere  than  it  is 
would  have  afforded  some  relief  ; the  finale  to  Da, sj  wont  to  suggest.  Sir  Thomas  Beccham  gave  us 

Rheingold  at  the  end  added  a_  last-course  to  ihc,^  performaoco  0f  the  suite  which  very  happily  re- 

*U Those  X^appeftle/^  .4satHbte  could  have  fleeted  its  spirit  and  enabled  one,  more  esjKcially 
little  or  nothing  to  complain  of  in  the  performance  to  enjoy  the  glow  and  impulse  and  the  pungent 
jtx’lf.  TI.U  symphony  was  played  with  oxtraor-i  rhythms  of  the  first  and  last  movements, 

dinary  clearness.  A momentary  uncertainty  now,  14  Symphonie  Espagnole”  the  soloist  was 

and  then  amongst  the  overworked  horns  was  thel  *fa<]arao  u&q  Chemet,  a highly  accomplished 

I the'  many' “admirers ' “of  the  synnphony h^ev^'to  player,  who  showed  an  extraordinarily  acute  per-- 
[ „„  throu-’li  the  score,  count  the  number  of  changes:  ception  of  the  requirements  of  Lalo  s very  familiar 
L-  of  tempo" which  Tchaikovsky  directed,  and  compare  workt  and  delighted  all  ears  by  the  sweetness  of  her,- 
.'them  with  those  which  Sir  Henry  Wood,  and  ^orl  tono,  as  well  as  by  the  vivacity  and  finish  of  her 
.that  matter  almost  ail  popular  conductors,  employ  . Tlle  otj-lcr  ^Joist  last  evening  was  Madame 

Miwtehto  theutmost  limit X^mentM  Elsa  Stralia,  who  was  heard  in  two  Vo  Mi  excerpts,, 
[ effect  in  Delius’s  Concerto,  but.  others  have  done!  the  first— which  she  sang  with  considerable  power, 

[more  to  emphasize  the  beauty  of  its  ideas  by  a less  ]Jllt  not  without  a certain  hardness  of  tone— being 

(hectic  treatment  of  the  detail.  -•  Ernani!  Involami,”  which  tho  programme,  with 

SASH  gggtfSSJS: YT’\ eZSSLS STm 

Ihas  brought  into  requisition  all  his  great  know- ; A pleasant  feature  of  the  concert  was  Mr.  Norman 
I ledge  of  what,  the  orchestra  can  do.  Some  of  t he  j O’Neill’s  breezy  and  clever — though  not  very  aptly- 
4 numbers  are  extraordinarily  successful,  particularly  i named_“  Humoresque,”  which  the  corniwser  oon- 
. the  lighter  one  -“The  Old  Castle.’’  the  children  , an(]  the  program-mc  opened  with  the  over- 

.SxSom  the  cbiS.' Ind' rtJ"' h^eVbm  ' ture  to  Rossini’s  “ Barter  of  Seville.”  played  in 

women  of  Limoges.  Here  one  feels  that  the  thing : commemoration  of  tho  first  performance  of  that 
Von  Id  not  have  been  done  better.  Elsewhere  one ! era  onc  hundred  years  ago.  But  surely  the  pro- 1 
feels  that  more  might  have  been  done  with  less  dis-  ramc  wa8  nKain  wrong  in  stating  that  tho  event] 
‘ _f  r„,,,lrw  After  all,  Moussorgsky's  pieces  eriuul  , . n . 7.  / _ / 

are ^nly  sketches,  and  hardly  bear  any  great  amount  Occurred  m Parts.  / f £ / J / y / A 


Despite  r.n  initial  delay  due  to  the  present 
“ taxi  ” famine,  Miss  Isolde  Menges’s  second 
recital  amply  filled  the  promise  of  the  first. 

The  programme  was  more  varied.  Special 
interest  attached  to  the  “ Variations  on  a 
Dublin  Air  ” by  Mr.  Hamilton  Harty,  who 
supports  Miss  Menges  “ at  the  piano  ” on’ 
these  occasions,  and  to  the  sonata  by 
N.  Medtncr,  which  is  rapidly  finding  favour 
with  violinists  cf  advanced  tastes. 

The  concert  opened  with  Handel’s  sonata 
in  D major . and  included,  besides  the  above, 
a group’  of  miscellaneous  shorter  pieces 
Miss  Menges’s  playing  was  as  good  as  ever, 
and  met  with  warm  appreciation.  ' 

“MANON  LESCAUT”  IN 
ENGLISH. 

FIRST  PERFORMANCE  AT  THE 
SHAFTESBURY. 

It.  is  difficult,  to  see  why  Puccini’s  Manon  Leseaut, 
which  was  given  ah  the  Shaftesbury  Theatre  last  night, 
should  lag  so  far  behind  his  later  operas  in  popularity. 

Though  he  has  chosen  to  present  the  story  in  what 
may  be  called  semi-detached  episodes,  the 
same  course  adopted  in  La  Boheme  did  not 
prejudice  tho  success  of  that  work  with 
the  general  public,  and  if  the  story  of  Manon  is 
rather  disjointed  the  music  is  in  some  ways  more 
] continuously  interesting  than  is  that  of  the  later 
works.  Perhaps  that  very  fact  has  been  a handicap 
I with  a public  which  still  delights  in  picking  out  beauty 
1 spots  in  its  operas,  rather  than  in  following  a subtly-^ 
woven  web  of  musical  events. 

That  the  opera  should  have  waited  until  now 
for  the  Shaftesbury  company  to  produce  an  English 
version  before  an  English  audience  is  at  least  evidence 
that  the  demand  for  Manon  in  t his  country  has  been 
much  less  urgent  than  that  for  Puccini’s  later  operas. 
Last  night  we  were  given  an  admirable  performance 
of  it,  in  which  the  many  details  of  the  complex 
score  were  cleverly  handled  by  the  company  under 
Mr.  Percy  Pitt’s  direction. 

Miss  Jeanne,  Brola  gave  an  excellent  interpretation 
of  the  name- part.  The  quality  of  her  voice  seemed 
to  suit  the  part,  peculiarly  well,  and  she  had  the 
necessary  vivacity  which  turns  rapidly  from  trivialities 
to  an  impulsive  and  passionate  utterance.  Mr. 
D'Oisly  sang  admirably,  if  a trifle  stiffly,  as  Des 
Grie.ux  : Mr.  Arthur  Wynn  acted  the  part  of  Geronte 
very  skilfully,  aud  if  Mr.  Frederic  Austin  did  not  seem 
quite  easy  as  the  swashbuckler  of  a brother,  his  sing- 
ing yet  had  a.  sufficiency  of  good  qualities  <0  enable 
him  to  complete  the  principal  cast  adequately. 

There  are  some  awkward  moments  in  the  way 
the  English  translation  is  fitted  to  the  music,  and 
some  of  the  more  difficult  features  of  the  ensemble 
may  be  improved  in  subsequent  performances, 
but,  the  whole  went  well  enough  to  show  that  the  , 
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Igc acral  spirit  of  — ^ 

|p<'i-fopinanro  ndds  another  distinctive  , 

| lh-.'  large  repertory  which  the  company  has  I 
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It  'vould  bo  silly  to  tako  Puccinis  “ SI  anon 
Lescaut  " with  (ho  terrible  sc  ri  mum  mb  of  grand 
oper.i.  Hut  thoro  is  much  charming  music  in  ii 
which  raises  its  Jiqail  abovo  the  otherwise  rather 
anJ  waste  as  a snowdrop  peeps  through  tbo  wintry: 
earth ; and  tho  ono  is  welcomed  as  the  other.  The 
aualogy  might  bo  pressed  further.  Bach  is  tho] 
harbinger  of  something  greater,  though  here,  if 
muitt  bo  confessed,  that  tho  snowdrop  has  it,  in  that 
it  is  the  harbinger’ erf  spring,  of  "new  life,  whilo 
Manon  " boars  a sirailur  relation  only  to1 
| “ Tosca  a distinction  with  a difference! 

I “ Manon " was  revived  at  tbo  Shaftesbury 
I rbeatro  last  night,  and  though  slightly  rough  in 
I ; places  was  otherwise  vary  well  done.  It  is  said  that 
‘j  tibia  was  the  first  performance  in  English,  and  wo 
can  well  understand  it,  for  surely  this  is  a trans- 
lated libretto  that  has  net  been  revised.  It  reeks  oil 
jthe  shop.  Wherefore  some  of  Madame  .lean no 
[ Bvola’s  most  touching  episodes— Madame  Broln  was 
[ phe  excellent  Manon  of  the  moment— with  Mr. 

! Maurice  B'Oisly,  that  is  to  say  Dos  Uricux,  were 
S I mite  funny  through  no  fault  of  these  two  admir- 
able singers.  In  point  of  fact,  they'  6ang  with 
immense  fenonr,  and  were  intensely  and  appro- 
priately in  earnest,  as,  indeed,  was  that  operatic  old 
Jliore  Geronte,  who  may  have  been  an  excellent 
(Chancellor  of  the  Exchequer,  but  was  so  ponderous 
a lover  that  uo  one  can  rightly  blame  Manon  for, 
j metaphorically,  throwing  Des  Gricux  at  his  head! 
Mr.  Arthur  Wynne  was  the  “ heavy  father,”  that  is 
lover,  of  Manon,  whose  brother,  Lescaut,  was  Mr. 
|E  red  eric  Austin,  surely  as  amiable  a villain  as  ever 
slit  a throat.  ODe  feels  confident  that  he  must  have 
performed  any  such  feat  metaphorically  with  a 
metaphorical  safety  razor,  he  was  60  amiable.  Mr. 
Percy  Pits  conducted  with  much  accomplishment] 
and  the  stagery^ismp  tmjal  in  thiajjiegire,  quite’  I 
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' Those  fir 
sstios.  In 
(brave  show 
win*;  rcleg 
Ipredeccssor 
I M r.  Percy 
w hich  , is  the  dramatic 
iright  good  swine',  and 
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\ however,  to  some  extent  side 

the  end  " M il  non  ” still  makes  a 
. -ul<l  ii'1 1-'  's  little  danger  of  its 
I'teil  to  lh<-  shelf  where  reposes  its 
‘ Edgar.  . Lust  night,  under 
Pitt’s  direction,  the  second  net, 
kernel,  went  with  a 
tlie  first  was  only  a 
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A one-movement  concerto  by  Mr.  J.  Cornua 
1 professor  at  the  Moscow  Conservatoire,  was 
tiven  its  first  performance  in  England  at  the  /Eoinn 
Ha1 1 yesterday  afternoon,  when  took  place  the  fifth 
pf  the  six  concerts  of  Russian  music  arranged  on  * 
behalf  of  the  St.  Dunstan's  Hostel  for  blinded  soldiers 
Jarnl  sailors.  No  doubt  to  the  performer,  who,  in 
(this  instance,  was  Mr.  S.  Lasserson,  the  new 
work  is  extremely  interesting,  for  it  is  full  of  oppor- 
jtumtios  for  the  display  of  his  technical  accomplish- 
ments. But  to  the  listener  it  must  regretfully  be 
admitted  that  it  is  quite  the  reverse,  for  in  real 
; musical  inspiration,  invention,  and  beauty  the 
[ concerto  is  lacking  in  a quite  unusual  degree.  Mr. 

1 Basse mon  pkyed  tho  elaborate  solo  with  facility,  and 
I . r.  Parlovitz  accompanied  him  cleverly.  Both 
j instrumentalists  also  gave  a number  of  solos  bv 
U modern  Ruffian  writers.  The  vocalists  of  the  a.’ter- 
Hnoon  wore  Miss  Grainger  Kerr,  who  was  particularly 
llmppy  in  her  interpretations  of  Borodin’s  charming 

1“  ^ 1^“!  a JJ®’”  41111  Plimsky  -Koisakov ’s 
I Night,  and  Mr.  Boris  Bomoff,  who  is  especially 
Ito  be  congratulated  on  his  singing  of  two  fine  and 
■very  characteristic  6ongs  of  Moussorgsky— “ Where. 
Jmy  Star  ” an d_^  Field-Marshal  Death  “ ’ 

/EOLIAN  HALL  jb 

1 ne  tilth  of  the  Slavonic  concerts  which 
Mine.  Alys  Bateman  has  organized  for  the 
benefit  of  the  St.  Dunstan’s  Hostel  took  place 
yesterday  afternoon.  The  vocal  element  pre- 
doin  in  tried.  Miss  Grainger- Kerr  contributing 
a number  of  Russian  songs,  which  she  sang 
very  tastefully , and  which  included  Borodino's 
hauntinglv  beautiful  “ Ouec.i  of  the  Sea.” 
The  other  vocalist  was  Mr.  Boris  Bornoff, 
the  Russian  bass.  11  is  most  interesting  ex- 
amples were  from  Moussorgsky,  whose 
method  of  writing  for  the  voice  suits  him  ad- 
mirably. “Field-Marshal  Death,”  for  in- 
stance, from  tlie  cycle  “ Songs  and  Dances 
of  Death,”  relies  for  its  effect  far  more  on 
an  essentially  dramatic,  style  of  diction  than 
on  vocalisation,  and  Mr.  Born  off  knew  how 
to  give  the  lines  the  right  snap,,  modifying 
his  method  when  he  reached  the  mere  truly 
lyrical  pass.-i.gcs  which  bring  the  song— it  is 
almost  a sc c-n-a — to  a close. 

1'  SHAFfESBURY  THEATRE. 


“ MANON  LESCAUT." 

U4r  I If  (f  ti — 

The  strongest  impression  gained  on  hear- 
iag-  Puccini’s  “ Manon  ” after  so  manv  of  :ts 
successors  is  one  of  a tlieatrical  technique 
[that  is  positively  amazing,  when  one  remem- 
bers how  far  back  it  is  dated.  It  surprises 
none  nowadays  } hat  Puccini’s  dramatic  coups 
all  “ come  off  ” because  we  know  what  to 
expect,  but  “ Manon  ” tempts  one  to  believe 
that  lie  had  this  theatrical  instinct  at  birth 

Musically  it  is  less  satisfactory,  though  it 
contains  episodes  that  may  rank  among  puc_ 
chips  best  pages.  It  is  partly  the  unclvenness 
of  the  musical  interest  but  much  more  the 
lack  of  true  balance  between  orchestra  and 
stage — an  art  that  could  not  bo  instinctive 
h.ut  had  to  be  acquired  with  experience.  j,j 
his  later  operas  Puccini  is  seldom  at  fault  in 
this  respect,  but  in  “ Manon  ” there  are  too 
many  moments  when  the  orchestral  texture 
is  too  heavy  for  the  kind  of  vocal  writing 
used,  1 . would  be  more  suited  for  seaaBBcS 


little  less  successful. 

Mile.  Jeanne  Brola  had  th<-  name  part,  and 
gave  a good  account  of  it  vocally  and  dra- 
Jinnticully.  Mr.  Maurice  d’Oislv,  as  her  lover 
and  companion  in  misfortune,  sang  splen- 
didly, and  acted,  on  the  whole,  well, ^though 
there  were  moments  when  one  might  have 
wished  for  more  elasticity.  Mr.  Frederic 
Austin  is  not  well  suited  with  Lescaut  as  a 
dramatic  part,  though  musicailv  he  was,  of 
course,  as  good  is  ever.-  1 le  has  given  us 
some  masterly  character  studies  during  the 
season,  but  we  should  not  reckon  the 
drunken  scene  in  the  first  act  among  his 
, It.iumphs.  Mr  .Arthur  Wynn  made  what 
was  to  be  made  of  the  part  of  Geronte,  which 
Its  not  much,  and  the  minor  characters  were 
in  safe  hands— no  less  than  three  of  them 
m tne  capable-  hands  of  Mr.  Sydney  Russell. 

, lhe  madrigal,  in  the  second  act  was  led  bv 
Miss  Lda  Bennie. 

LONDON  STRING  QUARTET 
/ 1 - — 

For  some  reason  which  it  is  difficult,  to 
fathom  the  composers  of  string  quartets 
usually  take  their  task  in  deadly  earnest. 
Sonata  form  reigns  here  as"  it  docs  not  in  any 
jofhcr  sphere  of  music,  and  sonata  form  is  a 
serious  mutter.  Hence  to  find  light  original 
music  for  string  quartet  is  no  easy  matter. 

Into  this  void  steps  Mr.  J.  B.  McEwen,  a 
[writer  of  string  quartets  galore,  and  withal 
a professor.  Despite  this  dual  handicap  he 
sets  out  to  prove  to  us  that  a string  quartet 
I may  be  as  sprightly  and  light-hearted  as,  let 
j us  say,  a pianist  in  the  third  section  of  his 
programme.  And  he  “makes  good.”  His 
seven  Bagatelles  are  pleasant  to  hear,  and  the 
I three  last  of  them  perhaps  a little  more  than 
| that.  Like  a good  impresario,  ho  reserves 
j the  best  effects  for  die  climax  of  his  minia- 
ture programme. 

1 Hie  first  performance  of  these  very  unas- 
suming, and  therefore  most  acceptable, 
Bagatelles  was  followed  by  an  absolutely 
splendid  interpretation  of  Cesar  Franck’s 
Pianoforte  Quintet,  *n  which  the  quartet  was 
joined  by  M'ss  Myra  Hess,  one  of  the  most 
accomplished  and,  musically,  perhaps  the 
most  intelligent  of  our  younger  pianists. 
Before  die  first  movement  "was  far  on  its  way 
I that  rare  glow  which  denotes  perfect  sym- 
[pathy  among  good  players  began  to  make 
[itself  ielt  in  the  room,  and  the  experience 
was  of  the  red  letter  order. 

M.  FRANCESCO  VIGLIANI. 

' The  recital  which  followed  the  above,  after 
a short  interval,  was  laudable  for  its  in- 
tention rather  than  its  accomplishment.  M. 
Vigliani  is  a consciendous  violinist.  But  for 
the  ugly  sound  of  it,  one  might  term  him 
a consciously  consciendous  violinist.  He 
plays  correctly,  and  with  a safe  intonation, 
but  there  is  very  little  to  distinguish  him 
from  a host  of  violinists  who  attain  as  much. 

His  programme  opened  interestingly  enough 
with  two  unfamiliar  sonatas  bv  Tessarini 
j»nd  Festing,  but  attention  flagged  a little  in 
[Wieniawski’s  second  concerto,  rendered  as 
prose,  with  little  punctuation. 

The  concert-giver  was  assisted  by  Miss 
Berta  Mills,  a soprano  whose  voice  has 
been,  forced,  and  the  purity  of  whose  attack 
js  sometimes  vitiated  bv  a distressin°‘ 
vibrato.  In  her  method  it  'is  difficult  to  dis- 
entangle the  original  vocal  quality  from 
acquired  defects,  but  at  a venture  it  is 
probable  that  she  would  have  succeeded 
[better  with  less  ambitious  attempts  than  the 
gjr  from  Mas.senet’s  “ Manon.” 

1 NEW  CHAMBER  M L SIC  WORK. 

3c fa  1 n : .,er f——  , C • , 

In  tho  striking  development  dlirTng  the 
last  two  or  three  years  <>;  a modern  British 
. school  of  chamber-music,  the  London 
String  Quartet  2ms  taken  a large  part. 

(Their  programmes  have  always  been  open 
to  -the-  native  composers,  several  o?  whom, 
alter  making  reputations  its  orchestral  com-. 

(posers,  have  taken  to  writing  chamber- 
[music  with  much  success. 

] Oho  of  them  k Mr.  J.  B.  McEwen,  whose 
Biscay  ” quartet,  was  the  success  of  last 
season,  and  whose  new  work,  “ Bagatelles,” 

■ [was  played  at  the  Quartet’s  concert  yes- 
terday at  .Eolian  Hall.  This  is  a kind  of 
: suite  of  seven,  tiny  movements,  all  of 
| them  characterised  by  imaginative  ideas, 
j hml  atmosphere,  • and.  technically,  very 
charmingly  written.  Of  the  seven  move - 
, Iniem  .‘i  Peat-Reek  ’’).  a dreamy,  re- 

flective little  piece.  No.  5 (“  Humoresque  ”) 

No.  1!.  a toy  march,  and  the  last- (“Red 
[Murdoci:  ")  are  part  teularly  delightful. 

, 1 An  excellent  programme  was  given,  at 
[the  same  hall,'  in  the  evening,  " bv  M. 

(Francesco  \ igUam  (violinwt)  and  Miss 
ena  Mills  fsoprat’o). 


A NEW  QUARTET. 

\ 

Th'>  prospA.t  of  henring  a new  string  quartet  b 
Mr.  J.  B.  McEwen  brought  a good  audience  to  th 
London  Htrtng  Quartet ’a  concert  at  /Eolian  ITaJ 
yesterday,  for  tho  last,  work  of  tho  kind  written  bj 
liim,  tho  charming  suite  called  * Biscay,”  becannj 
Immediately  popular,  umi  people  looked  for  a repeti- 
tion of  the  success,  ns  they  always  do  in  spite  of  dis- 
appointments. 

Tho  new  work,  called  “ Bagatelles  Nugoe  for  String 
Quartet,"  contains  charming  ideas,  and  its  only  dis- 
advantage is  that  its  seven  short  movements  with 
i descriptive  titles  are  so  short  that  ono  lias  hardly 
.begun  to  enjoy  tlie  idea,  before  it  is  over.  That  is 
the  worst  of  applying  tho  miniature  principle  to 
music;  it  scarcely  allows  one  to  enjoy  the  delicate 
workmanship.  A “ Lament  ” is  liegun  by  the  viola. 

1 tho  *'  March  of  the  Little  Folk  ” is  an  exceedingly 
dainty  bit  of  rhythm,  and  “ Peat-Reek  ” is  a pic- 
turesque hIow  movement.  A Hcherzino  and  Humor- 
!oske,  both  vivid  little  movements,  follow  : in  “The 
Ifhu  Jiock  ” we  have  a.  second  slow  movement,  and 
I a fantasy  on  tho  tune  “Red  Murdock”  just  em- 
phasizes the  Scots  flavour  of  the  suite  without,  oyer- 
, emphasiavng  it. 

It  was  excellently  played,  and  performances  of 
Mozart’s  quartet  in  E flat  and  of  Franck’s  quintet, 
the  piano  part  played  by  Miss  Myra  Hess,  supplied 
the  more  solid  part  of  the  programme. 

STEINWAY  HALL. 


Mt-  do  Laras  recent  hint  on  the  subi.-rt 
| d charaeterisation  in  chamber  music  has 
borne  fruit.  \ esterduy  afternoon  two  work- 
were  performed  which  are  due  to  his  direct 
incentive.  Both  composers  took  Dickens  as 
the  subject  of  their  musical  illustration,  but 
” Ih’^nii  .Le.opcrfd  Ashton,  who  chose 
I he  Old  Currosny  Shop,”  elected  to  endow 
the  instruments  with  character-parts,  much 
ja.s  -Strauss  does  with  the  ’cello  and  the  v ola 
jin  Don  Quixote, ” Mr.  Joseph  Holbrooke 
preferred  the  purely  anecdotal  plan 
” ('he  Pickwick  "Club”  was  the  subject 
d his  choice,  and  tus  treatment  of  it  re- 
sulted in  an  amazing  humoresque,  which  is 
more  likely  to  meet  with  appreciation  as  a 
jeu  d esprit  than  as  music  pure  and  simple. 
Ot  course,  Mr.  Holbrooke’s  absolute  freedom 
ot  .ill  scruple,  whether  a-slhetic  or  intel 
1 lectuaf,  gives  him  a great  advantage,  for 
| there  is  nothing  that  his  method  will  not 
permit  him  to  do.  1 he  piece  i-  clever,  and  in 
• comparison  with  the  others  probably 
I merited  the  award  of  the  prize,  but  its  vet  v 
bizarrene  becmi.cs  tedious  before  the  end  is 

rcw  v 

1 ' Auhtl'nus  1S  nu>re  «mventional 
cte.sp.ie  that  the  violin  represetKs-  Little  \c’l 
the  viola  me  old  dealer,  and  tho  ’cello  in 
uncommonly  active  Quilp.  After  all  it  \ 
the  music  that  matters,  and  that  does  not 
•transcend  the  ordinary,  though  it  undoubt- 
edly furnishes  an  indication  of  the  profi- 
[ciency  of  so  young  a composer. 

Miss’ Juliette  and  Miss  Flora  Ash  sin- 
very  effectively  two  duets  bv  Hcnrv  Purcel? 
am!  the  concert  closed  with  "Mr.  Holbrooke’s 
Four  Dances-  ’ for  strings  and  piano,  the 
1 former  being  Mr:  John  Saunders’s  quartet 
wno  hid  borne  the  heat  of  the  dav 
[latter  * ‘ 
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Miss  Lvdia  Slice. 

QUEEN’S  HALL 


and  the 


BELGIAN 


FESTIVAL. 

tq  1 i 

I to  it 


An  elastic  standard  is  required  fo  judge  ol 
•the  Belgian  orchestra  which  played  ai 
Queen’s  Hall  yesterday  afternoon  under  the 
direction  of  MM.  Ysaye  and  Anthony  Dubois 
It  is  composed  not  of  selected  players,  bul 
largely  of  refugees,  and  the  organizers,  ir 
order  to  realise  their  plan,  have  had  to  cast 
their  net  wide.  There  are  in  every  perform- 
ance moments  when  an  orchestra,  like  a fort 
ress,  is  no  stronger  than  its  weakest  section, 
and  these  moments  were  occasionally  a little 
Jiut  !t  is  an  achievement  to  have 
created,  under  such  circumstances,  an 
orchestra  that  would  give  even  a moderately 

“aTlCSir  01  a pr"sram”e  » 

, Af  not  surprising  that  the  event  of  the 
'yas  not  orchestral,  But  a fine  inter- 


1‘  ranch’s  pianoforte  quintet 
de  Grief,  Eugene  Ysaye. 

lAnnl  *T*  - — t ..  ’ 


pretation  of  Cesar  Franck’s  • 
by  Messrs.  Artb 

D€r^  r)Li°nt!  Tertis’  «nd  Emile 
iJoefwerd.  \\  ith  such  artists  in  charge  the 
result  was  bound  to  be  memorable. 

i he  only  novelty  was  a poem  for  ’cello  and 
orchestra  by  Joseph  Jongen,  who  conducted 
the  soloist  being  M.  Maurice  Dambois.  Tho 
composer  :s  rapidly  becoming  well  known  in 
his  country,  where  he  has  resided  since  war 
broke  out,  and  the  poem  Is  a good  examnle 
ti^,S-’Trer’  Wuich  has  ma°v  sterling  qua  i 
nZ\mCludU?g  that  of  ,-vrica>  eloquence  but 

Handel,”  composed  bv  M.  Louis  n .1  le 
stringed  orchestra.  The  wri'tin  T • L une.f°r 
I out  skill,  but  it  is  difficult  ? 18  "3  WIth- 

ffiling  .^‘'SngMek  warn"’" 

(fancy,  enough  music  already  ^ 
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to  satisfy  the  most  voracious 


etite. 


QUEEN’S  HALL. 

*1  S.\  BELGIAN  PROGRAMME. 

>*i  u 


Other  items  in  the  somewhat  lengthy  pro- 
ramme  were  Do  Grief  s hour  blemish 
jS  ’•  for  orchestra,  Leken’s  Adagio  for 
!l  Strings,  and  two  choruses  by  Theo.  \ sayc. 


/sdlian  hall. 

I Miss  Nora  d'Argel,  who  is  well  known’ 

_ to  English  opera  audiences,  gave  an  interest- 
It  ing  vocal  recital  yesterday  afternoon  at  the 
KEolian  Hall.  Her  programme  was  welt 
B/Chox-n , opening  with  two  airs  from  Masse* 
|f  net’s  “ Manon.’’  and  containing  several  Rus- 
sian songs  (with  English  words),  some 
French,  and  a final  group  of  English,  few 
of  which  were  'amilinr.  Considered  individu- 
ally i each  song  was  well  rendered.  It  is  only- 
in  the  aggregate  that  one  becomes  conscious 
I of  a certain  lack  of  range  in  her  expressive 
K quality,  fo;  she  makes  the  same  method  serve 
Ifi many  purposes  There  is  also  a certain  in- 
1 cisive  point  to  her  voice  that  became  a little. 
» tryingas  the  programme  went  on.  These  are, 

CONCERT  OF  BELGIAN  MUSIC. 


| An  orchestral  concert,  was  given  at  Queen  s Halj 
yesterday  afternoon  in  aid  of  the  fund  for  Belgian 

iThe’  orchestra  was  made  up  largely  of  Belgian) 
Inlavers  with  someplavers  from  the  London  orchestras  i 
i the  programme  consisted  entirely  of  Belgian  music— j 
I several  composers  conducted  their  own  works— and) 
the  solo  instrumentalists,  headed  by  M.  Y^ye.weH 
all  Belgian  with  the  exception  of  Mr.  Lionel  Tertis 
who  took  part  with  MM.  Ysaye,  Derm,  Doehaerd 
| and  Degree-fin  Cesar  Francks  qumtrt  for^sLdnp 

I^Tlmlnterpblation^o/tMs  piece  of  chamber  musid 
in  the  midst  of  an  orchestral  programme  could  not 
be  whoUv  satisfactory,  for  the  same  reason  which 
makes  it'unwise  to  hang  a water-colour  between  oil 
(fainting*.  But  one  would  have  been  sorry  to  miss 
1 the  opportunity  of  hearing  this  beautiful  work  led 
■ bv  M Ysaye.  There  were  some  wonderful  moments,! 
I'chieflv  in  "those  places  where  one  or  other  of  thd 
1 stringed  instruments  stands  forward  against  a hack* 
ground  of  piano  tone.  We  could  have  wished,  how- 
ever. that  the  piano  had  been  loss  prominent  m the 

dijL^Iaurice  Dambois  played  the  solo  part  in  a 
I new  “ Poeme  ” for  violoncello  and  orchestra  by 
I M.  Jongen : some  variations  for  orchestra  by  M 
T Delune,  M.  Degreef’s  graceful  pieces  for  orchestra,  on 
old  Flemish  tunes,  and  some  choral  pieces  by  M 
Theophile  Ysaye  were  other  features  ©£  a long  but 
interesting  scheme. 


i 7 / I. 

,tu?t  ad  one  swallow  never  makes  a summer,  ae 
no  concert  is  hardly  equivalent  to  a festival,  5 ct 
the  promoters  of  the  “ Grand  Festival  of  Belgian 
Music,”  which  was  given  at  Queen's  Hall,  yester- 
day afternoon,  in  aid  of  Belgian  artists,  had  at  lea*~t 
one  excuse  for  the  title  they  had  chosen,  inasmuch 
os  they  had  arranged  a programme  of  unusual 
length.  As  specimens  of  Belgian  orchestral  music 
they  chose  Mr.  de  Gtoel  s Iiant-asia  on  Elemieu 
Folk-Songs  (performed  a year  ago  undor  Mr.  Rms- 
koff),  somo  protracted  Variations  on  a Handel  theme 
by  Louis  Delune,  Guillaume  Lekeu's  Adagio  for 
strings,  Cesar  Franck’s  “ Le  Chasseur  Maudit,”  ! 
and  a “ Poeme  ” for  violoncello  and  Orchestra  by 
Ur.  Joseph  Jongen.  This  last,  whiek  was  conductea 
ay  the  composer,  was  finished  shortly  before  the  war. 
and  seemed  in  its  general  melancholy  almost  a 
prophetic,  forecast  of  the  desolation  of  belgium. 
Much  of  the  music,  however,  proved  very  charming, 
and  the  scoring  was  delicate  and  appropriate,  lhe 
solo  part  was  finely  played  by  Mr.  Maurice  Dambois.  t, 
Two  short  choruses  for  female  voices,  written  by  , 
Vfr.  Theo  Ysaye  and  conducted  by  his  more  famous 
Brother,  represented  the  vocai  side,  of  Belgian  music, 
while  to  make  the  selection  as  comprehensive  as 
I possible,  Cesar  Franck’s  Quintet  in  F minor  lor 
piano  and  strings  was  included  in  the  programme. 
The  performance  of  this  work  was  the  outatandm...  ■, 
feature  of  the  afternoon.  Indeed,  it  could  hardiy 
have  been  othorwi.se,  seeing  that  the  artists  were 
MM.  de  Greek  Eugbne  Ysaye,  Edouard  Deni, 
Lionel  Tertis,  and  Emile  Doehaerd.  The  blend  and! 
balance  were  admirable,  and  the  interpretation  was 
marked  by  deep  feeling  and  penetrating  msigut. 
Tho  audience  very  naturally  greeted  Mr.  Ysaye  rap- 
turously, but  to  praise  him  at  the  expense  ,of  his  col- 
leagues would  be  a poor  compliment  to  his  skill  aa 
an  ensemble- player.  It  should  be  added  that  Mr, 
Anthony  Dubois  had  a share  m conducting  tbs 
orchestral  works.  __i  . 


: -ached  a "much  higher  level.  It  "boro  the  lii’e, 

Field  and  Forot,”  and  its  general  charm  indicated! 
that  Mr.  Austin  had  allowed  his  fancy  to  stray  ib| 
pleasant  places  and  to  recapture  a good  deal  cl  their, 
beauty.  Both  the  new  works  were  admirably  played 
bv  mrmbera  of  the  London  Symphony  W md  Quintet, 
\rith  Mrs.  Herbert:  Kinzc  at  tho  piano.  Mr.  Hol- 
brooke’s “Pickwick"  Quartet  was  in  the  pro- 
' ramrnc,  and  Mr.  Percy  Scholes,  m his  addrrse, 
pointed  out  that  the  notion  of  basing  musical  com-: 
I ositions  .on  works  of  literature  was  no  new  one 
Berlioz,  Liszt,  Tchaikovsky,  .and  McDowell  had  all 
adopted  it;  while  Elgar— in  the  “Enigma  Vana- 
■tione-had  given  us  many  musical  pxtiues  of  con-; 
trasted  personalities.  Sir.  Holbrooke  s idea,  borrowed 
originally  from  Mr.  do  Lara,  Was,  however,  new  ih 
chamber  music;  but  it  would  bo  a good  thing  rf  it 
spread.  The  average  chamber  concert  programme 
consisted  of  throo  quartets,  all  fashioned  on  the  same 
plan  and  constituting  therefore  an  excessively  heavy 
and  indigestible  meal. 


AEOLIAN  HALL. 


1 


To  opera-goers  who  have  attended  performances  at 

■ the  Shaftesbury  Theatre  in  recent  times  the  name 
:of  Mies  Nora  D’Argel  will  be  by  no  means  unfamiliar. 

■ The  success  won  by  this  artist  in  opera’s  domains 
I made  one  rather  wonder  at  the  comparative  paucity ; 
■of  operatic  numbers  in  the  programme  of  the  recital j 

■ she  gave  in  rEolian  Hail  yesterday  afternoon.  The: 

■ only  extracts  of  the  kind  were  two  from  Massenet’s 
1”  Manon,”  with  which  she  began,  and  an  arietta 
Jfrom  Rimsky-Korsakcff’s  “ Snow  Maiden.”  For  the 

■ rest,  the  singer  chose  her  sengs  from  various  sources, 
i and  with  an  obvious  eye  to  the  avoidance  of  the 
I trite.  Things  like  Chansson’s  “ Le  Temps  des  Lilas” 
land  an  expressive  little  “Lullaby”  by  A.  Simon, 

nliowed  her  to  advantage  in  a quiet  mood.  In  others 
‘ calling  for  a more  strenuous  style  the  artist’s  voice 
i.was  apt  to  take  on  a somewhat  sharp  edge,  although, 
^generally  speaking,  she  used  it  with  a good  deal  of 
Uskill,  if  without  sufficient  regard  for  tho  value  of  j 
[fcolour-varicty.  The  audience  was  warmly  apprecia- 
live,  both  of  tho  recital-giver’s  efforts  and  those  cf 
Mr.  Em.  do  Vlieger,  who  played  some  ’cello  pieces 
Lith  considerable  accomplishment.  As  accompanist 
Mr.  Hubert  Bath  discharged  his  work  with  unfailing 

adUii  DICKENg  IN  MUSIC. 


MR.  HOLBROOKE’S  “PICKWICK 
QUARTET 

rns  that  an  eloquent  a (tpeSlby  Mr.  Do  Lara 


for 

stronger  characterization  ” in  music,  backed  with 
Jthe  offer  of  a prize,  some  time  ago,  set  a number  of 
I composers  trying  to  express  the  characters  of  Dickens; 

| in  chamber  music. 

Mr.  Joseph  Holbrooke’s  production,  a string  quartet 
„lled  “ The  Pickwick  Club,”  was  judged  to  he  the 
I “ strongest,”  and  consequently  its  first  part  was 
played  by  Mr.  John  Saunders  and  his  colleagues  at 
Mr.  De  Lara’s  concert  of  works  by  British  composers 
at  the  Steinway  Ballon  Thursday.  It  was  .preceded  by 
a piano  quartet  in  three  scenes  from  “The  Old 
I Curiosity  Shop  ” by  Mr.  Leopold  Ashton,  in  which  the 
} composer  hit  upon  the  pretty  fancy  of  making  the 
violin  represent  “ Little  Nell.”  the  viola  “ The  old 
dealer,”  and  the  violoncello  “ Quilp.” 
j Mr.  Holbrooke,  adopts  the  more  ordinary  method  of) 
programme  music,  the  method  which  claims  to  picture 
a number  of  characters  and  episodes  in  turn.  With 
; the  aid  of  a synopsis  printed  in  the  programme  we 
1 could  make  out  what  some  of  them  were,  hut  wc  were 
I hazy  about  the  fat  hoy  and  Sam  Weller.  We  made 
sure  of  “ the  dignity  of  Pickwick  ” because  it  wasl 
represented  by  four  notes  from  the  National  Anthem.! 
The  same  idea  occurred  to  Debussy  when  lie  wrote, 
his  piano  prelude  ■*  Hommage  a kickwick.  Strange,! 
j this  coincidence  of  great  minds  ! 

There  was  also  some  hustling  about  in  scale. | 
passages  of  whole  tones,  hut,  most  of  the  texture  I 
«ugge*ted  the  more  positive  manner  of  Richard 
Strauss.  However,  there  were  two  tunes.  The 
banks  of  Allan  Water  ” and  Ivy  Green,  to  assure, 
us  that  the  work  was  true  British  born  and  so  the 
mdience  accepted  it  in  a.  spirit  of  patriotic  resigna-/ 


f.4  >E0L1AN  HALL. 

1 ■> 

At.  the  third  and  last  ol  Miss  Isolde 
Menges’s  recitals,  which  took  place  at  the 
riEolian  Hall  yesterday  afternoon,  two 
sonatas  figured  in  the  programme.  The 
first  was  that  of  Schumann  in  D minor, 
of  which  she  and  Mr.  Hamilton  Harty  gavel 
a fluent  and  finished  performance,  and  the 
t second  was  Mr.  Thomas  F.  Dunhill’s  post- 
1 Schuirtannish  sonata  in  the  same  key.  It  is 
an  agreeable  work,  permeated  with  innocent 
romantic  feeling— the  romance,  perhaps,  of 
demure  people.  It  is  elegantly  written,  and 
has  a certain  lyrical  charm  that  was  kept 
well  to  tile  front  by  the  two  players,  but  in 
the  end  it  leaves  a regret  that  such  sound 
musicianship  should  not  produce  a more! 
characteristic  utterance. 

The  rest  of  the  programme  was  made  up; 
of  a Bach  group  and  some  short  pieces,) 
among  which  was  a Pc-nscc  Capricicusc  by 
Albert  Sammons. 

LONDON  SYMPHONY  ORCHESTRA. 

•’  The  management  beg  to  remind  the  audience 
that  it  is  expected  the  anti-aircraft  guns  may  be  it 
use  for  practice  this  evening  in  accordance  with  the 
public  announcement."  Thus  ran  the  notice  in  a 
slip  inserted  m the  programme  of  last  night's  con- 
cert of  the  London  Symphony  Orchestra,  and,  if 
there  were  present  in  Queen’s  Hall  any  timid  souls; 
who  momentarily  expected  the  reverberation  of  guns] 
to  break  in  upon  tho  llow  of  orchestral  music;  they - 
probably  hoped  that  such  a disturbance  would  uoF 
coincide  with  tho  performance  of  some  passage  of 
soreno  beauty,  and  that,  in  particular,  the  Andante, 
say.  of  the  ” Unfinished  " Symphony  might  escape. 
Mr.  Mlynarski  was  in  command  last  evening,  and,  i 
as  on  previous  occasions  this  season,  he  easily  per-  j 
guaded  the  London  Syrophonists  to  give  of  their  best  J 
in  a programme  of  which  no  feature  was  unlnunliar. 
The  overture  to  a Bach  Suite  began  it;  Schubert's 
celestial  work  was  followed  by  Arthur  de  0 reef  s 
exceedingly  clever  and  effective  ’ transcription  of 
four  delightful  "Old  Flemish  Folk  Songs”— which 
lose  nothing  on  further  acquaintance — and,  last  of 
all,  we  had  Tchaikovsky’s  Fourth  Symphony, played 
with  fine  nervous  energy  and  rhythmic  spirit,  as  it 
has  been  before  under  the  same  conductor,  to  whom, 
clearly,  this  particular  work  very  strongly  appeals. 

At  the  next  concert,  on  March  20,  the  Manchester 
Hal!6  Choir  are  to  take  part  in  a performance  of 
Berlioz's  " Romeo  and  Juliet  ” Symphony.  Sir 
Thomas  Boecham  conducting.  y ^ z 


iEOLIAN  hall. 

It  was  much, to  be  ’regretted,  from  all  points  of 
view,  that  Mr.  Julian  Kimbell’s  voice  was  not  in  the 
prime  of  condition  (owing  to  illness)  when  he  gate  a. 
iecita.1  in  /Eoli.vn  HsJl  yesterday  afternoon.^  Ton  . 
has  is  o voice  of  really  beautiful  quality,  and  it  In  - 
varv  well  used, ’while  singers,  of  genuine  artie.-v  a 
intelligence  have  never  been  innumerable,  and  he  i-,  ■ 
one.  Moreover,  his  choice  of  songs  was  of  great]  r 
interest,  few  though  they  were,  for  reasons  sug  j 
gested.  Hahn’s  " Trois  jours  de  Vendange  ’ is  truly 
fine  song,  and  Duparc’s  “ Chanson  t-nste  :s  £ 
lovely  tiling;  both  were  sung  with  a distinction  ah, 
too  rare,  as  also  were  the  delicious  seventoenth-cenj 
tury  “ Have  you  seen  but  a Whyte  Lillie  grow  j 
md  two  Breton  folksongs,  mare  especially  the  mag-] 

■ lificent  “ Le  Panvre  Lahoureur.”  But  even  wil-hl  , 
the  voice  “ under  repair  ” ns  it  were,  the  style  wa$ 
to  good  and  the  diotion  so  clear  that  the  recital 
Hands  out  prominently  among  concerts  of  the  sea-|  ’ 
eon.  Mr.  Willy  Scott  accompanied,  and  played, 
several  pianoforte  solos  as  well  as  over- long  exte  n 

lore  preludes  to  the  songs.  . . - — M1  tl 

SHAFTESBURY  OPERA  SEASON 

ENDS. 

With  a.  performance  of  “ Hoffmann, 
conducted  by  Sir  Thomas  Beecham,  the 
Shaftesbm-y“ opera  season  came  to  a close 
on  Saturday  evening.  That  the  public  re- 
gretted the  finish  of  a season  of  so  muen ; ; 

fnterest  was  evident  from  the  crowded 
state  of  the  theatre  at  both  of  Saturday  s 
performances.  At  night  Sir  Thomas  con- 
ducted “ Hoffmann,”  with  all  his  usuuUlash 

and  brilliance.  l- & f [ 

At  the  end  there  were  insistent  demands, 
for  a speech,  and  Mr.  Courtneidge  ap- 
peared, paying  a graceful  tribute  to  this; 
record  season  of  opera  in  English,  amount 
1 urn  to  150  performances.  Finally  Sir) 
Thomas  Bceeham  made  one  of  his  cha^’ 
acteristic  utterances.  “ We  began  by 
pleasing  ourselves,”  he  declared,  referring 
to  the  musical  company,  “and^I  find  we;  - vi 
have  just  begun  to  please  you.  1 

Last  night  Sir  Thomas  entertained  the 
opera  companv  and  their  friends  to  dinner  • 
at  Pagani’s  Restaurant,  the  guests  number-; 

yjypsCTP’4  r C0™?IS • 

The  concert  conducted  by 


n nv  Sir  Henry  Avood  at 

Quecn's^HauVcstcrday  afternoon  was  the^OWh  te 


Queen’s  Hall  >"e^®rd^gD-^  of  thc  Sunday  Concert 
he  Riven  contained  an  interesting 

Society,  and  the  proc  ,vnrt  which  has  been 

UnMury^  ateo  happens ].to  be^he  terthday  oLS^j 
Hubert  Parry 


'II: 

lU 


„ r STEINWAY  HALL. 

— uw 

Hitherto  in  the  prosecution  of  his  campaign  for 
Br.tish  music  Mr.  de  Lara  has  relied  mainly  on; 
chamber  music  for  strings.  But  yesterday  after-' 
noon  he  devoted  the  greater  part  of  his  programme  at 
Stein  way  Hall  to  compositions  for  .piano  and  wind 
instruments,  and  incidentally  introduced  to  his  audi- 
c.noeacouploof  novelties.  The  first  and  mostexten-i 
-ive  of  these  was  a quintet  by  Mr.  David  Stephen 
who  has  written  for  clarinet,  oboe,  horn,  bassoon, 
and  piano.  Although  his  music  is  not  remarkable, 
for  profundity,  the  ideas  aro  consistently  fresh  and 
wholesome.  No  storms  of  modem  eccentricity  ruffle 
the  composer’s  placidity,  and  ho  says  what  he  has 
to  say  in  a etyle  which,  may  bo  a little  prolix,  but  is 
re  least  always  agreeable.  The  second  novelty— a 
I io  for  flute,  horn,  and  phi  no.  by  Mr.  ErncstAustiu— 


Hubert  t arry,  years.  The  society 

dav  Concert  Society  lor  many.  ^ lanamark  in. 
therefore  invited  him  Hubert,  was  6S  yesterday)! 

its  career  and  h,s  The  fine  “ Overture 

shy  conducting  one  of  hs  „ ^ chosep)  a work  not 

to  an  Unvxntten  J g thoueh  it  was  given  at  the 
very  frequently  lagt  autumn.  The 

recent  Promenade  Concerts  ias  p specially 

thoughtful  devetepineii  strenuous  allegro, 

in  the  brooding  mtroclucu  lif>Ted  by  inspired1 

and  th®  r^jhs®r0n°gmiuelodv  make  the  whole  typical 
'of'ste  Huberfte  his  most  serious  vein  of  composi- 

teolompos^  to'tlie  platform  at  the  end  to  receive 
warm  congratulations. 

SATURDAY’S  CONCERTS. 

In  o fl cs*i n tT  patrons  FJ.it a r 5 Violin  Con- 

certo with  Mr  Albert  Sammars  as  soloist, 
at  Ouecn’s  Hall  tin  .Saturday  afternoon.  Sir 
Henry  Wood  laid  music-lovers  under  a heavy , 
debt  of  'gratitude.  Mr.  Sammars  is  -un-  • 
doubztedly  the  best  of  British  Violinists,  and 
in  this  particular  concerto  he  has  a. ready 
proved  himself  an  interpretative  artist  of  the 
first  order.  On  this  occasion  he  was  worthy 
not  only  of  himself,  but  also  of  the  work  he 
performed. g His  version  was  consistently 

beautiful  in  quality  of  tone,  in  clarity  and 
polish,  and,  above  all,  in  that  penetrating  m- 
ht  which  is  the  despair  of  the  second-rate 
artist.  The  other  walls  in  the  scheme  in- 
cluded Mozart's  G minor  Symphony  and 
Ravel’s  fascinating  “ Mother  Goose  ’ Suite. 
Both  were  given  with  keen  sympathy  by  Sir1 
Hcntv  Wood. 

At 'the  ,-Eo.lian  Hall  Mr.  Mark  Hambourg 
gave  a second  programme  of  “pianoforte! 
a*‘qrpbv<  s,"  but  did  not  include  in  it  any 
,rks  of  the  neglected  ■ order . B aeh  ~ 


If 


'u’s  usual  ai<klrv.ss, 

tish  " programme  was  sustained  vestcf- 
by  two  very  promising  young  artists — 
Miss  Winifred  Small,  violinist,  and  Miss 
Harriet  Cohen,  pianist.  So  good  was  their 
performance  that  one  regretted  to  hear  so 
much  laudable  effort  wasted  upon  a diffi- 
cult and  tedious  Phantasy  by  Eric  Grant,  in 
the  piano-writing  is  ineffective  and 
.ions.  The  work  suggests  the  final 
« section  ol  a student  sonata,  adapted  for  one 
PHILHARMONIC-  SOCIETY  of  Mr.  Cobbett’s  competitions  by  the  substs 
j quent  addition  of  introductory  matter. 

v,  . u»j  i.„j  . . , ,1  This,  hnd  Mr.  G.  O'  Connor  Morris’s 

'!•  ' n had  bad  a premonition  of  tm1 


sw, 

| theme  have 
1 who  arc  con  . 
IcitaLs.”  Still 
| position  to  hear 
owded,  and  th 
a little 


on 

mi  other  pinn 

mbly  giving  ‘ 

showed  every  dis- 
train. The  hall  v 
Mr.  Hambourg  was  at 
exuberant  than  was  abso- 


lutely necessary,  his  hearers  listened  to  hint 
with  keen  attention  and  fervent  pleasure- 


ROYAL 


pleasant, 
original  1 
“ new." 


but  unimportant  and  not  very 
Irish  ’’  Sonata,  were  indicated  as 
Happily’,  there  was  compensation 
Mr.  Arnold  Bax’s  “ Legend,” 
which  concluded  the  programme,  is  a re- 
markable fine  piece  of 'imaginative  writing, 
vj  itiiv,  tut:  iwy  iii>u  Uimniib  wuma  n«ivo  wtii  , 1 • • , • . ,, 

given  tasks  that  would  have  made  last  night’s  l anding  genuine  musical  mtellgcnce  for 
performance  worthy  of  a meeting  of  crowned  , 


coming  of  Lionel  Tertis  it  is  probable  that 
the  viola  part  in  las  “ Symphonic  C oncer- 
VaJite  ” would  have  been  written  differently. 

Instead  of  violin  and  viola  conversing  like  an  to. 
eighteenth  century  heroins  and  her  confi-1 'v1ir  1 Cl 
dan  to,  the  two  instruments  would-  have  been 

that  would  have  made  last  night ’si ...  ,i. 

■ worthy  of  a meeting  of  crowned  ^>T«’tat.on  t thus  gave 


the 


iKwuniianu.-  wunnj  oi  u imruiu;  oi  crowned  , , , ...  , 

heads- for  such,  in  effect,  it  was.  Ysave’sl  ,thc’r  best  qpporturutjr,  and  oon- 

roval  rank  among  violinists  is  universally  hrm^d  favourable  impresson  they  had 
acknowledged,  and  that  of  Tertis  amon|  Prev>ously  ^adc  under  difficulties, 
players  of  the  viola,  if  less  wideiv  known,  is'  , , 

perhaps  more  exclusive  &SZ7  tui/jr  STEINWAY  HALL.  * // 

Mozart,  however,  elected  to  make  the  viola  J"'  u ■ -*a- t j l 

repeat  in  its  register  most  of  what  the  violin  , wide  were  tho  two  works  marked 

had  to  say.  Curiously  enough,  though  the  ..  first  ’ rfonnanM  ••  which  were  produced  at  the 
violin,  apart  from  V save  s rich  tone  had  the  ^.3^  escort  in  Steinway  Hall  on  Thursday, 
general  advantage  of  brilliance,  the  viola  h OC0  a yiolin  sonata  by  Mr.  G.  O’Connor  Morris 

seemed  somehow  Mozartian  lo  some  ex-  d other  a violin  Phantasy  by  Mr.  Eric 

tent  this  was  due  to  lest  is  interpretation.  Q F Mr.  Grant  is  far  too  diffuse  for  the 
which  was  more  m keeping,  (or  Mozart  did  j , bis  t'actnati0  material,  while  the  pianoforte 
not  aun  at  being  f. tame  Hut  the  tone  of  f to  faiI  to  support  tho  violin,  and 

instrument,  too,  had  an  indescribable  |he  ..  joint3  ••  in  the  competition,  clever  though  it 

be,  are  clear.  On  tho  other  hand,  if  Mr.  Morris’s 


flavour  that  suited  the  music. 

/EOLIAN  HALL. 


Miss  Adela  Hamaton,  who  gave  a piano- 
forte recital  at  the  /Eolian  Hall  last  night, 
plays  well  enough  to  justify  considerable 
regret  that  she  should  have  elected  to  give 


finale  had  been  on  the  same  level  with  its  two  pre- 
I decessors  wo  should  have  come  into  possession  of  a 
work  of  very  high  value  indeed.  As  it  is,  however, 
the  opening  Andante  is  Quito  charming,  more  espe- 
cially in  its  leading  subject  and  development,  and 


regiei  uwi  - , the  main  themes  of  both  the  remaining  movements 

the  best  place  in  her  programme  to  a s n • iarQ  exqlljsjte.  Whether  they  are  folk  tunes  or  origi 


bv  Serge  Bortkiewicz.  We  understand  the 
composer  is  a contemporary,  but  the  music 
might  have  been  by  any  one  of  that  tor- 
gotten  legion  for  whom  Liszt  used  to  pro- 
phesy a briliant  future  in  the  Weimar  days. 
(The  idiom  is  now  well  worn,  And  his  mes- 
sage trite.  Still  it  enabled  the  pianist  to 
make  a creditable  display  of  technical  skill, 
i The  remainder  of  her  programme  was 
Lade  up  of  shorter  works  the  groups  alter- 
nating with  songs  contributed  by  Mr.  Ivor 
poster.  yvt.0u  I / / L? 


AEOLIAN  HALL.  ] 
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, nal  we  cannot  say,  but  there  is  no  doubt  of  tneir 
' great  beauty,  and  Mr.  Morris  throughout  his  compo- 
■ gition  keeps  up  a steady  flow  of  fresh  ideas  till  the 
end — unless,  perhaps,  wo  except  the  tiny,  fugad  out- 
burst, possibly  a sop  to  tho  Cerberus  who  examined 
the  MS  for  the  competition  in  which  the  Sonata' 
gained  a prize.  The  two  works  were  quite  remark- 
ably  well  played  by  the  Misses  Winifred  Small  (a 
most  interesting  violinist)  and  Harriet  Cohen ; and 
Mr.  Pitt  Chatham  sang  some  exquisite  songs  by 
iMiss  M.  Valerie  White  in  a sophisticated  manner 
utterly  at  variance  with  their  character. 

j roYjA-L  choral  societ: 

As  Mr.  Waldo  Warner  is  a member  of  the  London  Jff  I ..  mu 

String  Quartet,  a now  work  of  his  figured  very  rightly  ^ appointe/piaee  in  the  list  of  "miliar  work 
1 in  the  programme  he  and  his  associates  presented  a.  promised  by  tbe  Royal  choral  Society  during  the 
tho  lEolbui  JJaJJ* yesterday ,ai ternoon.  The  work  tn  giason  aow  running  its  course.  Elgars  fiaoly-m* 
nnr*c*inn ' which  is  naturally  enough  a string  quartet,  spirod  score  has  lost  none  of  its  hold  on  ihe  affections 
question.  whicff  rize  offered  by  tho  com-  of  those  who  have  care  for  the  beautiful  in  music, 

recently  gained  the  first  prize  offered  by  t , aa(]  jt  wa3  good  to  nott  the  presence  of  a very  large 

mittoa  for  assisting  musicians  in  uar  umu  uuiilell0e  in  fcbe  Albert  Hall  on  tins  occasion.  On 
1 Embracing  many  moods,  the  music  is  always  tanci-  ^ choral  glde  it  was  one  umst  admit,  a par- 
| ful.  and  tliat  it  is  really  quartet  music  practically  i tjcudaniy  impressive  iierfonnanoe.  But.  though  its 
1 goes  without  saying.  In  his  graver  moods  Mr.  | (jefect6  were  partly  due — or  so  it  seemed  to  a certain 
Warner  is  least  happy  when  he  is  most  strenuous,  rigidity  in  the  conductor’s  beat  and  a want  of  rhytn- 

i His  reflective  passages,  however,  contained  much  that-  i t3ic  impulse  and  liexibi.ity  in  the  work  oi  tffe 

was  atLnce  reharming  and  pregnant,  and  in  his  chorus,  it  is  only  right  to  remember  that  Sir  Frede- 

I scherzo  eertkm  he^owed  an  admirable  capacity  for  !nck  Bridge’s  forces  have  been  considerably  do- 
I sc herzo  scotion ^ne  snowc  . min  {rivoiOUB.  This  d ieted  by  the  calk  of  patriotism,  and  gaps  in  the 
I being  hohtheartc  „ j too  wag  ranks  of  hie  tenors  and  basses  told  their  tale  plainly 

movement  was  intensely  interesting,  Mid  so,  . s enough  WOnder,  then,  that  the  chorus  of 

j the  grave  and  plaintive  “h'^"ctl0D,T‘O  w • j demons  went  consul e rob. y short  of  its  due  effect, 
section.  It  should  be  added  that  nir.  vvaruci  0 souadjngi  mdeed,  tame  by  comparison  with  some 
music  was  free  from  all  taint  of  objcctionab  e en  weu -remembered  achievements  in  the  past.  By  the 
influence,  and  also  that  it  was  beautifully  mterpreted.  gaj0^stSi  however,  the  composer  was  admirably  served. 
Brahms’s  C minor  Quartet  and  Schumann  s Piano-  ! |ju?t  neither  of  Mr.  Gervasc  Elwes’s  flawless  singing 
forte  Quartet  in  E flat  (with  Miss  Lone  Scharrer  as  Lf  the  protagonist’s  music,  nor  of  Miss  Muriel  Foster  s 
n'-inist)  completed  a programme  which  attracted  a |no  less  beautifm  interpretation  of  that  of  the  Angel 
1 - can  there  be,  of  course,  any  new  thing  to  be  said. 

Enough  that  once  again  both  artists  discharged  a 
familiar  task  supremely  well,  and  to  the  high  con- 
tent, accordingly,  of  all  who  heard  them,  while  the 
bass  ®oios  were  sung  with  dignity  and  sonorousness 
!by  Mr.  Frederick  Lianalow.  Mr.  H.  L.  Balfour  was 
in  his  accustomed  place  at  the  organ. 

“THE  DREAM  OF  GERONTIUS.” 

Gerontius  was  Hie  first  work  of  Sir 
Edward  Elgar  to  establish  itself  in  -popular 


very  Rood  audience. 


YESTERDAY’S  CONCERTS 
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Miss  Emmie  Bowman,  who  gave  a recital 
at  the  /Eolian  Hall  yesterday  afternoon,  was 
so  obviously  suffering  from  a cold  that 
criticism  is  perforce  restricted  to  those 
qualities  which  are  not  dependent  upon  voice 
alone.  Unfortunately  here,  also,  she  gave  us 
little  to  go  upon,  as  her  mode  of  delivery  is 
somewhat  colourless.  She  did  not  attempt 
(the  pretence  of  polyglot  accomplishment, 
which  audiences  so  unreasonably  expect  from 
a singer,  and,  judging  by  her  solitary  excur- 
sion into  French,  she  is  well  advir  xl.  Still, 

I her  singing  of  an  English  version  of  Rimsky- 
Korsakoff’s  “Night”  showed  that,  under 
1 more  favourable  conditions,  she  might 
succeed  in  songs  of  a similar  character. 

Mr.  Vivian  Langrish  played  “Three  Love 
Phases,"  bv  Mr.  Tobias  Matthay.  Ills  lovers 
appear  given  to  repeating  their  remarks,  but 
there  is  no  hesitation  about  the  “ Response.” 
It  would  be  interesting  to  know  at  whose 
“ special  request  ” Mr.  Langrish  included  in 
his  selection  a Rhapsody  by  Herr  Professor 
Ernst  von  Dohnanvi. 

Mr.  Charles  Phillips  sang  two  groups  of 
songs  very  effectively,  and  rescued  an  other- 
jwise  unattractive  programme. 

STEIN  WAY  HALL. 

Apart  from  some  song’s  by  Maude  Valerie 
Vhite,  sung  by  Mr.  Pitt  Chatham,  and  Mr. 


affection,  and  it  still  holds  the  first  rank. 
-There  is  also  a certain  appropriateness  about 
its  performance  just  now,  as,  though  its 
dogma  is  not  that  of  the  official  denomina- 
tion, it  comes  musically  very  near  to  being 
an  English  Requiem,  with  its  characteristic 
blend  of  severity  and  sentiment.  Saturday’s 
performance  by  the  Royal  Choral  Society, 
under  Sir  Frederick  Bridge,  suffered  some- 
what from  the  absence  of  so  many  male 
voices.  Feminists  may  note  with  grim  satis- 
faction that  it  was  chiefly  the  presentation  of 
! evil  that  paled  in  consequence  of  the  disturbed 
l balance  between  the  sexes.  Sir  Frederick 
was  driven  to  accentuate  the  latent  grotesque 
Inspect  of  the  “ demons  ” in  order  to  secure 
| a contrast. 

Miss  Muriel  Foster’s  rendering  of  the 
“ Angel  ” music  was  superlatively  good.  Not 
only  is  her  voice  an  ideal  one  for  the  part, 
but  the  requisite  sympathy  was  never  at 
; fault.  Mr.  Gervase  Elwes’s  admirable  in- 
terpretation of  the  name  part  is  by  now  an 
(established  institution,  but  Mr.  Frederick 
Ranalov  surpassed  his  recent  performances 
with  -his  fine  singing  of  the  bass  part. 


FIRST  DUNHILL  CONCERT. 

\jyic/l  Ijfi 

It  is  courageous  on  the  part  of  Mr.  Thomas 
F.  Du nh ill  to  maintain  the  continuity  of  his 

' Chamber  Concerts  under  present  conditions, 
and  we  hope  that  on  the  two  remaining 
.occasions  lie  will  not  have  the  additional 
handicap  of  bad  weather. 

In  last  night’s  programme  lie  was  repre- 
sented by  a new  Phantasy  for  strings,  which 
was  played  by  the  Philharmonic  Quartet.  * 

Mr.  Dun  hill’s  chamber  music  is  at  ail  times 
deftlv  written  and  agreeable  to  hear,  but  it 
is  seldom  markedly  characteristic.  In  this 
pespect  the  Phantasv  may  be  a now  depar- 
ture, for,  although  by  no  means  sub.ersivety 
original,  it  certainly  displayed  a personal 
element  that  made  it  interesting.  His  song- 
cyle,  “ The  Wind  among  the  Reeds,”  also  j 
has  such  moments,  though  some  of  it  is  a 
little  pedestrian.  The  setting  of  “ To  Dec-  J 
fora  ” is  distinctly  good.  ' 

These  songs,  and  three  from  Rutland 
iBoughton’s  music-drama,  “ The  Immortal 
Hour,”  served  to  introduce  a singer  new  to 
(London,  Mr.  Arthur  Jordan,  who_  not  only 
has  a pleasing  and  well-trained  voice,  but  a 
sympathetic  manner  of  making  the  poetic 
text  carry  as  well  as  the  music. 

The  string  plavers  opened  the  programme, 
with  an  unpretentious  but  charming  quartet 
iby  Dr.  Charles  Wood,  and  concluded  it  with 
the  fascinating  and  exhilarating  work  which 
Mr.  Eugene  Gossans  has  dedicated  to  his  col- 
leagues. This  improves  greatly  on  acquaint- 
ance, although  a second  hearing  dispels 
much  of  that  quality  of  the  “ unexpected  ’ 
which  is  as  beneficial  to  modern  music  as, 
according  to  Peacock,  it  is  to  landscape  gar- 
dening. To  a typical  Dunhill  audience,  how- 
ever, is  must  have  been  an  unexpected  and 
n-ove’l  experience  to  disperse  to  the  strains  of 
“ You’re  here  and  I’m  here,  so  what  do  we 
care?” 

^frSTElNWAY  HALL.  ^ 

Dr.  Charles  Wood’s  chamber  music  always  has  a<v 
flavour  of  its  own,  and  so  pleasant  a flavour  is  it- 
[that  it  is  rather  curious  that  we  do  not  hear  more  i 
of  it.  It  is  seldom  remarkable  for  its  emotional 
power,  nor  is  Dr.  Wood  one  of  those  embittered  com- 
posers whose  thoughts  seem  to  turn  inevitably  to 
tragedy.  Rather  does  it  deal  very  agreeably  with  tho 
lighter  side  of  things,  and  is  calculated  to  enliven 
rather  than  to  depress  the  hearer,  a quality  much 
| to  be  desired  in  these  or,  indeed,  in  any  other  days. 

Oi  such  a nature  is  the  Quartet  in  F,  which  was 
j played  at  the  first  of  Mr.  Thomas  F.  Dunhul’s  new 
series  of  concerts,  which  took  place  at  the  Steinway 
Hall  yesterday  evening.  The  tender  sentiment  of 
( the  first  movement,  the  dainty  grace  of  the  second, 
and  the  jolly,  jig-like  Finale,  in  which  an  Irish  tune 
is  handled  with  no  little  spirit,  make  very  good 
hearing,  especially  when  they  are  as  well  and  as 
1 brightly  played  as  the  Philharmonic  String  Quartet 
j played  them  yesterday.  There  is  also  a somewhat 
Irish  savour  a-bout  the  new  Phantasy  in  I'  for  the 
same  combination  of  players,  which  was  produced 
at  this  concert.  Tt  was  not  written  m connection 
with  Mr  W.  W.  Cobbett’s  competitions,  but  as  an 
( A independent  experiment  in  the  same  form,  and  a dis- 
tinctly successful  experiment  it  is.  Some  of  it,  it 
; 'is  true  is  of  a rather  conventional  pattern,  but  tho 
I middle  section,  in  which  the  Irish  element  prevails, 
is  very  fresh  and  charming,  while  it  is  all  admirably 
written.  Mr.  Dunhill  was  further  represented  by 
his  attractive  song-cycle,  “ The  W ind  among  the  f 
Heeds  ” which,  as  well  as  three  songs  from  Mr. 
Rutland  Boughton’s  music-drama,  ’’  ihe  Immortal 
Hour,”  produced  at  the  Glastonbury  h estival,  was 
excellently  suDg  by  Mr.  Arthur  Jordan,  who  then 
made  his  first  London  appearance,  and  who  proved 
himself  a young  tenor  with  a very  pteasing  voice  who 
rbviouslv  studios  carefully  and  brings  no  little  intelli- 
gence to  bear  on  the  music  that  he  sings.  The  quartet 
in  which  Mr.  Eugene  Goossens  has  so  neatly  por 
trayed  his  colleagues  in  the  Philharmonic  Quarte 
(completed  the  programme- 

q -nOLlAN  HALL.  ^ 

War’s  excursions  and  alarums  may  Eoon  tempo- 
tarilv  break  up  the  London  btring  Quartet,  for  all  its 
eligible  membere  now  wear  the  khkki  armlet  M a 

Soldier’s  life  In  the  moomvhilo,  it  behoves  those 
who  can  appreciate" the  beautiful  playing  of  cham- 
ber music  to  miss  none  ul  their  concerts  .m  the 
-Eolian  Hall.  That- of.  last  night  was  none,  too  well 
Lt tended,  and  those  who  stayed  Qvay 
(form an ces  that  were  a real,  delight  L w, 
no  exaggeration  to  say  that  one  cnuld  nov  wish  to 
hear  a performance  of  Mozart  s Qttartet  m G No.  , 

; 2 more  delicate,  more  charming  or  more  aduiii  - y 
able  Tn  balance,  tone,  unanimity,  and  all  the  other 
“ssentials  of  the  finest  quartot  .playing.  Mi.  tier- 
vase  Elwcs,  again,  would  have  desired  no  more 
sympathetic  accompanists  than  there  four  admre 

able  artists  proved  in  Dr.  Vaughan  v.  imams  s 
cycle,  " On  Wenlock  Edge,”  for  tenor,  string  quar- 
tet and  pianoforte,  the  last  instrument  being 
Hayed  by  Mr.  F.  B.  Kiddle.  There  arc  many  re- 
markable passages  in  these  settings  of  A.  L. 

Housm an ’a  verses,  especially  towards  the  en  d of 
” Bmidon  Hill,"  in  which  the  note  of  tragedy  is  re- 
produced with  peculiar  success,  but  the  music  urn 
doubtedly  suffers  from  tho  consistently  sonibie 
colouring  which  pervade*  tho  settings  even  of  toe 
' Whter  of  Mr.  Housman  a poems,  such  as  On, 
When  I Was  in  Love  With  You.”  Mr.  Elwes,  of 
course,  sang  with  rare  taste  and  understanding, 
while  the  accompaniments,  as  we  havo  said,  weie 
perfectly  played.  Dvorak's  “ Nigger  Quai’tot  com-  , 
ploted  the  programme. 

If  that  was  Miss  Joan  Willis  s first  rocitaliQ 
London  which  took  place  in  /Eolian  Hall  yesterday 
aftornoom, then  assuredly  that  young  violoncellist, isfl 


> i n n i fit ' CESAR  FRANCK’S  SYMPHONY 

-ond  ^ wllat  is  \lkX  tL  | 

display  order,  tone  was  sacrificed  to  agifitv^  ' 1 PLAYING  AT  QUEEN’S  HALL. 

Despite  this  defect,  the  technical  quality  f The  extension  of  the  concerts  of  the  New  Queen’s 
I as^'if  her  ' instrument  were  not  “ ripe,"  but  her  'vas  suc*1  •',s  to  hold  out  a very  definite  future  1 Hall  Orchestra  into  a third  series  is  happily  giving 

Itorhnical  accomplishment  is  excellent,  neat,  and  prospect,  for  she  had  obviously  surmounted  us  a few  works  which  are  less  thoroughly  assimilated 

Lie m and  her  s:\la  is  undemonstrative,  while  her  all  the  initial  difficulties,  and  become  by  the  ?eneLal  public  than  those  of  the  earlier  pro- 

I how-arm  is  admirably  lissom.  In  her  programme  sufficiently  independent  of  them  to  be  able  ?nj  ^uturday  we  . heard  Cesar  Franck’s 


i to  be  congratulated  upon  a decided  artistic  success, 
f Her  tone,  if  penetrating,  is  a little  nasal  it  is  true, 
las  if  her  instrument  were  not  “ ripe,  but  her 


submerged,  although  the  ptaniSl 
means  forced  the  tone  beyond 

reasonable.  Again,  in  rapid  pa tl„ 

was  sacrificed  to  agility. 


ia  nor  an  me  initial  umicuities,  and  become  • general  puunc  man  muse  ox  me  earner  pro- 

uNwaiui  » c am , • - sufficiently  independent  of  them  to  be  able  1 Saturday  we  heard  Cesar  Franck’s 

Jfeere  sTo^d  Brahms’s  Sonata  in  E minor-®  work  to  devote  herself  to  interpretation.  Many  * Symph^T 

Ijtoo  well  calculated  to  show  up  a defective  tone  in  a instrumental  aspirants  never  get  so  far  J —2?..  **■ 

I violoncello — i Sonata  by  V a)lentmi-a  delightful  Miss  Myra  Hess  was,  as' always  delight 
Htcrtrl*  in  n-hirh  tho  nlaver  had  the  meshm  .ibio  od  f , . ^ uciigni 

fete  0f  Sag  perfectly  " accompanied  “ by  Mr.  ful  Scarlatt.  and  Chopin. 

■Ham  ikon  Hatty,  and  some  other  mu^mcludlfig  STEIN  WAY  HALL. 


inn  iucic  *v  a*,  uiie  m 1 1 r in-., l audiences 
Saturday  Symphony  Concerts  have 
secured.  i 

. | The  presencAof  the  popular  young  pianist,  Solomon, 
| to  play  Grieg’s  piano  concerto  may  have  been  a 
stronger  attraction  than  the  symphony,  which,  much 
as  it  is  admired  by  musical  people,  has  never  become 

n nnnnlnr  wnrlr  in  fho  eon co  rn i,  „ : 


e-  CLEVER  GIRL  ’CELLIST. 

A , 1 . nr  g ’cellist.  Miss  Joan  Willis,  [■ 
made  hex-  ’debut  yesterday  afternoon  at 
ffio!i»ii  Hail  Her  playing  showed  a well- ; 
-trained  ieciuiii|ue,  and  hep  tone  was  of | 
t ini.-  G t <7 . & 

TK»  Brahms’*  lino  sonata  iff  E inmor  (for 
»ello  and  piano)  Miss  Willis  was  some-  | 
bat  overweighted  by  a rather  too  strenu- 1 
is  performance  ot  the  piano  part  by  Miss 
iyr»  Hess,  but  in  the  Cue  18th  century 
on  ate  of  Yalentiui,  the  piano  part  of 
aieh  was  most  artistically  played  by  Mr.; 
»amilton  Harty,  she  had  ample  oppoi-i 
tunity  to  display  a rich  tone  and  finished] 

I fcirasing. 

IK  tile  familiar  ramioir  oi  llo.  llliiailli, 
laiid  in  two  short  pieces  by  Rachmaninoff' 
laud  Hamilton  Harty  (die  last-named  com-. 
J poser'.,  piece  “Butterflies”  being  particu-j. 
Ilarlv  charming),  Miss  V.  ’.Ills  ugiun  gave  per 
^BSinaneo*  of  real  merit. 

Some  piano  sclos,  by  Scarlatti.  Bach  add; 
Jhopin.  were  agreeably  played  by  Miss) 
Ivra  Hess. 


X \J I JUVtV  t.t  I y I'lUlGUllW  U K/J 

Siring  Quartet,  “fo  t O (*)/{* 

The  ways  of  this  composer  have  been  some- 
what chastened  by  experience.  Time  was; 


WHKnuton  na-.ay,  sun  „ -y 

1 Rachmaninov's  rather  conventional  Oriental  Dancfi 
and  a brilliant,  little  trifle.  “Butterflies.  by  dr. 

|Harty.  These  were  extremely  well  done;  Misii,  , 

jivr  \ Hess  varied  the  scheme  by  playing  a number  q!K.  pinyincf  of  old  English  musicl  awracxeu  strongly  at  least  a xarge  number  of  those  pre- 

1 ’ - • ’ ’ -1'* J - ' sent.  A great  symphony  and  an  infant  prodigy  appeal 

to  different  sides  of  musical  interest-  and  concert 
managers  whose  aim  is  to  fill  the  hall  will  do  well 
to  cater  for  both. 

Sir  Henry  Wood’s  performance  of  the  symphony 
was  in  many  ways  a fine  one.  The  technique  of 
the  players  was  irreproachable  ; the  brass,  and  par- 

w^i  ticularly  the  horns,  were  remarkably  sympathetic. 

When  he  sprinkled  his  score  with  wild  oats;  The  only  interpretative  limitation  was  Sir  Henry 
to  such  an  extent  that  the  most  serious  pages)  Wood’s  insistence  on  precision  and  energy  at  the 
were  apt  to  assume  a ouasa  humorous  aspect,  expense  of  morn'  delicate  shades  of  tone  and  tempo. 

ar  ri  one  readilv  forgave  him  for  !"‘s  frank  It  1S  difficult  to  find  the  spirit  of  improvisation  ” in 

ai.u  one  rcaany  iu.^uie  un,  1 , his  sturdy  and  masterful  reading  of  Franek 

animal  spirits  made  the  result  very  lovable,  Solomon’s  playing  of  Grieg  is  everything  which  can 
There  are  no  wild  oats  in  this  quartet,  and,1  be  expected,  and  far  more  than  one  has  a right 
frankly,  one  misses  them  a little.  But  there  to  expect  from  a child  of  precocious  cleverness.  His 
is  sound,  straightforward  writing  that  is,  ex-  xi/aS/  .developing  and  getting 

cept  in  one  or  two  turgid  passages,  always  powers.  The  rest  of  the  p regram rnTwa-fm^up 
effective,  ami  there  is  a slow  movement  that  of  popular  pieces  constantly  found  in  the  programmes 

possesses  real  melodic  beauty.  The  Philhar-  0 LVi  Y A lTpPj ILH A RMO N 1 C SOCIETY, 
nionic  iiiaycrs  g’ave  n ^ood  re<ndin^,  wlv.ch  GUYnL  r n i i-nnum 

they  are  to  repeat  at  their  own  concert  to-1  Under  war  condition's,  and,  without  ‘the 

dav,  and  brought  1 he  programme  to  a cIoseiriionTlaj  -irlftu}.  0{  n<,w  Worfts  and  dist'm- 

wilh  Dr.  Ethel  Smvih's  quirtet  in  E minor  ^ personages  from  abroad,  the  Phil- 
Of  Mrs.  Gordon  \\  ood.iouse  it  is  not  accc>-i  ? • Society  lias  succeeded  in  giving  a 

sarv  to  sneak  at  length,  for  her  accomplished  harmonic  oocicxy  juts  ° ” 

playing  of  the  old  instruments  is  now  as  w<  11  more  interesting  series  of  concerts  than  most 
known  as  it  is  appreciated.  For  her  examples!  cf  those  organized  in  peace  time,  lhe  last 
she  drew  upon  Mor’cy,  Byrd,  most  of  all  _I?ur-|  took  piaCe  yesterday,  and  was  as  attractive 
tell,  and  later  upon  our  wealth  of  traditional  a,s  ,rs  predecessors.  *^1}!  i*i  ik 
tielodv  in  the  iorm  oi  folksongs  specially]  -p^e  programme  contained  one  m>vdf>, 
irragg-ed.  ^0LjAN  HALL> 

!k 


MR.  DOLMETSCH’S  CONCERT. 


| Astern  were  a number  of  Belgian  solfliers.^oti^  

I SerTaTevenin^  'mJ.  °Wd  ‘ Dolmetscb  quitq  XJ  excU^t  Philharmonic  String-QuarM  ended1  jn  d5i 

I S Fa^'wXout  any  _ outward  ^semblance 


programme  contained  'one  novelty,  a 
poem  entitled  “ Summer,”  composed  by 
Frank  Bridge  for  the  classical  orchestra , 
which  is  now  termed  “ small  ” by  compari-  | 


his  programme  of  old  music  to  the  works  of  «'ilh.am)noon_  por  ln  addition  to  playing  Beethoven's  late  Faune.”  \Yithout  any  outward  resemDian 
l awes.  Gibbons,  and  Purcell,  because  in  the  days  01  Quartet,  Op.  180,  and  Holbrooke's  second  Sextet,  and  worth  noting,  the  work  recalls  the  remarK- 
fchese  &reat  men  the  English  had  been  the  foremost  lD  (ld(jltion  also  to  giving  Mr.  York  Bowen's  capital  akle  quality  which  Ravel  has  attained  cmoe,: 

I musicrans  of  the  world.  With  a famMy  of  happy  Quaj.tet  in  D minor,  of  which  an  account  appeared  an<d  onloe  only,  in  the  “ nature  music  ot 

| children  to  assist  him,  he  subsequently  gave  practical  in  tliese  columns -yesterday  on  its  production,  they  ,,  Daphnis  and  Chloe.”  It  is  a quality  hard 

proofs  of  a fact  unsuspected  even  by  the  majonty|gave  a first  hearing  to  two  trifles— trifles  in  dimen-  describe,  the  poetry  of  sentimental  land- 
lof  Englishmen,  who  have,  forgotten  the  glories  of  sions  only— by  Mr.  Eugene  Goossens  These  were  „nin,„  onrified  of  its  sentimentality. 

J their  musical  heritage.  They  might  easily  have  a CilUed  sketches  for  string  quartet,  yet_  each  was  a P. . K nreceded  by  Mr.  Frederick 

I worse  instructor  than  Mr.  Dolmetsch,  v/ho  has  the  (jnished  picture.  ‘ Jack  U Lantern,  a buzzing,  , , ‘pie£rv  for  twentyfouir  violins 

I skill  and  knowledge  without  which  mere  enthusiasm  busy  little  thing,  is  as  dainty  as  possible  an  aquarelle  Garaer  s n.^gy  interesting, 

i is  useless.  His  versions  of  old  music  were  invariably^  in  tone,  exquisitely  finished,  and  exquisitely  played  . and  , ...  manv  individual , 

I sZnXtic  and  it  was  particularly  noticeable  that  while  “ By  the  Tarn  is  an  atmospheric,  mtrospec-  for  the  feat  of  "o  ^nal, 

iHlavin-  a Violin  Sonata  by  Purcell  be  made  no  five  “ twilight  ’’  study  of  rare  beauty.  Bo  h of  those ; parts  within  the  ™ t^nd 

■ attempt  to  modernise  its  sentiment.  The  wisdom  of  little  gems  of  quartet-wnting  are  assuredly  worthy,  one.  Yet  the  effort  re  not  too  ^parent,  and 
I ihus  seeking  to  reproduce  the  proper  atmosphere  a place  in  the  general  repertory.  The  main  feature;  there  as  much  feeling  in  the  little  work.  L n- 
I made  fee  whole  concert  thoroughly  enjoyable,  an&of  Mr.  York  Bowens  Quartc  is  undoubtedly  the,  for,tun,ately,  the  tone-colour  is  inevitably  a 

(h.  Jk  U ar  Hgw  ri! 

P“  When  the  cock  begins  to  crow,"  for  three  voices,  be  disrupted.  _ 

^with  accompaniment  of  boss  viol  ond  harpsichord,  fA  ( , / yU  JLl  AiN  HA 


“”7"““ ’."".r — -J  ’ At  Jtlrtii  nr\i-L. 

vga-ve  peculiar  pleasure,  owing  to  the  artless  way  m • , 

Jfwhich  the  diminutive  singers  varied  their  methods  ol  Mr.  Eugene  Goossens,  the  compose!  w ho 

f production  to  suit  the  dictates  of  their  own.  f-vuev  LjayS  viola  in  the  Philharmonic  String , 

Quartet,  had  a novelty  in  reserve  for  their 

- - —i  - last  concert  at  the  /Eolian  Hall  yesterday 

Dr.  Vaughan  Williams’s  song  cycle  ‘‘On  afternoon.  It  consisted  oi  two  sketche.-.  lhe; 
Wenlock  Edge,’’  consisting  of  six  poemil  first,  entitled  “ By  the  Tarn,'  is  a leal  gem 
I from  the  “ Shropshire  Lad  ” set  for  tenoij  in  that  style  of  musical  landscape  which  the 
voice,  string  quartet,  and  piano,  is  assuredly  professors  elect  to  disparage  its  atmo-| 

one  of  the  most  beautiful  things  in  moderri  sphere.”  True,  the  word  is  oite: 

I — — . ■ « . v • i . i i f . l!_  . ...  i-. ...  ,1  i-  ii , , t i Ax  r r 


oeaumui  lx niig s in  mvuvm  sphere.”  True,  the  \vord  is  often  abused, 

[English  music.  It  is  alike  modern  and  but  so  are  others,  and  that  is  no  reason  v\  ny  j 
English — not  Victorian  or  Brahmsian,  as  is  they  should  be  anathema.  It  is  a small 
so  much  that  sails  under  the  same  flag.  Also),  thing,  but  almost  perfect.  r or  a briei 
lit  is  the  purest  lyrism,  and  not  thinly  dis-j  moment  it  cast  a speil,  and  that  is  moiej 
guised  musical  “development.”  It  is  none  than  professors  can  do.  It  was  followed  by] 
too  easy  to  sing,  for  it  demands  a high  order  a “ Jack  o’Lantern  ’’that  had  surely  aanceu; 
of  interpretative  intelligence,  and  at  certain,  in  the  Russian  ballet — another  trifle,  and1 
I points  an  intonation  accurate  to  a hair’sj  one  that  might  be  termed  freakish,  but  after; 

i breadth — neither  of  them  the  commonest  a century  of  stodge  English  music  lovers  may  , 

gifts  among  singers.  All  the  more  honour]  be  excused  if  they  welcome  such  with  dis- 
is  due  to  Mr.  Gervase  Ehves  that  (he  has]  proportionate  pleasure. 

made  this  cycle  peculiarly  his  own,  and  en-j  Mr.  York  Bowen’s  new  quartet,  which  was 
I su red  its  worthy  appreciation,  of  which  last  i repeated  yesterday,  improves  on  repetition.  ] 
night’s  applause  gave  further  evidence.  The  I from  both  the  listeners’  and  the  performers  j 
London  String  Quartet  was  suppotred  in  the  I angle  of  vision.  In  each  of  its  three  move-, 

elaborate  accompaniment  by  Mr.  Frederick  1 ments,  but  especially  in  the  middle  section,]  phUharmonac  society  nas  orwaw  *•«  • 

1 B.  Kiddle.  *yi  C-t C f'  / f/A  there  is  an  almost  feminine  plastic  beauty  ],  close>  and>  eeeing  what  tho  conditions  ol  mi.»ca. 

The  “Pop.”  programme  further  included  I that  atones  for  its  comparative  really  only  hie  uow  are,  the  record  of  the  past  fcw^caont^^  ia 

J Mozart’s  Quartet  in  ti  and  Dvorak’s  found'd  comparative — Jack  of  original  creative] 

Ion  nigger  tunes.  Both  performances  were  ] thought.  It  is.  however,  a “first  I id  die  i 
I finely  polished,  and  proved  respectively  how  I quartet,  a feature  whicn  enabled  Mr.  beck-  , 

K — — -u  ---  * — < « with  fo  achieve  distinction,  but  one  which  J 

detracts  from  its  otherwise  great  merit  as 
chamber  music.  Still,  it  is  a compliment! 
when  one  is  driven  to  such  secondary  con-’ 
siderations  to  qualify  one.’s  praise  of  the 
| music. 

The  rest  of  the  programme,  which  was  of 
Gargantuan  dimensions,  comprised  Beet- 
hovet’s  posthumous  quartet  in  B flat  major, 

.1  TIaIU^a/xI.vi’c  efrincf  cfivfrpf  ii 


tunitv  in  “ Petroushka,”  played  by  request 
for  the  second  time  this  season.  The  present 
writer  once  stated  that  Stravinsky’s  orches- 
tration compared  with  that  ’of  the  German 
tradition  as  a macedoine  with  a pudding. 
Sir  Thomas’s  brilliant  reading  of  it  amply 
confirms  this  early  impression.  The  listeners 
enjovment  was,  however,  a little  marred  by 
the  boisterous  behaviour  of  those  who  were 
anxious  to  show  their  neighbours  that  they 
had  caught  the  humour  of  it — just  as  their 
brethren  in  the  theatre  audibly  repeat  to  each 
other  the  points  of  a comedy. 

The  soloists  were  Miss  Mira  Hess,  whose 
rendering  of  the  Schumann  Concerto,  whilst 
youthful  and  even  a little  ingenuous,  kept  a 
mature  balance  between  clarity  and  senti- 
ment, and  reflected  some  of  that  subtle 
quality  that  makes  one  wonder  how  Schu- 
mann, of  all  classics,  came  to  be  a German  ; 
and  Mr.  Ben  Davies,  who  sang  thd  aria 
from  “ Der  Freischxitz,”  which  surely  must 
be  near  the  point  of  being  laid  by,  in  lavender 
maybe,  but  without  any  intention'  to  reopen 

nuWLtPHlLHAKMONIC  SOCIETY 

Ano^er  ecason-the  104th— of  our  venerable 
Philharmonic  Society  has  drawn  to  its  appointee 


■ puiuiicu,  pi  wvtu  i v o u'irvi  » jh/w  i 

young  an  old  master  can  be  and  how  far] 
Jaw;iy  we  are  from  yesterday.  It  was  a lesson; 
| in  contrasts. 

A NEW  ’CELLIST. 

Yesterday  afternoon  the  ./Eolian  Hall  was! 


| occupied  by  a ’cello  recital  given  by  Miss 
Joan  Willis,  with  the  assistance  of  Miss 

Mvra  H< 


.j,.,.-  .less.  Miss  Willis’s  accomplishment  anc]  Holbrooke’s  second  string  sextet,  ini 
is  considerable,  but  mostly  on  a small  scale,  which  the  lower  half  of  the  London  String 


is  considerable,  but  mostly  on  a small  scale,  which  the  lower  half  ot  the  London  String  s;oa — bist  night's  repetition  was  by  request  — 
Her  technique  is  good  and  her  tone  is  Quartet  were  associated  with  their  Philhar-  th.at  Sir  Thomas  Beccham  introduced  it  to  a ^ 

pleasing,  but  she  rarely  succeeds  in  bringing  ir.onic  competitors.  The  concert  Was  a fit-  harmonic  audienco  some  of  the  a h 

both  to  fruition  simultaneously.  Against  the.  ting  conclusion  to  a series  in  which  Mr.;  wrote  him  down  as  great  y Him  o?3 hii 

j: : \t-  r.n,\  ate  have  firm!/  was.  But  clearly  ho  did  not  repent  mm  oi  ni 


I discreet  accompaniment  of  Mr.  Hamilton 
I Harty,  she  was  hoard  to  advantage  ; but  in 
la  concertante  work — Brahms’s  E minor 
-onata — with  Miss  Mvra  Hess,  she  was  often 


Liiif;  i.uiivi-1- - — 

Beckwith  and  his  companions  have  firmly] 
established  their  reputation  both  for  enter-] 
prise  and  for  genuine  achievement  in  en- 
semble playing. 


one  upon  which  the  society’s  directors  may  rightly 
claim  congratulations.  But,  as  something  was  said 
in  these  columns  on  Saturday  as  to  the  work 
achieved  during  the  season  in  which  Sir  Thomas 
Beecham  has  assumed  command,  we  need  only  con-, 
corn  ourselves  at  the  moment  with  the  doings  at  .he 
final  concert,  which  occurred  m Queen  s^Ha.1  last 
evening.  Did  ever  a Philharmonic  season,  one 
wonders,  come  to  an  end  amid  such  a tumult  and 
tempest  of  bizarre  sounds  as  those  which  preceded 
fee  fall  of  the  curtain,  metaphorically  speaking, 
last  night?  For  the  last  work  in  the  programme 
was  tho  extraordinarily  original  music  Stravmsky 
wrote  for  his  ballot.  “ Pctrouchka.”  On  the  occa- 
eion— last_nights  jopotffmn_  was^  Jy;f  r^ues^^ 

'atrons 
ho 

was.  But  clearly  ho  did  not  repent  him  of  his 
daring,  and  yesterday’s  audience  not  only  forgave 
nim,  but  many  of  them,  at  any  rate,  evidently 
revelled  in  the  audacious  sallies  and  strepitons  dis- 
sonances of  Stravinsky’s  wondrously  ingenious  and 
grating  score,  with  its  grotesq^and  graphic  fflus- 


tic  a 


„ . . out 
with  variations. 

he  atnjfrepsCBe  impression  is  one 


normal."  For  example,  Mr.  Frank  Bridge’s  tone- 1 
ioom,  " Summer,"  which  the  composer  conducted, 

Jwhile  palpably  modern  in  fooling,  and  slightly  romi-  , 

jniaccnt  in  places  of  Strausa  in  a quiet  mood,  con-  able"  and  innocent  enjoyment,  but  one 
Jtaincd  nothing  to  startle  one.  As  tho  pmgramRM  the  harmonic  profanity  of  the  first 
(emphasised  the  fact  that  tho  work  was  in  no  sonao  | which  acted  ’ 
programme-music  ono  had  not  to  consider  tho  apt- 

.J  ifc  fill.,  M,,  » 


tfJOLFAN  HAT, 


agree* 

missed 

on-cert. 


29 


33,  or  otherwise,  of  its  title.  On  the  whole,  a 
ploasant  enough  oxerriso  in — shall  wo  say  mood- 
Pointing? — and  one  showing  thut  tho  composer, 
however  exiguous  his  thematic  material,  can  mix 
is  colours  very  skilfully  for  a small  orchestra. 

As  soloists  the  concert  gave  us  Miss  Myra  He* 
(and  Mr.  Ben  Davies.  The  former  played  8chu* 

I man  n ’a  over-welcome  Concerto  with  the  tit  moot 
possible  delicacy  and  refinement,  and  almost  an 
excess  at  momonts  of  reticence.  But  it  was  playing 
of  great  charm,  and  the  audience  lavished  compli- 
ments upon  the  young  artist,  who.  for  an  encore 
. pieco,  turned  to  Chopin.  Mr.  Ben  Davies,  for  his 
(part,  made  much  of  the  familiar  phrases  of  an  sir 
| from  " Per  Froinchlitz."  It  only  remains  to  note 
that  at  the  boginning  of  the  concert  Mr.  Frederick 
SConler  conducted  his  "Elegy”  for  twenty-four 
| violins  and  organ, written  somo  years  ago  in  memory 
of  a R.A.M.  student,  and  that,  at  the  end,  after 
! the  magnificent  performance  of  “ Petrouchka,"  the 
audience  joined  enthusiastically  in  the  National 
| Anthem.  X 

MME.  D' ALVAREZ'S  RECITAL^ 

I larse 


. Jr- 


n ceded  stimulant. 

TH£  MUSIC  CLUB. 

’-I  iL 


will 


id 


presentation  to  m.  de 

PACHMANN. 

The  veteran,  pianist,  M.  <h 


tliu 


■ Pachmaan, 
-relay 's  reoep- 
he  was  pre- 
cin  in  which 


Me 


ity, 


'•AK-iVez  sing°a  varied  programme  of  Italian,  French, 

if, t.nmn  nil rre'H  aitlfl  V 


Margarita  ^ 


V'iliSit "preference  lor  modern  French  songs,  inelud- 
nc  such  contrasts  of  style  as  are  .shown  by  Francks 

- f Procession  ’’  and  Saint-Saens  s Mon  eoeur 

‘La  F recession  «■  “ ..  liehussv 


Her  scheme  ranged  widely,  with 
in.  lud 


veteran,  piaou 

was  the  central  ligxlre  at  yesti 
! tion  of  the.  Music  Club,  where 
I seated  with  a token  of  tho  esti 
hi;  is  held  among  musicians  everywhere. 
Mr.  Kalisch  prefaced  the  little  ceremony 
1 with  a few  well -chosen  compliments,  in 
which  lie  specially  emphasised  the  fact  that 
I Mr  Pachmano ’s  art  was  essentially  of  the 
I piano,  and  did  not  ape  the  orchestra— also 
| tlvat  his  own  personality  was  also  suborui- 
mated  to  the  purpose  of  the  composer. 

There  was  a short  programme  of  music, 
I contributed  by  Mmc.  Elsa  S tralia,  Mr. 

| Boris  BornofT,  and  Mr.  Leo  Strokoff,  after 
Which  M.  de  Pachmann,  who  was  in  jxxm 
I health,  was  nevertheless  induced  to  play  a 
little  Chopin,  in  response  to  £he  general 

THE  LONDON  'rD,r'  u 


tliu 


; [respective 
| music  of 
■very  beau 
' now  pluinly  visi 
astound,  anon  jua 
/through  a sea  o! 


tleimno  mu, 
pecific  Hussion 
and  Skryahin  or 

quality.  It  is  I 
(homo  which  i 
isiblu  (or  audibli 
rising  ubovi 
polyphony,  b 


jits  lovely  character.  It  is  tt 
(Schumann  might  have  writ 
fiunotber  sixty  years  or  so.  and 
f majestically  by  that  brilliant 
pianist,  Mr.  Ben  no  Moiee.vieh. 
fvich  played  Beethoven's  Apnasi 
Inqual  musicianship,  and  withal 
tear  its  glorious  passion  to  Utt 
jj  recital. 


) in  a W1  met  new  w 
or  tracing  its  way 
it  always  preserving 
kind  of  music  thut 
t)  bad  he  survived 
it  wue  played  most 
arid  most  muiicul 
Earlier  Mr.  Moisei- 


ita  with 
dcncy  to 
l.)  a fine 


HALL. 


v 


TRIO. 

It  showed  commendable  enterprise  on  the 
, a t j.  voix  " and  the  t wo  examples  of  Debussy  j part  of  the  London  Trio  to  include  in  the 
the' '••  Air  de  Lia,”  which  began  the  programme,  and  [programme  yesterday . the  early  trio  by^  V^in- 


La  Chevelure,”  ’which  came  near  the  end. 


cent  d’lndv,  for  that  interesting  composer  is 


In  addition  to  the  attraction  of  her  rich  contralto  un(luJy  negated,  and  if  we  are  ever  to  appro- 


Koieo  Mine.  D’ Alvarez  possesses  undoubted  cleverness 
the  interpretation  of  the  various  types  of  music 
undertakes.  She  made  the  audience 


‘afikToT’an  oid  Scottish  melody  and  of  Boro- 

. .... “ T o vi»r  » But  she  is  primarily 

simple  and  purely 


La  Mer.’ 
'"and  in  the 


LLg  KIM  mUUt*  U1C  auuicuoc  fOGl  thG 

(power 

tine’s  dramatic  song 

fc™*oc«.nJly  Wilt 

her  tendency  to  force  the  expression  beyond  its  wanntn. 
(natural  limits.  This  sometimes  jiroduces  momentary  | 
failures  of  intonation.  She  was  accompanied  by 
lanlio  Veroli,  who  also  played  some  piano  solos. 


ciate  his  present  stage  it  will  be  as  well  to 
i familiarise  us  with  the  process  by  which  it 
[has  been  reached.  The  performance,  too, 
I was  more  satisfactory  than  usual,  in  the 
i sense  that  the  interpretation  did.  not  lack 


AEOLIAN  HALL.  *r/ 


The  analytical  note  in  the  programme  drew 
She  was  accompanied  by  Mr.  I attention,  as  to  a novel  feature,  to  “the 
composer’s  ingenius  use  of  one  short  theme 
to  provide  the  principal  subject”  in  each 
movement.  This  is  the  cyclic  idea  de- 
veloped by  Beethoven  and  bequeathed  by 
I Cesar  Franck  to  an  entire  school  of  modern 
j composers.  Truly  a method  that  has  a cen- 
tury of  history-  behind  it  has  acquired  a 
I differen  tperspective. 

j Mr.  Hugh  Marlein  sang  two  groups  of 
| song’s,  including  Moussorgsky’s  “ Trepak,” 
th#  note  concerning  which  strangely  omitted 
j to  mention  that  it  was  a dance-measure, 
j which  did  not,  however,  prevent  the  singer 
| from  doing  it  justice.  Mime.  Amina  Good- 
win played  three  Schumann  pieces,  and  was 
joined  by  Mr.  Pecskai  in  the  Kretuzer  Sonata, 
which  ended  the  concert. 


MARGARITA  D’ALVAREZ. 

War  conditions  are,  generally  speaking, 
not  propitious  to  the  personal  type  of  con- 
certs. The  number  of  artists  who  can  fill 
even  the  smaller  halls  just  now  is  soon  ex- 
hausted. Among  them  must  obviously  be 
reckoned  Mme.  Margarita  d ’Alvarez,  whose 
vocal  recital  was  so  well  attended  fit  the 
/Eolian  Hail  yesterday  afternopn,  and  it  is 
easy  to  understand  why.  There  is  a velvet 
quality  about  her  voice  that  lias  an 
irresistible  charm,  especially  in  slow- 
moving,  sensuous,  melodic  phrases.  In  more 
rapid  passages  it  is  not  at  its  best,  but  its 
place  is  taken  by  a vivacious  dramatic  in- 
tuition that,  also,  is  no  mean  quality.  If  she 
is  thereby  induced  at  times  to  adopt  the  pose 
and  gesture  of  the  operatic  stage,  which  is 
apt  to  be  disconcerting  on  the  concert  plat- 
form, there  is  little  harm,  for  the  result  she 
secures  carries' conviction. 

In  her  programme,  the  usual  group  of 
Italian  classics,  comprising  Caldara,  Mar- 
cello, and  Durante,  was  curiously  preceded 
by  the  air  from  Debussy's  “ L'Enfant 
Prodigue.”  Then  came  Cesar  Franck  and 


LONDON  STRING  QUARTET ^ 

W*  f*rrs — ■ 

Haydn,  Mozart,  ana  Joseph  Holbrooke  were  the 
I composers  represented  in  the  programme  which  the 
London  String  Quartet  gave  at  Eolian  Hall  yesterday. 


Romanza  ” from  the  pen  of  Signor  Man- 
lio  di  Veroli,  who  accompanied  throughout 
and  also  contributed  a group  of  piano  pieces. 

The  concluding  section  was  English  and 
French,  concluding  with  a French  version  of 
Borodin’s  magnificent  song,  “ La  Mer.” 
‘Both  in  quantity  and  in  quality  the  pro- 
gramme was  arranged  with  commendable 
icare.  and  met  with  warm  appreciation. 


Of  the  three,  Mozart's  work,  the  quintet  for  strings  j before  the  end. 


AEOLIAN 

+ 

MOIESEIWITSCH’S  RECITAL. 

2j—  if/L 

Benno  Moisefrvitseh's  rendering  ol 
the  Sonata  Appassionato,  was,  in  com- 
parison with  tljat  heard  from  the  same 
platform  the  previous  day,  . a littla 
feminine— not  in  its  power,  but  in  its 
swift  range  of  emotion.  At  the  same 
time  it  had  a quality  that,  was  then 
missed : Intellectual  breadth.  This 
sounds  paradoxical,  but  will  not  ap- 
pear so  to  anyone  who  is  familiar  with 
his  playing,  which  is  a curious  mixture 
1 of  feminine  iterpretation  in  detail  and 
masculine  outlook.  Incidentally  tho 
mixture  is  not  ill-suited  to  this  par- 
ticular work. 

It  was  followed  by  a sonata  of  N. 
Medtnef,  a Russian  composer  whose 
leanings  are,  however  ,more  to  the. 

! German  than  the  Slavonic  ideal  in 
[music.  His  compositions  present  an 
appearance  of  rugged  beauty  and 
! depth  of  feeling,  yet,  when  they  come 
to  be  performed,  even  by  first-rank 
artists,  they  frequently  disappoint  b.y 
sounding  less  interesting  than  they 
looked.  Whether  it  is  just  the  little 
superfluous  length,  or  the  redundant 
texture,  there  is  something  that  makes 
him  usually  outstay  his  welcome,  not- 
withstanding that  his  music  is  really  of 
remarkable  quality.  This  sonata  is  a 
case  in  point.  It  is  well  built  of  good 
material,  but  the  interest  drooped 


in  C minor,  was  the  least  familiar,  for  it  has  been 
allowed  to  drop  out  of  the  repertory  of  chamber  music 
concerts  in  recent  years  Coming  after  an  excellent 
performance  of  Haydn’s  lighthearted  quartet  in  D 
(Op  64,  No.  2),  its  broad  opening  theme,  reminiscent 
of  the  piano  fantasia  in  the  same  key,  and  the  serious 
mood  more  or  less  maintained  throughout,  gave  the 
necessary  contrast  of  tone.  The  second  viola  part  was 
played  by  Mr.  Alfred  Hobday.  | (j) , 

Mrs.  Alfred  Hobday  joined  the  quartet  for  the  per- 

A C *TTT  e.  1 tiMr,  L. . ‘ . ' A J P . - * — 


The  rest,  of  the  programme  comprised 
four  of  the  later  Brahms  pieces,  and 
a couple  <5f  bravura  transcriptions) 
which  were  brilliantly  played  . 

A SONG  AND  VIOLIN  RECITAL. 

I * 

A vocal  anil  violin  recital  was  given  at  ASolian 
Hall  on  Saturday  afternoon  by  Miss  lvato  Campion 


rrodlgue.  Ihcn  came  ( esar  f ranch  and  Mrs.  AUrea  iioDoay  jomea  tne  quartet  for  the  per-  Hall  on  Saturday  afternoon  by  Miss  Kale  t ai 

hi?  pupil,  Duparc,  separated  by  a delicate  Romance  I—  *•  woen  Hcalr.  Itf  ai  <4  17"> 


Ob 


STEINWAY  HALL. 


The  second  of  Mr.  D unhid 's  concerts  was 
much  more  typical  than  the  first,  at  which  a 
profane  note  was  struck  by  Mr.  Goossens’s 
harmonic  audacities.  There  is  nothing  pro- 
fane about  Sir  Charles  Stanford's  new 
Clarinet  Sonata,  which  occupied  the  place  of 
honour.  It  is  a monument  of  a style  which 
its  friends  say'  will  never  die,  and  its  enemies 
admit  is  a long  time  dying— in  short,  the 
academic  “post-romantic”  style  to  which 
the  name  of  Brahms  furnishes  a convenient 
mough  not  always  strictly  accurate  label. 
The  adagio  rose  above  this  description,  but 
on  the  whole  the  sonata  is  no  more  than  a 
skilful  example  by  an  expert  in  a well-tried 
medium.  Mr.  Charles  Draper,  supported  bv 
Mr.  Dun-hill,  gave  a thoroughly  dear  a-njj 
adequate  rendering  of  rt. 

„ Jess  is  there  any  profanity  about  the 
Folk-Song  Quartet, who  repeated  a lar^r* 
portion  of  the  program, me  they  gave  at  the' 
Avclia-n  Hall  last  May,  including  Mr.  Dun 
hiU  s cycle  of  “ Songs  of  the  River,”  some 
Debussy,  and  a group  of  folk-songs.  No  per- 
formance could  have  been  more  devoid  of 
offence.  Finally,  Miss  Kathleen  Bmckshaw 
Hayed  a “Fughetta  and  Moods”  for  piano- 


strings  in  G minor  (Op.  44,  No.  3),  described  by  the 
composer  as  “ Diabolique.”  As  so  constantly  happens 
in  Mr.  Holbrooke’s  larger  works,  the  interest  is  main- 
tained by  a succession  of  ideas,  some  fine  and  others 
commonplace,  which  seem  to  have  met  quite  fortui- 
tously. His  mind  is  a sort  of  musical  lucky  bag,  in 
i which  there  are  some  prizes  but  a good  many  blanks. 
In  this  wo-k  he  begins  by  drawing  a prize  in  the 
principal  theme,  but  his  luck  does  not  hold. 

YESTERDAY’S  CONCERTS. 

The  programme  of  Miss  Gertrude 
Peppercorn’s  pianoforte  recital  at  ASolinn 
Hall  yesterday  was  enjoyable  both  for  the 
music  heard  and  the  manner  of  its  per- 
formance. Miss  Peppercorn’s  virile  style 
of  playing  and  splendid  technique  had  full 
opportunities  in  Beethoven’s  “ Appas- 
sionata  ” sonata,  of  which  she  gave  a re- 
markably good  reading,  broad  and  digni- 
fied. yet  romantic  in  feeling. 

Some  pieces  by  Moussorgskv,  a 
“ Gopak  ” and  two  of  his  “ Crimean  Im- 
pressions,” made  an  interesting  and  un- 
familiar item.  They  were  very  sympa- 
thetically played  by  Miss  Peppercorn,  who 
also  gave  two  simple  but  effective  “ Rus- 
sian Impressions,”  by  Harriet  Cohen,  and 
pieces  by  Cyril  Scott  and 


Miss  Campion  is  ap  Australian  soprano,  possessing 
|a  voice  of  attractive  quality  and  already  well-equipped 
[in  the  art  of  effective  interpretation  with  ease  and 
[confidence.  Her  singing  will  be  greatly  improved, 
however,  when  the  production  of  tho  voice  itself  is 
more  under  control.  Her  songs  consisted  of  groups  of 
Italian,  French,  and  English  examples  of  diverse 
schools,  a fairly  interesting  selection. 

Miss  Sealy  was  unwise  in  choosing  Vieuxtemps's 
Concerto  in  D minor  as  tier  chief  solo,  for  it  is  one 
jot  those  works  which  need  absolute  precision  of  execu- 
tion combined  with  the  utmost  dash  and  virility  to 
jbe  acceptable.  Her  playing  was  mediocre  in  these  re- 
spects. and  her  ability  was  much  better  displayed  in 
sonata  of  Corelli.  Pieces  of  licr  own  composition 
and  a,  movement  at  Beethoven  completed  her  contri- 
| but  ions  to  tho  programme. 

Mr.  F.  B.  Kiddle  showed  himself,  as  usual,  an 
| accomplished,  accompanist- 


Lovers  < 
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,y  Cyril  Scott  and  Debussy. 

At  Mr.  Thomas  Dunnill  s chamber  con- 
cert in  Steinway  Hall  yesterday  evening 
the  chief  item  was  a new  set  of  variations/ 
for  piano  and  violin,  by  M.  Nicholas 
Gattv.  It  was  excellently  played  by  Miss 
Marjorie  Hayward  and  Mr.  Dunhill."  With 
the  assistance  of  Mr.  Cedric  Sharpe  a per- 
formance was  also  given  of  Coleridge- 
Taylor’s  delightful  transcriptions  of  three 
(American  negro  melodies,  for  piano,  ’cello 
and  violin.  A trio  by  Parry  and  a,  graceful 
song-cycle  by  Montague  Phillips  (with 
Miss  Clara  Buttorwortli  as  soloist)  com- 
Vlf.lcd  (be  concert. 


of  the  art  of  song  could  hardly  have  wished 
for  a better  concert  than  that  which  Mr.  rl  hemes 
Amourgis,  the  Greok  baritone,  arranged  at  the  Stem- 
way  Hall  on  Saturday  afternoon,  for  the  programme 
! was  full  of  good  things,  sung  by  really  excellent* 
artists.  Mr.  Amourgis  himself  has  a resonant  voice, 
and  a very  spirited  delivery,  which  was  of  especial 
service  bo  him  in  a now-  and  vei-y  striking  setting  of 
" Blow,  Blow.  Thou  Winter  Wind,”  by  Nicholas 
Gattv,  in  an  air  from  Bizet’s  “La  Jolie  I file  de 
Pcrthe,”  and  in  Napoleon  Lambolet’s  “ Tho  Alba- 
nian  Girl.”  tho  last  of  which  he  sang  in  Greek.  I 
Occasionally,  however,  his  natural  vitality  soemod 
- rather  to  carry  him  away,  and  whore  a little  tender-  - - 
ness  would  not  havo  been  amiss  ho  still  remained 
exuberantly  robust.  Among  those  who  gave  him 
support  that  was  invariably  valuable  were  Madame 
-Yvonne  Courso.  a contralto  from  Paris,  with  a beau- 
tiful voice,  which  sho  used  particularly  well  in  one  of 
iOarmen’s  aim;  Miss  Georgette  Meyrald,  a no  less 
T 'talented  soprano,  who  sang  an  air  from  “ Manon  ” 
(delightfully;  Mr.  Constantin  Sbrocsco,  who  was  par-  > 
ticularly  good  in  a charming  Roumanian  folk-song;* 
v wnd  Mr.  Vladimir  Bering,  who,  in  a couple  of  Russian 
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Apart  from  a repetition  of  the  two  I 
subtle  and  interesting  tone-pictures  , 
for  string  quartet  recently  introduced 
elsewhere  by  Mr.  Eugene  Goossens, 
yesterday’s  “ All-British  ” programme 
'at  the  Steinway  Hall  was  mostly  of 
the  kind  that  is  just  agreeable  and 
little  else.  Mr.  Ernest  Austin’s  poem, 


rKirsmess  with  tee  piano  stool — a by  ho 'menus  fU>- 
familiar  Piachmann  episivre — ho  went  through  h | 
appointed  task  in  a fashion  subdued  and  serious ! 
enough  What  is  more  important,  his  playing  of  1 
the  music,  and  more  especially  of  the  characteristic  I 
embroideries  and  graceful  arabesques  in  which  it  j 
abounds,  was  a marvel  of  delicacy,  refinement,  and 
poetic  feeling,  and  so  delighted  all  ears.  Let  us  add  | 
that  Sir  Thomas  Beccham  saw  to  it  that  the  soloist 
received  from  the  orchestra  the  quite  unobtrusive  sup-  I 
port  which  is  all  that  is  required  where  this  par- 
ticular work  is  concerned.  Naturally,  his  task  j 
ended,  the  pianist  could  not  resist  demands  for  ; 

rs  what  j 
begin- 


ill”  l i 

Elgar's  Introduction  aim 


...  = u ’ , , «ni,  . Manic-  1‘lutc  came  ursu,  auu  "v**»‘“8  “ — — ; . y 

Mozart's  overture  to / ^ 9 followed  thc  Concerto|  baiidm^ter  and  a pair  of  unruly 

Tchaikovsky  s fourth ->i  r . pupils.  Wo  far  preier  the  confidential 

w«a^rond  nnrt  of  the  programme  began  withi  jj.  of  retr0spect  whrefin  the 

*»<*«  *"«.  ou  a«ai»  .1  the  hear,, 
delightful  opportunity  ot , ” a (consisting  It  is  more  human. 

«m  do  by  ihemscm>.  Hm  Warwick*  Even  Mr.  Isidort 

■) revive  raniio  of  siring-torto  iij 
A since  in  this  beautiful  piece! 
ise  a more  complicated  texture 

i„  almost  any  piece  for  full  01h^trfl 
i~-  * 1 , , «nhfle  tone  produce  dent  nu 

the  lights  and  shades  ofsubtio _i jne  ^ ^ w.(] 


F..  Coates,  and  Warwick-  Even  Mr.  Isidore  de  Lara’s  address, 

essive  ran^c 

a remarkable  degree-  compUcated  text art! 

uny  Deco  for  full  orchestra 


cau  ««  -a  

|{  the  expressive  range  of  strin 


L ;:'V’n?  ir\  instoad  of  being,  as  usual,  pugnacious. 

Tiyrcases  t - M . in  thig  beautiful  piecd  ,■ u » •■.*»> 

a remarkably  di^Vi'.  J , „ oimnlicated  testin' 
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Skf'itart'!  tlrin  in  almost  hun  pi<  < t 

%s±  s^^srs^m, » « 

splendidly  played,  


$/  ^ THE  COLISEUM.  -t  «£• 


Unless  3tage  historians  are  at  fault,  our  old  friend 
t Harlequin  and  his  classic  companions  used  to  imjaro-j 
iso  dialogue  in  the  days  of  the  Italian  Com  modi  a 
ilelT  Arte.  ""  " 


fell  Into  line  with  the  suave  character 
of  the  proceedings,  for  he  had  to  an- 
nounce that  this  was  his  400th  concert, 
and  the  organisation  is  still  going 
strong— a help  to  hundreds  of  per- 
formers and  incidentally  a means  of 
propaganda  for  British  chamber  i 
music. 

‘ HI  A WA  fHA  »»  AT  A LBERT  HA  LI . 
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Tne  Ito; 


3 in  the  days  ol  the  Itsuian  uommeom  Tte  Royal  CLoi»l  Society  ^^fcofeTi^e-Savlor's 
But  Mr.  Raymond  lUrn  claims  in  con-,  season  on^riirda^aftern^  gth  feid 


l dell’  Arte.  But  Mr.  Raymond  Rose  claims  tn  con-  season  on  baturaa/ au.™  “T,  g-  p-^aerick  Bridge  ! 

nection  with  his  fantasy,  " Arabesque,"  produced  trilogy  of  G^od  Friday  performance  of,-  perform 

•it  tiio  Coliseum  yesterday  afternoon  with  a very  pic-  conducted.  ^ bwt  that  is  not  included  Ini  of  nnprt 

tureaquo  setting,  that,  to  the  best  of  his  belief,  MessuMn*  has  been  carried  successfully  through  to  its  cl 
Pierrot,  Columbine,  and  Harlequin  have  now  been  IT®  Z^ter  months.  . . . 

I endowed  for  the  first  time  with  the  gift  of  speech.  j spite  of  the  open-air  attractions  of  the i first riwujS 
I As  tradition,  however,  has  restricted  them  to  per-  day  t.hiire  was  a large  audience  at  th< e AJ II  ert  H.  , 

I forming  in  dumb  show,  the  point  is  immaterial.  And  ana  the  performance  ot  the  choir  h t ^resh^  and 

I it  would  have  been  all  to  the  advantage  of  Mr.  Roze’s  of  tone  and  at^ck  muLte!  Mr 

I fantasy  had  tradition  been  observed  in  this  instance,  buoyant  gamy  oi  * the  soi0ist^,  and,  as 

Tfor,  to  be  frank,  Pierrot  (the  worst  offender)  and  his  I Ben  ,DXide  'a  great  success  of  the  song  of  “the 
fi companions  took  unfair  advantage  of  their  newly-  us"^'’  chibiabos,"  because  he  made  the  audience 
f acquired  gift  by  descending  to  the  veriest  depths  of  jje  fchafc  ntleneas  is  compatible  with  strength. 

! bathos.  It  is  all  about  a quarrel  between  Pierrot  ‘ Marv  Leighton,  who  was  new,  we  think,  to  the 
land  Harlequin  over  Columbine,  and  a dream  dreamt  A1bert,  Hall,  sang  the  fe1m‘.\'lsorX°  seined  toirdlv 
hy  Pietrot,  when  lying  unconscious  from  bis  wounds,  j t.iously,  though  at  ^ ^ Bro^n  ^“g  th^/s 
of  meeting  his  rival  in  the  guise  of  an  Egyptian  ■ strong  eniju^. ■ a c<5ntributed  to  a generally 

Sheik  and  Columbine  ns  a “ beauteous  houri."  The  solos  impr^tively,  and 
- Egyptian  scene  dreigned  by  Mr.  Arthur  Weigall  and  | excellent  performance. 

K.  his  two  moonlit  piotnres  are  good  to  look  upon;  onVAl  CHt 

j the  dances  and  groupings  are  quaint  and  artistic, 

I and  Mr.  Roze’s  music  is  graceful  enough  at  moments; 

| and  always  appropriate.  But  he  should  have  left 
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3raJ  Society  there 

[ and  always  appropriate.  But  ne  snouin  nave  icit  ^ probably  no  work— on  the  modern  side,  at  any 
f Pierrot  and  the  rest  to  express  their  feelings  in  pan-  rate— that  holds  a higher  place  in  the  public's  affec- 
tomime.  Miss  Mellsande  d'Egville,  Mr.  James  A.  tiond  tjlan  ••  Hiawatha.*’  Nor  is  the  enduring  popu- 


1 Watts,  and  Mr.  George  Morgan,  his  chief  inter- 
preters. did  their  best  for  him.  but  were  severely 
handicapped  by  the  dialogue  they  had  to  speak. 

U To  Sir  James  Barrie's  diverting  film  version  of 


larity  achieved  in  this  mstance  one  for  which  it  is 
at  ail  difficult  to  account.  To  this  day  one  recalls! 
vividly  enough  the  deep  impression  created  by  the 
I To  Sir  James  Barne  s diverting  turn  verston  or  gret  section  of  Coleridge- Taylor’s  cantata  when,  in 
I ” Macbeth  ” a new  and  characteristically  whimsical  ygys,  its  fresh  and  individual  beauties  were  first 
I ending  has  now  been  given,  and  there  is  no  lack  of  rcVeal'ed.  And  listening  to  the  work  yet  once  again 
' attractive  features  besides  in  this  week’s  pro-  3n  Saturday  afternoon  one  found  it  easy  enough  to 
gramme.  Newcomers  yesterday  included  the  Char-,  understand  the  strong  appeal  made  by  musio  so 
I ladies,  who  provide  an  amusing  turn  on  somewhat  picturesque,  so  rich  in  melodic  inspiration  and 
novel  lines,  and  Mr.  Edward  Maurice,  whose  fluent  Xsimanly  resource.  By  reason  of  the  possession 
performance  of  a movement  from  Tchaikovsky's  B:  ^ those  qualities  “ Hiawatha  ” retains  its  hold  on 
! flat  minor  Pianoforte  Concerto  and  the  most  popular  gym  path  iea  of  our  music-lovers,  and  may  easily 
‘of  Rachmaninoff  8 Preiudbs  was  warmly  applauded,  -hough  to  prophesy  in  these 
4 LT/ti  i a \t  o a f T — ah f.li va  m.i.nv  a worl 


hearers.  ^ - 

The  otheir  soloiet  at  this  concert  was  Mr.  Frank  i 
Mullings,  who,  to  orchestral  accompaniment,  sang  I 
Grieg’s  rarely -heard  Vinje  song-cycle  with  exem-  j 
plary  diction  and  evident  appreciation  of  the  music  s 
lyrical  graces,  though  without  quite  succeeding  in  j 
reflecting  the  underlying  poetry  of  the^  songs._  The  | 
programme,  which  began  with  Elgar  s “ Cockaigne 
overture,  ended  with  Cesar  Franck’s  fine  Symphony 
in  D minor — a work  that  has  quite  come  into  its 
own  hero  of  late,  and  of  which  Sir  Thomae  Beecham 
gave  U3  a wholly  stimulating  performance. 

WILLIAM  MURDOCH’S 
kkrJll  RECITAL. 

Muring  the  last  two  years  or  more 
M".  William  Murdochs  reputation  as 
a pianist  has  made  a rapid  advance, 
and  with  cause.  Except  when  he 
falls  into  the  undignified  expedient  of 
creating  a spurious  iridescence  by 
means  of  the  sustaining  pedal,  he  has 
a directness  of  expression  that 
carries  all  -before  it.  and  makes  even 
his  failings  tell.  As  an  instance  of 
the  latter,  one  might  mention  an 
occasional  hesitancy  that  lends  to  his 
■mancu  something  of  the  nature 
Ol  improvisation,  and  in  doing  so  adds 
to  its  charm  by  means  which  aie  not, 
above  reproach. 

Although  he  has  made  modern,  and 
especially  modern  French,  music  his 
strong  lead,  it  was  in  Bach  that  he 
was  at  his  best  at  Saturday  s recital, 
when  the  iEohan  Hall  was  graced  by 
the  presence  of  Royalty.  Both  in  the. 
Chromatic  Fantasia  and  Fugue,  and 
in  Busoni’s  effective  transcriptions  ot, 
three  Choral  Preludes,  he  came  near 
to  perfection.  Curiously  enough,  his 
Chopin  was,  in  comparison,  a trifle 
hard,  though  he  gave  a fine  reading 
of  the  Nocturne  in  E major,  and  for 
the  rest  his  faculty,  already  hinted 
at,  of  making  his  version  sound  lor 
the  time  being  the  right  one  is  a 
supreme  advantage.  Even  when  not 
quite  at  his  best  he  is  always  genially 
plausibh 
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AEOLIAN  HALL. 

. Mile.  Berthe  Bert,  a Parisian 
I pianist  who  has  already  given  a Lon- 
1 don  recital,  gave  another  at  the 
I Aiolian  Hall  yesterday  afternoon,  and  ’ 
strengthened  the  favourable  impres- 
sion made  on  the  earlier  occasion. 
Her  programme  opened  with  Bach’s 
rarely  heard  Capric-cio,  “ On  the 
Departure  of  a Friend,”  which  she 
played  very  frankly  as  the  “ pro- 
_ gramme  ” music  it  is.  fthe  applied 
I the  same  method  to  Bernardo  Pas- 
, quini’s  “ Coucou,”  and,  by  somewhat 
[liberal  use  of  the  pedal,  made  the 
f little  picture  sound  quite  up  to  date, 
though  it  dates  from  the  seventeenth 
J century.  Her  playing  of  all  the  older 
pnusic,  which  included  some  Scarlatti, 

I was  full  of  charm,  provided  the 
I listener  was  prepared  to  hear  it  ren- 
1 dered  as  living  art,  and  with  merely  1 
antiquarian  authenticity.  1/  /f/^ 
To  Schumann  Mile.  Bert  brings  that 
| special  Latin  penetration  which 
always  makes  him  sound  a little 
bourgeois,  even  in  his  exalted 
moments.  It  is  quite  true,  be  was  a 
little  bourgeois,  but  French  players 
seed  not  shout  it  from  th/  housetops. 
The  rest  of  the  programme  com- 
J prised  the  inevitable  Chopin  selee- 
Jtiori,  C’dsar  Franck’s  "Prelude  Choral 
land  Fugue,”  arid  Sydney  Rosen- 
I bloom’s  “Variations  and  Fugue”  for 
I two  pianos,  in  which  the  composer 
f joined  the  concert-giver. 

Mile.  Bert’:,  readings  have  a certain 
licence  that  is  not  a fault,  condoned 
las  it  is  by  understanding  and  good, 
Itaste.  Her  playing  lias  made  many 
riends. 


,nouyu  iaj  matters  is  always  dan- 

'erous — outlive  many  a work  of  its  period  and  later 
over  the  sheer  “ cleverness  ” and  daring  of  which 
more  ink  has  been  spilt 

And  if  the  “ Royal  Chorahsts  supporters  are 
still  moved  by  the  unaffected  beauties  of  this  wor r, 
so,  too,  do  the  singers  themselves  enjoy  their  task  in 
performance.  This  was  abundantly  evident  on  Satur- 
day, when  Sir  Frederick  Bridge's  choral  forces 
acquitted  themselves  in  & thoroughly  familiar  under- 
taking in  no  half-hearted  fashion.  They  sang  the 
music,  indeed,  with. a real  sense  of  appreciation,  with 
the  smoothness  and  precision  born  of  intimacy,  and 
with  pure  and  well-balanced  tone.  There  were 
moments  here  and  there,  as  in  the  chorus  beginning 
“And  he  rushed  into  the  wigwam,'  when  tne 
dramatic  impulse  might  have  been  stronger,  but,  on 
the  whole,  as  we  have  said,  the  performance  preserved 
a highly  commendable  level. 

As  to  the  soloists.  Miss  Mary  Leighton,  Mr.  Ben 
Davie3,  and  Mr.  Herbert  Brown,  it  will  be  enough 
to  say  that  the  chief  honours  fell  to  the  tenor,  whose 
singing  of  the  popular  “ Onaway  I Awake,  beloved! 
was  characterised  by  a measure  of  fervour  and  vitality 
that  reaped  for  the  artist  the  reward  of  enthusiastic 
tributes.  Mr.  H.  L.  Balfour  was  at  the  organ. 

LONDON  SYMPHONY  ORCHESTRA: 

It  implies  no  disparagement  of  anybody  else  com 
earned  to  say  that  Mr.  de  Pachmann  was  the  bright 
particular  star  at  the  London  Symphony  Orchestra  t • 
concert  which  Sir  Thomas  Beecham  conducted  in 
Oueen’s  Hail  last  evening.  Not  many  weeks  have 
passed  sinoe  the  very  popular  pianist  appeared  on  tbcj 
same  platform  under  the  auspices  of  the  Royal  Phil- 
harmonic Society  to  play  Chopin's  E minor  Con- 
oerto.  Still,  his  appearances,  with  an  orchestra  am 
of  sufficiently  rare  occurrence  to  lend  particular  inte- 
njst  to  any  euch  occasion  Needless  to  say,  then, 
yo6terday’8  audience  was  a very  large  one,  and  that  it 
made  much  pf  the  artist  principally  concerned  both) 
before  and  after  hie  performance  of  the  Chopin  Con- 
oerto— that  in  F minor  this  time— upon  which  hisi 
choice  fell  last  evening.  When  Mr.  do  Paehmann 
has  an  orchestra  round  him  he  is  found  perforce  m 
a,  somewhat  chastened  mood,  and  so  it  was  at  this 

ronoort  when,  apart  from  a little  preliminary  comic 
<ouw*v,  t-BEL 


COMPOSER.  tyL 

As  a pianist  Mr.  St.  Quintin 
Downer  ranks  among  the  scrupulous. 
Such,  at  least,  is  the  impression  he 
created  yesterday  afternoon  in  the 
Walds tein  Sonata.  Even  when  his 
playing  Mas  not  quite  clear,  as  in 
some  parts  of  the  ''  Rondo,  liis  in- 
tention was  transparently  to  give  the 
music  without  the  high  lights 
which  the  resources  of  modern  instru- 
ments have  tempted  pianists  to  add. 
Unfortunately,  liis  dynamic  range  is 
so  narrow  that  the  intensity  of  tone 
seems  practically  unvaried,  and  ends 
by  fatiguing.  . 

This  tended  to  accentuate  a similar 
characteristic  in  two  works  by  Mr. 
Sidney  O.  Goldsmith,  which  received 
their  first  hearing.  The  composer’s 
texture  is  harmonically  rich,  but.  too 
constantly  of  the  same  degree  of  rich- 
ness. Its  quality,  however,  indicates 
that  he  has  paid  move  attention  than 
is  common  nowadays  to  the  initial 
business  of  writing  music.  The  first 
movement  of  liis  sonata,  for  instance, 
has  a fugal  episode  which  promised 
ho  well  that  one  could  only  regret  its: 
transient  nature.  On  the  other  hand, 
lie  has  a tendency  to  an  excessive  use 
df  cliches,  both  harmonic  and  rhyth- 
mic and  to  burdening  an  idea  with 
move  weight  than  it  is  intrinsically 
(.nullified  to  bear.  Moreover,  few 
themes  will  stand  as  much  reiteration 
-is  he  allots  to  those  of  his  slow  move 
ment  and  finale.  The  other  composi- 
tion was  ,’t  prelude  whose  dimensions 
prevented  these  defects  from  be- 
coming apparent,  and  which  was, 
therefore,  better  appreciated. 

Mr.  Downer  was  assisted  by  Miss 
Verity  Fraser,  a singer  of  some  vocal 
quality,  wrth  a>mrtc”—eV>  " 

and  no  diction  worth  mentioning; 
and  bv  M.  a........  ^ “,  tuw  cw*- 

1 ributed  some  violin  solos. 


soi 
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Although  the  practical  development  of  our  know. 
Jodfto  of  Russian  instrumental  and  operatic  music 
has  boon  considerable  during  the  past  decade,  oppor- 
tunitioa  havo  noft  oft<*n  boon  forthcoming  of  dowidjt 
la  truly  representative  selection  of  the  great  anti 
boautiful  song  literature  of  Russia.  The  concert, 
itherofarc,  which  was  given  by  Mr.  Vladimir  Rosing  m 
|/Eolian  Hall  last  night  was  of  real  value,  since  its 
programme  provided  a well-arrangod  purview  of 
lyrical  Russia  from  Glinka  to  to-day.  And  how  beau- 
tiful is  this  lvrica!  Russia,  and  how  difficult  to 
describe  in  a few  linos  I One  must  content  oneself 
with  the  reflection  that  the  taste  given  now  moroly 
whets  the  appetite  for  more,  and  Mr.  Rosing  and 
his  coadjutor,  Mr.  Julian  Bonoll,  ardent  propagari- 
dists.  might  woll  be  induced  to  givo  a scries  of 
similar  recitals,  so  that  our  public  may  learn  to 
differentiate  the  genuine  from  the  imitation.  For 
(example,  it  has  often  been  held  that  Rnbinstoin  wru? 
in  his  music  not  a Russian  of  the  Russians,  but  his 
I Ballade  of  the  “ frowning  chioftnin  '*  reeked  of  what 
we  call  the  Russian  soil,  as  did  the  lovely  " Tears 
" The  Princess  of  the  Sea, 


NWAY „ _ 

. 1*1  lie 

Though  in  tho  conduct  of  his  campaign  for  she 
advancement  of  British  music  Mr.  do  Lara  lifts 
strenuously  specialised  in  the  production  of  novel- 
ties, there  have  been  limes  when  he  has  turned  the 
thoughts  of  his  audiences  back  to  the  past,  and  so 
reminded  them  of  what  departed  native  composers 
hove  already,  accomplished.  It  was  certainly  not  a 
very  remote  past  that  ho  drew  attention  to  yester- 
day, when  his  All-British  programme  at  Stein  way  pi 

1 lall  consisted  entirely  of  works  by  Coleridge-Taylor.  tmually  changing,  and  n 
None  tho  less,  the  experiment  wa 


eccentricities  of  the  lot 
oaart's  libretto,  who,  for  instance 
iff  Ladies  who  discover  Tam  i no  lying  prostmto  fr 
terror  of  tho  snake,  to  sing  “ All  very  fine,  Each  ofc 
would  stay  with  him  alone,  It  can't  be  done,  It  coD'l 
po  donol'  Not  very  eighteenth -century,  is  it? 
tho  audience  liked  the  dulieious  colloquialism*  kh®_ 
bccur,  and  they  waxed  more  and  more  enthusiastic 
no  the  evening  parracd.  Of  ooursc,  it  ia  a strong! 
(argument  in  favour  of  those  who  would  have  all  their 
sung  in  tho  vernacular;  the  vernacular  is  con- 

sihly  a good  deal  flfj 

usoiuT  one/ and  Mffhteenth  century  English  would  bo  as  understand- 


of 


kt; 


year,  e 
;>t  up  to  da 


ft  ha 


the  concert  may  well  have  caused  somo  of  those  pro-  aj'/  {P  them  os  the  slang 
sent  to  rollcct  on  the  qualities  which  made  the  best  of  /l  , 1 J1  ,n'ttos  aa  Una  mua 
Oqleridge-Taylor’s  music  exert  an  instant  and  an  i , ,.p*lraa0  Koca- 
urgent  appeal.  The  most  important  work  brought  j *ho  performance  woe 
forward  was  the  Violin  Concerto  in  G minor,  a “°vor  ^x'l:n  11  ftC 

composition  much  neglected  since  ils  first  introduc-  Bocrham  to  glorify  tho  prima  tloi 
tion  to  a London  audience  more  than  three  years  ri  tho  detriment  of  tho  work.  II 
ago.  The  reasons  for  the  neglect  probably  lie  in  aimed  at  perfect  on  of  ensemble,  i 
the  music’s  inequalities.  It  has  plenty  of  very  attrac-  &blo  when  tho  otbor  conditions  p 
live  passages,  but  as  a whole  it  hardly  compels  i’car  t°  year  ho  has  gono  on  on  ih 
earnest  attention.  Mr.  W.  J.  Read,  who  played  the  ho  has  made  his  point.  Mozart’s  opero  abounds  in 
solo  part,  gave  an  interpretation  that  was  techni-  (ensembles,  as  of  tho  Ladies  (the  attendant*  on  the 
illy  fluent  and  emotionally  strong;  and  he  had  the  Queen  ol  the  Night),  of  the  Gouics,  and  of  everybody 
— 1 j All  Iheee 


wry  good  one.  >■>  uw. 
r.'hemo  of  Sir  Thomas 
na  donna  or  the  tonor 
rk  lie  has  constantly 
nblc,  a thing  unattain* 
ions  prevail,  and  from 
inoi  till  now  f 


of  Cheropnin,  Borodin’s  ’ — , . M 

Mow^onrsky  *s  ooormouslv  cliametecistic  Rustling  ...  , 

r IV,,  ,,n<j  Ballade  and  Karaehchenko’s  exquisite  fullost  support  from  Miss  Maud  Agnos  Winter  at  the  concerned  at  tho  closo  of  the  various  acta.  Ail  these 
- cly  6ung  piano.  The  other  arttists  who  took  part  in  the  con-  .would  bo  supremely  ridiculous  if  it  were  a case  of  the 


1 Prom  Heine. ’’  All  these  were  finely 


ibyButeto^e“a“m  the  Siberian  ronvict  songs,  also  promptus  for  organ  and'  Miss.  Edith  . Evans  who  Iteroa  nihil.”  Indeed,  in  hardly  any  other  opera  in 
BUI  io  some  » frtrmad-tha  isanc  the  sccna  Waiting  with  immense  feeling  'Sir  Ihomuss  repertory  is  perfection  of  ensemble  so 


cert  wero  Mr.  H.  L.  Balfour,  who  played  three  im-  “vox”  (i.o.,  tho  tenor  or  prima  donna)  “ et  prao- 

i..  i _ ~ .1  Hf DJitU  Ukaha  mbn  fni*nn  nihil  " TmcIcimcJ  in  n n r/1  I v nnv  of  nCP  nnArff  I H 


Waiting  " with  immense  feeling 

In  his  address  Mr.  de  Lara  paid  a wcll-deservod 
tribute  to  Goleridge-Taylor,  whose  music  “ was  his 
own,  and  drawn  from  vital  sources."  He  then  indi- 
c ited  what  those  vital  sources  were,  and  claimed  that 
musicians  should  bo  educated  in  them.  They  should 

^ _ be  taught  to  express  themselves  fully  and  ccm- 

tho  emotions  is  touched  on.  the  whole  limited  life  (plotely;  and  they  should  learn  the  music  of  their 
and  experience  of  these  unhappy  creaturee;  and  tho  own  country  exclusively  during  the  preliminary 
suit  is  of  tho  rarest  ethnographical  and  musical  stages  of  their  training.  For  England  did  not  lack 
interest  Over  all  the  songs,  the  melodies  and  words  oomposers.  But  it  did  need  a national  school  of 
of  which  Hartvelt  recorded  faithfully,  while  adding  music;  and  the  formation  of  such  a school  was  hin- 
a very  effective  pianoforte  part,  is  the  trace  of  tho  derod  rather  than  helped  by  the  normal  methods  of 
elemental;  the  subject,  however,  is  of  such  genuine  education  in  this  country, 
interest  that  it  cannot  be  disposed  of  now,  so^  that  , - 


sung  by  both  Messrs.  Rosing  and  Bonell,  formed  the  (sang  the  sccna 
clou  of  this  most  interesting  concert.  Somo  years  and  pathos, 
ago  a Swede.  Hartvelt  by  name,  was  enabled  by  the 
Russian  Government,  to  visit  the  convict  establish- 
ments of  Siberia,  and  then  to  record  the  songs  ha 
heard  from  tho  convicts.  The  result  is  one  of  the 
most;  amazing  collections  of,  as  it  were,  folk  song 
in  our  experience.  Naturally  the  whole  gamut  of 


we  proposoto  return  to  it  again  lator.  But  it  should 
bo  recorded  that  the  concert  was  in  aid  of  Russian 
prisoners  of  war.  that  there  was  a large  and  do: 
Rightfully  enthusiastic  audience,  and  tha.  Mr.  ui 
'Yeroli  was  a very  vigorous  accompanist. 

RECITAL  OF  RUSSIAN  SONGS. 

— 

Mr  Vladimir  Rosing  brought  a large  audience  to 
jEolian  Hall  last  night  to  hear  him  in  a programme  of 
Russian  songs.  With  Mr.  Julian  Bonell  and  Miss 
Evelvn  Arden,  who  made  her  mark  m the.  ill  fated  I 
i season  of  Russian  opera  at  the  London  Opepa  House 
last  vear,  he  cave  an-  interesting  selection  of  songs. 

I Mr.  Rosing  began  with  two  oy  Glmka  ; later  came 
| .,  crovp  by  Tcherepnin,  Borodin,  and  Rimsky- 
KoSakov,  and.  most  interesting  of  all,  he  gave  a 
number  of  Siberian  songs  which  were  collected  and 
arranged  by  Gartveldt,  whax  hated  the  prisons  of 
Siberia  for  the  purpose.  f 

Mr.  Rosing’s  singt  ng  is  so  vigorous,  heffmtsf  Iren  sc  11 
so  thoroughly  into  the  spirit  of  the  music  he  sings, 
whether  it  is  a song  of  dreaming  sentiment,  such 
L«evko’s  air  from  'The  JSight  xn  May  (Rimsky- 


as  Levko’s  air 

“ Contact’s  Dancing  Hong,”  that  lie  makes  one  forget 
the  thinness  of  his  voice.  He  is  much  more  successlul 
|iu  short  lyrical  songs  than  m the  operatic  parts 
in  which  he  lirst  made  his  appearance  here. 

Mr.  Bonell  was  most  interesting  m his  performance 
of  two  gloomy  songs  by  Moussorgsky,  Rustling 
Leaves  ” and  the  ballad  of  the  fallen  soldier.  Miss 
'Arden  sang  two  of  her  three  songs  in  Russian  and 
Rachmajunov’s  “ Soldier’s  Wife  in  English. 


$JGENE  GOOSSENS’S 
COMPOSITIONS.  _ 

1 — (rtj'/r- 

It  takes  considerable  versatility  to 
atone  for  the  disadvantages  of  a 
musical  one-man  show.  Even  a 
Chopin  recital  is  commencing  to  fray 
at  the  edge.s.  But  Mr.  Goossens  has, 
for  his  .years,  a remarkable  variety 
of  moods.  There  is  the  purely  for- 
mal manner,  which  has  reached  its 
highest  development — so  far — in  the 
first  section  of  the  quartet  he  has 
dedicated  to  his  colleagues  of  the 
“ Philharmonic.’’  Then  there  is  the 
reflective  tone-painting  of  which 
By  the  Tarn  ’ a,  hauntingly 
beautiful  example..  There  i\x  also  the 
freakish  mood,  indylged  with  his 
tongue,  iu  his  cheek,  though  some- 


repertory  is  perfection  of  enscrnblo  so 
(necessary  as  bore.  Not  even  tho  immortal  Catalan i, 
with  her  “ cinq  ou  six  poufefies  " of  a company  could 
have  saved  “ Tho  Magic  Flute  ” by  tho  beauty  of 
her  own  voioo.  Sir  Thomas  Bcechara  apparently  has 
nover  considered  the  matter  of  the  prima  donna  as 
other  than  ridiculous,  and  so  we  have  an  all  round 
performance  of  great  merit.  The  Misses  Hine, 
Bennio  and  Arden  as  tho  Ladies,  and  the  Misses 
Lemon,  Maitland,  and  Toms  as  the  Oenies  achieved 
excellent  results  in  their  own  separate  and  joint 
meetnbles,  and  although  the  Papageno  of  Mr. 
s Frederick  Ranalow  (whoso  dictiou  is  of  outstanding 
norit,  and  whose  comedy  sense  is  never  aggressive 
md  the  Sarastro  of  Mr.  Robert  Radford  were  thing? 
luite  apart  in  one  sense,  tho  two  are  far  too  accom- 
dished  artists  to  come  out  of  tho  pieturo.  Madame 
Miriam  Licetto  sang  very  prettily  as  Pamina,  and 
icted  sincerely,  and  Miss  Sylvia  Kolia,  though 
dearly  nervous,  performed  tho  acrobatic  feats  of  the 
Queen  of  the  Night  quite  as  efficiently  as  they  havi 
boen  often  performed  in  the  past  by  singers  of  fai 
greater  reputation.  Miss  Olivo  Townend,  boo,  was  i 
most  cheery  Papagena;  Mr.  D’Oisly  was  a little 
jstiff  as  Tatnino,  and  Messrs  Heather  and  Austin,  a: 
(Monostatos  and  the  Speaker  respectively,  did  well 
(Sir  Thomas  Beccham  conducted  tho  fine  orchestra 
(with  infinite  pains  and  perhaps  almost  more  that 
(his  usual  sympathy  for  tho  singers,  apd  the  etagerj 
was  all  that  could  be  desired.  The  season,  then 
'opened  with  every  outwa.rd  dsn  of  success.  J ' 


MR.  GOOSSENS9 S 


COMPOSITIONS. 

( 1‘lle 

mffflie  chamber  i 


Soldier’s  Wife  ' 

VLADIMIR  ROSING. 


The 


>e  name  of  Vladimir 
loomed  large  a year 
(doners  had 


Rosing 
ago  when  Lon- 

L,  , • an  opportunity  of  judging 

Opera 

► nee  then  his  public  appear- 


I House, 
lances  have 


not 


thing  of  reckless  impulse  like  the  j times  he  puts  it  out  at  some  modern 
" " composer  or  other.  A side-show  of 

this  phase  of  his  activities  is  a pretty 
taste  in  chinoiserie. 

All  these  were  represented  in  his 
programme  at  the  -Eolian  last  night, 
which  included  all  he  has  written  for 
string  quartet  from  1911  to  1916  and 
the  two  trios  for  flute,  violin,  and 
harp;  and  for  flute,  violoncello,  and 
piano,  which,  one  is  surprised  to  note, 
are  still  in  manuscript.  The  per- 
formers of  this  music  were  the  (Phil- 
harmonic String  Quartet,  Miss  Miriam 
Timothy,  and  M.  Victor  Borlee. 

In  addition  to  the  above  there  were 
two  vocal  groups,  admirably  inti  - 

Ereted  by  Mr.  Bertrand  Binyon.  The 
rst  was  the  only  actual  novelty  of 
the  evening,  a setting  of  two  pieces 
I of  French  lyrical  prose  by  Edwin 
j Evans,  treated  as  free  cantilena  with 
1 a rich  harm,onic  background ; the 
other  group  comprising  two  songs 
by  do  Musset,  dating  from  1914,  and 
handled  in  more  frivolous  mood. 


uja  , r-;-,  been  numerous,  and 
his  lecital  last  evening,  in  aid  of  the 
(RusS1an  prisoners  of  wa,  was  he 
more  welcome.  ) as/ 

ivith6,!'  1hit”eJ”eUent  I?™-  "'“I'me't 

able  V If  lL  a-uithe  nl08t  remark- 

Sea  ” on«B 7°g  U1  i!  Qaoen  o{  the 
°.ne  °f  the  best  examples  of  a 
song  writer  who  was  unfortunately  not, 
very  prolific  Although  the  recRal 
was  nominally  Russian.  Mr  RoS  nj 

P^rmmdei  “ by  request’’  to  im 

dude  the^  airs  from  “ La.  Tosca  ” 
Marion,  and  “ Carmen.”  ’ 

lie  was  assisted  bv  \f T,,r 

(Bo.,,11.  »*„  „b„S 

awakens  more  memories  of  the  Trm 
don  Opera  House,  and  wa  heardm 
advantage  in  two  songs  by  MoussorL 
sky  amongst  others  ; further,  by  SS 
Exelyn  Arden,  who  sang  Pauline’s  air 
iron]  I ikovaya  Dama  ” Mith  a 
riramt  that  stood  out  in  contrast  to 
her  .Slavonic  companions 
T owards  the  end  of  the  programme 
both  Messrs  Rosing  and  Bonell  sanp 

SiH  e%  the  ?°”S8  collected  "® 

..  l n a fiom  native  and  convict 
sources  by  Mr.  Hartweld  * on'lct 
m this  sphere  is  desen  ’ 

prai 


THE  MAGIC  FLUTE.’ V 


(4^ 


We  have  heard  a good  deal  Tiff  the  chamber  music 
of  young  Mr.  Eugene  Goossens  lately,  enough  to 
(make  one  wonder  at  the  cleverness  he  shows  in 
dealing  with  instruments  and  curious  to  see  whether 
his  many  experiments  are  going  to  sum  themselves 
up  in  a distinctive  style  of  his  own.  From  this 
point  of  view  one  was  glad  to  hear  a concert  con- 
sisting entirely  of  ills  works,  which  he  gave  at  HSolian 
Hall  on  Friday  night,  all  the  mord  so  because  most 
of  them  had  been  heard  before.  The  programme 
began  with  his  Phantasy  Quartet  (Op.  12),  and 
ended  with  the  quartet  in  three  movements  (Op.  14) 
dedicated  to  the  Philharmonic  Quartet  who  took 
part  in  this  programme.  Most  of  the  works  show 
that  Mr.  Goossens  has  studied  modern  French  music 
land  absorbed  its  style.  “ Deux  Proses  Lyriques  ” 
(to  French  words  by  Air.  Edwin  Evans),  sung  by 
(Mr.  Bertram  Binyon,  might  have  been  written  by 
Debussy. 

Strong  though  these  influences  are,  they  do  not,, 
however,  give  the  impression  of  affectation.  Some- 
( times  in  his  instrumental  music  Mr.  Goossens  rises 
superior  to  them- ; as  his  personality  develops  he 
I may  succeed  in  doing  so  consistently.  Probably  his 
I music  will  always  bo  more  French  than  British,  in 
I spite  of  his  British  upbringing. 

ALDWYCH  OPERA,  1 

ul. 


Qi/t 

I From  The  Magic  Flute  ” it  is  indeed  a far  cry 
(to  “ Madam  Butterfly.”  But  that  is  one  of  tho 
jcharms  of  a well-regulated  opera  season — it  gives  you 
(infinite  variety  and  works  in  plenty  from  which  to 
(choose.  And  so,  from  Mozart  we  passed  last  night, 
under  Sir  Thomas  Bcecham's  auspices,  to  Puccini 
|and  tho  pictresque  environment  of  his  very 
popular  Japanese  opera.  Tho  work  was  presented 
with  a cast  which  recent  seasons  at  tho  Shaftesbury 
havo  made  so  familiar  that  there  was  little  in  the 
performance  with  which  criticism  need  concern 
(itself  again.  Onco  more  it  gave  ur,  in  Miss  Rosina 
Buckman.  an  artist  admirably  equipped  for  the  por- 
trayal of  Cho-cho-san’s  varying  moods  and  emotions, 
and,  as  so  often  before,  Miss  Buckman  botj  fang  and 
(acted  with  a vitality  a,nd  a wealth  of  resource  that 
won  for  lior  abundant  tributes.  To  boar  her  com- 
pany as  the  inconstant  Pinkerton  there  was  again 
Mr.  Frederick  Blarney,  who,  though  a trifle  apt  to 
bo  a little  “ explosive  ” in  his  vocal  method,  yet 
sang  his  share  of  tho  music— and  more  particularly 
of  tho  love  duet — with  a goodlv  measure  of  appro- 
priate expression  and  effect.  Mr.  Frederick  Austin 
can  again  claim  compliments  for  his  excellent  work 


whose  work 
:rv'Hg  of  much 


In  conclusion  it  is  worth  recording 
.(that  whilst  the  “ Jack-o’-Lantern  ” 

1 was  repeated,  its  companion,  “ Jv 
the  Tarn,”  and  several  other  num- 
bers aroused  quite  as  strong  a de- 
(mand  on  tile  part  of  the  enthusiastic 
Jaudience. ■(_  . \ — 

new  opera  SEASON. 

wT“T] 

jT,  — 7 

Truly  we  are  a much-rnaligncd  race  musically. 

For  several  years  before  the  war  our  operatic  pabulum 
had  been  growing  stronger  and  stronger  in  accord- 
ance with  the  development  of  opera.  VV’c  had  grown 

jttoxmgh  “ The^  Ring  ’’  and  " Tristan  ” to  " Pollea*  as  Sharpless,  and  Miss  Edith  Cl’e gg likewise Aor" her 

et  Molisande,"  and  on  to  "Prince  Igor”  anc  charmingly  sympathetic  Suzuki,  and  the  minor  parts 

Boris  Godounoy,”  “ Roeenkava-lier,”  and  so  on 
|On  a sudden  things  change,  and  what  happens! 

(Bo  we  renounce  opera?  Not  a bit.  We  hark  back 
|to  a more  or  less  primitive  state,  and  rush  in  oin 
thousands  to  see  tho  eightoenth-oentury  " Magic 
ih  lute.  That  was  again  the  case  on  Saturday  la«( 

.when  Sir  Thomas  Beecham  inaugurated  his  new  I upper  hand, 
season  of  opera  in  English  at  the  Aldwyoh  Theatre 
(with  Mozart’s  opera.  The  house  was  packed  to  its 
tiOors.  and  many  late  comers  failed  to  obtain  admit- 


were  all  in  capable  hands.  In  the  work  of  the  cho'rus 
there  was  less  evidence  of  thorough  “ drilling  ” than 
in  the  recent  Shaftesbury  perfyrmanoes,  but  they 
sang  with  no  lack  of  spirit,  4 fid  Mr.  Percy  Pitt,  as 
conductor,  kept  a goial  control,  though  the  orchestra 
was  a little  inclined  at  strenuous  moments  to  get  the 


tance.  And  further,  what  was  once  regarded  as  a 
classic,  to  be  listened  to  in  the  solcmncst  silence  as  if 
I (it.  were  a kind  of  religious  ceremony,  to  be  treated 
with  dire  reverence,  has  now  been  taken  to  our  manly 
risoms,  and  arouses  ip  some  of  its  hearers  at  least 
sense  almost,  of. merriment.  True,  this  may  be  due 


la  boheme: 


OPERA 


In 


AT  THE  ALDWYGH 
THEATRE. 


the 


Decicjedlv 
suits  8ir  Thomas 
[ collaborators  beti 
Shaftesbury -avenue. 


MISS  XBELA  VERNE’S  RECITAL. 

— •— — yfi> 

Trr  return  of  Miss  Adda  Verne  to  life  London] 
concert  platform  will  be  welcomed,  both  because 
Londoneis  have  a lively  memory  ol  ncr  hue  per- 1 
formances  a few  years  ago  and  also  because  the  num- 
ber of  pianists  of  the  first  rank  who  have  been  play- 
ing here  lately  lias  been  small.  . 1 

She  gave  atVEolian  flail  on  Monday  the  first  of  three | 
programmes  of  piano  music  ; the  others  follow  on 
Iftlav  8 and  15.  This  first  programme  contained 
Bach's  organ  prelude  and  fugue  m D arranged  by 
Busoni,  Parry's  Theme  with  19  variations.  Scbu- 
Aldwych  mann’s  “ P a pi  lfims,  ” Chop  i n ’s  Son  ata  l n B flat 


TO  WOMEN  AND  THEIR 
DEAD. 


i mann  s rapmmia,  vnupiu  • — - 

, 1 with  pieces  by  Debussy.  Liszt,  and  others.  It  was  a, 
trusty  (rgnerous  programme  played  in  a generous  fashion. 

i?.  . ▼ . i-  ... — ~ « d /if  tnfl  ci  lC  VP 


lunate  of 

boecham  & , - ...  ...  generous  programme  |u»)™  1 1 1 ’ . 

than  that  of!  Miss  Verne's  command  of  tone  is  very  great  and  every 
mV  , gradation,  even  to  the  fortissimo  passages  of  which, 
Oil  Tiiiu  S(la\  way,  she  seemed  rather  too  fond),  had  a beauty 

evening  thev  revived  “La  Boheme.''  oi  its  own. 

• . Qne  would  have  welcomed  more  restraint  of  tone 

There  were  no  strangers  among  the  .q  Parry.s  work.  His  variations  are  fine  reflections 
I principals,  vet  thev  seemed  to  enter  Ion  the  features  of  a theme  of  a bold,  aspiring 
E f , .?  • ...  /lnncter  The  ideas  crowd  on  one  another,  amt.  it. 

into  the  spirit  of  the  thing  with  a new  ^STverv  keen  perception  on  the  part  of  the  player 
verve.  Miss  Bessie  Tyas  is  the  most  l0  make  them  all  clear  to  the  hearer. 

I plausible  Minn  ,e  have.  fragile.'  "^Xir^ 

iprettv,  graceful,  and  a fine  Singer,  ouilined  ; and  the  combined  themes  ill  the  coda, 
j.hoso  tr.*  voioe  «£<• 

I part.  Mr.  Webster  Millar,  the  Ku-  first  movement  and  the  trio  of  the  scherzo  seemeu 

,WPh.  U not  only  o„e  of  our  H qg-jUS  Zttgt&SiSi  t&JS&biZ! 
I tenors,  but  as  a stage  lover  he  is  rivals  fused  the  temptation  to  drag  the  trio  of  the  Funeral  | 
ling  the  heroes  of  the  unmusical  March.  Indeed,  the  March  and  the  elusive  finale 

SJ  And  so  tin-  story  continues  »“  «—  «*>**  * "m,,k“W°  f 

l throughout  the  cast,  until  it  reaches 


I Mr.  Herbert  Langley,  who  is  build-! 

I ing  up  a reputation  all  his  own  in 
I character  parts.  There  is  no  need  to  j 
recapitulate  the  merits  of  each  indivi-i 
dual  performer. 

One  element  was  new:  the  opera' 
has  been  re  dressed.  Mimi  and  Mus- 
ette have  seldom  looked  better,  and 
the  Bohemian  quartet  are  quite  smart 
within  the  limits  of  the  probable. 
These  limits  are  only  transcended  by 
the  spotless  raiment  of  the  gendarmes, 
but  time  and,  let  us  hope,  the  number 
performances  will  remedy  that. 

■ — lCndon  string  quartet. 


,\\t  iEQLIAN  HAT 

'A 


— • 


A COMMEMORATION  IN  MUSIC 


The  week  of  music  which  Mme.  Clara  Butt 
offers  to  London  was  begun  at  Queen’s  Hall 
yesterday.  A very  large  audience  came  to-  j 
gether  to  hear  the  two  new  works  which  Sir 
Edward  Elgar  has  written,  if  not  specially  for 
this  occasion,  at  any  rate  specially  for  this  time,  | 
and  the  one  older  work,  TA  Dream  of  Gerontius, 
which  was  written  for  every  time  but  which 
for  many  people  has  an  increased  significance 
now. 

Among  the  audience  were  Princess  Henry  of 
Battenberg  and  Princess  Louise  (Duchess  of 
Argyll),  and  we  are  informed  that  the  King 
and  Queen  have  intimated  their  intention  of 
being  present  at  the  performance  to-morrow 
afternoon.  These  same  works  will  be  per- 
formed daily  this  week  (alternately  in  the  after- 
noon and  evening)  and  the  proceeds  will  be 
given  to  the  British  Red  Cross  Society  and  the 
Order  of  St.  John. 

the 


Yesterday’s  gathering  was  unique  among  _ . 

many  which  have  been  held  in  London  to  aid  the 
® ~ '■  7 , Work  of  the  Bed  Cross — unique  in  the  fact  that,  one 

When  ho  first  appeared  at  a concert  given  by  tne  could  not  for  a moment  lose  sight  of  the  serious  in- 1 

Orr-hostm,  some  time  ago,  it  may  be  tention  of  all  concerned.  The  dominant  idea  was  not. 

the  support  of  a great  charity,  and  certainly  it  was 
the  making  of  music  for  pleasure  or  profit.  It-  was 

« j • r u,/.  J/,.,  J frrit n o . 


VV  UCU  Li-vJ  uj.du  • _ 1 

New  Symphony  Orchestra  some  tunc  ago  it  may  be 
remembered  that  Mr.  Louis  Godowsky  showed  bim- 

Zu  7A  be  a voung  violinist  of  more  than  ordinary  the  making  of  music  for  pleasure  or  proa*.  ** 
attainments  * Since  then  his  powers  have  developed,  j an  act  of  commemoration  for  the  dead  with  a message 
® 1Hi  th-  ®0lian  Hall  yesterday  after-  of  comfort  “ for  aU  tormented  souls, 
and  at  hie  I at  t ,he  ^ouai i ^ n)ade  The  National  Anthem,  as  arranged  by  Sir  Edward 

noon,  the  first  of  two  that  ne  18  givmo  .■  , I -pi  {itiv  be"an  the  programme;  it  was  sung  by 

it  very  clear  that  his  attainments  arc  far  m advance  |ly_  Scholls  with  the  special  choir  brought 

of  his  years,  which  nurubei  on.y  fifteen.  It  is  Hue,  f^m  and  was  conducted  by  Dr.  Henry-  Coward, 

that  he  was  rather  overweighted  in  Glazounow  s very . ^ chopal  sonfes,  - To  Women”  and  “For  the. 

Fallen,”  settings  of  poems  by  Mr.  Laurence  Bmyon 
which  were  first  published  in  The  Times , ^ well  as  The 
Dream  of  Gerontius , were  conducted  by  Sir  Edward 
Elgar.  The  new  works  proved  worthy  of  their 
companionship;  indeed  the  main  subject-matter  of 
the  second  one  strikes  a note  of  severe  dignity  which 

...  1 i • . • /-• if../,  fr.1,  oil  the  TTllIP 


difficult  concerto,  for  m mmc  of  the  extremely  bnl- 
bant  passages  in  which  the  music  abounds  Ins  tone 
became  a little  rough  and  thin,  and  his  playing  had 
not  that  easy  mastery  which  shows  a perfect  com- 
mand over  the  instrument.  otill,  though  it  fell 
rather  short  of  the  ideal,  it  was  a remarkably  good 


for  a hi 7H  Tb®SK  or  aU  ts  wide 


his  work  real  authority  and  taluo  when  be  W fuUy  distribution  of  parts  which  are  described  in  the  score 

■ Tfip  summer  concert  season  was  begun  by  the  matured.  Mr  tlercy  holm  was  his  \c-y  . P as  being  both  written  for  either  soprano  or  tenor 

■London  Strin0,  Quartet  at  iEolian  Hall  on  Saturday  accompanist.  — rnvriPDTC  voice.  Both  works  made  a finely  serious  impression, 

Coon  the  firsri  of  eight  chamber  con-!  MR.  HOLBROOKE’S  CONCERTS.  ^ and  both  were  finely  sung. 

Icerts  which  the  Quartet  will  give  weekly,  assisted  by  . / 1 1 1 P “TheDream 

cumentalists  from  outeide  its  ^ f^hful  chronicler  must  perforoi  state  that 
| own  organization.  . '£{£ 


“ The  Dp.eam  of  Gerontius.” 

The  performance  of  The  Dream  of  Gerontius  had 


The  faithful  chronicler  must  peru>u»  Tne  penormance  m x . 

K / / f //?  that  which  set  tho  audience  (consisting  largely  ol  heen  rarefuny  prepared  in  every  detafi,  even  down 

. Already  the  London  String  Qfiartet  fids  lost  one : of ' ded  goldiem)  most  at  their  ease  at  the  timt , ^ the  arrangements  of  seating,  so  that  the  semi- 
I its  members  for  the  tmie  being,  since  Mr.  T.^M^Petre,  Joseph  Holbrook#?  new  eenes  of  concerts  h were  clearlv  differentia 


m att  7i  * wounueu  soiuioioj  luvov  , , , lo  t'ti6  hi ^ ^ * .. ^ . — — — ---  <_».  i 

ita  , ....  T.  W.  Petre,  j.  joseph  Holbrookes  new  eeries  of  concerts  ho  wePe  clearlv  differentiated.  Mme.  Clara 

second  vi°^^b^fiUecL ^'howe^er  b^MrH^Wymn  | was  unfortunately  not  “The  Piekwjok  I Butt,  who  took  the  part  of  the  Guardian  Angel,  and 

sss as ! s eSMk  B rArs  sr  pS“S,“d, 

the  whole  work,  from  the  dreamy  mur-  | pTMKmriko’s  hom-pipish  “ Hussian  Dance,  or 
e opening  theme  to  the  gaiety  of  the  ; Mr.  MteOg.  1016.”  No,  it  was 

■TK*  wlidoJwlrneris  striking  quartet  in  C minor,  ^onO  of  these  things  ■ 

I 'j'ed  durirn-  the  last  season  and  now  played  for  entirely  unaffected,  singing  by  ML^°]  . , ,i  j 

■prod  - ~ /pntre  of  the  nrozramme.  I 1/hMtil  of  crouns  of  what  wore  quite  wrongly  caa 


i^Aanr-ert  durinc  the  last  season  and  now  played  for  entirely  unaltecceu.  siu<,iu»  u.-  . , n i 

The  second  time,  filled  the  centre  of  the  programme.  | fihakl)  of  groups  of  what  wore  H s 1!v 
The  beautv  of  the  quiet  opening  to  the  finale  made  one  •.  folk  >’  congs,  euch  as  ltearts  of  Oak  „ Sah 
•L„u  that  the  work  contained  a complete  slow  move-  ■ q T Alley,  and  The  Death  ot  Nelson  , anu 
Iment  ft  is  so  full  of  interesting  and  subtle  detail  i , j j^pite  the  sophisticated  ' modernisation  of 
l.-meni.  . , ..  nersfatent  activity,  t Wo  oxnrosswL  an  opinion 


ImPflT  JT-  1H  b!  > 1U11  v-»J-  jni»/ivuv*»*n  I flBSDlW)  Lii'A  CikT^'k-lAO  *“wuu 

that  its  one  fault  seems  to  be  a too  persistent  activity  ; f‘S’aC(,oUipaniments.  We  expressed  ^ opinion 
■ it  was  deservedly  received  with  enthusiasm  by  the  i Pickwick  Quartet  when  it  was  played  befeu , 

I Air  William  Murdoch  join ed  in  a fine  and  01  Uie  1 ilk\  w , t uf,.  u avo«  though  enecu  ii»  rs  uuucboo3«.j  ^ • , — 

I t'hnnahtfiil  performance  of  Brahms’s  quartet  in  C and  see  now  no  loosoi  i - y ;nc,r(linatcly|  may  be  suggested  that  a little  more  orchestral  re- 

I tnoUf>  ___  r / — , /.l  i Ace  nffon  nifivpri  fiiPH  iTin  ' vi/a\tt  iK  hji?>  a SGCOfid  poit  atluGcl.  i.  s ctrAint.  mi^ht  give  greater  force  to  some  of  the  choral 


generally  admirable,  the 
singing  ui  Li.  ..-Hy  in  “ Sanctus  fortis,” 

and  of  the  Leeds  Choral  Union  in  the  unaccom- 
panied chorus  “Holy  Mary,  pray  for  him,  surely 
the  most  loftv  choral  number  which  Elgar  has  ever  I 
written,  stood  out  with  peculiar  force.  Mme.  Clara 
Butt’s  singing  of  the  .Angel’s  music  had  the  greatest 
power  in  its  quietest  moments.  One  feared  occa- 
sionally that  the  arrangement  which  placed  her 
behind"  the  players  made  it  difficult  for  her  to  keep  m 
close  touch  with  the  conductor.  Her  voice,  of  course, 
sailed  easily  over  the  instruments  with  beautiful 
effect.  It  is  unnecessary  to  dwell  on  details,  though  it 

.1/.1 i-  ~ wv<xtio  oruh  Ackim  1 T'A— 


mmTop.  60.  It  is  muchle^  often  played  than  the' 

■ I*11*1  * * ^ P Dmhivie  •>  Tl  ri  lQ  n tit*  nF  I 


now  if.  has  a second  part  added.  It  is  inert  mac  mi-ht  ^ive  greater  force  to  some  of  the  choral 

■ orB7^ms77nd  is“one-of , quite  beyond  it#  ments  »s  n^be  “S  = bv 

I the  most  difficult,  of  his  chamber  works  from  the  inter-  jS  ;s  0i'ten  ugly,  and  always  dcto.d  0 ‘ i The  whole  performance  was  listened  to  mtenHy  by 

iKive  standpoint,  but.  both  pianist  and  string  1 Vhicb.  underlies  tho  sub^cct-malter  ol  Dickens-  -- 

■players  seemed  thoroughly  to  understand  it. 


a:olian  hall. 


For  some  years  past  Miss  Adcla  Verne  has  beer 
lending,  from  the  point  of  view  of  English  musn 
.i  ls.  far  too  much  of  her  time  abroad  and  far  toe 
ttle  at  homo  During  the  last  two  years  she  ha? 
,»n  touring  North  a d South  America  with  un 
quivocal  success,  and  it  is  only  due  to  the  fact 


The  whole  performance  was  listened  to  intently  by 

= ' which  underlies  the  subiect-matter  01  incncus.  audience  which  evidently  felt  that  unrestrained 

WflIT\HED  SOLDIERS’  TASTE  enthusiasm  would  be  misplaced  but  Sir  Edward 
\VOlJ  iNDEIJ  ok/  r and  Mr.  Binyon  were  called  to  the  platform  after 

’ O)  IN  MUSIC.  V I fh!  new  works,  and  Mme.  Clara  Butt  had  to  come 

, 1 ^ ^ ^ i L 1^1  ( r f°rwar^  with  Sir  Edward  at  the  end  to  receive  ex- 

MR.  HOLBROOKE’S  CONCERT. 

Air.  Holbrooke  conceived  the  excellent  idea  of 

uivocai  'success."  ami  it  .s  only  d»  to . U« * f act  ^ 

at,  after  a severe  illness,  she  cancelled  a contract  nam  fcm  more  excellent  one  of  wish- 

Wh3eln“ SlVlviSono°nWc  will  Snqmffii^  with  her  ng  to  include  in 

I t :s. 

; poeition  among  the  pianists  of  the  day  there  ca  ajrs_  including  Boyces  “Hearts  of  Oak 

- be  no  possible  doubt  whatever.  She  is  not  merely  Bra,liam’s  “ The  death  of  Nelson.  circumsolar 

I in  the  front  rank,  but  one  of  the  leaders  of  that  d ^ ^ perbaps>  quite  ‘hVThlVieh  muste-  fh  ™ hLs  first  Queen’s  Hall  Orchestra 
■ ran1:,  and  her  playing  i.-t  the  firrf  °f  her  throe  rc-i  jt  was  a iau(ia.ble  attempt  to  get  off  th  K ^ from  - (they  never  implied  a. 

I civ  ! which  tick  place  at  the  iEohan  Hall,  yes  ! stool  and  be  simple  for  once  m a way.  M^Hoter  k past  history  0 * ? gide)  and  now,  since  even  *. 

terdry  afternoon,  was  that  of  a really  great  artist.  d to  feel  that  his  music  might  not  pass  muste  satisfaction  on  eitn  Beecham  cannot  conduct  . 

I ft  is  no  exaggeration  to  sny  that  there  is  not  a with  his  audience  He  explamefi  ^ mcriy ^hat  he  ^iqm^f^rManch^ter  on  the  same  evenu 
• excluding  the  great  i,arr»oo,  djd  n?t  asThey  h^d  been  which”  he  apparently ' ojeriooked),  it* 


press  ions  of  gratitude. 

London  symphony  ^ 

^ ORCHESTRA, 

SIR  HENRY  WOOD’S  CONDUCTING. 

We  were  very  glad  to  find  Sir  Henry  Wood  in  charge 
We  were  very  s Orchestra’s  concert  at 

°£  thC  Ha”lf  iLt  Sht  in  a sense  it  may  be  said 

rs.  including  Boyces  nrauo  ^lt  be  first  made  the  London  Symphony  Orchestia^ 

im’s  “ The  death  of  Nelson.  anres  which  caused  its  members  to  secede 

not,  perhaps,  quite  the  right  thing,  but  the  cir  Queen’s  Hall  Orchestra  are  a matter  of 

audable  attempt  to  get  off  the  bg^mu^ - from  bis  first  Q inlI  died  any  musical  dis- 
ci , : wu.c.  wwr  ..  ....  - , C stool  ana  be  simple  for  once  in  » W Mr^°lbrooke  past  history  (they  n ^ now,  since  even  the 

t-  rd  iy  afternoon,  was  that  of  a reully  great  artist.  .eemed  to  feel  that  his  ™nsmjnight^not ^ss  muste  Refaction  on  eiui  T> — ral,not  conduct  at 


at 

pi  > met  of  her  sex!  not  excluding  the  great  Har^o.i  ^Th^dV^n 

who  could  have  surpassed  the  grandeur,  the  power,  ft  he  hoped ^they  ^ ea]  trial  came  when  his  ( tural  that  the  Orchestra  should  © I 

both  mental  and  physical,  tho  clarity  and  the  dignity  m thtf  free : of  the  was  played,  and  it  “2^ chief.  j ..  nro2rammc  originally 

f her  p^rformanoG  of  Busonis  transcription  of  own  s arranK(>d  that,  the  soldiers,  or  the  ^ Henry  Wood  gave  _ ^ V J?*  t *-  with  I 

,h’8  organ  Prelude  and  Fugue  in  D It  was  all  was  mercifully  arranged  u ^ ^ nllh  to 


I th 


performance  of  Busoni  s transc.nption  ...  "3VT  Ranged'  that  the  soldiers,  or  tne  - sir  Henry  Wood  ^ ^^‘’"fTbegai  wit  h 

; organ  Prelude  and  Fugue  in  D It  was  all  w ^ m br:r-  of  them,  should  be  taken  out  to  tea  arranged  for  Slr  , lh?™lrt  'music  of  Gluck’s  Aleeste 

more  remnr!:ablc  because  in  the  greft  volumes  d^„^  the  first  part.  , , , ..  ,rd  ; the  suite  from  the ••  Pathetic  ” s> m- 

II  of  lone  that  she  produced  there  was  never  d {,ho9e  of  us  who  are  most  inured  to  the  ha  d and  end^hWm’osfcT  import  an/  event  was  Brahms  s 

1 noft  u id  never  a touch  of  hardness.  Very  fine.  too.  w of  the  concert  room  Dt-  Ph°!T;  c/ncerto  stUl  the  most  rarely  heard  of  all 

fin  it=  ro  :rv  and  in  its  deep  but  restrained  feeling  , ’ thall  twice  as  long  as  the  part,  which  Mr.  -L  double  p°“®l”donic  works,  in  which  the  solo  violin 

of  Chopin’s  B fiat  m.nor  Sonata:  ffWly  gave)  a severe  test  of  enduran^.  JartU.  Brahi^  ^rnphonm  works  ^ by.  the ^ 


lilts  UJUB1L/.  •““jo  - m i ; | 

ions  and  some  pieces  by  Debussy,  ‘■Chn- 
aud  Liszt  were  also  included  in  her  pio 


5A  ’srsusx  5 -STa HS& 


4 the  effect  of  a madmans  maTUif.cnpt/  ).  , , strong  con  * which  Miss  Miriam  Lacette  sang. 

sV  *j*  irrsa.%?? 

would  only  -SE  tn  en  h to  bo  worth  plaeinej 

before  such  an  audience,  they  might  begin  to  find  out 


noiore  , - . . 

where  they  reallv  stood  as  artists. 


“I Mandoline,'  ’ better 

accompamment,  had  ^ , tr.  scf,nied  nearly  as  re- 

JSuTa  bod/ of  tone  which  was  extraordinarily  in,-, 


rcssivc. 


GERONTIU 

' ^ IfiLO 


FESTlVi 


All'S  “TO  THE  FALLEN. 


• ixnTipUio  sticcca*  of 


Tho  angurios  wore  good  for  the  Vbtbpl 
iMudame  Clur.i  Butt's  sones  of  special  performances  . 

The  Dream  of  Gerontius.”  for  the  Qihvu'b  Half 
contained  what  in  those  times  is  a very  largo  mult 
once  when  the  first  performance  took  p'.aoo  yesterday 
I afternoon  But  Indore  Elgar's  setting  of  Newman's 
I poem  was  reached  in  the  scheme,  two  compositions 
I now  to  Ion  don  were  heard,  they  being  Parts  11.  and 
| 111.  of  a work.  The  Spirit  of  England."  the  line 
jocnos  of  which  are  written  by  Mr.  Laurence 
linyon,  the  music  by  Elgar,  iff  these,  the  earlier, 
I"  To  Women,"  is  a distinguished  apos  ophe  to 
[woman,  and  the  part  so  nohly  played  by  her  in  war 
I time  The  music  is  of  rare  retire  i ice,  even  for  Elgar, 
land  of  immense  dignity,  and  it  was  beautifully  sung 
Iby  me  Leeds  Choral  Union,  with  Mr.  John  Booth 
|for  an  admirable  soloist.  But  in  the  later  work, 

1 To  the  Fallen,"  Elgar  has  attained  to  a height  of 
| personal  expression  hitherto  unreaehed,  even  in 
J‘‘  Carillon."  and  far  beyond  that  of  " line  voix 
■ dans  le  desert."  In  musical  literature  inspired  by 
tar  it  would  indeed  be  difficult  to  find  a work  more 
J poignant  in  feeling,  more  powerful  in  its  terrible 
[expressiveness,  or  one  the  climax  of  which  is  so 
[absolutely  overwhelming  in  virturo  of  the  sheer  inten 
[aity  of  its  emotional  rontent.  Again  that  " personal 
Itiote,"  so  thoroughly  characteristic  of  Elgar,  sounds 
fin  every  page,  and,  becoming  absorbed  by  the  in- 
dividual hearer,  makes  the  appeal  direct,  which  is  a 
I symbol  of  the  quality  called  greatness  in  musical 
[art.  Miss  Agnes  Nicholis  herein  was  the  admirable 
| soloist. 

It  was  very  quickly  evide.nt  that  the  couple  of 
1 performances  of  this  programme  given  last  week  in 
[Yorkshire  had  enabled  aJ)  concerned  to  settle  down, 
[for  it  raD  be  said  with  confidence  that  not  in  many 
[years,  if  ever,  has  u more  distinguished  perform 
|ance  of  "The  Dream  " been  beard  in  London  In 
6pito  of  the  war's  demands  the  male  voices  were  of 
3ne  quality,  though  in  earlier  days  the  tenors  were 
Istronger  in  tone  than  now,  and  the  soprano  tone  was 
|of  the  loveliest.  But  the  purity  of  tone  and  the 
'■aordinary  clarity  of  diction  are  now  as  before, 
lamazing  to  the  Southerner,  who  knows  not  the 
[north  and  its  capabilities.  The  vocal  stumbling 
[blocks  for  60  many  choirs,  the  beginning  of  the 
[Kyrie  and  the  Demons’  Chorns,  yesterday  were  mag 
Inifieently  sung,  the  male  singers  rapping  out  their 
[hideous  "ha1  ha’s  I"  without  a trace  of  the  low 
omedy  effect  that  at  one  time  was  conventional. 
And  if  the  choir  was  magnificent,  so,  too,  the 
Isoloists.  Mr  Gorvase  F.lwes’s  Gerontius  seems  to 
ecome  each  year  more  and  more  of  an  ” Act  of 
?aith  ” 6o  intensely  sincere  it  is.  and  Mr.  Charlee 
I Mott  as  the  Angel  of  the  Agony  and  Mr.  Herbert 
I Brown  as  the  Priest  were  immensely  impressive  as 
[well  by  their  sense  of  style  as  by  the  beauty  of  their 
| voices.  Madame  Clara  Butt’s  experiment  of  sing- 
ling the  role  of  the  Angel  from  a place  among  the 
j Angclicals  succeeded  admirably  in  her  case,  since 
I i her  glorious  voice  carried  easily  over  the  orchestra: 

[ and  moreover  there  was  decidedly  a gain  in  dramatic 
effect  in  the  great  scene  of  the  Angel  and  Gerontius 
mwing  to  the  space  between  the  singers.  Beauti- 


j“  The  B&lltd  of  Suinuierwutftr/' 
Sonteron  Godfrey,  which  were 
JJuckJoy.  Ouptum  Godfrey  is 
with  good  ideas,  with  thu  know 
I hoin  forth,  and  with  a strong  set 
’ I Unfortunately,  however,  Mr.  Bu 
not  a model  of  clarity,  nnd  it  is 
sequence,  to  say  how  far  thu  . 
Buoeosafid  in  cnv  hmg  the  spirit  < 


very  large  audience,  whic 
Princess  Henry  of  Bnttenberg.  The 
musical  interest  of  the  occasion  was  two- 
[fold — the  opportunity  of  hearing  such  a 
crack  choir  »s  the  Leeds  Choral  Union  in 
I Elgar’s  “ Gerontius  " under  the  composer’s 
direction,  and  the  first  production  in 
London  of  Elgar’s  latest  work  settings  for 
I chorus,  orchestra,  and  solo,  of  two  war 
poems' by  Laurence  Binyon. 

The  latter,  which  preceded  “ Geron- 
fcius,"  are  entitled  “ To  Women  ’’  and  “ For 
the  Fallen  ” ; not  only  have  they  a fine 
literary  quality,  blit  an  emotional  power 
which  is  very  faithfully  reflected  in  the 

music.  I ll-  first,  which  is  very  short,  ex-  .-lood  that  both  dhbutantoa  did  h 
presses  the  sacrifice  of  the  women  most 
poignantly,  the  composer  building  up  the 
vocal  writing  over  one  or  two  simple  but 
Striking  phrases  beautifully  treated  in  the 
orchestra.  The  atmosphere  of  the  music 
[is  remarkable,  as  is  also  that  of  the  second 
poem,  “ For  the  Fallen,”  which  is  of  larger 
dimensions,  and  might  he  described  as  a 

proud  lament  over  the  heroic  dead.  The  I 

miniature  overture  has  a fine  elegiac  feel-  pi-cssivo  us'o  of  me  . 
ing,  the  chorus  entering  with  a quiet  theme  (companion,  a contralto,  roveaiod  a 
of  resignation,  which  rises  up  to  a big  'promise,  ond  a particularly  clear  cl 

/>  I i rn  a v f a p 41  4 n/i  rr  I nvxi  ♦ Vi  4-  c-li  luce  vmn  one  . t ^ ,,  , I . , . .....  1 . ..  , 


ivi.lci 


i drill 


Both  Mins  Do 
who  came  f . 
tl,il|  ywtardny 
pupils  of  MlUO. 
plished  music  in’ 
:i-rrocd  that  bo' 


ra  bnbbottn  and  M 
■ward  os  roeital  g 
afternoon,  nnnour 
Liza  Lehmann,  ar 
i been  present,  rIio 
debutantes  did 


climax  for  “the  glory  that  ehiues  upon  our 
tears.” 

MYSTICAL  MARCH. 

The  middle  section,  built  upon  a 
mystical  march  theme,  pictures  the  men 
going  out  to  the  battle,  this  being  suc- 
ceeded by  an  apotheosis  of  much  beauty, 
in  which  an  exquisitely  tender  little  phrase 
is  prominent,  the  music  towards  the  end 
broadening  out  into  a climax  of  great 
emotional  force,  and  then  • dying  away 
peacefully. 

Sung  most  artistically  by  the  Leeds 
chorus,  and  with  equally  fine  playing  from 
the  London  Symphony  Orchestra,  Sir 
Edward  Elgar  made  a deep  impression 
with  these  new  pieces  of  his. 

The  performance  of  “ Gerontius,”  which 
followed,  was  remarkable  for  the  wonderful 
singing  of  the  choir,  especially  in  the  gfeat 
hymn,  the  demons’  chorus,  and  the  beauti- 
ful music  of  the  “ celestials.”  With  Mme. 
Butt’s  impressive  singing  of  the  Angel’s 
role,  Mr.  Gervase  Elwes  as  a most  spiritual 
Gerontius,  the  whole  effect  was  memorable. 
The  remaining  soloists  of  the  afternoon 
were  Mme.  Agues  Nicholis,  Mr.  John 
Booth,  Mr.  Charles  Mott,  and  Mr.  Herbert 
Brown,  all  of  whom  did  excellent  work. 

It  is  announced  that  their  Majesties  the 
King  and  Queen  have  signified  their  inten- 
tion of  being  present  at  the  performance  on 
Wednesday  afternoon, 

LONDON  SYM FHON  \ 

ft  was  quite  an  unaccustome<i'<\?nw pronto 


[Naturally,  on  eue.h  an  occasion,  one  looks  for  token.- 
(of  promise  rather  than  for  any  dazzling  achieve 
[meat,  but  when;,  ns  happened  yesterday.  the  level 
reached  is  uncommonly  good,  it  js  a pleasure  to 
award  praise  unaccompanied  by  discouraging  re- 
servations. There  were  obvious  possibilities  in  Miss 
Labbette’s  soprano  voice,  which  is  smoothly  pro- 
duced and  can  soar  very  prettily  to  its  high  register, 
and  already,  as  she  showed  in  more  than  one  of  her 
|niostly  unpretentious  numbers,  she  can  make  ox- [ 
i-voee.  In  equal  measure  her 
aptitude  ond  vocal 
enunciation  was  a 
(Strong  poiut  in  her  equipment.  Some  pianoforte 
pieces  were  ployed  tastefully  enough,  if  in  somewhat 
[tentative  fashion,  by  Mr.  Stanley  Shale,  a young 
[pupil  of  Mias  Irene  Seharrcr,  and  Miss  fenny  Hyman 
'was  an  excellent  accompanist. 


ORCHESTRA 


A MUSICAL  LAUREATE. 

vnV1*- 

SIR  E.  ELGAR’S  WAR  WORKS. 

On  Monday  and  daily  throughout  the  coming 
[week  two  new-  works  by  Sir  Edward  Elgar  will 
be  heard  at  Queen’s  Hall,  together  with  Th c y. 
Dream  of  Gerontius,  at  performances  arranged 
by  Mme.  Clara  Butt  in  aid  of  the  Red  Cross 
Fund. 

Since  the  war  began  Elgar,  more  than  ever 
before,  has  been  regarded  by  the  British  people 
as  their  musical  laureate.  He  voiced  in  vivid 
| musical  terms  their  feeling  about  the  tragic 
[glory  of  Belgium,  and  since  then  Iris  “ Polonia 
and  the  dramatic  episode  “ Une  voix  dans  le 
desert”  have  spoken  eloquently  of  other 
[aspects  of  the  war,  even  though  these,  may  not 
have  touched  public  feeling  on  the  quick  as  the 
“ Carillon  ” did. 

I The  two  poems  by  Mr.  Laurence  Binyon, 
“ rrv,  » and  “ For  the  Fallen,”  are  the 


To  Women 

I*  second  and  th M...  - 

- be  a trilogy  of  choral  songs.  The  first  number. 


second  and  third  numbers  of  what  will  eventually 

number, 
to  be  pub- 


i it  was  quite  an  unaccustorned'AAdi'rtente  tb  fih<i ! - - -- 

Buw,„„  m ueuuvi-  S'r  Henry  Wood  at  the  head  ofthe  Lonjlon  Sym-  “ The  Fourth  of.  ^ugast,  is  still 

I fully  and  most  convincingly  Madame  Clara  Butt  Ph^>ny  Owtortra  at  their  concct  in  Queen's  Hall  lished,  but  vocal  scores  ; of  these  two  are  now. 

| sang  M My  work  is  done  ” and  tho  remainder  of  her  « no  presumably  presence,  was  due  published  by  Messrs.  Novello  ana  L°.  i.  '> 

jl  music,  and  a word  of  praise  goes  to  the  Choir  of  ;E?.  „ kuat  claims  of  opra  have  taken  Sir  have  been  already  sung  this  week  at  .Leeds  ana. 

Angclicals.  Sir  Edward  Elgar  himself  conducted  uT0,nas  t>occham  to  Manch<>8t<k  But,  whatever  at  Bradford,  and  musicians  anxious  to  make  a 
with  complete  success.  L ^ renj?on*  t i0  Queen's  Hall  Orch^tn^-,  conductor  technical  study  of  the  music  will  find  help  in  a 

td-  hall.  <g , l tea  is  “ -as 

In  a,,  Iniw  Jot  it  is  to  fcmu  oi  film  of  this  month.  Hero  wo  wish 

entertainment,  as  experience  has  shown,  that  the  itho,  P:,thxrti<  ” Symphony  a®  its  chief  pnrolvoitV-f  | analyse  nor  to  express  an  opinion  on  t-he  masa- 

public  mostly  turn  for  recreation.  To  this  circum-  !tr^,  featllre>  there  is  obviously  not  much  to  txy.  before  hearing  it,  A preliminary  w ora  oi 
stance,  perhana,  may  partly  bo  ascribed  the  potency  |8a,<'-  there  not  a tendency,  one  wonders,  to  description,  however,  may  be  helpful  to  tne 

1 ’ “ ■ JKxact  too  heavy  n toll  of  admiration  for  that  aym- 
pnony  nowadays,  to  its 


\r 


exercised  by  the  legend,  ” Pachmann  recital,"  at  a 
timo  \\hen  music,  generally  speaking,  languishes  in 
our  midst.  Iu  any  case  tho  .popular  pianist  was  for- 
tunate enough  to  command  the  attendance  of  an 
enormous  audience  in  Queen’s  Hall  on  Saturday  ' 
afternoon,  and  those  who  sought  diversion,  as  well  - 
us  artistic  enjoyment,  from  his  doings  were  not  dis- ! 
[appointed.  In  a word,  Mr.  do  Pachmann  showed! 
imseif  once  again  in  a.  thoroughly  characteristic 
.nood.  h not  consistently  in  his  highest  interpretative  , 
omi.  It  seemed  to  take  him  rather  longer  than 
jsual  to  get  into  his  stride,  and  those  who  were  too  * 
ar  from  the  platform  to  catch  the  drift  of  his  voluola 


- - --  — ultimate  danger?)  Apart 

1 Pta  the  works  that  engagqil  tho  services  of  tbt 
programme  s solists,  one  welcomod  readily  enough 
an  example  of  native  art  in  Mr.  J.  B McEwen’s 
Border  Ballad,  " Grey  Gdloway  ” — no  new  thing, 
of  course,  seeing  that  a Philharmonic  audience,  il 
we  can  trust  our  memory,  first  heard  it  some  seven 


hearer. 

In  both  Elgar  has  made  the  orchestra  the 
chief  speaker.  The  words,  whether  sung  b\ 
the  soloist  (who  may  be  either  soprano  or 
tenor)  or  the  choir,  are  chanted  as  an  accom- 
paniment to  the  orchestral  music.  They  stand 
in  the  background,  inspiring  the  feeling  of  each 
■-  - - ■’  -t''1 — com- 


l years  since  or  so.  But,  as  a breezy,  pleasantly  musical  thought,  but  the  singers  take 
| coloured  piece  of  tone-painting,  with  bold,  decisive  paratively  little  part  in  outlining,  the  musical 
themes,  and  no  over-elaboration  in  their  treatments  until  the  climax  of  b’  tor  the  r alien, 

it  well  deserved  revival. 


As  for  Brahms's  Double  Concerto,  which  found 


explanations,  gatnered  from  the  pianist’s  expressive  j,a  prominent  place  in  the  scheme,  it  was  welcome 
antomirae  that  no  was  suffering  from  stiffness  in  [probably  even  to  those  who  pretend  bo  no  fervent 
isfinger-jo  uu.  VVnctherthis  misfortune  accounted  | admiration  for  that  work  if  only  for  tho  reason  that 
Dr  a counlc  nt  kW  in  •<  •>  — it  enabled  them  to  hear  once  more  the  Misses  May 


jor  a couple  of  slips  in  Schumann’s  “ Gvillen  one 
fcannot  pretend  to  know.  But  even  Homer  was 
Renown  to  nod,  and  Mr.  ae  Pachmann,  for  his  part 
[ was  so  obviously  pert  urbed  by  the  lapses  in  question^ 


and  Beatrice  Harrison,  whom  ii  was  indeed  a 
pleasure  to  greet  again,  after  a rather  protracted: 
absence  from  our  midst.  That  these  rarely-accora- 


pud  so  humbly  apologetic,  that  tlie  sternest  among  plished  players  not  only  love,  but  thoroughly  under- 
r1:l  ■ nrors.  readily^ _ forgave  him.  Besides,  had  ho  stand,  this  particular  work  they  have  shown  us 
‘•iv1D1 /;'c",Ia,vJ'  heioro  piaycd  tbo  same  composer’s  before,  and  their  performance  of  it- — or  rather  of 
feel i mT  "Uh  exu“cr,  mary  delicacy  and  poetic  their  share  of  it— on  this  occasion  left  absolutely  no 
„„  ■ , , , . . groimd  for  criticism,  displaying  as  il  did  genuine 

i _.,lic=e  to  say,  ( oop'-i  was  not  left  out  of  account,  (musicianship  and  interpretative  powers  of  a very 
(tlioso  refractory  finger-  joints  , high  and  compelling  order.  On  the  vocal  side  of 
On  nr  od  'nr  ^ - lttlu  cvCG  her,  I [things  Madame  Miriam  LicetU  contributed  somt 

,f,°or,  southing  rf  the.  aucus,'  French  songs,  with  a fair  measure  of  success. 

Itonid  snap  and  spontaneity  in  the  F major  study  :|  ^ ’ 

n or,  iu...,  — -M.  STEINWAY  HALL.  / 

U /♦/£ 

'l-Britis 


J'i'om  op.  2.>.  On  tho  other  hand,  the  no  less  familiar 
[Nocturne  in  G— preposterously  applauded  before  the 
[cJoso  through  a characteristic,  but  misunderstood, 
[uplifting  of  tho  pianist’s  right  hand— was  done 
[with  incomparable  beauty  of  tone  and  expressn,; 

J Mr.  de  Pachmann,  in  short,  a.,  the  afternoon  wore  on, 
[became  more  and  mom  his  old  inimitable  seif,  and 
[Schubert’s  Impromptu  (on.  90,  No.  4),  the  Raff- 
[Hensolt  “La  Fileusc,”  and  Mendelssohn’s  Scherzo 
[in  E minor  were  among  the  things  that  revealed 
[him  in  his  most  compelling  mood.  His  audience’ 
Henthusiasm  was  impressive  throughout 


•Much  of  the  programme  of  the  all-British  con 
cert  at  Stein  way  Hall  on  Thursday  afternoon  was 
Jevcted  to  tlie  music  of  that  very  pleasant  writer, 
Mr.  H,  H.  Walthew.  Ho  is  one  of  those  composers 
whom  tho  passing  years  seem  to  affect  but  iitbje.. 
!>thers  may  y.  tinge  into  experiments  in  harmonics 
fid  progressions,  but  he  still  placidly  pursues  the 
ren  tenor  of  his  way.  His  latest  Lyric  Fantasy  for 


^ T'OR  TUT  E ATT  PY  r>  [oianoforte,  which  was  produced  on  Thursday,  is  as 
-LllXk  T ALLTiLs . ■ huictiy  unassuming,  us  6iraply  melodious,  and  as 


ELGAR’S  MEMORIAL  MUSIC  AT 
* QUEEN’S  HALL. 

The  first  performance  of  the  week’s  fes- 
tival of  music  organised  by  Mme.  Clara 
Butt  in  aid  of  the  Bed  Cross  Funds  took 
place  at  Queen’s  Hall  yesterday  afternoon 


jptrietly  orthodox  harmonically  as  is  his  earlier 
Kpia-n*fc>rte  trio  in  G,  which  headed  the  programme, 
k or,  indeeth  as  anything  that  ho  has  given  us  during 
r !tho  many  years  of  his  musical  activity.  Mr. 

![  [Walthew  has  remained  stationary  during  a general 
l, 'advance,  but,  as  the  spot  that  ho  has  chosen  is  tho- 
|j roughly  agreeable,  who  will  blame  him?  He  played 
ytho  Fantasy  in  an  unassuming  manner  thoroughly 
keeping  with  tho  music,  and,  he  was  joinod  by  ; 


deas  until  the  climax  of 
ivhich  occurs  at  the  words  : — 

i To  the  innermost  heart  of  their  own  land  they  are 
known 

As  the  stars  are  known  to  the  night ; 

| As  the  stars  that  shall  be  bright  when  we  are  dus*, 

Moving  in  marches  upon  the  heavenly  plain,  l 
As  the  stars  that  are  starry  in  the  time  of  oar  j 
darkness 

To  the  end,  to  the  end,  they  remain. 

Feeung  ajnd  Reticence. 

The  reticence  in  the  vocal  music  is  a thing 
yvhich  seems  to  show  Elgar’s  sense  of  responsi- 
bilitv.  A lame  chorus  singing  such  intimate 
kvords  as  those  ot  tne  nrst  poem,  “ To  Women,” 
rnirfit  easily  become  blatant.  The  poem  of 1 
F‘  For  the  Fallen  ” natm'all.v  requires  a greater  1 
variety  of  musical  expression,  and.  though  a 
marcli  rhythm  dominates  both  in  the  second, 
it  is  not  always  the  slow-  ceremonial  march 
with  which  it  begins  and  ends. 

Tho  stanza  beginning  “ They  went  with  songs 
to  the  battle  ” develops  one  of  those  sinuous 
quick-march  tunes  of  the  type  which  occur  in 
the  “ Cockaigne  ” Overture  and  wherever  Elgar 
wishes  to  call  up  a picture  of  marching  regi- 
ments. Dr.  Rootham,  in  setting  this  same 
stanza  in  his  work,  reviewed  in  these  columns 
a few  weeks  ago,  skilfully  introduces  popular 
tunes  into  Iris  orchestral  commentary.  It  is 
characteristic  of  Elgar  that  he  makes  his 
picture  entirely  in  his  own  way  with  an  idea 
which  has  nothing  to  do  with  anything  that 
any  soldier  ever  sang  or  marched  to,  but 
which  expresses  his  own  feeling  about  it. 

Here,  and  again  in  the  triple  time  move- 
ment “ They  shall  not  grow  old,”  the  personal 
point  of  view  is  strong.  One  could  not  play 
the  first  two  bars  of  that  movement  and  sup-. 
pose  that  anyone  but  Elgar  had  written  it.f^ 


British  String  Quartet,  who  supplied. 


Brahms’s  “ German  Requiem,”  it  was!  appropriately  enough,  the  greater 
felt  that  Elgar’s  work,  though  not  nj  part  of  yesterday’s  “All-British” 
Requiem  in  the  ritualistic  sense,  would  concert  at  the  Steinway  Hall,  is  its 
have  been  more  appropriate.  The  leader,  Mr.  W.  H.  Reed.  The  pro- 
Catholic  sentiment  of  both  poem/ and)  gramme  opened  with  his  fifth  quar- 
musie  which  might  have  been  an,  tet,  an  ambitious  but  quite  straight- 
obstacle  to  their  use  before  the  war,  is  I forward  work  in  the  well-proved 
less  so  now.  when  English  people  have  idiom  of  orthodox  chamber-music,  it 
made  the  discovery  that  their  national  has  some  effective  declamatory  mo-j 
religion  is  much  further  removed  from  ments,  and  attains  to  considerable 
the  crude  Lutheran  beliefs  of  North  musical  eloquence  without  verl 
Germany  than  it  is  from  the  generous!  striking  originality.  I 

revival  of  faith  in  the  Latin  countries  1 The  one  novelty  of  the  programme 
At  all  events,  few  people  in  the  vast f was  a passably  suave,  but  somewhat 
audience  that  gathered  yesterday)  n«ye  and  incoherent  nocturne,  aftej 
could  have  remained  unaffected  by  the)  which  Mr.  Frank  Budge  s bnlhant 

combined  Llemnity  and  tenderness  of  more ' than' “ usnaiy’  «ei 

Elgar’s  great  work, whose  appositenessj  "as  eve4  moie  than  usually  wet 

to  present  occasions  was  further  emj 
phasised  by  the  two  new  composition^ 
that  preceded  it.  These  were  two  o 
three  poems  by  Laurence  Binyon,  col) 
lectively  entitled  “ The  Spirit  of  Eng) 
land,”  of  which  the  first,,  “ The  Fourth 
of  August,”  is  withheld  for  the  pre- 
sent.  Both  are  for  a soloist  with 
chorus  and  orchestra,  whose  relative 
shares  would  be  better  indicated  rf 
this  order  were  reversed.  Mr.  Johd 
Booth  sang  in  “ To  Women,  and  Miss 
Arnes  Nichols  in  “ For  the  Fallen,’ 


of  “To  Women 


The'  first  performance 
the  Fallen."  from  Sir  Edward  Elgar’s  The  Spirit  of 
Enaland  was  enthusiastically  received  at,  a concert 
organized  bv  Mme.  Clara  Butt  at  the  Town  Hall. 

1 W,  . . last  night  The  soloists  wore  Miss  Agnes 
Scholls  and  Mr.  John  Boot  h.  A performance  of  I 
The  Dream  of  Gerontius  followed,  Mme.  Clara  But  t, 
i Mr.  Gervaso  Elwcs,  and  Mr.  Herbert  Brown  being 

l Th^rTormance  will  be  repeated  t o-day  in  Bradford 
and  at  Queen  s Hall  ail  next  week  in  aid  of  the  Red 

I Cross,  t ! 


institutions  ever  earned  | 

1 - i ,ouJon  Siring  Quartet  is  to  bo 
of  them;  and  it 'is  pleasant  to  be 
ti.  ,l  ji10  audience  at  the  second  con- ] 
",  series,  held  in  Aolian  Hall  on  j 
e\eu  better  than  the  first,  which,  in 
b,  vontl  the.  average  of  the  earlier 
rt'of  a London  quality  is  its  dlowntns  j 
mom  or  less  new  thing;  but  sura. y 
Albert  Sammons  and  his  colleagues 
lem selves  and  earned  the  success  that, 
aw  to  assure  onco  we  arc  convinced.  , 
•mitne  were  Dvorak’s  pianoforte,  Qmn- 1 
h Miss  Myna  Hoes  as  an  aamnWe 

Mr  Holbrooke’s  Giaiinct  Quintet-  in 
mrles  Draper  again  proved  himsedl  a 
tho  highest  order.  This  latter  work, 
from  the  same  pen,  is  so  good  and  so 
parts  that  one  can  hut  wish  the  m- 
> of  sturdier  growth.  The  first  mo\c- 
mplo,  makes  decidedly  pleasant  hear- 
••  nervous  irritability  ” of  the  rest  is 
one  needs  in  these  days. 


icoounteu  c 
Lie  to  rcco 
•ert  of  thei 
Saturday,  " 
Its  turn,  v 
Fries.  A d 
ifi  acceptii- 


ffHE  LONDON  TRIO. 


beautiful  Trio  in  B flat  was  the  chief 
.rk  in  the  programme  which  the  London 
I Eolian  Hall  on  Wednesday  afternoon, 
second  trio  these  artists  have  lately  put 
two  instruments  into  their  programmes, 
l is  a good  one,  especially  when  it  brings 
ork  so  rarelv  heard  and  so  good  in  itself 
,e's  Sonata’  for  piano  and  violoncello 

oser  died  10  years  ago  at  the  age  of  30, 
-ica  his  contemporaries  are  flooding  the 
is  with  their  new  productions  the  few 
rks  which  lie  left  ought  not  to  be  passed 
sonata,  which  Mme.  Amina  Goodwin 


lAUU.  ii  1 V C tut  j ~ ' t . -r-\  j • i ••  T »> 

Four  numbers  from  Schumann  s ‘ Fantasiestucke 
stood  first,  on  his  official  programme,  which  was  so 
short  as  to  imply  an  unofficial  one  to  follow.  In 
••  Aufschwung  ” and  “ Grillen  M.  de  Pachmann 
olayed  some  wrong  notes  which  annoyed  him  ex 
cessively,  but  there  is  no  need  to  enlarge  on  blemishes 
which  he  is  always  the  first  to  notice  and  discuss  m 
those  conversational  interludes  without  which  no 
recital  by  him  would  be  complete.  “ Warum, 
which  stood  between  these,  was  exquisite,  and  the 
ornaments  of  “ Tranmeswirren  ” had  a delicacy 
which  no  other  pair  of  hands  could  give  them. 

An  uninteresting  little  “ Berceuse  ” by  Walter 
Imboden  was  put  in  to  delay  matters  between 
Schumann  and  Chopin,  and  even  in  beginning  his 
Chopin  group  M.  de  Pachmann  was  not  quite  happy. 
He  plaved  the  prelude  in  A flat  in  a jerky,  disjointed 
way  not  worthy  of  him.  Only  when  he  got  to  the 
— - "-*  — » and  F major)  did  ne  become 

■ in  the  music,  and  afterwards 

, in  G and  the  Mazurka  in 

with  that  wonderful  sureness  of  phrasmg 
of  touch  which  makes  his  Chopin 

La-  Fileuse  ” by 


✓n  LONDON  STRING  QUARTET. 


♦“ T' 

A change  in  Saturday’s  programme  of  the  London 
String  Quartet  at  iEolian  Hall,  made  “by  special 
request,”  gave  us  Tchaikovsky’s  Trio  in  A minor 
in  place  of  Dvorak’s  Piano  Quartet  in  E flat  (Op.  87). 

One  could  not  object  to  the  change,  for  though 
in  general  Tchaikovsky  is  played  much  too  often  and 
Dvorfk  much  too  rarely,  the  performance  which  Mr. 
Sammons,  Mr.  Warwick  Evans,  and  Mr.  Mur  loch 
(piano)  gave  was  such  an  exceptionally  fi ne  one  that 
none  would  willingly  have  missed  it.  Moreover, 
th£  was  obviously  the  right  programme  m which  to 
it,  for  the  only  other  works  were  a quartet  by 
Iflvdn  (Op.  76,  No.  2)  and  a short  new  quartet 
Havdn  ( P JcEwen>  so  that,  the  great  length  of 

;rio  was  not  burdensome  as  it  is  apt 

is  an  indefatigable  writer  of  quartets, 
ne  of  his  later  productions  one  sees  i 
ve  idea  moulding  its  shape  and  giving; 
distinctive  character.  This  quartet 
,c  ; its  opening  slow  movement-  dwells 

. . , l L 4-  V,  tti  rvl  n o tn  / 1 


and  Queen  have  intimated  their  in) 
tention  of  being  present  on  Wednes) 
day  evening. 

LOLIAN  HALL.  7 A ' 

Madame  Alys  Bateman  arranged  a programme  for 
he  twelfth  of  her  concerts  of  Russian  music,  which 
-^ok  place  at  the  dEolhui  Hal.  yesterday  afternoon, 

, hat  contained  little  that  was  familiar  and  much  uij 
was  interesting.  Metner  s one-movement  piano  o.te 
Sonata  in  G minor,  for  example,  is  very  taiUy, 
played,  and  its  considerable  beauties  make  it  always 
welcome,  especially  in  the  hands  of  such  a hne  artist, 
as  Mr.  Benno  Moiseiwitsch.  It  is  true,  perhaps,  that 
its  interest  is  not  quite  consistently  sustained,  and  to  be. 
hat  the  sense  of  elation  -eft  bv  some  of  its  most  Mr. 
charming  moments  is  somewhat  dashod  by  the  mme-  biffi 
diate  sequence  of  others,  in  which  the  composer  s som  ^ 
chief  endeavour  seems  to  have  been  to  set  .the ; piun nst,  To_  , 
difficult  problems  to  solve.  But  Mr  Mmse  witsih  on  a 
played  it  all  so  finely  that  a certain  poverty  ol  must-  the  f( 
cal  invention  in  the  latter  was  not  very  strongly  felt.  Scott; 
Catoire’s  ” Poferae  ” in  D,  for  violin  and  pianoforte,,  lagt  n 
also  a one-movement  sonata,  is  even  less  familiar,  has  sc 
ft  is  also,  truth  to  tell,  loss  attractive,  but  its  melodic  and  it 

and  romantic  shortcomings  were  wonderfully  glpssed  than 

over  bv  Miss  Daisy  Kennedy  and  Mr.  Moisciwitsth.  by  tt 
who  gave  a most  able  performance  of  it.  Both  these  xome. 
excellent  artists  also  played  groups  of  shorter  solos., 
nnd  Mr.  H.  B.  Dickin  made  an  urgent  appeal  oa  \ \ 

behalf  of  tho  St.  Dunston’s  Hostel,  in  aid  of  which  j ^ 
the  concert,  like  its  predecessors.  wasp  given  J Ij0n( 


[Etudes  (C  major 
I thoroughly  absorbed 
[ he  played  the  Nocturne 
I B minor  with  — 

I and  evenness 
[ playing  supreme. 

i An  Impromptu  by  Schubert-,  — - - 

Henselt,  and  a Scherzo  by  Mendelssohn  completed 
■he  official  programme^ 

. 0m  ROYAL  ALBERT  HALL.  A 

> — ♦ — yfoli  - j 

M ith  no  grand  opera-,  no  society  function,  and  no 
f cricket — with,  in  fact,  all  tho  usual  landmarks  swept 
I away — the  changes  of  the  seasons  arc  rather  hard  to 
B realise  in  these  strange  times.  That  spring  is  grow-! 

R ing  into  summer  was,  however,  brought  home  to  one; 

E yesterday,  for  the  usual  Sunday  concerts  at  tho  Royal 
E Albert  Hall  ceased,  and  in  their  stead  came  the  first, 

■ of  Mi.  Powell’s  si>ecial  concerts,  which  in  ordinary) 

I years  are  indissolubly  linked  with  the  London  season. 

I There  was  only  one  fault  that  it  was  possible  to  find 
■,  with  yesterday’s  programme,  and  that  was  that  it  was 
I too  long.  Mr.  Ysaye  and  Mr.  Vallier,  the  protagonists! 

■ .of  tho  afternoon,  were,  indeed,  so  liberal  that,  it  wad 

■ e arly  a quarter  to  six  before  the  final  notes  of  . 

■ Beethoven's  Kreutzer  Sonata,  in  a splendid  perform-, 
Banco  of  which  the  great  violinist  was  associated  with 

■ hi  , brother,  Mr.  Theo  Ysaye,  brought  tho  music  to 

■ ar,  end.  Still,  as  the  quality  was  commensurate  with] 
■the  quant  it;. . there  was  certainly  no  reasonable  causej 

■ for  complaint  or.  the  part  of  the  very  largo  audience 
■that  filled  tho’hal!.  Mr.  Ysaye  was  in  his  most  in- 
■spired  mood,  and  never  has  even  he  played  tho, 

■ bonata.  or  \ ieuxteinps’s  Coneorto  in  D minor,  or 

■ Handel’s  Sonata  in  G minor  for  two  violins,  in  which 

■ lie  had  a,  worthy  associate  in  Mr.  Strockoff.  rtioiei 
■beautifully.  Mr.  Vallier  is  less  well-known  here,,  but 

■ that  is  not  his  fault,  for  he  is  a,  bass  of  very  great 

■ gifts,  as  his  fine  performance  of  tho  Serenade  from 

■ Gounod's  “ I-  a u st  ” convincingly  proved.  Ho  also 
Br  ing  the  C->\ '.‘ina  from  “ La  Reinc  de  Saha  ” no  1<  s 

■ we'l:  while  Mr.  Ysaye  further  doligt,tej)  his  audience 

■ with  the  Prize  Kong  from  “ The  Meiitarsingcre  ” and  , 

■ Samt-Saens’a  “ Ibiodo  Capriccioso.” 

( A .MUSICAL  FESTIVAL. 


A50LIAN  HALL. 


, third  of  the  series  of  “ Pops  ’ given  by  the 
String  Quartet,  on  Saturday  af-temoon,  l ( 
Hall,  Mr.  J.  B.  McEwen’s  new  quartet  m, 

,r  strings  was  produced,  and  made  a decide  y 
ipression.  Tt  is  short  and  concise,  and  A 
cd  bv  one  lovely  tune  in  particular  whiU 
] five  minutes  were  a crowded  hour  of  glorious), 
on  densed.  TTie  opening  Lon  to  >s  3 L®!?f  “lk3 
very  sad  and  very’  beautlfut,  aud  _e.cn  in  thd 
3 movements,  which  aro  merged  in  one,  the, 
Lr  of  sadness,  but  not  of  glix.m  pervadis  the 
It  was  very  finely  played  by  Mr.  Sanimom 
colleagues,  and  received  a very  and  descmdl 
reception.  At  the  beginning  of  the  excellent 
Haydn's  D minor  quartet  was  o&pvtalL 
' and  at  the  end  Messrs.  Murdoch,  Sammons; 
arwick-Evans  gave  us  a tremendously  resolutj 
inly  performance  of  Tchaikovsky  s groa  , 

; enjoyable  performance  of  music  Thatn. 

Next  Saturday  Mr.  Gervase  Fhves is  toxin  j 
..._i wiiibims’s  cvclo  On  Wenlocs  l,d.-.e 


the  composer  appears  to  have  sougnt  a straignt- 
forward  mode  of  expression,  his  ideas  did  not  strike 
one  as  possessing  in  themselves  sufficient  definite- 
ness or  melodic  value.  Concerning  Mr.  W.  H.  Reed  ? 
Quartet  in  A minor,  which  contains  some  deft  an<) 
attractive  writing,  and  with  which  yesterday’s  con) 
cert  began,  we  had  our  say  on  a recent  occasion, 
Miss  Ada  Davies  sang  some  songs  (to  her  own- 
accompaniment)  in  a not  too  finished  style. 


BRITISH  STRING  QUARTET 


If  memory  serves,  it  was  Mr.  tyiilj 
Scott  who  recently  commented  on  the) 
fortuitous  circumstance  that  each  of 
our  leading  quartets  has  - whai,  he 
called  a “ taine  ” composer.  Lie  ad- 
jective is  of  more  than  doubtful  truth, 
hut  the  fact  remains.  The  “ Phil- 
harmonic”- has  Mr.  Eugene  Goossens; 
the  “English”  Mr.  Frank  Bridge; 
the  “London”  has  pride  of  place 
with  two,  Messrs.  Waldo  Warner  and 
Albert  Hammons. 


Miss  Adela  Verne  brought  her 
series  of  three  recitals  to  a conclusion 
vesterday  afternoon,  opening  her  pro) 
gramme  with  a repetition,  by  request, 
ol  Bach’s  Organ  Prelude  and  Fugue! 
in  I),  as  arranged  by  Busoni.  Her  in- 
terpretation of  this  and  of  Mozart  s, 
sonata  in  C represent  the  two  ex- 
tremes of  her  style.  She  can  be  boldly 
vigorous,  with  an  extraordinary 
command  of  both  physical  and  intel- 
lectual pou  er ; or  she  can  be  deh- 
cateh  and  severely  classical,  and  piay 


yesterday  afternoon  Mme. I Clara 
Butt  embarked  on  her  daring  experi- 
ment of  giving  performances  of  Sir 
Edward  Elgar's  “ Dreamt  of  Geron- 
tius ’ daily’  for  an  entire  week.  So 
far  as  we  can  remember,  no  musical 
masterpiece  other  than  a stage  work 
has  ever  been  given  such  a run.  The 
circumstances  are,  however,  excep- 
tional. Early  in  the  war,  when  the, 


II 

It  is  b 
moods 
technical 
in  Schumann's 
save  her  reading 


wo  that  o£h 

Not  all  t! 

accomplishment  displayed 
‘ ( 'avnival ' ’ could 
from  being  in  the 
whole  unduly  honey.  Her  figures  m 
motley  had  very  Teutonic,  feet -more 
Teutonic  than  Schumann  himself  e\e)r 
gave  Ihem.  for  his  imagination 
immeasurablv  loss  pet  lest  ruui 
that  of  his  couutn  men. 

The  programme 
couple  of  pieces 


be 


wan 

than 


molutled  \yith  a 
l’adorowski,  and 


a Liszt  studj.  p*  ^ / £ , / ^ ^ 

MAD  RIGA  LISf. 


GREAT 

~ irOz- 


ssful  joint  Veoital  last  evening, 
i ew  recent  concerts  have  drawn  so 
urge  an  audience  to  the  Aiolian  Hall. 

The  two  sonataH  chosen  were  that  of 
Brahms  in  I)  minor  and  the  solitary 
but  excellent  example  by  Guillaume 
Lekcn.  Both  were  admirably  per- 
formed, the  interpretation  being 
lyrical  rather  than  effusive,  and  dis- 
tinguished by  a remarkable  community 
of  intention,  although  there  were 
moments  when  the  violinist  appeared 
to  possess  greater  familiarity  with  the 
music  than  his  companion. 

Between  the  two  larger  works  came 
two  groups  of  pieces.  First,  Mr.  Snm- 
Ijnons,  accompanied  by  Miss  Ellen 


l „,a,ur,a  Wpn,  g-^qllTuckfield,  fdayed  a selection  which  in 

THE  WORK  OF  THOMAS  WEELKES  a <!  R6ve  d’Enfant  ” from  Im 


| The  paper  which  (lie  Rev.  E.  Ti.  Fellowes  real  jown  pen  Then  Mr.  Murdoch  fojjow^ 
■before  the  Musical  Association  yesterday  gave  arjwith  Debussy,  Ravel,  and  de  > e\  (it!  . 
■illuminating  view  of  a great  composer  of  the  Eliza  , r.. 


lilluminating  view  of  a great 
hethan  era.  Thomas  Weelkes,  whoso  work  has  beer 
I neglected  and  consequently  misjudged.  . 

Mr.  Kellowes  claimed  (and  brought  evidence  in 
support  of  his  claim)  that  Weelkes  was  among  the 
jinost  striking  composers  of  that  time,  and  that,  in 
point  of  style  and  expression  he  was  a daring  inno- 
vator who  did  in  English  music  much  w hat.  Monte 


IN  MEMORY 


OF 


I 


HENRY  RIRD. 

— H*H. 


THE  ART  OF  ACCOMPANIMENT. 

A large  company  of  well-known  singers  came  to- 


Mundy.  had  published  work  in  t 
Btepped  easily  beyond  them  in 
ad  dramatic'  intensity. 

In  the  course 


harmonic  daring  iBird,  whose  death  occurred  a few  months  ago,  had 
ntensity.  ^ (contributed  materially  to  the  success  of  many  of 

... J of  the  lecture  Mr.  Fellowe3  analysed  singers  who  are  before  the  public  to-day  by  the 

closely  many  striking  examples  of  his  lnnovatio  ■ , jumiligent  art  Qf  his  piano  accompaniment  ; he  set 
and  some  of  Weelkes’s  madngals,  including  u care,  ^ new  st>a.ri(la.rcl  of  cooperation  between  singer  and 
thou  wilt  dispatch  me.  and  the  elegy  on  the  death  his  work  at  the  Monday  Popular  Concerts 

of  Thomas  Morley.  were  sung  by  the  choir  of  West-  ,.luq  elsewhere,  by  which  the  younger  generation  of 
minster  Cathedral  under  the  direction  of  !£•«•  «•  ^tists  has  profited- 

Terry.  Weelkes  published  four  sets  of  madngals  presence  yesterday  of  Mr.  F.  A.  Sewell,  Mr.  S. 

between  1397  and  1600.  and  only  one  set  o£  muen  Middle,  and  Mr.  Hamilton  Harty,  whose  art  we  so 
lighter  pieces  at  a later  date.  often  enjoy  in  the  concert-room  and  so  often  take  for 

The  lecture  marked  another  stage  in  Mr.  h ehowes  s ^ showed  what  results  have  followed  from  the 
■ .important  work  of  research  among  the  English  exampje  0{  Henry  Bird.  It  seems  natural  on  such  an 

I madrigals,  and  musicians  will  look  forward  to  tne  occasion  to  mention  the  accompanists  first,,  and  those 

publicat  ion  of  the  complete  works  of  m singers  to  whom  a song  is  something  greater  than  a 

Ithe  next  series  of  the  English  Madrigal  Edition  v(.j^cie  fOI.  vocal  display  will  agree  that  the  judgment 

(which  Mr.  Fcllowes  is  editing.  ()f  such  accompanists  is  often  a determining  factor  in 

the  interpretation  of  their  songs. 

This  programme  began  with  part-songs  daintily 
sung  by  choristers  of  the  Temple  Church  under  Hr. 
Walford  Davies’s  direction.  Mr.  Plunket  Greene,  who 
years  ago  began  his  career  in  association  with  Henry 
Bird  at  St.  James’s  Hall,  gave  the  first  in  a long  series 
of  solo  songs.  Miss  Evangeline  Florence,  Miss  Phyllis 
Lett,  Mr.  Ben  Davies,  Miss  Agnes  Nlcholls,  Mr. 
Gregory  Hart,  Miss  Louise  Dale,  Miss  Carmen  Hill, 
ind  Mr.  Campbell  Mclnnes  followed  in  turn,  delighting 


f^^AEOLIAN  HALL. 

( ^ M1-  Joseph^H^ilbrooke’s  second 
smoking  concert  yesterday  after- 
noon his  own  works  did  not  occupy  so 
large  a proportion  of  the  time.  ‘He 
was  represented  by  a sextet  for  wind 
instruments  and  piano,  wh^-h-  was 
played  by  some  well-known  soloists  of 
the  Queen  s Hall,  with  the  composer 
at  the  piano.  Mr.  Easthope  Martin 
played  organ  arrangements  of  the 
preludes  from  “ Dylan  " and  “ The 
Children  of  Don.”)  t * fo 

the  same  players— or  We  of  Them 
-took  part  in  a trio  by  a Danish 
composer  J.  Amberg,  and  a “ Diver- 
timento ” by  Paul  Juon,  both  attrac- 
tive  works  of.  easily  accessible  style. 
Mr.  bpencer  Thomas  sang  two  groups 
“lose  familiar  songs  which  Mr. 
Holbrooke  persists  in  announcing  as 
folk  songs  ” in  defiance  of  the  com- 
monly accepted  definition  of  the  term. 

There  were,  as  before,  a number  of 
wounded  soldiers,  whose  musical 
appetites  were  not  strained  as  vio- 
lently as  on  the  former  occasion 
when  one  of  the  critics  deemed  it 
necessary  to  put  in  a word  in  their 
defence— a word  which  Mr.  Holbrooke 
resented  an$t  “ pilloried  ” in  yester- 
day s programme. 


’ in  hi*  i-b-mi  nf.  .uul  if  l b.-n-  u.vi  iinytln..„  »■— 
would  have  P tv  furred  to  be  different  in  Urn  cxreed- 
'jpf  • j jngly  sympathetic  performance  of  Lekeii’a  work,  It. 

' was  not  dim  to  bun  but.  to  the  fact  that  Mr.  Murdoch 
jp,  was  a little  too  ready  to  take  the  centre  of  the  stage 
, Jut  the  climaxes.  — g|| 

AEOLIAN  HALL. 



MR.  CAMPBELL  MclNNKS. 

I In  these  days  when  singers  affect  tc 
show  their  enterprise  by  including  n 
their  programmes  as  many  composers 
- not  to  say  styles-  as  they  do  songs, 
it  is  refreshing  to  meet  with  one  who 
prefers  to  confine  his  choice,  and  pre- 
sent, u lev  things  that  he  does  excep- 
tionally well.  That  was  Mr.  J.  Camp- 
bell MtTnnes’s  plan  last  night, 
[Nothing  could  have  been  simpler  than 
his  programme  of  three  homogene  ms 
groups,  and  few  selections  could  have 
displayed  his  gifts  to  better  advant- 
age r. 

The  most  important  group  was  Dr.  R 
1 Vaughan  Williams’s  cycle  of  sonnets 
[from  Rossetti’s  “ House  of  Life.”  It 
is  an  early  work,  but  the  happy  vocal 
writing  to  which  the  composer  has 
since  accustomed  us  is  already  in 
evidence.  The  melodic  outline  is 
thoroughly  characteristic,  but  there  is 
la  lack  of  resource  in  some  of  the  nc-  B 
companiments.  , B 

The  preceding  group  comprised 
(seven  really  delightful  Elizabethan 
I love-songs  by  composers  of  the  peri  id,  I 
edited  for  modern  purposes  by  Mr. 
Frederick  Keel,  who  has  exercised 
commendable  discretion.  The  con-  ■ 
j eluding  section  of  the  programme  con- 
sisted of  Mr.  Graham  Peel’s  settings 
I of  a number  of  children’s  songs  by 
[ Stevenson  and  Belloc. 

There  was  ample  contrast:  first  the 
lightly  amorous,  then  the  deeper  note, 
finally  quaint  simplicity,  and  Mr. 
Mclnnes  made  all  three  poetically  as 
[well  as  musically  acceptable.  , JM 

.0  .iEOLIAN  HALL.  rO 

«~—ru‘n\'l'V 

IS,  ’There  are  few  singers  of  greater  c 


& Mr.  Campbell  Mclnnes  touowea  m turn,  delighting  ; x ucre  are  few  singers  of  greater  cultivation  and 
large  audience  with  one  good  song  after  another,  refinement  than  Mr.  Campbell  Mclnnes,  who  gave  a 
instrumental  solos  gave  variety  ; Mr.  Leonard  recital  at  the  iEolian  Hall  yesterday  evening.  Indeed 
3orwiek,  and  Miss  Fanny  Davies,  both  pianists  who  the  only  fault  that  one  can  well  find  with  him  is 
requently  appeared  in  the  same  programmes  with  that  with  such  affectionate  and  sympathetic  care 
Tenry  Bird,  played  solos  and  gave  us  a movement  : ]oes  gtudy  gongg  that  ^ neVGJ.  gecm, 

or  two  pianos  from  a new  suite^by  JDebussy.  There  L,  pCml;t  himself  to  give  way  to  the  inspiration  oi 


MR 

lyllt 

lolbr 


HOLBROOKE’S  CONCERT.  M 

■ f 

second  chamber  concert 


Mr.  Holbrooke  gave 

“ for  wounded  soldiers  ” at  diolian  Hall  yesterday 
at  which  he  offered  chiefly  music  for  wind  instruments 
with  the  piano,  varied  by  a selection  of  national 
songs  sung  by  Mr.  Spencer  Thomas. 

Mr.  Holbrooke  played  the  piano  part  in  his  own 
sextet  (Op.  33).  in  which  Mr.  Fransella  (flute)  Mr 
Stutely  (oboe).  Mr.  McDonagh  (clarinet),  Mr.  Bradley 
(horn),  and  Mr.  James  (bassoon)  took  part.  There 
was  also  a little  suite  for  flute,  oboe,  clarinet,  and 
piano  by  .T.  Amberg  and  a Divertimento  for  the  six 
instruments  by  Paul  Juon.  Both  contain  pleasant 
if  not  very  distinguished,  music,  and  Mr.  Holbrooke 
may  be  pleased  to  know  that  soldiers  leaving  the  hall 
were  heard  to  remark  “ Some  concert.” 


AEOLIAN 

n-  m!,i„k7 


IAN  HALL. 


’*.RECIT. 

1 Mr.  Albert  Sammons  is  acknow- 
jledgecHo  be  our  leading  violinist,  and 
jMr.  William  Murdoch  is  a favourite 
candidate  for  the  corresponding  post 
among  our  pianists.  Although  music 
is  not  officially  recognised  in  this  coun- 
try, their  hands  are  a national  asset. 
It  is,  therefore,  good  news  that  they 
are  not  to  be  irretrievably  ruined  by 
coarse  work.  They  are  to  play,  one 
the  saxophone  and  the  other  the 
euphonium,  in  the  band  of  the  Grena- 
dier Guards.  Perhaps  in  piping  times 
of  peace  Mi-.  Holbrooke  or  Mr. 
Goossens,  both  of  whom  are  addicted 
to  unusual  assemblies  of  instruments 
may  devise  a composition  in  which 
they  can  display  together  the  virtuo- 
sity acquired  in  war  time. 

For  the  present,  both  players  wisely 
limit  themselves  to  the  instruments  k 
kith  which  we  prefer  to  associate  i 


vere  violoncello  solos  from  Mr.  W.  H.  Squire  ; violin 
tolos  from  Miss  Marjorie  fumn,  and  a selection  by 
Miss  Dorothy  Varick  of  her  spoken  songs,  as  well  as  a 
wholly  absurd  dramatic  sketch  from  Mr.  Gerald  Du 
Maurier  prevented  any  hint  of  monotony  in  the 
ghpraP-  | | 

ALL-BRITISH  CONCERTS. 

1 The  number  of  British  composers  who 
have  been  given  a hearing  at  Mr.  da 
Lara’s  Thursday  concerts  of  native  music 
must  by  this  time  be  very  considerable. 

Those  who  are  well-known  and  those  who 
are  quite  unknown  have  alike  been  given 
their  chance,  yesterday’s  programme  being 
devoted  to  works  by  Mr.  Joseph  Speaight, 
whose  name  is  not  altogether  unfamiliar 
to  concert-goers,  if  only  because  of  his 
charming  little  string"  quartet  piece, 
“Puck,”  which  has  been  much  played  in 
the  past  few  seasons.  The  fact  was  re- 
vealed that  this  piece  forms  one  of  a group 
of  five,  portraying  Shakespearean  charac- 
ters—Queen  Mab,  Titania,  Cobweb,  Moth 
and  Mustard-seed  amongst  them.  Each 
piece  proved  very  fanciful  and  charming, 
but  one  is  still  inclined  to  think  that 
“ Puck  ” is  the  most  delightful  of  the 
series.  Some  more  of  Mr.  Speaight’s 
characteristic  writing  was  shown  in  a 
clever  quintet  for  piano  and  strings,  the 
harmonic  ideas  of  which  are  remarkably 
individual  and  the  music  always  of  some 
atmosphere  and  poetic  feeling.  The 
quintet  was  excellently  performed,  with 
the  composer  at  the  piano,  and  a quartet 
led  by  Mr.  W.  II.  Reed,  the  same  quartet 
also  playing*  the  Shakespearean  pieces 
admirably.  ^ / L 

Some  interesting  songs  w”re  sung  by 
Miss  Edith  Evans.  These  included  a 
dainty  cradle  song,  the  harmonic  colouring 
of  which  is  very  clever,  a graceful  “Little 
Elfin  Spring,”  and  an  impassioned  love-j- 
song. 

A VIOLIN  AND  PIANO  RECITAL. 

vyi  I ^ T*  I 

Mr.  Alt/ert  Sammons  aDd  Mr.  William  Murdoch 
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joined  their  forces  on  Wednesday  night  at  /Eolian 
II  alt  in  a recital  of  violin  and  piano  music  which  ga  ve 
unmixed  pleasure  to  a large  audience. 

They  played  two  sonatas  together,  Brahms’s  in  D 
minor  (Op.  108)  and  Lekeu’s  in.  G,  as  well  as  groups 
of  solo  works.  Mr.  Sammons  is  an  ideal  enxevif>le 
player  ; Mr.  Murdoch  is  a remarkably  fine  solo  pianist, 
and  in  those  works  of  modern  French  composers 
which  he  chose  to  play  last  night,  his  interpretation 
deserves  to  be  called  ideal.  Three  pieces  by  Debussy 
(“  La  Cathedraie  Engloutie  ” was  given  as  an  encore), 
Ravel's  “ Pa  vane  ” and  de  Severac’s  “ Baigneuses 
au  Soleil  ” were  his  choice,  and  all  had  a wonderful 
decision  of  phrase  as  well  as  rich  and  delicately 
graduated  tone. 

Mr.  Sammons’s  solo  violin  playing  still  seems  to 
lack  something  in  decision  ; his  playing  of  Paganini 
hardly  suggests  the  delight  in  doing  the  t hing  well 
which  is  the  chief  justification  of  the  Caprices.  Yet 
he  undoubtedly  played  not  only  Paganini  but  also 
Hungarian  dances  by  Brahms,  and  a pleasant  piece 
of  his  own  very  well.  In  sonata  playing  he  is  entirely 
' " 


the  moment.  In  consequence  the  general  effect  ■; 
•f  his  singing  is  that  while  it  is  most  deeplj 
msidored  and  admirable  it  lacks  spontaneity, 
ho -taste  is  perfect,  but  the  dramatic  touch  is  miss- 
ing, and  it  is  impossible  to  imagine  Mr.  Mclnnes.  - 
having  once  made  up  his  mind  how  a song  should  - 
be  sung  ever  deviating  by  one  hhairsbreadth  from 
that  conception,  no  matter  what  the  circumstances. 

It  was  the  want  of  this  that  caused  his  performance 
of  “ Doath-in-Love,”  from  Dr.  Vaughan  Williams's 
“ House  of  Life  ” cycle  to  misfire,  but  the  suavencss  ' 
and  the  smoothness,  which  were  out  of  place  hero, 
stood  him  in  very  good  stead  in  “ Silent  Noon,”’ 
from  tho  same  cycle,  which  he  sang  in  its  entirety, 
r So.  too,  in  a set  of  Elizabethan  love  songs,  adapted 
iand  arranged  from  the  lute  manuscripts  by  Frederick' 
iKcel,  there  were  lyrics  in  which  he  was  most  admir- 
able, especially  in  John  Bartlet’s  “ A pretty  dockc,”  ■ 
which  he  had  to  repeat,  and  John  Attey’s  “On  a 
time,”  while  of  others  he  rather  missed 'the  point. 
(He  ended  his  programme  with  an  excellent  selcotion 
jof  songs  by  Graham  Peel,  including  the  settings  of 
feome  of  Hilaire  Belloc’s  ” Bad  Child’s  Songs  About 
Beasts.”  Mr.  George  Reeves  was  throughout  a most 
efficient  accompanist. 

. LONDON  STRING  QUARTET, 

— 

Dr.  Vaughan  IVilliams’s  cycle  of  songs,  for  tenor 
jvoice,  string  quartet,  and  piano,  from  “ A Shropshire 
Lad,”  has  at  last  struck  roots  in  the  sluggish  imagina- 
tion of  the  London  public  ; although  the  ASolian  Hall 
seemed  to  be  the  least  desirable  spot  in  which  to 
spend  a radiant  Saturday  afternoon  it  was  fairly  filled 
by  an  audience  much  larger  than  usual. 

Mr.  Gervase  El  wee,  the  members  of  the  London 
String  Quartet,  and  Mr.  F.  B.  Kiddie  gave  us  a 
beautiful  performance  of  those  six  songs,  one  which 
• drought  out  the.  essential  simplicity  and  truth,  of  the 
musical  language  as  a counterpart  to  the  poems.  It 
ivas  peculiarly  interesting  to  hear  these  songs  again 
immediately  after  healing  the  other  and  earlier  cycle, 
The  House  of  Life,”  which  Mr.  Campbell  Mclnnes 
sang  the  evening  before.  The  greater  directness  of  the 
Shropshire  Lad  ” songs  is  of  course  largely  the 
outcome  of  the  poetic  feeling,  yet  Dp.  Vaughan 
Williams’s  whole  attitude  towards  music  and  poetry 
has  changed  so  completely  between  “ The  House  of 
Life  ” and  “ On  Wenlock  Edge  ” that  it  is  impossible 
to  imagine  the  order  of  composition  reversed.  No 
modern  work  more  thoroughly  breathes  the  air  of  the 
English  country  than  “ On  Wenlock  Edge.”  and  that 
is -why  Londoners  will  brave  a stuffy  concert  hall 
to  hear  it. 

It  was  not  the  only  thing  worth  hearing  on  Satur- 
day afternoon.  No  doubt  the  excellent  performances 
of  Ravel’s  quartet  in  F and  of  Brahms’s  piano  quartet 
( in  A (piano,  Mrs.  Hobday)  brought  many  of  the 
audience. 

,<yi  ROYAL  ALBERT  HALL,  » 

V*  il'fp  • 

Even  n -uch  weather  as  that  of  yes’erday  a (oncerti;  B 
with-  Ysaye  and  Pachmann  as  two  of  the  protagonists  jp 
could  not  fail  to  prove  an  irresistible  counfer-attrac- 
tion  to  tho  delights  of  the  open  air,  and  it  was  not 
surprising,  therefore,  to  find  tho  Albert  Hall  well 
filled  yesterday  afternoon.  The  great  violinist  gave 
a selection  that  was  brief  but  very  excellent.  Its 
meat  serious  moments  wore  to  be  found  ui  Veraciru  s A 
beautiful  souata  iu  A minor,  in  which  lie  was  joined  A 


itrnce  1 


lent  one  the  orchestral  numbers  being' 
beautifully  played,  with  Sir  Thomas 
T- ,tT;  dT'Tlibo  t ‘SO^Bm-MWcn  * Beecham  conducting  with  his  cliarae- 
of  which,  of  course,  lie  played  teristic  insight  into  and  appreciation  of 
oinant  t , whivh  vvro  rapturously  ro- ' the  music.  . , 

'Kr  »1>.  ® mood  lie  played  his  own  The  chorus,  trained  by  Mr.  Arthur 

Pc'u  ••  l'xtal  ” and  a new  aud  veiy  charming  Fagge,  which  sang  in  the  symphony^also' 


••  and  d now  aua  wry  ciuirunu* 

, A'  -lUofvom  his  own*,  on,  and  Wieuiuwski  tj  performed  two  pieces  by*  Ethel  Smyth, 
liNotP.  ••  Air  do  Pachmann  confined  him  “Sleepless  Dreams  and  Hey  Nonny  , 

D»K,JOrhm  U ^d  Ins  audiouro  obviously  bad  no  No,”  the  latter  of  which,  breezy  and 
^ It  mSfndwilhhini  on  that  score  Moreover  he  | vigowyis,  has  several  times  been  heard! 
I i i.flv  those  lit tlo  nieces  in  which  ho  is  so,  here.  . . ’ 

!l  bevond  approach,  among  them  For  many  people  however  the  interest 

T'  PtilntW  in  D minor  and  F.  the  B flat  major  of  t>c  evening  lay  in  Sir  Thomas 
the  1 ixluatto  in  y ^ ])u(1  (ho  |r  gj,^,  Study.  Beecham’s  poetic  and  imaginative  reading 

■ JlMurte.  H ■ " mb'iiod  art  with  amusement,  of  Debussy's  suite,  “La  Mer,”  and  his 
JAvtd,  as  usual,  in.  o-  „„i;mw  wifeti  Hmi  intense  nod  elowina  nerformance  of  the 


t uwpjy  felt  asuT<5>V(Tr3S.  vuc  ^ao  zHSixy  vttz — . 

- ’motet  was  over,  and  one  was  very  glad  when  Dr.f 
r H p.  Allen  decided  that  the  Bach  Choir  should' 
repeat  it.  The  choir  sang  both  these  and  two  motets 
by  Bach  with  that  siaeaiity  and  understanding,  meet- 1 
ing,  curiously  enough,  with  the  greatest  success  in 
the  mest  elaborate.  In  addition,  there  were  very 
skilful  performances  of  Busoni’s  arrangements 
of  three  of  Bach’s  Choral  Preludes  ftom  Mr. 
William  Murdoch  and  of  the  Organ  Toccata 
Fugue  in  C major  from  Mr.  Harold  Daiite. 


KING’S  HALL. 


U1Uy:i,.t a • ,1  ; 

B’V“V’  .^1  TiiV  finWrs ' dfliqhtod  his  audience  with  tho  intense  and  glowing  performance  of  the  ; 

riinunlwith  Venusberg  music  (Paris  version)  from 
Korun  v.  in*  * ; **  ' n tj,^  instrumental  solos  came  a “Tannhauser.”  This  last  was  really  .ho  i 

■the  ini  ci‘  ' i v v uianw  Aiiccu  d’Ormo,  tho  | '.finest  thrill  of  the  evening. 

■group  oi  sou,_a  dj  . - . . . , 


i ,o  foXwilT him  on  thut  score  Moreover  he  vigors,  has  several  times  been  heard, 

I .Wo  littlo  nieces  in  which  ho  is  so  here.  . , , > 'T 

*****  n ,,,,Ski'«d  approach,  among  them  For  many  people,  however,  the  interest  XT  _ 

Uvaiuasia  Uiondup.^  ^ •,  . l.»  te  Sir  Thomas,  - I am  8n  artless  thing  " sings  our  old  friend, 

Madame  Favart,  in  Offenbach  s merry  UtUe  oper 
i , But  Madame  Favart  was  not  bo 

Farnie’s  adaptation  ot  ^ ** 

wLctri°v^  refresh,ng  to  renew  aoqju^* 

|Zd.in  soo^-.  bv  .Mm!  n mo  aneJB  uoims  uwi.nuwt  “m*  U1  >■*«  c"- o-  . l at  the  performance  given  by  theater  iu^ 

P»  ^omoii  SYMPHONY  ORCHffiTBA  by 

I Madame  butterlb  ,nlng  over,  in  the  programme  of  the  London  Symr-  foulQ  o{  us  un  ^ly  triumph  of  Florence  SJzJoha 

t^,l«  3701,1  AN  HALL.  A.  phony  Orchestra’s  concert  which  Sir  Thoma*  that  showed  her  then  youthful  gtw»  » 

\U  AOb  , — A W ’ Beecham  conducted  at  Queen's  Hall  yesterday  ‘)(ivantag0.  One  remembered,  too  Manus  and 

Af”  , E««Arato  and  distinct  perform-  Indeed,  one  might  reasonably  suggest  that  it  erTod,  j Cameron  and  Henry  Ashley,  and  otherawho 

Thoro  were  two  B^wrate  anrt  ' luun  decjde(lly  on  ^ side  of  esccss.  In  any  programme  ^ ^ carry  Madame  Favart’  to  n>oc«  in 

aces  in  the  fourth  of  the  Hall  on  Saturday  i containing  so  long-drawn  a work  as  Berlioz  s day3  at  the  Little  Strand,  and  it  wia 

Krie*  of  “ Pops.  K»ven  m 0)<Vr  of  dis-  j j ” Romeo  and  Juliet”  Symphony,  there  is  hardly  Offenbach’s  still  fresh  and  delightfully  oharacWmtM 

afternoon,  winch  ucro  of  tm.  fj  . • » jj,,  Hr.  I room  for  much  besides.  Yet  there  was  one  and  a tllnt,g  that  recalled  those  dim  memories.  But  rt 

kbiction.  Of  these  the  firs,  Ravel’s  Quar-  I quarter  hour’s  music  at  this  concert  bbfore  the  sym-  ^ ^ of  music  that  demands  a snap ^and  Hirdl 

Albert  Sammons  and  hiscolleag  , H phony  was  reached.  It  must  be  a good  few  years  performance  for  which  it  would  be  idle  to  look 

I tot  in  F;  this  other  was  Mr.  Gena  ‘ ^ ...  since  Berlioz's  curiously-constructed  andelaborate.y-*  arna,teurs  however  well-trained.  The  most  pro* 

[ia  association  with  the  wrought  work  was  last  heard  m our  midst,  and  itt  FridSJ  and  Saturday’s  revival,  was  Mr. 

m ' l''lW,,1,9,n8a  son"  WCle’’1  revival,  therefore,  lent  to  the  occasion  a peeuLtf  _ o_  Chapman,  who,  as  the  Marquis  dc  Porrt 

interest.  But,  at  the  same  time,  one  is  hardly  pre-  cave  point  to  the  humours  of  the  complicar 

pared  to  allirm  that  any  insolub.e  problem  lies  1a  j-;on3  ’that  arise  when  Madame  Favart  has  to  h» 
flm  np<?lw‘.t.  tn  which  this  particular  example  cu\  . a ^ imiinc  wife.  In  this 


f ^ 0f  Vaughan  Williams  s song-cycle, 
' Edl!”  Of  Havel’s  quartet  it  is 
I ti'U0  to  say  that  it  grows  upon 

B perfectly  safe  heard,  and  it  wntains  not 

Bono  each  li  no  t-hat  it  is  ne  but 


|E£' each  time  that  it  is  heard,  and  it  contains  not  • th(j  neglect  to  which  this  particular  example  “ De  Boisprom's  young  wife.  In  this 

only  this  element  of  truo  greatness  as  music,  b [jer[ioz's  genius  has  been  subjected.  Ihe  plain  truth,  P ^ ^ JIr  vfilton  Stanley,  as  the  newly-wedded 

Ll<J  the  other  thut  it  attains, a great  climax  in  the  jg  that  tho  work  presents  many  inequalities,  and  ’ *t  , police,  played  with  some  spmt  and 

r^^rb.l  slow  movement,  and  of  how  many  modem!  ^ itg  moments  of  sbeer  beauty-found  mostly  in  lieutenant  or  l ouce,  p_.  ^ nnbaMh. 

. vVi  ifiiiblv  bo.  said  ? 1 he  slow  *.uA  opr.hions  that  are  purely  orcheslTal — are  apt  to 


usi ifi  ably  bo.  saidf 


UAcil  JLbS  IiiUI.LlClJ.la3  L/J  , , 

the  sections  that  are  purely  orchesrtal — are  apt  to  ba 


assurance.  Timidity’ born  of  inexperience  notwith- 
standing, Miss  Dora  Purser  showed  promise  in  the 
title-part,  and  made  the  most  of  a slight  voice,  bitl 


, m qWtet  also, 

Kkld'e  played  finely  in  the  English  work,  been  bestowed.  Miss  uons  woouau,  ~x-. 

; tVaI  wavs  seems’  regrettable  that  the  weak  point  .in  Edwards,  and  Mr.  Frank  Webster  were  the  soloists, 
r.J,  +ho  eon"  “ Oh,  when  I was  in  love  with  and  a choir  trained  by  Mr.  Arthur  Fagge  revealed 
™ tLat  which  proves  publicly  the  most  attrac-  the  most  conscientious  endeavour.  Throughout,  the 
??  ' ti  repeated  on  Saturday.  But  surely,  orchestral  playing  was  on  a high  level,  and  th< 
nsr  “ Is  my  team  ploughing?  ” and  tho  sing-'  delightful  Queen  Mab  scherzo,  in  particular,  wa| 
it  bv  Mr  Elwes,  with  its  wonderful  diama,  a model  of  gossamer  delicacy. 

On  Wenlock  Edge,”  magnificently  done,  are  Earlier  in  the  programme  which  began  with  thi 
an  ,,  0f  tee  other.  Like  its  predecessors,  ••  Tannhauser  overture  and  \ enusberg  music, 

worth  a score  ol  tne  ocner.^  ' Thomas  Beecham  obtained  of  Debussy’s  ” La  Mer 

Suite— which  we  seem  to  remember  hearing  the  com- 
poser himself  conduct  in  the  same  hall  ft  perform- 
ance that  gave  full  effect  to  the  “ atmospheric,-  tone- 
painting,  and  Mr.  Fagge  conducted  his  choir  m Drj 
Ethel  Smyth's  two  part-songs,  “ Sleepless  Dreams  ] 


I |’i.J,^ru-Art  Aaife-ht. 

| LONDON  STRING  QUARTET 

W QUl-t'  (■  > 

, Saturday’s  concert  of  thfe  London 
String  Quartet  was  perhaps  the  mosif 
successful,  so  far,  of  the  present 
I senes.  There  was  no  unfamiliar 
music,  but  Ravel  s beautiful  quartet 
is  still  very  far  from  being  hack 
neyed.  Strangely  enough,  repeated 
| hearing  of  this  work  as  presented  by 
English  players  leads  to  a doub 
whether  then  reading  is  not,  in  some 
respects,  even  superior  to  that  ot  the 
French.  The  prime  requisite  for  t 
perfect  performance  is  clearness 
which  at  present  is  attained,  by  both) 
but  in  comparison  with  Saturday  j 
interpretation  a truly  French  reading 
may  be  too  self-consciously  clear.  I1 
j8  a nice  distinction.  In  any  cast^ 
there  can  be  no  question  of  the  ex 
cellence  of  the  London  String 
Quartet’s  playing. 

Dr.  Vaughan  Williams  s cycle  Un 
YYenlock  Edge,”  is  another  work 
which  needs  no  commendation^ 
especially  when  rendered  by  Mr.  Ger- 
vase  Elwes,  who  has  done  so  much  to 
spread  its  fame.  Finally,  Brahms  s. 
Pianoforte  Quartet  in  A,  in  which 
Mrs.  Hobday  joined,  was.  presented  I 
masterly  fashion.  The  two  middle] 
ctions  in  particular  could  scarcely  I 
ive  been  better.  ‘ I 

“romeo  and  jijliet:'  ' f 

- — ■-  /r 

FINE  PERFORMANCE^  OF  *! 
BERLIOZ’S  SYMPHONY. 

^niyfb 

In  'Berlioz’s  “Romeo  and  Juliet”  eym- 
phony,  revived  at  the  London  Symphony 
Orchestra’s  concert  last  night,  there  is  I 
much  beautiful  music  that  we  shall  always 
hear  so  seldom  until  musicians  have  the 
cotfrage  to  insist  upon  a ruthless  revision 
of  the  classics. 

The  editor  of  Berlioz  would  purely  cut 
.out  from  the  “Romeo  and  Juliet”  nearly 
1 ali  the  vocal  part,  the  dulness  and  ■ 
crudity  of  which  is  in  such  contrast  to 
I the  wondcrfnl  brilliance  and  subtlety  of 
the  orchestral  part  of  the  symphony. 

The  vigorous  overture,  the  exquisite 
serenade  music,  the  Queen  Mab  scherzo, 
the  fine  funeral  march,  and  much  of  the 
rest  of  the  instrumental  music  contains 
some  of  Berlioz’s  finest  work;  but  the 
choral  writing  is  very  fsar  below,  and  it 
is  a tax  upon  the  listener  to  appreciate 
l the  symphony  as  a whole. 


BERLIOZS  “ROMEO  AND 

Music  has  masterpieces  that  can 
never  be  heard  too  often.  It  has 
others  which  are  best  heard  ou  raie  , 
and  special  occasions.  To  these  be- 
long the  extensive  canvases  that  Ber- 
lioz loved  to  cover  with  orchestral 
paint.  It  was  good,  rich  colour, 


.and  ” Hev,  Nonny  Nol  ” The  words  of  much  too  good  to  be  hidden  away  in 

If  (sung  with  no  little  spirit)  might  eurely  have  sugs  libraries.  But  the  lavishness  of  can 
' Rested  to  the  composer  a mood  somewhat  loss  6a&u>  1 — ^ ° 

LNIMF  MOTJETS'  BY  SIR  H.  PARRY. 

^Tbo  invitation  concert  given  by  th 
under  Dr.  H.  P-  Allen’s  tha^j 

uluaUy’attaches  to  private ^ 

* s1' 

Hubert  Parry.  q /he^poeW  which  Sir 

Hrrfseto Vmusfe  h^.p^to 

there  « more  than  tBathere^  w choir  of  Donne's, 
works,  the  setting  for  Aseyen»  earth.'! 

rfTlFmotl  top™”?.  ,hort  .ho,.l  work. 

SkS V«  »«“  "““UnS.’SS.  br  ftr-y. 

It  is  in  maTTch"r'and  more  varied  language,  it  I 

greatest  things  1 other.  The  six- voiced 

in  this  country  ^ n ,g  ^ cid  belief  ” comes 

setting  ot  s feeUng  and  power  of 

°nly™  The  thref  others,  “Never  weather- 
expressiom . ,^cknow  my  soul  hath  power,  ’ and 

J55£;  S^phonio. 

anThe  B^ch  Choir  sang  these  things,  aa  weU  as  the  8ketches,”  which,  ill  the  case  Ot  Such 
1 Tmntets  bv  Bach,  ” Be  not  afraid  and  Come,  stickler  for  precision,  IS  of  some  im- 
rumc°ome’’ywith  portage.  Th'ev  are  sketches  in  the 

telligent  e*PrS®L.,l  Toccata  and  Fugue  in  C played  sense  1U  which  painters  use  the  WOld, 
Murdoch  and _L<^  Waroid  Darke  completed  a an(fe  _ therefore,  independent  ot  tne 

planning  that  goes  to  a .tone-picture  ' 


vas  has  ail  effect  similar  to  that  of 
the  class  of  painting  that  is  seen  only 
in  town  halls. 

For  that  reason  Sir  Thomas 
Beecham  has  deserved  well  of  the 
public  in  bringing  out,  after  an  in- 
terval of  many  years,  Berlioz-  s 
“ Romeo  and  Juliet  ” symphony.  One 
is  glad  to  have  an  opportunity  ot 
hearing  it  under  such  favourable 
ditions,  and  now  one  is  prepared  to  , 
wait  with  exemplary  patience  for 
another  opportunity.  Miss  Dons 
Woodall,  Mr.  Frank  Webster,  and 
Mr.  Powell  Edwards  were  the  soloists, 
and  the  chorus  consisted  of  members 
of  the 'London  Choral  Society,  trained 
by  Mr.  Arthur  Fagge.  All  acquitted 
themselves  nobly.  Ol*  the  orchestin.1, 
portions,  the  “ Queen  Mab  scherzo 
made  the  best  impression. 

Neither  in  the  programme  nor  m 
the  accompanying  notes  was  De-! 
bussy’s  “ La  Mer  ’’  given  the  com- 


thchorgan  bv  Mr.  Harold  Darke  completed 
thoroughly^  interesting  programme. 

IT?  ^ BACH  CHOIR.  lb  I 

Among  the  composers  of  the  day  Sir  Hubert  Parry, 
holds  a position  that  is  absolutely  unique. 
For  fn  an  age  of  kaleidoscopic  change  he  remains 
■ ho  stardy  champion  of  the  formal  music  of.  a day 
IhVhT  fbr  most  others,  long  smee  gone  by.  And; 
die  oirt’of  no  spirit  of  pedantry  that  he  clings  to 
he  old  methods,  But  because  the  more  exactingand, 
ie  £re  d“bor;te  tho  form,  with  the  greater  truth. 

1 md  the  greater  freedom  does  hq  express  himself 
This  was 'brought  homo  very  forcibly  at  the  concert 
Given  by  the  Bach  Choir  in  the  hall  of  the  R°ya 
Sge  of  Music  last  night,  whereat  was  produced 
■ . . motets  eatuled  “ Songs  of  Farewell,  for; 
it  was  not  the  mero  four  or  fivo  part  motot3  th-v.i 
were  the  heft.  They  were  good,  it  is  true,  but  they' 
! lot  to  be  compared  with  the  soven-part  setting 
rfjote  SUno’s  ” At  the  round  earth’s  imagm-A 
comers  ” or  with  that  m six  raids  of  3.  G.  Lock-; 

$ Kt  There  is  an  old  belief.’  The  latter,  we 
have  no  hesitation  in  saying,  is  one  of  the  mostj 
no^ant  and  most,  beautiful  pieces  of  music  that] 
I Ch^te  ever  given  us.  Tho  poem,  ot  course,  has  a 
I i arlv  strong  appeal  in  these  tragic  days,  and  the 
^.dm-tolSty  0Pf  the  belief  in  the  life  “beyond; 

V,  .y  r Lftro  of  rrnftf  ’’  is  oxprca&ed  in  music  tha»t  is  as 


o a x-- 

but,  just  as  a sketch  will  seize  some 
point  of  light  that  has  no  place  m a 
formal  picture,  these  pieces  are  full 
of  flashes,  of  graphic  beauty,  some  ot 
them  so  evanescent  that  they  have 
passed  almost  before  the  ear  has 
caught  them. 

In  this  work,  us  in  the  Tannhauser 
Overture  and  Venusberg  music  which 
opened  the  programme,  Sir  thomas 
obtained  a remarkably  vivid  effect.; 
Mr.  Arthur  Fagge  conducted  l>r. 
Ethel  Smyth’s  two  pait  songs  for, 
chorus  and  orchestra.  ‘ Sleepless 
Dreams  ” and  “ Hey,  Nonny,  No. 

The  unusual  length  of  the  pro- 
gramme was  the 'cause  that  some  re- 
markably line  singing  by  Mr.  Powell 
Edwards  towards  the  end  of  “ Romeo- 
and  Juliet  ” took  place  before  a re- 
duced audience.  His  splendid  ban- 
tone  voice  rewarded  those  who 

waited  _,  T. 

E.  L. 


_.l'  x 


jreseiice’of 


'fifgeTiom  the 

very  limited  audience. 


AEOLIAN  HALL. 


Mr.  St.  John  Horne  yesterday  pnvo  a concert,  at 


/Eolian  Hall  consisting  principally  ot  his  own  eom- 
a sTnu^  quii/tet  frn(l*"li  pi' 

Mr.  St.  John  Homo  (tho  latter  cleverly  played  by  Miss 


positions. 
We  heard 


A noth 


.1  (P 

piano  sonata  by 


Hajnat.on)  which  showed  him  to  be  a modest  seeker 
after  melody.  Thai,  was  a pleasant,  change  from  tho 
composers  who  fly  from  it.  but  the  search  was  not 
rewarded  by  any.  original  discovery.  He  evidently 
thinks  only  in  short  lengths  of  melody,  and  his  longer 
movements  are  therefore  patchwork.  If  ho  would  he 
content  with  little  pieces  until  ho  has  something 
bigger  to  say,  his  work  might,  be  acceptable.  The 
sonata  form  is  too  large  for  turn  to  handle  at  present. 

YESTERDAY'S  MUSIC. 

— z / 

AEOLIAN  HALL  iy  u 

When  a new  composer  elects  Ato 
make  his  bow  to  the  public  with’  a 
programme  consisting  chiefly  of  his 
own  works,  he  is  staking  all  on  a 
j gambler’s  throw.  If  he  is  a genius, 
his  reputation  may  be  made  in  a day, 
but  if  he  is  anything  short  of  that  the 
penalty  is  far  worse  than  is  incurred 
when  one  work  is  discreetly  intro- 
duced into  a general  programme.  Mr. 

St.  John  Horne,  who  challenged 
criticism  at  the  .Eolian  Hall  with  a 
string  quartet,  a violin  sonata,  a( 
piano  sonata,  and  some  minor  pieces, 
is  several  inches  short  of  the  stature 
required  to  present  such  a pro- 
gramme. He  has  a fatal  fluency  of  a 
very  trite,  facile  kind,  but  practically 
no  resources  save  that  of  repetition. 


STEINWAY  HALL. 

At  the  second  of  two  song  and 
pianoforte  recitals  Mr.  Gordon  Clea- 
ther  sang  an  interesting  group  of 
French  songs,  and  some  by  Mr.  G. 
O’Connor  Morris,  who  accompanied. 
Of  the  latter  ‘‘  Corinetta  ” made  a 
favourable  impression,  in  spite  of 
being  vaguely  reminiscent.  The  for- 
mer included*  “ De  sa  grande  amye,” 
a charming  old-French  poem  set  by 
Marcel  Labey,  one  of  Vincent, 
d'lndv’s  pupils.  Mr.  Cleather’s  de- 
livery* of  his  songs  was  agreeably 
clear  and  free  from  affectation. 

Mr.  Archy  Rosenthal’s  principal 
share  in  the  programme  was  Schu- 
mann’s “ Carnaval,”  which  he  played 
well  technically,  but  without  inciting 
' the  imagination  of  his  listeners  to 
I dangerous  flights  Among  his  minor 
pieces  was  a skilfully  written  and  deli- 
cately brilliant  “ Caprice  ” by  J.  I). 
Davis,  which  is  now  in  course  of  pub- 
lication. 


AEOLIAN  HALL. 

A well  chosen  programme  goes  a 
long  way  towards  success  at  a. vocal 
recital.  That  of  Miss  Doris 
Manuel  kj  yeiterdny  afternoon  was 
unusually  interesting,  the  selection 
representing  an  intelligent  survey  of, 
the  repertory,  whilst  the  Russian 
group  show  ed  special  knowledge.  That 
masterpiece  in  little,  Borodin  s “ Dis- 
sonance,’’ followed  upon  his  beautiful 
“Queen  of  the  Sea.”  Litter  came  a 
wordless  Pastoral  by  Stravinsky. 

The  French  selection  was,  in  com- 
parison, more  respectable  than  enter- 
prising, but  it  was  quite  up  to  the 
average.  Miss  Manuelle’s  voice 
proved  equal  to  the  strain  of  a long 
rogramme.  Her  diction  suffers  a. 
ittle  from  being  placed  where  the 
owels  come  from,  whereby  the  con- 
onants suffer.  The  forward  method 
avoured  by  the  French  leads,  as  a 
ule,  to  a much  clearer  enunciation 
f the  words.  However,  the  defect 
is  so  common  that,  if  one  chose  to  be 
hypercritical,  one  would  write  of 
nothing  else.  So  attractive  a pro- 
gramme justifies  indulgence  on  the 
Point.  . ^ 

MISS  DORIS  MANUELLE’S  RECITAL. 

*1  .riy 
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him*  m»yv  pianiMt  mndfe  her  fi 
(appearance  at.  the  .Eolmn  Hall 
!-v  afternoon.  Miss  Frances  Goop- 
inan  easily  gave  proof  of  possessing 
a real  musical  temperament,  besides 
|souiul  technical  knowledge.  As  with 
>f  our  younger  pianists,  tin 
>rts  to  prodiu 
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Miss  Doris  Manuellc  has  not  been  very  long  before 
the  public,  but  at  the  Promenade  Concerts  and  else- 
where she  has  made  her  mark  as  a singer  with  a rich 
contralto  voice  and  ample  powers  of  interpretation. 

Her  recital  of  songs  at  iEolian  Hall  yesterday  was 
well  attended,  and  she  gave  a programme  containing 
j as  manv  as  two  dozen  songs,  ranging  widely  in  style. 

Old  Italian  songs  came  first,  and  a great.  Variety  of 
| modern  French  and  Kussian  songs  (the  latter  sling  in 
1 translations,  some  in  Freuch  and  some  In  English), 

1 made  up  an  excellent  scheme.  Among  the  Italian 
| songs  Cavalli’s  “ Afie,  mi  fate  ridere  !”  and  Handel’s 
“ Furibondo  spira  il  vento  ” were  particularly  well 
j sung  ; crispness  of  rhythm  and  precision  in  florid 
(passages  are  admirable  features  of  Miss  Manuelle’s 

style,  and  they  are  rare  in  a voice  of  such  quality.  w , 

In  some  of  the  liussian  songs,  particularly  Borodin’s  with  increased  experience. 
“ La  Keine  de  ia  Mer  and  Dissonance,  her  way 
of  making  her  points  seemed  just  too  clearly  defined, 
itoo  evidently  regulated.  Such  words  as  “ Je  veux 
te  donner  le del  I ” are  not  interpreted  merely  by 
the  careful  adjustment  of  accent.  They  are  a moment 
for  the  indefinable  qualities  of  expression  which  at 
present  are  not  fully  called  out  in  Miss  Manuelle’s 
art,  Stravinsky’s  “ pastoral,”  literally  a “ song 
without  words,”  iww  an  interesting  feature  of  her 
programme,  and  was  beautifully  sung.  She  was 
fortunate,  too,  in  having  the  most  unfailing  co- 
operation in  the  piano  accompaniments  of  Mr.  F.  B- 
[Kiddle. ..  ■ „ 


X r n-r)ropor,tlon  t0  tho  d'dred 
P teu  Jt  is  merely  a youthful  peso. 

Jr,i*  ,s  rich  enouK.li  with- 

lUt  her  squeezing  her  very  soul  into 

■ In  fact  it  is  an  unusually  good 
tone  for  a debutante. 

Her  Maying  of  Schumann’s  Forest 
I'Venes  had  just  the  homely  sentiment 
that  is  required  neithir  more  nor 
h‘ss,  whilst  in  Brahms’s  Rhapsody  in 
G minor  she  displayed  n certain  dra- 
nalic  type  of  virility  that  was  also 
appropriate.  The  Chopin  group  w/u 
pm  haps  a little  less  satisfactory,  pro- 
Dihlv  because  the  anxieties  of  the 
moment  prompted  that,  striving  after 
that  inevitably  frustrates 
M ' n Ulattered  •ittle,  for  bv  then 
Miss  Coopman  had  already  given 
ample  reason  to  hail  her  debut  as  one 
« considerable  promise, 

E.  E. 

MISS  ClIILTON-GRIFFIN’S  RECITAL. 

Miss  diilton-Ctriffin’s  first  recital  at  TEoIian  Hall 
showed  Wer  to  be  a pianist  of  high  aim  and  consider- 
able accomplishment. 

She  placed  Beethoven’s  last  Sonata  (Op.  nil  at 
the  head  of  her  programme,  and  followed  it  with  two 
pieces  by  Brahms  and  Franck’s  Prelude,  Choral,  and 
h ugue.  T lie  arietta”  of  Beethoven’s  Sonata  with 
its  long  series  of  introspective  variations,  is  a severe 
test  of  a payer’s  power  of  interpretation.  Miss 
f lulton-Griifm  s playing  of  it  was  exceedingly  thought- 
ful, expressive,  and  at  the  same  time  reticent  One 
was  particularly  impressed  by  tho  way  she  managed 
the  climax  of  ascending  trills  modulating  into  E flat 
She  never  forced  the  tone,  yet  she  made  its  import- 
ance felt.  1 

Brahms’s  Intermezzo  in  A (from  Op.  118)  d rawed 
rather,  the  fault  of  over-seriousness,  and  thme  were 
places  elsewhere  in  Franck’s  work,  for  example,  where 
the  justness  of  the  tempo  adopted  was  open  to  ques- 
tjon  Still  her  musical  sense  was  so  evident  that  no 
doubt  she  will  be  able  to  adjust  matters  of  detail 
xm+n  ^creased  experience* 

MR.  JOSEPH  SPEAIGH 1 s 
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JSOLIAN  HALL. 


E.  E. 


M,  STROESCO’S  CONCER1 

^7*7  - — ^rzi 


On  the  few  occasions  on  which  he  has  appeared  in 
LontJqn,  chiefly  ait  concerts  given  for  some  charitable 
purpose,  tho  Roumanian  tenor,  M.  Constantin 
Strcesco,  has  made  such  a good  impression  that, 
(one  wished  to  hear  more  of  him.  Such  an  oppor- 


Mr.  St.  John  Horne  gave  a Concert  in  \Folian 
Hall  yesterday  afternoon,  when  his  programme  in- 

iluded  many  of  his  own  compositions.  It  is  perhaps  

i pity  that  so  many  were  thus  placed  in  juxtaposi-  tunity  occurred  yesterday,  when  he  gave  his  first 
ion,  for  only  the  truly  strong  can  bear  such  weight,,  recital  at  the  Steinway  Hall,  and  it  may  be  said  at 
n one  scheme,  as  a couple  of  sonatas,  a string  once  that  he  more  than  lived  up  to  the  reputation 
uartet,  and  a group  of  violin  pieces.  Through  all  that  ho  had  achieved.  M.  Stroesro  is,  indeed,  a 
bese  compositions  there  is  a sameness,  a naivete,  singer  of  unusual  temperament  and  culture.  Not 
,nd  aD  artlessnese  that  really  are  astonishing  in  only  si  ho  thoroughly  musical,  but  ho  lias  exoel- 
me  as  young  as  Mr.  Home,  who  played  the  violin,  lent  control  over  his  voice,  which  he  can  make 
ould  appear  to  be ; for  it  is  the  younger  musicians  expressive  of  many  different  emotions  by  the  varia- 
ho  usually  attempt  to  run  ere  yet  they  can  walk,  tion  of  its  tone  colour,  and  he  has  a great  talent 
,nd  here  we  find  a young  composer  learning  even  for  identifying  himself  completely  with  the  song 
:s  footsteps,  as  it  were.  It  is  to  his  credit  that  he  that  ho  is  singing.  It  was  the  combination  of  these 
as  not  yet  made  the  effort  to  run,  since  it  is  obvious  qualities  that  gave  real  interest  and  value  to  his 
that  he  requires  much  more  study.  Tunefulness  interpretations  of  such  songs  as  Pergolese’s  ” Tre 
abounds,  but  Mr.  Home  really  must  study  poly-  giomi  son  che  nina,”  Monteverdi  s “ Lascintemi 
phony  and  horizontal  as  well  as  vertical  part- writing  . - _ - 'M' 


and  the  art  of  development.  Then  one  may  be  glad 
to  hear  his  music — at  a time,  that  is,  when  he  has 
acquired  the  habit  of  giving  due  expression  to  bis 
musical  thoughts.  The  concert-giver  was  assist*! 
by  Miss  /del a Hamaton,  who  made  brave  efforts 
in  the  pianoforte  sonata,  Miss  Marjorie  Hayward, 
Mr.  Wynn  Reeves,  Mr.  Felix  Salmond  (a  Grenadier 
Guardsman  and  an  admirable  violoncellist  as  well), 
Miss  Padbury,  and  Miss  Phyllis  Lett.  The  last- 
named  sang  Gretchaninov’s  lovely  song  “ Ne  Zabwy- 
yai”  very  beautifully,  and  incidentally  this  song 
hip  vale  *ed  a delicious  (but  quite  unintelligible) 
” system  ” of  Russian  transliteration,  tho  Russian 
characters  being  treated  as  if  they  were  English! 

QUEEN’S 


J.  Constantin  Stroesco 
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I NATIONAL  SONGS. 

During  the  Promenade  Conceit 
season,  Sir  Henry  Wood  makes  a 
practice  of  giving,  in  the  second  part 
of  the  programme,  an  occasional 
selection  of  national  airs.  Mr.  c}e 
Orellana  and  the  London  Symphony 
Orchestra  honoured  Empire  Day  with 
an  entire  afternoon  devoted  to  such 
selections.  There  were  Welsh, 
Scotch,  Irish,  and  English  tunes! 
Then  came  the  turn  of  the  Javiers: 
military  melodies  and  nautical  airs. 
The  very  copious  historical  notes— G 
which,  by  the  way,  made  interesting 
reading — omitted  to  state  who  was 
the  arranger.  Probably  it.  was  Mr.  de 
Orellana  himself.  But  whoever  was 
responsible  had  performed  his  task 
with  ability  equal  to  his  zeal. 

Unfortunately,  the  appeal  of  such 
entertainments  is  to  a narrow  cir<  »e. 


moriro,”  Encsco’s  ” Languir  me  fais,”  Colcridge- 
Taylor's  “ Life  and  Death,”  Roger  Quilter’s  " Now 
sleeps  the  crimson  petal,”  Duparc's  “ Phidilo,”  a 
charming  lyric  by  his  accompanist,  M.  Manlio  di 
Veroli,  “ Helasl  Adieu!”  and  other  songs  equally 
well  chosen.  M.  Stroesco  i3,  indeed,  a very  good 
artist,  whom  it  will  Always  be  a pleasure  to  hear. 

A ROUMANIAN  TENOR. 

H 

When  M.  uonstantm  stroesco  ap- 
I peared  last  year  at  the  London  Opera 
j House  the  dimensions  of  the  theatre 
were  against  11  just  appreciation  of 
his  talent.  In  a moderate-sized  hall 
that  which  seemed  a limitation  be- 
comes a valuuble  quality — namely,  his 
command  of  minutely  shaded  nuance. 

At  his  recital  yesterday  afternoon 
Isidore  de  _ Lara’s  song  “Si  vous 
vouliez  afforded  a striking  example 
of  this.  In  the  quasi  intimate  sur- 
roundings the  singer  was  enabled  to 
extract  every  ounce  of  effect,  includ- 
ing an  insinuating  pianissimo  that 
many  singers  of  love-songs— -and,  per- 
il haps,,  lovers  too — must  envy  him. 

It  was  a pleasure  to  meet  iu  his 
■ programme  Rimsky-Korsakoff’s  “Enfin 
| les  noirs  images,”  which  is  one  of  the 
most  beautiful  lyrical  melodies  in  the 
i Russian  repertory.  His  final  group 
of  songs  of  his  native  country  was 
j also  very  interesting. 

! He  was  assisted  at  the  piano  by 
(Signor  Manlio  di  Veroli,  some  o*f 
j whose  compositions  were  includ«l  in 
j the  programme. 

E.  E. 


| Mr.  Joseph  Speaight  is  a moderately 
prolific  writer  of  very  agreeable 
musical  miniatures,  whose  only  fault 
is  that  their  realism  too  often  con- 
cerns itself  with  obvious,  external 
aspects  of  the  subjects  he  selects  for 
illustration.  If  he  could  be  persuaded 
to  have  just  a little  more  confidence 
in  the  imagination  of  his  audience,  it 
is  probable  that  his  style  would  gain 
I in  distinction.  Failing  that,  such 
works  as  the  “Ariel”  Fantasy  for 
j string  quartet  inevitably  approach  to 
the  type  of  the  toy  picture  book, 
though  here  again  there  are  degrees 
of  quality,  and  that  of  Mr.  Speaight’s 
is  not  to  be  despised. 

W hen  he  turns  to  more  ambitious 
work,  as  in  his  new  pianoforte  quintet, 
he  loses  the  advantage  of  dainty  illus- 
tration, and,  it  must  be  confessed,  is 
not  over  well  provided  with  greater 
things  to  take  its  place.  Then  he 
recedes  from  the  special  position  at- 
tained by  his  miniatures,  and  takes 
his  place  in  the  army  of  writers  of 
sincere,  acceptable  chamber  music. 

His  songs,  two  groups  of  which  were 
sung  yesterday  by  Miss  Edith  Evans, 
are  of  a somewhat  conventional  pat- 
tern, which  is  not  successfully  dis- 
guised by  elaborate  accompaniment. 

The  British  Quartet  and  the  com-  , ' 
poser  were  the  other  executants,  the 
occasion  being  aq  “All  British”  con- 
cert at  the  Steinway  Hall. 

ROYAL  ALBERT  HALL. 

^ Cj  

Mr.  Lionel  Powell's  special  ’ 
Sunday  afternoon  concerts  are  r* V* 
being  given  in  .aid  of  various  war 
funds.  , Yesterday  it  was  the  Blue 
Cross,  and  next  Sunday  will  be  the 
turn  of  the  Blinded  Soldiers  and 
Sailors. 

Three  artists  provided  the  entire 
programme  yesterday.  Mine.  Stralia, 
who  was  in  fine  voice,  sang  arias 
from  “ Pagliacci  ” and  from  Cata- 
lan's opera  “ La  Wally.”  M.  Val- 
uer’s selection  was  an  excerpt  from 
Rever’s  opera  “ Sigurd  and  Gra- 
j nier’s  song  “ Hosanna.’’ 

To  M.  Strockoff  fell  a larger  share 
of  the  programme,  and  he  sustained 
it  well.  The  dimensions  of  the  hall 
minimise  the  effect  of  mannerisms 
that  would  irritate  elsewhere,  and  his 
1 tone  makes  a remarkable  sentimental 
appeal.  The  technical  display  in 
Corelli’s  variations  and  in  a Paganini 
Caprice  was  also  very  effective. 

Among  the  many  “ encores  ” Mme. 
j Stralia  sang  “ Lovely  night  and  M. 
Vallier  tne  “ Serenade  ’ from 
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Pop'^at  theXl^ and  an'operatic 
.rograrame  at  the  Sterna  ay.  | 

it  the  former  the  London  Suing 
Duavtet  introduced  a new  work  b>  a> 
£ composer,  Mr.  Philip  Levin*  s 
••  NTuveilettes,”  which  are  none 
f»-  b«I  and 

unp retentions.  The  programme  opened 
Mozart 
naster 

success  of  which  Miss  Irene  Scharrei  s 
was  a brilliant  contribution, 
ratic  concert  at  the  Stein  way 


ASCENSION 

SIR  GEORGE 


DAY  MUSIC. 

— ♦ 

HENSCHEL'S  “MASS.” 


CHURCH 


PAGEANTi  u. 




■ with  a Mozart  JSa^and  concluded 
with  a masterly  performance  of  Ccsai 

Franck's  pianoforte  quintet,  to  the 
nianuv  s>  p ...  r Schaj-re 


HISS'S?' Same  S*ia  G^Umt 

iif° the  workshops  for  disabled  soldier^ 
lul  saUor?  Miss  S.  Carey  addresse^ 

the  audience  on.  ,T 

oing  for  her  Disabled  Men 


Sit  George  Henschel  has  brought  a valuable  and 
important  addition  to  the  repertory  of  Anglican 
Church  music  in  the  “ Mass  for  eight  voices,”  which 
was  sung  for  the  first  time  at  All  Saints,  Margaret- 
street,  yesterday,  being  the  Feast  of  the  Ascension. 

The  greater  part  of  it  is  written  to  the  text  of  the 
English  Liturgy,  with  the  addition  of  those  numbers, 
the  “ Benedictus  ” and  “ Agnus  Dei,”  which,  though 
not  contained  in  the  Book  of  Common  Prayer,  are 
now  a customary  part  of  the  sung  Eucharist.  The 
work  begins  with  a “ Kyrie  eleison  ” (not  the  responses 
to  the  Commandments),  and  includes  the  “ O Salu- 
taris  Hostia,”  which  was  sung  in  Latin. 

The  whole  work  is  for  voices  without  accompani- 
ment. and  the  fine  choir  of  All  Saints,  in  which  Sir 
George  Henschel  took  a place  on  this  occasion,  sang 


SERBIAN  MUSIC  IN  LONDON^ 
SPECTACLE.  A 

Tableaux  are  to  be  given  at  Whitsuntide  in  the 
churchyard  of  St.  Martin’s,  Trafalgar -square.  The 
'idea  is  to  bring  vividly  before  people’s  minds  the 
spiritual  teachings  of  a time  of  war  and  stress  by! 
living  pictures  representing  “ Battles  of  the  Cross.” 
One  part  of  the  tableaux  will  illustrate  the  con- 
version of  Russia,  Poland,  and  the  nations  of  the 
Balkan  peninsula,  and  Church  music  and  folk-songs 
peculiar  to  those  countries  will  be  introduced.  There 
was  Shine  difficulty  at  first  in  finding  Serbian  music, 
but  chance  brought  Mr.  Martin  Shaw  and  Mr.  Geofirev 
Shaw7,  who  are  selecting  and  arranging  the  music,  a 
timely  acquaintance  with  a Serbian  priest.  Thev 
will  therefore  be  able  to  include  some  Serbian  music, 
which  will  probably  be  heard  for  the  first  time  in 
England. 

Between  the  scenes  choirs  (who  are  giving  help 
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What  England 

Bi  eJB 
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It  appeared  from  the  design 


; 3 

design  of  the  pr 


the  difficult  music  in  a way  which  was  exceedingly  from  many  parishes)  will  sing  hymns  from  the  English 
impressive.  The  multiplicity  of  small  syllables  in  Hymnal,  reviving  many  fine  oid  tunes.  Besides  the  v 
I the  English  versions  of  “ Credo  ” and  “ Gloria  in  historical  tableaux  there  will  be  pictures  illustrating 
i Excelsis  ” them  very  mueh  he.rder  to  «et  to  to  Mi., 

dignified  music  than  are  the  Latin  texts.  If  one  feels  Three  performances  will  be  given  daily  two  of 
that  these  two,  the  biggest  numbers  do  not  reach  them  lasting  an  hour  and  the  other  not  so  long  The 
quite  to  the  level  of  simpler  moments,  such  as  the  Bishop  of  Kensington  will  open  the  pageant  on  the 
- Sanctus,”  one  lias  to  realize  the  extreme  difficulty  fi-st  day.  It  is  being  organized  bv  the  Exhibition! 
of  giving  adequate  expression  to  the  words  without  Department  of  the  Society  for  the  Propagation  of  the 

over-elaborating  them.  _ Gospel,  at  the  invitation  of  the  Rev.  H.  R.  L.  Shep- 

wide  pard,  vicar  of  St.  Martin’s,  and  the  profits  will  go  to 

4-  V,  a A T”  Ad  , a a 1 AT"!  . — Z w l 3 r j i - ■ . H 


programme  sir  George  Henschel  has  allowed  himself  a 


i<  compliment  to  the  versatility  of  their  conductor,  b(;auty  js  obtained  by  varied  grouping  of  the 

| Sir  Thomas  Bcechain.  The^works  chosen  comprise!.  .Gjces.  jn  the  “ Kyrie  ” one  voice  leads  and  the  full 


i Menuet  from  Mozart’s  Divertimento  in  D major,  jjoir  responds  ; the  reiterated  “ Hosannas  ” at  the 
f Beethoven's  ‘ Leonora.  No.  3 ” Overture,  Deo  ussy  s nd  0f  the  “ Benedictus,”  sung  softly  by  the  boys’ 

1 LApree-midi  d'uo  Fauna.”  ft  Suite  based  on  -oices,  contrast  wonderfully  with  the  intense  eamest- 
I Rimskv -Korsakov’s  ” Le  Coq  d'Or,"  and.  finally,  jess  of  the  climax  of  the  “ Agnus  Dei.” 

Fil. First  Svtnphony  in  A flat.  In  this  judi-  It  is  indeed  a work  as  far  removed  from  the  secular 
I Sous  blending  of  the  classical  and  the  modem,  Sir  spirit,  as  it  is  from  the  convention^  style  of  what  is 
laous  blending  oi  malcnllJ  much  to  his  called  ‘ organ  loft  church  music  In  choire  and 

. , , -li  . jiffAMriftofA  dI&ccs  where  they  esn  sing  ifc  should  he  w&rmlv 

J taste  that  it  w*s  almost  impossible  ^erenLate  ffia<^ wue  y » 

between  his  readings.  The  Mozart  work  he  played  AFOI  IAN  HALL.  / W/j I 

as  if  it  were,  as  indeed  it  was,  a supremo  delight,  t ALULIA1>  rirVl.l.. 

t but  there  seemed  no  sensible  diminution  of  his  plea-  . . ' _ a . I 

sure  in  the  graphic  humours  and  fancies  of  the  An  attractive  singer  gave  her  hrstj 
” Coo  d’Or  ” Suite.  This  number  took  the  place  recital  at  the  .Eolian  Hall  yesterday , 

afternoon.  Miss  Bessie  Bingham  si 

charm  is  partly  derived  from  her  in- 


th  which  the  London  Symphony  Orchestra  con-  range  of  expression  based  on  a frankly  modem  style  ; the  Medical  Missions  Fund  of  the  society.  At  two 
f eluded  its  twelfth  series  of  concerts  at  Queen’s  Halt  some  of  the  harmonic  progressions  are  very  intricate  representations  each  day  no  charge  will  be  made. 

Ilari  ihai  thp  directors  had  framed  the  scheme  and  difficult  to  sing  accurately,  but  there  is  not  a . 1 ■ 

Ust  night.  that  me  diators  MO  ir^en  that  is  trivial.  The  whole  impresses  one  as  \ x MX)  LI  AN  HALL  ^ , 

|UV  demonstration  of  their  own  genuinely  church-like  and  devotional  in  feeling.  ' (/  0 sVjQ  ‘ 

A very  pleasant  variety  was  introduced  into  the 
scheme  of  the  Loudon  String  Quartet’s  " Pop  " at, 
.lEoiian  Hal!  on  Saturday  afternoon  by  the  perform- 
ance of  Beethoven's  ” Krcuzer  Sonata,”  Miss  Fanny 
Davies  and  Mr.  Albert  Sammons  being  the  players. 
Aod  hero  again  there  was  a special  interest,  for, 
while  Miss  Davies  adheres  rightly  enough  to  the  tra- 
ditions of  tho  school  in  which  sho  was  musically 
educated,  Mr.  Sammons  regards  even  tho  most 
18"  classical"  classics,  also  nghtly  enough,  as  sug-[ 
\‘,  gosling  an  axipeal  to  independence  and  individuality 
of  thought.  It  was.  then,  all  tho  more  of  interest  to 
hear  these  arissts  m so  familiar  and  so  fine  a com- 
*£.  position.  In  spice  of  their  varied  outlook  they  both 
restrained  their  independence,  or  difference,  of  view, 
and  merged  these  views  in  one;  and  the  result  was 
;;  most  interesting  and  musical  performance.  As  tho 
' Whitsun  holiday  is  postponed  fhero  will  he  an  extra 
Pop  " in  .Eolian  Hall  next  Saturday,  when  Debussy  , 
and  Brahms,  provide  the  chief  part  of  tho  programme, 
it  is  good  to  judge  from  this  that  these  wholly  admir-  | 
.able  concert:  are  meeting  with  a due  measure  of 
public  suonorf.  __  ___ 

SATURDAY  CONCERTS. 

There  was  more  variety  tbrfi  usual 
in  Mr.  Mark  Hambourgs  Chopin 
playing  at  ueen  s Hall  on  Saturday 
afternoon.  Even  in  the  studies  he 
did  not  confine  himself  to  his  usual 
display  of  speed  and  virtuosity,  and 
in  other  works,  such  as  the  Fantasy, 
in  F minor,  there  were  moments  when 
the  minor  poet,  who  lurks  in  the 
pianist’s  hands,  seemed  to  give  utter- 
ance to  real  poetry — just  as  the 
writer  of  minor  verse  will  sometimes 
produce  a poem  that  has  the  true 
magic.  It  is  such  comments  that  help 
one  to  forget  those  others,  when  Mr. j 
Hambourg  is  merely  blatant. 

At  the  .Eolian  Hall  the  usual  rou- 
tine of  the  “ Pops”  was  altered,  ajld 
Mr.  Sammons  was  joined  by  Miss 

clear 


■It. 


ieved  by; 
!irst  recital  a 


of  a vocal  selection  from  the  opera  which  had  to  1)0 
abandoned  owing  to  the  indisposition  of  Miss  Bessie 
Tyas.  Lastly,  in  tho  symphony  conductor  apd 
; players  together  achieved  an  interpretation  of  in- 
spiring vigour  and  dignity— an  interpretation  which 
proved  in  Ml  ways  a worthy  close  to  a notable 

- B036OC.  _ 

n JEOLIAN  HALL. 

After  the  unquestionable  s’ 

Madame  Marguerite  d’Alvarez  at  her 
few  weeks  ago  her  reappearance  was  a foregone  con- 
clusion, and  it  was  hardly  surprising  that  a large 
audience  should  have  come  to  her  second  recital, 
which  was  given  in  .Eolian  Hall  yesterday  afternoon. 
And,  as  on  the  previous  occasion,  the  artist  fully  justi- 
fied the  ample  tributes  that  her  singing  called  forth.’. 
As  then,  she  again  showed  na  the  many  facets  of  her, 
highly-developed  gifts,  and  compelled  admiration  bv 
the  very  real  9ense  she  displayed  of  song-interpreta- 
tion,  as  well  as  by  her  command  of  a wide  a*ange  of 
emotional  expression.  Both  vocally  and  tempera-, 
mentally  Madame  d' Alvarez — as  was  exemplified  by, 
her  singing  of  “ Ah  I mon  fils,”  from  " Le  Pro- 
phete  ’’—stands  clearly  in  the  category  of  dramatic 
singers.  But  that  she  can  also  turn  her  powers  of 
expression  to  most  persuasive  account  in  a mood  of 
quiet,  delicate  sentiment  she  showed  yesterday  con- 
clusively enough  in  a programme  which  contained,1 
other  things,  characteristic  examples  of 


experience,  for  it  is  only  a youthful 
singer  who  will  conscientiously  sing 
with  such  constant  intensity.  Inten- 
sity of  the  same  kind,  whether  in 
Cesar  Franck’s  “La  Procession  or 
in  Massenet’s  “ Ouvre  tes  yeux 
bleus,”  and  au  infinitesimal  lisp  — , 
iust  enough  t o be  interesting— are  I 
not  merely  pardonable  but  attractive, 
when  one  feels  that  there  is  a real 
“ singer  in  the  making ' behind  it  all.  ; 

In  the  evening  Miss  Katherin  e j 
Doubledav  gave  a pianoforte  recital. 
She  is  a plaver  of  confideut  technique 
and  sound  intelligence,  whose  playing 
of  Glazounoff’s  "Prelude  and  Fugue 
was  much  appreciated.  In  Brahms  s 
Violin  Sonata  in  A minor  she  was 
joined  bv  Miss  Winifred  Small,  a 
highly  gifted  y«mg  violinist,  who 
produces  a good  round  tone,  and  has 
a firm  attack.  ) - 


M.  VALUER’S 


CONCERT? 

Tl 

One  would  have  thought  tha*  the  announcement  of 
Vallier,  "kindly  assisted  by  M. 


Sonata.  Tills  was  fol- 


among  umki  l-mugs,  Ui»iai,cua,«,  o.mujpu,  ^ 

Gluck,  Gretehaninov,  Ohausson,  Dnparc,  F?Br6,»  of  thc  fir;t  rank,  should  bei , Fannv  Davies  in  a strikingly 

Boromn.  .and  Debussy-whose  La  Cheveluro  dl-P _ “ n Ha„  on  a day  o{  the!  and  thoughtful  performance  of  the 

* ra,ter  ‘“■u'nCf  ■■  '■  ’ 

ing  tact,  also  played  some  pieces  on  his  own 

while  two  apngs  of  hia  proved  not  wwartby  , r r 

“ Vision  fugitive  ” too  much,  blit  though  he  beganl 
with  this  he  gave  other  operatic,!  aim  later,  and  hid 
fine  voice  and  intense  dramatic/  style  always  make! 
lus  performance  worth  hearing.1  M.  Ysaye  and 
Maurice  Dambois  played  together  SamUSa.nsd 
romantic  duet  for  violin  and  violoncello,  called  La| 

Muse  et  le  Poete,”  a work  Ucnr,!  ,n  the  concert-, 


in  the  scheme. 

YESTERDAYS  MUSIC. 

jV  ad  MOISEIWITSCH. 

lime  was  when  long,  unkempt  hair 
land  a flowing  tie  were  the  hall  mark 
‘of  the  pianist.  That,  the  gods  be 
thanked,  has  passed  away.  Mr. 
liloiseiwitsch,  however,  threatens  us‘ 
with  a dangerous  precedent.  £le  wears! 
a moujik’s  hilouse  made  of  black  silk — 
la  polished  version  of  national  dress. 
[As  the  influence  of  music  widens  we  | 
I may  logically  expect  Choctaw  pianists 
with  features  from  the  milliner-and 
tomahawks  and  scalps  supplied  by  a 
[theatrical  costumier  whose  name  will 
appear  on  the  programme. 

The  absurdity  of  the  thing  is 
I doubled  by  the  circumstance,  that  Mr. 
j Moisei  witseh  happens  to  have  not  the 
slightest  need  of  such  aids  to 
I notoriety.  He  is  not  of  the  race  of 
[Titans,  but  is  justly  reckoned  with 
Uhe  dlite  of  pianists.  Yesterday,  at  i 
|the  .Eolian  Hall,  he  played  Chopin 
leligbtfully — especially  the  Fantasy 
h F minor,  next  to  which  one  might 
Rilace  certain  parts  of  the  “ Funeral 
[March  ” sopata.  To  those  who  really 
appreciate  fine  playing  the  blouse  was 
| nothing  but  a source  of  irritation. 


than ’there  been  at  ma^rece^  concerto  of  a much  jowed  by  Mr.  Holbrooke's  . Fantasy 

jwOTtihy  M ptevea  ’ yallier  perKaps,  has  specialized  in  Massenet's,  Quartet  and  BiahlUSS  I lanoforte 
L.  fnentive  ” too  much,  but  though  he  began  Quartet  m G imnpr./*wte  J ( n l ts 


Quartet  in  G minor.  S'  ‘ f / 1 

MARK  HAMBOURG’S  recital. 


MR 


^ f'», 

At  Queen’s  Hall  on  Saturday  attqnioon  Mr.  Mark  . 

rarely  heard  in  the  concert-,  charmed  his  many  admirers  with  a pro 

room.  ,.u„  ......  s remarkable  interest  when  “ _ = Chopin’s  music.  He  played  three  out 

nlaved  with  the  verve  and  mastery  which  thesel  “ ^ but.  verj-  rightly  did  not  give 

artists  command.  There  was  also  the  smgmg  of  Mme.  of  the  four  BMlad-^^  after  another.  They  were, 

D’Orme,  who.  in  Mimi’s  air  from  La  B--h  me  anil  them  one  imm  - - preludes  and  etudes,  the ; 

othermSones,  charmed  the  audience  by  the  beautiful  ^P^d.  by  =s  o^pr^  ^ 


charmed  the  . 

quality  ot  her  voice  and  style. A ^^“of^uree  there  wis'rauch  to  admire  in  Mr.  Hare 

. LONDON  SLUING  ^ = ?«&&&& 


Tiw  l rr^e  audience  at  ^Eolian  Hall  on  Saturdaj  (t‘rmv  episoaes  oi  me  a.j. 

afternoon  "seemed  really  to  justify  Jh^  use  MJht  and  erer^^ming^a^^the  ^orc°Jrnst  ?ec;lned 

e drawing  some 
, which  used  to 

gather  “at  the  old  St.  James’s  Hall.  Since  Whitsunj 
tide  holidays  have  been  officially  abandoned  it  has 


of  ,he  former.  When  he  dashed  into  the  | 
was  le-  - th  ^ BaJlftde  in  F major  the  speed/ 

J - ■■  ■ 1 time  made 

rast.  seemed 
g will  some- 
or  the  sake 
ages  of  time 
esult  ; they 

vith  brilliant 

results  where  the  music  w ants  a strong  hand,  but  it 


title  of  “Pop”  which  the  London/ String  Quarto,  Hambourg  w-ill  somo- 

lus  adopted.  These  new  “ Pops  ” are  draw  mg  some  * break  Chopin's  musical  outline  for  the  sake 

thin-r  of  the  same  kind  of  audience  which  used  to  effBCt  jn  F different  way  his  changes  of  time 

gather  at  the  old  St.  James’s  Hall.  Since  Whitsun|  of  Prt,iude  in  A flat  had  the  same  result  ; th-. 
tirlp  holidays  have  been  officially  abandoned  it  lias  111  inel-stic  , v , 

been  decided  to  fill  the  gap  which  was  to  have  been  to  always  master  of  the  situation,  with  brilliant 

loft  in  the  series  with  an  extra  concert  next  Satur-i  ,,s  %vhrre  the  music  wants  a strong  hand,  but  it 

day  afternoon.  Joes  not  always  want  it,  and  then  the  pianist  s po 

Last  Saturday's  programme  began  with  Beethoven  s t0  become  a tyranny. 

Krcutzer  Sonata,  thoughtfully  played  by  Mr.  1 » 

Sammons  and  Miss  Fanny  Davies.  The  English  j TJ,  jEOLIAN  HALL.  /f 
work  (there  is  always  one.  and  next  Saturday  three  hO*,'  tO  » ' 

p arati  ve'ly  C e arl  y j \t  wtsoUhmg  of  a vixMtour 

on  its  three  movements  . the ^ titles,  “ Dep^ure,”  , attempted,  touri 

/t jOIUALI  • • j ► s 


“^Absence,”  and  “ Return.”  It  is  all  thoroughly 
pleasant  music,  a little  diffuse,  but  without  the 
affectations  which  render  futile  so  many  of  lus 
1 efforts.  The  programme  was  completed  with  1 
admirable  performance  of  Brahms’s  G minor  Quartet 
by  Miss  Davies,  Mr.  Sammons,  Mr.  Warner,  and  Mr. 
Warwick-Evans. 


Bosys 

reostol  in 


* ..TL  r.,no.l  was  exomplifietk  In  .the  very 


or  so 
every  human  mo 
first  two  songs,  of 
Early 


was 
Heroism 


mid  of  A Day  re  j 


Spring,”  by  Tchaikovsky,  the  contrast  m | 


Swar^nfiantly  in  evidence,  and  it /wan  ^ 
J.  .1  to  Rimsky-Korsakov  s exquisite  Sleep.  Sad  , 


, nhaaised  in  Rimsky-Korsakov *b ^ : 

oi'oM  IngUM,  | 


sju-t  was  supcrD. 


mvW,"  "TUnry  H5T  Su-T ---  

iCmituro,"  ana  so  on  urn  much  more  than  tho  flquero 
m d melodies.  and  nothing  raoro,  which  they  aro  so 
■iiftiui  tvpivwontocl  to  ho.  Two  wry  poetical  Italian 
Longs  bv  Miss  Maud  Valerio  White,  who  accompanied 
j thorn  admirably,  also  wore  sung  with  tho  rare  art  of 
' tdi riming  at>l  of  tone-colour  of  which  Mr.  lA*nsky 
Jjuas  i*  ootnplcto  command ; iHid  if,  when  ibis  ifl  w 
iso  high  a quality,  one  may  permit  oneself  to  make  a 
suggestion,  it  is  that  tho  English  vowel  sounds,  ns 
I (in  “ beguiling,’*  '‘delight,  and  wind,  have 
1 still  some  secrete  from  the  singer.  Mmhnno  lornso 
’ Da lo  sang  w ith  great  charm  songs  by  Duparc. 
Debussy,  Dalcroze,  Cyril  Scott.  tee.,  and  all  (save  Miss 
White's  songsl  wore  amwop-iniod  by  Mr.  Goorgo 
' Roovcs  with  quite  extraordinary  sympathy  and  under- 
standing: it  is  not  easy  to  recall  in  recent  years  a 
I more  profound  pleasure  in  this  important  branch  of 
j the  musical  art  than  in  Mr.  Reeves's  exemplification 
of  it.  There  was  a largo  audience. 

AEOLIAN  HALL. 


Vocal  recitals  are-  increasing  in 
number,  despite  the  war.  Yesterday 
afternoon  it  was  the  turn  of  Miss 
Dorice  (Jay,  a mezzo-3oprano  with 
a well-trained  voice  of  warm  colour- 
ing and  musical  quality. 

In  songs  ranging  from  Gluck  to 
Reynaldo  Hahn  she  gave  much  plea- 
sure. Her  only  serious  defect  •«  that 
she  sometimes  produces  the  first  note 
of  a phrase  as  the  Egyptians  pio- 
duced  the  Pyramids— by  means  of  an 
inclined  plane.  A minor  detail  is  her 
pronunciation  of  the  French  " u, 
which  made  her  sing  Verlaine’s 
famous  line  as  if  it  ran  Le  ciel  est 
par  des.sous  Ip  toit,  which  might  have 
been  true  of  some  places,  but.  not  cf 
the  prison  of  which  he  wrote. 

Miss  Gay  had  the  advantage  of 
being  assisted  by  Mr.  Charles  ''hil- 
lips.  whose  choice  of  William  Wal- 
lace’s fine  cycle  ‘ Lords  of  the  bea 
was  hapiw  alike  from  a musical  and 
a topical  point  of  view.  In  addition, 
Mr.  Giovanni  Barbirolli,  a promtsng 
young  ’cellist,  played  part  of  a Boell- 
uaun  sonata  and  some  other  pieces. 


,JEOLIAN  HALL. 


Tel  • 


/ Miss  Donee  Gay  is  a young  pupil  of  Mr.  Charles 
' Phillips,  and  at  her  first  vocal  recital,  which  took 
place  at  the  iEolian  Hall,  she  did  considerable  credit 
both  to  herself  and  to  her  teacher.  She  has  a very 
pleasant  mezzo-soprano  voice,  rather  better,  perhaps, 
in  its  upper  than  in  its  lower  register,  and  she  has 
tasto  and  sympathy.  Her  performance  of  Rossmi's 
“ Di  tanti  pulpili  ” was  not  quite  so  finished  techni- 
cally as  it  might  have  been,  and  it  was  in  this  that 
ther  especial  fault  of  attacking  a note  somewhat  flat 
and  then  rising  to  the  proper  pitch  was  most  in 
evidence.  However,  her  singing,  on  the  whole, 
was  that  of  a promising  young  artist.  Mr.  Chtules 
Phillips  gave  her  his  assistance,  and  was  respon  ible 
for  an  appropriately  breezy  performance  of  Will  am 
Wallace’s  “Lords  of  the  Sea,”  while  there  as 
also  some  fine  violoncello-playing  from  Mr.  Giov,-  uni 
Barbirolli,  who  was  associated  with  Miss  Ethel 
Bartlett  in  an  excellent  performance  of  two  move- 
ments from  Boellrnann’s  A minor  Sonata. 


a moment's  consideration  reveal! 
reason  why  it  is  (ho  only  one  to  be 
given  in  the  original  tongue.  Verdi's 
music  was  composed  to  Arrigo 
Boito’s  libretto,  fthakspearc’s  line* 
therefore,  do  not  fit  it.  or  can  at  best 
1 be  made  to  do  so  by  a barbarous  pro 
cess  of  adaptation.  The  only  possible 
course  would  be  to  rewrite  the  text,  J 
| forgetting  Hhakspoare,  and  that  is,  on 
tho  face  of  it,  a hazardous  proposi 
[lion. 

* • 

• 

Miss  Mignon  Nevada  secured  a 
veritable  triumph  as  Desdcmona. 

The  impression  of  youth  was  such  as 
I no  mere  acting,  however  fine,  could 
have  conveyed.  The  lightness  of  her  . 
voice,  which  is  so  well  in  keepiftg 
Jwith  the  part,  does  not  exclude  the; 
intensity  necessary  in  the  dramatic 
climaxes.  Indeed,  these  moments 
were  accentuated  by  the  manner  of 
their  approach,  and  the  death  scene  .. 
was  almost  unbearably  poignant. 

» « 

* 

Mr.  Frank  Mulling?  is  peculiarly 
well  suited  with  the  name-part,  which 
allows  him  not  only  to  make  the  best 
use  of  his  qualities,  but  even  to  turn 
his  defects  to  account.  His  appear- 
ance was  convincing,  and,  though  his 
acting  in  the  earlier  outbursts  hovered 
at  times  perilously  near  to  a bathos,  ' 
that  is  quite  characteristic  of  insane: 
jealousy.  In  the  great  climax  of  the  , 
tragedy  this  clement  entirely  dis- 
appeared, and  he  rose  to  a great 
height.  There  is,  however,  sometimes 
a sudden  change  of  timbre  in  his  voice 
— something  like  the  change  of  a stop 
on  the  organ — that  is  not  so  welcomed, 
as  it  tends  to  belie  the  strength  which 
he  displays  so  liberally  throughout. 

It  is  a trifling  blot  on  a brilliant  per- 
formance, but  it  stands  between  that 
and  perfection. 

« * 

* 

M.  Auguste  Bouilliez’s  singing  as ' 
Iago  was  magnificent.  Considered 
musically,  his  “Credo”  was  one  of 
the  finest  moments  of  the  evening,  gp 
His  presentation  of  the  character 
would  nevertheless  gain  if  it  were 
more  subtle.  The  underlying  sugges-  Hi 
tion  of  the  sinister  was  too  completely 
masked  by  his  debonnair  manner.  It 
should  bo  concealed  from  the  other  :*Jj 
characters,  but  not  from  the  audience. 


fA- 


ASOLIAN  HALlJ 


STEINWAY  HAH 


V 

Except  for  one  new  song  by  Mr.  Cyril  Scdtt.  there 
were  no  novelties  in  Mr.  do  Lara’s  All-British  pro- 
gramme at  Steinway  Hall  yesterday  afternoon.  The 
'song  in  question — “ Night  Song  ” by  name — showed 
the  composer  in  his  least  eccentric  and  most  in- 
jgratiating  mood,  and  it  was  very  daintily  sung  by 
Miss  Dora  Horner,  without  any  traces  of  forced 
tone  or  exaggerated  sentiment  The  most  important 
work  in  the  rest  of  tho  programme  was  Mr.  Arnold 
^Trowell's  I*’  minor  Quintet  for  piano  and  strings. 
This  coinposi ti on ,_w h ich  well  deserved  a second  hear- 
jjng,  suffered  only  from  a slight  tendency  to  pro- 
lixity, which  made  the  close  of  the  fifth  movement 
jeomo  rather  as  a relief.  Otherwise,  the  music  re- 
pealed a tc  freshing  tendency  on  tho  com  [loser's  part 
to  aim  at  beauty  rather  than  abnormal  originality. 
The  quintet  was  excellently  played  by  the  British 
[String  Quartet,  with  Mr.  Trowcll  at  tho  piano.  Tho 
scheme  was  completed  with  some,  violin  solos  by  -Mr. 
|W.  H.  Reed,  who  also  joined  Miss  Hobday  in  Mr. 
If.  B.  McEwen’s  Sonata  for  violin  and  piano. 


The  minor  characters,  from  Miss  a 
Edith  Clegg's  Emilia  to  Mr.  Foster 
Richardson’s  Ludovico,  were  in  safe 
hands,  and  the  ensemble  left  nothing 
to  bo  desired.  Sir  Thomas’s  own 
contribution  to  tho  success  of  the 
evening  was  invaluable.  He  infused 
a nervous  vitality  into  every  page  of  , 
the  score. 

n * 

* 

The  stage  setting  and  costumes  1 
were  planned  by  Vladimir  and  Violet 
Polunin.  The  former  shows  due  ap- 
preciation of  the  stage  value  of  simple 
designs— a lesson  that  might  with  ad- 
vantage be  studied  on  many  of  our 
stages.  The  costumes,  of  course,  de- 
rived from  the  historical  aspect  of  the 
play,  and  were  brilliantly  carried  out. 

• » 

* 

In  short,  the  opening  performance 
reaped  the  success  it  well  deserved, 
and  the  London  operatic  public  is 
once  more  in  Sir  Thomas's  debt.  Rut 
for  him  London  would  be  the  only 
belligerent  capital  deprived  of  music 
iu  one  of  its  most  vital  forms. 


Miss  Stella  Mcljcan,  who  gnvo  a vftcnr  rental  in 
/Eoliun  Hall  yostorduy  afternoon,  ii  ono  of  tho  nil 
too  numerous  class  who  oomo  before  the  pnblio 
out  of  due  season.  Her  voico  hns  a charming  quality, 
and.  save  when  it  is  pushed  up  into  the  height*  of 
Puccini's  '*  tin  bel  di  vedrerno  or  Vordi'e  “ Kruani, 
involuiui,  when  it  loses  its  quality,  it  is  very 
sympathetic.  Hut  these  operatic  affairs  are  stalk  ng- 
horses  for  the  highly-accomplished  in  tho  “haute 
fteole  “ of  singing,  so  to  speak,  arid  Miss  Mc.Ije.in 
is  not  there  yet.  Whoreforo.  she  was  much  better 
suited  in  some  pleasant,  though  not  sufficiently 
varied,  settings  by  tho  Rev.  F.  CV.  Stephenson  of 
exquisite  seventeenth,  eighteenth,  und  nineteenth 
century  poems,  and  in  songs  of  similar  character; 
though,  even  so,  sho  must  bo  warned  to  pay  a greater 
rogard  to  tho  rhythm  of  tho  music.  Mr.  Hamilton 
Marty  nccompnuiod  with  oxtruordinary  insight 
(Mr.  Stephenson,  however,  looking  after  his  own 
songs),  and,  with  Mr.  do  Vliegor,  a fine  per- 
formance was  givon  of  BoMImnnn’s  Viol  nrello 
Sonata,  tho  slow  movement  of  which  is  striking. 
Not  so  the  two  pieces  by  Cilazounov.  played  admir- 
ably by  Mr.  de  Vliegor. 

LONDON  opera  sea^xv.  ■ 

TJHSjtfYV  AND  ISOLDE  ” AT 

Iq  the  aldwych.^,^ 

1 Tile  production  of  “ Tristan  and  Isolde  ” 

|at,  the  Aldwyeh  Theatre  last  night,  with 
(staging  a la  Bakst,  was  an  interesting 
(experiment  in  a miniature  style.  How-  i 
lever,  many  people  may  perhaps  prefer  a 
Tristan  ’ in  more  heroic  mould,  as  being  1 
[ more  in  keeping  with  Wagner’s  matchless 
j love- music.  Even  Sir  Thomas  Beecham, 
w ho  conducted,  and  also  gave  an  uncora- 
j monly  vivid  and  poetic  reading  of  the 
music,  dwelt  rather  more  upon'  its  lyric 
than  heroic  qualities,  although  he  gave  its 
dramatic  qualities  their  full  value,  ami 
kept  i he  music  at  a fine  intensity  through- 
out the  opera. 

It  was  upon  the  stage  (hat  the  perform- 
ance fell  rather  short  of  the  ideal,  even 
considering  the  limitations  imposed  by 
the  size  of  the  theatre.  Mr.  Frank  Mul- 
lings,  the  Tristan,  was  the  only  one  who 
gave  any  impression  of  the  breadth  of 
jyle  absolutely  necessary  for  a Wagnerian 
trformance.  His  singing  and  acting,  in 
hte  of  some  inequalities,  was  often  con- 
v jncing,  particularly  in  his  scene  with 
, folde  in  Act  I.,  so  difficult  to  handle  with 
fgnity.  In  the -love-music  of  Act  II.  he 
Iso  gave  us  some  fine  moments. 

■ |The  Isolde  was  Miss  Rosina  Buekman, 
j those  voice  is  so  effective  in  purely  lyric 
- pies,  but  has  not  a sufficiently  'heroic 
i Juality  for  a role  such  as  this.  Neither 
; i er  singing  nor  acting  were  sufficiently  com- 
panding and  suggestive  of  a Princess.  In 
• tome  of  the  quieter  passages  of  the  love 
s music  she  sang  with  charm,  but  in  the 
•great  narration  scene  she  was  somewhat 
Dverw^ioMcd.  -- 

j The  Kurvenal  of  Mr.  Percy  Homing  was 
p sound  and  carefully  thought  out  piece  of 
work,  excellent  vocally,  and  the  same  mav 
foe  said  of  Mr.  Radford’s  King  Mark,  but 
jMiss  Juliet  Aut-ran  was  only  a moderately 
(successful  Brangane.  The  scener}r  and  cos- 
tumes, in  impressionist  style,  are  a big 
foreak  away  from  Wagnerian  tradition. 
l They  are  undeniably  effective,  blit  whether 
they  will  please  devout  Wagnerftes  is 
Janother  matter.  H.  C. 
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ALDWYCH  THEATRE. 


c 


OPENING  OF  THE  BEECHAM 
OPERA  SEASOrjj^.^ 

Neither  the  individual  artists  nor 
those  responsible  for  their  association 
in  the  production  could  have  wished 
for  a better  reception  than  that  which 
awaited  the  close  of  each  act  of 
Verdi’s  “ Otello  ” last  evening  at  the 
Aldwyeh.  Not  only  were  the  recalls  „ 
numerous,  hut  the  demand  for  them 
had  the  true  ling,  and  with  cause. 
Seldom  has  so  line  a performance 
been  given  with  a cast  that  included 
no  more  than  one  foreign  name. 

* * 

* 

The  opera  selected  for  the  opening 
night  would  appear  to  have  a speeiul 
claim  to  be  rendered  in  English,  but 


(MOZART’S  “MAGIC  FLUTE  TAT 
THE  ALDWYffi^yfc 

The  very  attractive  prodirction  of  “ The 
Magic  Flute,”  given  by  Sir  Thomas 
Beecham  last  season,  was  revived  again  at 
the  Aldwyeh  Theatre  last  night  before  a 
large  and  enthusiastic  audience.  In  the 
interval  it  has  been  performed  in  Man- 
chester with  much  success  many  times, 
and  one  is  inclined  to  think  that  it  goes 
more  merrily  than  ever. 

Last  night,  with  Mr.  Percy  Pitt  conduct- 
ing in  very  finished  style,  the  music  had 
the  utmost  sparkle  and  charm,  and  there 
was  some  capital  work  from  most  of  the 
cast.  The  chief  honours  lay  with  Mr., 
Frederick  Ranalow,  a deliciously  artless 
Papageno,  and  Mr.  Alfred  Heather  as  an 
equally  diverting  Monostatos.  Mine. 
Licette  was  once  again  the  languishing 
Princess,  singing  very  effectively,  Mr. 
D’Oisly  an  attractive  Prince,  while  Mr. 
Radford  as  Sarastro,  and  Miss  Olive 
Townend  a.s  a dainty  Pagagena  completed 
the  group  of  principals.  The  ensemble 
was  excellent  once  more,  the  chorus  of 
riests  making  the  temple  scene  most 
repressive. 


FIRST  WAGNER  OPERA 

SINCE  WAR  ^EGAN. 

The  production  of  Tristan  and  Isolde  at  the  Aldwyeh 
Theatre  last  night  was  the  first  performance  of  a 
Wagner  opera  in  London  since  the  war  began.  That 
the  London  public  has  gone  for  nearly  two  years 
without  its  Wagner  is  apparently,  however,  only  due 
to  lack  of  opportunity,  not  to  any  self-denying 
ordinance  or  to  revulsion  from  the  Wagnerian  fever. 

There  was  a very  large  and  exceedingly  enthusiastic 
audience,  and  the  performance  itself  was  in  many 
ways  a remarkable  one.  Mr.  Frank  Mullings  (Tristan) 
and  Miss  Rosina  Buekman  (Isolde),  two  earnest  and 
capable  artists  who  have  studied  their  parte  most 
carefully,  did  admirable  work.  Mr.  Mullings  especi- 
ally seemed  anxious  to  get  beyond  the  conventional 
traditions  and  to  give  a straightforward  reading  of 
the  part.  Miss  Buckman's  singing  suffered  rather  in 
the  first  act  from  too  much  emphasis,  but  considering 
that  she  had  to  contend  with  an  exuberant  orchestra 
which  rarely  distinguished  between  a mezzo  forte 
j and  a forte  it  was  surprising  how  much  she  made 
clear,  both  of  words  and  music.  Miss  Juliette  Autran 
was  a charming  Brangane,  Mr.  Percy  Homing  sang 
well  as  Kurvenal,  though  his  ideas  of  suitable  drama- 
tic action  seemed  to  be  rather  hazy,  and  Mr.  Robert 
Radford  sang  King  Mark’s  music  with  dignity. 

The  new  scenery,  especially  the  impressionistic 
S scene  of  the  second  act,  emphasized  the  attempt 
to  take  a fresh  view  of  Wagner's  stagecraft,  and  it 
created  a striking  impression.  The  performance 
j was  conducted  by  Sir  Thomas  Beecham,  whose  read- 
ing of  the  score  is  as  vividly  emotional  and  impul- 
sive as  the  most  ardent-spirited  could  desi™ 

ALDWYCH  THEATRE. 

UuiA  tb f , fj'b 

GREAT  SUCCESS  OF 
TRISTAN  AND  ISOLDE. 

Let  us  hope  that  last  uight  s unmis- 
takable success  has  at  last  ended  the 
Tristan  discussion,  which  should 


' / Jr 


sf/ 


Trisect,  as  on  former  occasions,  I announced  to  be  gri  el 
Messrs.  Webster  Millar,  Frederic 1 evenings  in  July. 

; Austin,  Arthur  Wynn,  and  Frederick  . _ . ...  ' 

1 Jtanalow,  and  once  more  Mr.  Millar  " Belgian  Cellist. 

There  are  reasons  proved  himself  a convincing  operatic  At  the  Steinway  Hall  a Belgian 
for  banning  the  ' Ring,  ' in  which  it  lover.  Miss  Eda  Bennie  was  the  ] ’cellist,  Mile.  Valerie  Valenson,  made) 


never  have  begun. 

for  banning  the  ‘ Ring,”  in  which  it  lover.  ^ '“‘—j  i 

.i^rt-nniran  (iermanv  Musette.  • t*r  first  London  appearance  with  a 

is  possi  e o . I • • ■ gjv  Thomas  Beecham  conducted  programme  that  included  the  recently 

One  may  also  object  to  nans  *. at  ' with  his  usual  high  spirits,  and  sue-  introduced  sonata  by  Debussy  and 
harangue  against  ‘-am  ai  . u < cessfu]]y  kept  up  the  brisk  pace  that  that  of  Boellmann.  She  is  a pupil  of 
Install  is  unimpeachable.  | makes- all  the  difference  in  the  world  I David  Topper,  and  has  acquired  a 

To  begin  with,  the  legend  is  Celtic.  ] . „ I a * ill „„  ,„„n  „ f„ir 


There  may  be  difficulties  of  accentua- 
tion about  Yseult,  but  there  is  no 
reason  why  the  hero  should  not  be 
Tristram.  The  music  is  by  a classic  j 
who  iu  his  lifetime  was,  to  say  the 
least,  no  friend  of  the  Prussian 
beauiocracy.  The  only  aggressively  j 
German  feature  in  the  whole  opera  is  1 
the  solemn  tediousness  of  King 
Mark's  exordium  to  the  lovers,  and 
into  that  Mr.  Robert  Radford  and  Sir 
Thomas  Beecham.  between  them,  m- 
i fused  an  unwonted  vitality. 


to  a Puccini  opera. 


TWO  RECITALS. 


fluent  technique  as  well  as  a full) 
round  tone.  At  moments  of  climax) 
her  playing  becomes  intensely  expres- 
sive, but,  on  the  whole,  it  is  somej 

I what  restrained,  as  if  she  had  been 

_T  , , i warned  against  excess  and  preferred 

Yesterday  afternoon  Mr.  Moisei-  to  err,  if  at  aH,  the  other  way.  id 
witsch,  attired  as  usual  in  a black)  j,'aure’s  Elegy  and  Sicilienne  the  song- 
shirt-waist,  gave  a delightful  and  Bke  nature  0f  the  music  gave  her  th^ 
well  attended  recital  of  works  by  Opp0rtunitv  to  give  proof  of  genuine 
Schumann  and  Brahms.  In  the  Car-  l ical  feeiing. 
nival,  especially,  he  excelled  some 


iJl  \ (tl^  C 0^1  CClfvllj  j 11C  vAV>  c ne  | ' — — at  — ■-  - — 

of  his  recent  performances,  though  0,  • AEOLIAN  HAL! 

hi  t a f ai'AD  tViA  115PP  WJVQ  f?.L  'V  » ■ ■ ■ 


\JL.  UlO  A '-OVUU  ~ O 

• ,iii  bis  tendency  to  force  the  pace  was  at 

The  performance  was  memorable  tjmes  indulged  at  the  exnense  of  the 

1 Ti-  o 


jnong  those  gi\en  in  English.  It  was 
Rhisnered  that  Miss  Rosina  Buckman 
lad  suffered  from  the  recent  cold 
weather,  but  not  a sign  of  it  was  ap- 
Jiarent  in  Isolda  s voice.  She  has 
long  been  held  in  high  esteem  by 
I opera-goers,  but  neither  Butterfly  s 
nor  Nedda’s  have  given  the  true 
! measure  of  her  gifts.  She  has  now 
hjul  an  opportunity  that  will  not  soon 
e forgotten. 

Mr.  Frank  Mullings,  according  to 
phis  wont,  held  himself  in  reserve  a 
Hittle  at  the  beginning,  only  to  let 
himself  go  when  the  right  moment 
arrived.  His  interpretation  is  an  in- 
dividual one,  which  docs  not  chal- 
lenge comparison  with  others  because 
it  is,  somehow  j different.  But  it  is 
: good  and 


Tventionality! 


A programme  of  ref  resiling  — 

and  strong  in  varied  interest,  was  that  which  marked 
the  penultimate  concert  of  the  London  String  Quar- 
tet’s series  of  “Pops,”  which  took  place  on  Satur- 
day afternoon.  (It  is  pleasant,  hy  the  way,  to  note 
that  a fifth  series  of  those  excellent  concerts  is  to  W 
undertaken  next  month.)  On  the_  classical  side 
Saturday’s  scheme  gave  us  Beethoven’s  “ Serenade  ’ 
Trio  for  flute,  violin,  and  viola,  in  D.  and  Mozart'S 
Quartet  for  flute  and  strings  in  the  same  key— both 

.....  ^ ...  _ .of  them  works  by  no  means  frequently  to  be  heard. 

minor,  two  of  the  later  Intermezzi,  I nowadays,  and  welcome  on  other  grounds  besides, 
the  Capuccio  in  B*ftinor,  and  the!  Mr.  Albert  F-ranseilo  was .the  flautist  in  .both  cases. 
Paganini  Variations.  I and  right i admirably  ho  bore  his 

IV,  n„pr„„r,  Messrs  Alhert  Sam-  1 anoes  no  less  admirable.  After  a rehear.Oe.  ot  Mr. 

In  the  ev  ening  lVlessis.  Albert  bam  gamnlons’s  clever  Phantasy  Quartet,  a-  first  per- 

mons  and  William  Murdoch  gave  the  formanfie  m London"  was  claimed  for  the  late 

first  of  three  sonata  recitals,  tor  Ernest;Chausson’s  curiously-named  “ Chanson  Per- 

which  they  had  selected  Bach’s  sonata  I f pfet-uelle  ” (Has  it  not  been  heard  Jiere  under  the 


inner  meaning  of  the  music.  It  is  a 
temptation  that  most  frequently) 

assails  pianists  whose  technique  is 
most  fluent.  In  other  words,  it  is) 
the  defect  of  a quality. 

The  other  Schumann  work  con- 
sisted ♦ of  the  fascinating  little) 

“Scenes  from  Childhood.”  Brahms 
was  represented  by  his  Sonata  in  F 


in  E minor,  Beethoven’s  in  C minor, 
and  the  one  example  of  Cesar  Franck. 
As  both  players  were  known  to  be 
devoted  to  the  last-named,  composer, 
interest  naturally  centred  in  this  part 


convincing. 

Miss  Jnlictle  Autran  was  an  un-  interest  naturally  centred  in  this  par 
usually  girlish  Brangaene,  so  tar  as  of  the  programme.  Like  the  fine 
appearance  went,  but  her  singing  was]  artjsts  they  are,  they  opened  with  an 
that  of  the  experienced  artist.  ] economy  0f  emotion  that  left  them 

vr..  O inf/  « T',™aghWhel  with  ample  reserve  force.  It  was  not 


somewhat  of  a surprise.  „ . 

has  mauv  friends,  few  of  them  antici- 
Ipated  such  an  excellent  rendering. 
. The  minor  parts  were,  its  always 
t under  this  management,  in  competent 
fnands.  

YESTERDAY’S  CONCERTS. 

Yesterday  afternoon  recalled  the 
busy  davs  of  pre-war  musical  seasons: 
A new  work  at  the  Steinway ; Miss 
Adela  Verne  at  the  /Eolian ; two 
. “ Star 
I)  by  numei 
~ land  House 
anothf 


long  before  the  benefit  of  this  method 
showed  itself  in  a suffused  warmth 
that  gave  intensity  to  the  w’hole  per- 
formance. 

At  the  Steinway  Hall  a large  num- 
ber of  well-known  artists  gathered 
yesterday  afternoon  for  a compliment- 
ary farewell  concert  to  Mr.  Frank 
Lambert,  prior  to  his  departure  for 
France. 


auspices  of  the  Societe  des  Concerts  Frangais  ?)  But 
in  any  case  the  work,  in  which  the  voice  part  is  sup- 
ported by  string  quartet  and  pianoforte,  cannot  be 
reckoned  a particularly  impressive  example  of  its 
composer’s  undeniable  gifts.  Id  a strain  reflec- 
tive rather  than  poignant  the  singer  bemoans  the 
loss  of  her  lover,  and  both  in  the  setting  of  the 
words  and  the  rather  placid  interpretation  heard  on 
the  Lips  of  Miss  Fernande  Pironnay,  one  mussed 
somehow  the  note  of  real  conviction.  Mr.  r . b. 
Kiddle  played  the  unobtrusive  piano  paj-t.  J 

Saturday’s  programme  also  found  room  la. 
two  “ Quartets  for  Strings"  from  the  busy  pen  of 
Mr.  Frank  Bridge,  the  first  based  on  Sally  m out, 
Aliev”  and  the  second  on  Cherry  Ripe.  ina 
interest  of  the  former  lies  mainly  m the  composer  s 
harmonic  treatment  of  the  old  song— which  ,he^^ 
nobly  refrained  from  disguising.  x0  his  dress- 
Ing-up  ” of  “ Cherry  Ripe  he  has  brought  a greater 
measure  of  fancy  and  ingenuity,  but  neither  the 
fancy  nor  the  ingenuity,  it  should  be  said,  repress 
a perverse  attempt  to  apply  modernity  to  the  distort 
Ron  of  a typo  of  melody  "i^LTnieee  cl 


[JiTvOL-  ling  01  W&tdoubTa  deft  exhn«ating"pj^oJ 

- and  one  that  the  audience  so  greatly  enjojed 
ts  repetition. 

S CONCERTS. 


another  “War  Fund  ' concert  at  Mine.  Uvnicn  was  Valenson,  a young  Belgian, 

Blanche  MavchesiV,  M.  Carlo  Litem  s few  weeksago.  advisedly)  of  substan- 




dramatic  and  musical  recital  at  Leigh- 
Jton  House;  and  a pupils’  concert  at 
the  Queen’s  (small)  Hall.  It  can 
[scarcely  be  said  that  London  is  with- 
f out  music. 

The  new  >work  was  a string  quartet 
bv  Mr.  Arnold  Trowell,  played  by 


Ravel’s  beautiful  trio,  which  re- 
ceived its  second.  London  performance 

1 a 1.  ..  TIP  TT  1 1 1 « 4-  nvrvVvf  1C  Q 


and  certainly  it  was  no  iaun.  cu  . ceiveu  seouuu.  i/umwu  -- 

aril  can  find  no  outstanding  beauty  such .as  is  at  the  .Eolian  Hall  last  night,  is  a 
"n a c-vri  with  Debussy’s  music  m this  par-  1 that  makes  friends  slowly. 


W°  Debussy  ?s  music  in  this  par 

usually  Valenson’s  clever  hands,  how- 

tieuilar  work..  Mj  joy  faear  onco  agiun  aftCr  long 


. work  that  makes  friends 

/alenson’selever  hands,  liow-|  rp|1Qge  wj10  (jn  no(;i  ] i L a it  are  vpt  to 

1°  ?enw=n/l v8T nemwation  1 regard  it  as  if  it  were  mac 


.egar_  ..  — . 

material  left  over 


acle  up  of  the 
from  “ Daphms 


Amoio  1 rowen,  pia^cu  uy  ago  » ThS^Miss^Valenson  played  I and  C’hloe.”  Those  who  do,  are  im- 

Mr.  W.  H.  Reed  and  his  companions  oi  ail  vidoMelhs-.  played  it,  with  pressed  by  the  blenu  the  compose! 

» fine  spirit,  even  as  ropr«  1 j the,  b^s  effected  between  the  emotional 


at  an  “All-British  ” concert,  the  pro 
j gramme  of  which  included  quartet 
t pieces  by  Frank  Bridge  and  Percy 
Grainger,  and  Sullivan’s  song-cycle, 

I “ The  Window,”  sung  bv  Dir.  Henry 
Rabke. 

Dir.  Trowell’s  new  work  proved  in-  wasamosi.'eujcic... w..— o--.  , - 

t cresting,  but  of  unequal  merit.  The  j pianoforte  solos  fluen  y an  • 
; scherzo  is  effective,  but  superficial ; 

) the,  andante,  on  the  contrary,  has 
1 greater  aspirations,  which  fail  to  pro- 
Iduce  a jiroportionate  effect.  The 
finale  is  the  most  satisfactory  section, 
having,  in  comparison  writh  the  open- 
’ ing,  thfL  great  advantage  of  concise- 
I ness.  The  technique  is  sound,  with 


ago 

with  a fine  sP“t’  ^‘’SSeSTa^d  has°' "e'ffecTed' between  the  emotional 

M notes.  Miss  Valen-j  warmth  he  expressed  for  the  first 

spuituality  tn  ^ iy  sympathetic  quaiity;  no  stM-  time  in  his  life  in  Daphms,  and  the 

8 irriceitu  or  othei  technical  aid  has  any  difti-  pl  eciosity  that  lurks  in  his  complex 
rate,  spiccaxo,  01  t m rbo  her  1 .lb...  5 „ a;,.u  1,..,.,,  ,n 


ichmcai  aiu  uas  auj  preciosity  mat  iujks  111  111s  conipur.\ 

enl+v  for  hen' and  it  will  not  surprise  us  to  see  her  persolia)ity,  and  which  here  revels  in 
‘ ’ r in  her  artistic,  career.  Mr.  Charlton  Keithl  new  application  of  old  methods.  In 

lmost efficient  coll-eague.  and  played  also sovoral  lime^  the  trio  wijj  be  ■ ’ ’ ” 

forte  solos  fluently  and  welt. 

THE  CONCERT  HALLS. 

It  was  a varied  programme  that  the 
London  String  Quartet  presented  on 
Saturday.  Of  ordinary  quartet  music 
there  was  little : Mr.  Sammons’s 

Phantasy  and  tvvo  new  pieces  by  Mr. 


Sion 

Miss  Adela  Verne’s  programme, 

I postponed  from  June  7 on  account  of  j 
the  death  of  Lord  Kitchener,  opened 
with  Bach’s  Italian  Concerto,  which 
she  played  with  great  clearness  of  ex- 
pression, as  also  the  Mozart  which 
[followed. 

The  sonata  was  Beethoven’s  “ Ap- 
L passionat.a,”  of  which  Miss  Verne’s 
reading  has  established  itself  on 


ness.  The  technique  is  sound,  with-  Frank  BJridge.  These  were  based  on 
out  being  enterprising,  and  the  work  ^ 0,d  Ulnes  - Sally  in  0ur  Alley” 

as  a whole  leaves  a favourable,  ; and  „ ch  Ripe,'>  and  were  agree- 
though  somewhat  impersonal,  impres-  able  exhibltfonB  of  musicai  8kin  0f  the 

kind  that  is  out  of  the  power  of  those 
intuitive  musicians — there  are  many 
nowadays-— who  imagine  that  tech- 
nique is  a gift-  of  the  gods. 

In  the  first  the  composer  has  made  | 
a “ fat  ” harmonic  texture  by  means 
which  are  simple  in  themselves,  but  | 
not  often  carried  to  such  lengths.  In  i 
the  second  he  has  amused  himself 
spinning  gossamer  round  a cherry 

— twig.  The  contrast  is  so  effective  that 

previous  occasion,  and  the  final  group  tbe  two  pieces  should  always  be 
was  drawn  fi  „n  Chopin  and  Liszt.  ] a d as  a pair. 

LA  BOHEME  AT  THE  Mile.  Fernan<le  Pironnay  sang,  not 

a i nwvrH  1 altogether  convincingly,  Chausson’s 

j / 1 " . **'  S //(  \ “Chanson  Perp4tuelle,”  with  accom- 

r ' a > 1 naniment  for  string  quartet  and  piano- 

Puccini’s  “La  Boheme”  was  revived  forte.  In  association  with  Mr.  Albert- : 
last  night  with  a familiar  cash  Miss  Fransella,  members  of  the  quartet 

took  part  in  Beethoven’s  Serenade  | 
Trio  for  flute,  violin,  and  viola,  and  a 
Mozart  quartet  for  flute,  violin,  viola, 
and  Yelio.  Next  Saturday’s  concert 
. . was  to  have  closed  the  present  series, 

but  four  additional  programmes  arei 


Bessie  Tyas  is  as  charming  a Mimi  as 
: before — so  charming  that  one  is  loth 
“to  note  the  limited  variety  oLher 
1 gestures. 

The  quartet  of  Bohemians  com- 


anplicati„..  __  — 

a landmark  ml 
the  development  of  chainber-nmsic,) 
but  it  may,  perhaps,  have  to  wait. 

Two  of  the  players  were  well- 
known:  Mine.  Beatrice  Langley  and 
Mr.  (-.  Wanviek-Evans.  The  third, 
Mile.  Juliette  Folville,  is  a new- 
comer, equipped  with  a splendid  com- 
mand of  the  keyboard.  Her  playingl 
is  singularly  clear — in  fact,  its  clarity) 
more  rhan  compensates  for  its  occa- 
' ; sionrtl  tendency  to  “prunes  and 
prisms.”  1 he  ensemble,  so  far  as 
notes  were  concerned,  was  perfect, 
but  three  .players  of  such  different 
Temperament  could  scarcely  be  ex- 
pected to  agree  as  to  the  relative  pro-) 
portions  of  preciosity  and  emotion  in 
Rave),  //rffihrf  2.  o / 9 /fc  . 

In  the  afternoon,  at  the  same  nail, 
Miss  Joan  Willis  and  Miss  Kathleen 
Bruckshaw  gave  a ’cello  and  piano 
recital.  Miss  Willis’s  playing  is  in-  j 
tclligent,  and  was  heard  at  its  best. 
in  a fine  old  sonata  by  Henry  Eceles 

(K571 1742).  Miss  Bruckshaw  played 

a group  of  songs  of  her  own  <;om- 

r,ALDWYCH  THEATRE. 

’ ^PHOEBUS  AND  PAN.” 

Last  night’s  opera  was  a revival  of 
Stanford's  “The  Critic,”  with  prac- 
tically the  same  cast-  as  on  the  last 
occasion,  which  ny.  es si  f ates  little 
comment,  save  that  the  last  of  the 
trilling  hitches  of  the  initial  produc- 
tion have  now  been  removed  and  the 


ovea  ns  smoothly  ns  lmm< 
i)d.  That  filled  the  chief  part  of 
the  evening. 

“The  Critic  ” was,  howevcv,  pre- 
ceded b.v  something  lots  fainilvr, 

I Bach's  “Phoebus  and  Pan,”  pre- 
sented ns  opera,  with  the  assistance 
I of  a strikingly  effect  ive  stage  setting 
bv  Edmond  T)ulac,  and  a well-devised 


n liennt  at  an  " flTFrt 

mcert  of  the  War  Kmcrfjency  Com- 
linittee,  but  this  was  their  first  ap- 
pearance under  their  own  auspices, 
and  therefore  their  official  debut. 

, Although  Miss  Cohen  only  played 
two  solos  and  an  “encore"  piece, 
she  was  at  the  piano  the  whole  even- 
ing, taking  part  in  concerted  works. 
IXhe  drew  upon  Chopin  and  gave  a 


OV  JlcllUIOUU  ./man.,  niiw  , i r e , i 

ballet  for  which,  we  understand.  Miss ' splendidly  lyrical  | erforinaiicc  of  the 


Ware  deserves  the  credit.  It  was 
a delightful  entertainment.  Mr. 
Maurice  d'Oislv’s  dignified  Phoebus, 
supported  by  Mr.  Webster  Millars 
Tinolus,  were  in  good  contrast  to  Mr. 
Herbert  Langley’s  Pan,  the  most 
! characteristic  figure  in  the  cast,  and 
Mr  Frank  Mailings  s very  unkingly 
| Midas.  Miss  Bessie  Tyas  sang  lightly 
and  prettily  the  famous  air  of  Mounts, 
and  Miss  Evelyn  Arden  was  the 
Mercury.  . „ , 

All  the  artists  being  well  known, 
habitues  of  the  season  do  not  need  to 


study  in  C sharp  minor  a perform- 
ance of  the  kind  that  is  remembered 
afterwards-  but  the  one  in  C minor 
slightly  overtaxed  her  strength,  or 
perhaps  her  nerves. 

Miss  Small’s  violin  playing  is  re- 
markably mature  for  her  years,  and 
one  feels  that  it  requires  little  more 
fostering  to  pass  from  the  thoughtful 
to  the  subjective  stage.  In  short,  both 
artistes  gave  proof  of  an  unusually 
“ live  ” order  of  talent. 

Together  they  played  Brahms’s 
Sonata  in  G major,  McEwen's  in  F 


J nor-  ueeu  iu  - . ...  . . . 

the  irre-  minor,  and  Bax  s Legend.  Mr. 
L0 t'?l(  ^Y;  r .7’  n:p(,p  wag  in  Bax  was  also  represented  by  four  at- 

|sistil)le  novelty  o P liaVe' clone  tractive  flute  pieces,  some  of  them 

other  features.  heard  faintly  exotic,  ple.yed  by  Mr.  Albert 

many  pianists  8001  • „ _ • , Fi  ansella,  w ho  also  joined  in  a Bach 

the  movements  from  the.  tiencti  suites  ,r:_  > 


rne  imm-mnno  .......  , 

introduced  into  the  ballet,  and  real- 
ised  how  very  “ dancy  they  are.  for 
we  seldom  hear  Bach  played  as  it  he 
bad  ever  set  feet  in  motion — except 
;jn  the  pedal-board  of  an  organ. 

AEOLIAN  HALL. 


SAMMONS  AND  MURDOCH. 

The  feature  of  last  night's  recital 
was  a fine  rendering  of  Brahms’s 
sonata  in  G major.  The  adagio,  | fault  is 


ifi  in. 

a piamst  composer;. 

\!  twu-  — 7 . , 

/ Miss  Enid  Grundy,  who  appeared 
lat  the  same  hall  in  the  afternoon,  has 
decided  ability  as  a writer  of  songs 
of  a somewhat  ambitious  type.  Her 
settings  of  V eilaine,  in  spite  ot  the 
very  bad  French  accent  of  Miss  Una 
Lynde,  who  sang  them,  made  a very 
favourable  impression.  Their  clnet 


■W  iiauit  I,  their  similarity  one  to 
especially,  was  given  with  great  another,  and  as  she  had  placed  the 
breadth.  The  Mozart  sonata  in  A,  most  original  one,  I n grand  son.* 

- • • * ’ Ueil  noir,”  first  on  the  list,  the  others 


which  preceded  it,  was  much  less 
satisfactory,  though  the  defect  may 
have  been  psychological  rather  than 
musical.  Mr.  Sammons  is  not  con- 
ceited  enough,  artistically,  to  render 
Mozart  with  the  complacency  that 
makes  him  tell.  The  opening  sec- 
tion was  a little  slow  and  not  very 
refined.  In  the  finale  Mr.  Murdoch's 
light  and  rapid  touch  was  a redeem- 
ing factor,  but  the  eighteenth  century 
spirit  had  eluded  the  players  too  long 
to  be  coaxed.  Z Y * 

It  is  difficult  to  understand  why 
they  elected  to  conclude  their  pro- 
gramme with  a work  by  a living 
enemy  composer.  If  Dohnanyi’s  violin 
sonata  were  of  such  superlative  ex- 
cellence that  no  other  could  take  its 
place,  there  would  be  at  least  a de- 
batable excuse,  but  it  is  not  in  any 
, sense  an  outstanding  achievement, 
j and  its  performance  just  now  is  un- 
| justified. 


(tended  towards  an  anti-climax. 

Her  playing  of  Debussy  was  much 
less  interesting  than  her  song 
writing.  She,  is  apparently  of.  those 
who  imagine  that  subtlety  can  be  ob- 
tained bv  blurring  the  harmonies  with 
the  aid  of  the  sustaining  pedal. 

Miss  Lynde  has  a pretty , well 
modulated  voice,  but  she  should  noi 
.(attempt  to  sing  in  French. 

iEOLIAN  HALL.  ^ ^ 

In”the  association  of  Hiss  Harriet  Cohen  and  Miser  y 
Winifred  Small,  who  gave  a pianoforte  and  violin 


Triirnn no, . < 'r  too  Nrhmnann  pieces  (incTmtirfif 
of  Iho  Studios  in  cnnnn  form)  that  enmo  nftor.  Hut 
■ why,  one  wonders,  did  slio  find  it  necr-mry  to  play 
iBrahms's  dull  aud  pretentious  parly  Sonata  in  0? 

[If  wo  must  have  Gorman  nmsio  nowadays,  surely  it  ! 
might  ho  something  less  stodgy  and  tiresome  than  'I 
this.  Tn  Beethoven's  Trio  ill  (•  major  (from  Opus]  I 
1).  which  found  a plneo  lator  in  her  scheme,  Miss  ' 
Davies  claimed. tho  cooperation  of  Miss  Constance 
Pinwill  and  Mr.  Arthur  Williams  for  tlio  violin  and 
j 'cello  parts.  The  artist  just  named  was  among  the 
(civilian  prisoners  fortunate  cnousl*  ft'  be  rclvuml 
■[from  the  Ruhlcben  camp. 

f ulct  ♦ % 3 y£M 

“PIItEBUS  AND  £AN  ” AT  THE  » 
ALDWYCH. 

Two  operas  in  one  performance,  and  both  of  them 
Letting  Their  fun  out  of  criticism!  With  Bach, 

I Sheridan,  Sir  Charles  Stanford,  and  Thomas 

I Beet-ham  all  joining  forces  in  this  way  critics  wi 
' have  to  be  very  careful.  Sir  Thomas  Bcecham  has  I 

PnLB^fhorcPhuT8th^  Z"  only roTgh-und^eady 

1 vlo,-  gpont  some  suggestions  apparently  taken 

as  it  . ’ ' , Critic  The  chorus  sit  round 

co.fture  of  many  coiou  hfa  ^ ears)  TOmgle 

l^th  satym  STpta,  and  fairies  in  various  degrees 
; ^reafem  akd  imagination . The  whole  .sfa^tmg 

U the  fh.  MuiS 

Phmhu  which  he  wound  up  his  song 

I Spin’s' S’  he  was  himself  master  of  the 
, Pan  s a Herbert  Langley  as  Pan  sang,  acted, 

landTancedTwry  one  seemed  quite  used  to  dancing) 
‘n  a way  which  almost  excused  the  critical  error 

°f  But  picebus  and  Pan  is  not  only  an  opera  by  Bach 


KtTtoT&t  tiefore  the  final 

chor^  the  Xle  of  the  “ French  Suite  ” m G was 


AEOLIAN  HALL. 


/ » * • ' — 

'A  pleasant  impression  was  made  by  Miss  Elsie 
M ilhams,  a contralto  who  claimed  a hearing  m 
this  hall  yesterday  afternoon.  If  there  is  nothing 
particularly  striking  about  her  voice,  of  which  the 
feucctive  range  is  »=  ~~ v..  >■_’ ,.  , ■ 


recital  at  this  hall  last  evening,  there  was  found  a 
sincerity  of  aim  and  a sureness  in  accomplishment 
that  lifted  their  work  well  above  the  level  usually 
attained  by  young  players  still  in  on  early  stage  of 
their  career.  Both  recital-givers,  if  we  are  cor- 
rectly informed,  graduated  at  the  Royal  Academy  of 
Music,  and  that  both  possess  aptitude  and  musical 
[understanding  of  no  common  order  they  showed  m 
ithoir  performance  of  Brahms’s  Sonata  in  G major, 
e wbich  was  played  by  them  in  no  dull,  lifeless  fashion, 
A ' but  as  though  the  music  really  meant  something  to 

( ■ I D them  It  was  clear,  moreover,  that  they  had  wry 

definite  ideas  as  to  how  it  should  be  interpreted.  The 
same  certainty  in  the  handling  marked  their  playing 
afterwards  of  J.  B.  McE won’s  Sonata  in  F minor— 
a native  work  of  exemplary  conciseness  Another 
British  composer  represented  in  the  scheme  was 
.mold  Bax,  from  whom  came  four  fancifully-written 


chorus  vue  'yu”‘'r  jpwhtf-ul  way.  Mr.  Goossens  con- 

I sss  arsss: 

vastly  fine,”  entertainment.  x 

’ “BORIS  GODOUNOV.” 

*- 14  tl* 


JLTT™’^  * — °".,,0,a8  y°t  somewhat  limited,  it  seems  HSH 

I m telfigent Tn -> T w d?  ‘hat,  th|s.  ?°U1IS  aild  obviously  forWflrteLLd  piano,  to  which  Mias  Cohen, 

afsfeTLS  fUtihe?  iTekS  *°  KS^  Mr.  aV»*  did  evmyjustice. 

! too,  Will  come  grea  ter  variety  of  emotional  -bile  f«r  h«r  only  solo  Mi*  small  chose  a Legend 

HI  DU.  Hilt  in  flirt  necAvtlinl  n.  . f i ’ , • 


L-T?  , T 1 . vftrioty  oi  emotional  expres- 
s on.  But,  m the  essential  matter  of  distinct  enuncia- 
:tion.  Miss  Williams  is  already  a great  credit  to  her 
eacher,  Mr.  t harles  Phillips  (whoient  her  assistance 
icstcrday),  ahd  her  singing,  among  other 

d f Miordai11  8 - Cal‘°  lv>i°  ben,”  Purcell’s 
Mad  Bess,  and  songs  of  Gluck  (her  pronuncia- 
;S°“  ° h r(;nch’  incidentally,  left  something  to  desire), 
l chaikovsky  and  Grieg  betokened,  as  said,  no  little 


iwhile  for  heir  only  solo  Mide  Small  chose  a 

the  same  pen. 

M:  FANNY  DAVIES’S  RECITAL. 


Caro  mio  ben,”  Purcell’s 
ronuncia- 

_ — ovuivLuiug  to  desire),  („muc  _ ______  __ 


Miss  Fanny  Davies  made  her  pijflgi-amme  at  A3olian 
Hall  yesterdayof  things  which  she  (las  long  played  and 
made  her  own,  among  them  one  of  the  Sketches  and 


She  also  gave  Brahms’s  piano 


...  j i sciction,  and  tho  programme  was  Sonata  in  C (Op.  1),  which  very  few  other  pianists 

. 7 .'omo  pianoforte  solos  played  in  unobtru-  play,  partly,  no  doubt,  because  if  they  wish  to  give 
sue  jasnion  hy  Miss  i lolct  Clarence.  la  Brahms  Sonata  at  all  t1'"'  r- - " Tj'  1 — ; — 


vioiec  Clarence.  ft  Brahms  Sonata  at  ail  l 

In  only  one  point  could  exception  be  reasonably  ^measurably  the  finest  of 
taJ7V°  thnvohcen  given  by  M-.  Albert  Sammons  ^ levies,  hov 

and  Mr.  William  Murdoch  at  the  ^olian  Hall  last 
night,  and  that  was  that  they  elected  to  include  in 
die  programme  a sonata  by  a living  alien  enemy 
Wo  have  no  quarrel  with  Dolman yi  as  a musician,  or 
i\nth  his  Sonata  in  C sharp  minor  as  a work 
,of  art,  hut  it  is  impossible  not  to  feol  that,  had  one 
been  deprived  of  the  pleasure  of  hearing  it  until 

tllS  WJ1.P  IS  fWOT  An o />aii  1 /I  ..£f. j 


t J * | ~ ri~  ■ - 

h Brahms  Sonata  at  all  the  one  in  B minor,  being 
_ immeasurably  the  finest  of  the  three,  is  most  naturally 

i taken  to  the  concert^ ^ given  bv7l7*Tll^+1^^,,0iy  *'hosen-  Mis»  Davies,  however,  brought  out  the  fine 
and  Mr  William  „»  41  *’  r -points  of  the  C major  Sonata  and  managed  the 

nna  wr.  wiiham  Murdoch  at  the  iEolian  Hall  last  awkward  ones  with  remarkable  skill. 

[ There  was  another  and  a more  personal  interest 
— D ™ VUOTV,  in  this  programme.  She  included  Beethoven’s  early 

i as  a musician,  or  [Trio  for  piano  and  strings  (Op.  1,  No.  2)  chiefly  in 
order  to  welcome  back  to  his  own  country  the 
violoncellist,  Mr.  Arthur  Williams,  who  was  a 
1^.^.  ^1,^  „!  „ue  measure  oi  it  iPrisoner  at  Ruhleben  from  the  beginning  of 

the  war^ is  mer ^ onTemdd  wf  lt  UDtU  (the  war  until  February  of  this  year.  Mr. 

of  crievons  diK.annnin+mzxT  f ba^®re^-  Pan£s  j WilliAms  whs  violoncellist  in  the  Klmgler  Quartet, 
+ lsappomtment.  There  are  plenty  of  i and,  after  years  of  artistic  wmrk  in  Germany,  the 
i v”ata8  fi’uite  as  good,  and  their  choice  might  ill-treatment  under  which  his  health  completely  gave 
surely  better  have  fallen  on  one  of  these.  The  other  way  seems  peculiarly  barbarous.  His  reappearance 
work’s  in  the  programme  were  the  Sonatas  by  Mozart  on  thc  English  concert  platform  will  be  warmly 
in  A.  and  Brahms  in  G major,  and  to  their  nlevimr  I welcomed  by  all  who  know  the  facts.  Miss  Con- 
of  these  nothing  but  unstinted  praise  can  be  given  staI7e  P‘n will  played  the  violin  part  in  an  admirable 
The  gifts  of  these  two  fine  artiX,  both  in^ilually  oI^' 1°.  „ „ . . . 

and  m combination,  have  been  dwelt  upon  so  often  f MbULl  AiN  IAAAiL^F-  n 

;and  so  recently  in  these  oolumns  that  it  is  un-  l*- ' * <yT^ l*  O . 

necessary  to  say  more  than  that  yesterday  they  fully  In  these  days,  more,  perhaps,  than  ever,  it  is  a 
aved  up  to  ihe  exceedingly  high  standard  that  they  peculiar  pleasure  to  yield  onesekbup  to  the 
I have  set  themselves  in  the  past.  inf  njanoforto  playing  tike  that  of  Miss  Fan 


we  Set 

f)  ’ll/*' 

AEOLIAN  HALL, 

'A  A DOUBLE  DEBUT.  |*|(v 

Rarely,  under  war  conditions^  lias 
the  Htolian  Hall  been  so  well  filled 
as  it  was  last  night  for  the  joint  re- 
cital of  Miss  Harriet  (.’often  and  Miss 
Winifred  Small.  Rumour  had  been 
[attentive  to  their  doings,  and  the 


puouiicM  piou.oui.xj  uu  jioiu  uuuotaiu  up  tu  UK! 

I of  pianoforte  playing  tike  that  of  Miss  Fanny  Davies. 
Her  art,  now,  as  always,  is  s®  sincere,  so  thoroughly 
sane  and  healthy,  and  so  absolutely  free  from  the 
/barest  suspicion  of  anything  “sensational,”  that 
j one  finds  it  particularly  restful  and  refreshing  in 
; times  like  the  present.  So.  too,  no  doubt,  thought 
the  very  numerous  audience  that  attended  her 
recital  in  /Eolian  Hal]  yesterday  afternoon.  What, 
for  instauce.  could  be  more  restful — and,  let  us  add, 
mor.i  perfect  in  its  clarity — than  Miss  Davies’s  play- 
ing of  Bach's  Partita  No.  1,  with  which  she  began 

her  programme,  or  morn  refreshing  than  her  per- 

'»  ■■  — - 


MOUSSORGSKY’S  masterpiece 
at  THE  ALDWYCy^g* 

( The  production  of  “ B^ris  Godounov  ’ 
at  the  Aldwyeh  last  night  is  perhaps  the 
boldest  experiment  that  the  Bcecham 
Company  lias  yet  made.  It  may  certainly 
(claim  success,  since  the  performance  un- 
jdoubtedly  gave  the  audience  a very  good 
idea  of  Moussorgsky’s  great  work.  It 
[would  be  unfair,  of  course,  to  compare  last 
flight's  production  with  the  wonderful  one 
given  two  years  ago  by  -the  Russian  Com- 
pany, since  that  company  had  the  advan- 
tage of  the  greatest  personality  of  the 
[operatic  stage  of  to-day,  and  the  finest 
[chorus  ever  heard  in  opera. 

But  one  can  say  that  the  Beeeham  per- 
formance is  one  that  would  probably  com- 
pare very  favourably  with  any  given  under 
similar  conditions  in  any  other  country  out- 
side Russia.  It  proved  once  again  that 
extraordinary  adaptability  and  versatility 
of  the  English  singers— principals  and 
chorus — which  at  present  is  one  of  their 
chief  virtues,  for  the  entire  cast,  with  toe 
exception  of  M.  Bouilliez  in  the  title-iole, 
was  formed  from  the  artists  who  have  done 
such  good  work  lately  in  English,  I<  reneb 
and  Italian  opera. 

BEAUTY  OF  THE  MUSIC. 

A rehearsing  of  Moussorgsky’s  music, 
(after  a two  years’  interval,  convinces  ohe 
still  more  of  its  essential  dramatic  quali- 
ties, its  sincerity,  ite  beauty  and  origiu- 
! ality. 

As  before,  the  fine  coronation  scene,  tile 
“ mad  scene  ” of  Boris,  and  the  revolt  (in 
Act  3)  made  the  greatest  effect  of  the  work, 
the  chorus  ill  the  first  and  last  named 
scenes,  augmented  by  some  of  Mr.  Allen 
Gill’s  excellent  singers  from  tho  Alexandra 
Palace  Choir,  doing  very  creditable  work. 

As  Boris  M.  Bohilliez  sang  with  a good 
deal  of  dramatic  force,  and  acted  with  dis- 
tinction, although  his  gestures  and  move- 
ments were  not  sufficiently  commanding. 
Then  Mr.  D Oisly  as  Chuisky,  Mr.  Blarney 
as  Grigori,  Mr.  Radford  and  Mr.  Heather 
as  the  drunken  priests,  all  did  excellent 
work,  while  the  rest  of  the  cast  was  almost 
equally  good.  Mr.  Goossens  corfducted 
with  much  skill.  j 
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rv  as  out'  might,  the  scenery 
Mstumes,  which  were  those  of  Druiy 
:.ane.  made  it  impossible  to  avoid 
mi  paring  Inst  night’s  production 
ith  that  wonderful  last  season  be- 
jre  the  war.  Of  course  it  is  unfair 
the  artists,  to  the  management, 
ml  to  the- theatre  itself,  but  that  is  a 
arm  of  injustice  which  brings  an  in- 
evitable reaction  in  its  wake,  anti 
.inder  this  second  influence  one  is 
1 polled  to  say  that  to  have  put  on 


aas  many  very  excellent  points,  it  was  beautify.., 
played  by  the  Philharmonic  Quartet,  in  which  Jfr.l 
Herbert  Withers  is  now  taking  the  place  of  Mr.f 
Cedric  Sharp,  who  is  on  military  duty.  The  same 
combination  also  produced  a new  Phantasy  Quartet 
by  Captain  van  Someren  Godfrey,  other  of  whose 
works  have,  of  course,  been  very  successfully  pro- 
duced at  these  concerts.  This  quartet  i>  as  serious 
in  its  aim  and  as  deft  in  its  workmanship  as  isfl 
' everything  that  we  have  heard  from  Captain  God- 
1 froy’s  pen,  and,  while  it  does  not  strike  any  very 
| now  note,  it  contains  much  that  is  interesting.  Yetj 
and  another  novelty  was  a set  of  eight  decidedly  inge-jjB 
nious  vari  ations  for  pianoforte  by  Miss  D.  A.  Chilton-) 


Boris 

Feodor  . . 
Xenia 
A Nurse. . 

is  opera  in  a small  theatre,  with  its 

Fimtne  .. 
Grigori 


Griffin,  which  were  cleverly  played  by  the  composed 

RUSSIAN  OPERA  AT  THE 
f t**4^  ALDWYCH. 

“ BORIS  GODOUNOV.” 

By  Mocssorcsky. 

(Id  l’renvh.) 


aited  resources,  is  little  short  of  a 
lunph  of  organisation. 

• * 

* 

»esumably  in  order  to  have  the 
^vantage  of  the  line  singing  oE  M. 
Iiguste  Bouilliez,  the  opera  was 


Marina 


Auguste  Bouilliez 
Ethel  Toms 
D.  Ellinoeb 
Kdith  Clego 
Maurice  D'Oisly 
Powell  Edwards 
Frederick  Blamey 
Olive  Town-end 


Hostess Editti  Cl  coo 

Yarlaain Robert  Radford 

Missail  ..  ..  ..  ..  ..  ..  Alfred  Heather 

Conductor  Eugene  Goossens,  J in. 


ose  CTFSF  vocalisation  ais; 
music  to  best  advantage.  There  were 
moments  when  a little  fine  phrasing 
might  with  advantage  have  been 
sacrificed  to  dramatic  effect  or  even 
the  magnetism  of  the  character,  but 
those  opera-goers  to  whom  not  the 
play,  but  the  singing,  is  the  thing, 
voted  her  performance  to  a high 
standard. 

Mr.  Eugene  Goossens  replaced  Sir 
Thomas  Beecham  with  the  baton,  and 
gave  one  more  proof  of  bis  pro- 
j ficienev. 

LONDON  SPRING  QUARTET 

One  of  the  features  that  has  helped 
to  enlarge  the  audiences  of  the 
London  String  Quartet's  “Pop  ’’ 
concerts  is  the  inclusion  of  “tune” 
in  their  agenda.  Sometimes  it  is  a 
frank  tune — almost  a ehoon — borrowed 
| from  folklore  by  a British  composer. 

Last  night  it  was  the  cantabile.  and 
perhaps  the  rest,  of  Tchaikovsky’s 
. engagingly  lyrical  quartet  in  D.  The 
little  andanti  may  be  a trifle  sugary, 


pigu-lt  -nomine/,  tne  I a > a.  Tbe  opera  company  at  the  Aldwych  Theatre  has  but  ji.  up  host  of  friends 
iveil  111  trench.  I hat  IS  to  say,  the  ^ a severe  prdeal  in  producing  Boris  Godounov  I ■».  '*»»  , ' vr  • , •'  • , 

cro  -ang  in  French,  but  many  of  the  in  London,  since  the  impressions  of  the  work  as  it  | “ lrK-  p,ri^a  , °J?  . ,-v  .joined  the 

jitters  affected  the  dialect  of  that  I was  performed  by  the  Russian  company,  with  fj  players  in  Frank  Bridges  phantasy 
ilan<riiaee  that  all  experienced  travel-  Chaliapin  at  its  bead,  are  so  vivid  that  there  are  quartet  for  pianoforte  and  strings,  a 

dio.sf ' MC  rho  vim  narnlar  of  bound  to  be  many  people  to  say  that  it  w not  the  work  Gf  nluch  heavier  miruort  Rut 

lleih  C(  ogllise  as  tile  uinau  ai  O 5ame  tbing  Of  course  it  is  not  the  same  thing,  but  a,  „r  i * ; Tv" 

the  wagons-lits.  As  a result  the , ,he  majn  difference  has  ready  little  to  do  with  the  wnate,€r  the  nature  of  the  music  the 

ceues  between  Boris  and  C'hinsky  i individual  capabilities  of  the  artists.  The  supreme  players  approaches^  it  with  tlie  same 
Mr.  Maurice  d’Oisly)  were  the  only  thing  about  the  Russian  performance,  the  thing  which  care.  To  this  ^he  posthumous 
Ees  in  which  the  text  was  integrally  stood  out  even  above  the  unique  art  of  >1.  Chaliapin,  Schubert,  which  concluded  the  pro- 

, „ V .1  wfl  ^ fhr*  fA.r-.h  that,  in  firms  (icdox/nov  we  saw  alia  ,•  1 


4-  xi  ~ i was  me  iacu  mui  m norns  uvuourwv  ^uu  ^ 

ecogni sable.  But  as  most  of  the  heard  a Ie  recreatiug  their  national  history,  jgraanme^wus  no  exception. 

iwl  i ox  k o . 1 n wirionclc  /VIA  1 i"  booi'/l  . f » ii  vi  ii‘  1.1  . i.1 1 ‘ 44  1 1 A f 1 A /~\  A \ TA 


Ijaudience  had  previously  only  heard  Moussorgsky,  fodowing  Poushkin,  crowded  national 
fJt  lie  opera  in  Russian,  they  gratefully  j types  of  character  on  to  his  stage  with  the^  same 

■tree 
|the\ 


ROMEO  AND  JULIET.’} 

$ ■ 


ented  the  few  words  of  French  profusion  with  which  Shakespeare  crowded  English  sr-  • 

aught  and  took  the  rest  on  types  into  Henry  IV..  for  example.  The  Rus.siaus  GOUNOD’S  OPERA  AT  THE  AL»WYCH 


It  rust — in  which  they  were  very  wise, 


i performing  Boris  to-day  are  living  a 


life  which  no  ^ . , , . 

mey  were  very  wise  foreigner8“could  completely  enter,  just  as  no  foreigners  Sir  Thomas  Beecham  began  his 

for  there  was  SO  much  to  acclaim  that  couid  produce  Falstafi,  Dame  Quickly,  and  Justice  Shaftesbury-  Theatre  with  Gounod  s Romeo  < 
faults  of  diction  became  a secondary  Shadow  with  absolute  fidelity.  including  Lhe  bridal  scene,  and  last  nigh 


at  th« 
anl 


■natter. 


. . - , , , over,  tne  selection  or  scenes  (every  periormance  oi  a — t . ^ , 

First  there  was  the  Siugmg  of  the  Moussorgsky  opera  is  more  or  less  a selection)  is  not  °pera  \vas  jovM  in  the  same 
blame  part,  already  referred  to.  As  aj  identical  with  that  of  the  Russian  company.  W<  I much  the  same  cast  as  that  of  the  Shaftesbury 


at  the  Aldwych  he  proposed  to  include  anothe 
r scene,  that  in  Friar  Lawrence’ 
be  postponed,  however,"  and  thi 
ame  form  and  with  ver 
per 

buisical  performance  it  was  of  remark-!  missed  the  beautiful  scene  in  Pimen’s  cell  which  -'jr'!Jp}c^j  f innovatjon  was  in  the  dresses,  all  oil 

able  quality.  The  acting,  too,  waste"®  Jth  SS*1 which  aid  more  highly  coloured  than  any  I 

rood  according  to  the  rules  of  - the,  forma  nee  we  first  see  Gregory,  the  monk  who  im-  of  previous  performances.  Juliet  had  the  mos^  I 
[game,  though  one  missed  the  personal  personates  the  murdered  Dimitri,  at  the  inn.  and  later  elal^™t®  i^untu'rfie  U^hte’wen^’up  me  I 

magnetism  that  is  above  all. method,  his  love  scene  with  Marina  is  included  In  the  mnj could ^not  ^^‘^t^nd  o^he^  I 

[Again.  Jierhaps,  that  obsessing  com-  scene  Mr.  Radford  s ^ ..  ’ „ T]ie  performance  as  a whole  was  admirable,  though  I 

Larison  forced  itself  upon  US  and  b or v sang  finely,  but  the  music  of  the  j the  costumes  were  perhaps  the  only  part  which  could  I 

tempted  US  to  do  less  than  justice  to  'Jove  diet  is  of  a more  conventional  kind  than  ^ Miriam  L.cettt  as  Juliet  seemed  too  much 

M.  Bouilhez,  but  the  reaction  forced  of  the  opera,  and  the  inclusion  of  that  scene  IS  no  very  - thinking  what  she  ought  to  do  to  succeed 

for  the  interest  of  seeing  a [ °cc^a  verv  much”  but  she  sang  pleasantly,  and  at’ 

that  fell  to  his  share  after  the  famous ]Pa^  “treatment0  of  fhe'^art^r  Boris  is  times  her  voice  had  a beautiful  quality  Mr  Webster 

•close  oi  the  .pern..  b"« htfif’SK  ™ 

There  are  two  heroes  in  m?7inf'v  nis  ^catest  power  was  shown  as  a singer  ^ - Mr.  Herbert  Langley  was  a vivacious fi 

ineie  iue  IVO  neroes  111  rather  than  m action.  d , MemUio  and  Mr.  Frederick  Blarney  an  exeeedingly 

BoriS.  One  IS  the  name  The  fine  singing  of  the  chorus  here  and  -'lereu“^..u„i,  n,.  ,i,„  „ nv  fhpqri  last  nmHp 


The  fine  singing  ot  tne  cnorus  nere  ana  Tybalt.  Bv  the  wav,  these  last  made 

part,  the  Other  the  crowd— the  elsewhere  deserves  high  praise  and  altogether  the  la  with  the,r  swords,  enough  to  give  one 

[chorus.  To  this  latter  honour  musical  performance,  under  the  direction  of  Air.  vigorous  p . .....  —I 

Pis  due,  practically  without  resevva-  EuSene  Goossens,  wa^a  notable  achievement. 


ition.  When  one  thinks  of  the  typical 
1 English  chorus  of  those  antediluvian 
loays  that  knew  not  Beecham,  one  is 
j simply  amazed  at  the  transformation. 

Of  the  other  parts  thete  is  little  to 
[add.  Miss  Ethel  Toms,  as  the  Tsare- 
vitch,  was  prettily  effective,  but  her) 
diction  proceeds  from  the  wrong  spot 1 
| for  French  syllables.  Miss  Edith 
Clegg  put  in  some  good  work,  as  she 
always  does,  in  the  songs  of  the  Inn- 1 
keeper  and  the  Nurse. 

* * 

• 

The  love  scene  of  Grishka  (Mr. 
Frederick  Blarney)  and  Marina  (Miss 
1 Olive  Townend)  was  omitted  at  I 
Drury  Lane  as  being  less  charac- , 
teristic  of  the  composer  than  the; 
Kgnir-cU  Russian  scenes,  but  the  twoR 
■ singers  made  it  a noteworthy  moment 
of  the  production.  Mr.  Robert  Rad-; 
i ford  did  well  as  the  bibulous  Varlam. 
[Finally,  Messrs.  Maurice  d’Oisly,  to) 
[whom  reference  has  already  been). 
1 made,  was  a dignified  C'hinsky. 


AEOLIAN  HALL. 


MR.  YORK  BOWEN. 

Prior  to  his  departure  on  military 
service,  Mr.  York  Bowen  gave  a con 


the  impression  that  they  might  really  hurt  one; 
another,  an  impression  which  operatic  fencing  rarely 


Tt-w'ould  be  ungracious  to  withhold 
special  praise  from  Mr.  Eugene  Goos-W 
sens,  one  of  our  youngest  conductors,® 
. who  secured  throughout  an  admirable; 
'vitality  and  a practically  faultless! 
[ensemble.  The  opera  is  no  easy  task, 
land  it  is  pleasant  to  find  the  rising 
_jdents  with  whom  .Sir  Thomas 
Beecham  surrounds  himself  justifying 
■lis  confidence  in  them. 


cert  of  Russian  and  British  music  at 
the  .Eolian  Hall  last  evening.  The 
former  included  two  etudes  and  a 
valse  by  Scriabin ; variations  by 
GlazounofT ; the  first  movement,  of 
Tchaikovsky's  sonata;  and  some 
other  pieces,  j “ , J 

Mr.  York  Bowen't  playing  has  much 
improved.  He  no  longer  has  that 
over-confident,  somewhat  careless 
manner  that  used  to  end  in  smudges, 
with  the  result  that  his  interpreta- 
tions have  become  clearer  and  more 
accurate.  The  Scriabin  pieces  were 
played  with  great  delicacy. 

Among  the  English  compositions  his 
■ own  naturally  took  a prominent  place. 
Chief  among  them  were  his  third  and 
fourth  suites,  which  are  somewhat 
more  finished  than  their  predecessors,' 
though  resembling  them  in  their 
warm  harmonic  colour  and  frank- 
melodic  outline.  j 

Mrs.  York  Bowen  sang  several  of 
'her  husband's  new  songs,  including 
'•  Love  Untold,  ’ which  has  been  ! 
awarded  a prize  in  a recent  competi- 
tion by  the  Society  of  British  Com- 
posers. Another  group  consisted  of 
some  attractive,  perhaps  a little  too 

Kathleen  I 


gives.  . I 

Not  only  in  the  fencing,  but  in  the  more  essential  t 
features  of  singing  and  acting,  the  whole  company  [ 
showed  that  they  meant  business  to  such  an  extent 
that  the  intervals  when  Gounod  did  not  mean  busi- 
ness. but  filled  in  with  obvious  padding,  for  example 
the  male  chorus  in  the  balcony  scene,  produced  ' 
moments  of  quaint  comedy. 


“ROMEO  AND  JULIET.” 


meditative,  songs  by  Miss 

* I*,  STEIN  WAY  HALL.  * Richards,  set  to  poems  by  Bliss  Car- 

* Ttk  ' man  and  Rabindranath  Tagore.  They 

Jn  her  new  string  quartet  in  B flat  minor,  which  showed  consi  le ruble  ability , and 
headed  the  program  mo  of  the  All-British  Concert  aroused  much  interest. 


•t  the  Steinw-aj-  Hall  yesterday  afternoon,  MissB 
[Susan  8pain-Dunk  has  written  a very  pleasant  and 
| agreeable  little  w ork.  Sho  has  a decided  gilt  for 
[graceful  melody,  and  that  she  is  a skilful  musician 
(her  development  of  her  material,  notably  in  the 
[ bright  and  merry  Little  Fugue  which  ends  tho  second 
[movement,  is  proof  positive.  One  mused,  peihapa,  j 
[the  element  of  strength  which  a work  like  this  needs, 
(particularly  in  the  Finale,  but  the_ quartet  certainly  • 


THEATRE. 

i^i  r — tit 

/ A NEW  DESDEMOSA.  / 


ALDWYCH 

r 


The  part  of  Desdemona  in  Verdi’s 
“ Otello  ’’  was  taken  last  night  for  the 
first  time  by  Mme.  Miriam  Licette, 


REVIVAL  AT  THE  ALDWYCH 
THEATRE. 

The  ode  thing  . that  prevents? 
Gounod  s “ Romeo  and  Juliet  ” from! 
being  a great  opera  is  its  inconsist- 
ency. It  ends,  as  it  should,  in  tragedy, i 
but  most  of  the  first  act  is  not  unlike 
musical  comedy,  even  to  its  waltz. 

Last  night's  revival  had  the  advant- 
age of  new  dresses,  many  of  them  re-, 
markably  brilliant  in  colour,  and  all  of 
them  decorative.  There  was  also  a 
general  impression  of  vividness  which, 
so  far  as  we  remember,  was  not  the 
case  when  the  opera  was  performed  at 
the  Shaftesbury.  Sir  Thomas  Beecham 
.conducted  in  person. 

Mme.  Licette  sang  the  Juliet  music 
with  a splendid  finish.  It  is  one  of 
her  best  parts.  Mr.  Webster  Millar 
was  equally  well  fitted  with  that  of 
Romeo.  Another  part  that  stood  out 
was  that  of  Capulet,  played  by  Mr. 
Frederick  Ranahnv,  who  was  equally, 
at.  home  with  his  musical  comedy  song 
in  the  first  act  and  his  dignified  utter- 
ance at  the  death  of  Tybalt. 

Owing  to  the  omission  of  the  scene 
in  the  cell,  Mr.  Robert  Radford's  op- 
jiortunities"  as  Friar  Lawrence  were 
limited.  Mr.  Frederick  Blamev’si 
Tybalt,  Mr.  Herbert  Langley's  Mer-i 
cutio,  and  Mr.  Powell  Edwards’s  Duke 
were  also  distinctly  good. 


nd  Mi 


vtiei  Hi 


r*n 


ho 


lohgon, 


quiLt  well  tlu.H)  wuro  Kiili  ,.i|Ui>iith  l>> 


vhich,  how 


e ]mge  h son 

brings  laurels  to  its  singt 
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BL  attractively-varied  schema  of  th- 

Beecham  season  “ Rcu-eo  and  Juliet ’*  toot 


VflP  ■ 

i novelty  of 


In  tWo  : 


Sparrow  in  Debussy’s  Quartet.  Tlio  ono  —• — . — 
tho  programme  was  u tronBOription  for  violoncello 
and  pianoforte  of  Flora n.t  Schmitt's  orchestral 
Chant  ElAgiaquo,  a neatly  enough  written  piece, 
r . — ]i>Ut  hardly  dirttinguishod  for  tho  originality  of  tho 
present  I m<5l0dic  invention.  Tho  most  was  certainly  made 

__  oh  u*  (of  it  by  Mr.  Dooliaord  and  Mr.  Jongon.'  Tho  vooulists 

appointed  place  last  evening.  Gounod’s  opera,  Lj  tk0  eVcning  woro  those  two  lino  artists,  Mr.  Cou- 
t hough  it  showed  him  curiously  indifferent  to  the  | stantin.  Stroosco  and  Donna  Ortonsia  di  Mignuno. 
finely  dramatic  opportunities  the  subject  offered  hun,  jn  tj10  COurso  of  a,  brief  address,  Mr.  do  Lara  said 
contains  such  a wealth  of  graceful,  delicately  oxpres-  Lj^t  ^ hoped,  with  tho  sympathy  and  patronage 
, sive  melody  that  ono  is  willing  enough  to  overlook  lof  tllo  French  Ministry  of  Fino  Arts,  to  embark  in 
K its  shortcomings  in  some  other  respects.  Tho  osson-  ,tj10  autumn  on  a campaign  on  behalf  of  French 
S j tially  “ vocal  ” character  of  the  music  makes  tho  ,mu3jc.  There  was  no  time  to  listen  to  tho  music  of 

task  of  its  interpreters  always  a grateful  one,  mid  cJormany,  but  it  undoubtedly  was  a tirno  to  listen 

in  last  night’s  very  smooth  and  spirited  perform  to  Gf  a nation  wo  love,  rcspoct,  and  revoro.  Up 
once  tli is  fact’  was  constantly  in  evidence.  For  the  to  tJl0  prcSOnt  there  had  been  no  unity  between  French 

1 most  part  the  cast  waa  identical  with  that  seen  last  nn(j  English  musicians,  and  this,  surely,  was  the 

autumn  at  the  Shaftesbury  undor  the  same  auspices.  I BOason  to  bring  it  about.  He  hopod  that  tho  same 
Thus,  in  tho  wo  loading  roles  we  had  again  Mr.  j]  thing  would  bo  dono  in  Paris  for  English  music  as 
Webster  Millar  and  Madame  Miriam  Licette,  the  ^ yocif.t6  des  Concerts  Francois  had  done  in  tho 

jj  3 """  past,  and  ho  hoped  to  do  in  tho  immediate  future 
for  tho  art  of  our  Allies.  :MS  — 


faranar  often  singing  with  lyrical  fooling,  and  not 
infrequently,  as  in  the  balcony  scene,  with  imaoous 
I tomed  fervour,  though  at  forceful  moments  tho  tone  i 
! Was  apt  to  sound  a trifle  rough.  If  anything,  Madaiue 
1 Licette  has  improved  upon  her  Juliet.  She  bore  her- 
self gracefully  and  sang  with  a-  real  sense  of  the 
1 music's  delicacy  and  charm,  mokiug  a notable 
| success,  in  particular,  in  tho  popular  waltz  song  by 
,the  ease  and  fluency  of  her  performance  of  it.  Mr. 

1 Frederick  Blarney  was,  as  beforo,  a finely  robustn  is 
I Tybalt,  and  by  its  spirit  and  vitality  Mr.  Herbert 
! Langley's  Mercutio  brought  back  memories  of  that 
lamented  young  artist,  William  Samuell,  who  was 
seon  in  that  part  at  the  Shaftesbury.  Mr.  Frederick 
Ranalow's  singing  as  Capulet  was  a feature  of  striK- 
ing  excellence,  and  Mr.  Kobert  Radford  lent  weight 
and  dignity  to  the  Friar’s  phrases.  The  chorus  work 
was  deserving  of  all  praise,  and  likewise  the  orches- 
tral playing  under  Sir  Thomas  Boot-ham. 

Yk  — — — aj 

* .AN  IRISH  QUARTET.  lL  I 

‘ P t*l|k  ■ 1 

I It  was  really,  quite  superfluous  for 


4 . QUEEN'S  HALL. 

There  was  something  about  the 
copious  announcements  of  Mme. 
Tamisa’S  debut,  “presented”  by 
Professor  Kantorez,  that  recalled  cer- 
tain pages  of  Trilby.  The  resemb- 
lance persisted  when  the  professor 
conducted  his  pupil  to  the  centre  of 
the  stage,  where  he  left  her  with  an 
encouraging  hand  squeeze.  It  still 
persisted  when  she  sang,  for  there 
was  so  little  indication  of  personal 
temperament  that  one  could  almost 
have  believed  her  to  be  under  a spell. 

The  voice  itself,  however,  dispelled 
the  illusory  resemblance  to  Trilby. 
After  the  glowing  preliminary  adver- 
tisements it  came  as  a shock.  Except 
in  the  higher  register  it  has  little  re- 
sonance, arid  its  timbre  is  disappoint- 
ing. This  was  particularly  felt  in  the 
, aria  from  “Louise,”  which  demands 
| warmth  of  colour,  but  the  Puccini  ex- 
ieerpts  fared  no  better. 

The  professor  himself  was  prevented 


lonnnated,  but  their  pei'E” 
|fdrrhAnce  stands  in  no  need  of  such 
sympathetic  hearing.  From  a purely 
English  audience  tltey^would  have  re-  } 

I oeived  as  rousing  a wofhoine. 

FRENCH  MUSIC. 

To  Tira  Editou  of  “Tub  Daili  TbieoiUpii.” 

Sib — I soo  id  tho  report  on  die  do  Lara  ooncert  «f 
t)ho  ltnlh  in  The  Daily  Telegraph  that  Flo  root 
Schmitt's  Chuat  Elogioquo  for  'cello  is  dt  eriljed  as 
tho  "novelty"  of  tho  evening.  Tho  work  is  not  a 
very  imiporumt  one,  though  pleasant  and  well 
Written,  buit  as  a matter  of  fact  it  oan  luirdly  bo 
called  a novelty  for  London  audiences,  innumtich  os 
it  wus  performed  for  tho  firrft  time  at  our  concert  of 
Fdb.  14,  1913,  then  again  at  our  concert  of  Feb.  19, 
1914,  when  tho  accompaniment  was  played  by  tiho 
oompoecr ; and  t>hon  again  a f«w  days  IiVtor  at  tho 
South  Place  Sunday  Concerts,  to  Schmitt’s  accom- 
paniment. 

T J.  GUEBITTE,  lion.  Sec.  BociAtfi  dee 
j z Concerts  Francais.  /f//z  | 
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Mr.  de  Lara  to  announce  yesterday 
that  Mr.  G.  O’Connor  Morris,  whose 
new  Irish  string  quartet  had  just 
been  played,  was  not  a Sinn  Feiner, 
for  the  music*  contained  nothing  that 
was  “agin’  the  Government”  of 
musical  precedent.  It  contained  in- 
stead much  interesting  polyphony  • 

built  round  themes  that  were  not,  so  by  throat  trouble  from  taking  his  pro- 

far  as  we  know',  folk-tunes,  but  con-  mised  part  in  the  proceedings,  but 


ceived  in  the  idiom  that  an  Irish  musi- 
cian claims  as  his  own.  The  writing 
evinced  much  technical  skill,  though 
it  was  not  allowed  to  become  oh-  , 
trusive  as  so  often  happens  with  j 
young  writers.  In  short,  the  quartet 
gave  much  pleasure,  and  would  have  ’ 
given  more  had  it  been  played  with 
more  spirit;  but  surely  an  “Irish" 
quartet,  to  be  truly  national,  should 
be  less  subservient  to  law'  and  order. 

I The  players  were  Mr.  W.  H.  Reed’s 
quartet,  who  also  gave  three  of  Mr. 
'Joseph  Speaight.’s  Khakspearean 
! sketches.  Miss  A1 
the  vocalist. 


contrast  was  provided  by  fhe  excel- 
lent solo  performances  of  Messrs. 
William  Murdoch,  Albert  Sammons, 
and  Maurice  Dambois. 


. MME.  TAM  ISA’S  It  EC  IT  A 


lit  .v  r cci  v uia 

Alice  Venning  was 


TRINITY  COLLEGE  ORCHESTRA. 

The  very  enjoyable  and  interesting  con- 
cert given  at  Queen's  Hall  yesterday  by  the 
I Trinitv  College  of  Music  is  a remarkable 
proof  of  the  high  standard  of  musical 
education  maintained  at  the  College.  Both 
the  orchestra  (which  is  mainly,  composed 
of  past  and  present  students)  and  tne 
soloists  (all  present  students)  showed  a 
' high  standard  of  uprfopmance  throughout 
! the  programme,  y ' / * /v 

The  instrumentalist?  gave  'a  first-rate 
rendering  of  Kalinnikov’s  picturesque  and 
melodious  symphony  in  G— a work  which 
! ought  to  be  heard  more  frequently— play- 
ing under  the  skilful  conductorship  of 
Mr  W Saclise,  with  %iuch  finish,  particu- 
larly in  the  jovial  finale,  which  was  given 
1 with  considerable  brilliance.  Other  well- 
phi  ved  orchestral  items  were  the  ” Corio- 
1 lan'us  ” overture  and  Massenet’s  graceful 
t,e  Cid  ” suite.  Q. . 

Of  the  soloists  .one  must  first  mention 
Mr.  9.  B.  Johnson,  wlio  played  a movement 
of  a piano  concerto  by  himself  in  skilful 
fashion,  the  music  itself  having  many 
taking  qualities,  and  showing  excellent 
musicianship.  A young  soprano.  Miss 
' Irene  Francis,  made  a very  agreeable  im- 
pression by  her  singing  of  an  air  from 
Sullivan’s  “Prodigal  Son,”  and  the  clever 
violin  playing  of  Miss  Ivy  Jermy,  in  Vieux- 
temps’  Ballade  and  Polonaise,  also  deserves 
praise 


uonsidering  that  this  is  the  third  week  in  July 
there  was  a remarkably  large  audience  at  Queen’s 
Hall  yesterday  for  Mme,  Tamisa  s first  recital.  Con- 
sidering, also,  the  extent  to  which  the  lady’s  abilities 
j had  been  convassed  beforehand  the  impression  pro- 
| duced  was  disappointing.  , 

We  are  told  that  Mme.  Tamisa  sings  m six  lan- 
guages, and  this  performance  offered  samples  of 
four  of  them,  Italian,  English,  French,  and  Russian. 

I Her  voice  is  of  true  soprano  quality,  but  her  extreme 
uncertainty  as  to  how  to  produce  it  cramped  its 
power  and  falsified  the  quality.  Her  ideas  of  inter- 
pretation seemed  as  vague  as  her  knowledge  of  wnat 
I songs  to  choose.  Puccini’s  “ Vissi  d art  e followed 
| by  Sullivan  and  Cowen  made  a strange  mixture , winch, 
could  not  arouse  enthusiasm  from  even  a sympa- 
thetically inclined  audience.  - 

I Mme.  Tamisa’s  teacher,  Mr.  Kantorez,  with  §>everal 
i well-known  instrumental  artists,  took  part  in  the 
j programme. 

THE  BELGIAN  GUIDES.  * 


j^TEINWAY  HALL.  ^ , 

Wt  Mr.  bite  L ta-J 


MV 

l Grt 1 1. 


-SWffiSS.  M,  a. 


of  tho  seasons,  initiating  a senes  of  French 

this,  ^°rt^n^^J^^c^36giyen 

fervour  ^ Pianoforte  Quartet  in  A, 

10Penof  the  an2 ivories  that  that  greatly-gifted  com- 

movements  less  f actuauy  are.  It  was  finely 

pefauw,  Jean  Lens^,  Emile 


PERFORMANCE  AT  THE  ALBERT 

JuAi  t*  HALL- 

Owing  to  the  over-generous  pro- 
gramme it  was  nearly  six  o’clock  be- 
fore the  interval  was  reached,  after 
which  the  military  band  selection 
formed  a miniature  concert  in  itself. 
The  music  previously  heard  included  a 
new'  “Itapsodie  Wallonne”  for  organ, 
on  a poetice  basis  suggested  by  the 
war,  by  Mr.  Guy  Weitz,  of  Li&ge;  Mr. 
Arthur  de  Greef’s  Flemish  folksongs, 
arranged  for  two  pianos ; two  part- 
songs  for  female  chorus,  by  Mr.  Theo 
Ysaye ; Mine.  Clara  Butt,  with  the  in- 
evitable encore;  and  M..  Ysaye,  with 
} violin  solos,  the  first  of  which  was  a 
: poem  of  his  own  composition. 

; King  Albert's  band,  that  of  the  1st 
Regiment  de  Guides,  opened  with 
Tchaikovsky’s  Coronation  March,  and 
immediately  justified  the  good  opinion 
that  has  preceded  its  coming.  Under 
the  conductorship  of  M.  Leon  Walpot, 
an  interesting  selection  was  played, 
in  which  one  of  Grieg's  Dances  was 
substituted  for  Saint-Saens  “Danse 
Macabre,”  which  would  have  been  an 
obviously  unfortunate  choice.  Other 
compositions  played  were  the  Prelude 
| to  Leoncavallo’s  “ Mai'a,”  and  some 
Flemish  airs  from  the  opera  “Kaatje,” 
by  V.  Buffin.  Needless  to  say,  the 
Belgian  musicians  received  an  ovation 
from  an  audience  in  which  their  com 
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Though  concerts  are  gradually  fading  out  of 
existence,  Mir  Thomas  Beccham’s  season  of 
|opera  at  the  Aldwych  keeps  its  vitality,  and 
next  week  we  are  promised  two  performances 
[of  another  Mozart  opera,  11  Seraglio. 

It  seems  to  be  agreed  to  use  the  Italian  name 
—or  at  any  rate  part  of  it,  since  we  notice  in 
j some  preliminary  bills  the  version  The  Seraglio — 
probably  because  it  sounds  both  pretty  and 
decorous  ; but  it  is  misleading,  for  Die  Entjuh- 
irung  aus  dem  Serail  was  a German  comic  opera 
written  in  support  of  the  Emperor  Joseph’s  effort 
to  establish  German  national  opera  in  Vienna. 
Of  course  it  is  to  be  sung  in  English  at  the 
Aldwych,  as  it  was  when  Sir  Thomas  Beecliam 
gave  it  at  His  Majesty’s  Theatre  six  years  ago, 
and  the  sensible  thing  would  be  to  translate  its 
title  and  call  it  “ The  Escape  from  the  Harem.” 
Not  that  the  title  or  the  story  matters  very  much. 
They  provide  the  opportunity  for  rich  dresses  and 
an  Eastern  stage  setting.  There  are  u lew  touches  of  , 
Orientalism  in  Mozart’s  orchestration,  but  local  colour 
is  not  a prime  source  ol  effect,  as  it  generally  is  when 
a modern  composer  writes  music  around  an  Eastern 
setting.  The  chief  charm  of  H Seraglio  Qve  submit 
to  the  fashion  of  the  title)  is  that  in  it  Mozart  is  very 
much  himself  : it  is,  indeed,  the  first  opera  in  which 
he  can  be  said  to  have  found  himself,  for  Idomenco, 
its  only  important  predecessor,  was  an  experiment  in 
a style  which  he  did  not  follow  out.  It  is  the  first 
in  the  series  of  delicious  comedies  which  culminated 
in  Don  Giovanni  and  ended  with  Cost  fan  Tulle  : 
though  it  is  unlike  its  successors  in  the  language  of 
its  libretto,  it  lias  much  in  common  with  them  in  its 
more  important  musical  language. 

Like  The  Magic  Flute,  which  at  the  moment  Lon- 
doners know  best  of  all  Mozart’s  operas.  II  Seraglio 
was  intended  to  have  spokeq  dialogue  between  the 
musical  numbers,  since  it  was  modelled  on  tlie  Ger- 
man “ Singspiel  ” form,  and  this  is  a point  on  which 
English  audiences  are  naturally  in  some  confusion. 
For,  while  Figaro  in  the  English  version  is  generally 
given  without  the  recitatives  which  Mozart  wrote  for 
the  Italian  libretto,  and  which  are  in  fact  unsuitable 
to  any  other  language,  the  modern  English  version 
of  The  Magic  Flute  and  in  the  long  past  the  Italian 
version  of  II  Seraglio  have  had  recitatives  supplied 
of  a kind  which  Mozart  neither  desired  nor  deserved. 

The  following  is  the  cast  for  Monday's  per- 
formance of  II  Seraglio,  which  will  be  repeated  on 
Thursday : — 

Constance Migxox  Nevada 

iilon.de  . , , . . . . . Bessie  Tv  as 

Belmonte Maurice  D'Oisi.y 

Osin  in  . . . . . . . . Robert  Radford 

Pedrillo  . . . . . . . . Alfred  Heather 

Selim  . . . . . . Frederic  Austin 

Conductor  . . Sir  Thomas  Bkecham. 

We  would  add  a reminder  that  the  Monday  per- 
formance has  a*  special  object  over  and  above  its 
intrinsic  interest.  It  is  given  for  the  benefit  of  the 
family  of  Senor  Granados,  the  Spanish  composer,  who 
lost  his  fife  in  the  sinking  of  the  Sussex,  and  on  that 
account,  as  well  as  the  fact  that  it  revives  a work 
af  great  beauty  too  long  neglected,  it  may  be  expected 
l0  attract  an  unusually  large  and  representative 

REVIVAL  OF  “LA  TOSCA.” 


Although  the  Beecliam  Opera  season’ 
is  approaching  its  end-  -it  has  only  a 
fortnight  to  run — there  are  still  new 
productions  and  revivals  in  view.  One 
of  the  latter  took  place  on  Saturday 
evening,  when  “ La  Tosca  ” was  put 
on  at  the  Aldwych,  with  a familiar 
cast.  Miss  Jeanne  Brola  played  the 
heroine,  and  repeated  an  old  success. 
Mr.  Frt.derick  Blarney  was  at  the  top 
of  his  form  as  the  persecuted  hero, 
and  Mr.  Frederick  Austin  gave  a 
clever  character  study  of  the  villain. 

For  once  in  a way  the  stage  man- 
agement was  a little  slack  in  the  first 
act,  where  the  friendly  guidance  of  a 
! Catholic  priest  would  have  prevented 
some  slips.  Thf  second  act,  of  course, 
lost  none  of  its  thrills,  which  are 
somewhat  violent  for  opera,  though 
I condoned  because  of  the  music,  and 
| on  the  general  principle  ihat  many 
! tenors — not.  of  course,  Mr.  Blarney— 
deserve  to  be  tortured  out  of  t)ieir 
complacency.  tV  1*10' 

The  pace  was  not  always  Brisk 
I enough  to  suit  the  dramatic  require- 
ments. but  Mr.  Percv  Pitt,  who  con- 
ducted, secured  an  admirable  balance 
between  the  singers  and  the  orchestra. 


ludience. 


Like  most  eighteenth  century 
"oiried.v,  “The  Seraglio”  is  strictly! 
symmetrical.  There  is  a pair  of 
sentimental  lovers,  and  a sentimental 
rival  : then  a pair  of  comic  lovers  and 
a comic  rival.  The  pattern  is  as  dis-  j 
tinetly  triangular  as  that  of  Leo- 
nardo's painting  of  the  Last  (Supper. 
The  first  triangle  comprised  Miss 
Mignon  Nevada,  Mr.  Maurice  d’OrsIy. 
and  Mr.  Frederic  Austin : the  second 
Miss  Bessie  Tyas,  Mr.  Alfred  Heather, 
and  Mr.  Robert  Radford.  It  is  diffi-  J 
cult  to  find  adjectives  enough  to  go 
round,  when  every  one  was  so  good. 
Miss  Nevada’s  great  accomplishment 
I beautifying  accessory.  All  seemed  to  realize  this,  'is,  of  course,  well  known.  That  of 
Mir.,-.  Brola  and  Mr.' Austin  especially,  when  in  the  Miss  Bessie  Tyas  is  steadily  ganiing 
second  act  they  gave  urgency  to  certain  points  of  the  ground  with  the  public,  and  her  per- 

dmlogue .by  dropping  into  the ‘‘,e  formance  as  Blonda  should  settle  her 

voice  The  licence,  dangerous  in  most,  operas,  seemeu  » i , mt 

place  here  particularly  since  they  were  not  afraid  permanently  among  the  .elect.  The 
let  themselves  go  in  the  broad  lyrical  passages,  male  parts  were  equally  well  filled.  All 
B the  first  act  one  did  not  feel  that  Mr.  Austin  sang  splendidly.  If  it  is  necessary  i 
■d  quite  caught  or.  at  any  rate, ^qutm  kept  the  . *0  slnglP  one  out,  it  is  because  of  the 

Mdii'^the  vSlain  and!  he  ^nsimlist  bchilid  the  official  1 acting,  Mr.  Radfords  Osmin  being 
jg‘i  ,ik.  pietist  : •but  in  the  second  act  his  grip  was  irresistibly  comic. 

■rtter,  and  both  he  and  Mrne.  Brola  worked  it  up,' 

(jinirably  to  its  climax. 

Each  one  of  the  small  parts  was  clearly  denned. 

Mr.  Arthur  Wynn  as  the  garrulous  Sacristan.  Mr. 


“ LA  TOSCA”  AT  THE  ALDWYCH. 

1 — • — - -t iw** 

SINGERS’  GOOD  ACTING."—* 

l\)C  performance  of  La  Tosca  on  Saturday,  with, 
Mme.  Jeanne  Brola  in  the  title  part.  Mr.  Frederick 
I Blarney  as  Cavaradossi,  and  Mr.  Frederic  Austin  as 
Scarpia,  was  of  surprising  excellence,  not  because  we' 
had  anything  to  learn  of  the  singing  powers  of  the  I 
I principals,  all  of  whom,  including  those  of  the  smaller 
parts,  have  proved  their  ability  long  since,  but  be- 
I cause  one  hardly  expected  an  opera  depending  so 
I much  on  swift  and  realistic  action  to  get  from  them 
the  vividness  which  they  succeeded  in  giving  to  it. 

I in  La  Tosca  the  play  is  the  thing  ; the  music  a 
All  seemed  to  realize  this. 


Of 


night#  in  the  past,  and  every  number 
on  the  programme  was  received  with 
due,  sometimes  with  rapturous  ap- 
plause. These  numbers  included 
Elgar’s  ■ “Cockaigne”  Overture,! 
Rimsky-Korsakoff  s “ Capriccio  Es- 
pagnol,”  Greig’s  “ Peer  Gynt  ” suite, 
ana  Liszt’s  Hungarian  Fantasia.  The 
soloist  in  this  last  was  Sojoman, 
whose  years  are  advancing  rather 
more  rapidly  than  his  powers.  His 
performance  had  its  weak  points  as 
well  as  its  strong  ones  ; but  the  latter 
appealed  most  to  the  audience,  and1 
Sir  Henry  Wood  (sometimes  need- 
lessly insistent  on  the  letter  of  law) 
allowed  a breach  in  the  rule  which! 
forbids  encores  in  the  first  part  of 
the  programme. 

The  other  soloist  was  Miss  Carrie 
Tubb,  who  sang  as  well  as  she  has, 
ever  done.  Mr.  Grainger’s  new 
work:  was  not  nearly  so  exhilarating 
as  ope  expected.  It  was  a clog  dance, 
called  “ Handel  in  the  Strand,”  | 
though  why  Handel  should  have 
worn  clogs  and  still  less  danced  in 
them  deponent  sai$  not.  Anyhow, 

, the  dance  was  a feeble  imitation  of 

the  new  scenery  and  costumes  t^,Ba"ae  composer’s  “Mock  Movies,” 
t>  ah; : * • „j.  _-i_i„  with  some  reminiscences  of  the  fame- 


VUV  OCl  III  V t.  \J  Hi  podbj  O J.U  uvn  iUVMlCOj 

gr.  .iruiui-  “r; fby  A.  P.  AUinson  it*  is  not  possible  I with  some  reminiscences  of  the  fame- 

Herbort  Laiurloy.  a grim  and  biUti  An^lotti.  and  M . . ^ felt  . Praeludium  ” 


[Sydney  RusseJi  t lie  fawninj 
It added  Iheir  details  to  the 


nu  bitter  Angeioiu.  ana  air.  y*'  — ' 

ing  police  officer.  Spoletta,  jto  speak  at  length.  it 
• picture  unfailingly.  The  right  that  thev  should  be  i 

1 flw,  (Vtneb.  /xf  _ 1 >1  *"  • 1 . . 1 


is,  of  course, 
sophisticated, 


In 


|?Ia2P  t’UKlU',  IUU,  rn.iv  KV. — - 

[the  fete  in  the  second  act  and  the  distant  bells  of  the 
I third  ait.  T'ic  puiirr  mi  winch  so  many  tamo— 
^Hvaradossis  have  worked  at  Covent  Garden  filled  a 
I little  too  much  of  the  church  on  the  AldVyeli  stage. 
Hid  Uie  fact  that  some  members  ot  the  ecclesiastical 
■recession  were  not  quite  sure  of  their  way  to  the 
chapel  and  that  some  of  the  choirboys  showed  a hint 


spite  of  that, 

do 

2g ! be  that  . bi'  &riable  ' . aseptic 


^ ..  j i u.ua>u  uiie y snouiu  ue  supmsueaueu,  i ,1 

Stage  effects,  too,  were  good,  particularly  the muffle  of  J and  equally  right  that  the  special 


to  give  it  savour. 
, it  was  a feeble  pro- 
without  any  touch  of 


of  to-day.  Most  of  the  costumes 
were  a real  delight,  and  the  back- 
cloths were  strikingly  effective,  but 
the  constructive  rjart  of  the  scenes 


nd  that  some  ot  the  choirboys  showed  a hint  ; , , 

of  white  petticoat  beneath  their  cassocks  were  details  "3s  not  invariably  on  the  same  level, 
which  might  be  remedied  before  the  next  performance,  Last,  but  not  least,  a tribute  is  due' 

— ’ — to  the  Mozartian  arch-enthusiast,  Sir 

Thomas  Beeeham,  who  contrived  from 


[which  takes  place  to-morrow. 

“ TOSCA”  AT  THH  ALDWYCH. 


UiHUlUUJV  UtlllOV  JJV1V 

vigour.  In  this,  as  in  other  works, 
the  orchestra  played  splendidly. 

MUSIC  AND  NATIONALITY. 

WAGNER  AT  THE  “PROMENADES." 

. Last  night  was  a Wagner  evening  at  the  Promenade 
] Concert  at  Queen's  Hall. 


| MR.  F.  BLAMEY’S  FINE 
AND  ACTING, j 


INGING 


Am 

thTrevival  of  “ Tosca  ” Jit  the  Aldwych, 
.Theatre  on  Saturday  evening  makes  the 
fourth  Puccini  opera  given  there  during 
I the  present  season.  Apparently  the  expe- 
1 rienee  of  the  Beeeham  management  is  the 
as  that  of  the  Royal  Opera  Synd- 
icate in  recent  years,  namely,  that  this 

I composer’s  works  must  form  an  imporian 
part  of  the  repertoire  of  any  operatic 
season  of  to-day,  so  far  as  the  British 
public  is  concerned. 

The  performance  on  Saturday,  which, 
was  conducted  bv  Mr.  Percy  Pitt  with  his 
usual  skill  and  ability,  had  many  excellent 
! qualities.  Some  interest  attached  to  tlie 
appearance  of  Mr.  Frederick  Blarney  as 
Cavoradossi,  this  being  his  first  appear- 
ance in  that  role.  Mr.  Blarney  made  quite 
a success.  Tlie  music  suits  his  voice,  and 


mbcni  au  o non. 

the  first  Liote  of  t be  oveiLiVe  tc  eon”  I There  are  h°nest.  people  here  who  have  searchings 
ine  nrst  note  or  tne  ovntuie  to  con-  o£  heart  in  listening  to  Wagner,  just  as  there  are  good 

' ey  tne  note  OI  pleasantry  to  the  ; souls  somewhere  else  who  are  not  quite  sure  whether 
Stage  before  hi? n and  the  audience  they  can  love  Shakespeare  and  hate  England.  They 
behind  him.  It  was  a memorable  get  over  the  difficulty  there  by  saying  that  it  was  they-; 

who  discovered  the  poet,  and  we  here  by  the  reflection 
that  music  is  a universal  language.  No  excuses  are 
needed  ; but  if  they  were,  neither  of  these  quite  hits 
the  truth— that  greatness  recognizes  greatness  every- 
where, and  that  it  is  .only  littleness  that  refuses  to[ 
recognize  it.  Is  UttGj  ! 

We  need  not / of  course,  swallow  nim  whole.  We  are 
by  nature  a little  indifferent  to  philosophy,  and  hisi 
was  certainly  rather  megalomaniac.  We  cannot  feeli ' 
his  mythology  as  men  can  in  a land  where  the  peasant! 
still  speaks  quite  naturally  of  a stormwind  as  “ Wotan’s 
army  ” ; the  celestial  apparatus  strikes  ns  as  some-| 
thing  external,  as  little  more  than  a device,  on  a par 
with  the  extravagant  scenic  effects  for  solving  problems! 
of  staging.  And  we  are  only  not  scholars  enough,  all! 
of  us,  to  realize  how  ramshackle  a thing  his  poetry  is  I 
even  to  his  compatriots. 

But  at  a Wagner  concert  we  get  at  the  kernel  of 
the  man — -his  music.  The  many-sidedness  of  the 
Meistersinger  overture,  the  pageant  of  the  Walkyries, 
the  throb  of  the  prelude  to  Tristan  can  be  matched,]'!* 
but  not  surpassed,  by  isolated  things  in  Shakespeare  ; * 
and  experiences  like  these  live  on  long  after  mere 
differences  of  opinion  are  forgotten. 


It  was  a memorable 
performance : perhaps  the  best  one 
given  in  English  for  more  than  a 
generation.  As  it  was  attended  by 
one  of  the  most  brilliant  audiences  \ 
ever  seen  at  a performance  of  opera) 
in  English,  perhaps  the  result  will 
help  the  propaganda  of  that  aiduous 
cause. 

“HANDEL  IN  THE  STRAND.”  | 

t*  i . *s- 0** 

MR.  GRAINGER’S  WORK  AT  THE 
“ PROMENADES.”  t* 

The  Promenade  Concerts  began  on  Saturday  night 
at  half  past  seven  at  Queen's  Hall,  where  a popular 
programme  was  played  to  a full  house.  The  music 
for  the  first  four  weeks  is  now  published  as  a first 
and  it  contains  plenty  of  interest,  while 


success  The  music  suits  nts  voice,  am-  instalment,  ana  it  cuuwn^  uuia™  » 

S/SSW"*?, «w*  '.or  * r s «■”  r"*1  ch*rr“  “1  — 

”'''cb  standard  o[  former  years.  ot  (mnitnmmoa,  very  sat.ption.l  rnndition. 

On  this  first  evening  we  had  the  leer  r>.  ’ are  required  for  success  with  this  exacting  music. 

Liszt's  Hungarian  Fantasia  played  by  .Solomon.  q£  oae  sjje  convinced  us,  that.  Wagner  is  better 

Rimskv-Karsakov’s  Capriccio  Espagnol,  and  Miss  sung  to  English  people  with  English  words,  even  if, 
Carrie  Tubb  sang  Senta’s  Ballad.  Elgar’s  Cockaigne  these  do  not  reach  a high  standard.  One  has  to  be 
had  the  honour  of  opening  the  series,  welcome  for  its  content  with  a few  of  the  telling  words  aniving  on 
own  sake  at  all  times,  but  appropriate  now  because  the  telling  notes  ; but  when  they  do  they  create  a 
it  was  to  introduce  the  work  of  two  other  Britons—  far  greater  effect,  as  St.  Paul  long  ago  noticed,  than 
Mt-  drained'  the  guest  of  the  evening,  who  had  W0Kjs  jn  an  unknown  tongue. 

» Iv,  h ; •*  TT ^1^1  1 ^ +I-./X  T x-|-_  IJJIa  thvd 


sLstentSvibrato,  the  elimination  of  which 
from  his  voice  would  leave  luni  without  an 
equal  amongst  native  tenors.  His  acting 
was  also  equally  good,  particularly  in  the 
scenes  with  Scarpia  in  the  second  act. 

The  remainder  of  the  cast  need  only 
be  mentioned  briefly,  since  it  was  the  same 
as  in  the  previous  season.  Mr.  Frederic 
Austin’s  Scarpia  is  excellent  in  its  sug- 
gestion of  gentlemanly  villainy,  hut  liis 
singing  often  lacked  any  real  dramatic 
vigour  and  warmth.  Miss  Jeanne  Brola 
«ave  a sound  performance  as  Tosca,  and 
the  Sacristan  of  Mr.  Arthur  Wynn  was 
quite  one  of  the  best  things  of  the  evening. 


/ 


THE  SERAGLIO.” 


1 1*5 


FINE  OPERATIC 
PERFORMANCE. 

There  are  two  strong  reasons  why 
(ozartian  comedy  should  be  a suc- 
( r.ss  when  presented  in  English.  One 
Is  that  the  language  is  practically  the 
ily  one  besides  Italian  in  which  the 
rapid  staccato  diction  so  favoured  by 
the  older  writers  can  be  -delivered 
effectively.  The  other  is  that 
Mozartian  fun  is  not,  remote  from  the 
Banner  in  which  the  English  comic 
irit  is  wont  to  manifest  itself.  If 
the  diction  is  clear,  and  the  fun  in- 
fectious, then  you  may  lean  back  in 
your  seat  and  know  you  are  going 
to  enjoy  Mozart. 

V 

That  was  the  state  of  affairs  last 
light,  wh£n  “ The  Seraglio  ’ was  per- 
1 or med  for  the  benefit  of  the  six  child- 
ren of  the  Spanish  composer 
Granados,  who  hist  his  life  in  the 
Sussex.  In  compliment  to  his  country 
the  theatre  was  hung  with  Spanish 
iwls,  and  both  shawls  and  man- 
eak  of  the  now  fashion- 


^ w.  « the  evening,  .. — — — - wui-us  m uuhuu » u iuuguc 

some^ing *to  tell  us~  in  his  **  Handel  in  the  Strand  In  the  middle  of  the  evening  Borodin's  Overture, 
of  the  way  people  lived  when  Robert  Walpole  fiWd  <■  prjnce  Igor,’’  came  as  a pheasant  change.  Less 
‘hem  with  a price  and  Horace  with  an  epigram  ; and  concentrated  and  more  deliberately  laid  out  it  gave 
Sir  Henrv  Wood,  the  host  of  the  evening,  who  would  ty,e  ear  a rest.  There  is  also  an  unobtrusive  homeli- 
show  us  what  could  be  made  of  those  sea  songs  which  ness  jn  Russian  music  which  is  far  removed  from  all 
accompanied  the  rise  of  the  British  Navy.  that  is  fin  de  siicle  ; a quiet  conviction  that  pene- 

One  felt  curious  to  know  what  sort  of  liberties  trates  to  depths,  while  mofe  elaborate  art  rises  to , 
Air  Grainger,  who  is  wont  to  brush  aside  tradition  heights,  . urc  fiPTH  t STKA 

with  an  impetuous  but  not  irreverent  hand,  would  ‘J'gE  PROMENADES  ORCHLbln.  , 
take  with  the  white  wig  that  was  “ a fugue  in  itself  • 

# SUT-SSJ  ME,  MOISEIVITSCH-S  plating 

for  a moment  . to  listen  tQhe  ..  ffignon  ” Overture  of  Thoma^which  sete  everj 


for  a moment,  ro  usven  to  <»u  TT-  ’ tv,P  Mienon  ’ uverrure  ui  

Would  it  be  a laughable  caricature  hkfe  Beckmesser  s,  th  hall  furtively  beating  time,  ^ | 

orTkindly  parody  like  Sullivans  quintet,  or  a mere  *9°'“  \.  Solemn  Melody,”  which  Mr.  Warvncl 

rephea  like  Grieg’s  “ Aus  Holberg  s Zeit  t Fvans  lifts  along  without  effort,  Wormser  s charniint 

But  one  might  have  known  that  he  would  do  none  ai  Suite  ” L'Enfant  Prodigue.  Schubert  ! 

of  these  thmls.  To  listen  to  Mr^  Grainger  u i like  in  G from  Rosamunds,  and  Tchaikovsky  i 

paving  a visit  to  a,  real  cottage 'gardener, ^who  deBfhts  a ®erto  in  B flat  .minor. 


shav 


not  to  spcti 


leisure  in  finding  a,  plant  of  love-in-the-mist  is  the  ^seirthe"  end  of  half  of  them,  the  critics  wouia 
lilcasure  of  thinking  on  the  way  home  where  he  wrll  have  condemned  him  to  a year  s duran  <3 

soueeze  it  in  between  his  gentians  and  saxifrages.  He  £Df0^school  of  composition.  And  if  anyone  could 
does  not  call  osmunda  beautiful  because  it  is  rare,  he  sccret,  by  which  Schubert  has  made  the 

110^ hemlock  uninteresting  because  it  is  common  If  ^ y^tiful  thing  in  the  world  within  tW  narrow 
a friend  likes  to  send  him  a tea-rose,  he  will  put  it  m . . ..  h wouid  know  most  of  what  ^ knowing 

but  if  not,  he  will  be  quite  as  happy  wath  a splash  ^utmtisic.  T‘  t 

1 crimson  rambler.  , Tf  we  have  ventured  to  put  AJr.  Mcnsernucn  s 

For  this  sort  of  music  the.  title  the  composer  . tlie  head  of  this  notice,  it  is  in  order  to  draw 

selected  is  as  good  as  any  other;  because  Handel  is  LLntion  to  a really  great  achievement  of  the  orchestra 
selected  is  asg^_  »"d  what ! ^"^^cnmpaniedhim.  Mr.  Moiseivitech  makes  us 

unde^sS  Tchaikovsky  as  few  do.  Nearly  all  hat 
composer’s  music  has  much  obvious  tune  and  much 
eoually  obvious  ornament;  and  the  trouble  with 
tlurie  who  essay  to  play  him  is  that  they  either  insist 
so  much  on  t he  tune  that  it  becomes  commonplace,  orf 
so  much  on. the  ornament  that,  it  becomes  sentimental, 
and  thereby  the  whole  performance  rather  previous, 
Mr  Moiscivitsch  welded  the  two  perfectly  ; he  put 
into  both  a touch  of  Schumann  at  his  most  fanciful 
moments,  and  of  Mme.  Schumann  when  she  was 
nlavinc  her  husband’s  compositions. 

tHs  in  one  way  a difficult  thing  to  accompany 
such  playing,  for  each  instrument  as  his  turn  may, 
come  to  repeat  some  figure  just  heard.  the.  pIa'}° 
feels'3 acutely  the  greatness  thus  suddenly  thrust  upon 
him  On  the  other  hand,  a solo  player  of  such 
extreme  conscientiousness  carries  the  orchestra 
Mong  ^ith  or  rather  draws  them  by  some! 

iiTosfstible  force  to  surpass  themselves.  Whether. 'tj 


beautiful,  and” tic  Strand  is  interesting,  and  what: 
more  can  anyone  want?  , 

OPENING  OF.  THE 
PROMENADE  SEASON. 

* 4 

NEW  WORK  BY  PERCY 
, vV  GRAINGER. 

v*  — - ^ 

With  every  sign  of  success  the  new 
series  of  promenade  concerts  opened 
at  Queen’s  Hall  on  Saturday  night. 

The  house  was  packed,  in  accordance 


I lino  ^saT.fTSoot  by  which  tho  piano  scorned  t 
I vie  actually  with  the  very  voice  of  the  instrument*. 

the  orchestra  found  themselves  playing  hpt ter  than 
Ithcv  knew  how.  This  wiU  no  doubt  hear  fruit,  for 
with  the  casualties  that  these  tunes  have  causer!  In 
music,  ns  elsewhere,  they  arc  at  present  only  llnding 
themselves  gradually. 

| (l^y-V  ^ QUEEN|«  HALL.^-^  . 

I Some  ion  yc^malo  Mr  Montague  Ffcljil*  wrote 
a Symphonic  Scherzo  which,  after  w**M®g 
Charles  Lucas  Memorial  medal  at  the  Royal  Acaai  mj 
of  Music,  achieved  a distinction  not  too  often  sceonh'-l 
. to  works  hy  young  English  composers  in  that  it  wii 
i played  in  public  not  onco  but  many  tamos.  .Ir. 
Phillips.  however,  was  not  altogether  satistad  with 
lit  so  ho  recently  revised  and  rest  ored  H,  and  in  its 
new  form  it  was  played  for  fcfko  first  tamo  * J* 
Oueon’s  Hall  promenade  eoneert  last  night,  and  D* 
iwherao  certainly  contained  more  than  enough  (W*i 
stuff  to  instify  tho  expenditure  upon  it  of  Mr 
Phillipe’s  maturer  knowledge  and  riper  judgment, 
it  is  full  of  tho  sparkle  and  jollity-  of  which  we  can 
never  have  tr"  much.  Mr.  Phillips  is  not  one  of 
those  composers  who,  as  a cynic  onco  phrased  it, 
am  constautlydigging  up  their  soul,  by  the  roots  to 
see' how  they  are  getting  on.  He  is  ^ 

things  m a mood  of  cheery  optimism,  and  that  is  the 
mwil  of  his  scherao.  It  was  played  wita  much 
: spirit  under  the  composer’s  direction,  and  was  warmly 
KvTby  rn  audience  of  very  good  dimensions. 

The  progndnme  further  included  s 

1 Svraphouie  Pathetique,’  SdiuberU  Roea- 

nimule  ” overture,  and  Elgar  s TutroducLon  and 
Al'.-gro,  while  Miss  Margaret,  Balfour  gavo  a broad 
land  sympathetic  performance  of(  Ah!  mon  his 
1 -om  Meyerbeer’s  “ Lo  Prophetc. 

S^fl  QUEENS  HALL. 

When  a composition  for  string; 
quartet  is  played  by  a large  body  of 
st<kigs  it  requires  at  least  the  addi 
tiou  of  basses  to  strengthen  it. 
Modern  taste  would  go  further,  and 
demand  more  subdivision  of  the 
parts.  Apart  from  that,  there  is 
every  justification  for  transferring  Sir 
Alexander  Mackenzie's  two  pieces  on 
Scots  Tunes  to  the  stringed 

orchestra,  for  the  colouring  is  of  a 
kind  to  improve  with  volume  of  tone. 

In  many  ways  they  are  models  of  the 
discreet  handling  of  folk  tunes,  in 
which  polyphonic  skill  takes  the  place 
of  the  Procrustean  -methods  favoured 
| bv  younger  men. 

I Mr.  William  Murdoch  was  tri- 
umphantly acclaimed  for  his  perform 
I I'aace  of  Franck’s  variations—  a work 
with  which  he  is  firmly  associated  by 
manv  fine  renderings.  Needless  to 
say,  he  had  to  add  a solo  piece.  Miss 
Kathleen  Peck  sang  the  famous  aria 
from  Rigoletto,  but  did  not  stneth 
adhere  to  the  familiar  staccato.  Of 
the  orchestral  music  performed, 
special  interest  attached  to  Enesco  s 
Roumanian  Rhapsody  by  reason  of  its 
actuality,  and  to  Ippolitov-Iyanov  s 
Caucasian  Sketches  for  their  vivid 
and  picturesque  orchestral  colouring, 
which  condones  an  occasional  lapse 
from  the  exotic  to  the  trite. 

CLASSICS  AT  PROMENADE 
^i’l/>tJONCERTS.  /fe 

SOLOMON’S  PLAYING  OF  MOZART. 

The  Promenade  Concert  at  Queen’s  Hall  last  night 
gave  us  something  from  each  of  the  three  great 
classics — the  Coriolan  Overture  and  the  Eroica, 
Bach’s  “ My  heart  ever  faithful  ” (a  little  shortened), 
and  Mozart’s  Pianoforte  Concerto  in  B flat,  played  by 
Solomon.  To-night  we  are  to  have  Prokovfiev’s 
Scherzo  for  four  bassoons,  on  Monday  Wagner  will 
be  relieved  by  an  early  Intermezzo  of  Moussorgsky, 
on  Wednesday  Dvorak’s  “ From  the  New  World  ” is 
[played.  On  Friday  Beethoven’s  Fifth,  and  on  Satur- 
day Glazounow’s  Paraphrase  on  the  National  Hymns 
(of  the  Allies. 

Solomon’s  playing  met  with  considerable  and  not. 
undeserved  applause.  He  shows  much  facility, 

" especially  with  the  right,  hand,  and  turns  this  to  good 
account,  in  ornaments  of  all  kinds,  which  are  deli- 
eately  introduced  and  left.  This  skill,  combined 
ivith  a good  deal  of  youthful  fire,  was  a help  to  him 
in  the  piece  of  Liszt  last  Saturday.  But  Mozart’s 
Joncerto  demanded  a breadth  and  sureness  of  taste 
jto  which  he  has  not  yet  attained.  If  he  aspires  to  be 
r great,  player  he  must  listen  to  violins  and  singers, 
Jmd  accompany  them  with  understanding  ears. 

His  rhythmical  vagaries  set  the  orchestra  a diffi- 
. cult  problem,  and  credit  was  duo  to  them  for  not 
being  defeated  by  it.  Throughout  the  evening  they 
played  with  a security  which  had  not  made  itself 
felt  in  Tchaikovsky’s  Symphony  on  Wednesday  night. 
The  Scherzo  of  the  Eroica  sounded  something  like 
old  times,  though  it  contained  a few  humorous 
moments  which  the  composer  did  not  contemplate, 
and  much  of  the  Finale  was  worthily  treated.  When 
one  considers  the  great  difficulties  in  the  way  of 
* accomplishing  anything  just  now  which  is  in  a sphere 
far  removed  from  that  in  which  all  our  thoughts 
are  centred,  one  can  be  doubly  thankful  to  Mr.  New- 
man and  Sir  Henry  Wood  for  the  care  and  trouble 
they  spend  on  these  evenings. 


r N \»vl ccuno  iH'numu  Tt  WAS  — — — : 

discovery.  It  consists  of  throo  movement*/ tho  Oral 
being  ^h#  opening  movement  of  one  of  tlio  violl  i 
sonatas  by  Vivaldi  which  Hunh  arranged,  for 
^gun,  tho  second  tlu>  Andante  from  Bach  s fourth 
I organ  sonata,  while  tho  final  allegro  comte  from  his 

& familiar  works 

orchestrating  them  entirely  m the  epuit  of  th^r 
ooni poser.  llis  latest  experiment  in  this  *"»»» 

nuiv  ho  regarded  aa  h>s  most  successful,  and  it  w 
jvroived  with  a warmth  that  in  no  way  exceeded  Hs 

Thursday’s  novelty  was  also  not,  strictly  speaking, 
nmv  for  Sir  Alexander  Mackenzie  s ingonioi 
arrangements  for  strings  of  two  Ancient  8coto  Tunes 
wore  played  by  a quartet  at  one  of  Mr  teidore . 

1 Lara’S  All-British  Concerts  m April  of  .♦“»•  • *!"£ 
However,  they  had  not  been  hear'!  m pu^  before 
in /the  orchestral  vermon  in  which  Bir  H?nry  wooa 
pave  them  on  Thursday,  and  wo  neod  soy i»ora 
than  that  so  full  of  musical  lioauty  and  skiltui 
workmanship  are  they,  they  will  always  bo  welcome 
'in  whicbovor  form  they  aro  mawm. 

| FROM EN ADR  CONCERTS. 

4- * C. 

UNSATISFACTORY  NEW  WORK 
BY  A RUSSIAN, 

i There  was  again  a very  large  attendance 
at  the  Promenade  Concert  on  Saturday  a 
! Queen’s  Hall,  where  the  attendance 
| throughout  the  week,  indeed,  has  been  very 
1 satisfactory.  On  this  occasion  the  pro- 
gramme was,  as  usual,  excellently  varied. 

” Beginning  with  Weber’s  over-popular 
« Fretschuiz  ” overture,  crisply  played  by 
the  orchestra  under  Sir  Henry  \ 0 > 

included  Massenet’s  picturesque  ballet 
'music  from  « Le  Cid."  and  other  favourite 
orchestral  works,  such  as  18*2,  Co*en | 

« Butterfly’s  Ball”  overture,  and  Rossinis 
“ Semfi-amide,”  all  of  which  in  turn  were 

humoristique”  for  four  bassoons  by  a 

mears!"  iTT" pupiF^o^JAeropnin,  of 
Russian  ballet  fame.  Unfortunately  it 
: turned  out  to  be  anythin, S J>ut 
,The  four  bassoons  cliatttered  an  aimless 
& tune,  which  was  of  a character 
accentuated  the  dull  tone  of  the  matrn 
merit  and  in  the  middle  there  were  a few 
doleful  dirge-like  bars.  A more  suitable 
j?Rle  for  itSwould  have  been  “scherzo 

mthfs°oteqists”of  the  evening  were  Miss 
Irene  Scliarrer,  who  gave  a very  spirited 
performance  of  the  solo  part  of  Saint 
Saens’  genial  piano  concerto  in  G ’ 

and  Mr8  Charles  Tree,  who  was  heard  m 
[the  Prologue  from  Pag-iacci.  _ ...  ,i> 

QUEEN’S  HALL. 
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Stfifi-  , ,,m 

A new  (Orchestral  suite  by  Bach  would  certainly  be 
4,  find  that  would  set  the  w orld  of  music  agog.  Expo- 

i'  mce  has  taught  us,  however,  to  regard  the  term 
new  ” as  synorymous  with  “ first  performance  in 
is  particular  form,”  and,  in  consequence,  no 
pecial  sensation  was  caused  by  the  announcement 
at  at  last  night’s  Queen’s  Hall  Promenade  Concert 
r Henry  J.  Wood  intended  to  produce  a new  suito 
G by  the  composer  whom  stylists  once  delighted 
call  hi«!  i. - But  >.te  proved 


1*110 
,1-1' A.,.- 


TOM  BURROWS  AND  A CROWD. 

I It  is  a convention  to  regard  the  bas- 
soon as  the  clown  of  the  orchestra. 

In  reality  it  is  the  most  tragic  instru- 
ment of  all — witness  the  opening  of 
the  Pathetic  Symphony.  But,  like  the 
barnstorming  tragedian,  it  is  a con- 
stant victim  of  bathos,  and  if  there 
is  anything  more  grotesque  than  one 
bassoon  on  the  frolic,  it  is  four  bas- 
soons on  the  spree.  Such  was  the 
novelty  provided  at  the  Queens  Hall 
on  Saturday  night  in  the  form  of 
Prokovieff  s Scherzo  for  four  bas- 
soons, a clever  and  entertaining  little 
piece,  well  calculated  to  distract  one  s 
thoughts  from  alarums,  excursions, 
land  revolutions.  , 

The  real  star  of  the  evening  was  the 
audience,  iu  its  numbers,  which  over- 
1 flowed  into  the  orchestra,  and,  for  the 
I first  time  in  two  memorable  years 
,made  “Promenade'1  a misnomer.  It 
was  a good  omen  both  for  music  and 
I for  the  national  psychology. 

The  soloists  were  the  ever  popular 
I Miss  Irene  Scharrer.  who  played  the 
music  that  suits  her  best,  the  Con- 
certo in  G minor  of  Saint-Saens;  and 
Mr.  Charles  Tree,  a favourite  singer. 

Both  were  awarded  the  honour  of  a 
I request  for  more. 

| PROMENADE  concert. 

•{*'((/? ♦ -nu^> 

DELIUS’S  PIANOFORTE  CONCERT. 

Yesterday  evening’s  concert  contained  the  Oberon 
Overture,  Schubert’s  Entracte  in  B flat,  SamtaSaens  s 
Suite  Algerienne,  and  Delius’s  Pianoforte  Concerto 
ir,  C minor.  The  successful  evenings  of  Saturday 
and  Monday  last  have  had  their  effect,  and  all  parts 
oft  he  orchestra  are  settling  down  to  their  work  and 
beginning  to  rely  more  on  one  another.  The  first 
violffis  still  lack  breadth  and  volume,  and  the  numeri- 
leallv  inferior  violas  are  almost  a match  for  them  , 
"horns  ace  less  ragged,  and  the  drummer  is  begin-,. 
ni^“rive  ffitimegSThe  woodwind  is  very  effective 
nuiet  nieces  - it  accompanied  Miss  Carmen  Hill  s 
of  Thomas’s  " Connais-tu  le 

|PTeii'u?s^codn"lywa.s  played  by  Mr.  Howard 
Tones  who  did  his  best  to  make  music  out  of  it, 
bu?  only  partly  succeeded.  Tho  fact  s it  is  an 
orchestral  piece  of  fine  proportions  and  fresh  harmonic 
Uicas,  which  treats  the  piano  as  a reinforemg  instead 
” 1 contr.wstmg  element  of  the  whole.  There  a,. 


'really  no  moments  in  it  when  one  can  really  1,  el 
1 that  tho  piano  is  characteristically  treated  ; all 
that  it  has  to  say  might  have  been  sanl  just  us  well  by 
tho  orchestra.  This  fault  of  , m.- t rurt  ion  betrayed 
Mr.  Howard  Jones  into  un  attempt  to  vie  with  the 
orchestra  in  its  unique  power  of  piling  up  a mighty 
I orencendo—  an  attempt  foredoomed  to  failure. ■ 
What,  two  more  human  hands  can  do  successfully 
I on  a keyboard  is  something  quite  different.  They  can  P 
I husband  the  jsiwer  lliey  have  by  means  of  infinite  % 
j graduation  so  carefully  that  the  extremes  of  strength 
and  weakness  seem  much  greater  than  they  really  are. 

I Very  loud  and  very  soft,  passage*  say  nothing  to  us 
! by  theniHolves,  nor  even  in  juxtaposition.  We  are  not 
particularly  impressed  when  an  orator  shouts  or 
whispers  ; we  , \ay  sometime*  wish  that  he  would  do 
neither.  It  is  in'  hat  indefinable  raising  or  lowering  of 
the  voice  on  wort  s that  mean  much  that  he  charms  ■ 
us  i nl*,  agreement?^  Mr.  Howard  Jones  has  the  tech-  1] 
nical  skill  to  accomj-'i.sh  this  if  he  cares  to  try. 

I Stfi  OUEEl^HAU.  , 

When  Mir  Henry  Wood  announced 
I an  orchestral  arrangement  by  Tousli- 
malov  of  Moussorgsky’B  famous  pic- 
tures, it  looked  at  first  as  if  he  chal- 
lenged comparison  with  his  own  ver- 
sion of  the  same  work.  But  the  im- 
pression created — so  far  as  memory 
serves-  is  of  two  different  concep- 
* lions,  for  either  of  which,  according 
lo  taste,  it  would  he  easy  to  state  a 
case.  The  Russian  adapter's  ingan- 
nity  is  letfs  obvious,  but  pot  neces- 
sarily greater  on  that  account,  as  he 
was  aiming  at  a different  kind  of 
I realism.  It  is  as  if  two  scene-painters 
were  engaged  upon  the  same  set,  one 
v it h Sir  Herbert  Tree  in  view  and  the  , 
other  for  a modern  repertory  theatre. 

Mr.  Frederick  B.  Kiddle  played  the 
solo  part  in  Boellmann’s  “ Fantaisie 
;Dialogu6e”  for  organ  and  orchestra,  -■ 
pleasantly  varying  the  everyday  fea- 
ture of  piano  or  violin  concerto.  The 
vocalist’ was  Mr.  Fraser  Gauge,  of  as- 
sured popularity. 

The  rest  of  the  programme  was 
agreeably  made  up  of  familiar  laro. 
j such  as  the  Carmen  suite  and 
Swetana’s  bristling  overture  to  bis 
Czech  opera,  “ The  Bartered  Bride.” 

L „L  F DRAMATIC  MUSIC.  . 

! Ifyb 'T1  ^ 

BOELLJMANN  AND  MOUSSORGSKY. 

Wednesday  evening’s  Promenade  concert  had  been 
before  all  things  lyrical — Elgar’s  Enigma  Varia- 
tions, a series  of  sonnets  playing  round  a central 
idea  or  breaking  away  from  it  to  return  with  in- 
sistence, and  Dvorak’s  “ From  the  New  World,” 
like  a wind  blowing  from  the  fairest  places  of  the 
earth.  Last  night’s  music  was  as  emphatically 
dramatic.  Three  Newbolt-Stanford  songs,  “ Drake’s 
Drum,”  “ Devon,  O Devon,”  and  “ The  Old  Superb,” 
set  the  note  of  the  evening. 

Mr.  Fraser  Ciange’s  singing  of  these  gave  mnch 
pleasure.  He  has  a ring  in  his  voice  which  is  ad- 
mirably suited  to  such  songs,  and  he  adds  to  this  a 
singularly  clear  enunciation.  \The  Suite  from  Carmen 
followed,  and  was  succeeded  by  Boellmann’s  Fantaisie 
iDialoguee  for  organ  and  orchestra.  It  is  a curiously 
Serious  setting  of  profane  tunes  which  leaves  one 
rather  puzzled  ; with  a solemn  face  it  seems  to  be 
laughing  at  us  and  not  letting  us  into  the  joke, 
though  one  cannot  help  feeling  that  one  ought  not 
to  laugh,  somehow.  Yet  it  is  difficult  to  help  it 
when  the  clarinet  stop  and  the  live  clarinet  have  an 
altercation,  each  showing  the  other  the  way  it  ought  ‘ 
to  be  done.  There  is  an  original  sort  of  pedal  point  j 
leading  into  the  Finale,  surprising  and  perhaps  inter- 
esting. . 

Moussorgsky’s  “ Pictures  from  an  Exhibition, 
arranged  by  Toushmakov,  carried  on  the  dramatic 
(programme  in  another  way.  It  is  not  quite  clear  that 
this  suite  is  improved  by  its  orchestral  setting.  The 
points  are  over -stated.  It  is  possible,  after  all,  to  be 
too  characteristic.  The  figures  which  formed  the 
detail  of  the  original  pictures,  whatever  they  may 
have  been,  were  lifelike  enough  and  traced  with  bold 
incisiveness  ; they  were,  however,  rather  crowded 
into  the  canvas,  like  Durer’s  emblems.  As  drama,  it 
;was  like  the  second  part  of  Faust. 

The  orchestra  acquitted  itself  with  dignity  on  both 
evenings,  but  with  more  persuasiveness  on  Wednesday. 
[The  last  three  movements  of  Dvorak's  symphony 
(vyere  beautifully  played.  Last  night  after  the  entry 
bf  the  organ  the  wind  never  seemed  to  recover  itself, 
and  most  of  Toushmakov’s  high  endeavour  was  shorn 
pi  its  brilliancy  by  grotesque  intonation  in  the  brass. 
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A WAR  MEDLEY. 


There  is  a point  where  counter- 
point—the  art  of  making  tunes  “ go 
together,”  as  the  amateur  puts  it— 
descends  from  the  lofty  throne  on 
which  the  old  masters  installed  it,  and 
becomes  almost  vulgar.  Especially  is 
this  the  case  when  the  object  is  un- 
connected with  music.  Had  Glazou- 
noff.  in  his  Paraphrase  on  the  Allied 
Anthems,  continued  for  another  eight 
or  sixteen  bars  to  juggle  with  scraps 
of  the  Japanese  Anthem,  odd  lengths 
of  “ Rule,  Britannia.”  and  melodic 
chips  of  South-eastern  Europe  gener- 
ally, it  would  have  been  time  to  quote 
the  tag  of  our  schooldays,  “Si  tacuis- 
ses.  . . . Mercifully  he  stopped  in 
time.  It  would  have  been  better  still 
had  he  stopped  after  the  plain  and 
dignified  statement  of  the  seven 
hymns  which  forms  the  first  part  of 
the  composition.  In  any  case,  since 
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the  same  method  serves  to  illustrate 
conflict  in  the  1812  Overture,  whilst 
here  it  purports  to  cement  an 
alliance,  there  is  more  scope  for  am- 
biguity of  meaning  than  should  have 
passed  the  censor. 

Another  novelty  in  the  same  pro- 
gramme was  a trifling  Serenade  by 
Prowinskv.  cleverly  scored  by  Sir 
Henry  Wood,  whose  Fantasia  on 
Scottish  Melodies  was  played  after 
the  interval. 

Miss  Carmen  Hill  sang  Bemberg  s 
“Chant  Hindou,7'  with  orchestra. 
Mr.  Albert  Fransella  played  a flute 
suite  by  Godard  with  such  effect  that 
he  was' induced  to  add  another  piece. 

QUEENS  HALL. 

Volumes  could  be  written  about  the 
lgs  which  all  the  working  peoples] 
I the  world  have  made  for  them-j 
elves  to  lighten  the  strain  upon  their! 
insoles  by  making  it  rhythmical.! 
|BHtish  seafaring  life  abounds  with 
^iem,  and,  if  France  has  her 
chansons  de  metier,”  the  East  is 
Vnore  rich  in  them  than  any  Western 
feountry.  They  have  special  interest, 
[because  their  character  is  so  often  an 
index  to  the  psychology  of.  the  races 
Jto  which  they  belong.*)///  /,  J 
* Of  all  such  songs  that-of  the  Volga, 
irst  popularised  in  this  country  by 
Ithe  Balalaika  Orchestra,  is  perhaps] 
■the,  best  known.  Among  Russia’s  in- 
credible wealth  of  folk-music  there  is 
! scarcely  a tune  to  rival  it  for  sheer 
primitive  beauty.  But  it  should  be 
' left  primitive.  In  the  new  orchestral 
setting  by  Glazounoff,  which  Sir  Henry 
Wood  introduced  last  night,  it  has 
commence4'to  know  too  much.”  It 
[is  no  longer  a song  of  simple  folk.  It 
has  matriculated  and  donned  fashion- 
, able  raiment. 

The  piece  was  one  of  two  strangers 
in  a Wagner  programme,  to  which  Mr. 
Walter  Hyde  contributed  the  narra- 
tive from  “ Lohengrin.”  These  Monday 
evenings  with  Wagner  continue  to 
draw  very  satisfactory  audiences,  j 
]The  second  half  of  the  programme) 
i opened  with  Moussorgsky’s  vivid  pic- 
ture of  a witches’  Sabbath  on  the) 
" Bald  Mount,”  near  Kieff.  , 

PROMENADE  CONCERT. 

MR.  MURDOCH’S  PLAYING. 
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BACH  and  SIR  HENRY  WOOD. 

The  concert  at.  Queen’s  Hall  last  night  contained  | 
the  “ Fidelio  ” Overture,  the  Seventh  Symphony,  and 
•Adelaide,”  song  by  Mr.  Walter  Hyde,  a minuet 
ot  Mozart’s,  and  Rachmaninov's  Second  Concerto 
played  bv  Mr.  Moiseivitsch.  H J.  ( J ' & 

The  quality  o£  the  orchestra' is  improving,  not 
rapidly  but  steadily.  Rachmaninov's  Concerto  certamly 
excels  both  by  its  honeyed  counterpoint,  its  obvious 
and  effortless'  climaxes,  and  all  those  things  which 
once  made  Mendelssolm  a delight,  and  by  that  gallant 
joyous  insistence  on  chosen  phrase  which  we  learnt 
to' treasure  in  Max  Bruch,  although  the  phraseology  is 
different.  But.  there  is  about,  it  a queer 


utterly 


feeling  of  being  tied  by  the  leg  somewhere  ; for  all  its 
enterprise  it  never  seems  to  get  on. 

This  gives  the  pianist  a poor  chance,  because  the 
point  is  usually  taken  out  of  his  remarks  by  some- | 
thin"  the  orchestra  lias  already  said.  This,  forming  as 

it  did  a sad  contrast  to  the  pith  and  good  sense  of , 
Schumann  the  night  before,  left  a balance  to  be 
restored  by  Mr.  Moiseivitsch.  It  is  not  a small  thing 
to  say  in  his  praise  that  there  was  hardly  a single 
member  of  a large  audience  who  was  not  delighted 
with  the  concerto  from  beginning  to  end.  . 

Packed  away  modestly  into  the  second  half  of  the 
programme  came  a new  Suite,  one  of  those  centos 
of  Bach's  music  with  which  Sir  Henry  Wood  has 
"raduatlv  been  enriching  the  Queen’s  Hall  reper- 
toire It  consisted  mainly  of  pieces  for  clavier  solo  ; 
two  from  the  well-tempered  clavichord,  two  from 
The  orchestration  of  the  first 
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' ERIC  COATES’S  NEW  SUITEy  ^ 

Debussy's  “ L’apres-midi  ” and  the  “ Danse  Sfes 
Sylphes  ” from  Berlioz’s  Fauet,  which  began  the 
concert  last  night  at  Queen's  Hall,  set  a stolid  British 
orchestra  something  of  a task.  It  is  a praiseworthy 
thing  to  play  the  notes  in  time  and  tune,  and  the 
praise  due  to  this  may  be  freely  granted.  Yet  it  is 
only  when  this  achievement  is  put  behind  an  orchestra 
that  it  can  begin  to  play  these  Prenclimeu,  whereas 
that  is  unfortunately  just  where  Sir  Henry  Wood’s 
performers  stopped.  There  is  no  discredit  in  this  ; 
the  music  simply  required  another  kind  of  mind. 

The  sort  of  music  that  they  do  understand  followed 
imm  diately  after  these  in  Eric  Coates’s  Suite  for 
Orchestra,  “ Prom  a Country-side.”  Pull  of  an 
ingenuous  gaiety  but  without  a spark  of  wit,  it  set  a 
standard  of  performance  that  was  within  reach  of  all, 
and  the  whole  thing  marched  to  its  close  without  a: 
faltering  step.  As  to  the  suite  itself,  the  first  move- 
ment  did  not  differ  in  principle  from  the  first  of  the 
Henry  VIII.  dances  ot  Edward  German,  except  in 
attempts,  not  rewarded  with  success,  to  break  away 
from  the  four-bar  rhythm,  just  as  in  the  second  . 
movement  the  composer  strove,  equally  in  vain,  to  ( 
get  away  from  the  valse  by  suppressing  the  unaccented 
beats  of  the  bar.  The  last  movement  is  a jig,  and  this  ) 
filled  one  with  hopes  of  escaping  at  last  from  the  j 
atmosphere  of  Dykes’s  hymn  tunes ; but  there  the  j 
tramping  basses  were  just  as  before,  crushing  all 
irnagi  nation  out  of  a perfectly  harmless  little  tune. 

Through  Norway,  represented  by  Grieg’s  Concerto 
in  A minor,  we  travelled  to  Russia  and  heard  the 
Polovtsy  from  Borodin’s  Prince  _ 

This 


the  suites,  and  so  on.  , , , ; i n a minor,  we  traveueu  uu  iuj-wi  auu.  me 

two  and  of  the  last  movement ^appea  (id  to  one  , I March  of  the  pDlovtsy  from  Borodin’s  Prince  Igor , 
entirely  satisfactory.  But  the  main ^interest  lay ■ n I,  w played  for  the  first  time  at  Queen’s  Hall.  This 
hearing  what  the  arranger  would  mak  o t P as ; g ^ famiiiar  from  the  days  of  tjie  Russian  Ballet,  where 
and  the  tempo  of  each.  These  were  as  a whole  some- j y.  was  thoroughly  in  place.  It  is  full  of  relentless 
what  startling,  and.  if  one  , could  riot^  rhythmical  ictus,  and  gives  short  shrift  to  any  kind  of 

| sentimentality  ; and  it  received,  therefore,  treat- 
i ment  more  suited  to  its  untamed  spirit  than  had 
laden  to_the  lot  of  Debussy  and  Berlioz. 

i .HENRY  WOOD  AND  MR.  ARTHUR 
BECKWITH. 


agree  one  was  shocked— with  one  slight  exception 
into  pleased  acquiescence. 


»?w 

The 

meats 


QUEEN’S  HALL.  | ! 

series  of  orchestral  krfange- 
by  Sir  Henry  Wood  grows 


. _ . ! Friday  night’s  Promenade  concert  at  Queen’s 

Ome  are, revivals  of  classics,  Hall  consisted'  of  the  Leonora  No.  3,  the  Violin 

Concerto,  and  the  Eighth  Symphony  of  Beethoven. 
Miss  Ruth  Vincent  sang  “ Ah  ! lo  so  ” from 
the  Magic  Flute.  When  .Sir  H.  Wood  plays  the 
classics,  or  anything,  indeed,  which  his  players  know 
as  well  as  they  know  these,  there  are  two  things  of 
which  wo  may  be  pretty  sure— that  a great  many 
liberties  will  be  taken,  both  with  the  relative  values  of 
the  different  parts  and  with  the  relative  paces  of  the 
, , , , . ii  whole,  and  that  one  probably  will  not  agree  with  more 

and  the  arrangement,  also  played  on  than  half  of  them.  The  second  point  is  of  little 
Saturday,  of  Gounod’s  Meditation  account,  for  no  opinion  expressed  on  music — and 
on  the  first  prelude  of  Bach's  famous  cond'uctingis  an  expression  of  such  opinion— can  be, 
■fnvf  M-piP'Vif  T*  rpmim  s v if,  mil  si  ever  is,^iino.l.  or  in  f net  anyt.bin£j  but  highly  de- 

forty -eight.  riesumamj  It.  must  batable  Alul  we  must  remember  that  there  are  many 

henoeforth  ie  ascribed  to  Bach  : people  who  like  music  to  get  faster  when  it  gets  loud, 
Gounod-Wood — nearly  as  many  names]  as  at  the  beginning  of  the  Leonora,  and  slow  as  it  dies 


apace, 

such  as  the  Bach  suite  played  the 
other  evening;  some  are  trouvailles, 
like  the  Cradle-Song  by  Rimsky- 
Korsakoff  that  was  played  on  Satur- 
day; finally,  some  are  the  frankest 
appeals  to  the  popular  ear,  such  as 
the  several  fantasies  on  national  airs. 


as  a musical  comedy  or  a revue. 

Another  novelty  of  Saturday  even- 1 
ing  was  a Hornpipe  by  Norman 
O'Neill  an  exhilarating  and  effec- 
tive piece  of  music  that  sets  no  deeprr 
■problem  to  the  listener  than,  prob- ] 
•'UI"  it  did  to  the  composer,  whilst 


to 


ably, 


away,  as  in  the  last  movement,  of  the  Violin  Concerto, 
and  who  are  not  fully  aware  that  the  horns  ha  ve  entered , 
or  that  the  violas  are  playing  at  all,  unless  the  t’s 
are  well  dotted,  and  “the  other  fellow”  must  be 
allowed  a chance.  S 2 J''  */  *7  'L, 

But  there  is  a previous  question,  whether  these 
liberties  are  permissible  at  all,  and  especially  with  the 
classics.  They  do  not  really  became  dull  when  they 


conmiopl  v to  be  derived  from  facile 

The  concert  at  the  Queen’s  Hall  last  night  contained  music.  It  suggests  that  there  is  still 

the  Overture  to  the  Magic  Flute,  Beethoven’s  Fifth  much  to  be  done  with  our  native 
Concerto,  and  Svendsen’s  Carneval  in  Paris,  and  dance  forms  without  recourse  to 
Miss  Ethel  Hook  sang  “ Che  faro.”  modern  surgery. 

The  concerto  was  played  by  Mi-.  William  Murdoch,  SUCCESSFUL  “ PROMS.*’ 
who  appeared  in  khaki,  being  now  occupied  in  master-  j ftfy.  / ^ ■-  " 

There  is 


~r-\”  " , ~ , , ,i  • ! are  let  alone  and  allowed  to  speak  for  themselves,  and 

giving  much  greater  pleasure  than  IS  ^ (^rust.  a personal  interpretation  upon  them  is  in 


I mg 


the  first  stages  of  the  clarinet  in  the  Guards  band.  xnere  is  »uiucwiiu*  _____ 

The  concerto  has  been  often  played  in  a more  finished  j , j jle  opening  at  the  Persian  ba  1- 

manner,  no  doubt,  but  Mr.  Murdoch  showed  how  " --  1 b 
much  genuine  pleasure  can  be  given  short  of  the  JO. u 
highest  flights  of  performance.  A 


something  sleek  and 


A strong  sense  of 


in  Moussorgsky’s  opera  “ Kho- 
■ ant-china,”  which  had  its  first  concert 
I rhythm  imparted'a  cumulative  effect  to  long  passages]  performance  at  Queen’s  Hall  last 
of  even  tone,  and  kept  all  the  elements  of  light  and  ht  That  is  no  reproach,  as  any- 

I shade  in  their  proper  place.  One  is  grateful  also  for  adniit  who  has  seen  a genuine  i a disappointment.  ; 

one  or  two  beautifully  managed  decrescendos  on  a one  win  aun.  1 ~ 

I lar"e  scale— so  much  more  difficult,  to  accomplish,)  Persian  dancer.  . 

1 8 niann.niflvp]’  knows,  than  their  opposites.  ment  auickens  that  doubts  ai 


somo  sense  to  put  forth  a hand  upon  the  altar.  At 
any  rate  it  was  not.  so  that,  the  great  interpreters  used 
them — Joachim,  Clara  Schumann,  Richter,  and  Jean 
de  Reszke. 

Having  made  our  protest,  it  is  a pleasure  to  add  tha  t 
in  the  Eighth  Symphony  these  vagaries  hardly  at  all 
obtruded  themselves.  It  was  particularly  delightful 
to  have  the  tempo  di  menuette  treated  as  a true) 
minuet  and  not  like  a chandelier  valse,  as  it  some- ! 
times  is.  The  whole  symphony  was  quite  the  best 
thing  the  orchestra  has  done  yet. 

The  evening  was  also  interesting  for  Mr.  Beckwith's 
playing  of  the  Violin  Concerto.  We  must  confess  to 
having  looked  forward  to  this,  on  the  strength  of 
several  little  solo  passages  he  has  had  inci- 
dentallyon  other  evenings.  The  first  movement  was 
_ a disappointment  ; the  ascending  octaves  were  all 

It  is  when  the  move-  I anyhow.  However,  this  was  clearly  due  to  nervous- 
ise  as  to  ness,  as  he  subsequently  showed.  Meanwhile,  as  the 
■ 1 concerto  proceeded  the  pure  tone  and  the  sympathetic 


tr 

Although  there  was  no 1 actual 
i novelty,  the  fortunes  of  programme-] 
making  elected  to  make  last  night  » 
music  unusually  attractive.  As  a 
[beginning,  the  soloists  were  of  uai 
[ fjuestifmaole  rank.  Miss  Irena 
f Scharrer  gave  a splendid  performance 
of  the  .Schumann  concerto,  and  Mme, 
Emilia  Conti,  whom  we  would  mud; 
like  to  hear  in  opera,  sang  the 
Habanera  from  “Carmen”  with  a 
iisr»  sense  of  its  passionate  rhythm. 
The  orchestral  selection  was  : e 
markable.  After  the  charmingly 
innocent  Scherzo  from  Mendelssohn  l 
Dream”  music  came  Debussy'!! 
idyllic  “ Digues,”  in  which  the  anilO' 
tator  does  not  appear  to  have  recog- 
nised a poetic  apotheosis  of  the  “Keel 
Row.”  Scotch  tunes  were  again  ini 
•the  ascendant,  for.  as  a certain  FrencW 
musical  critic  would  put  it,  the  ballet  - 
music  from  Saint-Saen's  opera) 
“Henry  VIII.”  is  full  of  Scotch 
reinini-Saint-Saenses,  though  whall 
conception  of  the  Tudor  period  car] 
Shave  led  him  to  this  caprice  is 
wrapped  in  mystery, 
i After  Percy  Pitt’s  graceful  Air  dn 
Ballet,  the  first  section,  which  had] 
been  “ daney  ” almost  throughout, 
f dosed  with  Delius’s  delightful  “ Dance 
Rhapsody.”  The  second  half  of  the 
contained  Sir  Henrv 


against  crimson,  with  dark  streaks  t^e  autUmn  season  in  Queen’s  Hall  on  Satur- 

which  Fedoiovski  invented  tor  this  a{ternoon  va  the  presence  of  a £G°0  audience, 

particular  scene  at  Drury  Lane.  ^ to  was,  as  usual,  a thing  apart-  U was 

The  rest  of  the  programme  ,as  | almost  as  much  a causer^  at  whi^  the  piam^  an 

usual,  devoted  chiefly  to  Wagner.  Miss  L,*,  were  the  only  fachmann.  ^ And  whe^cr 
Margaret  Balfour  was  the  vocahst,  | as  Psoras  vg  ^^wa'days^t  to  become 
and  selected  the  ana  from  Rienzi.  hl®  now  and  then,  hut  his  Chopin 

It  is  good  He  ays  to  note  that  the  sup-jatri  ^ his  awn,  sui  generis;  and  it  is  quite 

port  accorded  to  the  ' Proms.  ' this  with  the  yam  that  accredits  the  great 


UV*  ilBDUlCI  . 

id  I lil 

veiling  at  tliei; 


programme 


suite  from 
Chabrier  s 


the  works  Of 
“ Kspafia.” 


Pur-i 


the  management  to  extend  the  season 
originally  announced,  provisionally, 
bv  an  ' additional  fortnight,  and 
| eventually,  let  us  hope,  by- another. 

0 A NEW  SUIT" 

The  honours  of  last  evening 
Proms,  went  to  a Suite  by  Erie  Coates 
entitled '“  From  the  Country-side, 
announced  as  a “first  concert  perform- 
ance.” Previously,  it  only  missed  its | 
centenary  by  two  at  His  Majesty  s 
Theatre,  where  it  achieved  a p_oiiU- 
larity  confirmed  by  yester<\f(y  s| 

, aiuhence.^  ^ ready  command  of  the  ] 
means  of  music  designed  for  enter- 
tainment only,  and  is  apparently  not 
on  the  side  ot  those  who  would  use  art 
as  a rostrum.  Although  he  does  not 
escape  triteness,  his  music  is  so  tai 
above  its  class  that  it  would  be  a 
pleasure  lo  hail  him  as  a prophet.  Un- 
Si  fortunately,  in  the  last  of  the  three 
measures  comprised  in  his  suite,  his 

(Edward)— Germanship  — be-i 

parent,  and  his  credit  is] 


True,  he  is  nowadays^aptjto  become 

ver-sentii 
this  I'plajmg  is  still  h 

year  has  been  sufficient  to  encourage  easy  w ^ that  Chopin  himself  wotnd 

' ' dearly  have  loved  to  have  heard  him  play.  Who 

wouldn’t  ? In  spite  of  the  touches  of  sentimentaht.o 


his”  gesticulation  and  perpetual  chatter  may  annoy 
“ILf  neither  really  matters,  because  neither  (not 
even ’both)  interferes  with  a wonderful  poesy,  accu- 
racy and  the  rarest  beauty  and  endless  variety  of 
cy’  ■ His  verbal  explanation  and  comments 


Si  Themnsk  heTs  ^Ta^ng  may  have  Prided  an 
»Odod  charm  for  those  who  could  hear  them.  But 
eliminate  all  the  gfotesqueries,  end  the  playmg  re- 
mains uniaue  after  its  land, 

M.  BE  PACKMANN’S  RECITAL. 

0?  C\^kr  * , -!  ft,  ~Tl 

.-.w  certain  nuatitA-s 


How  certain  qua 


the  art  of 


musical 


of 


performance  may  be  developed  at  the  expense 
others  was  felt  yet  again  at  the  Queens  Hall  onj 


Saturday  afternoon,  when  M.  de  Pachmann  gave  a 
nKnoforte  recital.  His  interpretation  of  such  thingsi 
as  Chopin’s  Waltz  in  G fiat,  the  Prelude  in  C,  the] 


pianoforte  recital.  His  i 

tLzurka'in  B minor?  and  t lie  Waltz  in  D flat,  given! 
in  so  exhilarating  a style  by  way  of  an  encore.  W' 
marked  by  the  utmost  delicacy  of  touch,  charm  ofi 
mne,  and  arresting  character.  But  in  works  of  larger 
calibre  bv  the  same  composer,  the  Nocturne  m 0 
minor  and  the  Ballade  in  A Hat.  where  the  quality 
mentioned  needed  the  support  of  complete  cohesion 
and  grip  over  the  general  design,  M.  de  JPachmann 
faileffi  In  botli  there  was  no  sense  of  climax,  a 
’ rather  of  sections 


cousin 
came  too 


api 


each 


enough  and, 


many  n-spoCTBi  neauuiully  cnoifgli 

whole  without  n mrflldrntly  wril-dt'llni 
reli-rolnted  purpose.  In  tiny  case  one  hears  M.  de 
iPnchmann  at  his  best  in  Chopin's  music.  Tin 
IPrelude  from  Bach’s  “ English  ” Huitu  in  lj  minor, 
"with  which  th<‘  proffrarimio  opened,  was  not  played 
iwith  enough  rigidity  and  steadiness  of  rhythm. 
Much  the  same  is  to  be  said  of  the  performance  of 
■Schubert’s  Impromptu  in  V minor,  which  further 
|n uttered  from  the  fact  that  its  powerful  closing  section 
was  given  in  a decidedly  tome  fashion.  A Mozart 
plow  movement,  on  t lie  other  hand,  was  played  with 
singular  clearness  and  charm.  There  was  uresent  a 
verv  large  and  appreciative  aydienco. 

PROMENADE  CONCERTS. 


at  Inst  night’s 


To  a couple  of  littlo  pieces  played 
Promenade  concert,  was  attached  the  legend,  ' best 
performance  in  England.”  But,  as  the  works  so 
labelled  happened  to  bo  merely  arrangements  for 
orchestra,  of  two  of  tho  lato  tdwjird  MiicDoWcll  ^ 
pianoforte  pieces— a composer  named  Boss  Jung- 
lickol,  identified  in  the.  programmo  with  New  Voik, 
being  the  ” arranger  "—their  perfoimance  cou Id 
hardly  bo  said  to  provide  anything  particularly 
thrilling  in  the  way  of  a novelty.  For  both  works,  a 
! “ l’otmo  Erotique”  and'  a "Scotch  Poorn,  ’ 
Mar  Dowell  foimd  inspiration  in  verses  of  Faine,  and 
presumably,  if  he  had  thought  his  ideas  lent  them- 
selves hotter  to  orchestral  treatment,  ho  would  have 
tricked  them  out  thus  himself.  As  it  was,  we  heard 
i last  evening  a pleasantl.v-scorod  version  of  the  first 


“ Poem,”  and  a rather  heavily-orchestrated  version 


lorn*  if  promt 

les,”  it  fine  piece  of  orchcs 
trill  painting  in  dark  colours. 
Although  there  is  no  gainsaying  its 
dignity,  it  leaves  an  impression,  that 
it  is  an  expression  less  of  actual  feel-  , 
ing  than  of  what  an  experienced  com- 
poser considers  it  right  and  proper  to 
feel  in  tlie  circumstances  indicated  by 
his  allotted  ta.sk.  It  proves  sound 
musicianship,  and  also  sound  know- 
’lrdge  of  tlie  theatre,  hut  the  inspira- 
tion of  those  diuk  days  to  which  it 
! refers  will,  when  it  conies  to  fruition, 
lie  anything  in  the  world  rather  than 
j theatrical.  J 

Mr.  Albert  Sammons  played  the 
Beethoven  concerto  with  his  own  par- 
i tieular  form  of  emotion,  which  makes 
t.lio  slow  movement  the  " high  light  ’' 

! of  the  entire  work.  In  that  section  his 
l quality  is  so. compelling  that  one  not 
only  readily  forgives,  but  is  even 
tempted  to  approve,  a certain  lack  of 
robustness  in  portions  of  the  open- 
ing. A greater  display  of  strength 
would  scorn  almost  incompatible  with 
! his  own  delicacy.  Yet  the  finale  was 
sufficiently  robust. 

Mr.  Mark  Hambourg. 

At  the  riEoIian  Hall  Mr,  Mark  Ham- 
bourg  opened  his  new  series  of  re- 
citals with  a Schumann — Chopin  pro- 
gramme. Tho  former  was  represented 
chiefly  by  the  monumental  “ Etudes 
Symphoniques”  and  the  Toccata.  To- 
wards Chopin  the  pianist’s  attitude 
| seems  to  be  gradually  changing  in  the 
direction  of  becoming  humanised.  T“ 


In 


I a.  vi  — , — — - 

■ of  the  other,  the  second  theme  of  which,  by  the  way, 

(brings  to  the  ear  a typically  Scottish  melody. 

Madame  Stralia  was  tho  vocalist  at  this  concert,  and 
[•  Eiszt’s  " Danse  Macabre  ” Mr.  William  Murdoch, 

U the  soloist,  bore  himself  right  brilliantly.  j 

WAR  WORKS  AT  SYMPHONY 
„ /✓/£>/  CONCERT. 

A1  LUSITANIA  “LAMENT." 

Three  classes  of  works  go  to  the  making  of  a goodisome  things  he  is  incorrigible.  The 
concert  programme — the  masterpiece  which  every Kvaltz  in  A flat  was  as  unlik’e  a. waltz 
one  knows  but  cannot  hear  too  often,  the  fine  work  as  the  mazurka  which  followed  it  was 
which  all  do  not  know  but  which  ought  to  be  known,  unlike  a mazurka,  and  the  etudes  were 
and  the  new  work  which  offers  something  of  adven-  as  usual  mere  excuses  for  virtuosity, 
ture  to  all  hearers.  But  in  the  last  of  them,  that  in  E 

The  first  of  the  Queen’s  Hall  Symphony  Concerts, 
conducted  by  Sir  Henry  Wood  on  Saturday  after- 
noon, gave  us  all  three  classes,  and  gave  th'em  in 
duplicate.  Beethoven’s  Violin  Concerto  and  the 
Overture  to  Die  Meistcrsinger  clearly  belong  to  the 
first  ; Handel’s  Concerto  Grosso  No.  6 in  G minor 
may  now  be  considered  to  be  in  the  second,  for  the 
present  generation  does  not  know  its  Handel  as  well 
as  its  parents  or  grandparents  did  ; and  Borodm’s 
Second  Symphony  is  still  only  half  known,  though; 
it  seems  likely  soon  to  graduate  in  tlie  class  of 
accepted  masterpieces.  We  had  two  new  works, 
neither  of  them  new  in  the  sense  of  never  having 
been  played  before,  but  still  new  to  the  audience,  and 
both  of  them  war  works. 

M.  Gabriel  I’ieme's  Prelude  for  full  orchestra,  “ Les 
Cathedrales,”  was  written  to  the  poem  by  M.  Morand 
which  Mine.  Sarah  Bernhardt  recited  in  London  a 
year  or  so  ago.  This  was  its  first  concert  perform- j 
ance  without  the  words  for  interpretation.  M.l 
Pierne  clearly  envisages  the  scene  of  material  desola- 


minor,  and  in  the,  preludes,  there  w as 
more  poetic  feeling  than  we  are  accus- 
tomed to  e*nect  from  him*_  , ■ 

OPERA  IN  ENGLISH 
Ott  AGAIN.  . o 


■‘1 


I which  opened 
auspicious  fashion. 


MR.  MARK  HAMBOURG’S  RECITAL. 

ll>  1 


so  rarely  hears  them  used  as  they  deserve  t*be  is  I “ Samson  ” with  ns  for  some 

much  to  be  regretted,  but  Mr.  Hambourg,  in  spite  ' ? •'  . n,  w?Pft  1o‘  so™e 

of  his  wide  experience,  has  not  even  yet  acquired  j years  R is  tempting  to  picture  to 
sufficient  control  to  ensure  the  unfailing  attainment  oneself  how  it  would  look  if  the 
of  his  effects  without  exaggeration.  ‘ Philistines  and  their  architecture 

On  Saturday  afternoon  at  the  /Eolian  Hall  where  Were  modified  ill  accordance  with 
he  gave  the  first  of  a further  senes  of  recitals,  this  * f.be>ir  recently  established  Min  non 

exaggerated  note  was  very  much  in  evidence.  There  ■ *.  eceuiiy  cswumsiu  u Ml  no  an 

were  only  two  composers  represented,  Schumann  and 
Chopin,  and  in  the  music  of  both  he  showed  the  same 
disregard  of  rhythmic  steadiness,  breadth  of  phrasing, 
and  balance  of  colour. 

Of  course  there  were  occasions  when  the  playing 
rose  to  a high  level,  certain  strong  climaxes  in  the 
< Etudes  Symphoniques,”  or  again  in  a smaller  degree 
n Chopin’s  Etude  in  F major  from  Op.  10,  so  bril- 
iantly  played  that  it  had  to  be  repeated.  But 
»enerally  the  performances  were  too  erratic  to  be 
Genuinely  enjoyable,  at  any  rate  from  the  point  of 
?iew,  the  most  important  of  all,  of  actual  interpreta- 


SATURDAY’S  CONCERT. 
Otf  IL 

The  Queen’s  Hall  Symjffiony  Con- 
i certs  opened  on  Saturday  with  an  ex- 
cellent programme,  including  a work 
that  is  new  to  the  concert  room, 


“ SAMSON  AND  DELILAH.” 

Ife ♦ 

BEECHAM  OPERA  SEASON 
A,  (f  OPENS. 


Rarnron  ..  ..  M 

Tuo  High  Pliant  of  lim  * . . JU1. . 

Abhnelixh  . . • . Jr  # . 

Aj»  Aged  Hebrew  VT.  .. 

■■  ■■ 


Pnenpiuor  Blambt 
VllKUKKlf  AOUTW 
VOHTl  11  1XK  IIAIUMOK 
Noiuian  Allis 

PbUlbtlne  Miwunscr  u.L  ..  ..  Kukkutii  ftissi 

Flna Puilifctiiw  ..  ••  1 a un  i nown 

Sonoud  Plilll-tlne  I,  ..  ,,  I'..  GilijIno 1 lAnxr. 

DellluU bus*  Tmou.ntos 


Sir  Thomas  Beeeham  promises  us  a week  of  < 
opera,  and,  if  we  will  undertake  in  sufficient 
quantities  to  like  it  and  show  our  liking  by  ; 
coming  to  listen,  many  weeks.  VVliat  he  has 
done,  here  and  in  Manchester,  during  these  lean 
years  of  music,  not  only  for  us  but  for  the 
struggling  musicians  whose  occupation  was 
otherwise  gone,  is  fresh  in  our  memork's.  At 
l this  most  difficult  time  he  has  broken  tlie  record, 
of  all  operatic  companies  in  the  way  that  English- 
men delight  to  see  their  countrymen  doing  things, 
by  taking  all  trouble  and  risk  upon  himself.  We' 
hope  he  will  have  his  reward.  He  began  well 
on  Saturday  night  with  a full  house. 

QUEEN’S  HALL. 

«. 

FIRST  SYMPHONY  CONCERT. 


“SAMSON  AND  DELILAH” 
AT  THE  ALDWYCH. 


Sir  Thomas  Beeeham  does  not  in- 
tend to  allow  the  patronage  he  has 
gradually  attracted  to  his  operatic 


ventures  any  opportunity  of  dispers- 
tion  contrasted  With  spiritual  aspiration  and  exalta-  ing.  His  colours,  “ opera  in  English,” 
tion,  and  portrays  the  ideas  in  strong  lines  and  vivid:  «v;no>  +g_  Abkwr-h  ml 

colours.  Yet  the  music  is  not  complete  ; it  leaves  . -inS  again  at  the  Aluwicn  anu, 
one  unsatisfied.  The  idea  is  too  big  for  the  means  with  reasonable  support,  will  be  up- 
of  musical  expression  at  his  command.  Mr.  Frank  Held  there  until  next  summer. 

Bridge,  on  the  other  hand,  in  his  Lament  for  T,  , 

strings,  has  been  content  with  a smaller  and  simpler  tor  the  opening  night  of  the  new 
thought,  the  memory  of  a child  lost  on  the  Lusi-  season  “ Samson  and  Delilah”  was 
tania,  and  his  little  work,  which  he  conducted,  has:  i ch  ;c  r ;t,  combines  the 

an  immediate  and  intimate  appeal.  " cnolce,  loi  it,  commnes  tlie 

The  better-known  works  of  the  concert  gave  a wide  spectacular  effect  that  is  appropriate 
range  for  delightful  experiences.  This  particular  for  such  an  occasion  with  the  liberal 
Concerto  of  Handel  is  peculiarly  varied  ; the  vigour  , . . 

of  the  fugue  and  the  delicacy  of  the  musette  were  number  or  popular  numbers  which  is 
beautifully  brought  out  by  the  strings,  and  the  only  equally  desirable.  These  arc  mostly, 

I wish  was  that  the  organ  could  have  taken  less  re-  , • , , ,,  , ■>  1 

I sponsibility.  Mr.  Sammons  in  Beethoven’s  Concerto  1 cntirelj , in  the  part  oi  Delilah, 
gave  us  many  good  things,  even  though  he  was  not:  which  was  sung  with  great  distinc- 
1 quite  at  his  best.  The  uniform  of  the  Guards  is  not,  tjon  Kv  T?Una  Thornton  i new 

well  adapted  for  fiddle-playing,  and  perhaps  the;  ^ ® ® n®w 

duties  of  a soldier  may  have  interfered  with  rehearsal,  adherent  to  the  Company.  Mr.  r rede- 
We  hope  also  that  he  will  reconsider  his  cadenzas,  rick  Blarney  plaved  Samson — and 
before  he  plays  the  Concerto  again.  Borodin’s  Sym-  looked  it.  He  was‘  in  fine  voice,  and 
phony,  with  its  rich  colour  and  its  overwhelming:  continl,es  to  advance  in  the  esteem 
vigour  of  rhythm,  was  the  finest  part  of  a programme,  , i / at  J i • , 

which  opened  the  winter  series  of  concerts  in  a most1  0 habitues.  Mr.  rredenc  Austin 


I was  an  effective  High  Priest,  and  Mr. 

' Foster  Richardson  made  a*  capital 
episode  of  Abimelech.  Another  new- 
comer was  Mr.  Norman  Allin,  who 
took  the  part  of  a very  aneestral- 


There  are  certain  characteristics  in  the  pianoforte  | looking  Hebrew, 
playing  of  Mr.  Mark  Hambourg  which  are  justly  to  j Of  course,  under  present  erreum- 
be  admired.  The  virility  of  his  style,  his  dynamic  j stances,  it  would  be  unreasonable  to 
power,  and  brilliance  of  touch  are  the  natural  ad-  expect  new  mounting  except  when 
juncts  of  a absolutely  necessary,  but  as  we  may 

lim  n * * Qomenn  D j.x,,  n 


It  was  very  full  measure  indeed  that  Sir  Henry 
Wood  gave  us  at  the  first  of  the  season’s  symphony 
concerts  in  Queen’s  Hall  on  Saturday  otternocm. 
Obviously  a scherno  that  began  and  ended  rcspec 
tively  with  Haudel’s  Concerto  Grosso  (No.  6)  and 
the  “ Meistersingor  ” (or  “ Mastereingers,"  as 
the  programme  had  it)  overture,  and  contained  in 
: between  a new  French  work,  the  Beethoven  Violin 
j Concerto,  Borodin’s  Symphony  in  B minor,  and  Mr 
Frank  Bridge’s  “ Lament  for  Stringed  Orchestra  ” 

I — this  latter  conducted  by  the  composer--did  not  err 
on  the  side  of  brevity.  But,  as  the  afternoon’s 
music  wore  a many-hued  complexion,  and  was  k>r 
tho  most  part  finely  interpreted,  probably  tho 
, generosity  of  those  who  framed  it  was  not  deemed 
excessive  by  the  majority  of  the  audience.  In  the 
| cheaper  parts,  by  the  way,  the  attendance  was 
gratil'yingly  large.  Elsewhere  ono  would  gladly 
have  seen  the  musical  public  more  strongly  repre- 
sented, even  op  an  afternoon  of  “ rival  ” utcrar- 
: tions.  n TV*',  , 

I I he  Fren.cn  work  of  wrnch  mention  has  been  made 
in  passing  was  Gabriel  Pieme’s  Orchestral  Prelude, 
“ Les  Gathfedrales.”  In  its  entirety  the  score  was 
designed  as  an  aocompaniment  to  the  dramatic 
poem,  bearing  that  title,  which,  on  the  lips  of 
Sarah  Bernhardt,  proved  so  impressive  when  that 
great  actress  introduced  it  to  the  Coliseum’s  patrons 
a few  months  ago.  Naturally,  in  those  circum- 
stances, tho  music  did  not  receive  much  attention.  As 
played  by  the  Queen's  Hall  Orchestra,  with  an  inti- 
mate sense  of  its  meaning,  the  Prelude,  conceived 
in  the  sombre  mood  of  the  war  poem  which  inspired 
it — tho  subject  being  that  of  a French  soldier  s 
dream  of  ultimate  victory  amidst  the  havoc  and 
misery  wrought  by  the  conflict— impressed  the  hearer 
as  a sincere,  thoughtful,  and  imaginative  piece  of 
work,  not  tho  less  poignant  in  expression  because  of 
the  reticent  note  underlying  it,  and  admirably  in 
accord  with  the  dignified  spirit  of  the  “ argument. 
The  composer’s  suggestion,  in  two  passages  towards 
the  end,  of  a “ minor  " version  of  “ La  Marseillaise  " 
is  a peculiarly  happy  and  skilful  touch  in  a work 
that  one  will  gladly  hear  again. 

To  Mr.  Albert  Sammons,  who  appeared  (in 
khaki)  as  soloist  in  the  Beethoven  Concerto,  went 
the  heartiest  tributes  of  the  afternoon.  As  on  at 
least  one  previous  occasion  his  playing  of  that  im- 
perishable work  was  marked  by  the  strongest  tokens 
of  musicianship,  a sure  mastery  of  style,  and  rare 
beauties  of  tone  and  feeling.  Indeed,  tho  only 
reservation  that  criticism  could  suggest  was  that, 
in  tho  final  movement,  a somewhat  greater  measure 
of  rhythmic  energy  and  buoyancy  would  not  have 
come  amiss.  But,  as  we  have  said,  it  was  on  inter- 
pretation of  commanding  excellence,  and  the 
audience  clearly  rated  it  as  such.  Keenly  enjoyed, 
too,  was  Borodin’s  wholly  delightful  Symphony. 
Tho  season,  then,  may  be  said  to  have  started  on  its 
wav  under  conditions  of  high  promise. 

! “FAUST”  AT  THE  ALDWYCH 


OtD| 


THEATRE. 


•Vrfilfc- 

“ I ausfc  ’ 'was  revi 


origin. 

Under  Mr.  Percy  Pitt’s  direction  a 
spirited  performance  was  secured. 
The  chorus  has  not  lost  its  stride  in 
the  holidays,  and  the  stage  manage- 
ment continues  to  display  • an 
efficiency  which  has  not  been  the  in- 
variable rule  even  in  the  most  am- 
bitious operatic  ventures. 

The  audience  which,  on  an  opening 
night,  is  an  actor  as  much  as  a spec- 
tator. played  its  part  right,  well,  and 
was  encouragingly  large. 


rived  last  night  at 
the  Aldwych  Theatre  with  a east  that 
included  only  one  newcomer.  Mine. 
Licette  used  her  voice  somewhat  spar- 
ingly in  places.  Singers  are  no  more 
exempt  than  the  rest  of  the  commu- 
nity from  the  effects  of  our  erratic 
climate.  But  the  .charm  of  her  per- 
formance does  not  depend  upon  the 
volume  of  tone  she  chooses  to  expend 
upon  it  Mr.  Webster  Millar  was  a 
i very  effective  Faust,  and.  as  for  Mr. 
j Radford,  lis  Mepnistc  pheles  has  been 
so  often  described  that  it  is  only  neces- 
sary to  record  that  he  was  in  good 
form. 

Mr.  Powell  Edwards,  the  new  bari- 
| tone,  is  the  singer  who  made  so  excel- 
| lent  an  impression  a little  while  ago 
, in  Berlioz's  “ Romeo  and  Juliet  ” sym- 
phony. He  then  gave  proof  of  his 
| powers.  - Last  night  he  was  appar- 
ently a little  handicapped  by  the  new- 
ness of  his  surroundings.  His  per- 
formance was  good,  but,  after  that 
flier,  more  was  expected  of  him. 


NEW  CONCERTO.  ,,  / 
— '/•> 
STRIKING  WORK  liV  QUEEN'S 
HALL  MUSICIAN. 

“ Georges  Dorlav  " i-  a pseudonym 
meriug  the  identity  of  a member  of 
o Queen’s  Hall  orchestra,  several  of 
aosc  works  Sir  Henry  Wood  lias  in- 
oduec'd  at  the  Promenade  Concerts. 
This  latest  one,  which  purports  to 
. act  the  vicissitudes  of  a composer, 
or  outdistances  its  predecessors,  from 
vhicb  the  greater  part  of  its  thematic 
material  is  derived.  Opening  with  a 
ssionate  impetuosity,  it  pa.-- as 
«jii'i>ngh  a variety  f moods,  ail  of 
them  expressed  with  an  emotional  con- 
viction that  has  the  good  fortune,  to 
backed  with  sound  musicianship. 
■Whether  regarded  as  a technical 
“bievement  or  as  a piece  of  tonal 
pqocnce,  the  piece  “ La-  Lul.te  et 
spoir  must  be  hailed  aa  a-  remark - 
ble  addition  to  the  list  of  modern 
mrtos.  The  French  have  an  arl- 
ible  word  for  such  music ; it  is 
M.  Moisei witsch  flayed  it-  ad- 
ly , considering  that  lie  bad  not 
aorised  it.  . 

' . ALDWYCH  OPERA. 

CT*  f/  - — 

(*}  «*  TRISTAN  AND  ISOLDE.’'  . 


i erne  V .. 

gramme  afterwards  iucludul 
naise  in  A Hat,  artd  wound  un  in  tra- 
ditional style  with  a batch  oi  Liszt. 

Meanwhile  Miss  Walton  was  pro-) 
grossing  through  music  widen  suits  her 
well — some  Mozart,  some  Mendels- 
sohn, and  a group  of  Godowsky’s 
clever  adaptations  from  the  Clave- 
cinists.  Unfortunately  she  closed,  her 
programme  with  a.  work  that  suited 
hem  not  at  all:  Balakircff’s  Oriental1, 
phantasy,  which  she  played  with  no 
Orient  and  little  phantasy.  Such  full- 
blooded  music  as  this  is  best  left  to 
those  who  really  feci  it.  . „ • ....  1 

PROMENADE  CONCERT.  . ./ 

H H ■ t W-rf-'b- 


td. 


■ Re-enter  Puccini.  In  other  words,  “ La  Bohfeme  ’n 
took  its  appointed  place  in  tfbo  Aldwych  repertory 
last  evening,  when  Sir  Thomas  Beecham  conducted 
a performance  that  clearly  gave  great  pleasure  to  an 
audience  as  largo  as  it  was  enthusiastic.  In  nearly 
every  detail  the  cast  was  a familiar  one.  HenceJ 
no  doubt,  the  refreshing  spirit  and  smoothness  with 
which  Puccini’s  very  popular  opera  went  its  way. 
Mr.  Webster  Millar,  though  we  have  heard  him 
in  more  compelling  voioo,  yet  made  much  of) 
Rudolph's  persuasive  phrases,  as  of  the  part’s  acting 
opportunities,  and  a right  festive  band  of  fellow 
Bohemians  he  found  in  Mr.  Powell  Edwards  (a  most 
vivacious  Schaunard),  Mr.  Frederic  Austin,  and  Mr. 
Frederick  Ranalow.  Miss  Bessie  Tyas  s fresh, 
pretty,  sympathetic  tones  made  up  in  engaging 
volume.  But  was  not 
mincing  rather  than 

, ea-son,  which,  after  a couple  of  oemuror  miss  uuve  xownend’s  Musetta,  if  not  par- 

ext^sions  due  to  the  very  satisfactory  support1  Ocularly  brilliant  vocally,  indicated  lathe  j) 

accorded  to  it,  ends  on  Saturday.  This  novelty  was  a promising  sense  of  the  theatre,  and  ^.  Herbert 
Symphonic  Fantasia  for  pianoforte  and  orchestra,  by  Langley  played  her  unwelcome  a mir  ir  po  ] 

if it  is  a subject  that  is  ever  old  and  ever  n 
musician  worth  his  salt  in  times  past  has 
struggles  and  the  hopes,  and  every  musician  ,a 
to  make  bis  name  in  days  to  come  is  to  know  them. 

Moreover,  these  have  and  will  be  embodied  in  their 
music,  for  otherwise  it  will  not  be  Woi'th  the  paper 
that  it  is  written  on.  Mr.  Dorlay’s  Fantasia,  how- 
ever, is  more  autobiographical  than  usual,  for  quota-. 

1 tions  from  some  of  his  own  works  suggest  that  it  is,  contam  = — 

! intended  to  indicate  his  feelings  as  he  wrote  them.;  Beethoven’s  seventh  Symphony 
| On  the  whole,  his  experiences  do  not  seem  to  have  m Sn.fo 
| differed  very  greatly  from  those  of  others  who  havd 
I gone  before  him.  One  could  not  but  regret  that 


r itself  For  U<‘UUJ'-  ~ 

new.  Every  PHONY  CONCERT.  , 

is  known  the  bYMPHUN  l)Cb  ZU‘/L 

sician  who  is  T *•  oF^mTnEW  SERIES. 


The  13th  series  of  and  “filth 

- - 7r  ’ ‘ T7"’  “T"  SympL5tf  the  fifth  wQl 

is  more  autobiographical  than  usual  for  quota-  0\eT[me  u,  •*  Egmonl.  Tbe**'*™  DeceE1,jer 
from  some  of  his  own  works  suggest  that  it  is]  ^t-ain  Elgars  Violin  Goncerw,  ^ ^ wiU  be  under 

Mlvnarski  will  con- 


It  has  been  said— or  was  before  the  war— that  “ we, 
are  all  Wagnerites  now.”  And  whether  this  be  so 
or  not,  it  looks  as  though  Sir  Thomas  Beecham  will 
l>e  the  means  of  making  us  to  time  all  converts  to 
Wagner  to  English.  A few  years  ago  who  would 
not  have  approached  a performance  to  the  vernacular 
of  “Tristan  and  ‘Isolde”  to  fear  and  trembling? 

It  may  be  that  to  those  days  wo  were  all  apt  to  under- 
rate the  powers  of  our  native  singers  and  only  too 
prone  to  believe  that  musical  gifts  worthy  of  being 
enrolled  to  the  service  of  Wagner  were  not  to  be 
looked  for  outside  of  Germany.  But  we  have  been 
brought  to  to  tok  otherwise.  Old  prejudices  are  being, 
perhaps  slowly,  but  surely,  uprooted,  and  by  certain 
' stages  British  singers  are  coming  into  their  own  in 
operatic  as  to  other  realms.  And  so  the  audience — 
a very  large  one  to  most  parts  of  the  house— that 
attended  last  night’s  performance  of  “ Tristan  ” at 
the  Aldwych  brought  with  them  no  bias,  but  came 
prepared  to  yield  themselves  up  to  enjoyment. 
Inde-id,  remembering  how  excellent  an  account  Sir 
Thomas  Beecham’s  artists  gave  of  themselves  to  the 
rame  work  during  the  last  Aldwych  season,  it  would 
have  been  strange  had  the  case  been  otherwise. 

Let  us  hasten  to  add  that  last  evening’s  perform  - 
, an co  was  fully  on  a level,  so  far  as  the  chief  interpre- 
ters were  concerned,  with  those  we  heard  a few 
months  ago.  Indeed,  there  were  moments  when  it 
h reached  an  even  higher  standard.  F or  such  moments 
we  were  indebted  to  Miss  Rosma  Buckman  and  Mr. 
Prank  Mulltogs.  Both  artists,  in  fact,  have  im- 
•"  proved  upon  their  previous  conceptions  of  the  rfiles 
C of  the  two  protagonists,  and  showed  a more  complete 
t grasp  of  their  opportunities.  There  was  more  of 
I Topose,  for  instance,  to  Miss  Buckman  s acting  in 
the  opening  scenes,  and  less  tendency  to  over- 
t f-mphagis.  Quite  remarkable,  too,  was  her  com- 
[ maud  of  dramatic  expression  and  emotional  range, 

1 end  her  singing  had  that  ease  and  sureness  bora  of 
[ experience  and  complete  vocal  control.  Making  a 
‘ cignified  figure  of  the  knight.  Mr.  Mulltogs,  too, 
snowed  a finer  perception  than  before  of  the  dra- 
matic requirements  of  his  task.  Tn  the  more  sub- 
dued passages  he  sang  with  true  lyrical  feeling  and 
beauty  of  tone,  while,  together  with  the  Isolde  of 
ttio  cast,  ho  worked  up  the  scene  of  the  potion-taking 
''  to  a genuinely  impressive  climax.  An  improved 
sense  of  her  opportunities  was  also  displayed  by 
I Mira  Juliette  Autrau  to  the  part  of  Brangane, 

; tliough  she  would  do  well  to  rid  herself  of  a tend- 
• ency  to  sing  “ to  ” the  audience.  Of  Mr.  Robert 
1 1:  idford’s  King  Mark  one  must  again  speak  in  terms 
c warm  praise,  while  Mr.  Herbert  Langley  sang 
' with  clearness  and  spirit  as  Kurvenal,  though 
f adopting  a somewhat  unduly  truculent  manner  in 
S the  first  act.  It  was  a pity  in  this  scene  that  the 
Eiitors  behind  the  curtains  of  Isolde’s  cabin  should 
I tv. icc  have  lost  the  pitch.  Happily,  however,  such 
i lapses  were  but  trivial  blemishes  to  set  against  the 
Si  'rpassing  merits  of  the  performance  as  a whole.] 
pMr.  Julius  Harrison,  who  conducted,  showed  per-, 
■ fi  ef  sympathy  with  the  singers,  and,  although  here]; 
1 id  there  the  orchestral  playing  might  have  been  : 
ire  incisive,  it  was,  generally  speaking] 


duct  another  three. 

BOUW  uuu.  — — — Whatever  the  — ,ittle  M any 

Hope  seemed  to  be  overwhelmed  by  the  struggle  in'  may  he  it  m • 

. ...i  i j.  i ...  a-  a — i — T 1 J.  r,la\ 


The 

contain  Elgar SyiX^’ 

M.  Safonoff.  In  the  sPnng 

Whatever^’ the  ort«  , 

eclipse  just. now.  Jhere^  baJanoe  ,miess  perhaps 


now.  — — . 

the*  strings,  and  the  'little  more  ; 

the  violoncellos  might  <-Oi_  ,be  wjnd,  and  the 

same  delicacy  an  pr  ^ same  singing  quality, j 

of  attack,  which  is  content  ti.| 


the  end,  but  hers  was,  to  judge  by  her  melody,  « 
rathef  feeble  and  unconvincing  voice,  while,  as  to  the 
Struggle,  ip  was,  not  of  such  poignancy  as  to  arouse, 
very  deep  sympathy  with  the  harassed  composer-! 

The  solo  was  brilliantly  played  by  Mr.  Benno  Moisei! 

witsch,  and  (he  orchestra  was  admirable,  but  the|  ana  tne  same  — - fierce_ 

music,  while  cleverly  written,  is  not  altogether  con-  be  punctual,  witnou  °Eo.m01yc  were  a good  in- 

ivincing.  Miss  Clara  Butterworth’s  singing,  Bach’s  The  tat.  (-  i h there  “were  many  others,  and 

fourth  Brandenburg  Concerto,  and  Elgar’s  “ Warn!  *}'anccvv°u(i  passage”  which  follows  them  went  as 
| of  Youth  ” suite  were  other  welcome  features  of  the1  T 1 ' 

.programme  q gg JIN’  S H ALL.  . # / 

'Ttf,  <» 


— - , , „„  from  a pair  ot  hands  on  a choir 

smoothly  as  if  from  V free  ot  the  passion  | 

manual.  The  overtu  jt  aud  which  people 

which  is  sometimes  l tuey  thought  a little  j 

would  not  try  to  put  - ~ • vell  in0r.. 


her 

S3  U tbUlV  .nlc.ro.dte  .1.™  to  coMteoJ  ««♦,  te-  **"*&$£&  I 

lation.  Of  course  Chopm  had  his  share  of  the, , in. unexpected  places,  and t^her  atid 
scheme.  So  had  Liszt.  And  so,  presumably,  it  will  | f01.eign  liar  monies  and  holding  the 


lc  pianist  _ 

‘"‘"Sieges- Adi  ee.  ” But  for  that  one-third  wo  are  duly 
grateful.  It  consisted  of  Paderewski’s  E flat  minor 
Sonata,  a work  which  the  programme  declared  to  be 
‘‘unmistakably  Polish  to  style  and  feeling.”-  Is 
this  really  so?  And  what  might  Polish  “ style  " and 
“ feeling  ” in  pianoforte  music  be,  that  differentiates 
this  sonata  from  a dozen  of  others?  Is  there  not) 
observable  here  the  trail  of  Beethoven,  even  of 
Brahms  in  the  style  ahd  in  at  least  the  expression  of 
the  feeling?  For  ourselves,  we  found  the  music, 
much  as  when  Paderewski  himself  played  it  years 
ago,  just  music,  very  rhapsodical,  very  full  of  a*,-^  j 

poignant  anguish  in  the  middle  movement,  dignified,  ] 
and  very  long.  If  these  things  spell  Polish,  in  terms) 

of  music,  well  and  good.  The  point  is  that  the  sonata  _ Maru ■ 

is  very  interesting  as  musie,  and  that  Paderewski  is 
infinitely  greater  as  man  than  as  composer.  Miss 
Verne  played  the  sonata  tremendously  vividly  and 
with  superb  energy  and  musical  feeling,  and  her  next  J 
recital  on  Nov.  8 will  be  welcome. 

MISS  AD  EL  A VERNE’S  RECITAL. 

a dr  jv  ^ — r 1 

If  it  may  be  said  without  offence.  Miss  Adela  \ernp  j flogged  tne  be  possible  to  surround  the 

is  the  most  masculine  pianist  of  her  sex  now  before  the  plays  there  again  it  won  Under  the  circum. 

nublic.  with  the  exception,  perhaps,  of  Carreno.  It  lnstrume  DOSSible  to  say  much  about  the  music,  ; 

is  a pity,  therefore,  that  the  principal  number  chosen  stances  it .is ; not  ^ith  his  usual  brilliant 

for  her*  piano  recital  yesterday  afternoon  at  Queen’s  except  that  it  w^  p ayea  wi 

Hall  was  Paderewski’s  Sonata  in  E flat  minor  (Op.  21),  accuracy  and  invertebrate  rhy  thnn . 

a work  conspicuously  feminine  in  character. 

It  is  claimed  as  Polish,  hut  this  quality  was  not 
apparent.  It  had  neither  the  sadness  nor  the  brave  j 


tlllU  bviva*'*  j 

second  Symphony 
I lhMrVeMofseivi'tch  responded  to  the  mood  of  the  H 

did'he  )erveet^sWw.t if  l hV’^ling  that 'the  piano-  | 

never  seerrwd  to  fiml  ^^hnd  voyage  safety  home 
SI,^:V:iwr"pokcnhoniy.to  the  orchestra,  not  of  ' 
M Safonoff.  But  both  will  undei-stand.  _T; 

MARK  HAMBOURG  AT  THE^CQLISEVM. 

.. . i jia  ^ P <-r' iH’tb 

• AT  arkHamb  ourg  was  heard  at  the  Coliseum!  yester- 
dav  atteraoon  ;^!  played  a piece  of  Scarlatti,  Bach  s 
,lv and  Fugue  m D minor,  and,  on  recall,  ] 
Chopin’s  Etude  in  G flat.  An  accident  cheated  him 
of  iuccess.  It  had  been  forgotten  that  a curtain 
is  a great  absorber  of  tone  ; and  this  made  the  niusic 
not  only  sound  as  if  it  came  horn  the  bottom  of  the 
sea  but  accentuated  the  already  great  difference  of  | 
tone  there  is  between  the  high  and  low  notes  of  any 
piano.  It  was  in  vain  that  he  whipped  the  treble  and 
logged  the  base.  Nothing  came.  Perhaps  if  he: 


ALDWYCH  OPERA. 


Sir  Thomas  Beecham  has  given  us  no  more  wel- 
come Mozart  revival  than  that  of  . D J Seragho.  : 

Why  its  performances  to  this  country  should  have; 
been  so  few  and  far  between  it  would  be  difficult, 
to  explain.  Naive,  it  may  be,  to  a present-day  audu 
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iriiieh  expenditure  of  vigour,  whereby 
Ghoj  in’s  nocturne  in  D flat,  whieh  f-d- 
lowed,  was  made  • I-T-  l-  f'', 
not  unfit  half-way  through  n that  Au 


gutter  of  Polish  music.  A tendency  to  harp  repeatedly 
on  sentimental  chords  and  a superabundance  of 
sequential  passages  were  alike  very  trying,  and  none 
of  the  themes  possessed  distinction  enough  to  drive 
them  home.  The  brightest  spot  was  a fugue  section 

Tb' ch<'i>“ *mi  L“ rai!SBi”iircs«4^tb. 

■ account  who  will ’be  found  to  deny  the  delicate 

■ beauties  and  characteristic  graces  of  a work  surely 
as  fresh  and  fragrant  as  almost  any  that  came  from 

■the  Sme  master  hand?  And  so,  at  the  Aldwych 
last  night,  we  all  gave  ourselves  up  again  to  the  full 
’enjoyment  of  those  gems  of  Mozart  eon  melody  of , 
purest  ray  serene,  and  some  of  us.,  maybe,  smiled 
at  the  thought  of  that  sapient  Royal  entic  whose 
complaint  against  this  particular  opera  was  that  it 
j “ contained  too  many  notes.  Interpreted  as  the 
'work  was  last  evening,  with  exemplary  ease  and 
I gpint,  and  a sense  as  of  real  enjoyment,  no_one 
who  heard  it  will  have  com^ato| 
of  notes  to  its  shapely  score. 

As  in  the  revival  of  lost — - . --  - . . 

Nevada  showed  complete  appreciation  of  the  require- 
ra,  ate  of  ’ true  Mozart  singing,  and  on  her  lips  not , 
only  the  decorative  passages,  but  numbers  L’ke 
Ccobanza’s  lovely  a.ria  in  the  second  act,  fared 
supremely  well.  Again,  too,  Miss  Bessie  Tyas  made 
a dainty  Blonda.  and  sang  tho  vivacious  minx  s' 
music  with  all  due  dolicacy  and  skill.  And,  a?, 
before,  praises  must  go  to  Mr.  Maurice  I)  OisJy  fori 
his  smooth  and  sympathetic  singing  as  Cost  an  z a sj 
Spanish  lover,  and  to  Messrs  Robert  R *ford  -V-^ 
'Alfred  Heather  for  their  wholly  admirable  worKf) 
nliko  vocally  and  to  sustaining  the  art  ess  fun  of  thc 
laflair.  I3v_  way  of  contrast,  Mr.  Fnti^j^AliaJUi 


groups  completed  the  programme. 

z rEOLIAN  HALL. 

, 

There  ;.ro  some  things,  as  Lord  Dundreary^ 
have  said,  that  “ no  fellow  can  understand.”  And 
surely  a musical  puzzle  lies  in  any  pianist’s  choice  of 
a transcription  of  W.  F.  Bach  s Organ  Concerto 
in  D minor  for  performance  in  public.  Even  historic-- 
interest  can  hardly  be  claimed  for  the  works  of  the  ’ 
“ Hallo  ” Bach,  and  the  particular  example  with) 
which  Miss  Sbear-Sullivan  began  her  recital  yester- 
day afternoon  should  Dever  bo  played  save  as  a.  pos- 
sible euro  for  obstinate  insomnia.  Why,  then, 
did  the  exceedingly  promising  young  pianist  who] 
came  forward  yesterday  go  to.  tho  trouble  of  memo- 
rising it?  In  Beethoven’s  Sonata  in  E fiat  (Op.  27, 
No.  1)  she,  gave  her  audience  a standard  classic, 
besides  playing  some  Chopin  and  an  unfamiliar 
“Theme  and  Variations  ” by  Opienski,  presumably 
a compatriot  of  Paderewski,  to  whom  it  is  dedicated. 
Clearly  the  newcomer  revealed  considerable  tasto  and 
intelligence*  and  a,  sympathetic  attitude  towards  the 
works  of  her  choice.— even  that  fearsome  Bach— and: 
there  were  delicacies  of  touch  and  tone  in  her  neat 
playing  that  never  degenerated  into  mere  sentimen- 
tality. In  a word,  a most  promising  first  appearance. 


U Silo 

fl'hoinae  showed  consistent  regard  fox  tho  cUiina 
rbe  aingoxa.  — ,„  • 


“IL  SERAGLIO” 

Lust  night’s  revival  of 
Seraglio  ” at  the  Aldwyoh  I ho 
proved  how  much  the  renewed  m- 
-|t  crest  in  'Mozart  inn  musical  comedy 
owes  to  tin'  personality  of  Sir  Ihomas 
Bceeham,  who  was  absent  from  the 
conductor’s  desk. 

The  cast  was  the  same  as  on  the 
last  oeasion.  Miss  Miguon  Nevada  s 
performance!  was  as  beautifully 
finished,  and  Miss  Hessie  Tyas  s as 
sprightly,  as  before.  Mr.  Hubert 
Radford  w as  cert  ainly  not  less  humor- 
ous, nor  Mr.  Alfred  Heather  less 
nimble.  Mr.  Maurice  d Oisly  and 
Mr.  Frederick  Austin  voiced  their 
Iseutiments  very  effectively.  Yet  in 
the  whole  there  was  something  miss- 
ing, something  that  what  was  not 
always  easy  to  define  except  where 
the  accompaniment  stiffened  against 
tho  voices,  but  something  that  we 
enjoyed  before.  . Nothing  could  de- 
pi  ive  tho  music  of  its  sparkle,  but  it 
’needed  a little  stirring,  which  it  did 

not  get.  . . , 

However,  it  is  not  f*ur  to  an,\ 
conduct 


man 
Mozart 


„ QUEEN’S  HALL.;  3» 
•T^’  * act',?'* 

To  intitiy  of  tho  largo  audience  at  trto  (,'nwn  « Hal) 
ymphony  concert  on  Saturday  afternoon  tho  narno 
f Enriquo  Granados  uni  t hitva  been  nmto  un-i 
Ifamiliar,  save  for  tho  fact  that  it  ouao  into  proun-l 
□once  on  his  terrible  death  in  t bo  early  purt  of  the 
. present  year,  when  he  and  liia  wife  fell  victims  to  the 
savagery  of  the  U boat 'attack  upon  tho  Hasson,  but 
SQt  is  devoutly  to  bo  hoped,  now  that  Sir  Henry  Wood  ■ 
K-  has  broken  the  ice  and  produced  a really  noblo  work  , 
HHroni  the  Spaniard  s pen,  that  wo  shall  bear  more  of 
Hjhis  music,  which  at  preset)  t«js  ’a  sealed  book  to  ue. 

Tho  work  chosen  to  represent  Granados  for  whut 
i Iroally  was  his  musical  baptism  hero — for  hitherto 
K.  two  have  known  him,  practically,  by  his  " Go  yew:  us 
■ only — was  his  symphonic  poem  “ Dante,”  a work  in 
Jt  two  conjunct  movements,  entitled  respectively 
Be  " Dante  and  Virgil " and  " Paolo  and  Francesca, 

’ land  a very  beautiful  work  it  is,  and  really  beautifully 
jit  was  played  by  Sir  Ilenry  Wood  and  his  orchestra,  i 
It  seems,  howover,  that  these  were  but  the  openiug 
pair  of  movements  of  what  was  originally  intended 
(to  be  a four-movement  work,  a fact  that  will  explain 
the  somewhat  unusual  and  perhaps  slightly  inetlec-  - 
[five  ending  of  the  composition  as  it  stands. 
oV  \ In  tho  opening  there  is  a most  poet ic-u  1 description  . 
| pi  terms  of  music  of  Dante  wandering  through  the 
forest  of  Life,  meeting  with.  Virgil;  and  though  the 
music  is  of  an  advanced  modern  type,  it  will  puzzle 
Seriously  the  advocates  of  tho  national  in  music  to 
Bud  its  essential  Spanish  qualities.  For  ourselves, 
fwe  prefer  to  regard  it  purely  as  music,  and  as  such  it 

III 
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It  scented  a pity  that  such  minin' 
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for  tho  programme. 

LONDON  STRING  QUARTET 

I 


Casin'  Franck’s  quintet;  for  String* 
find  piano,  .nfter  long  being  treated  an 
modern  apd  ’‘advanced,’  is  now  an 
accepted  classic.  So  thoroughly  is  it 
accepted  that  it,  threatens  to  be  num- 
bered among  certain  other  classics  for 
.vliich  there  ought,  to  be  a “ close 
(season,”  so  often  do  they  figure  in  onr 
programmes.  Meanwhile,  Franck 
wears  much  better  than  some  of  his 
more  quickly  recognised  contempor- 
aries, and,  as  played  yesterday  after- 
noon by  Miss  Irene  Scharrer  and  the 
London  String 
[will  stand  many 
we  cry  halt, 
i The  rest  of  the  progr  mine  consisted 
bf  a favourite  Haydn  and  Dr.  Cyril 
Rootham' s recently  introduced 
(et  in  C. 


Quartet,  his  quintet 
hearings  before 


qnar 


THE 


LONDON 




STRING  QUARTET. 

— JitfV.  L-r/u 


'blazes  with  a Southern  atmosphere,  an  atmosphere 

, , almost  sultry  at  moments,  tho  warmth  now  burning 

to  ask  him  to  conduct  a Mozart  at  white  heat,  anon  falling  away  to  that  which  was 

comedy  after  pir  Ihomas  has  taken  neither  cold  nor  hot.  And  so  Part  I.  finished.  In 

the  lead  with  it.  * / / * •£  ■ - — ■ • < - r— 


(Part  II.  there  is,  as  it  were,  a clearer  definition,  for 

( -l  . — » • — — - — — . J Francesca  appears  in  the  flesh,  and  sings  of  ^Lovo 

f\  7EOLTAN  HATH,  L 1 1 that  on  gentle  heart  doth  swiftly  seize,”  the 
B.k  * \ /a  tj'  /L  | orchestra  depicts  the"  doiesomwaotes,”  the  ’ lament- 

v,  r7  c-  ing  cries,”  and  works  up  to  a terrifically  passional o. 

The  first  of  tho  new  series  of  Madame  Alys  Bate-  cljmax  of  emotion,  which  slowly  dissipates  into  the 
man’s  concerts  for  the  Allies  took  place  in  dSoliau-goft  fluttering  of  Francesca’s  own  theme,  and  tho 
Hall  yesterday  afternoon,  when  a programme  con-  muslc  flIeg  away  into  nothingness,  a little,  perhaps, 
sitting  almost  entirely  of  Russian  music  was  well  tjle  Tchaikovskian  manner. 

'presented  by  Mr.  Moiseivieh  and  Madame  Moisoivich|  ja  IIIUS1C  ot-  aQ  lntensely  emotional  character, 

(Miss  Daisy  Kennedy).  Catoire  is  a name  unfamiliar  :aT)d  of  deep  mtimaey,  so  deep  in  point  of  fact  as 
! here,  but  his  " Poemo  ” for  violin  and  pianoforte,  ’ lmnflt  to  bring  it  mt<>  the  realms  of  chamber  music, 
though  over-long,  lias  many  captivating  moments;  lAnd  {or  thls  verv  j^xson  it  13  a thousand  pities  that 
n,  with  Akimenko  « D minor  bonato  formed  the  Migs  Doris  Manuelk.  Francesca,  was  permitted  to 

“ /innonf/vzl  nriwi  of  + no  lorthnmn  Knr  Knkn  + bo  . . , • i . . i 1 if, r. 


concerted  ” part  of  the  scheme.  But  both  the 
protagonists,  as  it  were,  essayed  groups  of  solos', 
j those  played  by  the  violinist  being  the  less  familiar, 
though  be  it  said  at  once  that  never  in  the  last  twenty- 
five  years  havo  two  young  musicians  showed  a 
catholicity  of  taste  and  a breadth  of  knowledge  of 
contemporary  music  equal  to  theirs.  Miss  Kennedy’s 
solos  included  a delicious  “ Finnish  Idyll,”  by  Koslov, 
a very  delicate  and  delightful  ” Legeado  Orientalo  ” 
by  Kalinnikov,  and  three  ehabming  pieces  by  Zim- 
balist ; whilo  those  of  her  husband,  no  less  interesting, 
included  three  fine  preludes  by  tho  remarkable  per- 
sonality, Rachmaninov,  the  Scherzo  Infernale  by 
Metner,  and  some  familiar  but  none  the  less  welcome 
Scriabin.  It  was  a thoroughly  enjoyable  concert, 
as  well  for  its  scheme  as  for  the  freshness  of  the 
execution  of  the  scheme;  Miss  Alys  Bateman  sang, 
and  Mr.  H » B.  Dickin  delivered  an  address  on  behalf 
of  SI.  Dunscan’s  Hostel,  “ The  London  School  of 
Optimism,”  as’  he  most  ’happily  described  it,  for 
which  these  concerts  are  given. 

LEIGHTON  HOUSE  CONCERT. 

[)C 

The  first  of  a senes  of  autumn  chamber  concerts 


appear  on  the  platform  only  at  the  quasi-close  of  the 
first  part,  whereby  an  unnecessary  breaking  up  of 
the  atmosphere  occurred.  But  once  one  had  been 
again.  absorbed  into  thalfc  atmosphere,  that  was^ 
wonderfully  beautiful  effect  which  was  produced  by 
he  singing  voice,  the  character  of  which,  like  that 
jf  Madame  Barrientos’s  voice  a year  or  two  ago, 
(itself  seemed  to  give  an  almost  uncanny  prominence 
the  music.  After  this  somewhat  super-heated 
nsic — music  nevertheless  that  was  of  extreme 
jauty — Tchaikovsky’s  first  pianoforte  concerto, 
layed  with  utmost  bravura  by  Miss  Adeia  Verne, 
med  almost  trivial,  so  great  is  the  force  of  artoo 
.olent  contrast.  Devoutly,  however,  we  hope  that 
ir  Henry  Wood  will  quickly  repeat  the  Spanish 
/ork,  for  it  is  an  intricate  work  fo  absorb  in  ono 
tearing ; and  he  may  follow  it  with  wha-t  he  will  and 
ive  shall  be  content.  , — 

„ GRANADOS’*  “ DANTE/;  , 

j Cr'  ^ *<* 

FINK  PRODUCTION  OF  SPANISH 
SYMPHONIC  POEM^  \p 


Haydn’s  Op.  64,  No.  5,  a quartet  in  0 by  Dr.  Cyril 
Rootham,  and  Franck’s  Pianoforte  Quintet  in  F minor ' 
(were  played  at  the  /Eolian  Hall  yesterday.  The 
pianist  was  Miss  Irene  Scharrer. 

The  quartet  playing  was  not  so  round  and  well 
balanced  as  we  have  heard  it,  and  shall  no  doubt 
| hear  it  again  ; the  weather  had  perhaps  got  into  the 
strings  and  put  them  a little  out  of  temper.  Still, 
there  was  plenty  to  enjoy,  even  if  the  more  exuberant  j 
moments  were  a little  rough.  Dr.  Rootham ’s  very 
! worthy  work,  which  has  the  merit  of  being  not  too 
1 exacting,  was  laid  before  us  with  clearness  and 
fidelity  ; there  is  just  enough  mystery  in  tho  middle 
I movement  to  balance  flic  precision  of  the  other  two. 

Franck’s  Quintet  sounded  even  better  than  at 
j Leighton  House  the  other  day,  for  which  there  were 
two  reasons — the  addition  of  Mr.  Waldo  Wamer’s 
(rich  viola  tone  and  the  larger  room,  in  which  tho 
piano  part  was  not  quite  so  prominent,  while  remain- 
ing perfectly  distinct.  Even  so,  there  were  passages 
when  it  was  too  loud.  The  effect  of  this  was  not 
I to  drown  the  strings,  but  to  force  the  players  upon 
that  hoarse  or  slate-pencilly  tone  which  precedes  the 
moment  when  the  strings  actually  rattle  on  the 
finger-board,  and  that  moment  itself  was  reached 
more  than  once.  This  is  especially  unfortunate  with 
a player  like  Mr.  Sammons,  who  has  not  a large  range 
of  tone,  but  makes  up  for  that  by  delicate  gradations. 

VLADIMIR  ROSING’ S RECITAL. 


MR. 


The  production  of  Granados’s  symphonic 
Dante,”  made  the  Queen’s  Hall 


to  be  followed  by  another  series  in  the  spring,  tool 
place  yesterday  afternoon  at  Leighton  House 
Holland  Park-road.  It  began  with  Ravel’s  Quartet 

in  F major,  played  by  Messrs.  Beckwith,  E.  Goossens,.  * , ' , , „„„.„,iu 

Jeremy,  and  Warwick-Evans.  Miss  Irene  Scharrer  Orchestra  s coneer,  on  Satin  y 1 

played  Rameau  and  Scarlatti,  and  afterwards  joined  interesting.  Much  had  been  heard  before- 
them  in  Franck’s  Quintet  in  F minor.  hand  about  the  work,  especially  because 


poem 


them  in  Franck’s  Quintet  in 

Sat  Jouitic.  ol  th.  room,  in  which  every  note  hie  completion  el  the  tcoie  with 

told,  and  by  the  feeling  of  remoteness  from  every-  more  projected  movements, 

thing  that  is  humdrum  or  commonplace.  The  j “ Dante  ” is  the  most  ambitious  and 


A long  but  interesting  programme  at  the  .Eohai 
Hall  on  Friday  was  filled  with  I rench,  Russian,  Dalian 
and  English  groups  of  songs  by  Mr.  Rosing,  and  witl 
similar  groups,  less  the  Italian,  by  Miss  L.  Kontoro 
vfleh  The  most  remarkable  of  (he  songs  were  the 
air  from  Werther  (Massenet),  “ The  Wedding,  by 
Doreomigsky,  “ Ah  ! give  me  this  night,  by  Bagri- 
novsky,  and.  for  the  feeling  put  inty  it,  Lagel'da  , 
manina,”  from  La  Bohr  vie.  7f  Z/V ’> 

Mr.  Rosing’s  singing  is  highly  dramatic  ; Rut  it  n 
more  • it  is  entirely  natural.  It  is  one  long  flow 
of  melodious  phrases  on  which  the  car  can  rest  securely 
without  tear  ox  any  disillusionment.  Tnere  is  no 
monotony  at  any  time,  nor  any  consciousness  of 
“effects”  introduced  to  dispel  it.  "f  i lA*A~  ’ 

His  melodious  style  was  most  harfpily  matched  by 
(.lie  very  exceptional  bowing  of  Miss  Koutorovitch. 
She  has  that Avonderful  cleaving,  even  pressure  of- 
Which  Norman-Neruda  Was  the  great  exponent  in 
(his  country,  which  makes  violin  playing  into  one  long 
delight. 


ft 


sententious  Rameau  and  precise  Scarlatti  provided 
just  the  right  antithesis  to  the  luxuriant  imagination 
of  the  two  moderns  whom  they  separated. 

There  are  two  defects  in  the  Ravel  which  prevent 
our  rating  it  very  highly  as  a composition — it  con- 
tains little  true  part-writing,  one  or  other  instru- 
ment is  usually  being  accompanied  by  the  others  ; 
and  the  centre  of  gravity  of  the  several  movements 
is  not  clear.  It  pales  beside  the  Franck,  which  is 
full  of  the  originality  that  looks  for  something  true, 
not  new,  to  say,  and  conquers  fresh  territory  in  virtue 
only  of  its  strong  grip  on  the  old. 

| Owing  to  illness  Mr.  Vladimir  Rosing  was  unable 
to  give  his  recital  at  the  iEolian  Hall  last  night,  and  it 
has  been  postponed  to  next  Friday. 

ROYAL  COLLEGE  OF  MUSIC., 
— 

It  was  fitting  that  tribute  should  have  hoen  paid 
in  the  programme  of  tho  Royal  College  of  Music’s 
.orchestral  concert  yesterday  afternoon  to  the  memory 
of  poor  HamisS  MacCunn,  whose  gifts  as  a student 
•were  fostered  at  that  institution  between  the  years 
1883  and  1987.  His  picturesquely-coloured  over- 
ture, " The  Lard  of  the  Mountain  and  tho  Flood,” 
was  ono  of  his  earliest— and  most  successful — works, 
and  his  memory  could  not  have  been  better  honoumi 
i than  by  a revival  of  that  composition.  The  college 
orchestra  was  m really  excellent  cue,  and  if  Sir 
Charles  Stanford  seemed  inclined,  both  in  tho  ovtr-  I 
tune  and  in  the  performance  of  other  works,  to  allow  ! 
his  brass  somewnat  too  free  play,  there  is  no  gain- 
saying the  spirit  and  high  efficiency  shown  by  his 


serious  v.'ork  written  by  any  Spanish  com- 
poser of  recent  years.  The  subject 
naturally  precluded  any  use  of  national 
colouring,  and  the  music  has  far  less 
sensuous  warmth  than  one  would  have  ex- 
pected from  a composer  of  Southern  tem- 
perament. At  times  it  shows  almost  that 
austerity  and  depth  of  feeling  which  are 
mostly  * associated  with  Northern  com- 
posers. 

Granados  has  reflected  the  Dante  spirit 
far  more  faithfully  than  many  others  who 
,bav  • attempted  works  on  the  same  subject. 
In  its  ambitious  design  the  music  some- 
times shows  a tentative  hand,  but  there 
is  much  that  is  beautiful  and  poetic  in  each 
of  the  two  movements. 

bir  Henry  Wood’s  conducting  of  the 
work  was  exceptionally  sympathetic,  bring- 
ing out  all  the  salient  featuresjof  the  score, 
and  faithfully  reflecting  the  moods  and 
feeling  of  tho  music.  It  was  a fine  per- 
formance in  every  way. 

In  tile  remainder  of  the  programme  the 
chief  attraction  was  the  appearance  of  Miss 
Adeia  Verne,  who  played  the  solo  part  of 
[Tchaikovsky’s  B flat  minor  concerto  in 
'magnificent  style.  One  cannot  recall  in 
recent  years  a finer  performance  of  the 
familiar  work. 

MISS  MYRA  HESS’S  RECITAL. 


“CAVALLERIA”  AND 
V ijv)  • — 

When  ' Opera  ir 


PAGLIACCL” 


particular  dcneor  J?  of  that  work  on  the  soloist- 
decided  promise  and  musical  feeling  were  displayed 
by  Miss  Kathleen  G-Hypcr,  ai  d Purcell’s  “ M id  Bess  ” 
(with  S.  inford’s  orchestration)  was  sung  with  a.  clear 
delivery  of  tho  words  by  Miss  May  Mo'ttinyley, 


m 

by  piling  up,  ‘ 
even  engineering,  vast  crescendos,  and  leading  the 
astonished  hearer  from  rapture  to  rapture.  She  had 
her  reward  in  a large  and  enthusiastic  audience.  It 
was  natural  that  this  method  should  be  most  success- 
ful with  works  which  arc  nearest  to  our  own  time, 
and  Debussy’s  “ Minstrels  ” was  exactly  suited  to  such 
ex  p'  lit  ion — shejg^vdibeven  better  the  second  time. 


Opera  in  English  ” causes 
I the  “ House  Full”  boards  to  come 
[out,  the  fact  is  surely  worth  chronic- 
jiing  as  a measure  of  progress.  They 
were  exhibited  outside  the  Aldwych 
Theatre  at  .Saturday’s  matin  tie  of 
“ Hoffmann,”  and  if  they  did  not  re- 
appear in  the  evening  it.  was  solely  be- 
cause they  would  have  been  invisible 
in  the  darkness,  for  there  was  not  a 
seat-  to  be  had  for  the  revival  of 
“ Cavalleria  Rustioana”  and  ''II 
Pagliacei.” 

The  former  was  played  by  a fami- 
liar east,  with  Miss  R osina  Burkinan 
jas  Santuzza.  The  latter  inc  luded  two 
new'  appearances.  Miss  Ddsiree  El- 
ling' r,  who  has  done  excellent  work 
jin  smaller  parts,  took  a more  ambi- 
tious flight,  as  Nedda.  Although  a 
sufferer  from  the  recent  had  weather, 
she  scored  ■■  distinct  success.  Her 
reading  of  the  part  is  somewhat  on 
the.  small  scale.  Her  Nedda  is  a 
I kitten  rather  than  the  eat  of  the  ac- 
cepted view,  but,  after  all,  why  not,? 
ft  is  nearer  to  the  realities  than  many 
Neddas  we  have  seen,  just  as  Miss 
Bessie  Tyas  s Min ■>  is  nearer  to  the 
realities  than  the  heavier  rendering. 
Miss  Ellinger’s  voice  hi  a very  pleas- 
ing quality,  and  when  she  is  better 
able  to  deploy,  it  , it  has  quite  enoug 
volume  for  her  conception  of  the  part. 

The  other  newconiei  was  Mr. 

I George  McDonald,  who  fang  hw 
music  of  Silvio  with  very  good  effect 
but  has  much  to  R.  ■ if  the  drnmatn 
I vc  mi  ir  emeu  - 


L50 

('HOIR  OF  4 000  CHILDREN. 

— ♦ — 

[ GREAT  TONIC  SOL-FA  FESTIVAL 
AT  ST.  PAI  LS. 


<2. 


To  commemorate  the  centenary  of  The 
birth  of  John  Curuen,  the  founder  of  the 
' tonic  sol-fa  movement  in  music,  an  im- 
pressive festival  service  was  held  at,  noon 
on  Saturday  at  St.  Paul's  Cathedral.  There 
was  a great  congregation,  completely  filling 
the  cathedral,  representatives  from  musical 
bodies  from  all  over  the  kingdom  being 

Under  ^ie  ^ome4v  as^la^t  a choir  of 
,000  children,  drawn  from,  the  elementary 
•hools  of  London,  who,  singing  from  tonic 
1-fa  notation,  rendered  the  choral  por- 
t's of  the  service  in  remarkable  fashion. 

the  music,  which  had  been  specially 
Inged  for  performance  by  children’s  i 
las,  was  conducted  by  the  cathedral 
■mist,  Dr.  Mncpherson,  from  a rostrum 
led  in  the  centre  of  the  singers.  j 

The  large  body  of  ehild  sh  voices  made  1 
[artieularly  fiue  effect  in  Oakley’s  anthem  j 
enuig  and  Morning,”  and  also  in  aj 
Magnificat  by  Mr.  Sydney  Nicholson,  ( 
Jovially  written  for  a choir  of  tilts  hir’d. 
The  other  musical  items  were  an  anthem 
Ibv  Smart  and  the  saime  composer’s  setting 
le  l!3rd  Psalm,  while  the  hymns  and 
I responses  were  also  excellently  rendered 
• by  the  children,  who  represented  some  six 
1 ons  of  juveniles  being  trained  in  sol-fa  ; 
I notation  at  the  present  time. 

Thy  Bishop  of  Barking,  who  gave  a short 
la'ldress,  speke  of  John  Curwen’s  love  for 
!u:t(iran,and  his  aim  t o bring  music  to  them 
in  simple  form.  The  tonic  sol-fa  notation 
In  I .also  lsee.n  the  means  of  giving  to  mil-) 
t lions  of  adults  opportunities  which  tlicyl 
I would  otherwise  not  have  had  of  practwingj 
land  enjoying  ill  best  music. 


radiance  and  sunshine  and  tecnnically 

irreproachable,  and  in  the  Intermezzo  and  especially 
in  its  coda,  of  a wit  that  frankly  we  had  not  bead] 
expressed  before,  the  which  will  always  be  looked, 
for  in  future.  It  was  a glorious  performance,  tori 
which  the  rendering  of  Cesar  Francks  symphony) 
made  fld nura,ble  oorollafy- 
But  before  either  we  heard  for  the  » newt 

Spanish  work  in  Joaquim  Turtna  ^ d 

fresco  ” (Debussy  s term)  La  i mission  cur 
Hocio  a work  far  ahead  in  interest  and  apparent 
meaning  than  Granados’s  “ Dante,  heard  in  ^ 
■same  place  a fortnight  ago.  Like  ^ . , , 

contemporaries  Turina  turned  or  y 

France,  but  unlike  some  of  them,  ho  came  away 
unscathed  by  French  influence.  He  may,  it  is  true, 
have  borrowed  from  the  common  stocr-pot  ol  hi. 
period  m or  tort.  kU  « •' 


iiTy  can.  _ _ , 

Then  came  something  quite  up  to 
date:  a masterly  reading  of  Debussy’s 
“ Iberia.”  The  first  movement,  in  par-) 
ticular,  was  a revelation  even  to  those 
who  have  heard  every  London.  per- 
formance of  this  fascinating  but  some- 
what exacting  work. 

Once  again  M.  Ysaye  appeared  in 
Saint  Saens’  concerto,  and  Sir  Thomas, 
concluded  the  programme  with  a tem- 
pestuous reading  of  Tchaikovsky’s 
“ Francesca  da  Rimini.” 

MISS  BARNES’  RECITAl^ 

way*Cf  showing  her  many  admirers 


in 


it  evenj,  4*  07hcr  dEon  from  mimioal  comedy,  she  * 

i Idly asuggests w* j ^itlTTo^il^ern|  Sa*  aTtCkolrin  fi  l?t  nighT  In^kindlicst 
Stravinsky.  La  Procession  g t „ . g:c|  cnirit  one  would  like  to  suggest  two  things 

warmth,  and  it  is  essentially  virile,  big  _ . music  j possible  spirit . one  woma  i^  fcW  nra^iftaiiY  con- 


warmtu,  ana  n is  ~ * f +, 

- Which  does  not  hold  the  mirror  up  too  clceely  to 
nature  It  and  the  Lalo  helped  to  make  this 
memorable  concert,  which  Sir  Henry  Wood  con- 
ducted with  a keen  and  evident  appreciation- 


iEOLlAN  HALL. 


^ ft  ( ^ STEINWAY  HALL. 


'TtH  * 


South  Africa  and  Australia  joined '*&»  £ 

songs’ "°  * 

=hycordrS  s: 

S com^  from  the  latter.  Miss  Finnemores 
voice  is  a soprano  that  is  not,  perhaps,  s , 
markable  either  for  its  sweetness  or  {oT  o1,t®, 
but  she  sings  cleverly  and  her  ^retations  of 
Oaocini’s  *'  Amarilli,  Scarlatti  s Oik  il  so 
Gauge,"  two  lyrics  by  Roge-  Quilter  Dr.  Walfordl 
Davies’s  charming  “ I love  the  jocund  dance,  and 
other  songs  were  admirably  thoughtful.  Miss  Andrews 
is  a pianist  with  a very  pleasant  touch,  a -neat , execu  , 
tion.  and  taste  that  cannot  be  impeached.  Her  per- 
formance of  Beethoven's  D minor  Sonata  and  the  in-  j 
termezzo  and  Capriccio  of  Brahms  left  a httle  to  be , 
desired  on  the  score  of  vitality  and  mcieivenets  but  i 
it  was  agreeable  playing,  and  she.  will  doubtless 
still  better  when  she  has  had  more  experience. 

It  is  probable  that  few  pianists  would  have  the 


381010  RpiTll  OLie  wuuau  w ‘ ~ 

to  Miss  Barnes.  The  first  is  that  m practically  com  . 
fining  herself  to  the  songs  of  Mr.  Cynl  Scott,  sho 
hardly  allowed  herself  sufficient  scope.  Her  un- 
doubted gifts  would  have  been  better  displayed  if 
she  had  permitted  herse’f  to  sing  one  or  two  modem 
ballads  of  ho  better  type  The  second  suggestion) 
is  that  the  tricks  and  mannerisms  which  are  per- 
fectly legitimate  on  the  musical  comedy  stage  are 
ha-dly  suited  to  the  more  austere  atmosphere  of  toe 
cod  cert-room.  Miss  Barnes  was,  in  most  of  her 
songs  too  coy,  too  confidential,  and  too  -on a of 
portamento  effects.  To  give  a concrete  example,  there 
was  no  evident  reason  why  the  fourth  lme  of  the 
‘‘Blackbird's  Song,"  the  line  which  says  quite 
simply  “ Green  is  the  lea  ” should  have  been  given 
as  an  aside  to  the  more  knowing  section  of  tie 
audience.  The  effect  was  redundant  and  unneces- 
sary ; for  Miss  Barnes  has  a very  pretty  voice,  and 
she  oan  do  what  few  concert-singers  can  effect;  she  i 
can  make  her  songs  mean  something  without  resort- , 
mg  to  extraneous  artifices.  Her  diction  _ was 
impeccable,  and  her  tone  consistently  pretty,  if  not 
consistently  powerful.  Mr.  Soott  accompanied  and) 
played  several  piano  solos. 

MARGUERITE  nielka. 

I in/ 


ffft)  I] 

Miss  Marguerite  Nielka,  whose  rq 
cital  took  place  at  the  ASolian  Hal 
last  night,  is  a clever  and  versatih 
artist.  She  sang  a set  of  somewhat 
over-refined  hut  quite  attractive 
French  songs  by  Alf.  Amader,  with 
real  comprehension  of  their  nuance. 

Her  technique  was  displayed  in 
Rode’s  ungrateful  but  very  exacting 
“Theme  et  Variations,”  the  difficul; 
ties  of  which,  save  for  a slight  uncer- 
tainty at  the  top  of  some  of  the  arpeg- 
gios,” were  overcome  with  apparent 
ease.  The  quality  of  her  voice  was  not 

may  appearl  were  crisp,  his  stylo  was  lucid,  and  when  toe  music  j altogethei  s;Ris 
mow  to  be  of  a length  not  altogether  " heavenly  ”?  called  for  delicacy  of  treatment,  as  in  the  slow  move-  understand,  was  aut  to  a s.ignt-  maie- 
|Miss  Aiwynne’s  well-developed  technique  was  fully:  ment  of  the  Tchaikovsky,  that  delicacy  was  mva-  position,  and  certainty  oui  memory  u 
equal  to  the  showy  difficulties  of  Wieniawski’s  D!  riably  forthcoming.  It  was  rather  a pity  that  the! 
minor  Concerto,  and  her  audience  was  warmly  appre-  recital  followed  hard  on  the  heels  of  another,  for 

1 the  hall— which,  by  the  way,  was  absolutely 
crowded — was  not  as  cool  as  it  might  have  been.) 

But  that  only  increahSed  Mr.  SapeHnilioff’s  triumph.. 

Personal  discomfort  had  no  noticeable  effect  in 
lessening  the  interest  of  his  hearers. 

A BUTCH  VIOLINIST. 


, - -le*-  courage" to  put  four  sonatas  into  one  programme, 

I So  recent  was  the  occasion  of  Miss  Dorothy  as  Mr.  SapeUnnkoff  did  at  t j e ' o )an  ^ to 

Aiwynne’s  first  recital,  when  her  fluent  and  tasteful  day  afternoon;  fewer  still  w serious  a 

'violin  playingwas  dulycommended  in  these  columns,  the  attention  of  an  audience  tore  g ^ 

I that  her  second  «jncert,  given  on  Saturday  afterl  rental.  Mr.  Sapellnikoff, 

I noon,  calls  for  little  discussion.  As  before,  the)  without  apparent  difficulty.  His  sc  , 

[ violinist  had  the  co-operation  of  Mr.  Robert  de  MortJ  the  B minor  Sonatas  of  Liszt  and  Ln  P . 
land  between  them  they  accounted  for  a performance!  “ Appassionato  ” of  Beethoven,  and  icnaikovs  . 

1 of  the  “ Kreufzer  ” Sonata  which  was  smooth  and!  solitary  Piano  Sonata  in  G major,  ttiese  wo 
{sympathetic,  if  rather  lacking  in  breadth — and,  on  hij  treated  with  an  ease  and  a vigour  tii at  were 

Ithe  pianist’s  part,  seemed  even  a little  finicking.)  quite  refreshing.  At  times,  perhaps,  he  was  a 

l And  is  it  heretical  to  suggest  that,  to  some  modem!  httle  emphatic  in  his  methods.  But  his  rhythms  i ,t“'v  ''r-TiV/o ^forv  hut  that  ~wr 

"ears,  at  any  rate,  this  particular  work  may  appear,  were  crisp,  his  style  was  lucid,  and  when  the  music]  ailogc  l ^ ^ _ J” ^ 

now  to  be  of  a length  not  altogether  “ heavenly  ”?}  called  for  delicacy  of  tree 


Iciative. 

VIOLA  TREE’S  RECITAL. 


Whatever  else  may  be  said  about; 
[Miss  Viola  Tree’s  recital,  it  is  impera-j 
jtive  first  of  all  to  compliment  her 
) upon  her  programme.  Of  'commend-! 
ile  brevity,  it  comprised  three 
groups  of  songs,  Russian,  Modern 
English,  and  Traditional,  separated) 
by  two  piano  selections  by  Mr.) 
William  Murdoch,  taken,  the  first) 
from  the  clavecinists  and  the  second 
[from  the  modern  French  composers. 
Here  was  sustained  interest  "jlh  the! 

! necessary  contrast.  fyUV  *1  \ L? 

Another  welcome  feature  was  the 
inclusion  of  examples  by  Lieutenant) 
.George  Lutterworth  and  Sub- 
I Lieutenant  Lv* n is  Browne,  two  pro- 
imising  young  composers  whose) 
(careers  have  ended  on  the  field  of 
[battle. 

. To  this  mttsic  Miss  Tree  brought  an 
I unde)  standing  that  ran  on  ^.head  of 
■ her  vocal  resources.  It  could  scarcely  I 
[be  said  that  she  sang  fhe  songs  well.) 
■but  it  could  be  stated  without  fear  of 
contradiction  that  she  showed  a clear 
(grasp  of  their  signifleenee  pj id  con- 
ft rived  to  convey  much  of  it  to  the 
(audience,  more,  in  fact,  than  is  some-! 
j rimes  done  with  a better  voice. 

Of  Mr.  Murdoch’s  performance' it  is 
[statin  !y  necessary  to  speak  as  he 
r played  mostly  familiar  pieces  with 
(familiar  finish. 


Mr.  Max  Mosscl  is  a man  after  the  heart  of  the  I 
violinist  Pochon,  who  said  that  he  could  hold  a note  j 
for  a cent  or  for  a dollar,  and  90  per  cent,  of  the 
audience  would  not  know  the  difference  ; “ you  have 
to  do  it  for  the  other  10  per  cent.,  and  for  your  own 
satisfaction.”  When  he  holds  notes  “ for  a dollar,'’- 
and  frequently  for  the  wlrnle  100  per  cento  he  has 
his  special  way  of  doing  it.  /J  (JjJ  ■ /J  -/  y / . 

His  vibrato  is  verv  narrow — a mere  pulsation, 
not  so  much  as  a throb— and  the  beginning  and  end  of 
the  bow  are  marked  by  a carefully  graduated  crescendo 
and  decreseendo  ; the  whole  melody  accordingly 
stands  out  like  the  subject  of  a bas-relief.  It  is  true 
there  Was  rather  much  of  this.  A long  passage  on  the* 
G string  in  one  of  the  minor  pieces  became  a little 
sickly.  But  the  conscientiousness  it  argues  is  always 

welcome.  i _ r , 

Miss  Scharrer,  after  support  ing  him  ably  in  Brahms  s 
A major  Sonata,  “assisted”  to  some  purpose.  We 
have  seldom  heard  her  play  better  than  in  Chopin  s 
C minor  Nocturne  and  Debussy’s  “ Reflets  dans 
l’Ea.u,”  and  she  made  quite  fine  music  out  of 
Ty  \lbert  s mediocre  11  Scherzo.”  Some  Scarlatti 
which  she  played  in  response  to  applause  was  inter- 
esting, if  only  for  the  remarkable  presence  of  mind 
with'which  an  accident  in  the  bass  was  given  all  the 

“ royal  philharmonic 

a SOCIETY. 


\\\k 


There  was  an  unmistakeable  note 

in  the  attitude  of  the 


QUEEN’S  HALL.  ' 


A NEW  SPANISl 


ty 


alo  we  know,  Lalo  the  French  master,  who  cam 
Used  the  familiar  violin-concerto  m l’,  ^ 1. 

wisie  Norvegienne,  the  Symphony  in  G minor,  andj  | 
bo  on,  including  the  violoncello  concerto  in  D minor  jrt 
Bn t knowing  all  this  for  years,  how  many,  of  us  m. 
Wnew  before  Madame  Gu.lhermina  Suggia  told  , 
lus  so  at  the  Queen's  Hall  Symphony  Concert  ort, 
[Saturday  aiternoon  that  Lalo  was  a reaV  wi  a 1 
■as  a real  and  rare  musician  of  his  tunc  - y J 
Irioloncellists  have  essayed  the  D minor  co 
la.ll  violinists  have  made  something  o,  • 1 


rejoicing 

of  thTphilharmonic  Society  last  night,  j 
an  event  that  many  scarcely  expected 
few  weeks  ago  to  see  materialise  I 
Probably  the  mood  would  have 
nrompted  gratitude  for  the  snialles 
mercy.  But  moods  are  uifectious. 
This  one  spread  itself  through  c 
building,  permeated  the  orchestra, 
prodded  Sir  Thomas  Beechain-if  he) 
needed  it— and  infused  renewed  youth 

'"^f  rlXwa,  totk  visible  ™d 
audible — especially  the  latter.  TM 
programme  had  been  well  chosen.  Si 
Thomas  took  a little  Mo z ait  as  an 
andritif  and  let  himself  go  "PRO  the 

“Fair  ’ scene  of  Delius's  ’ Village 
^“<1,  and  Juliet."  TbcnM.JW 

his  turn,  went  back  to  the 


her  last  recital  makes  this  feasible. 

Her  programme  also  included  a Rus 
?ian  group,  in  which  were  “ Dis- 
tonaneg,”  perhaps  the  finest  of 
Brodnvs  songs,  although  the  shortest, 
ind  Alabrieff’s  “ Nightingale,”  a 
’avou-rite  of  long  ago. 

; V-.if^briAN  hall; 

Rarelly  con  any  musical  strangers  within  our  gates 
have  made  tflneir  debut  in  London  in  more  unfor- 
tunate circumstances  than  Madame  Mary  Wakefield' 
and  Mr.  Vernon  Redwood,  whose  appearance  at  the 
.'Eolian  Hall  on  Monday  evening  coincidU  with  the 
worst  fog  experienced  in  our  midst  for  many  a long 
year.  Under  such  depressing  conditions,  which 
deterred  all  but  the  bravest  from  venturing  out,  it 
was  hardly  to  lie  expected  that  the  red tal -givers— 
who  hailed  from  Queensland  and  New  Zealand— 
could  do  themselves  full  justice.  As  a matter  of  fact,] 
Mr.  Redwood's  tenor  voice  appeared  to  be  very 
much  under  the  influence  of  the  fog,  and  unequal  to 
: the  test  imposed  by  the  Handel  and  other  songs  (ill 
his  choice.  On  the  whole,  Madame  Wakefield's! 
singing,  though  it  sounded  somewhat  tentative,  was 
moire  satisfactory,  which  is  far  fiv/m  saying  that  i( 
revealed  anything  at  all  remarkable  cither  in  th« 
wajr  of  a voice  or  her  method  of  using  it.  The  well, 
played  violoncello  solos  contributed  by  Mr.  Arnold 
Trowel!  were  a.  pleasant  feature  of  the  concert. 

By  means  of  his  piano  recital  at  the  iEolian  Hall 
yesterday  afternoon  Mr.  Ralph  Lawton  considerably 
! strengthened  -he  reputation  he  had  made  for  himself 
^ at  his  previous  appearances.  Mr.  Lawton  is  di» 
tinctly  a pianist  to  hear.  He  has  a ready  and  com- 
manding technique,  and  is  so  far  the  master,  instead  j 
of  the  servant,  of  his  technical  powers  that  -in  nil 
that  he  does  he  never  forgets  the  pai amount  olainu 
of  beauty  of  tone.  His  insistence  on  this  pro- j 
eminent  virtue  gave  great  value  to  his  readings 
of  Chopin's  F minor  Fantasie  aud  Op.  58  Sonata.) 
His  playing  of  those  works  was  uncommonly  clean 
and  lucid,  but  lucidity  did  not  exhaust  his  merits.  1 
They  extended  fax  enough  to  cover  a keen  and  sen- 
sitive emotional  insight,  which  made  his  interprefiv 
tion  at  once  lively  and  thoroughly  interesting.  Tho 
B minor  Sonata  of  Liszt  and  a group  of  Scriabin 
pieces  completed  a programme  which  was  good  enough 
‘,o  demand  an  immediate  successor. 

MISS  WINIFRED  BARNES, 
i Mr.  Cyril  Scott's  usual  concert  was] 
given  last  night  with  the  collaboration 
of  Miss  Winifred  Barnes,  who  appar- 
ently wishes  to  add  concert  ')  inquets 
to  the  laurels  earned  at  Daly  s and 
elsewhere.  Her  wmsomely  childlike 
attitude  towards  the  audience  - the | 
confidential  air.  the  faint  lisu.  and  un- 
changing sweetness— is  certainly  las 
Sating!  but  a succession  of  songs  ren- 
dered in  this  manner  tends  to  become 
like  a box  of  chocolates  absorbed  at  a 


Ms  _ 

of  flavour  to  make  it  TEIgar’H  violin'  com  erto  is  the  only 
Mo  mover,  her  vocaHwtaowcadmjJ  wo  have  heard  that  mad  • iw 
the  best,  though  her  die  forget  its  length.  Not  even  the  great 
her  justice,  is  remarkable. Adn.yer  who  introduced  i<  to  the  public 

onld  sustain  its  periods,  for  he  did 
inot  number  among  his  many  qualities 
subtle,  delicate  lyrism  of  his 
English  successor,  or  his  gift  of  Carry- 
Bug  charm  to  the  extreme  limits  of 
(persuasiveness  and  yet  lemaining 
within  those  limits.  In  these  respects 
feamimms’s  playing  is  unique. 


[ palatable, 
is  none  o 
tinn,  to  do  her  u 
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THE  NEW  DELIUS 


V/j  QUARTETTE.  f 


jli 


Tho  Lomlon  String  Quartet  intro* 
drived  \esterday  afternoon  the  new 
work  which  Mr.  Frederick  Delius  has 


omposed  in  this  form.  The  event  LONDON  SYMPHONY  ORCHESTRA. 

«s  ^ — -A<>«  ir‘i 

Whatever  may  lie  said  by  the  mipor-oraiut 


who 


{aroused  the  greatest  interest,  as  was 
evidenced  not  merely  by  tho  size, ^ but  ,.„.j 

ithe  nature,  of  the  audience.  This  Inr^'ln  cnthusiTust^  tono  all  centuries  but  thin 
curiosity  on,  tllO  part  of  lovers  of  chain-  Ln^  country  but*  his  own,  “ th^ro  cnr.not  bo 

her  music  was  natural,  for  if  Deliun  {,nuc^  WTOllK  with  English  music  when  it  can  pro- 
hftS  ever  before  written  a striud  uu00  an  Elgar  to  writo  a violon  concerto  and  n 
quartet  nothing  is  know  n of  it,  and  jyjj — or,  as  wo  should  say  now.  Musician— Sammons 

tho  form  is  commonly  regarded  as  omi  ito  play  it.  Tho  interpretation  given  by  this  bru- 
whieh  puts  what  one  may  term  tho 
inner  qualities  of  a c 
to  a severe  test. 

He  has  stood  the  test  more*  than, 
well.  He  comes  from  the  ordeal  with 
a success  that'  will  impress  those  who  ( a o 

have  retained  the  doubts  aroused,  by  'The  intense  sympathy  which  onal 

ithc  undisciplined  writing  in  his  earlier  probe  so  deeply  into  the  delightful  mysteries  oi 
works.  His  polyphony  still  troubles  music,  and  tho  splendid  mastery  over  technique  by 
the  ear  at  times,  but  here  he  justifies  means  of  which  ho  performs  prodigoe  of  execution 
himself.  This  is  part  icularly  cob-  (with  such  effortless  cnee,  compel  one  s ever-increasing 
Ivineiug  in  tho  slow  movement,  which  admiration  whrmevor  tho  very  welcome  opper^ru  y ... 

hears  the  title  “ Late  Swallows,”  and  larises  of  enjoying  them.  His  playing  was  however  icealo^  Vlll. 

ooais  uie  uuv  . .".  ..  • Lniv  _n<,  bright  feature  of  a very  excellent  concert. 

Jias  all  the  qualities,  poetic  and  pi.-  An^thpr  was  the  perform  an  cc  which  Mr.  Safonof. 
jtorial,  of  a paysage  tristo.  (secured  of  the  Overture  to  Borodin’s  " Prince  Igor. 

a performance  that  brimmed  over  with  romance, 
vitality,  and  colour;  while  yet  another  was  that  tine 


1»| 

id 

to  piay  11.  mu  — --  T7“  , 

liant  young  artist  of  music  which,  whether  tor  | 
mposei'  S work  beauty  or  for  difficulty,  has  surely  no  equal  among 
modiwn  works  of  its  kind  has  often  enough  been 
lauded  to  the  skies,  but  if  the  erwero  higher  praise 
possible,  we  should  not  hesitate  to  give  it  to  his 
really  wonderful  performance  a t the  I -on  don  Sym- 
phony Orchestra’s  oancart  a.t  the  Queen  s Hall  last 
• - — • Ll---  — enables  him 


Mr.  Moise 

iwitach 

(k's  Pidud' 

p.  Am, 

Handel's 

thomc, 

. 10  and  2i 

K 

i new  of 

Frrtnck 

in.  we  lak 

c loavr* 

morr*  pDrmisHiblo, 

HJUMC  1H 

l-esigris 

this  section  one  is.  inclined  to  speak 
I sentimentally  as  well  as  gratefully, 
for,  though  its  sentiment  is  singularly 
free  from  any  appeal  to  sympathy  by 
I the  more  obvious  means,  it.  unfail- 
ingly communicates  its  mood. 

That  is  where  Delius  ffiTS'lnost  suc- 
cessfully expressed  himself.  In  com- 
parison the  other  movements  are  on 
a lower  plane,  a plane  in  which  clever- 
ness still  has  vaiue.  Not  that  they 
are  merely  clever.  They  contain  some 
shapely  themes,  and  are  of  engrossing 


Iconductor’s  intensely  emotional  but  never  exag- 
gerated reading  of  Tchaikovsky’s  fourth  Symphony. 
Bach  s Concerto  in  G,  for  strings,  also  most  effec- 
tively played,  completed  the  programme. 

MR.  LIONEL  TERTIS’S  CONCERTS. 

Another  of  Mr.  Lionel  Tertis’s  concerts  in  aid  of 
Queen  Mary’s  convalescent,  auxiliary  hospitals,  the 
,,'et  proceeds  of  which  now  amounUo  ~255,  was  given 
at  the  Steinway  Hall  yesterday.//  zZ  */cf 


HixUfiTi^TSiinuu^Wiraiim^uoi^nc 
jntenso  sensibility  of  a genuine  artist,  and  that  non-' 
jf.Ibility  made  her  playing  of  the  slow  movement  a 
jthing  of  real  and  abiding  joy.  By  way  of  giving  his 
{wife  some  rent,  Mr.  I tclune  played  piano  solos  with 
L much  taste  as  facility,  and  lie  likewise  figtiml  in 
the  programme  as  the  corn  power  of  a ” Poem ’’  for  ffl 
(violoncello,  a composition  of  which  tlie  distiunriliah-  I 
5ng  characteristics  were  undue  length  and  unrelieved 
puavity.  .p 

ONE  T HAN S LA'JT 0N»0 F HRAIIMS. 

\h<». » 

MR  MOISEIWITSCH’S  PLAYING. 

At  the  /Eoltan  Hall  yesterday  : 

|l  (played,  among  other  things,  Frunc 
tuu]  Finale,  Brahms’s  variations  on 
land  12  Etudes  of  Chopin  from  Ops. 

I Jjenving  aside  the  other-worldli 
tmd  the  feathery  delicacy  of  Ohopl 
Ito  dilate  on  the  Brahms.  This  is  t he 
las  every  amateur  who  knows  what 
With  a sigh  the  task  of  playing  those,  variations, 
jlndood.  just  as  people  have  said  and  reiterated  that. 
Brahms  cannot  write  for  the  orchestra,  until  some 
conductor  gifted  with  a conscience  and  intelligence 
tac  kles  the  symphonies,  so  Brahms’s  music  is  “ not. 
written  for  the  piano  ” until,  with  these  same  gifts, 
it  is  played  by  people  like  Mr.  Moiseivvitseh. 

The  statement  of  the  theme  was  a lesson.  Brahms 
wrote!  no  expression  marks.  Accordingly,  it  was 
(played  dead  level,  since  every  note  is  worth  its 
weight  in  gold.  Var.  I. — No  pedal  to  help  out  the 
awkward  shots ; none  is  written.  Var.  2. — No 
“sentiment,”  only  a little  accentuation  of  telling 
notes  of  the  tenor.  Var.  4. — Octaves  like,  a violin 
6. — Octaves  as  played  on  the  organ. 
Var.  7. — Like  the  roll  of  a side  drum.  Var.  9. — 
The  sound  "of  10  and  .72ft.  pedals.  Var.  14. — The 
bass,  full  and  round,  sounded  like  octaves.  Var.  18. — 
The  melody  of  the.  two  hands  continuous.  Var.  20. — 
Piano,  please  (as  marked).  Var.  22.— Treated  like 
the  familiar  Turkish  March,  advancing  and  receding 
(not  marked).  Fugue. — No  need  to  thump  the 
theme  ; it  comes  out.  quite  clearly  if  the  other  hand  I’ 
lets  it.  No  need  to  Ice  didactic  about  the  augmenta-  I 
tion  ; it-  is  music  just  as  much  as  the  rest. 

This  is  doing  but  imperfect  justice  to  a conception  j 
larger  than  any  treatment  of  detail.  But  to  try 
to  name  some  of  the  things  you  liked  is,  after  all,  a I 
way  of  showing  gratitude. 

THE  LONDON 


15 


Outside  was  fog 


The 


i interest  ; but  the.  poet  in  them  is  less  ^Sy'plaved’ by  Miss  M.  lies 
i convincing.  He  <loes  not  allow  uh  to  on 

™jgeMf*hALL. 


A very  curious  musician  is  Frederick  Delius  in 
lis  music.  It  is  often  so  supremely  beau  lot  uj  that 
(when  one  cannot  find  the  specific  beauty  in  this 


and  inside  was  mystification. 

th  fot 

Mme.  Suggia  came 


^ iu^J 


N TRIO..  2JT 
% L^-,%% 


[programme  began  at  the  end  with  four  pieces  of 
played  by 

next,  on  the  backward  principle,  and  played  her  Tar- 


ini  ’Haydn,  Chopin,  and  Bridge  in  the  proper  order, 
v itli  a level,  passionless  tone,  always  plumb  in  the 
middle  of  the  note.  Then  Signorina  C.  de  Feo  sang 
n audible  French  words  on  cither  side  ot  the  note,  a 
arr ary  for  which  she  quite  atoned  by  her  just  phras- 
nS.  When  one  heard  at  Just  the  words  ‘ Dieu 
s' avarice  a travers  les  champs  ’ and  8aw  that  ^ranck 


J , , Iwas  not  down,  it  became  clear  that  the  programme  had 

raoveinent  or  in  that,  one  wondens  whose  is  the  faulfc.k^n  altered.  o 

Ja  the  beauty  wo  look  far,  alter  all  not  there,  or  is  it  The  right  programme  having  been  acquired,  it 
(invisible  at  times  even  to  those  of  us  who  know  our  anneared  that,  Mr.  Boris  Lensky  being  unable  to  sing 
}elius  pretty  well?  The  point  is  that  the  excellent 
_ondon  String  Quartet,  who  produced  a brand-new 

quartet  by  Delius  at  their  concert  in  ZEolian  Hafir---  quite  sure  whether  you  have  got  hold 

ysterday  afternoon,  now  aiid  men  completely  puzzixd  > -■  • - - — “~ 


anpeared  that.  Mr.  umi*  — * -7  r-v- 

Air  Tertis  and  Mr.  York  Bowen  had  stepped  into 
the  breach  at  the  last  moment  with  the  latter’s  second 
Sonata.  Mr.  Bowen's  music  is  like  a jig-saw  puzzle  ; 


of  a bit  of  a cow’s  leg  or  the  weathercock  on  the 
steeple,  and  tins  delicious  doubt  is  worth  more  than 
the  perfected  picture. 

\ concert  on  this  plan  enables  one  to  realize  on  a 
staall  scale  one  of  Mr.  Holbrooke's  recent,  suggestions 


2 At  least  the  opening  movement  | that  all  eompose^ 


TtUM 


A NEW  “ AIDi 


There  is  no  denying  tne  loftiness  of  purpose  of 
Delius  or  the  excellence  of  the  perlomiance  ol  his 
toork;  but  has  he  not  in  this  instance  selected  a 
!medium  for  expression  that  was  too  limited  in 
Scope  for  the  ideas?  At  least  the  opening  movement  - 

koemed  to  us  to  be  pure  orehe«tol  music,  and  ite’ mo»sly^  « ^ nlonotonous. 
jilmost  perjietual  vertical  haa-mony  to  aim  at  an  |tice  1 ” 

' atmosphere  ” which  the  four  strings  could  not  r 
quite  create.  But  there  was  much  ol  pure  loveliness  j 
in  the  Late  Swallows  ’ ’—the  slow  movement— 
loveliness  of  pure  sound,  and  a splendid  vigour  in 
Qie  hora-pipiSh  Finale,  though  wo  still  think  this 
uould  have  been  better  expressed  by  an  orchestra. 

However,  possibly  the  London  Bkring  Quartet  wifi 
bee  their  way  to  playing  the  work  in  a further  con- 
cert. There  was  a crowded  house  now,  and  lot  us  take 
It  that  it  waa  the  legend,  " Fust  performanoe — 

Delius  ” that  was  the  jattra/d-iom 


PASSION  IN  OPERA 

Aida,  the  opera  which  comes 


SINGING. 

nearest  to  most 


Miss  Amina  Goodwin,  Mr.  Whitehouse,  and  Mr. 
Pdeskai  renewed  yesterday  at  the  ZEolian  Hall  the 
series  of  concerts  with  which  we  have  been  familiar 
[for  years  past.  They  played  Parry’s  Trio  in  B minor 
and  Taneiew’s  in  D major.  Mr.  Pecskai  played 
Bach’s  Chaconne  and  Miss  Elfrida  Lyne  sang  English 
and  French  songs.  . . 

What  people  come  to  hear  at  these  concerts  is 
[music  as  it  sounds  with  thorough  and  conscientious, 
preparation,  and  they  never  go  away  disappointed. 
Care  like  this  might  be  taken  once  or  twice  for  a 
special  occasion  and  receive  its  meed  of  praise,  but 
to  take  such  care  through  so  many  years  breeds  a 
feeling  of  confidence  which  is  a finer  thing  than 
praise.  We  know  that  the  players  would  never  be 
betrayed  into  obscuring  the  composer’s  intentions 
by  any  form  of  self-advertisement,  and  for  less 
familiar  works  such  as  the  two  trios  of  yesterday  we 
may  take  their  word  implicitly. 

Parry's  Trio  is  beautifully  laid  out  for  the  instru- 
ments,  and  sounds  rich  and  full  throughout,  without 
any  sacrifice  to-  clearness  in  the  disposition  of  the 
themes.  It  is  wonderful  how  the  salient  notes  of 
one  theme  after  another  seem  to  fall  exactly  in  the  j 
right  place  of  the  harmony  and  poise  themselves 
before  they  take  a further  (light.  The  Scherzo  can 
only  be  described  as  jolly— there  is  no  other  word. 
Tandiew’s  is  more  sombre  in  character  and  intricate 
in  design,  but  very  noble  in  feeling.  The  chromatic 
development  of  its  main  theme  reminded  one  of 
! Franck  here  and  there,  though  the  general  structure 
is  good  plain  diatonic. 


people’s  idea  of  all  that  an  opera  should  be,  was  given  jfjSS  MARION  D’ANGELIS’S  RECITAL. 
at  the  Aldwych  Theatre  last  night  with  Rosina  -a. ' * 


Bucktnan  as  Aida,  Edna  Thornton  as  Amneris,  Frank 
Mullings  Radames,  and  Norman  Allin  Ramphis. 

Miss  Buckman  was  taking  the  part  of  Aida  for  the 
first  time,  and  one  cannot  help  comparing  it  with 
the  success  she  made  of  Butterfly.  The  great  point 
of  that  was  the  crescendo  of  emotion  as  she  hoped 

, , against  hope.  Here  there  would  be,  and  no  doubt 

criticism  by  their  very  innocuousness.  Of  such  was  w=m  |je  later  on,  a similar  crescendo,  but  at  present 

the  "vocal  and  violoncello  recital”  in  which  Miss!  there  is  not  much  to  choose  between  the 

Dorothy  Martin  and  Miss  Marjorie  Roland  Smith;  first  misgivings  of  “ Ritorna  vineitor  ” and  the 

were  partners  at  Stein  way  Hall  on  Saturday  after-  conflicting  doubts  and  fears  when  her  fathei 

noon.  In  Early  Victorian  days  one  would  have  com-' recognizes  and  her  lover  rejects  her.  Passion 
Sd  the  ” gentility  " of  the  whole  proceedings,  does  not  shout,  it  smgs,  or  very  nearly  so,  even  u 


c/-  STEINWAV  HALL.  ^ I 

There  are  some  concerts  that  ’almost  disarm  . 


Both  Miss  Martin,  in  the  songs  she  sang,  French, 
Italian,  and  English,  and  her  companion,  in  her 
'’cello  playing  reached  quite  a respectable  level  of 
(achievement,  without,  however,  revealing  any 
(qualities  that  raised  their  efforts  above  the  category 
of  the  well-intentioned.  But  that  Miss  Roland 
'Smith  should  havo  essayed  a sonata  like  that  of 
[Debussy  at  least  showed  that  she  has  musical  sym- 
pathies that  are  not  reminiscent  of  the  period  which 
we  have  recalled  Together  with  Mrs.  Roland  Smith 
and  Mr.  Norris  Stanley,  she  was  associated  earlier 


real  life,  and  on  the  stage  at  any  rate  it  sings  pure 
notes,  not  that  imitation  of  the  celeste  stop  which 
some  people  have  agreed  upon  as  a substitute.  Miss 
Thornton  really  sang,  though  with  the  same  dis 
ability  ; and  the  trouble  is  that  it  is  so  difficult  to  gel 
at  the  real  human  nature  through  this  veil. 

Frank  Mullings  was  more  natural,  but  Normal 
Allin  used  his  limited  but  singularly  noble  voice  a; 
if  it  was  his  normal  way  of  expressing  himself,  anc 
one  was  never  at  a loss  to  know  what  he  was  singinf 
about. 

The  real  strength  of  the  production  lay  elsewhere 
The  scenery  is  excellent.  The  dresses  of  chorus  am 


in  a performance  of  a Brahms  trio  which  was  con-  U)aqe^  are  very  pretty,  but  both  Radames  and  Aid 
aistcntly  “ genteel.”  , (were  hindered  rather  than  helped  by  their  costume.* 

LONDON  SYMPHONY  The  men’s  chorus  had  the  ring  of  sincerity,  with  som 

nprupCTD  i ./  ' 'good  E flats  to  boot,  until  the  brass  on  the  stag 

UKCtiRS  I RA.  1 A IL  [extinguished  it.  The  orchestra  was  clear  and  r. 

sponsive,  and  the  conducting,  though  hardly  pei 
suasive  enough  for  voices,  spoke  with  authority. 

The  house  was  nearly  full  and  quite  enthusiasts 
At  the  end  of  the  second  act  the  actors  were  give 
no  peace,  and  the  audience  were  not  content  unt 
Sir  Thomas  Beecham  led  them  on  himself. 

^'.STEtNWAY  n-U.k^.v 


When  Borodin  died  in  1878  no  [ 
(manuscript  was  found  among  his 
papers  of  the  overture  to  ‘‘Prince 
jigor,”  which  he  had,  however,  played 
[on  the  piano  to  his  intimate  friends. 
[One  of  them,  Glazounoff,  succeeded 
in  restoring  it  from  memory  to  the 
satisfaction  of  the  others,  ah  in- 
teresting feat  that  seems  to  have 
[escaped  the  annotator  of  last  night’s 
programme  of  the  London  Symphony 
Orchestra,  of  which  it  formed  the 
_ suing  item. 

This  was  followed  by  Bach’s  Con- 
oerto  in  G,  in  which  the  wonderful 
ring  body  of  t.-he  4J-S:0.  was,  for 
ice,  not  at  its  best.  ...  ' 


i A first  recital  of  much  more  than  ordinary  mte- 
ircet  was  given  at  Stemway  Hall  yesterday  afternoon 
(fcv  Madamo  Fromont-Delune,  a Belgian  violoncellist 
(whose  name,  is  yet  to  make  in  this  country.  There 
(should  however,  bo  no  doubt  as  to  her  nltimato 
deputation,  for  Madame  Delune  is  undoubtedly  a 
[very  fine  player.  Her  performance  of  Saint-Saens  s 
Qp.  33  Concerto,  with  Mr.  Louis  Delune  at  the 
B ipiano,  proved  conclusively  that  her  technique  was 
f1  assured ; and  her  tone  was  rich  and  warm  in  quality 
[besides  being  extremely  subtle  in  gradation,  lhei 
I^Llc.rnretation  proved,  moreover,  th^imdor^c^a. 


Mks  d’Angelis  gave  her  first  recital  at  the  ASolian 
HalWesteSy,  assisted  by  Mr.  Charles  Phillips-  ^ 
sing  ” Lusinghe  piu  care  ” and  the  Air  de  L.a  Faute  s 
Anres  un  RCve,”  and  a new  song  by  Paid  Kochs, 

iS ^ OlochS  g 

S°H&  voiced 

rrttCWI rtfthese  we  canVrgct  the  tiresome  tremolo 
hl^  n nhtrudes  UsMf  everywhere  else.  She  knew  her 
Tongs  wefi,  the  phrasing  was  careful  but  not  always 
(right,  and  the  words  inaudible. 

ALLIN  SON’S  SONGS.  , 

o j-  ‘ *1  L bt 

Thanks  to  an  enterprising  publisher 
vho  hits  issued  them  in  volume  form, 

(L-  Mbert  Mallinson's  songs  have 
on a been  known  to  musicians.  They 
,,-e  one  and  all,  well  written  lyrics, 
vith  a great  deal  of  expressive, 
nullity  and  considerable  musician- 
;hii>  "ft  is  Mr.  Mallinson’s  nusfor- 
une  rather  than  his  fault  that  they 
'ollovv  the  German  rather  than  the 
English  manner,  for  he  came  at  a 
time  when  it  was  still  the  prevailing 
belief  that  salvation  must  be  sought 
[in  tho'  German  classics.  He  has 
(sought  his  precisely  where  so  many 
of  our  writers  of  chamber  music  have 
(sought-  theirs,  but  somehow,  in  the 
(vocal  medium,  the  fact  becomes  more 
patent. 

i it  is  a great  pity,  for  many  ■ 

(songs  Are  little  masterpieces  of 
kind.  “Slow,  horses,  slow’  is  qui 
a gem.  But  in  others  an  al 
(mentality  forces  its  way  to  the  sui 
face  and  reminds  us  of  songs  that  ai 
being  given  a rest  just  now. 

The  singer  at  the.  Alolian  Hall  yes 
ter  day  afternoon  w»s  Mrs.  Mallinsou, 
formerly  Anna  Steinb aue > . a 


f the 
t heir 


senti- 


I lanish 
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and  been  anions  works  with  which  it.  could  suggest" 
a contrast,  it  would  have  had  a real  success. 

M.  do  I’achmann  played  Chopin’s  Andante  U 
Spianato  and  Polonaise  with  orchestral  trimmihgs 
and  a number  of  short  solos.  It  is  unnecessary  to 
speak  of  the  exquisite  neatness  of  M.  de  Pachmann’s  I 
handling  where  the  ornaments  of  Chopin  are  con-  i 
cerPed.  These  things  were  as  beautifully  done 


jpiano,  wno  interpreted  her  has 
ptmei's  song  with  a delicate  vivacity 
ihat  atoned  for  some  defects  in  her 
hinging.  It  was,  in  short,  an  enjoy- 
able concert,  but  for  the  one  reserva- 
ion  \?e  have  made.  f j 

THE  LONDON  TRIO.  ,71 

•WcrV  2 r .> ,f/ls  j 

The  London  Trio— Madame  Goodwin  and  Messrs 

kai  and  Wliitehouse— began  their  season  aj  muiuiigu  «»■  ? — -.  ,,, 

t -.lian  Hall  y« su-rday  afternoon  with  a.  deserveq  lucted  the  greater  part  ot  last  mgnts 

"*v  t.nfi  Thu  'iro^rtiiiiiiiG  AT i*  Tendon  xloiitiici 


IcnifU.  i licet*  vrt,:j.v  »to  ucduiuuiljr  UUIie  aa 

ever,  but  towards  the  end  of  the  afternoon  one  longed 
for  something  big  and  clumsy  and  purposeful. 

"ROYAL  PHILHARMONIC 

(Vfljtf  SOCIETY.  ,1/t 

Although  Sir  Thomas  Beet-ham  con-1 
nart  of  last  night  s, 

Ban  don  Ronald! 


su-  eess  in.  Sir  Hubert  Parry  s B minor  trio.  ibc  ^ ugi mum^,  — , 

remaining  concerted  work  was  the  familiar  trio  ;v  oejng  indisposed,  the  selection  had 
[D  by  rk  raei  Tuneicv.  in  the  programme  rather  oddljj  not  tj,c  Beeeham  stamp,  and  if  Sir 
(described  as  “ the  beloved  father  of  all  Russian  n,oma8  requires  any  encouragement: 
fcniSK'i.u.s."  There  were  s. mgs  and  a vidm  solo  M f hi  progressive  policy  he  may) 
Enake-wcighis.  but  the  Parry  trio  was  the  thing.  the  fact  that  no  other  policy 

dt  is  not  new  music,  this,  but  to  most  of  the  audience  nnu  it  in  uie  i nl„ltonco 

m“y  W come  as  practically  now  since  it  is  toe  draws  so  good  an  audience 
lv  plaved.  Yet  it  is  throughout  a finely  con-  For  all  that,  the  jirog  --  V 

red  and  a beautifully  wrought  work,  brimful  of  of  unimpeachable  excellence.  A 
dodiousncss,  and  of  a virile,  strong  character  that!  opened  with  a fine  performance  or 
too  often  to  seek  in  the  music  of  contemporary  the  “ Mastersingcrs  ” overture,  and 
^posers.  'the  performance  on  tlJe  whole  was  contained  another  work  that  afforded 
_Jod  one,  though  the  violinist’s  tone  waxed  some  fup  p]ay  to  the  conductor’s  vitality, 
£at  harsh  in  the  cheery’  Scherzo.  m-v...  ;i, ,,’a  ‘ 1 Romeo  and  Juliet. : ’ 

-5h« 


A50LIAN  HALL 


Mr.  Albert  Mallinson  is  fortunate  among  song-J 
IjcQmposers  in  “that,  though  his  talent  is  immeasur-j 
lably  higher  than  that  of  all  but  one  or  two  compa-! 

Itriot  song-writers  and  his  taste  for  poetry  greater] 

Ihe  yet  manages  more  successfully  than  most  to  find 
Isettable  poetry.  It  is  quite  obvious,  from  the  many 
[songs  sung  by  Mrs.  Mallinson  at  the  first  of  theiit 
I three  recitals  in  iEolian  Hall  yesterday  afternoon  ,| 

['that  Mr.  Mallinson 's  aim  is  very  high;  he  has  a fine,1; 
[inherent  poetic  sense  and  a superb  technique  for- his 
fart.  Such  songs,  for  example,  as  “Slow,  hprses, 

[slow,”  and  the  terribly,  almost  horribly,  poignant! 

| “ A Blood-red  Ring  ” are  striking  examples  of  liomo- 
[geneity  and  character  in  text,  voice,  and  pianoforte;) 

J indeed,  the  composer  is  a past-master  in  the  art  of 
■ utilising  the  pianoforte  to  ultimate  advantage  in  his) 

Tsong3.  ° But  this  is  not  to  say  that  the  pianoforte) 

Sis  unduly  obtrusive.  It  never  is  at  Mr.  Mallinson’s 
[hands.  * But  his  “ accompaniments  ” (hideous  term 
lin  this  connection)  are  shining  examples  to  his  lyric 
S compatriots  of  something  like  perfection  in  their 
■art-way  Some  twenty  songs  were  most  poetically 
Isung  by  Mrs.  Mallinson  and  as  poetically  “ accom- 
oauied  ” by  Mr.  Mallinson.  As  there  are  to  be  two  juUet,’ 
nom  of  these  recitals  (on  Dec.  7 and  IS),  it  w to  be 
hop°d  that  our  song-composers  and  lovers  will  attend 
them  if  only  to  realise  that  English  songs  by  an 
English- writer  need  not  be  utter  gibberish, ^either 
musically  or  in  the  matter  of  their  “ words 


Tchaikovsky’s  “Borneo  and  Juliet, 

After  the  interval  Sir  Edward 
Elgar  took  over  tho  baton  for! 
his  second  symphony,  which  many) 
discerning  people  prefer  to  the 
more  popular  first.  Save  in 
the  elegiac  slow  section  its  hues 
are  more  vivid,  and  the  basic  ideas 
are  less  suggestive  of  the  smell  of 
incense.  If  the  expression  may  be 
forgiven,  it  is  better  ventilated. 

The  soloist  was  Mine.  Kirkby  LunnJ 
who  sang  first  the  well-known  an 
from  “ La  Clemenza  di  Tito,  and 
later  Mr.  Percy  Pitt’s  fanciful,  it 
sedate,  setting  of  “ Mandoline,  fol- 
lowed by  a song  from  Granville  Ban- 
toc-k’s  “ Sappho  ” cyJc.  . . 

TCHAIKOVSKY  ^l^ELGAIL 

/ ^3. 


[linkable  sue 
Miss  Adela  Verne’s  performances 
since  her  return  should  give  her  im- 
prcsai’io  the  idea  of  a joint  recital. 

It  was  she  who  opened  the  pro-) 
gramme  with  a number  of  pieces  re-1 
pe'ated  “ by  request”  out  of  her  re- 
cent programmes.  There  was  the 
massive  Bach  fugue  in  D,  her  playing 
of  which  is  always  admired,  and 
Severac’s  delicate  “Boite  & Musique” 
— the  most  complete  contrast  tha[ 
can  be  imagined.  Between  these; 
came  some  Chopin,  and  after  them 
some  Liszt. 

M.  Ysaye  played  his  Third  Poem, 
entitled  “ Chant  d'Hiver,”  containing 
some  beautiful  writing,  but,  alas!  fol- 
lowing the  fashion  that  ordains  that 
a poem  sha-M  be  longer  than  it  c is 
broad.  Then  followed  Saint-Saens’s 
“Havanaise,”  exquisitely  played,  and) 
a Rondino  by  Vieuxtemps,  who  is  to] 
violinists  what  early  Verdi  is  to1, 
singers. 

BACH’S 


/* 


DOUBLE 

QUEEN’S 


CONCEl 

HALL. 


AT 


■ _^achmann;s  pausf^ 

M.  de  Pachmann,  played  Chopin’ s 
1 Andante  Spianato  and  Polonaise  ”! 
from  the  book  on  Saturday  afternoon) 
at  Queen’s  Hall.  As  a result,  lie  ap-[ 
peared  to  pick  his  way  as  he  went.  1 
. His  touch  was  as  good  as  ever,  but  the1 
i quaint  little  hesitations  that  punctu  ) 

I ated  his  performance  must  have 
Tworried  the  accompaniment  at  least 
ras  much  as  they  did  the  listener.  In 
this  group  of  solos,  to  which  he  added) 

Ibis  old  hobby-horse,  the  paraphrase) 

[ from  “ Itigoletto,”  he  was  on  much 
[jbetter  terms  with  himself. 

H Mr.  W.  H.  Reed  is  unfortunate, 
teven  for  a British  composer.  His  new 
Lwork,  “ Will  o’  the  Wisp,”  came  just 
jas  the  audience,  despairing  of  being 
[able  to  extract  another  “ encore”) 

[ from  the  veteran  pianist,  began  to  j 
i pick  up  its  wraps.  .Surely  a novelty  j 
'deserves  a better  place  in  the  pro-! 

! gramme.  This  Caprice  is  a piece  of 
[really  good  modern  orchestration,  so 
j effective  in  colour  that  one  does  not 
1 worry  over  the  antecedents  of  the 
Jmatf-rial,  the  less  that  it  would  be 
■ very  difficult  to  find  something  new  to! 
“say  on  such  a aubieet  . 

QUEEN’S  HALL  SYMPHONY 


THE  PHILHARMONIC  CONCERT 

The  Philharmonic  concert  at  the  Queen’s  Hall  last) 
night  began  with  the  overture  to  the  Meistersi.ngcr 
and  Tchaikovsky’s  fantasy  overture  “Romeo  and, 
Juliet,”  which  were  conducted  in  the  absence  of  Mr. 
Landon  Ronald  by  Sir  Thomas  Beeeham,  and  finished 
with  Elgar’s  Second  Symphony,  conducted  by  the 
composer.  Madame  Ivirkhy  Luna  sang  Percy  Pitt  s J 
“Mandoline,”  Bantock’s  “Muse  of  the  Golden 
Throne,”  and  “ Non  piu  di  fiori,’  from  La  Clemenza  di  ■, 
Tito.  The  last  of  these,  in  which  the  chalumeau  of  her 
voice  was  echoed  by  that  of  the  solo  instru-  i 
met  it,  was  particularly  successful. 

The  firm,  hard  outline  of  the  Tchaikovsky  was 
happily  balanced  by  the  dissolving  views  of  the  Elgar. 
They  are  neither  of  them  beautiful  music.  We  have 
authority  for  this  in  the  programme,  which  told  us 
how  little  Balakirev  could  find  to  admire  in  the  first, 
and  quoted  the  motto  to  the  second,  “ Rarely  comest 
thou  spirit  of  delight,”  which  gives  a hint,  of  the 
wav  in  which  the  composer  intends  to  surround  his 
rose  with  thorns.  The  themes  of  both  of  them 
promise  little  on  paper,  and  keep  their  promise. 
But  it  is  quite  a tenable  theory  that  music  was  never, 
intended  primarily  to  be  beautiful.  It  is  an  epitqrrv 
of  the  life  of  the  universe,  and  that  is  not  at  all  time 
beautiful — only  strong,  true,  and  infinitely  various 

w ^ 


Mr.  Robert  Newman’s  annual  concert  took  place)  S 
at  Queen's  Hall  on  Saturday.  The  programme  con- -.j, 
gained  the  Efjmont  Overture,  Paganini’s  Concerto 
it.  D,  played  by  Mels  a,  Bach’s  Concerto  in  C majot.|' 
for  two  pianolortes,  played  by  Messrs.  Moiseiyitschj  - 
and  Murdoch,  “ Ritorna  vincitor,”  sung  by  Rosinq 
But-kin  an,  some  Wagner  excerpts,  and  other  very 
familiar  oddments. 

Bach’s  double  concerto  sets  a special  problem  tq 
all  concerned,  and  unless  this  is  met  it  degenerate^  j 
at  once  into  a dull  roar,  for  the  error  is  cumulatively 
The  mere  notes  are  child’s  play  ; it  is  the  tax  on  the  I 
'conscience  that  is  severe.  It  demands,  in  the  first) 
place,  two  pianists  with  perfectly  trained  fingers,  nncf  1 
there  was  onlv  one  ; in  the  second,  an  orchestra.  I 
that  can  keep  time  just  as  well  in  piano  as  in  iorteW 
passages  and  a conductor  who  can  not  merely  detect 
breaches  of  rhythm,  but  can  forestall  them,  and; 
these  were  not  there.  The  secret  of  it  Ml  is  phrasing,  | 
and  this  must  bo  unanimous  ; when  people  are  noti 
„0od  enough  musicians  to  make  it  so  by  instinct, 
they  must  do  the  next  best  thing  and  have  their! 
copies  carefully  marked.  But  who  thinks  it  worth 
the  trouble  ? A dramatic  entry  is  aU  the  audience  I 
will  want,  and  this  they  had  from  the  basses  on  their! 
low  E : but  the  chords  which  ought  to  arrive  likei 
claps  of  thunder  or  pistol  shots,  as  the  case  may’  bo. 
will  cause  no  disappointment  if  they  are  smudged 
or  slopped  ! , U 

The  pianists  missed  their  chance  in  the  slow  move-  J 
menl.  There  was  obviously  no  point  in  its  being  set  i 
out  'or  two  kevboards  if  more  was  not  to  be  done  with 
it  tlian  could  be  done  on  one.  They  contented  them-  j 
selves  with  what  is  commonly  called  “expression.’ 
On  the.  face  of  it  this  was  not  the  least  intended, 
and  was  of  course  impossible  on  harpsichords.  Con- , I 
trasted  groups  of  level  tone,  and  phrases  differentiated, . 
as  smooth  or  crisp  are  the  only  admissible  devices,  and , 
these  would  have  provided  ample  distinction.  It  must, 
be  admitted  that  to  play  on  two  pianos  is  nearly1 
as  difficult  as  to  row  in  a light  pair  ; it  either  puts 
iu  an  ounee  more,  or  less,  work  than  his  partner  is ■ 
able  to  respond  to,  disaster  is  likely  to  ensue.  But,- 
i this  is  just  what  makes  it  worth  doing. 


ll 


iEOLlAN  HALL. 
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VIOLA  TREE. 


I Jli 


T‘ 


CONCERT 


SYMPHON’ 
T.  fy&V-  / 


M.  DE  PACIIMANN’S  PLAYING. 

The  Symphony  Concert  on  Saturday  was  the  last 
|of  the  series  to  be  given  before  Christmas.  It  offered 
It  he  piano  playing  oi  M.  de  Pachmarm  as  its  main 


Again,  at  her  second  recital,  Miss 
Viola  Tree  had  a strikingly  interest- 
ing programme,  and  sang  it  with  a 
rare  degree  of  intelligence.  If  'there 
is  any  choice  in  the  matter  we  would 
sooner  hear  this  kind  of  performance 
than  the  more  common  one  of  vocai 
power  uninspired  by  a comprehending 
mind.  But  not  even  the  most  subtle 
comprehension  can  neutralise  such  un 
steadiness  as  that  which  so  often  in- 
terferes with  Miss  Tree’s  clear  diction. 

She  was  at  her  best  in  Ravel’s  songj 
' The  Kingfisher,”  probably  because 
ihe  composer’s  method  of  writing  dis 
poses  of  all  need  of  vooalisaGoy,  and 
demands  rather  the  kind  of  lhterpre- 
taiion  that  belongs  to  the  art  of  the 
iiseuse.  Curiously  enough,  this  song! 
which  is  usually  considered  “ ad| 
vanced,”  met  with  a popular  receptior 
that  led  to  an  encore.  Nothing 


Chcpm's  music  offers,  almost  more  than 
any  other  composer,  opportunities  f“  tl 

of  Mr  Mark  Hamburg's  peculiar 
as  he  showed  in  his  recital  in  /Eolian  Hai  on  Saturl 
dlv  In  the  works  of  smaller  duucnsu,ns , the  Sg«M 
and  Preludes,  for  example,  he  < » ^ 

I - -**,£,5rS' 

fLot  when  he  gives  US  xus  miner  senes  p » 

2^*2,  S aSKU  and 

a little  less  of  the  Jovian  understudy  . 

GLINKA’S  “LIFE  FOR  THE 
TSAR.”  \ ti  U 


playing  oi  M.  ae  I'aciimarm  as  its  mam  ,,  t . 

’ctiou,  and  that,  ot  course,  proved  a strong  one  to  30UI(i  go  further  to.coonrni  our  View 

af  Miss  Tree’s  intelligent  singing. 

anrl  I « t.  t- 


mss  OLGA  JtUDGE^  RECITAL. 

At^'er^sccontl^ violin  recital  at  (ho 


large  public. 

The  programme,  however,  was  loss  interesting  ..... 

Iless  varied  than  any  of  the  others.  There  was  no  really 

j rate  work  to  form  the  head  ahd  justification  of  the  j VdV  'f-7  TTniil 

[whole  programme,  nor  was  there  any  work  which  At  Tier  second  violin  recital  a„  • mo  . , 

l.rould  split  opinion.  Saint-Saens’s  Symphony  in  C yesterday  Miss  Budge  continued  the  impression  . 
Buinor  has  that  extraordinary  deftness  in  manipulating  hvr.de  a fortnight  ago-.  ...  L . , . 

istrumental  conversation  which  makes  Saint-Saens  ^he  has  a musical  tone,’  and  with  the  help  of  it  l 
■fc  1 an  orchestra  always  worth  hearing,  but  the  sym-Lh(,  played  a gavotte  of  Handel  s and  Beethoven  s 
W.nv  is  most  charming  when  the  conversation  isff®W-e  in  P very  prettily.  The  technical  success 
Effected )v  trivial  ; when  it,  becomes  grandiloquent) m garasates  Spanish  Dance,  No.  S,  was  not  grear, 
Lards  the  end  it  also  becomes  empty.  Tchaikov-  6he  managed  to  minimize  its  vulgarity,  a sonata  i 
L’s  Suite  in  D minor  is  certainly  not.  Tchaikovsky 1 bv  paui  Raray,  now  a prisoner  of  war  m umnaaiy. 
his  most  intense  mood  ; the  miniature  march  in  was  played  for  the  first  time;  the  finale  had.  a niue  [ 
K?ich  he  i frankly  playing  with  toys,  as  he  plays?  ore  in  it  tlian.  the  other  two  movements. 


PHILHARMONIC  SOCIETY’S  CONCERT. 

The  third  of  the 

harmonic  Society,  w 110 pr-terprisin'--  programme.  The 
yesterday,  Provided  an  enterprian^: too  oiten 

a^rd  d?M 

’ ^Landjhird^ 


Glinka’s  A “dS 

were  being  performed  for 


fish  concert-room, 
Sketches  lor  Orchestra 
the  first  time. 


I wit 


horn  in 


• Cas 


e-Noisette,”  is  its  most  entertaining 
|te  iture.  These  wore  the  two  principal  orchestral 
Berks,  and  they  wore  played  with  admirable  neatness  :j 
jbv  Sir  Henry  Wood  and  "his  band. 

Mr  W II.  Reed’s  “Will  o’  tho  Wisp,”  another! 
example  of  small  ideas  deftly  handled,  came  at  the 
5a  and  was  conducted  by  its  composer.  Apparently 
“Will  o’  the  Wisn,”  which  was  welcomed  a few  years L 
ago  when  it  came  as  a moment  of  relaxation  in  a 
Gloucester  festival,  had  not  been  played  in  London) 


^ 0 


QUEEN’S  HALL.  y/, 


a 


To  be  associated  with  M.  Ysaye  in 
,iat»  is  an  event  that  even  the 
greatefit  pianists  welcome  as  an, 
acknowledgment  o£  then  1,n^  ' 
was,  therefore,  appropriate  that  ttofii 


in  the  last  movement  ' ho  un-Russian  char- 

Thc  Glinka  surprised  om  b '^^onios,  an,i  uo 
.octet— -no  poignant  intervals  ia  The  traJlsitions| 
and  the  colouring,  crude  ; 


i Lilt*  •••r' 

seen i«u  <«  ”7^,  tvirnn^h  Uie  naive  devices  tnau 

but  it  was  easy  to  feel  t^CBin?iaroest  to  care  what 
5S ^ melodics] 
were  rugged  they  were  never 


l^Mv^in**thP  1 ^FafsgnnfdiT  »*&  h'™'\.  bY  , *Jh 

lilaniev  slnuiiiR  that  of  Sobinin,  had  the  curiounex-  Frederic  Auatin  upon  his  Danish  ro- 
(m-rieii-jo  of  introducing  tho  tvliolo  scenario  with  his  I nuniSCcnCGS,  though  its  first  movement 
ilirst  word,  an  insignificant  proposition,  on  a high  1*  , s(.emed  aim)  to  exhibit-  pro  natal  in- 
Illat  ; he  seemed,  Jj° a/terwai X^uVViuhC  flupnCeS  Originating  " Up  ailtl  down  the 

j'sssk’a&v*  .« 

The  chorus,  from  the  Aldwych  Theatre,  sang  curiously  contrasted, 
rjm,,lo  paft  clearly.  Sir  Thomas  Beecham  con- 

""%HV==-  ' JJ 


terzets 


PH  I Ln  A H MONTC  SOCIETY. 

I Then>  mast  have  heen  not  n few  members  of  the 
audience  at  the  Royal  Philharmonic  Society's  con- 
cert at  the  Queen's  Hall  last  night  who  received 
something  that  very  nearly  approached  to  the  s»r- 
i priso  of  their  lives:  for  Glinka  has  been  so  un'vers- 
ally  described  ns  the  Father  of  Modern  Russian  Music, 
and  his  opera  '*  A Life  for  the  Tsar"  (unperformed 
Hn  this  country  since  1887).  has  been  so  frequently 
I acclaimed  the  fountain  from  which  sprang  the  splen- 
did stream  of  modern  Russian  operatic  music,  that 
their  hopes  must  have  risen  vory  high  indeed  when 
! they  knew  that  they  were  to  hear  two  lensjjv 
! excerpts  from  that  much  vaunted  work.  And  wh  it 
did  these  excerpts  prove  to  be?  fn  them,  to  try n 
i with,  there  was  hardly  a trace  of  the  Russian 
national  idiom  as  expressed  in  thn-ti  'oik  songs  which, 
(fortunately,  we  are  now  beginning  ,o  know  so  well. 
In  one  brief  chorus  ono  thought  that  ono  recognised 
i a few  bajs  of  it.  but  so  slight  was  the  suggestion 


two  of  them 
being  somewhat  naive,  another  poeti- 
I eallv  meditative,  and  tlio  fourth  l’C- 
' markably  ingenious,  the  dexterity  eon- 
I sisting  cliieny  in  tho  deft  way  in  which 
I fragments  of  not  very  distinguished 
' material  are  worked  into  a erazj  cjuict 
a la  Stravinsky — more  or  less.  Tho 
whole  work  arrests  attention.  Its 
weakest  characteristic  is  that  it  is,  as 
| tlio  French  would  say,  voulu,  for  which 
self-conscious  is  a poor  equivalent. 

Tho  customary  Mozart  overture,  an 
effective  but  not  very  authentic  read- 
' ing  of  Debussy’s  “ Nocturnes  ” and  a 
I stiriltig  interpretation  of  Franck’s 
j great  symphony  completed  Sir 
Thomas’s  programme,  which  was,  as 
(usual,  interesting  from  end  to  end. 

SONGS  OF  THE  FLEET. 

4^ — 


1 rise  nuiy  to  tho  require  menu  ot  u worm  c e 
greater  subtletioa  of  expression  than vi 
loo  this  occasion.  Still,  tlio  right  ■ 

| indubitably,  nml  all  praise,  thereto 
; said,  to  Dr.  Alien  and  Iha  woll-disotp 
I to  tho  soloists.  Miss  Mildred  VValkur, 
la  really  fine  voice  and  an  obvious  ( 
[mid  Mr.  Frederick  Ronftlow,  who, 


jnotico,  replaced  Mr.  Campbell  Mclm 
a " uovere  oold." 

Before  " A 3ca  Symphony  ” ct 
novelty  of  tho  evening,  Sir  Huber 
' for  tlvo  part  chorus  and  orchc 
I Laureate's  lino  nuvaJ  odo,  " l't 


am  forthcoming 
>irit  wus  there, 
X),  iui  wo  hiivo 

ined  choir,  and 
a eopraoo  with 
Miiiug  fj>r  ntylo, 
at  vory  short 
19,  tlio  victim  of 


1 53 


30  tho  aelu/u 
Parry'*  setting 
Ira  of  tlio  Pout 
hivulry  of  tho 


that  the  wish  may  well  have  oe.n  Hie  father  to  the  r»  r,T-ir»TP  AX  nTTKFTlVPti  HAT  T 

thought  For  the  rest,  ftt  its  best,  the  music  tiughc  pACH  CriOIK  A 1 yUJlxlIN  o JTlA.i-,L,, 
k.iv„  taken  for  an  indifferent  imitation  of  earlv  . 

TTr?  at  its  worst,  it  seemed  a feeble  effort  to  At  Queen’s  Hall  last  night  tho  Bach  Choir  gave 
follow  in'  the  footsteps  of  Donizetti  or  Rossini.  It  Stanford's  “ Songs  of  the  Fleet,”  of  which  Mr.  Plunket 
rriy  lie  of” course,  that  the  undoubted  success  of  tho  Groeno  sang  the  solo  part  . Tarry's  setting  of  “ The 
orora  aroused  >n  Russian  composers  an  ambition  to  Chivalry  of  the  Sea,"  and  Vaughan  Williams’s  Sea 
shine  in  this  particular  branch  of  the  musical  art  Symphony,  the  soloists  in  which  were  Miss  Mildred 
th  it  bore  such  splendid  fruit  in  later  years.  It  may  Walker  ami  Mr.  Kanalow,  tho  latter  taking  the  place 
he  flotin  that  Sir  Thomas  Beech  am  was  playing  a of  Mr.  Melnnes,  who  was  indisposed. 

’ , '. | ’■  i ,n,i  selected  the  two  least-inspired!  Mr.  Plunkct  Greene,  wiio  no  doubt  was  affected 
scenesTor  last' night’s  concert.  Whatever  the  facte,  by  the  weather  like  everyone  else,  sang  these  songs 
scenes  ior  lust*  . .»  ri™D  cantata-  as  no  ono  0,s<k  ran  5 there  is  some  wonderful  spell 

it  is  quite  J®  tiiat  * J1  * t hat  he  uses  which  makes  good  verse  render  up  its 

like  strains  sung  last  ^ >y  i Vt  p j‘ic  innermost,  meaning,  oven  when  the  voice  itself  has 
Licet- te,  Mr.  FrodTi’K  olamey,  and  . . leave  of  absence  for  the  moment.  The  choruses  of 

Ran  alow  were  a •Jisanpointment  and^  a al  these  songs  are  not  so  easy  as  they  look,  and  they 

1 all  went,  well,  especially  that  to  the  second  verse  of 
1“  The  Middle  Watch.”  which  rose  to  great  heights  of 
beauty.  Newbolt’s  words  offer  so  much  opportunity 
! * •*  to  tlie  composer,  which  Stanford  is  the  last  person  in 

8UIf  earlv  Victorian  music  was  unworthily  repre-  the  world  to  miss,  that  it  was  a little  bit  of  a dis- 
u e*riy  fll,A  Avoamio  frnm  " A I.ife  for  tho  I appomtment  that  the  orchestra  seemed  to  play 

seated  by  these  two  «cerpU  rom  A Lde  for  tno  i J.,f  ,fc  had  ^ ^ musio  before. 

I Tsar,  modern  Enghsh  music  w as  more  wort ta  j;  -ph(>  p^t  Laureate’s  short  ode  offers  not  this  or 
| represented  by  Mr.  hredenc  Austin  s ralsga...  t.lrn. t point  which  craves  song.  It  is  rather  its  whole 

Suite,  which  wae  then  played  for  the  first  time.  deep-surging  spirit,  too  full  for  vain  gladness  or 

' “ *“  ” ' ' " ' ’ as 

of 
mm 


jSea."  A work  of  no  soaring  ambition  this;  jot  one 
, characteristic  of  its  composor  in  its  dignity  unci 
jtho  suggestion  of  depth  underlying  its  reticent  emo- 
tional  ai'p,-al.  There  aro  contrasts  in  the  musical 
I mood  in  pooping  with  those  embodied  in  the  text, 
and  from  the  sombre  opening  phrases,  illustrating 
the  line,  “ Over  tho  warring  waters,  beneath  tho 
I wandering  skies,”  to  the  lust,  tho  spirit  of  the  ode, 

| doAioated  to  tho  memory  of  a young  lieutenant  of 
(the  R.N.V.R.,  is  faithfully  reflected.  The  com- 
j poser,  who  was  present,  received  flattering  tributes 
j at  tho  close  of  the  performance. 

Sir  Charles  Stanford  will  n«t  take  it  amiss  that 
we  have  left  to  tho  last  reference  to  the  work  of 
Ins  which  stood  first  in  the  liet  of  those  performed 
a!  this  conoort.  For,  cleajly,  his  tincly-oontraotod 
and  typically  English  “ Songs  of  the  Fleet,"  which 
he  conducted,  demand  no  fresh  discussion,  belonging 
as  they  do  to  tho  comparatively  familiar.  Very  wel- 
come hearing  indeed  they  made,  the  more  so  since  Mr. 
Plumket  Greene  appeared  as  the  soloist  and  sang  hia  > 
share  of  tho  music  with  splendid  vitality  and  point. 
Tho  audience  was  an  largo  an  it  was  appreciative. 


bTEINWAY  HALL. 


the  thresh  of  the  bass  as  the  engines  “ plough 
shuddering  through  the  Bay  ” and  the  rhythmical 
shocks  which  accompany  the  “ blasting  wrack,” 
there  is  no  attempt  at  a picture.  All  that  is  said 
is  said  by  means  of  well-weighed  contrasts  in  the 
part-writing  and  an  equable  movement  of  the 
harmonies  with  which  no  mere  melody  is  allowed  to 


j good  hearing.  , 

I is  founded  on  an  air  that  bears  a curious  resem- 
I blance  to  that  old.  familiar  friend,  " Pop  Goes  the 
Weasel,”  but  it  is  none  tho  worse  for  that,  and  it  is 
a very 'jolly,  unambitious  little  movement.  The 
others,  "The  Pool_  with  the  Swans,"  "Sailing  up 

tho  Fjord,”  and  “ The  Book  of  Sagas,  .a!!  have  harmonies  witn  wined  no  mere  meioay  is  niiowea  to 
much  very  good  stuff  in  them,  and  the  only  criticism  interfere,  lest  by  being  attracted  to  detail  the  mind 
that  one  is  tempted  to  make  is  that  the  admixture  \ should  lose  grip  on  the  whole. 

! of  Danish 'colouring  with  that  of  modern  Italy,  espe-  - n’-,‘  " 

! cially  as  represented  by  Puccini,  n-as  a little  startling 
at  times.  The  sketches  were  beautifully  played  ana 
l very  warmly  received.  Mozart  s U Impressano 
i Overture.  Debussy’s  “ Nocturnes.”  and  Cesar 
! Franck’s  splendid  symphony  completed  a programme 
J that  was  full  of  interest  and  of  siirnrifes. 

If.  HOLLMAN  AT  THE  COLISEUM. 


There  is  a something  peculiarly  charming  in  such 
old  French  songs  and  ditties  as  those  which  Miss  I 
Sextia  Aude  sang  at  her  first  recital  in  Steinway 
Hall  yosterday  afternoon.  French  chansons  almost 
more  than  any  other  3eem  to  call  for  French  singing, 
land  certainly  for  French  purity  Of  diction.  And 
so,  as  Miss  Aude’s  method  of  presenting  the  songs 
is  beyond  reproach,  it  follows  that  her  recital  was  a 
delightful  success.  But,  curiously  enough,  whereas 
1 her  French  diction  was  impeccable,  ’not  so  her 
! English.  (By  the  way,  it  must  be  insisted  that  our’ 
much-abused  word  “ wind  ” must  not  be  sung  with 
a long  “ i ” when  it  refers  to  an  elemental  disturb- 
ance 1)  Songs  by  Quilter,  Pec],  and  Scott  failed  to 
make  anything  approaching  tho  effect  of  the  songs 
(of  Cloment  Marot,  Gretry,  do  Belleau,  and  so  on, 

| because  of  their  imperfection  of  diction.  Miss  Douste 
de  Fortis  assisted  somewhat  too  strenuously  as  accom- 
( panist. 


3* 


SEXTIA  AUDE. 


But  Walt  Whitman  revels  in  the  concrete,  even  in 
his  vague  “ unnamed  heroes  ” and  “ all  intrepid 
sailors,”  and  Vaughan  Williams  equally  revels  in  tunc. 
That  must  be  there,  wherever  it  may  lead  the 
harmonies.  This  does  not  make  the  task  of  a choir 
easy  ; they  have  to  find  some  unexpected  altitudes  and 
abysses  at  short  notice,  and  to  attend  strictly  to 
business.  They  came  out  of  the  ordeal  not  scatheless, 
but  with  honour.  Miss  Walker,  too,  was  so  busy  fitting 
in  her  scraps  of  song  at  the  proper  places  that  she 
quite  forgot  to  ornament  them  with  the  distressing 


The  feature  of  yesterdays  pro^amnmatthi  JLmofo^She  had  employed  in  her  verse  of  the  National 
Coliseum  was  th* i appearance  of  the  Mp.  Rahalows  "chant  for  the  sailors  of 

player  M.  Joseph  nations  ” wafi  ^P^’rcclid. 

in  the  introduction  o£  th  c Dr.  Allen,  the  most  human  o!  conductors,  swung 

thM  ^[ollman  ste.'^d  that  he  has  lost  none  of  thethe  °.v.er  aU  difficult  moments  with  the 

He  chose  from  his  repertory^pathy  bdm  of  long  expenenee. 
the  ever-popular  Bach  Aria,  the  “ Ailequin  of  I'opjper  k AM  „ . ,11T  r.  T,  ,.TI, 

— a chai*acteristic  piece  of  display — and  the  transcrip-  w*  13  A OH  CHOIKi 

: — ccLnTwunrj’q  “ riVii.nmercL”  and  thus  had  every  j . 


A WAH 


MEMORIAL  CONOE 
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CONCERT. 


j tion  of  Schumann’s  “ Traumerei,”  and.  thus  had  every 
| opportunity  of  revealing  to  a new  public  both  his 
caniabile  playing  and  his  fluent  execution.  . „ . ! 

in  whatever  form  it  is  presented  “ Traumerei  19  — 

. irresistible,  and  M.  Hollman  played  it  with  the  utmost  evon  from  the  standard  of  normal  times. 

The  effect  would  have  been  still  greater  if  some  of  th  >n  Tuesday  evening  would  have  to  be  accounted  ol 
' influenza  patients  in  the  crowded  audience  had  pru  -erj|.  considerable  and  exceptional  interest.  But  that 
ime.  Their  coughs  were  ver  i€Scr;ption  aT,pU0s  more  forcibly  than  over  at  the 


dently  stayed  at  home  _ 

ojsturLin^.  _ ■itee/JL.  Sr// 

ROYAL  PHILHARMONIC 
fall  SOCIETY. 

Glinka’s  opera,  “ A Life  for  the 
1 gar,  is  now  eighty  years  old.  Let 
(those  who  find  it  old-fashioned  reflect 
, that  this  is  fifteen  years  more  than 
i the  interval  between  Haydn’s  first 
(symphony  and  Beethoven’s  ninth.  Of 
course,  its  conventions  are  out  of  date  . 
So  are  those  of  Mozart.  But  it  is  full 
| of  good  tune,  and  it  has  proved  the 
instigator  of -great  happenings  in  the 
world  of  music. 

For  last  night’s  programme  of  tho 
Philharmonic  Sir  Thomas  Beecham 
had  prepared  two  important  scenes 
i Tlth  J,?  distance  of  his  forces  from 
the  Aldwych  when  at  the  eleventh 
hour— we  understand  that  was  the 
actual  time  of  day — tho  soprano  part 
had. to  be  transferred  to  Mme.  Licette 
vice  Miss  _ Mignon  Nevada,  another 
victim  of  the  prevailing  form  of  cold 
In  the  circumstances  all  criticism  is 
silent  before  the  fine  exhibition  of 
pluck  and  proficiency.  Her  com- 
panions were  Messrs.  Frederick 
Blarney  and  Frederick  Hanalow,  r 
forced  by  a portion  of  the  AldwvHi 
chorus.  •'  - 


present,  day  to  any  musical  enterprise  removed  from 
she  beaten  track.  This  particular  concert  wag- 
Hiesigned,  in  tho  words  of  the  programme,  “ to  com- 
memorate tho  officers  and  men  of  hia  Majesty’s 
Fleet  and  of  tho  Mercantile  Marine  who  have  fallen 
in  tho  war,"  and  it  was  most  appropriate,  therefore, 
that  the  programme  itself  should  have  been  framed 
upon  lines  that  served  to  remind  the  audience 
(throughout  of  England’s  debt  to  those  who  help  to 
fr  (guard' her  sea-power.  What  more  appropriate,  too,, 
than  a choice  of  works  by  which,  for  once  in  a way, 
save  British  music  wus  ruled  out?  Stanford, 


Sail SH*.  . . _ . 

Parry  and  Vaughan  Williams— these  were  the  three  pripte,  though  the  others  wore  too  heavy  to  be  easily 


Hie.  Sextia  Aude,  who  made  her 
rut  yesterday  afternoon  at  the 
l- in  way  Had,  has  a charming 
(rrano  voice,  which  served  her  well 
, a generous  group  of  old  French 
hgs.  In  her  English  group  she  did 
t make  Israeli  so  clearly  under - 
[d,  but  the  vocalisation  was  again 
bellent.  Her  vocal  colour  is  at-, 
[ctivc,  but,  alas,  limited  in  range, 

(that  a feeling  of  monotony  counter- 
's, in  the  long  run,  tho  favourable 
bression  she  makes  at  a first  hear- 
Experience  will  probably  remedy 
js,  and  also  improve  her  English 
(tion. 

|ho  had  the  advantage  of  some 
|y  efficient  accompaniments  played 
Miss  Douste  de  Fortes,  her 

jeher.  ...  "-■I 

^OLIAN  HALL. 

/ / / 

Madame  Jeanne  Jouve,  who  gave  her  first  vocal 
recital  in  London  at  the  ®oli»n  Hall  yesterday 
afternoon,  is  evidently  a singer  of  discrimination 
80  much  was  evident  from  the  composition  of  a pro- 
jrammo  which  comprised  airs  from  " Omhte  " and 
’Carmen,"  and  an  excellent,  though  by  no  means 
inlmcRncyed,  group  of  French  songs.  Madame  Jouve 
ms  also  a fine,  full  voioe,  which  is  evenly  regu- 
lated throughout  its  range,  and  she  uses  it  in  a 
mannor  which  convinocs  the  hearer  of  her  sincerity. 
It  would  be  well,  however,  if  her  earnestness  were 
tempered  with  a little  more  variety  in  oolour.  For 
though  seriousness  is  undoubtedly  a virtue,  it  may 
yery  easily  become  a shade  monotonous.  A la.rgf 
bait  of  the  programme  was  contributed  by  the  mem 
bers  of  Mr.  Rene  Ortmans’  Orchestra,  who  intro- 
duced a new  "Christmas  Carol"  (for  strings  and 
piano),  by  Mr.  Hollander.  This  work  was  rathen 
unequal,  and  it  was  not  easy  to  decide  whether  H 
was  primarily  intended  for  children.  On  that 
hypothesis  the  lighter  sections  were  entirely  appro- 


Thc 


contained  & new 


names  that  stood  for  native  art,  so  that,  incidentally, 
the  concert  derived  added  interest  by  being  repre- 
sentative of  different  and  clearly-differentiated 
: schools  of  that  art*  In  point  of  elaborateness  and 
complexity  tho  more  important  work  heard  was  Dr. 
Vaughan  Williams’s  "A  Sea  Symphony,”  no  new 
thing,  to  be  sure,  seeing  that  it  dates  from  the  Leeds 
Festival  of  1910.  But,  so  far  as  wo  can  recall, 
London  had  Only  once  before  boon  introduced  to  the 
[work,  and 
;the  enterprise 
! hearing  of  it. 
vain  to  hope 
their  energies  to  mastering  new  works  so  ambitious 
and  exacting  as  this  nobly-conceivod— though,  as  we 
still  think,  over-long— choral  symphony,  and.  re- 
membering this  fact,  it  is  impossible  to  praise  too 
warmly  the  enthusiasm  of  Dr.  H.  P.  Allen,  the 
Bach  Choir’s  conductor,  and  hia  courageous  forces. 
And,  for  this  very  reason,  one  is  reluctant  to  discuss 
in  any  detail  a performance  which,  strong  though 

it  was  in  tokens  of  careful  preparation,  yet  failed  to 

I Et_ « * 


[assimilated.  Miss  Ivy  Parkin  was  the  pianist  in 
this  work,  and  Mr.  S.  Liddle  accompanied  the  singer. 

PC  AEOLIAN  HALL.  . , 

: /line.  Joanne  Jouve  math 

London  appearance  at  the 
Hall  yesterday  afternoon, 


m«. 

Aeolian 
with  M. 
>d 


contralto  voice,  m - 

purely  as  a musical  instrument, 
makes  very  good  use  eveent  c 


she 

except  occ-a- 
sionaliv  in  "its  upper  register.  But  as 
a vehicle  of  poetry  her  singing 

laxity  which  we 


much  to  be  desired,  for 


of 


that  crystalline 
have  learned  to  expect  when  »e 
a French  name  on  a programme,  a < i 


onsonant? 
ne  from 
vowels  are 
was  impossible 
word  here  and 


are  (filTieult  to  (hstnigumw, 
another,  and  even  the) 
not  always  quite  pure.  It 
to  catch  more  than  nj 
there  of  the  familiar 
poem.  “ L’Invitation  an  Voyage,”! 
but,  listening  to  it  as  one  might  have) 

I done  to  a viola  solo,  one  had  an  agree-! 

I able  musical  impression. 

Far  too  great  a proportion  of  the  j 
programme  was  taken  up  by  the 
orchestra  with  a suite  dedicated  to  it 
by  Mr.  Hollaender,  and  entitled  “ A 
Christmas  Carol.”  It  consists  «.f 
scraps,  some  composed,  some  dimly  | 

II  i emembered,  but  put  together  i.i  a 
‘manner  clumsily  naive,  and  drawn  out  j 
beyond  all  reason.  There  hs  a piano- 

irte  part  which,  however,  has  not  the  j 
•eminence  of  a sojo..  . . . ,-t-B 

fC  s ALDWYCH  OPERA.  , 

(J  1 


I iiiadcqeat 
mnko  il 

and  rat ,,  r__ 

present  insufficient,  for  the  rails  on  it,  though 
orchestra  did  not  make  her  task  more  easy. 

The  performance  as  a whole  struck  one  as 
sleepy.  Mr.  Percy  Pitt  conducted 

MME.  MAliCllEsrS  - y 

i found  time  on  SalJrd^y.  in  the 
Mine.  Mar<  i ‘ ' iH.half  of  prisoners  in  Oer- 

midst  of  hoi  ;.  ,i  . . , ,i,„  Steinwav  Hall.  The 


qmlo  to  uu*  occasion,  was  an  unau  a voice  coiim  j UCCaBfOnailVJ  110W 
il  that  seems  to  reach  pathos  only  occasionally 1 ori^Sffnalitv  1*8 'heard,  as,  in  his  pettmeT 
rather  by  accident.  Miss  Brola,  s voice  is  at  e n r..  flA  n’  i.  i?  1,  V t>l 

nt.  insufficient  for  the  calls  on  it,  though  the  iagore  s In  the  Dusky  1 atll  of  a 

. ...  . v.  - Dream/'  where  the , faintly  exotic 

rather  effect  is  not  altogether  attained  byj 
conventional  means.  The  son g,  “Four! 

re- 1 


nnvrr'nT  The  song,  “Four] 

LOJ\Lblii.y  j oy  the  Clock,  was  repeated  in  re-’ 
to  iri-c-rited  aTmlamiL.  . ' 

MR.  MALIINSQN’S  SONGi 


?ponse 


■ a ,i  fbo  stomwav  nan.  me  i , > 

many,  to  give  a iwit-'l  wh0  had  come  to  hear  Two  dozen  of  Mr,  MMlinson’s  songs  were  sung, 

room  was  thronged  » voi(,0.  1 yesterday  at  the  TEohan  Hall  by  Mrs.  MaUmson  and 

what  a severe  e<>  •>  '.m  i ■ than  the  whole  accompanied  by  the  composer. 

The  hall  that  was  ; it  * f is  aout.ly  sweet | bo  much  has  been  written  of  these  songs  oy  three 

in  more  senses  th.i  • j ; (1  OXpross'ion  of  a continents  that  we  propose  to  speak  now  only  of  two 
when  it  has  cost  an  effort  1 j{  it,  may  bel0f  them.  One  is  about  a bridge,  and  the  other  about, 

mind  occupied  m oa  u . . Marchosi  do  less  ja  dream.  These  are  not  promising  subjects,  for 

whispered,  we  hit < ^ on  Saturday  with  the  npither  of  them  moves  Winds  can  wh.sper  or  roar 

with  hot  full  vmce  han  • he  ‘ ^ (hat  wllPn  the  com-  in  song,  trees  rustle,  bells  be  tolled  or  chimed  or 
ruins  ot  it.  It  * * ‘ " ',  (.^tailed  „ small  interval  pealed,  a story  gather  excitement,  and  a love-story, 

pass  is  small  or  tl  , much  larger  one,  and  l3  music  itself  ; but  a bridge,  e^en  vhen  it  lias  h,ste>nc 

often  sounos  as  liiiporUin  - tomy(,ninji  as  ;1.  big  associations,  only  has  two  ends  and  spans,  but  as 
a slight  increase  <h  . torn  • t £ which,  there  is  no  move  for  it  to  do,  this- is  just  what,  Mr. 

; crescendo.  Thus plaintive  minor  thirde1  Mallmson’s  “Old  Bridge  at  Florence  undeniably 
has  a compa.  s o six  noli  s,  in  (lainty  tl...m(,  o(  makes  it  do  ; it  holds  its  breath  for  a moment  as  it| 

sounded  twice  lit. ^ (/a)  sort  of  intimate  appeal]  thinks  of  the  glories  ttotwer^nd  that ^re,  but  lfrm* 

Pierne  s Selim  \ioiins  stop  and  the  solo;  on  with  its  work.  Q t 

I that  is  made  when  tho  Moons  i The  dream  is  Tagore’s,  andWie  da^A 


There  were  several  fresh  features  about  the  repeti-i 
Bod  of  the  favourite  double  bill,  “ Oavalleria  Rusti-i 
. " and  “ I Pagliaccd  " at  the  AMwych  Theatre; 
night.  In  the  former  opera-,  for  .nstance,  Mr. 


violin  goes  oil 


TT  says 


QUEEN’S  HALL. 


id  M. 


B-oa  ami  x • „ on<s  sayJVt  Mies  Adda  Ycme  aadll.  Ysaye 

Bast  night.  In  the  former  opera,  for  instance,  Mr.  , i jrranck’s  beauitiful  sonata,  and  taaa 

lobster  Millar  essayed  the  part  of  Tttriddu  for  the  , . „ gne  artists  played  solos  of  a familiar 

■st  time;  and,  though  in  his  most  fervent  moments  cd/u  ...  -ncer»  -m  Queen’s  Hall  on 

Is  singing  tone  approximated  rather  too  closely  to!  character  more  to  -be  j 

■Lvt  of  the  speaking  voice,  his  reading  of  the  part  Saturday  afternoon,  » there  ? , ^ re,0.-j  • 

Iwas,  on  the  whole,  sufficiently  strong  and  vigorous1  said?  Perhs^a  this,  that  they  P»5  ■.  , 

mike  hn  inclusion  in  the  cast  more  than  justi-  eonaita  moro  hcautifullv  than  any  Oihcr  two 
.able.  Miss  Edith  Clegg  and  Mr.  Herbert  Langley  They  have  a power  of  assimilating  each  o 
wore  admirable  as  Lucia  and  Aifio.  The  former  is  qualities  in  an  extraordinary  degree  to  mat  * , 
Jways  in  the  picture,  and  there  was  no  gesture  or  ;n  tineir  combined  performance  a unity  ol  evyro, 

h. J 1 ..  il.  ..  1 rt  X i ..mL  , ♦ a not.V  H /\n  tlv  fl  t UTtl £1  fl  a!  “ * ' ~ 


The  dream  is  Tafore’s^  and'some  (la^A.sia  shorfid  be 
given  a chance  of  hearing  it ; they  would  understand. 
Its  theme  is  the  inchoate  and  incomplete,  and  there-  | 
fore  the  eternal.  Nothing  liappens  in  it,  because 
everything  is  happening  ; and  that  is  just  what  the 
music  says  It  gives  the  theme  time  to  tell  its  tale  of  I 
nothin".  It  does  not  flitter  itself  away  upon 
• • oriental  imagery,”  but  goes  straight  to  the  human 
heart  of  the  Unne.  _ m /) 

' B ALDWYCH  OfEKA.^,  V* 

J'Z  night’s  perfortnanoa  of  “ Aida”_  afforded^| 

Madame  Jeanne  Brola  the  opportunity  of  showina  . 

Madame  Joann  ^ ^ prevl0usly  eesayed  - 

hfff  nndon  to  far,  at  least,  as  our  knowledge  go:*. 

a Kd  - 

SSin 


tic  instincts  “uilro 

lavuiwi  oeecuaui,  ui  »«.v»wwi  w *»*i.  * *»»»|  heard  her  piay,  nowttMj  "“■?  “*7'rr  t™*  , ' ’ +ua  mus’c  mado  no  dexnamfs  on  yuo  *•--  - 

who  directed  the  first  part  of  the  programme.  The:  is  almost  to  split  hairs;  and  of  M.  \sayeB  pci-  wea  able  to  meet,  and  it,  perhaps,  me 

me  newcomer  to  the  caet.  was  Mr.  Frank  Mullings,1  formamce  of  Wiendawaki’s  concerto  m 1>  minor  it  “ , ,,on  ol  “ Rhoma  Vmcitor  did  not  show 

vho  played  Canto.  Hitherto  he  has  been  most  fetoly  necessary  to  speak . Bat  the  Franck,  bn^Lsh  vers  ^ {oria_  m ma  ,y  „ subsequent 

’ ' ’ • Sne  sho  gavd  fuU  effect  to  Aida’s  b^adly  expres- 

Hvef  and  often  poignant  phrases.  For  the  rest. 


that 


,no  piayeu  chubj.  j _u Lt,  uu  uccu  muo,  

uccestful  in  comic  rolos;  but  dn  this  opera  he  found  t magnificent 
lx  serious  part  that  thoroughly  suited  him.  His  - qtpiVWAV  HALL.  r- 

■initial  geniality  was  equalled  by  his  subsequent  * a g(J,  /d.  /L 

gjOvigour  and  pathos;  and  while  the  quality  of  his:  V 

Brccce  was  ‘at  its  very  best,  every  syllable  he  uttered ; 

||  .vas  ddst.net.  Miss  Desiree  Ellinger  sang  the  music  I a 
■Brf  Nodda  with  consistent  sweetness  and  exemplary 
IRiincerity,  and  Mr.  Frederic  Austin  showed  thought- 
Bfemlness  aaidignitv  as  Tonio.  — 

Miss  olga  haley’s  recital. 


♦- — }^f(p 

Few,  indeeT  are  the  singers  who,  in  the  coarse  of 


for  Mx  RobeH  Parker,  who,  as  Amonasro^ang 
Toye  app^red  as  conductor,  and  m that  capacity 


P Ii  13  a 


m a kmg  day  since  an  English  song\mi^e 


XU  13  a XOli-o  wwr  O.UVW  w-Lts,  ittmCCT 

croated  so  jxrofound  an  effect  ns  that  created  ait 
■dSdliian  Hall  yesterday  by  Miss  Olga  Haley  at  herj 
I first  recital.  Slie  owna  .a  beautiful  and  Very 
uym pathetic  mezzo-soprano  .voice,  which  ie  odmir- 
lably  under  control,  and  is  well  produced  save 
■only  far  art- 'occasional  tightening,”  as  ia  such 
[ words  as  “ mystcre  ” and  eereirucs  * ’ — a defect 
J easily  disposed  of.  . Her  pronounced  sense  of 
Isfcydo  and  her  individuality  enabled  her  to  do  com- 
Iplete  justice  to  a very  well -chosen  programme;  and  in 
lone  may  particularise,  she  showed  real  dramatic  feei- 
ng in  “ In  questa  tomba  ” (though  perhaps  the  final! 
‘ Ingrata  ” was' a little  too  amiably  done)  and  ,in| 


day  afternoon-  The  mere  enumeration  of  iht . eongs 
on  her  programtoe,  which  contained  four  Ln0lny 
gToupa  of  numbers  in  French  &nd  I'ingli^i,  repie- 
sen  ting  the  old  and  the  now,  would  fill  tax  more 
space  than  could  be  claimed  in  these  dajs  for  a con- 
cert notice.  But,  if  one  may  be  forgiven  .he  plati- 
tude, it  is  quality,  and  not  quantity,  that  counts  m 
matters  of  art,  und  it  can  hardly  be  necessary  to  add 
that  from  this  all  important  standpoint  Madame  MuJ- 
chesi’s  scheme  was  not  found  wanting.  It  would  be 
foolish  to  pretend  that  the  passing  years  have  let*, 
her  voice  untouched,  and,  partly  for  this  reason,, 
where  pure  vocal  beauty  was  concerned,  one  may. 
have  preferred  to  some  other  items  in  her  wonderful 

1 things  like  Pierne -s  berenade  sndl 

' Dors  ruon  p’tit  Amour  a cliarmiii; 


Ingrata  was  a little  too  amiably  done)  and  .mi  uroviez  s Hors  mon  p us  -uuw«  « ^ ° 

| Massenet’s  Letter  Song  from  “ Werther  ”;  of  pathos:  little  example  of  the  naive  and  delicate— in  w | 

Jin  “ D'une  Prison,”  of -joy  in  Mortolmans's  “ I.o:  singer  employed  a piano  tone  of  rarely  appea  !»: 

■ Printemps,”  while  Scarlatti’s /VGia  il  sole”  and;  mialitv.  But  on  the  purely  interpretative  Bide  it| 
lMassenet’s  “ Le  Crtpuscule  ” vvere  deliciously  sung. 

T I . 1 „ ...  — — — n CY  if  (-l-io 


■ JJiahhvUvt  o Uv  Vio^uovuxv/  /'Viv  umiviuuwi;  ‘'uuO' 

I Mrs.  Haley  was  a most  efficient  coadjutor  at  the 
lpianoforte,  and  Miss  Elsie  Horne  played  some  piano- 
forte solos,  including  Mr.  Balfour  Gardiner’s  delight- 

-a.;.  “ VoZ.1  ’•  v :t.h  comadorajhlft  miiit. 

ALDWYCH  OPERA. 


& 


u 


/tl 


■ Thai  most  prevalent  of  maladies,  influenza,  de-, 
Ijjrived  last  night's  audience  at  the  Aldwych  of  the 
fcromised  appearance  of  Miss  Rosina  Buckman  in 
pe  role  of  ” Tosoa,”  which  she  wae  then  to  have 
L -sumed  for  the  first  time.  But  so  well  equipped 
Sir  Thomas  Beeeham,  as  regards  alike  the  number! 
•d  the  capacity  of  his  principals,  that  the  absence 
p-  the  appointed  protagonist  did  not  necessitate  thej 
[substitution  of  another  opera  for  that  of  Puccini. 
Ws  a matter  of  fact,  the  Aldwych  company  boasts  in 
ptadame  Jeanne  Brola  an  artist  admirably  fitted, 
Je  . she  has  often  shov/n  U3  before,  to  fill  tho  part  of 
[the  heroine  in  this  most  lurid— and  popular— of 
[operae.  And  it  so  happened  that  last  night  found 
[that  very  capable  singer  in  admirable  form,  not 
[only  vocally,  but— what  is  so  all-important  in  this 
irticular  wo’-k— histrionically  as  well.  With  many 


.pio.you  a |ii*uu  — — ~ “ . *■  ■, 

Quality.  But  ou  tho  purely  interpretative  side  it 
would  have  been  far  less  easy  to  differentiate^  and, 
alike  in  tho  modern  songs  (which  included  an  tor-j 
presaionist  ” group  containing  some  nunibere  s\  a, 
as  Sigurd  Lie’s  ” Soft  footed  snow,  which  Madame 
Marcbesi  has  made  her  own),  and  in  a most , mtertrfj 
ing  selection  of  old  English  songs-somo  dating  ba.-, 
to  the  sixteenth  and  seventeenth  centunesj-the  artist, 
displayed  ail  that  understanding  and  tboas  manj| 
grrSe/of  sty  le  of  which  so  often  before  she  has  shown, 
complete  possession.  Mr.  I heo  ). say  o and  Mas  H-w  • 
BjickiTout  were  hex  sympathetic  ‘ accompanists. 

JOHANA  HEYMAN’S 

**1*  RECIIA£-  ,VL 

, There  is  an  old-world'  preciosity  I 
about  Miss  Herman’s  playing  that  was 
admirably  suited  in  the  Schubert] 
variations  with  which  she  opened  her 
programme  yesterday  afternoon  at  the] 
Steinway  Hall.  They  are  seldom 
played  in  public,  but  treasured  by] 

1 When  it  ■ 


particular  work— histrionically  as  well.  With  many  -musicians  in  their  intimacy.  When  i 
a vivid  kjudi,  both  in  tho  lighter  scenes  of  the  first;  . come  to  Schumann's  “ Faschings 


■»  ■ :.d  in  the  extremely  melodramatic  doings  of; 
■the  second,  eho  portrayed  for  us  Floria  Tosca’s  vary- 
ling  emotions,  and,  throughout  the  artist  sang  with 
*“cfrcv-;:ing  freedom  and  feivour,  and  a full  measure 
' dramatic  expression.  To  Mr.  Frederick  Blarney’s 
I*  z.vtradossi  these  words  may  almost  equally  apply. 
IHe  was  in  exceptionally  fine  cue  last  evening,  and 
in  many  a scene  sang  with  really  compelling  power 
|;:.".d  effect.  In  several  particulars  Mr.  Frederic 
Austin — who  also  was  in  excellent  voice — has  im- 
proved upon  his  previous  conception  of  Scarpia,  a,nd 
dv  now  able  to  show  us  a thoroughly  convincing 
kDiece  of  poluhw]  vilbiiny.  A word  should  go  to  Mr. 
Frederick  Ranalm.v  lor  a clever  bit  of  acting  as  tho 
ristan,  and  it  only  remains  to  note  that  Mr. 
iMty  Pitt,  iis  conductor,  obtained  an  orchestral 
, <’vl.  g that  wae  nover  lacking  in  point  and  spirit,  j 
[if  at  momenta  a trifle  over- vehement. 

7‘LA  fOSCA ” AT  THE  ALDWYCH. 


come  to  Schumann’s  “ Faschings-j 
schwank,”  another  kind  of  playing 
was  required,  and  Miss  Heyman  wad 
less  successful,  though  here  again! 
there  was  something  attractively 
reminiscent  of  another  day  in  her  in 
terpretation.  The  fact  is  that  modem 
taste  has  had  a powerful  influence  or 
pianiStie  touch,  and  it  is  sometime? 


-r. 

M DAMBOIS’S 
A iourney  to  Crosby  Hall  yesterday  was  well  repaid 
by  a concert  given,  through  ^he  hospitahty  of  V 

C°itnTfwoiXrtol  howmuch'the rightsort  of  au^ence 
can  add  tomusic  ^herew^s^ 

ing  in  the  siMll  band  ^ architecture  they  will 
driven  from  a lana  oi  ..  d in  the  bare  shell 

not  fmd  on  listening  in  a dim  light  to, 

"bhtsisf  ssJssiM-t  u» 

,l».Ld  another 

It  was  mute  the  performers’ 

charm — just  a Utwe  sup  i f • some- 

names,  and  to  be  played  or  sung  or 

times  not,  what  was  lto  mention  more 

recited.  There  is  _p  f M Maurice  Dambois, 

ttao  th.  ™iTTh  ° ,pft  K .tat  it  .hould  not  go: 
£"%)  mo.t  immediately  to  ,=t  out. 

for  America  ^obedient  humble  servant,  if.; 

J1".,  A "Ot  one 

ST 

ss f 

St U oTherrrUy  P^y  ®ore 

and  defeat  f eater  duties,  t ,peak 

accompanied  by  M-  di  Vcroli, 

mkr  J 

P tr.  aldwych  peer  a 

Hw^niViy  recently  rejoined  ^e  Bereham  Openv 

Having  z r,  i-rf  Ev£Uns  made  her  urst  ap 
Company,  Miss  Lrf  Aldwych  Theatre  mstl 

pearance  this  season  >•  pa,ust  ” The  audience]  _ 
night  as  MargucJite  m to  her  being  in  very; 

were  not  left  enabled  her  to  play 

good  voice,  and  inr  j versl0ns  of  ] 

- her  part  in  quite  the  right  spirit-  { Th„le,” 

the  “ Jewel  Song  ’ as  also  of  Th.  Kmg^  ^ 
were  admirably  fresh  anu  gul  . ^ the  hint  of  | 

given  with  cominenda^ag  ^ ^<>veriy  expressed.  1 
pathos  to  theja  ^ ^ Miss  Evans  s credit 
liable  she  uttered  was  perfectly  clear 
tod  distinct.  For  the  rest,  the  cast  wnsas  before,  j 


j refreshing  .*>  m.n  ».io  ^..0.,.,. 

’as  if  no  such  developments  had  taken 
place. 

__________ 

MALLINSON’S  SONGS. 


to  hear  the  classics  played! 


its 


| Yf,  Town  mad 
| Tkjeatre  last  vw 
1 Tfe'l.T'i.k  Blarney 

1 (Si 


first,  appearance  at,  (lie  Aidwyrh 
with  Jeanne  Brola  (Tosca), 
C’avaradossi ),  Frederie  Austin 
rid  Frederick 


Scarpia ),  Albert  Chapinan  (AngclotU).  -■  .- 

R^a r;.i!mv  (Saeristan).  ^ Q.  • ^ ^ 6 

, . e iSCU  1 IT  l HO 


rw 


j ntor^vb  71  focussou  in  Tht*  part  of  i 
Srari>la  j-when  hr.  is  Ihoro  tho  play  movo».  Mr.  Austins 
2nl<*  1 ho  nart  inoro  roal  Viv  ^lis  f?x<*dloiit  declamation,  j 
id  hi.s  song  at  tho  end  of  the  first  act  n.s  the  proco.s- 
-,n  enters  th  rhurcii  was  a fine  piece  of  singiiipr.. 
Mr  Blame  v\h  * K Ijiicjcvan,1*  a w'on^  that  hounds  cjuite.j 


A third  recital  of  Mr.  Mallinspu'sl 
songs,  sung  at  the  /Eolian  Hall  yester- 
day afternoon  by  Airs.  Mallinson,  not 
only  confirms  hut  intensifies  earlier 
impressions.  Their  musicianship  is 
■not,  in  question,  hut  the  same  cannot] 
.be  said  of  their  inspiration.  After] 
hearing  a large  number  of  them  one 
suspects  the  use,  of  a stencil*  so  far 
as  their  shape  is  concerned,  and  the 
stencil  is  not  a compatriot  of  the 


d. 


cnVOTl  W1 

Bathos  in  the  Mire  Evans’s  credit  | 

It  was,  inoveovci,  vory-michrto  Mire  ^ 

that  every  syllable  s . ^ was  ae  before.  1 

and  distinct.  For  the  rest’  1,  MeDhistophcles 
Mr.  Robert  Radford  was  «d ^^^u^Martha, 
und  Miss  E^dh  C egg  ^ persuasively  o« 

Au,  hS 

MX.  Julius 

tfal  QUEENS  HALL. 

P^nii*  Freak 

which  IS  that  k J yoU  n-uKt.  nocvU 

ing*  towards  modtefuty.  y(JUUR 

ftdjuftt  you.r  focufl  to  that  • . . » uiusi^-k- 

poser  if  you  vrould  appreemte  little 

nttorancoK.  That  done.  Vovi^  ^ ,ory  deftly 
difficulty  in  reading  the  riddle  oi 


8tri*vin»ky,  and  in  thn  Bonw  blessed  wonl 

U»l»  Jb-tJs  ,od  MU. 

tesftJiK-* - tz**u  ‘Jrssz ; 

ecroeob  among  the  wood^wnd  „,  on  ! 

Ur.  Bridge  Biv«a  ix  ftt  1m4 ■ *,n^  ( uU 

, i ri/vt  But  bo  hand  Ira  ,,uwll,u 

sSStt  4LTVA  * .^ISS 

bring  oil  surprising  «>  # 

to  Mr.  Bridge  iwho  conducted  hi*  £,  ltm 

clotor  piooo  of  wn?.k  The  othor  novnltv  of  the  own 


Be  miri-ative  of  'Mi 
Ifvell  told  tain,  but 
I Rests  a precedent 
i of  "Arms  and  tin 
Chocolate  Soldier. 

! That  is.  howov 


necTiore.  ir 
the  by  play  eupf- 
Tijr  llie  conversion 
Man  " into  " The 


eion  wo*  out  U>  * wholly  dillereni  pa  - in  t)u.  pa8t. 

■ h-il!  rra&ST.  tfS^SS.  - »« r.  r n. 


, h question  of 
' aesthetics  open  to  discussion.  For  tun 
'present  Iho  point  is  that  at  tho  Ald- 
wj’ch,  Gounod's  intentions  arc  admir- 
ably realised  in  nearly  every  particu- 
lar. The  stage  pioltire  is  good,  the 
ensemble  spirited,  and  the  acting  far 
above  the  level  of  similar  productions 


iS^SigS^E 

*h«moon'«  m«ato  wore  11  Ion*  Uoiioia. 

\t  a?  fi?8^  - «*•  "T“” 


As  for  the 
first  of  all 
Juliet  is  one 
parts.  Last 


sinking,  the  honours  go 
to  Mine.  Lioetfce,  whose 
of  her  most  effective 
night  she  was  in  line 
voice.  Mr.  Webster  Millar,  as  Romeo, 
was  not  at  his  best.  In  the  quieter 

tho  - peer  uym  ««.  ..  . passage®  his  singing  was  effective,  but 

overture  mils  for  no  dtoUDW  that  when  it  was  necessary  to  force  the 


stefi-T  h «» r““,t  »7  ■»  *• 
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matin  singing  of  Borodin  s La 


“THE  MESSIAH”  AT  THE  ALBERT 

"\u-  U** 


YEAR  CONCERT. 


I funds  done, 

A NEW  

THEODORE  DUBOIS  AND  FRANK 
Ifa.  ^ BRIDGE.  (4  n 

the  musical  New  Year -started  with  Abe  New 
Queen's  Hall  Symphony  Orchestra.  Leonora .Iso. .3, 
Peer  Gynt,  the  Overtures  to  Tannhauser  and  W-dharn 
Tell  the  Casse  Noisette,  Moussorgsky’s  “ Gopak,”  and 
two  ’novelties— Dubois’s  “ In  Memoriam  mortuorum 

and  Frank  Bridge's  “ Two  Poems  ’’—were  played, 
ana  1 rai  „ -\Tr»r»  emnr  s’olivrfi  SOI 


Ihc  Messiah  given  at.  tho  Albert  Hall  on  Saturday 
worthily  maintained  the  best  traditions.  The  choruses 
were  quite  impeccable,  the  choir  well  balanced  and 
sure  of  itself.  Tho  attack  of  tho  contraltos  and  tenors, 
and  the  brilliancy  of  quality  in  the  latter  wore 
most  noticeable.  , , . , 

It  is  a relief  to  find  a conductor  who  is  content  to 
beat  time  and  does  not  “ play  ” th®  music,  as  the 
ohrase  goes,  with  this  or  that  intention.  It  is  easy 
to  leave  Handel  alone,  but  we  have  heard  Sir 
Frederick  Bridge  do  it  to  other  things,  too,  to  their 
„reat  advantage.  Handel  was  also  allowed  to  speak 
For  himself  on  several  minor  matters— -the  awestruck 
pause  in  the  waving  accompaniment  of  O thou 
that  tellest,”  the  trumpets  reserved  until  the  place 
where  he  first  wrote  them,  and  so  on. 

l-  Rrids-e’s  “ Two  Poems” — were  played.  The  soloists  were  Miss  Ruth  Vincent,  Miss  ih>ms 

Mine  T Hvarez  made  “Mon  occur  s’ouvre  ” sound  lLctt  Mr.  Ben  Davies  and  Mr  Herbert  Brown  Miss 
red  ■ nrl  true  in  a way  that  lew  do  ; it  was  given  time  Lett’s  “He  shall  feedhisflock^  Mr.  Davies  s Tin 

It  ul  « _ . . | ,-lrn Acta  nt  tlua 


o unfold  ItseH,  the  fatal  weakness  of  the  chromatic 
p^t  of  the  melody  was  veiled  by  a perfectly  natural 
l ....... nrHtc  and  “ bamson  1 Samson  ^ ^ivas^a 


whisper,  not  a frantic  appeal  as  it  sometimes  is 
1 ac com p anime n t of  her  song  and  the  Leonora  (Her 
tore  (but  not  the  Tannhauser)  were  hue  pieces  of 
(playin'®  ; in  the  Beethoven  the  contrasts  ot  tempo 
were  more  dignified  than  usual,  the  rush  of  strings 
before  tho  trumpet  call  more  disciplined. 

The  Dubois  is  for  small  orchestra,  including 
drums  (which  only  play  two  notes,  but  very  effective 
I ones)  A dirge  on  the  oboe  with  plamsong  cadences 
begins  and  ends  it,  and  between  these  first  the  wind 
and  then  the  strings  rise  in  singing  climaxes  by 


rebuke,”  and  Mr.^BroWn’s  ” Why  do  the  nations  ” 
md  “ The  trumpet  shall  sound  contained  nothing 
that  one  could  have  wished  otherwise,  and  many 
things  of  which  description  can  convey  no  idea. 
Excent  jr,  “ Surely,”  where  it  a little  blurred  the  hue 
texture  of  the  voice  parts,  Mr.  Balfour  s organ-playing 
!4d  the  part  from  which  he  played  were  beyond 
reproach.  One  came  away  with  the  feeling.  This  is 
what  Handel  meant.” 


. ijOhlAN  HXLly  £ 


\^'o  , - ...  _ 

IThat  wls  at  once  a curious  and  interesting  pro-, 
gramme  which  Madame  Holiday  and  Mr.  Warwick 


' “ v o^commcTrt.1^1!?  i/^autifuUy^ompiMC3^!  in  toe  prot^d  for  the  entertammen,  of  their  , 
»A«sto  • it  depends  for  its  meaning  entirely  friends,  at  /Eolian  Hall  on  batarday  aiteinooi 


many . 


wav  oi  cuuihhuu.  j.u  — '---v  \ y , . , 

perfect  l-aste  ; it  depends  for  its  meaning  entirely 
on  the  apposition  of  grateful  and  just  harmonies, 
and  orchestral  colour  is  used  only  to  relieve  the  ear, 
not.  to  excite  it.  , , . 

Tho  “ Two  Poems  ” make  a very  happy  contrast. 
The  andante  takes  a little  theme  of  three  notes— 
middle  high,  low— and  uses  it  to  explore  lower  and 
lower  depths  in  a series  of  downward  climaxes, 
'plunging  here,  probing  there,  digging  for  treasure, 
while  on  the  surface  streams  How  and  trees  rustle 
as  if  Nature  chose  to  ignore  that  man  ever  interfered 
with  her.  In  the  allegro  we  come  up  on  to  the 
good  brown  earth,  where  a clean,  cool  wind  is  blow- 
ing and  in  a -little  gusty  tune  a,  lark  is  saying  : — 
” Come  up  with  me,  with  me,  with  me  ; oh,  don’t  you 
wish  you  could  1 


‘ ROMEO 

-H'  IT 


AND  JULIET,” 


G 


HJNOD’S  OPERA  AT  THE  ALDWYCH 

[£asy- flowing  music.,  clear  and  sample  scenery,  well 


DV-UIS  iHDVlUVU  iyj i.  vnwi  

friends,  at  ^Lolicwi  Hall  on  Saturday  afternoon,  it. 

I was  curious  because  it  contained  Cesar  branch  s 
1 Sonata  in  A in  an  arrangement  for  violoncellos  and 
j it  was  particularly  interesting  because  of  the  intro- 
duction of  Mr.  Eugene  Gooesens  s Rhapsody  (Op. 

1 13)  for  violoncello  and  pianoforte.  A very  beau- 
| tiful  thing  indeed  is  this.  It  will  be  regarded  as 
“ Frenoh  ” by  many  English,  and  “English”  by 
many  French,  but  we  prefer  to  regard  it  as  just 
Eugene  Goossens,  jun.,  and  it  is  very  good  musio 
indeed  at  that.  For  the  first  few  moments  its 
rhapsodical  character  is  a little  hard  to  grasps — or 
rather,  this  character  renders  difficult  the  unravel- 
ling  of  the  tangled  threads.  But  onoe  tho  movement, 
is  actually  in  being,  as  it  were,  the  music  proceeds 
from  loveliness  to  loveliness,  while  the  middle  sec- 
tion, whereby  we  mean,  m reality,  about  the  last 
two-thirds  of  the  work,  is  of  quite  extraordinary 
beauty.  To  the  concert-givers,  then,  go  many 
thanks  for  producing  60  admirable  an  example  of 
native  art,  which  they  presented,  in  spite  of  Mr. 
Warwick  Evans's  very  recent  illness,  with  a rare 


fuasy-liowiug  niuhu  , clear  auu  siuipiv  ^ Vv&rwick  CjV&QS  8 V6Ty  T6C 

dressed  people  with  a reasonable  amount  of  life  in  lar£  an(j  a complete  success, 
(them,  and  a firm  hand  on  orchestra  and  chorus  go',  j , THE  LOND 


some  way  towards  making  a good  opera.  All  these' 
were  at  die  Aldwycli  Theatre  last  night,  and  Gounod's 
i opera  was  given  a good  stark  The  chorus  would 
j Have  been  improved  with  a little  more  resonance  in 
the  voices,  but  there  was  nothing  lacking  in  the 
intention  ; that  of  the  prologue  was  particularly- 
smooth  and  well  defined,  and  kept  in  pitch. 

Mmo.  Licette  (Juliet)  is  effective  ill  declamation 
, where  she  uses  her  natural  voice,  but  she  spoils  most 
of  her  songs  by  a never-ceasing  tre-molo.  In  the  Valse 
! song  the  pace  was  so  tremendous  that  tliere  was  no 
tune  for  it,  and  in  tbe  duet  with  Romeo  his  clean- 
i cutting  voice  hid  it.  This  is  a gTeat  pity,  as  she  has 
some  fine  notes,  which,  if  she  would  only  leave  them 
alone,  would  do  exactly  what  sbe  wants.  Miss  Hine 
(Stephano),  with  a voice  of  slenderer  quality,  sang 
her  song  well  just,  because  she  did  this. 

The  Romeo  of  Mr.  Webster  Millar  was  undoubtedly 
strong.  From  exuberance  of  spirits  he  sang  at,  first 
a litUe  sharp,  but  this  soon  settled  down  ; his 
serenade,  dnet,  and  especially  the  song  after  it  were 
i beautifully  sung,  and  it  is  tbe  greatest  comfort  that 
one  can  be  sure  oi  hearing  all  the  words.  Mr. 

| Blarney  Was  excellently  suited  with  the  part,  of 
(Tybalt;  it  provides  just  enough  dramatic  indigo a- 
, tion  to  make  the  quick  changes  in  his  voice  tell.  Mr. 
i Herbert  Langley  with  a rather  lighter  touch  would 
have  made  us  believe  in  Queen  Mab  ; he  managed  his 
song  well  and  got  some  movement  into  it.  Mr. 
Ranalow  as  a grave  jCapulet  answered  thoroughly  a!! 
demands.  Sir  Thomas  Beochnnf  conducted. 

IK'  ALDWYCH  THEATRE. 

“ ROMEO  AND  JULIET.  ’ 

A good  performance  of  Gounod’;) 

“ Romeo  and  Juliet,”  such  as  was 
given  last  night  at  the  Aidwych 
Theatre,  always  arouses  mixed  feel- 
ings. The  music  is  not  only  grateful 
in  itself,  it  is  essentially  good  in  the 


. THE  LONDON  TRIO.  , 

At  their  first  concert  of  the  year  the  London  Trio 
brought  forward  in  rEolian  Hall  yesterday  afternoon 
a Trio  in  F minor  by  the  Muscovite  musician 
Catoire,  which,  unless  wo  are  in  error,  had  not  pre- 
viously been  heard  in  a London  conoert-room.  And 
this  Trio  emphasises  a point  that  has  frequently 
been  mado  in  these  columns,  namely,  that,  although 
we  are  keenly  desirous  to  make  the  acquaintance  of 
our  Allies’  music,  this  does  not  mean  that  wo  thirst 
for  every  bar  written  down  by  every  musician. 
Catoire  is  very  clever;  so  are  many  of  our  own  musi- 
cians. He  is  not  particularly  distinguished  in  his 
music,  nor  are  s6me  of  ourselves.  While,  then, 
this  Trio  was  interesting  as  being  unknown  to  us, 
save  on  paper,  it  being  pleasant  but  quite  ordinary 
music,  there  seems  to  have  been  no  great  advantage 
in  its  production.  ' This  is  said  (and,  more,  sug- 
gested) in  no  Chauvinistic  spirit;  but  the  point  is 
one  decidedly  to  be  observed.  The  Trio  was  played 
with  characteristic  straightforwardness  by  Mmo. 
Goodwin  and  Messrs.  Pecskai  and  Whitehouse,  the 
last  of  whom  also  appeared  as  soloist.  The  singer 
I was  Miss  Morfydd  Owen,  who,  in  addition  to  sing- 
ing with  no  little  art  groups  of  Italian  and  French 
songs,  sang  also  several  songs  of  her  own  compo- 
sition, clever  things  all,  but  nono  nearly  so  good  as 
the  delightful  “William.”  The  others  were  a 
little  conventional. 

THE  LONDON  TRIO. 
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tiilnria,  Imt.  tho  lurk ufntiy 
thene  prevent*  our  puttlnu 
I uoueertod  munlc.  The  Umrm 
are  rhythmically  monotonoi 
I vnry  little  to  develop.  The 
more  than  one  vocal  pieci 
I .string*,  and  tho  middle  n 
lUguration  for  tho  piano. 

Mis*  Owen's  bongs  urc  of 
I most  effective.  A “ Carol  M>and  flu 
Loss"  go  very*  straight  to  the  point  by  u pleasant 
I route.  Her  quiet  singing  is  very  charming  to  listen 
i to,  and  one  or  two  resonant  F's  and  fi’s  which  bhoj 
1 reserve*  for  occasions  arc  good  hearing.  • 

fl  • H D FEN’S  IT  ALL.  7 * 
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I lor  soloists,  and  indeed  created  quite 
I Mozart's  35th  'Symphony,  tho  so-called  Un 
The  new  eamprised,  besides  Ravel’s  wonderful  J 
Pavane,  a pianoforte  concerto  in  G sharp  minor  by  ‘ 
the  Russian,  Cliercpnin,  and  a "suite  popuiaire’  I 
(consisting  of  one  movement)  by  tho  Spaniard . 
Albania,  entitled  "Catalonia,”  these  last  given,  it! 
is  sa:d,  for  the  first  time  in  England.  But  is  this  jj 
] true?  Was  not  “Catalonia”  produced  here  some  1 
| fifteen  years  ago?  Really  toon  we  must  start  an  J 
official  registrar  of  these  things.  In  any  oaso  it  is  a 
genial,  in  Borne  respeots,  jolly  work,  a vivid  and  I 
i picturesque  sltetch  of  incidental  Spain,  very  finely  . 
| scored  and  very  well  played.  It  appears  that  no  I 
programme  is  attachea  to  the  sketch,  but  it  is  sufli-j 
ciently  clear  that  some  holiday  or  other  is  indicated 
in  the  music;  and  we  aj-o  given,  but  in’terms  of  -J 
illbeniz’s  musa,  a curious  mixture  oi  the  psychology  « 
of,  say,  Delius’s  “ Brigg  Fair,”  and  the  esecntiaily  ■:.] 
I realistic  crudeness  ot  Htravinsky’o  " Petroushka.’’ 
Cherepnin’8  concerto  is  a work,  of  extraordinary 
I interest.  It  is  one  fairly  long  rhapsody  that  seems 
j to.  have  been  written  round  a possibly  mental  soen- 
! a rio  of  some  fairy  ballet.  Tbe  composer  ;s  familiarly  1 
known  here  as  conductor  of  the  Russian  ballet  and 
as  composer  of  two  of  its  best  ballets.  At  any  rate  . 
rhapsody  is  its  note,  and  it  roaches  its  zenith  in  thol 
beautiful  latter  portion  (the  concerto  is  in  one  move- 
ment) wherein  first  the  orchestra  anti  then  the  soloist  « 
plays  .its  sweet  will  upon  all  tho  tuematio  material  ‘I 
of  the  composition.  The  concerto  was  performed  , 
with  an  extraordinary  sense  of  itsbeauTIe*,  most  of 
which  were  decorative,  as  it  were,  rather  than 
thematic,  by  Mr.  Moiseivsch,  who  adds  another  ’ j 
laurel  to  his  artistic  crown  by  thus  adu.ng  yet  one 
more  concerto  to  his  list.  He  is  to  be  highly  com- 
mended for  his  great  energy  in  this  respect  in  the  1 
past  three  years.  For  ho  alone,  or  almost  so,  among  ' 
pianists  here  seems  keen  to  add  to  his  repertoire,  and  ’ 
so,  to  our  enjoyment. 


AEOLIAN  HALL. 
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Miss  Gertrude  Peppercorn  gave  her  long-acknow-  ( 
ledged  abilities  full  and  free  play  at  her  recital  in  , 
yEolian  Hall  on  Saturday  afternoon.  Two  of  BachVj 
Preludes  and  Fugues,  Chopin's  B flat  minor  Sonata,  T 
Liszt’s  Ballade  in  B minor,  a couple  of  Schubert  I 
Impromptus,  the  “Marche  Mihtaire  ” (as  “ im-g 
proved”  by  Liszt),  and  a group  of  miscellaneous?! 
items— here,  surely,  was  no  light  task.  But  Mis3$J 
Peppercorn  brought  to  it  qualities  which  seemed  to 
euable  her  to  carry  it  through  with  perfect  ease,  and 
which  certainly  afforded  her  hearers  no  small  enjoy- 
ment. In  the  Chopin  work — rather  oddly  described 
on  the  programme  as  “ Son  ate  Funebre  ” — her  1 
fluent  fingers  never  failed  her,  and  the  reading 
(which,  wisely  perhaps,  adhered  to  familiar  lines)  ,, 
wag  characterised  by  clearness,  rhythmic  skill,  and 
complete  technical  efficiency.  Moreover,  tho  pianist 
showed,  as  often  before,  that  Chopin  can  well  dis- 
pense with  that  sickly  sentimentality  in  expression  ^ 
with  which  not  a few  of  his  inte'-preters  are  wont  x 

.0  invest  him.  . H 

QUEEN’S  HALL  SYMPHONY. 

In  the  excellent  programme  of  the 
I Queen’s  Hall  Orchestra’s  symphony  con- 
cent on  Saturday  afternoon  were  two 
I works  new  to  this  country — a piano  con- 
certo by  Tchereprain  and  the  “ Cata- 
lonia ” suite  of  the  Spanish  composer 
Albeniz.  j Cu*C-  , t, J **/7  fc  . 

Tlie  concerto  has  a good  deal  of  clever- 
ness ; a mystioal,  dramatic  atmosphere  is 
suggested  with  much  skill,  largely  owing 
to  some  very  clever  orohestration ; but  its 
actual  ideas  are  not  very  original  tor  dis- 
tinguished. 

The  Albeniz  work,  on  the  other  hand, 
was  genuinely  successful  because  of  its 
spontaneity  and  geniality. 

NEW  WORKS  AT  SYMPHONY 


\ 


9^' CONCERT. 

l$‘P  

TCHEREPNIN  ‘AND  ALBENIZ. 


theatrical  sense,  but  iff  its  effect  the 
opera  turns  Shakspeare’s  tragedy  into 
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At  the  conceit  of  the  London  Trio  at  the  dioban 
Hall  yesterday  a Trio  by  Catoire  in  F minor  and  one 
by  Godard  in  F major  were  played.  Mr.  Whitehouse 
added,  a Sonata  in  G by  Boccherini,  and  Miss  Morfydd 
j Owen  sang  some  Italian  songs?,  a group  of  ljer  own 
composition,  and  some  French  ones,  f L 

Catoire’s  Trio,  which  had  not  been  given  at  these 
concerts  before,  was  worth  hearing  once  for  the  large; 
number  of  fragments . ot  musiciaiily  writing  it  con- 


nnm 


The  programme  of  Saturday’s  Symphony  Concert1 
at  Queen’s  Hall  contained,  besides  Ravels  Pa  vane, 
and  Mozart's  “ Haffner  ” Symphony,  the  rarely  heard 
5th  Brandenburg  Concerto,  a new  Concerto  of 
Tchcrepnin  in  C sharp  minor,  and  Albeniz’s  Suite 
Catalonia,”  these  last  two  for  the  first  time  in  ■ 
England.  7 

The  Tchcrepnin  is  a fine  work  in  (mo  continuous, 
movement.  Its  themes  make  considerable  use  of;  I 
repeated  notes,  and  t his  gives  it  a character  of  its  own.  I 
Its  mood  is  not  unlike  that  of  Chopin's  “ JRevolu-  ’ 
tic  nary  ” Etude.  There  is  a good  deal  for  tho  piano- 
forte to  do,  and  this  is  in  combination  rather  than  in 
contrast  with  the  orchestra,  with  the  result  that  a 
{certain  amount  of  orchestral  writing  creeps  into  the 
g.ianoforte  part  and  leads  to  some  hectic  climaxing. 
fffDs  part  is  also  picked  out  occasionally  by  triangle  ■ 
(1  glockenspiel. 
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Tii  ^musie  is  on  a Tower ’but  good  oUf¥  > 
t heme  i a worked  rather  hard,  and  has! 
substance  enough  to  survive  thcj 


period — the  middle  ’eighties — is  “ L 


a.  company  of  men,  stationed  in  the  trenches,  I 
awaiting  the  word  of  command  to  emerge  from  their 
place  of  concealment  and  advance  upon  the  enemy. 


Its  mam  1 


«?  filler  substance  onougn  to  bui-vhu  iu«-  Jng,  as  to  its  “book'' — for  one  of  the  authors  of 
mentA  but  it  docs  its  duty  in  holding  together . -.  which,  by  the  way,  tho  programme  invented  the 
nt  >iliViMv  a series  of  motley  genre  paintings.  1 he  name  Varloc.  But,  while  its  very-much  bowdleriscd 
.hole  tiling  is  full  of  bustling  life  and  a dare-devilspint  complications  are  no  more  than  mddly  diverting,  the 
vhich  would  carry -off  more W P0680?8**  )u  ^ scoi^-im  early  Messagcr-a 

and  rotim'ment  of  Turin,,  s “ Bocio  ”, 
liicli  ' •■<**'>■>•  Viea.nl  at  these  concerts  the  cod 

littli 


s^^vJ!^Vic'Vfltt\ihGifleri'mn5nackmi!'ayiOpelat:0  ' Aa  a means  of  «bowiner  what  sort  of  treatment  the 
society  revived  at  tho  King  s Hall  on  f nday  even-  Inter  was  likely  to  receive  at 


L"“; it iehf.it ion  and  retlnomeut  of  Turin* 
was  lately  heard  at  these  concerts 

v’f  ^ofthese  works  was  the  orchestral  attack 
Jl'lv-n!?ood  Old  '/.Hcliariah  Buck,  who  had  » can.,. 
C.  ! ‘ " h,  ..nv-bit  for  bis  choirboys,  used  to  write  on 
word  “titeom,”  which  he  e*-j 
,S  pupil.,  1 to  nieau_timo  is  the  soul  of  music, 
plained  oil  . >(<)  this  on  some  full  scores  used: 

[One  would  point  mjt  that  the  hand  does 

fctQnwnsllall.  amivu^  through  three  inches  »jj 
viwn  it  travels  through  three 


fcuBW&in  oi  fresh,  refined,  and  oiteu  individual 
(music.  Its  vivacity,  like  its  dainty  charm,  is  cha- 
iracterislac  of  the  composer  who  gave  us  the  incom- 
jparablo  “ Veronique.”  But,  to  bo  perfectly  frank, 
[the  musical  merits  of  the  work  arc  not  to  be  gauged 
from  a performance  given  under  conditions  which, 
necessitated  the  absence  of  a male  chorus  and  pre- 
cluded tho  assistance  of  a proper  orchestra.  In  the 
circumstances  it  was  perhaps  to  be  regretted  that 
Ilu.ll.  and  to  point  oij.t  time  mu  u»uu  uo.-s , choice  should  have  fallen  on  a work  which  owes  not! 
much  more  when  it  travels  through  three  inches  at  a ^ the  delicacy  and  deftness  of  its  scoring, 

the  end  of  a writ  than  when  it  ,ra,ve  * * , l"  ‘ (Imagine  Meosager  without  a solitary  member  of  the 

.«» •*.  ■— 1 

when,  and  an  m.K . i , facetiously  oxplaaucd  m a programme-note,  the  per- 
il ‘hat,\  ruling  thing  was  the  Brandenburg1  forcnance  itself  called  for  a lenient  attitude.  The 

,he  really  sou  in  i(  s®  y,as  jM  Moiseiwitsch’s  j cborus-smging  was,  on  the.  whole,  its  most  spirited 

ictTto,  iuui  ^ written  almost  entirely  tor  single  (ff-eature.  But  Miss  Zela  Worth  made  an  engaging 
thm.  L„  extra  ordinarily  fidgety  to  play  ; Jacquerie  and  showed  appreciation  of  the  very  pretty 

'•s  1U  accomplish  this  without  a.  momentary  slip [ music  that  foil  to  her  share,  while  for  a neat  cha 


Lnv  kind  and  with  really  wonderful  phrasing 
fusical  feat  to  he  proud  of.  


1!y  nacter-sketch  of  the  decrepit  duke  Mr.  Albert  F arrant: 
I desentes  praise.  Mr.  Arthur  P.  Brown’s  Captain  j 
I Po.rp.ignac  was  not  tire  most  dashing  of  lady-killers,  j 
I but  his  voice  betokened  possibilities,  and  Mr.  Arthur 
'Chapman  (who  was  “ producer”)  got  some  fun  out 
1 of  the  detective  told  off' to  spy  upon  the  too  susceptible 
...  . . . . . (French  officer  during  his  forty  days  of  enforced 

d^ifErl  Bel^w!  Si • abstinence  from  flirting  Mr  MagKMffl  conuncteJ, 

“ LOUISE  ” IN  ENGLISH. 


JOX GEN’S  NEW  QUARTET. 

at  the  South-place  Institute  ar 


who  was 


r ri'lu'  concerts 
|rfl  swing.  T c\ 

rP,h  i v nnd  Dochaerdjaud  flic  composer 
t,1.  ' ’ ‘-nust  have  been  flighted  with  what  they  ; 

I The  tlJ-ce  movements  have  a tbfi fleeting  link  in  a , 
* ft]  * figure  of  accompaniment'  which  takes  a different 
I form  iu  each  hut  is  sufficiently  recognizable  to  unite 
it  hem  The  second  and  last  are  of  the  more 
I immediate  appeal.  The  second  has  a perfectly 
wonderful  moment  when,  alter  an  excursive  solo  on 
; he  instruments  in  turn,  they  collect  as  for  a climax, 
but  keep  pushing  it  oil  by  evasions,  J his  is  typical  of 
hi. Jongen’s  style;  the  texture  i 


A BOLD  EXPERIMENT  AT  THE 
ALDWYCH. 

The  opera  cbmpany  at  the  Aldvvych  Theatre,  after 
a fairly  Ion"  period  of  repetitions,  has  added  another 
important  work  to  its  repertory  of  operas  in  the, 
English  language.  , ,.  ( 

....  . ... , Louise  in  English  is  a bold  venture  because  the 

even  throughout,  (whole  conception  of  the  drama,  the  main  underlying 


_ ...  our  hands,  -there  fol- 

lowed an  exhibition  of  bayonet  training  oLa  kind  I 
to  clear  the  mind3  of  the  spectators  of  any  Smbt  as 
to  how  Mr.  Thomas  Atkins  might  be  expected  to 
demean  himself  at  close  quarters.  For  the  close  of 
the  first  part  was  reserved  an  apropos  interlude  !- 
entitled  “ Follow  the  Drum,"  arranged,  produced.  | 
and  written  by  Mr.  Louis  N.  Parker,  with  Captain  ! 
J.  Mackenzie  Rogan  as  director  of  the  music.  Out ' 
of  the  .hadowy  past  Miss  Lilian  Braithwaite,  as 
Britannia,  called  forth  the  heroic  figures  of  England's 
fighting  men,  bowmen  from  Chivvy  Chase,  stalwart 
mariners  who  had  followed  Drake  round  the  world, 
cavaliers  and  Roundheads,  and  brave  fellows  who, 
under  Marlborough  .or  Nelson,  had  helped  to  swell 
the  long  roll  of  England's  victories  by  land  or  sea. 
The  final  touch  to  the  picture  was  given  by  Madame 
Stralia,  whose  spirited  delivery  of  Bir  Edward 
Elgar's  “ Land  of  Hope  and  Glory  " brought  the 
curtain  down  to  loud  and  prolonged  oheering. 

The  principal  feature  of  the  second  half  of  tho 
entertainment,  apart  from  the  brilliant  playing  by 
Mr.  Mark  Hambourg  of  a couple  of  pianoforte  solos, 
was  a repetition  of  the  grand  military  tattoo,  with 
torchlight  effects.  The  spectacle,  as  we  have  had 
occasion  to  say  more  than  once,  is  one  of  extraor- 
dinary grandeur  and  brilliancy.  Its  impressiveness, 
as  experience  shows,  is  in  no  way  dulled  by  repetition, 
and  yesterday  the  effect  of  the  amazing  evolutions 
of  torchbearers,  of.  the  musical  efforts  of  Coldstream, 
Grenadier,  and.  Scots’  bands,  and  of  the  touching: 
appeal  made  by  a rendering  of  the  well-known  hymn,  j 
“ Abide  with  Me,”  proved  as  potent  as  ever.  A more 
fitting  conclusion  to  a memorable  afternoon  could 
not  have  Jbeen  devised.  'i 

THE  TERTIS  CONCERTS. 


lie  always' has  something  bigger  in  view  than  idea  as  well  as  the  details  of  the  story  is  wholly 
is  climax  o£  the  moment.  The  part  writing  is  full  “ " • - ' — ;v-’“  “av 


land  contrapuntal  in  no  scholastic  sense. 

Dvorak's  Pianoforte  Quartet  in  E flat  was 
'played,  with  M.  Jopgen  at  the  piano 


also 
Mr.  Crannier 


sane  some  line  Russian  songs,  in  apt  translations  by 
Miss  Newmarch,  with  a voice  ot  rich  quality,  not  un- 


lliko  middle  notes  of  the  Cor  Anglais. 

BEET  HO  YEN’S  VIOLIN 

1 Wigmore  Hall  was  opened  under  Its  new  title 
vesterday  by  M.  SafonoS  and  Mr.  Sammons  who 
L ^ m i.  3 04- V.  r\ f ULdfrfTmTrAn  Violin 


SONATAS. 

Is  *newttl$e 


three 


Stayed  the  7th,  8th.  andOth  of  Beethoven’s 

^It^ba1  good  %<nc,o.  There  are  hardly  „„„  

works  of  any  single  composer  one  would  rather  hear,  Miss  Edith  Clegg  g 
if  one  were  limited  to  three  for  violin  and  piano.  Mother’s  part,  thoug 
Onenwou>d  Uke  to  be  able  say  that the  perform- 


French.  It  is  the  easiest  possible  criticism  to  say 
that  a good  deal  besides  the  actual  language  had 
been  translated  into  English  for  this  performance, 
and  during  much  of  the  first  scene,  that  exceedingly 
French  domestic  scene  so  different  from  English  do- 
mesticity, we  feared  that  the  process  would  prove  | 
, fatal  to  the  character  of  the  work.  [C.  H - ^ *»-  ( 7 t 
Not  that  we  had  much  to  fear  offtlie  capacity  of  < 
individuals.  Miss  Miriam  Licette  as  Louise  made  her  ( 
mark  from  the  moment  of  her  silent  question 
directed  towards  her  father,  and  held  one’s  sympathy 
throughout.  Mr.  Robert  Radford  looked  the  British 
workman  in'  spits  of  a carefully  designed  French  j 
make-up,  but  his  singing  was  good  enough  to  make 
one  care  comparatively  little  what  he  looked  like,  j 
gave  a very  clever  study  of  the 
h she  made  it  a far  more  demon-, 
strative  part  than  it  is  in  the  hands  of  a French) 
artist.  They  all  did  well,  yet  at  the  end  of  the  scene! 
it  was  rather  a surprise  to  find  Louise  breaking  down) 
at  the  name  of  Paris  ; one  had  forgotten  that  Paris, 
had  necessarily  anything  to  do  with  her  love  story. 

The  scenes  which  followed,  however,  depending  on; 
subtle  traits  of  characterization,  were  more 


ance  was  in  every  way  worthy  of  them  ; but,  good 
! as  it  was,  in  some  respects  it  was  not  that.  M. 

Safonofif’s  unerring  sense  of  rhythm  saved  many 
moments  from  becoming  commonplace,  but  it  is 
■difficult  to  say  more  ; we  missed  so  many  things  ^ 
firish  of  style  even  mere  accuracy,  any  consistently  jesg 
•maintained  level  of  tone,  or  sense  of  proportion  of  fully  expressible  by  the  company  generally.  The 
Strengths.  What  business  have  sf’s  to  become  Montmartre  scene  was  very  effective,  but  a real 
•sfl’a  in  viano  passages,  crescendos  to  be  spent  before  triumph  came  in  the  girls’  workroom  scene.  It 
thev  have  well  begun,  simple  caniabile  melodies  to  js  musically  the  most  original  in  the  whole  of  the 
sound  as  if  some  of  the  notes  of  the  piano  refused  drama.-  Charpentier  has  woven  all  the  threads 
to  speak  or  staccato  notes  to  suggest  picking  raisms  together  in  thj  most  masterly  fashion,  and  the 


OUto°tiwsT’cireu°mstarices  Mr.  Sammons’s  playing  I 
could  not  be  at  all  itself.  The  piano  was  too  defmito  , 

■ in  conception  of  a passage  to  allow  the  violm  a will  t 

: of  its  own.  It  was  rarely  that,  as  m the  second  1 „ ...  --  — , 

variation  of  the  Kreutzer,  and  to  some  extent  m the  ( Migs  ci.ytie  Hine,  and  Miss  Juliette  are 

statements  of  the  slow  movements,  his  free  but  


choir  not  only  sang  with  a quality  of  tone,  rare 
in  operatic  choirs,  but  its  members  touched  in 
the  details  with  a charming  spontaneity.  One  can,  1 
of  course,  expect  a good  deal  from  a company  in 
which  singers  of  the  quality  of  Miss  Eda  B, 


Jennie, 


delicately  graduated  bowing  came  to  the  front. 
MISS  DORIS  MANUELLE’S  SIMOU/ft, 

A recital  of  operatic  airs  was  givenlt  t^^fcfiian' 

1 Jiihll  yesterday  by  Miss  Manuelie  with  the  assistance! 
of  the  New  Queen’s  Hall  Orchestra  under  Sir  Henry) 

wood.  74^  -'Sr-  /^/7  ' 

Miss  Manuelle’s  mfco-soVTvno 'b.a,$  a serviceable 
J compass  of  two  octaves  without  any  really  weak  spot 
Kin  it;  the  tone  is  more  agreeable  below  about  C than 
B above  it,  that,  is  all.  She  made  fine  use  of  this  range 
: in  Gluck’s  “ Eurydice,”  and  of  varied  colour  of  tone 
1 in  bis  “ Air  de  la  Femme  Medecin.”  Her  powers  of 
I sustaining  tone  were  shown  in  Purcell’s  “ When  I am 
■ laid “ 5“ 


1 in  earth.”  anfi  her  flexibility,  more  limited,  in  j \ 

•jcrbeei-’s  “ Nobil  Signor.”  -She  has  ’ evidently  , 1 ■7. 

W.  close  study  of  intonation,  and  some  of  the  Kigntiy 


content  to  take  minor  parts. 

Mr  d’Oisly  sang  his  serenade  in  this  scene  in  a 
way  which  quite  justified  the  exclamation,  “ What 
a lovely  .voice  ! ” and  made  one  forgive  some  stiffness 
of  movement  and  stolidity  of  voice  in  the  earlier 
scenes.  Among  his  companions,  too.  there  were  ex- 
cellent singers,  such  as  Mr.  Powell  Edwards  and 
Mr.  Gilding-Clarke,  and  the  whole  cast  gave  the 
impression  that  the  company  was  putting  forward 
its*  best  strength,  and  succeeding  most  conspicu- 
ously, where  the  ensemble  required  the  closest  sym- 
pathy between  the  parts.  In  these  circumstances 
Mr.  Percy  Pitt,  who  conducted,  deserves  high  credit 
for  the  result  produced. 

KITCHENER  MEMORIAL  MATINEE.  I 


NEJt 


_ _ enough  the  British  Army  contribute^  (t^l 

ft  striking  effects  in  Verdi’s  “Re  dell’  abiss'o I full  quota  to  the  programme  presented  yesterday 
ettati  ” were  got  by  the  substitution  of  minor)  afternoon  at  the  Coliseum  in  add  of  the  Kitchener 
for  major  tones  and  small  semitones  for  diatonic,  and  j National  Memorial  Fund.  By  way  of  prelude  there 
| by  a free  use  of  the  two  sixths  and  three  or  four-)  was  a capital  entertainment  by  one  of  the  many  little  j 
sevenths  of  the  scale.  • » companies  which  Migs  Lena  Ashwell,  in  conjunction 

^ % STEINWAY  HALL. 


Mr 


. W/H. 


(7- 


. ...  Reed’s  new  work,  which  was  produced 
la*  tho  AU-British  concert  at  tho  Steinway  Hall  last 
Inight.did  not  prove  so  startlingly  novel  as  tho  pro- 
Igramme  suggested  that  it  might  be.  For  we  were 
■promised  a Trio  in  C minor,  to  bo  performed  by  r 
I quartet  of  excellent  instrumentalists,  with  a move-  [ 

1 lucnt  Lhat  they  were  directed  to  play  “ Adagio  con 
brio,"  and  it  waa  naturally  with  somo  interest  tnat 
no  awaited  the  solution  of  that  somewhat  comph- 
afed  problem  by  Messrs.  W B.  Reed,  C.  J.  Wood- 
s'-, Alfred  Hobday;  and  C.  A.  Crabbe.  who. 
actively,  form  the  British  String  Quartet.  For- 
iteiy  the  fact  that  tho  work  proved  actually  to; 

, qua  :-te‘  and  the  movement  an  /Allegro  detracted 
a whit  from  one’s  enjoyment  of  it.  Mr.  Reed 
no  of  those  rare  corr.poeerS  who  know  when  to 
op  when  they  have  exhausted  tho  possibilities  of; 
Sir  ideas,  and.  instead  of  wearing  them  to  shreds 
tatters,  he  leaves  off  developing  them  just  at  the 
chologica!  moment.  Each  of  the  four  movements 
'this  quartet  is  brief  and  to  thoti>oint.  and  the. 
nole  wotii  proved  very  pleasfant  hearing  indeed.  ; 
Ifn  uddition  there  were  some  interesting  new  songs , 
|L  Ruby  Uolland  and  Joseph  Spcaight.  cleverly  sung  | 
Mia  Gertrude  Blomlield.  and  Mr.  Norman . 
rbsim!in?tSchertW>  for  string  qnartet. 


with  the  Young  Men’s  Christian  Association,  has 

- organised  for  the  amusement  and  instruction  of  men 
at  the  front  With  due  regard  to  the  requirements 
of  the  occasion  Coram,  the  popular  ventriloquist, 

. appeared  in  full  uniform,  and  with  the  assistance  of  1 
' Jerry,  “the  New  Recruit,”  kept  the, audience  in) 

■ roars  of  kmighter,  provoked  by  the  quaint  remarks  of  ; 
his  little  manikin,  for  something  like  a quarter  ofi 
an  hour.  Miss  Vesta  Tilley,  too,  was  there  to  assures 
us  in  her  most  sprightly  and  happy  style  that  “ The 
Army  of  To-day ’e  Alright,”  and,  if  in  somewhat  less 
convincing  terms,  that  “ It’s  a Fine  Time  for  the 
Soldier.”  Her  welcome  was  of  the  heartiest,  and ) 
the  spectators  would  gladly  have  seen  more  of  her. 
An  exhibition  of  Highland  dancing,  to  the  stirring  | 
music  of  pipes  and  drums,  won  enthusiastic  applause, 
while  a detachment  from  the  Aldershot  School  of ) 
Gymnasia,  in  a display  of  physical  training,  covered 
itself  with  glory  by  the  wondeiful  precision  and— j 
there  is  no  other  phrase  for  it — manly  grace  of  its 
movements.  It  would  be  difficult  to  imagine  a finer 
example  of  perfect  unity  of  purpose  translated  into 
action.  _ ) 

A profoundly  interesting  selection  from  the  official ! 

- series  of  pictures  taken  at  the  battle  of  the  Ancro  | 
brought  a number  of  those  marvellous  monsters,  tho 

, L’anka,  into  view,  slowly  foroing  their  way  through 
oarbed  wire  and  over  the  roughest  ground  with  an 
, i-iaso  and  constancy  suggestive  of  tho  irresistible  on- ) 
horning  of  Fate  itself.  Something,  also,  was  re- 
lariMt  ’ 1:  u..|  : 


This  interesting  series  of  “twilight’' 
concerts  came  to  an  end  last  evening 
with  the  sixth  programme,  which 
opened  with  a new  trio  by  Mr.  York 
Bowen  for  piano,  violin,  and  viola. 

It  is  in  one  movement  and  a good 
example  of  this  composer’s  graceful, 
interesting,  and  somewhat  facile  1 
writing.  It  was  followed  by  a group 
of  French  songs,  sung  by  their  eom- 
po'/r,  Mr.  Murray  Davey,  who  ap- 
pears far  too  seldom  on  the  concert 
platform.  They  are  original,  even 
quaint  from  our  point  of  view,  which 
is,  of  course,  not  the  correct  one  to 
take,  but  they  are  remarkably  attrac- 
tive in  a caviarish  kind  of  way. 

After  Mr.  Tertis  had  played  the 
Romance  for  viola  by  Mr.  B.  J.  Dale, 
aow  of  Ruhleben,  he  announced  the, 
result  of  the  concerts,  by  which  the, 
Roehampton  Hospital  benefits  to  the 
ixtent  of  about  £300.  £/  *i 

^ STEINWAY  HALL. 

y 2 Y — / y * y 

Yesterday  cfternooD-oi  should  the  concertahat 
lasts  from  5.30  to  6.30  be  called  evening-  Mr 
Lionel  Tertis  brought  to  a close  «s  rbnsant  a rene 
of  chamber  concerte  as  has  taken 

during  the’ past  winter.  Given  in  aid  of  Queen , . 

' Mary’s  Convalescent  Auxiliary  Hospitals  for  Sailors 
and  Soldiers  at  Roehampton  and  Brighton  they  [ / 
were  launched  upon  their  course  with  tho- Lign  aim  . 
of  earning  £500  for  that  admirablo  chanty.  Iris 
aim  was  not  actually  fulfilled,  but  for  six  chamber: 
concerts  to  ha*ve  made  a profit  of  about  £o00 
can  only  be  regarded  as  a notable  achievement 
Always  an  enthusiastic  champion  01  Bnti6h  music, 
Mr.  Tertis  included  in  yesterday’s  programme  a new 
Trio  in  ono  movement  by  Mr.  Yora  Bowen,  for  the. 
somewhat  unusual  combination  of  pianoforte,  violm, 
and  viola.  The  music  proved  to  be  as  well  and 
. aptly  written,  as  is  everything  that  Mr.  Bow  en  pro- 
duces,  especially  so  f Ar  as  tho  fanciful  opening  sec-  ( 
tion  and  the  very  ingratiating  Andante  that  follow  I 
it  is  concerned.  The  more  strenuous  final  section 
has  not  quite  the  grip  an<hvirility  lhat  the  composer  1 1 
apparently  intended  at  to  possess  and  the  interest; 
falls  away  a little  towards  the  end.  However,  on 
the  whole,  it  is  a very  pleasant  work,  and  was  ex- 
cellently played  by  the  composer,  Melsa,  and  Mr. 
Tertis.  Next  followed  a group  of  those  very  clever 
new  songs  by  Mr.  Murray  Davey.  who  mtroduced 
them  himself,  and  none  could  have  sung  them  bet -er. 
Tho  second,  “ Le  Crapaud,"  with  its  recitative-like 
' voice  part  and  its  quaintly  descriptive  acoompam-j 
ment,  was  particularly  effective,  while  II  6tn.1t  nne- 
fois  ” and  " Receuillement,"  yet  paore  familiar  taj 
design,  proved  very  charming  songs.  Violin  solos.* 
for  Melsa  and  pianoforte  solos  for  Mr.  York  Bowen,® 
vice  Solomon,  who  was  suffering  from  a split  finger^  < 
completed  the  programme.  , . ■ 

/new  concert  works. 

— 

MR.  YORK  BOWEN’S  TRIO. 

At  the  Steinway  Hall  yesterday  the  last  0,r..:'fr-! 
Tertis’s  concerts  gave  us  a new  Trio  for  \ iolin,  \ lola.l 
and  Pianoforte  by  York  Bowen,  and  some  new  songs 
by  Murray  Davev.  Mr.  York  Bowen  was  at  the  piano,  I 
and  Messis.  Melsa  and  Tertis  were  the  string  players.  I 
York  Bowen’s  Trio  Is  a piece  of  beautifully  clear 
and  brilliant,  writing.  It  is  in  that  epigrammatic 
'style  to  which  lie  has  long  rfecustomed  us  ; sparkling 
ideas  ore  .stated  in  their  most  concentrated  form  and  j 
crisplv  opposed  ; but  thev  build  longer  and  smoother 
climaxes  than  we  have  heard  before  and  give  a sense  j 

of  power.  ■*  . . . „ , TT  , , 

Mr.  Davey ‘s  songs,  which  he  sings  as  Mr.  Heuschei 
did  are  most  original — “II  Mail  une  fois  —(but  , 
u-hat  exactly  there  vwas  we  just  missed  hearing) 
iu  which  a qucci'  chord  lets  loose  a stream  of  grateful 
melody.  “ Le  Crapaud.”  an  aria  parlante.  punctuated  | 
hv  spare-e.  “ grumphs,”  or  whatever  the  right  name  is  1 
for  toad  language,  and  “ Recueillement,  a most 
melodious  duel  between  the  voice  and  a muted  \ iolin  j 
behind  the  scenes.  . • 

Mr,  York  Bowen  played  later  on  his  new  and  in-, 
■ranious  technical  (jlisrando  study  and  sonic.  Del" 


to  hurt"  bin  finger  practising.  Molsu  played  thelman-.hip  and  construction.  Tlio  Solicroo  which 
TTttvanntee  of  Suiut-Sat'nB  and  Mr.  Tertis  Dale's  follows  it.  and  still  more  tho  finale,  with  it*  iniro- 
“ Romance.”  ■wnetory  adagio,  nro  remarkably  attrnc'iwa  mnve- 

This  series  of  concerts  has  been  possible  only  rnents.  Mr.  do  Caatillon  was  obviously  a very  learned 
through  the  help  of  two  dozen  artists  who  have  given  L,„8U,jan  indeed,  and  lira  counterpoint  is  of  an  oxcel- 
their  services,  as  Mr.  Tertis  reminded  us.  H«  *»'<(  that  would  satisfy  even  the  most  exigent  pm- 


but  anyone  who  has  carried 


But  he  was  also  a master  of  *.hc  difficult 


not  liini'  about  hiiuself 

through  such  n series,  and  played  in  it  too.  knows i , . ■ • . ..  i,  ... 

that  much  hard  work  is  required,  and  will  ho  pro-M  <>'  danojng  in  fetters,  aid  hi.  mi  siohasen  atmo- 
Iportionatelv  grateful  for  so  much  good,  and  largely  fephoro  not  only  of  scholarship  bat  also  of  jollity 
British,  music.  Queen  Mary’s  Fund  will  benefit  by  Tho  quintet  was  admirably  plft><af  by  Veftsru  HiCo 
ii',100  by  l he  undertaking.  Ysaye,  Desire  rvfnuiv , Emost  la  rriiue,  W.  K. 


To  Miss  Stella  Ambrose,  o gifted  student  of  the 
Ifoyal  College,  was  assigned  the  chief  roio  in  the 
All-British  concert  at  Stsinway’s  on  Thursday  even- 
ing, and  right  well  did  the  very  promising  young 
violinist  justify  the  compliment  thus  paid  her. 
There  was  nothing  in  Mr.  Adolph  Munn  a Sonata 
m L flat— a novelty,  wo  bolieve—  which  she  plajed 
ju  association  with  the  compusor  that  did  hot  full 
well  within  her  means  of  fluent  and  graceful  ex- 
pression. The  work  itself,  even  if  it  did  not  persuade 
us  that  the  composer  had  found  anything  particu- 
larly novel  to  utter  proved  to  bo  written  with  taste 
| iknd  sincerity  upon  orthodox  lines,  and,  after  a 
rather  “ fussy  ’’  opening  movement,  said  its  say 
concisely,  and,  as  hero  and  there  in  the  largheito, 
with  a touch  of  fancy.  The  Prima  Donna  Choir  gave 
Ipleasant  variety  to  the  evening’s  music,  conducted 
Mr.  Isidore  de  Lara,  and  incidentally  the  last- 


iL, _ J mmmm 

iiiuincd  urged  his  hearers  after  the  war,  as  now,  to. 
remember  the  claims  of  our  native  composers  and 

artists.  j fa*  £ 


Jeremy,  .and  fcimile  Doehaend.  There  wore  other 
novelties  in  the  programme  in  the  shape  of  two  flute 
solos — a “Danse  pour  une  Dowse,"  by  Reynaldo  Hahn, 
and  “ Les  jonensos  de  fliUo,”  by  Gabriel  FaurA— 
which  proved  quite  agreeable,  and  were  very  skilfully 
played  by  Mr.  Albert  Frnneella,  and  thre  “ Improvi- 
sations enr  Londrcs " for  pianoforte,  by  Gabriel 
Groylcz.  One  might  not  be  able  to  see  eye  to  oyo 
with  his  musical  pictures  of  the  park  and  a “ Sunday 
evening  on  the  batiks  of  the  Thames, ’’  neither  of 
which  seemed  particularly  faithful  sketches  or  music- 
ally valuable.  “ Westminster  Abbey  " is  the  most 
obvious  of  tho  throe,  but  it  is  also  the  most  a access- 
1 ul,  and  Mr.  J.  Jongen  played  it  c.-periniiy  well.  The 
(musical  side  of  tho  progrqmmo  was  completed  by 
Charles  Bordes’  Suito  Basque  for  flute  and  strings, 
gnd  songs  from  that  good  artist  Mrs.  Juliette  Autran, 
while  Mr.  de  Lara  gave  a brief  and  pointed  address, 
in  winch  he  laid  special  stress  on  the  appreciation 
(V*th  which  British  artists  have  met  in  Paris. 

THE  “ANTAR”  SYMPHU.w. 


j l' V\  STEIN'W  HALI..  , fc 

Like  nil  important  art  movement* 
tho  French  renascence  in  music  passed 
through  a preliminary  phase,  in  which* 
a number  of  composers  failed  to  at- 
tract attention  because  they  came  too 
soon.  Afterwards  they  failed  age  hi 
(because  they  were  overshadowed  by 
their  successors.  Of  such  was  Alcai- 
de Castillon,  whose  name  is  unfamiliar 
even  to  those  who  really  do  endea- 
vour to  be  well  posted.  His  quintet 
for  piano  and  strings,  which  opened 
the  French  chamber  concert  ait  the 
Steinway  Hall  last  night,  has  not 
been  heagd  in  London  before,  al- 
though it  must  be  quite  half  a century- 
old.  It  revealed  a highly  gifted  and 
— at  the  period-,— independent  musician 
of  somewhat  severe  and  lofty  aim*, 
whose  works  should  prove  a mine  of 
interest  to  inquirers. 

After  Mile.  Juliette  Autran  had 
sung  a few  modern  songs  and  Mr. 
Albert  Fransella  had  played  some 
hu to  pieces,  M.  Joseph  Jongen  intro- 
duced three  " Improvisations  on  Lon- 
don,” by  Gabriel  Grovlez,  which 
| seemed  unconvincing  to  an  English- 


| The  programme  concluded  with 
.Charles  Bordes’s  attractive  "Suite 
Basque  ” for  flute  and  string  quartet. 

^ 2 7 QUEEN'S  HALL.  ( 4 “ 


Ir'the  glory  of  Brahms’s  instrumental  music  be-' 
iginning  to ’'fade  a little?  One  wonders,  and  one 
questions  oneself.  At  any  rate,  on  Saturday  after- 
noon at  the  Symphony  Concert  in  Queen’s  Hall 
(even  tho  truly  interesting  and  highly-intelligent 
performance  of  his  violin  concerto  by  the  greatly- 
gifted  violinist,  Miss  Kathleen  Parlow,  failed  to 
conceal  the  longuenrs  of  parts  of  that  work,  which 
in  the  recent  past  was  usually  acclaimed  a world 
Iraasterwork!  Possibly,  force  of  contrast  had  some- 
thing to  do  with  this,  for  the  concerto  followed  close 
on  the  heels  of  Dvorak’s  “ New  World  ” symphony, 
a composition  v/Hich  reeks  of  inevitableness,  in 
spite  of  the  apparent  T-square  measurements  of  its 

frame.  The  symphony  exudes  a perennial  fresh-  

ness,  oven  after  long  years;  of  the  concerto,  we  are  was  taken  with  such  spirit  that  one 

not.  at  all  so  sure,  despite  the  brilliant  perJ^toance  was  tempted  to  believe  Sir  Thomas 

of  it.  fW  . hail  some  private  cmarreJ  in  )»■;«  j 

Before  these  works  Sir  Henry  Wood  introduced,  and  the  " Power’’  ■'  Rllnc*’ 

as  a suite,  for  the  first  time  here,  three  of  the  ' • * • wf  r section— m our 

entr'actes  from  the  opera,  “ The  Legend  of  T 
Sultan,”  by  that  wonderful  musician,  Rimsky 
Korsakov,  and  loDg  it  is  since  three  such  attractive  , Vxl  , J ;lcnru  i,mi  played  Mon 
little  pieces  have  been  heard  here  for  the  first  time.  “Cussonn  s Concerto  in  G,  which  is  so 

Charmingly  invented  and  as  charmingly  scored,  suggestive  of  the  Prince  Consort  or 

these  “ trifles  ” show  the  masterhand  in  the  highly-  , at  mast  of  the  ideas  he  in  turn  su»-- 

rbt?  playing  was  delightful, 
but  the  music  has  not  worn  well  His 
selection  from  Chopin  at  the  end  was 
a necessary  sequel -and  corrective. 
Another  feature  consisted 


Tsar'  1 TTn  w:,s  Played  magnifi- 

■ 1 cently.  J o / / -? 

ictive  , _{!e  Eachiuann  played  Men- 


j finished  manner  in  which  the  woodwind  and  horns 
i are  utilised  to  depict  the  points  of  fantasy  of  the 
1 poet  and  musician.  A delicious  march  is  followed 
! by  a most  soothing  and  poetical  description  of  tho 
calm  sea  and  tbe  prosperous  voyage  of  the  Tsaritsa 
with  her  son,  and  there  aro  some  immensely-attradv, 
tive  tunes  in  the  final  number.  Without  doubt  this 
suito  will  be  gladly  heard  again,  aiid  that  right 
soon. 

W \ STEINWAY  HALL. 

1 a,'  ■— ri- 


“ Bud  t am  sang,'  Blair  Fmrcb). 

iBummortime  on  Brcdon.”  TIbb 
first  performance,  and  it  wo«  irar 
I that  Mr.  Murloyu's  music  did  n< 
of  tho  words  quite  so  perfectly  ai 
Graham  Peel,  who  was  repnrieatod 
by  his  “ Invitation  to  Axiao." 

MISS 


d'a  yuesra r 

1 lounraon’s 
last  m give 
OMktllo  not  to 
t reach  the  benrM 
does  Lha*  ef  Mr.f 
in  tho  pw. 


SIR  T.  BEECH  A MS  CONDUCTING  AT 
QUEEN'S-  HALL. 

' Sir  Thomas  Beecham  conducted  at  Queen’s  Hall 
yesterday  tlio  Cockaigne  Overture,  Rimsky- 
Korsakov’s  “ Antar  ” Symphony.  Mendelssohn’s 
Concerto  in  G minor,  played  by  M.  de  Pachmann, 
and  Delius’s  three  pieces  for  small  orchestra. 

The  “ Antar  ” Symphony  is  a thing  for  which 
one  must  be  in  the  mood,  or  it  is  naught.  Harp 
harmonics,  damped  tambourines,  blunt  discords  on 
closed  horns  left  standing,  whispered  flutes,  are 
wondrous  witchery,  or  olse  trickery  of  the  flimsiest. 
As  we  listen  to  all  this  being  perfectly  done,  and 
perfectly  marshalled  into  its  place,  we  yield  to  the. 
spell  with  a sigh  of  content.  But  something  rises 
up  in  ns,  and  says  all  this  is  quite  from  the  pur- 
pose of  music — tiiese  spoils  of  autumn  circling  in 
purposeless  eddies,  these  rivers  spilling  their 
strength  in  desert  sand,  these  volcanoes  scattering 
•meaningless  desolation.  Not  here,  O Apollo,  are 
haunts  meet  for  thee  ! 

And  what  a contrast  is  Delius!  These  simple, 
direct  harmonies  lazily  shouldering  each  other  out 
j of  the  way,  as  in  Brahms’s  Intermezzi,  and  getting 
j hopelessly  and  deliciously  entangled  in  the  process. 

1 And  between  them  the  Mendelssohn,  sprightliness 
and  innocence  itself,  played  with  heaven-born 
rhythm — when  at  last  he  got  to  work — by  M.  de 
Pachmann, 1 though  we  have  heard  him  do  more 
than  he  did  with  the  C minor  Nocturne. 

The  feature  of  the  evening  was  Sir  Thomas 
Beechani’s  conducting.  Shut  your  eyes — a con- 
I ductor  always  has  to  let  his  audience  more  into 
I the  mechanism  of  the  thing  than  is  good  for  them— 
and  hear  how  it  all  comes  right;  lingering  because 
he  must,  hurrying  because  the  opportunity  is  toe 
golden  to  be  missed,  quick  decisions  taken,  nc 
malingering  allowed.  And  if  he  does  it  by  seeming.’ 
to  thrash  an  imaginary  foe — for  we  must  look  some 
[times — well,  we  are  at  war.  denizens  of  Cockaigne 

And  all  of  us 

KOVAL  PHILHARMONIC  SOCIETY 

Admirers  of  Rimsky -Korsakoff  love 
to  wrangle  over  the  knotty  question 
whether  "Antar”  or  the  more  popu- 
jlar  " Hheherazade  is  the  better 
work.  The  composer  himself  settled 
the  point,  for  one  can  only  conclude 
that  Antar  was  his  pet  child 
when  one  learns  that  he  reorches- 
trated four  or  five  times,  and  was 
actually  engaged  upon  another  re- 
vision at  the  time  of  his  death.  Evi- 
deritly,  nothing  was  too  good  for 

Antar.  And  Sir  Thomas  Beecham 
who  conducted  it  last  night,  appeared 

iheihlnkTbk^f’  tor  ho  gave  of  his 
best  The  Vengeance”  movement 


YVONNE  YOHKE’S  RECITAL. 

W • * 1 ' 3 — - — 

Muss  Yvonne  Y orke,  who  played  at  the  .l.olian 
liiily  yesterday  afternoon,  chose  a most  delightful 
programme.  There  are  few  things  that  give  more  I 
opportunity  to  a good  violinist  than  the  delicate  J 
■1  oss-rlivthms  of  Bach's  Concerto  in  K major  or 
the  smiling  melodies  of  Mozart's  Concerto  in  D 
major.  Both  these  were  accompanied  by  a 
horoughly  efficient  body  of  strings,  and  tho  per-  j 
formance  of  both  was  an  exhibition  of  good 
oh  rasing  and  excellent  taste. 

The  programme  continued  with  Tartini's  Varia- 
tions on  a Theme  of  Corelli's,  a Berceuse  of  A.  do 
irassi,  Kreislcr’s  Tambourin  Chinois,  and  Saint-1 
Paens's  Rondo  Capricc.ioso.  Tho  Thome  and  the 
Berceuse  were  handled  with  enterprise  and 
resource;  the  player  know  exactly  what  she  wanted  , 
and  how  she  intended  to  get  it.  To  these  qualities  j 
wore  added  a versatility  in  intonation  and  a courage* 
in  the  presence  of  formidable  double  stops  which 
I kept  interest  alive  throughout  the  afterqoon, 

CHAMBER  MUSIC.  . 


'X 


DEBUSSY'S  SONATA. 

Tho  London  String  Quartet  gave  the  first  of  two 
afternoons  yesterday — the  other  is  February  16. 
They  played  Brahms  in  A minor,  and  Dvorak's  ■ 
*■  Nigger  ” Quartet,  Julius  Harrison's  Quintet  for 
Strings  and  Harp,  and,  for  the  first  time,  Debussy’s  I 
Sonata  in  F for  flute  (Mr,  F.tinscllaJ,  harp  (Miss 
Timothy),  and  viola.  * / ta  a s 

Debussy  seemed  to  be  supremely  conscious  of  the  i 
limitation  imposed  upon  him  by  such  a choice  of  ' 

; instruments.  The  unicolour  of  the  flute  as  a treble 
j and  the  inadequacy  of  the  viola  as  a bass,  hardly 
j relieved  by  the  harp,  which  did  not  amalgamate, 
demanded  something  exceptionally  interesting  as 
the  subject  of  their  conversation.  What  he  pro- 
vided, however,  was  cleverness : and  when  Ihree 
very  clever  people  get  talking  the  result  is  some- 
limes  dull  for  the  listeners.  If  there  had  only  been  a 
“ Brandenburg  ” tulti  to  dissect  and  discept  and 
occasionally  to  applaud  what  was  said,  the  con- 
versalione  would  have  been  more  human.  The 
individual  parts  were  beautifully  played,  but  quite 
coldly,  as  it  was  impossible  to  get  any  warmth  into 
such  music. 

It  was  pleasant  to  bear  the  Dvorak  again,  but  it 
hardly  stands  where  it  did.  We  have  known  far 
finer  folksongs  since  those  days  and  know  better 
what  to  do  with  them.  The  Quintet  lacks  incident ; 
it  does  not  march  ; the  harp  has  rather  heavy  pro- 
gressions and  the  strings  nob  enough  to  do.  The 
harp  harmonics  were  rather  overstated.  The  two 
first  movements  of  the  Brahms  remain  two  of  the 
most  beautiful  things  in  music,  and  in  them  this  ’ 
iQuartet  was  heard  at  its  best.  ■ 

|X^CTSE  ” AT  THE  ALOW  YC  H 


Ml,  T„ 


*1 0 


At  the  Stein  way  Hall  on  Fjjday  night  Mr..  Isidore 
3e  Lara  continued  his  series  of  concerts  of  French 
music,  and  the  programme  wao  on  the  whole  the 
most  interesting  that  he  has  yet  given.  To  English 


Delius’s  two  tone-poems  for  '7s mill 
orchestra  and  the  march  from  his 
suite  Fqlkeraadet,  three  good  ex 
amjdes  of  his  work  at  different 
period.-,.  \Ve  prefer  the  more  recent 
pieces,  whicn  came  first. 


STEIN  WAY  HALL. 


- , „ ...  . - , , , At  Eis  vocal  recital  at  the  Steinway  Hall  yesterday 

audiences  tho  name  of  Mr  A de  Castdlou  is  entirely  eveDmg  Mr.  Hugh  Marleyn  set  himself  the  heavy 
unfamiliar,  yet  on  the  other  s de  of  the  Channel  no  af  gfngmg  two- and -twenty  songs  that  covered 


»s  regarded  practically  as  the  founder  of  that  French 
Echool  which  is  dow  universally  regarded  as  one  of 
the  greatest  factors  in  tho  'history  of  the  develop- 
ment of  music.  He  died,  quite  a young  man.  during 
the  Franco- Prussian  War,  and  his  pianoforte  quintet, 
(which  was  played  for  the  first  time  publicly  in 
England  on  Friday  night,  ie  some  fifty  years  old. 
I'fhnt  it  did  not  deserve  half  a century  of  neglect  was 


a very  wide  field  of  mood  and  style,  and,  on  the  whole, 
he  earned  it  through  with  considerable  success.  Mr. 
Marleyn  undoubtedly  possesses  a very  strong  dramatio 
Instinct,  but  he  is  not,  upon  the  other  hand,  a great 
master  of  colour.  His  effects  are  made  by  forceful 
methods  rather  than  by  subtlety  and  nuance,  but  that 
there  is  a warm  welcome  for  such  methods  was  shown 
by  the  size  and  the  enthusiasm  of  his  audience. 


(sufficiently  obvious  from  the  start  of  the  performance,  certainly  *n  his  i°ng  and  very  interesting  programme 
(though  the  opening  movement  «>  by  no  means  tho  j fehiere  were  a number  of  songs  that  he  sang  exceed- 
iruost  interesting  of  the  three,  btm,  wnilo  more  or  i^jy  we]j,  notably  Sibelius's  “ A maiden  sings 
lless  conventional  ■ i ■ , i‘*  (vo-’-dcr.”  Cal  dura’s  “ Come  raggio  di  sol.”  Binding's  - 


MR.  RANALOW  ALTERNAT 
MR.  RADFORD. 

Mr.  Frederick  Ranalow  now  altcr- 
nat'&s  with  Mr.  Radford  in  tlio  oart  of 
the  father  in  " Louise  ” at  the  Ald- 
wych. 

The  two  voices  aro  in  such  complete 
contrast  that  a comD-u  ;son  is  quits 
| out  of  the.  question.  Mr.  ItanaJow's 
characterisation  is,  as  always,  *ex- 
tremely  good,  though  we  though  hint 
| a little  too  dsbonnair  in  tho  first  act. 
His  diction  is  throughout  near  tit  per- 
ftretion.  Scarcely  a linn  wae  missed, 

| or,  if  it  was,  the  composer  was  not  free 
from  guilt. 

The  • production  is  the  biggest 
success  the  Beecham  Company  has  had 
this  season,  and  continues  to  draw 
full  houses.  There  still  remain  some 
who  complain  that  it  is  hot  con- 
vincing French,  but  if  it  were,  it 
would  not  be  a translation.  It, 
[Would  be  curious  to  learn  whether 
Wn  English  opera  on  an  equally 
homely  subject  would  be  successful.  If 
po,  the  entire  problem  of  national 
’per a would  be  near  a solution, 

LONDON  CONCERTS.  . 


A bewilderingly  im conventional  rrograinma  was 
laat  offered  by  Mi*s  Gladys Moger  for  her  vckvi!  re- 
Cuiil  in  Ajolian  Hall  yesterday  al/tornoon;  in  fil'd . ft 
contained  a sufficiency  of  little-known  music  to  have 
sustained  a series  of  recitals.  But  if  there  w-aa 
sometliing  of  an  embarrassment  of  riches,  the 
pleasure  was  none  .the  less  great;  far  from  it 
[indeed,  becauso  of  fts  very  .rarity  Scarlafti’s  “ Cam 
fata  Pastorale,”  a delicious  .and  uin’touched 
thing,  Rameau’s  “ Ire  Berger  fidMe,”  and  Purcell '« 
Bonderfully  dramatic  “Bess  of  Bedlam,”  snug  ad- 
mirably with  the  perfect  accompaniment,  so  tio  eny, 
of  tbe  London  Suing  Quartet  and  Mr.  O'Connor 
Moms,  are  all  .unfamiliar  but  thorough!;’  Welcome. 
But  they  were  only  a email  part  of  « groat  feuflt,  • 
I which  included  two  fine  songs  by  Clmuseoo,  two 
I new  and  somewhat  overwrought  songs  by  Mr.  Clive 
[Carey,  Mr.  Ma’Uinson’a  beautiful  “Palo  Rosa 
I Leaves,’’^  Mousaorgaky’e  “Hopak,”  Rimsky’s  de- 
lightful “ Roesignol,”  and  « great  deal  more  l>esides. 
Much  mi  gift  bo  (written  of  tho  singer’s  admirable  .an 
and  skill,  but  it  must  suflioc  to-day  to  say  the  recital 
was  one  of  the  most  interesting  in  the  past  (twelve 
months  ‘Tfat,  dU.  *7 

In  a programme  iilaimed  along  tho  lines  of  tho, 

) beaten  track,  Mr.  Budden-Morris,  a young  Australian 
l(p  taniai,  revealed  at  his  recitaj  in  Stein  way  Hall,  yes- 


Uslmoss  , 

when  unknown  and  unheralded,  she  was  first  heard 
in  Rignlr.lto.  Possibly  tho  bitter  weather  may  have 
keen  partly  responsible.  , , 

jlr  jIaric  Hambourg.  now  an  established  favourite 
*y,  a sound  techfiiqU©  'ana  UOciaca  lnusiciansnlp.j  Coliseum,  was  very  effective  ii»  his  encore  piece, 

JA  eamoiv.ui  wider  ran  so  of  expression  would  luivo  the  Rachmaninoff  Prelude  in  C sharp  minor.  The 
mat  great*  r variety  to  an  otherwise  capable  perform  • Humoresque  of  Dvorak  loses  by  being  transferred 

lAnce  of  Pnli ms’s  " Handel  ” Variations,  and  in  bis  njroin  the  violin  to  .the  piano.  j ..tel,...:..,,.... , 

Hte. «ud other th I. ^ri..yi0=might._porha,,s.  DVORAK  AN  D BERLIQZ. 

T t *-*-*-&o 

| MISS  IRENE  SCHAERER'S  PLAYING. 


Save  been  likened  to  good  prose  rather  than  poetry. 

In  other  words,  it  was  clear  and  straightforward 
rather  than  endowed  with  any  highly;  imaginative 
qualities.  But,  after  its  simple,  unaffected  kind  it 

maota  for  «m  jayBrtBtjmd  thft  audience  was  nuauMUy  me  iioduuu  cjm|muu,y  v/i c umu « .•yi. 

Af  -hat  oninion.  I Queen’s  Hall  last  night  Berlioz's  Benvenuto  Cellini. 

• evrcUont  work  was  'lone  at  Steinway  Hall 'the  Siegfried  Idyll,  Beethoven's  Fourth  Concerto 
\ -noon  by  sonic  members  of  Mr.  (Miss  Irene  Seharrer).  and  Dvorak's' “ .New  World 

J.ixbcll  s cmembic  claJ  at  the  Trinity  College,  of  (^^2,; ™ nit  ' 


■‘Eeclair's  .faded  phrases  

musicianship  and  made  to  live  arid  talk.  With  such  1 
abundant  technical  facility  as  Miss  Kennedy  showed 
in  the  concerto  which  followed,  the  brain  has  only  to 
give  commands  and  the  fingers  unhesitatingly  obey. 
The  fingers,  indeed,  are  the  wonderful  part  ; it  is  not , 
often  that  one  hears  such  perfect  double  stops  in  j 
rapid  tempo  or  can  enjoy  the  whistle  of  those  false- 
hearted harmonics,  which  as  a rule  afford  a pre- 
carious pleasure.  Cesar  Cui's  dainty  “ Orientate  ” 
was  ill  quite  another  style,  and  Melartiifs  Berceuse  in 
vet  another.  It  is  a joy  to  hear  the  fiddle  played 
iike  this. 


The  London  Symphony  Orchestra  played  at 


Kfbcll's  cm  enable  class  at  the  Trinity  LoUcge  . <J  ■ for  StogliK 

iMuaic.  Dvorak  s Dianoforte  I no  Op.  JO.  a\d  Mr_  Hamilton  Harty  conducted. 

iTchaikm-sky  s String  Quartet  in  1)  are  two  veiy  The  bassless  Berlioz  came  first.  His  instruments. 
■iSSaciing  works,  hut  Miss  Doris  ilrcvvery,  JVlr.  Joseph  | jncju(jing  t]je  (i0U),iP  basses,  have  so  many  solo 
F Coleman,  ami  Mbs  Marjorie  Silva,  m (he  former, ; engagements  that  they  cannot  attend  fully  to  the 
■and  Miss  Bessie  liawlins,  Jliss  Joyco  Bcckelt,  Miss ; business  of  making  the  machine  go,  and  things| 
Lcita  Ricardo- Rocam 


very,  Mr.  Joseph,  j jncl*uding°Vhe  double  basses,  have  so  many  solol 
the  former,  engagements  that  they  cannot  attend  fully  to  the] 
Miss  Joyce  Beckett,  Miss  business  of  making  the  machine  go,  and 


~ 1 — OUSinebS  OI  IlialAlIlo  Lilt;  umlujuc  auu  ''luubu 

and  Miss  Mabel  Apperly, : drift  along  as  best  they  may  without  much  manage-: 

the  latter,  proved  more  than  equal  to  tho  diflicul-  j ment.  Still,  in  the  absence  f p,fJftl+CRU^r 


r proved  more  Ilian  equal  to  tho  ditticul-j  ment.  fctin,  m me  aosence  ui  any  tiling 
^ that  confronted  them,  and  their  playing  was]  to  say  a good  many  apt  and  witty  things  get  them- 

fellent  both  in  taste  and  in  technlqtm.  I Miss^charrer  plaved  the  Beethoven  with  a light 

fcablo  performance  of  l)r  Charles  \.  and  level  touch,  but  not  very  pointedly.  There  j 

Imanza  in  A for  organ  ana  strings,  by  Mr.  VViiliam  wag  je  spaciousness  about  it  and  too  much 
Ivelork,  Miss  Dorothy  Webber-Suath,  and  Miss  | f\lagree.  But  at  least  there  was  no  interference  I 
lperly,  completed  tho  programme.  ; w ith  the  composer  's  intention,  and  there,  was  a 

L iti  'an  enterprise  that  should  certainly  corn-  good  deal  of  grateful  and  unobtrusive  passage  work, 
tml  success,  Madame  Amy  Sherwin  is  arranging  T)™r,U-V  svmnhonv  was  reallv  well  done.  It  is  1 


i w un  me  cuuipusri  » juicuuuu,  uu'*  ^ ^ 

’ good  deal  of  grateful  and  unobtrusive  passage  wc 

ftrul  success,  Madame  Amy  Sherwin  is  arranging  Dvorak’s  symphony  was  really  well  done.  It  »| 
I -ivo  pupils'  concerts  at  the  Rehearsal  Theatre!  easy  to  be  sentimental  over  these  bewitching  tunes 

I ol  t ? ■ u ipi.n  nroeramme  her  voun"  people  and  spoil  it,  especially  the  slow'  movement.  They 

lery  fortuight.  Iho  programrM  wr  jouno  people,  wre  * brought>  however,  to  the  point  of  com- 


lory  fortnight.  The  programme  her  young  people,  toVeverJ to  the  point  of  com 

arried  out  yesterday  afternoon  was  marked  by  tho,  , tQ  ^jearness  and  then  left.  In  the  first  movement 
r usual  merits  she  knows  so  well  how  temstd  into  her  ty  v jjarty’g  treatment  was 

i discipl 


ts  she  knows  so  wen  now  k>  msui  mw  ™ tyIr  jja™y-s  treatment  was  a little  restless,  in  the 
aiscipicj.  Whether  tho  voices  were  strong  or  light,-  effort  to  get  plenty  of  life;  once  or  twice  when  he  | 
the  tone-quality  was  always  even  and  unforced,  and  askocl  liis  orchestra  to  turn  crotchets  into  quavers 
io  no  single  caso  was  the  primary  virtue  of  dear  at  short  notice  some  of  them  did  not  get  further  i 
diction  forgotten.  Before  tho  various  vocal  items  than  dotted  quavers.  But  he  did  two  good  things. 

: .there  was  a short  sketch,  brightly  and  humorously  He  got  real  pianissimos  out  of  most  oi  the^  lnstru- 
» writ  ten  by  Miss  Jeannette  bhenvin  Tho  leadinj  ments^in  toj-d ■ J»  made  the  J-^oda^real 

fcf  $ Miss in  of  the  ^ble  of  them  that  it-  sometime^  ] 

^Ening.  and  Miss  Edith  Golquhoun.  A 0 iEOLIAN  HALL.  ‘ ^ 

jfr  A DEBUSSY  SONATA. 


3 


^ VI.  ' 

• The  best  congratulations  go  to  the  London>Strina 
Quartet  in  that  plainly  they  have,  won  their  way 
through.  For  in  lEolian  ■ Hall,  yesterday  after, 
noon  they  opened  their  seventh  season  of  “ Pops," 
I and  tho  hall  was  filled  by  a keenly  appreeiativtj 
audience.  Whai  is  more,  a wonderful  programme 
was  presented,  with  Quartets  by  Brahms  (in  A 
minor,  finely  played)  and  Dvorak  (tho  Nigger  Quar- 
tet),  Mr.  Julius  Harrison's  capital  harp  Quintet, 
“ Prelude  Music,"  and  a new  Sonata  by  Debussy 


W* 

contrast  in  his  own  miisicinnship  in  his  piano-play 
mg  and  in  bis  composition.  He  playea. 

^mo  Chopin  and  Beethoven  with  a 
i i v,ic  own  Sonata  for  pianoforte  and  ylphn.  Op. 
OV1  pteyTby  himaolf  mi  Mr.  Albert  Sammons, 
had  more  of  the  qualities  of  the  sucking  dove 

fi T4  ii». 

tot'taknOT,  wt.  to  stop,  tint  b.  4oes  Wt,«W 

SihSS  a..  “»,*  “r  * <4 


for  flute",  viola,  and  harp.  It  b this  last  only  that  about  among  ine  sia^M^=  ^ g^'^g'^ethin, 

need  detain  us  now,  for  the  rest  is  familiar  and  (carded  ^armo^  in  tb  h a^bitlon  f0  be  honest 
the  Havers  have  long  established  an  unassailable,  overleaps  itself:  There 

L plenty  of  spirit  in  h.s  little  Sonata,  as  the  players 
showed  and  also  a certain  unsophisticated^ <*arm 


i E"p2£T  ha ve  Ton g e s t abli she'd  ‘an  Fn^"  and,  that  his 

.1  repute.  The  Sonata  is  thoroughly  and  completely  j and  ^rai^tforward  M f » £3  ,j 

characteristic  in  its  idiom,  but  also  it  is  poignantly  ' '=  ntentv  of  smr.t  m h 
P plaintive,  sad.^melancholy  alrncat,  a midilo1 

j inovemeni  of  rarest  beauty;  rammer  St  is  ▼«!. 

BOdical.  Messrs.  P’mnsella  find  Waldo  War  act 


I runjisouicas.  messrs.  rmnseiia  anu  vvantw 
I and  Miss  Miriam  Timothy  played  it  quite  beauts 
| fully,  and  materially  Hided  ii)  -;he  gufituae  success  of  1 
[a  distinguished  concart. j i . , 1 J 

WIGMORE  HALL. 


It  is  not  often  that  on©  has  tho  pleasure  of  wpb 
: commg  a new  violinist  of  such  decided  ability  As  that  | 
displayed  by  Miss  Sybil  Eaton  at  her  first  recital  »l| 
tlio  Wigmore  Hall  on  Saturday  afternoon.  A pupil 
of  the  Auer  school,  slio  has  already  learnt  to  use  her 
considerable  natural  talent  to  very  good  purpose, 
i and,  as  she  gains  years  and  experience,  she  will 
doubtless  progress  much  further.  In  -an  excellent 

■ programme,  which  included  Handel’s  Sonata  in  D, 
I Beethoven's  Romance  in  F,  and  Auer  s arrangements 

- of  a Gavotte  of  Mozart,  a Siciliennc  of  Bach,  and  a 
1 Nocturne  of  Chopin,  she  displayed  not  merely  ij 

■ polished  technique,  but  also  a decision  and  a sense  oi 
I style  and  poetry  which  gave  real  distinction  to  hei| 
•performances.  Mr.  O’Connor  Morris  gave  her  valuj 
I able  assistance  at  tho  pianoforte.  Miss  Eaton  pro-, 
*|  in  isos  two  more  recitals,  at  the  next  of  which  she  if 

>' plavinz  a,  new  set  of  variations  bv  E . 0.  Bairstow. 

CHILIAN  HALL.  | 

e-wen's  so-called  “ Little  Sonata  MS.,' 

* Inch  was  the  novelty  of  the  programme  of  the  join  ] 
one©:-!  of  Miss  Editli  Abraham  and  Mrs.  Ethe|/ 
■Hobdav.  in  .Holian  Hall,  on  Saturday  afternoon,  is 
lau  excellent  miaialure,  though  the  adjectival  qualifi-l 
| trifle  misleading.  As  a fact,  the  work  is 


liJ  vviXtiiVJLl  J.HULT  DLutll  1 11  W'jriliaHiIISUiy, 

and  the  thepiaLc  material,  even  of  the  final,  joyous, 
movement,  is  wrought  for  all  it  is  worth — perhaps  for 
more.  Why  can  we  not  have  a system  of,  as  it  were, 
musical  postcards,  and  why  must  composers,  who 
WLsh  ,o  write  a “ note  " always  persist  in  using  tho : 
four  id©-,  of  ill©  paper?  In  fact  Mr.  McEweil’s j 
Li! ric  Sonata  ” would  have  been  better  and  more] 
ad  it  been  of  even  smaller'  dimensions. 1 
, a very1  long  but  often  very  inteit-sfing 


'the  slo-sT movepB ent . Far  better,  this,  than  a wal 
lowing  in  strange  devices,  which  mean  as  little  to 
the  composer  as  to  the  audience. 

. STEIN  WAY  HALL. 

Mr.  Joseph  Holbrdbke  has  often  expressed  in  terms 
that  could  not  well  be  misunderstood  the  lack  olj 
int-ellisen.ee  of  tho^>  concert-givers  who  have  failed' 
o bo  impressed  with  the  value  of  his  music  though 
it  iVa  fact  that  is  not  to  be  denied  that  he  has  pro- 
bably had  more  opportunities  than  are  vouchsafed  to 
most  young  English  composers.  Lnwt  mght  the 
greater  part  of  the  programme  at  the  AR-Bntish 
concert  at  the  Stemway  Hall  was  aevoted  to  hts 
work  for  it  included  his  " Pickwick  Club  Quartet, 
of  which  he  has  recently  rewritten  the  second  part,, 
and  his  pianoforte  quintet  in  G minor,  while  he  also 
appeared  as  solo  pianist  in  three  pieces  by  Mr.  lens 
Swmstead  Deplore  it  as  one  may,  it  is  none  the: 
loss  the  truth  that  the  concert  attracted  a lament- 
ably small  audience.  Mr.  Holbrookes  music  un- 
doubtedly possesses  considerable  merit,  and  it  ls.weJ 
written  beyond  tho  ordinary.  But  it  lacks  two  quali- 
ties absolutely  essential  to  general  recognition— those  j 
of  originality  and  individuality.  Mr.  Uo.bromm 
cam  string  phrases  together  quite  happny.  but  they 
are  phrases  that  have  been  heard  betere.  VVhen  he  -, 
accuses  the  public  of  indifference  towards  his  work  i 
because  he  is  a British  composer,  he  is  under  a 
misapprehension.  The  sole  and  sufficient  reason  is  | 
that  he  writes  familiar  things  not  quite  so  well  as 
they  have  been  set  forth  by  others.  His  music 
was  played  as  skilfully  as  the  most  exacting  com- 
poser oouid  ask  by  the  John  Saunders  Quartet,  while 
Mr  Pitt  Chatham,  the  vocalist  ol  the  evening,  sang  ; 
a couple  of  songs  by  Mr.  Frank  Bridge  so  wed  that 
he  had  to  repeat  “ Love  Went  A-l\idmg. 

THE  LONDON  TRIO. 


iEOLIAN  HALI 


- X J * . ^ 

To  ask  ail  violinists  to  abstain,  for 


4 ^ .T 

• * ,?j  4 

a period  at 


TO  ask  all  vioimiaio  ^ 

least  of  some  years,  from  playing  Paganini  s Con- 
certo in  D would,  of  course,  be  a perfectly  futile  pmoe 
resumption.  Still  we  think  there  might  be  a 
doge  time  " far  that  work— and  others;  and  some-  . 
howono  doubts  whether  that  most  accompliahed  - 
young  artist.  Miss  Daisy  Kennedy.  hone«ly  *joyed 
oteyin-g  it  at  her  recital  yesterday,  even  though  one 
C to  admit  that  she  gave  a brave  accaunt  of  her- 
hastoaam  dextolonsiy  as  she  mastered  ita 

wo  foun-d  infinitely  more  pleasure  in  he: 
SSB’the  “Waller  ” things  in  her  well-vanod 
pregremme  as.  for  example,  Metner’s  fancifully-con- 
Sd  Nocturne  in  C minor,  Cesar  Cm  s quaint 
" Orieutale,”  and  others  in  a like  unhackneyed 
oate-on  Mi®  Kennedy’s  tone  has  gamed  m 
volumc^  and  is  often  rich  and  luscious  m quality, 
and  the  firmness  of  her  bowing  and  her  sure  tech- 
nical control  give  to  her  playing  a feeling  of  autho- 
rity that  made  her  recital— notwithstantog  th^ 
tiresome  Paganirn-reaUy  enjoyaWe^  vhe 

asaistod  a*  the  piano  by  Miss  Doenan. 


ENGLAND 


IN  MUSIC.  _ 

“.riSUS'f Sip“""e 


The  JBofian  ^ 'Xt  tliL  was  the  concert  of  allJH 
made  up  their  n hoar  It  was  composed  off^ 

others  tbey  wanted  t h'hj-a  Rasoumoffsky,  and 
Debussy  s Quarter,  i w^nlor-k  Ed^e,”  sung  bvl,^ 
[Vaughan  Williams b ^ Kiddle  doing  wonderful 

Mr-  Gervase  Liwes,  with  himself.  } 

things  at  the  piam “»  ^ o£  - 0n  yvculock  Edge”'  I 

i^  'no't1  intend  by  the  audience,  if  one  may  judge,  r| 
was  not  nnssea  ijy  The  mUsic  goes  much* 

F a Tt  is  life-;  it  is  the  roots  of  Eng- 1 

deeper  than  * disUke  of  advertisement  ■ 

land-  riV  ti  ne^  even  self-expression,  is  there,  hi 

,f5Sl  X i. • U **»■&»»  <■“■■■  M'-l 

P?g  « b«~»l 

' things  arc  allowed  to  be— the  simultaneous  attack* 
•md  wlmt  is  mole  difficult,  release  of  the  opening* 
minims  the  level,  punctual  E’s  of  the  violoncello  s» 
m-ricato  in  the  slow  movement,  the  crisp,  biscuit-y  I 
S',  nf  tho  viola,  the  spirit  of  the  first  violin  and  its  J 
faithful  echo  by  the  second  in  the  fugu^dl  these  ■ 
niade  a memorable  performance.  The  slight  rough- 1 
F that  sometimes  creeps  in  when  the  players  get 
“x cited  was  almost  wholly  absent,  though  there  was  . 
just  a touch  of  it  in  the  coda  ot  the  Debussy : to - 
balance  this  there  were  some  splendidly  managed 
pianissimos,  moments  when  he  sounds  quite  uncannily 

bMR.'''MARK  HAMBOURG’S  ^RE^CITAJL. 

7r^a*  constant  wonder  thaFso  much  ordered  f 
clearness  emerges  from  the  volcanic  rush  of  Mr.  Mark 
Hambourg's  playing.  Few  artists  have  so  much  ■ 
virtuosity,  few  so  much  dexterity.  He  possesses] 
to  the  full  the  fierce  and  fantastio  elan,  as  well  as  the 
poetic  sensuousness  of  the  Chopin  player.  As  an  j' 
exhibition  of  virtuoso  octave-playing  his  rendering  of 
the  Etude  in  F sharp  could  hardly  be  excelled.  It 
was  flung  into  the  .Eolian  Hall  ivith  a stormy  precision 
that  roused  the  most  jaded  concert-goer.  Some  of  i 
the  right-hand  forte  arpeggios  in  the  F major  and 
minor  Ballades  were  overbalanced  'by  the  pounding 
left-hand  bass,  but  that  was  as  much  the  fault-  of  the 
modern  super-pianoforte  as  of  Mr.  Hambourg. 

In  his  playing  of  Beethoven  Air.  Hambourg  is  I 
hardly  so  ideal  an  interpreter.  The  composer  is  t 
almost  made  into  a peg,  on  which  to  hang  the  artist  s | 

’ virtuosi  tv,  and  in  this  respect  the  Appassionata 
suffered 'not  a little.  Air.  Hambourg  s rabato,  too, 
needs  some  excision.  The  programme,  which  was 
all  of  the  too  familiar  “ great  master  pattern,  con-  | 
eluded  with  a glitteringly  theatrical  Liszt  group. 


pci 


you  AN  HALL 


M:nena  M I 


etivr 


At 


-fby  Lazzavi,  and  Chaussoii’s  finely 
Poem©  " were  extremdy  well  and  most  music- 
! a yed  by  the  joint  concert-givers — artiste, 
deniable  ability.  In  fact,  tho  violinist, 

'■»'*>.  should  have  a real  career,  for  her  playing  ini 
nc-ss  I 'self.  Mrs.  Hobday's  artistry  needs  no| 
now,  it  is  familial'. 


hot  h, 
Miss, 


MISS  FELICE  LYNE  Al  l u L 

C0LISEUH- 

Mr.  Ste 


of  rnakinf 


tdtha° 

?nC&D  mafor  Miss  Goodwin  played  some  short  pieces, 
and  Miss  Margaret  Champneys  sang  a Laxssmn.  al 

Rww  &a  <m 

, U88but  terpbecisioh  H her  rhythm- Is  always  an 
^effent  tonic,  and  it  made  a very  charming  thing 
t i 17th  centurv  musette  and  imparted  an  liitere.-, 
fo  an  Hud'^of  ivmi  iumakoff  whteUHiad  not  much  ol 

ChaApIfe^  fias  J#picaCan7 inezzo-soprano  and 

Loll  perseveres  with  his  policy  of  making  '-hat  ^>he  docs  F^’Fpcrh^s'' will.  She  was  moslj 
mu  :ic  one  of  the  special  attractions  at  the  Coliseum.  s(,s;iful  ^th  Tchaikovsky's  “ At  the  Bail,  which 
Yesterday  afternoon  the  audience  heard  .Miss  F ehce h)  h n,  a patter  song 
Lyne,  the  young  soprano,  who  won  a reputation  ,n  l 'sabot  de  Friite,”  and 'a  very  cha 
one  night,  when  Oscar  Hammerstein  reigned  at  the,  '’“A1 Ki_ ple  on.”  , , . .] 

London  Ojiera  House.  -pi:^  trios1  were  as  impeccably  played  as  usual  ', 

A r companied  in  each  case  by  the  orchestra.  Miss  , T)laviJd  for  tho  first  tunc,  was  dull,  but, 

Lyre-  sang  “ Spring’s  Awakening,”  by  Sanderson,  and,  ‘ ’ 1 • 

in  character,  the  popular  Polonaise  from  Mv/non.  Siie  Morenj. 

I iially  received,  toot  it  cannot  be  said  that  shot  

made  any  deep  impression.  J!er  fluency  of  executioiv.  T*  % I*-*-*--'  . ...a  at  the.  -Eolian  Hall, 

remains  unimpaired,  but  her  vraco  writs  to  liave  lost  Miss  Daisy  Kennedy  1 ■ > _ . j peiair,  Paganini's 

something  of  its  sweetness.  There  was  not  quite  the  yesterday  a sonata  m C,  minm  o i - • »d  ^ 

«««&  teistapt.  success  I (.onccrto  in  D major,  some  Knsaan  prau,  . 

arrangements  of  Kreislcrte.  7 *4  ' / b, 


\ honour  and  credit  go  to  fffc  Misses  Alarv 
RamsayTd  Gertrude  Bleasdalo  for  breaking  op- , 
rnnrtmatelv  new  ground  by  giving  in  -Eolian  Hall  ] 
yesterday  if temoon  a recital  of  music  for  two  Piano- 
L >tcs  It  was  a delightful  and  a lresh  expuu  n..c. 
(oi  they  plaved  such  things  as  Rachmaninov  s charm- 
ing Suite  in  C,  Liszt’s  Concerto  Path^Que  amL 
(ilazounov’s  paraphrase  on  the  Allies  national 
E™  and  their  ensemble,  their  cn  hus.asm  and 
spirit  were  wholly  admirable,  but  t^y  must  uov, 
declare  the  Glazounov  to  be  firet  time.  « has 
teen  clayed  m the  same  liaU  and  it  tras  prod  ic.M  at 
M .scow  by  Ziloti  and  another  on  the  ver?  <Ia>(F 
Ririch  Italy  joined  in  the  war.  A coda  was  thereto. e 

idded  extemporaneously  by  'F30 Rennet'll 

the  theme  of  the  Royal  Italian  March.  Mi.  Kennet.il 

a%w  WevFi  to  LL  mason . ■ 


Tiie 


rT'n.irt  of  AL  Henri  Rabaud's 
least  successful  Pftt  M Nocturne,”  per- 
«„ic  noem  ba_  Procession  New 


'symphonic  Pfmfi''iJri5e°tn  England  at  the  New 
formed  t0,1'  ,t‘o rclrestra's  symphony  concert  at  the 
Oueen  s HaII  U relies  •lfternoon.  was  tuat 

Queen’s  Hall  <>n  Saturday^  alter  w.fliftnt  the  es. 

where  the  mea  in  r>1_  Rabaud’s 


clear 


without  the  ex- 
powers  are  I 


^anMion'of  text.  • ^r\al  slde,  and  they 

certainly,  strong  ^ ^ 

*reat  work  iTi 


major,  of  which  Sir  Henry  ,.A-a 


of  Bruneau’s 
charming  song  by 


niiiiui , ••••■  FiSDOciftlly  remarkable 

wood-wind  instru- 


meiitalists. 


is  <lue  for  theB 

tiie  trombone U 


. MISS  DAISY  KENNEDY. 


while  a word  of  praise _ 

conductor's  judgniemt  in  • Sq  p,=yp-  , Schubert  s| 

C hausson’s  " Chanson  contains 

first  time  in  not  well-knit  ,as  a 

some  poignant  phnuse 

whole-  Ail  a • Blazounov 

^urnuirs,  atot  t<unn^ 


of  Doniz*fftivMWior  s ov1ei°t1^^| 


r *v r ^ 

Whother  tho  . legend  “ fitst  performaTteo  irt 
Kngland,*'  reully  applied  lx>  it  or  not — and  thorn 
are  good  reasons  for  believing  that  it  did  not  Fjt.osi 
Chausaon  a “Chanson  Pcrp6luello  was  a very 
welcome  ingredient  in  tho  programmo  of  tho  Syn\* 

•phony  Concert  at  Quean  s Hall  on  Saturday  after* 

;noon.  To  bogin  with,  it  was  sung  with  wonderful 

warmth  aou  feeling  by  Madams  D'Alvtiroz,  and  |},v^. - • , 

jquitc  apart  from  tho  interpretation  tho  music  daell  Jof  undream  -o  ‘ 

,r  assess  i‘d  a pleading  quality  of  peculiar  fascinutioj,|jorg*k^^-^^^^^^^^^_ 

E.  . L ’ vU  k.l  L . ■ _ A . n aU  vtnwnfV  f 1 1 Ith  Clin* 


I very  must''  Tor  h chapel  or  chamber  fro 
Ttepolo.  Ram-Ws  “ Uerg.-r  FMMe  move,. 

„tift|y  than  HcarUtti’a  Hhephrrd.  l*.Thui>«  Mirth 
in  "impair  should  In-  Ichh  n mblv  ; huMh-  Air  gal 
iuug  to  him  by  hiM  Amarillw  m a d.-lldoun  p oce  of 
Krencb  ani.it  v.  Mias  Mogor  hud  dearly  dud  led  these 
splendid  exaniplf-  or  old  music,  hut  her  voeul  a-eom- 
nlishmout  is  hardly  auftleleul  for  the  difficult  task. 

* Of  the  lit  modern  composers  whose  Hongs  "Uc- 
I needed  the  arias  of  the  great  old  only  one, 

perhaps,  was  like  them,  »n  innovator,  a diaeoverer 

I” - I '■  _ ■ _•  ret*.  Hus  wo*  Mouh- 

several  charming  songs 


K 


»t»UU  U pavttuiur  utwivj  w*  

hieh  was  increased  by  some  charming,  though  sub; 
:lucd,  colour  in  tho  scorn.  A second  novelty,  Henri 
.abaud’s  “ lift  1’rooossicn  Nocturne,"  was  bused 
Upon  an  episode  in  Lenau's  " Faust."  It  has  been 
treated  with  a aimplo  directness  that  ensures 
instant  comprehension.  Tho  scoring  is  graphic,  und 
tho  hoaja\r  is  uovor  left  in  doubt  ns  to  tho  significance 
of  each  succeeding  section  of  tho  music.  _ Preceded 
by  Schubert’s  Symphony  in  C and  Mozart  s D minor 
; Concerto,  this  work  came  rather  too  late  in  the  pro- 
gramme. But  by  way  of  compensation  tho  audience 
: heard  that  very  admirable  pianist,  Miss  Myra  Hess, 
in  the  Concerto.  Her  playing  was  inimitable  in  its 
, grace,  freshness,  rhythmic  suppleness,  and  penotra- 


n\Vr.  trGoniior  Morris  accompanied  on  the  piano 
[perfectly,  and  the  string  quartet  was  that,  led  by  Mr. 
Ln.iimns,  with  Messrs.  Reeves,  Waldo  W .amer.  and 
[VVarw iek  Evans— players,  truly,  whose  bofs  Apollo 

| mTllE  Bmrs  BECITAL. 

■ - I 

m „ Bert  in 

Tlicre  wftk 


JULLE. 


iU.LiM.JU*  j,* 

A ^ much  fine  playing  hy 


.aSOLIAN  HALL. 

tev  * 

>nno  Moist 


’-si 

/Ti  t _ bs.rdlv 

Mr.  Ben_-  _ ^ 

having  the^ourago  of  his  convictions  » Sic  CcTncerto,  and  n«ta“lyth"^“ \,a,' Vcre^.nost 

abundance  of  variety  which  lends  ag  ^ l o passages  in  the  Scher  wasfmost  completely  satisfying 

»*2js  ’a'srrsft  ^sastsir®'  .u  s,.t  sss  ~ «-  *—  •*  *** 


Galants  ” we 
| wine,  of  Soain.uj;H1JmN 


L 


1 bv  the  Swede  Palmgren,  a delicious  -Bird 

a’ very  original  and  beautiful  thmg,  an  ?c  An  unfamiliar  work  played  by  „Miss  Berthe  Bert  at 

1 mightily  pleased  the  audience,  who  insisted  on  tn  ^ open;ng  0f  her  recital  in  /Eolian  Hail  yesterday 
I repetition  of  the  former,  and  would  gladly  ha'®Peard  ^ a pianoforte  transcription  of  an  organ  concerto 

] it  a third  time  had  the  pianist  been  so  cuspose-a.  ljy  ^-jlhclui  Friedmann  Bach,  eldest  son  of  the  great 

..A.i.^oowific  prrrTJ  T,  • tA  Johann.  It  contains  a good  deal  of  elaborate  writing 
1 A.  -IT.  MOISEII  ITCH  S RECITAL  whieh,  in  the  arrangement  played,  sounded  rather 

I lli.t  |1  T Til-  After.,, ti,  and  " piiuiistic.”  and  some  interesting  passages,  but  the 

™ •ryik*lil.,,n„ivp(  I he  follies  of  youth  ana  *'»«**»»*':  .,  ...^  •,  .imbm, 


‘ Xll.t'M  1 f ’„a.  ond  “ piani6tic.”  ai^  some  interesting  passages,  but  the 

Playing  that^has  outlived  the  folh^^f^yonth^am  . ^ ^ thh)g  about  lt  im  ttje  i£tnking 

has  not  cmitractfM  1C  >ai  - trv  to  amaze  or  1 reminder  tho  largo  conveyed  of  iariini  9 Devils 

mpeal.  M-  MofcIVp«\o  bewitch!  'Be  is  neither  I Trill  ” Sonata.  In  this  instance,  one  wonders 
■°  did -ic' He  His  sane  and  vigorous  style  \ whether  Tuftini  or  Ba^h-who  wore  oontemporane»- 

» v Vhe  music  before  you  exactly  as  the  composer  , ^ th0  plagiarist.  Miss  Bert  interpreted  the  work 
must  have  conceived  it."  If  to  play  like  this  is  a gift,  | wjth  considerable  power  and  a sense  of  enjoym^t, 
me  feels  that  it  Is  a boon  which  has  been  won  of  th  ' M(j  a.f‘tenvTa,rds  gave  a reading  of  Chopin  6 B nat 
-ods  bv  months  or  years  of  self-discipline,  and  that  wMdl>  y a detiedent  in  poetry, 

heir  favourite  is  under  no  illusion  mstowhat  are-  never  m.irrod  by  sentimentality.  But  why,  in 

juired  of  the  true  worshipper  He  dof  the  trio  of  the  “Funeral  March,"  did  the  piamst 

easily,  as  a child  plays wRh  1 a toy  , t necessities  often  strike  the  baas  at  the  beginning  of  abarbafore 

lf  eant^d^d  fS tofcttef his  song.  the  treble  2 ./  1 / > TO. 

X promamme  at  the  TEolia’n  Hall  on  Saturday  ; Miss  Sybil  Eaton,  the  clever  young  Violinist  whose 
•o^tained^Baeh’s  Chromatic  Fantasia  and  Fugue,  very  successful  first  appearance  was  recorded  in  thteo 
Ieet  hovtn’s  " Pathctiquc,"  the  KreLsleriana,  Bavel  s | wiumna  not  long  ago,  gave  her  second  recital  at  the 
Jeux  d’eau  ” (repeated).  Rachmaninoffs  Prelude  in  Wigmore  Hall  yesterday  evening,  ihe  very  exed- 
minor,  Pahugren’s  “ Bird-song  and  The  8 sa  ,,  j jenj;  impression  which  she  bad  already  created  she 
[[new),  Debussy’s  Toccata,  and  Liszt  s ■ Don  Juan  t|  pncd  considerable  yesterday  by  her  broad,  virile, 
Fantasia.  Of  the  first  three  we  know  what  to  thoroughly  sympathetic  treatment  of 

think,  and  can  only  glory  m the  artist  s power  when  Lazzan’s  Sonata  Op.  24,  and 

■ endorses  that  udgment  as  no  Jull  of  ours  conia  viwub  yiuw  ’ ic.,i!,t„n 

aave  pronomiced  it  He  put.  one  small  matter 
cio-ht  however  ; 'Beethoven’s  Rondo  has  often  been 
Icond'emnod  as ’an  anti-climax  because  it  has  h^ 
oneeived  in  the  usual  “ Finale  spirit— an  exciting 

trace  to  a close.  He  played  it  quite  steadily,  almost 
Ucntentiously,  allowing  himself  no  liberties  till  .he 
page,  and  then  a very  slight  one  ; this  cold 
readingf  standing  out,  against  the  warmth  of  the 


of 


hear  their  virile  sense  through  the  maze 
brought  out  like  that,  and  not  smothered  in 


notes 

rrf^rVg  IbXronriSTen;rUr-nd^d 

(to  bv  pianolists  and  pianolesque  pianists.  And 
for  Palm°Ten,  one  can  only  say  that,  M.  Moiseivitch 
Uade  him  seem  to  deserve  his  rising  reputation, 
ftve  shall  look  forward  to  his  Chopin  at  the  Queen  s 
Hall  on  March  31.  when  it  is  fo  be  hoped  that  the 
Kte  ”lT  have  got  better,  or  the, r owners  con 
[sciences  grown  more  tender.  Thfre 
possibility  of  riding  a 
tthe  meet. 


VitaU’s  Chaconne,  Lazzan’s  Sonata  Op  24,  and 
other  rather  less  exacting  pieces.  Indeed,  Miss  Eaton 
is  obviously  not  only  a highly  accomplished  execu- 
tant, but  also  an  artist  to  her  finger  tips,  and  it  is 
pleasant  to  be  able  to  record,  in  these  days,  that  so 
skilful  a musician  is  “ English,  quite  English,  you 
know,”  not  only  so  far  as  her  birth,  but  aJso  c,o,lar 
I as  her  training  is  concerned.  ‘ 

LONDON  STRING  QUARTET. 
iU*>  i T 


l «v'7  ^ i ( 

Unless  there  were  peopfe  in  the  audience  at  the 


Te£- 


Madame  Clara  Butt  fas  tho  “ honoured  guest  ” 
of  the  Royal  Philharmonic  Society  at  the  concert 
Sir  Thomas  Beecham  conducted  last  evening,  and 
displayed  her  range  of  musical  sympathies  in  such 
widely-contrasted  things  as  Handel  s 1 Lasinghe 
piu  care”— sung  with  great  spirit  if  not  with  per- 
fect finish— and  two  Russian  songs  of  Gretchani- 
I nov  and  Rachmaninov  which,  as  on  a recent  occa- 
* sion,  she  gave  in  the  original  text.  But;  although 
“ encored  ” for  the  Handel,  the  attist  made  no 
greater  effect  than  in  a new  song  written  for  her 
by  Mr.  Edward  German,  and  conducted  by  him. 

“ Have  you  news  of  my  boy,  Jack?  is  a setting 
of  some  Kipling  verses  in  which  a mother  hears 
tidings  of  tho  death  of  her  son  at  sea,  and  is  be- 
sought to  find  consolation  in  the  fact  that  ho  mot 
his  end  bravely.  Upon  the  music  the  composer  has 
stamped  his  individuality  loss  clearly  than  is  usual 
I with  him.  Indeed,  there  is  more  than  a pale  re- 
flection of  Elgar  about  the  song.  But  in  its  simple 
.directness  it  catches  faithfully  enough  the  spirit 
of  tho  words,  and  the  audience  insisted  upon  its  re- 
petition. On  the  programme’s  purely  orchestra 
[ sido  the  classic  graces  of  a Mozart  Symphony  found 
a piqnant  contrast  in  the  vivid  colour  of  Bala- 
gajkirev’s  “ Thamar,”  and  of  both  works  the  l’lui- 
1 harmonic  plavers  gavo  an  admirable  performance. 
MISS  GLADYS  MOGER’S  CONCERT. 

♦- -TiAJUA 

*Did  she  study  brevity  as  well  as  breadth  Miss 
Moger  might  well  deserve  to  be  made  professor  ol 
programme-making,  when  such  a chair  is  set  up. 
But,  having  worked  out  her  rich  and  varied  schemes, 
she  should  remember  the  use  of  a blue  pencil. 

lt  was  admirable  to  give  us  opportunity  of  contra-st- 
jng  the  styles  of  Alessandro  Scarlatti,  Rameau, 
and  Purcell  in  t wo  cantatas  and  the  splendid  “ Mad 
IBess”  ; but  12  songs  by  modem  composers,  with 
Debussy’s  string  quartet  in  addition,  made  the 
concert  too  long.  Alessandro  Scarlatti’s  “Pastoral 
Cantata  for  the  Nativity  ” is  a bold  song  whieh 
(softens  into  strains  of  infinite  tenderness.  It  has 
! accompaniment,  for  string  quartet,  the  first  violin 


unless  i 'Lit AO  nv.v  — . tei 

dSolian  Hall  yesterday  to  whom  music  is  as  books 
_ — to  Endymion’s  Lady  Mohtfort—  I prefer 
«.  book,  even  if  bad,  to  a classic’’— it  was 

lbbour  lost  to  produce  Mr.  Benhams  Quartet  in 
T Peaceable,  old-fashioned  music  it  is,  but  its 
simplicity  is  of  the  kind  which  the  French  call  s,m- 
-svners  con-  „ ‘ Mildlv  melodious,  it  is  the  Sort  of  thing  that 

ere  is  always  the|  ^ . hfc  to  not  unagrceably  when  you  have 

kicking  horse  away  from  > ca°  ci0s*^»and  the  other  not  open.  Its  only 
homage  to  modernity  is  the  absence  of  a slow  raove- 
I ment.  The  Finale  consists  of  Variations  on  a Negro 
I Folk  Song.”  in  which  Sambo  frisks  heavily  when  he 
1 is  not  calling  himself  a poor  ole  nigger.  All  tins 
[contrasted  oddly  with  Debussy  s Quartet,  which 
was  beautifully  played,  and  with  Schubert  s Trout 
Qdnt-et,  in  which  invaluable  Miss  Fanny  Davies, 
1st. 11  unsurpassed  in  chamber  music,  joined  Messrs. 
Sammons,  Warner,  and  Warwick- Evans,  with  Mr. 
IC  Hobday  for  the  double-bass. 

I LONDON  CONCERTS.  v 


a ton  a (or  tho  comparative  dearth  oi  new  wftigl,  tncre 
was  at  least  ono  finger  who  was  now.  to  iboss  con- 
certs. This  was  that  very  promising  young  artist. 

[Miss  Olga  Haley,  who  gave  the  " Air  des  Adienx  *' 

|from  Tchaikovsky’s  " Jeanne  d'Arc"  with  great 
beauty  of  tone  and  a maturity  of  stylo  that  betrayed 
much  thought  in  preparation.  Tho  remaining 
singers  wero  Miss  Margaret  Cooper.  Mr.  Ben  Davies, 
and  Mr.  Fraser  Gange.  They  were  all  as  good  »: 
usual,  and  their  exnraplo  waa  followed  by  Solomon, 
whoso  piling  o'  a Chopin  Ballade  showed  a derided 
advance  on  some  of  his  recent  work.  Mr.  Alick 
Moclonn  and  tho  new  Queen’s  Hall  light  orchestra  ‘ ' 
did  all  that  in  them  lay  to  mnke  the  ooncert  a sue- 
ness,  as  abo  did  Mr.  F.  B^^d^o,  tho  sole  aocom- , 

Bocthovef*  i/rahms  . and  Debussy  made 

up  Mr.  Mark  Uamhourg’s  programmo  at  ASolian 
nail  on  Saturday  afternoon,  and,  as  to  his  playing, 
what  is  there  new  to  say?  There  was  nothing  new 
in  tho  music  and  nothing  new  in  the  playing  of  it. 

'The  Beethoven  waa  often  rough,  but  there  were  the 
jusual  " purple  patches."  It  would  bo  a great  day 
for  all  concerned  if  Mr.  Hambourg  would  return  te 
his  earlier  manner,  when  his  position  among  pianists 
was  in  the  making,  for  then  the  more  exigeant  were 
satisfied.  By  the  way,  the  Debussy  Suite,  “ Prelude. 
Sarabande,  and  Toccata,”  surely,  surely  no  longer 
can  be  said  to  be  “ thoroughly  typical  of  his  style.” 

Patriotically  organised  by  Mr.  Vladimir  Rosing,  a 
concert  of  Russian  music  was  given  on  Saturday 
evening  at  Camperdown  House,  Aldgate,  with  the 
object  of  raising  funds  for  tho  Russian  Institute  in 
Bishopsgate.  This  institute — an  educational  centre 
where  Russians  may  learn  English  and  Englishmen 
may  learn  Russian — has  been  in  existence  about 
iwelve  months,  and  has  proved  so  useful  and  so 
xipular  that  an  enlargement  of  the  premises  is  ma- 
le ra  ravel  y necessary,  if  the  directors  are  to  keep 
mco  with  a rapidly  increasing  membership.  For 
;his  reason  it  was  very  satisfactory  to  see  .hat  the 
large  drill  hall  of  Camperdown  House  was  well  Oiled 
’or  tho  concert,  the  more  so.  as  the  audience  100k  an 
ixceptionally  keen  interest  in  tho  excellently  framed 
md  excellently  presented  programme  offered  for 
hem.  The  singers  were  Miss  Zoia  Rosovsky,  Mr. 
ulian  Bonell,  and  Mr.  Rosing,  and  their  contribu-j 
ions  were  varied  by  violin  solos  from  Miss  Lena! 
iantoroviteh,  and  recitations  from  Mr.  8.  Kramskoy.  I ’ > 
x'he  accompanist  was  Mr.  du  Veroli,  who — like  the| 
pet  of  the  artists— v/as  giving  his  services. 

It  was  really  a very  happy  idea  on  the  part  of  the  [ 
People’s  Palace  Choral  and  Orchestral  Societies  to 
revive  Sir  A.  C.  Mackenzie’s  cantata,  “ The  Dream 
of  Jubal,”  at  their  concert  on  Saturday  evening,  for  I 
it  is  a work  of  many  charming  and,  notably  in  the 
Funeral  March,  not  a few  really  impressive  momenta. 
Despite  the  ravages  made  in  their  ranks  by 
the  war,  the  chorus  sang,  and  the  orchestra  played, 
with  unimpaired  breadth  and  enthusiasm  under  tho 
direction  of  Mr.  Frank  Idle.  The  principal  solos 
were  finely  sung  by  Mis3  Ethel  Biisland  and  Mr.  , 
Henry  Turnpenney,  who  were  joined  by  Miss  Mabel 
Imrie  and  Mr.  Edward  Beaumont  in  the  opening 
quartet,  while  Miss  Ellen  Bowick  declaimed  the 
accompanied  recitations  with  considerable  distinct- 
tion.  " Hiawatha's  Wedding  Feast  ” figured  in  the 
second  part  of  the  programme.  , 

was  not  teased  .^TiL^LSbram.  Berlioz, 


was  not  teased  > . listener’s  brain. 

' continuous  exertion  ( | v.„their  poems  arc  __ 

Schubert,  Vagner,  Glazounov^  ^ Tel'mys0n’s,  and 

casy  to  understand  and  ^3  them  all  as  well 

j we  who  go  to  Quecn  , h av  Queen. 

as  our  grandmothers  toew  th  r^hestra  tQ  j 

But  Mr.  Harty  freshness.  He  conducts 

everything  with  zeal  . _ j ghtfully,  with  the 

as  lie  used  ac®°“P  inade  ids  work  interesting, 
same  qualities  that  alw.  « rather  a negligent  an-. 

Sometimes  there  seemed  Ui  *e  ^0\mde£  ^hen,  aU 

as  if  he  did  not  rea,U>  P carPd  intensely,  otherwise 
the  while,  he  must-  c entirply  right.  Then, 
it  could  not  have  cotoe  oi  (inish  of  explanation 

too,  be  used  to  a V ,ev»irh  had  not  seemed 

to  some  unobtr^ive  passage  wh^  ha.^no  . 

important  and  leave  the  ^ yesterday  in  the 


so  important,  an  ^ same  yesterday  in  the 

after  themselves.  He®  t Glazounov’s  No.  0, 

“ Unfinished  Symphony ^ a lt  -ty  bits  ” m the 

and  this  non-insistence  on  tt  Miss  Came 

«cene  from  GOUcrdummcrunO 


Xh  modcr^lion  and  dignity 

w? 


*>n 

a feature 


ROYAL  CHORAL  SOCIETY.  J fa*/  VIOLIN  AND  PIANO. 

■ A hearing  of  “The  Dream  of  Qeronthu M has  / . uv  Tn-hn  Ireland  was 

become  one  of  the  accustomed  and  looked-for  features  A new  -O  ) J .riven  bv  Mr  Albert 

of  the  Royal  Choral  Society’s  season.  It  may  well  l0f  the  violin  and  piano  recital,  Bne  > ■ J 

[bo  a long  while,  indeed,  before  a modem  work  ousts  |c.,mmons  and  Mr.  W illiam  Murdoch,  at  tne 
that  of  Elgar  from  the  position  it  rightly  heuds  in  ' “ i,  ,,  vesterdav  afternoon.  It  is  a work 

the  estimation  of  our  musical  public.  In  corrobora-  [Aeohan  < - > ’ - , , saV  austerity.  A-t 

tion  of  this  view  one  could  point  to  the  size  of  the  0f  extreme  earnestness,  not  to  S J 

audience  that  gathered  to  hear  the  familiar  music,  . - indeed,  the  composer  S methods  seem  u 

in  the  Albert  Hall  on  Saturday  afternoon.  The  ; ’ . tt,OUrrhts  which  lie  too  deep  (or  utterance 

performance,  which,  of  course.  Sir  Frederick  Bnuge  , J*  nortentous  is  his  solemnity,  and  so 

conducted,  would  have  been  welcome  if  only  for  the  altogether,  so  poriei.tou 
appearance  of  Mr.  Gervase  Eiwes  and  Miss  Muriel  ; );lbOUred  his  message,  but  that  - 

Foster  in  parts  in  which  no  other  singers  have  yet  , f • pnese  days  with  our  native  composers, 
surpassed— if,  indeed,  equalled— them.  Both  artists  < ,,n  ible  ever  to  regard  this  world  other 

lived  fully.  u[f  to  tneir  reputations  on  Saturday  aml  w ho  seem  unaDK.  & exCel- 

! the  other  soloist,  Mr.  Bertram  Mills,  sang  his  share  ( than  a vale  of  tears.  Still,  there  ate  some ^exee 
ol  the  music  with  sincerity  and  skill.  Clearly,  too.  , , . oag-es  ;n  the  work,  espeoiallv  m the  slow 

^ ^ | movement,  in  which  really  impressive  resuts 

..  „imIa  cimnlp  FnP;VTlS.  I RC  SOflflta  WdS 

b\ 


the"'" Royal  Choraliste  ” gave  of  their  best,  singing 
with  excellent  quality  and  volume  of  tone  despite 


L duality  and  volume  ol  tone  aespiu  | mv.— -*•,  . , tu  OT„ata  >vaS 

their  dzpleted  male  ranks.  .Mr.  H.  L.  Balfour  was  at  obtained  by  quite  simple  - • 

the  organ.  OteA  y.fc7t')  «nri  .vmnath 

- - - - • • ' _a  1'-  a* 


,,  very  carefully  and  sympathetically  played 

As  ihe  Ballad  Conoerfc  held  at  Queen’s  Hall  on  ]yj essr"S . Sammons  and  Murdoch,  though  t ie  a 
.Saturday  afternoon  was  the  last  of  the  series,  the  ‘ . oerhaps  have  moderated  his-  energies  upon 

framers  of  the  programme  very  wisely  relied  mainly  .’I  1 ’ jvantage  Beethoven’s  Sonata 

on  familiar  attraction..  The  noveltie*  were  only  occasion  w ith  * , r ,d  w jn  the  same- 

two  in  number,  but  even  the  skdl  and  experience  of  in  A major  and  Brahms  s goiu 
Madame  Kirkby  Lunn  and  Miss  Louise  Dale  could  | i.ey  (Op.  100)  completed  the  programme, 
not  extract  anything  startling  from  Madame  del  ‘ 

Riego’s  “The  Hills  of  Clare,”  or  from  Mr.  Haydn 
[Wood’s  " Love  goes  gathering  roses."  The  latter 
has  already  been  noticed  in  these  columns;  the 
former  paints  the  beauties  of  Ireland  in  a fashion 
Iwhich  has  often  been  exploited  in  tho  past.  Toi 


of  enjoyment 


j^pVTrhaanp  Chamlwrd  beg;i.a  box  piano  rocitn  • 
lat  °*l  Grosvenor • pardons,  on  Saturday  afternoon,; 
I With  a sona&  by  a Russian  coiu|>oec.r,  named  Bort- 
J'kiei'  i ■ whoso  work  very  Uttlc  is  as  yet  known 
■ heio"  This  particular  specimen  is  not  very  typical 
lof  tho  m >xxn  Russian  s<Wl.  It  is  more  rominis; 

I cent  than  individual,  and  suggests  in  many  places 
l the  influence  of  Grieg.  If  not  over-strong,  however, 

’ , t h-ast,  very  pleasant,  ar.d  stared  well  to 

: s!mw  ftal  Mass  Chambard,  is  a pianist  of  taste  and 
Jaycrimuaw-ion.  She  has  a wide  command  of  expres 


fawn,  but 

■inieter  sections 

nloM  ,La} 


„„  to  a reflective  style.  The 
the  work  were  given  with  cx- 
■nd  reji^meiit,  Tift  programme 
" ■’’rowee. 


tnolaxv  delicacy  and  refinement,  Jm 

C^s  vo - • v>v A jfrOl  f'/ip*' 

I MISS  SYBIL  EATON’S  RECITAL. 

tv-  was  significant  that  the  third . 
nd  last  of  5liss  Sybil  Eaton  s violin 
icitals  at  the  Wigmore  Hall  was 
|so  the  best  attended  Her  playing 
is  some  defects  of  polish  but  these 
,e  willingly  forgiven  her  because  of 
le  elan  she  puts  into  her  playing, 
lev  will,  however,  have  to  .be  dealt 
ith  if  she  is  aiming  at  permanent 

■She  introduced  a new  set  of  Varia- 
Jbns  for  violin  and  piano  by  E.  C. 
lairstow.  They  are  constructed  on  a 
Jerv  promising  theme,  and  at  first 
farouse  considerable  interest,  but  the 
* composer  allows  himself  to  be 
tempted  into  sequences  of  a some- 
what Elgarian  pattern,  and  also  into 
> some  devices  reminiscent  of  the 
I organ-loft,  with  the  result  that,  de- 
spite occasional  proof  of  musical 
imagination,  the  impression  that  re- 
mains at  the  end  is  reactionary,  with 
spasmodic  moments  of  originahtj. 

n : ■—  / f*  / ? 

'*THE  SYMPHONY  CONCEPT.' 

The  Book  of  Revelations  is  a fruit- 
ful field  for  composers  in  search  of  a 
subject.  Liadoff,  for  instance,  found 
it  suitable  for  illustration,  and  now 
Ostroglazoff  has  followed  his 
example.  It  should,  however,  not  be 
forgotten  that  its  imagerv  is  entirely 
allegorical.  This  young  Russian  com-  | 
poser  seizes  upon  the  pale  horse 
t whose  rider  is  Death,  and  gives  us  a 
fairly  interesting  picture  of  a pranc- 
■ ing  steed,  a mere  detail  of  the  vision 
I to  which  he  washes  to  give  musical  ex- 
pression.  Hence  as  a tone-painter 
he  fails,  although  he  gives  proof  of 
good  musicianship. 

The  soloists  at  the  Symphony  Con- 
I cert  were  Mr.  Arthur  de  Greef,  who 
scored  a great  personal  success  in 
Grieg’s  piano  concerto,  and  Mr. 
Gervase  Elwes,  “who  sang  a couple  of 
sengs  by  W.  A.  Aikiu,  with  the. 
orchestra 
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r:  -"fj iL  * 


land  i 


* A NEW  VIOLINIST 
Tiiat  wonderful  genius  for  t/ha  violin,  Miss  Sybil 
Eaton.,  brought  her  first  series  of  recitals  to  a close  | 
at  Wigmoro  Hall  on  Saturday  af  ternoon,  before  a I 
crowded  audience,  and  proveil  beyond  dispute  yet  j 
once  more  that  we  Britons  have  in  her  a player  with-; 

| out  compare  of  her  sex.  And,  if  that  shall  seem  to 
derogate  from  her  rights  as  artist,  we  unhesitatingly 
[ add.  that  within  the  scope  of  the  music  she  has 
[played  with  the  admirable  assistance  of  , Mr. 

I O'Connor  Morr.s,  at  the  pianoforte,  ehc  need  fear  no; 
Iriwa'l.  Her  rhythmic  sense,  her  amazing  accuracy; 
I of  technique,  the  strength  and  beauty  of  beer  tone, 
land  her  “ bigness  ” of  outlook  are  Antinely  her  own : 

I and  whether  she  was  pounding  out  the  strenuoeities.1 
Fcf  Dr.  Badratow’s  “ Variations  ’’—most  vigorous! 

{ ;hings-ypr  toying  with  Itreislcr’s  arrangement  of! 

[ Coupsria’ji.  deikftnis  “ Aubade  Proven?  ale,”  iho1 
[■  finish  and  polish  were  of  the  highest  possible  quaiRyj 
[and  char  oter.  Miss  Eaton  is  clearly  an  “inevi- 
” violinist.  She  “can’t  help  at,”  eo  to  speak! 

1 ready  sne-k  one  of  the  elect,  ft  will,  indeed, 

I eurpeneo  us  if  one  so  richly  endowed  by  nature  is 
■not  very  shortly  at  the  very  ten  of  the  tree.  Ana 
Esho  is  an  Englishwoman.  V tk,  1 1.  * IT 
[ An  unfamiliar  name  figured  in  the  scheme  of  ih6 
[symphony  concert  which  Sir  Henry  Wood  conducted; 
at  Queen’s  Hail  on  Saturday;  and  curiosity  was) 

[ wbefttd  by  the  etatement  contained  in  the  pro-1 . 
graanne-notea  that  M.  Qstrog'lazov  “ is  regarded  as 
Lone  of  the  msm  promising  representatives  of  the; 

: younger  Muscovite  group.’'  It  may  bo  that  the! 

1 “ rknytration.  for  orchestra  from  the  Book  erf  Revela- 
tion,” which  we  beard  on  tnie  occasion,  in  not  bis  i 
(most  representative  work,  but  the  plain  truth  is  j. 
ithat  its  performance  left  one  with  no  impression  of 
[having  hstened  to -a  v/ork  cf  any  really  wresting 
^bality.  In  .“illustrating”  the  words,  “And  it 

| Ifcked,  ?nd  behold  a pale  horse  and  Iris  name  that 
eat  on  him  wae  Deatn,”  the  composer  would  seem  1 
t<J  have  been  mainly  bent  upon  giving  rhythmic- 1 
emphasis  to  #he  picture  ot  a galloping  steed — surely  I 
a bo ic'  what,  snail  we  say,  “ materia]  "? — interprote,- 1 
..on  of  the  text.  Of  purely  thematic  interest  the 
oter  sc  ■f  won  of  tho  work  afforded  stronger  tokens, 
rat  neither  horn  this  standpoint  nor  from  that ! 
rf  orchestral  technique  was  the  impression  gamed 
bat  the  ojmposer  bad  anything  particularly  new 
V vital  to  toy.  For  the  rest,  a programme  that 
jrred  vary  decidedly  on  the  side  of  length  included 
he  “ Pathetic  ” gyrnphony 
orte  concerto — played,  as  oftei 


Grieg’s  lovely  pian 
before,  wi  ’ 


and  some  e-harecterastically  distinguished  ringrn"  "J 
Mr.  Gorvaeo  Elwes,  who  turned  to  Baoi^or  his  efue 
contribution.  _ ' . . Ai-j 

. MISS  EATON’S  RECITAL. 

Mdic  many  b^imant  qualities  of  Miss  Sybil  Eaton’s  j 
violin-playing  were  beard  once  again  at.  the  Wig- 
more  Hall  on  Saturday  afternoon  in  n programme  A 
which  included  Bach’s  A minor  Concerto,  a set  of  , J 
Variations  by  Dr.  E.  C.  Bairstow,  heard  for  the  first  1 
time,  and  several  small  pieces  of  various  kinds. 

This  selection,  while  in  the  main  attractive,  at  \ 
the  same  time  gave  small  scope  for  the  display  of  1 
the  finer  shades  of  expression.  It  would  appear,  as  ! 
a matter  of  fart,  that  herein  lie  lhe  limitations  of  ; 
Miss  Eaton’s  art  as  at  present  developed.  Her  ring- 
ing tone,  swinging,  rhythmical  sense,  and  easy  [ j 
fluency  of  execution  are  compelling  enough,  but  when 
. the  interpretation  demands  warmth  of  colour, 
delicacy,  or  gracefulness,'  one  has  to  confess  to  a 
feeling  of  disappointment.  The  playing  gives  one  an 
intellectual  rather  than  emotional  satisfaction. 

Dr.  Bairslow's  Variations  form  a short,  work  of  1 
considerable  ingenuity  as  regards  instrumental  effect. 
The  theme  has  character,  but  its  application  to  1 ho  i 
variation  form  is  not.  justified  by  a treatment  which  t 
results  in  such  wide  departures  from  its  inherent  t 
mood.  The  variations,  six  in  number,  give,  there-  I 
fore,  the  impression  of  separate  entities,  and  the  work 
lacks  the  necessary  homogeneity  of  style.  Mr.  G. 
O'Connor  Morris  did  good  work,  as  usual,  at  the  ' 
pianoforte.  -f"'  i 

THE  NEW  QUEEN’S  HALL  ORCHESTRA. 

The  pearl  of  great  price  which  Sir  Henry  Wood  [ 
gave  us  on  Saturday  was  not  the  Symphony  or  the 
Overture  or  the  Concerto,  but  the  Recitative  and  Aria 
from  one  of  the  best-known  of  Bach’s  cantatas  which 
Mr.  Gervase  Elwes  sang  in  English  as  “ From  my  eyes 
•t salt  tears  are  streaming.”  Some  one.  has  truly  said 
that  any  room  where  Bach’s  church  music,  i.-,  per- 
formed becomes  at  once  a church,  and  while  this  ! 
almost  intolerably  pathetic  and  beautiful  lament  was  I 
being  sung  by  Air.  Elwes  with  the  finest  art  and 
feeling  Queen's  Hall  became  a cathedral. 

After  such  music  the  “Pathetic  Symphony”!; 
(which  wears  well  in  spite  of  20  years’  innumerable 
performances!  sounded  as  if  more  charged  with 
earthly  passion  than  usual.  How  gladly  would  we  | 
have  seen  Mr.  Elwes  come  on  tothe platform  to  sing  1 
his  Bach  again  instead  of  Mr.  dc  Greet  bringing  the  h 
trivialities  of  Grieg’s  Piano  Concerto  ! These,  how-  ;l 
ever,  were  remarkably  well  played  and  won  numerous  ;i 
recalls  for  the  pianist . The  only  novelty  was  an 
“ Illustration  for  Orchestra”  of  two  passages  from  ■■ 
the  Book  of  the  Revelation,  by  Ost roglazov,  one  of 
the  younger  Russians.  You  might  say  of  this  as 
much  as  Bishop  Hare  said  of  the  Book  of  .loh-—., 
“ tho  performance  is  very  well  for  a young  man.” 
but  not  more. 

1 [ME.  JEANNE  JOUVE’H  RECITAL. 

7 

Mme.  To uve  has  one  of  those  enviable  contralto 
voices  whose  rolling  tide  need  not  always  be  repre- 
sented at  the  full.  A deeper  swell  on  which  to 
draw  is  there  when  the  linger  chooses.  A too- 
insular  critic  might  object  that  this  is  precisely  the 
kind  of  voice  which  needs  training  according  to 
British  notions  rather  than  French,  so  that  all  ten- 
dency to  vibrato  and  to  inequality  of  tone  in  the 
scale  shall  be  sternly  fought  against  ; he  might  say 
that  Mme.  Jouvc’s  style  is  better  suited  to  a foreign 
than  a British  audience.  But  the  beautiful  warmth 
of  the  voice  and  the  intelligence  and  animation  of  the 
singer  should  not  fail  to  give  real  pleasure  to  the  un- 
prejudiced. Mme.  Jouve’s  “Ah,  quel  giorno,  from 
Semiramide,  could  not  make  us  forget  Trebclli  or 
Scalchi  in  that  once-admired  air,  but  it  is  quite 
possible  that  those  great  vocalists  would  not  have  ! 
known  how  to  do  as  much  as  Mme.  Jouve  did  with 
Godard’s^Lc-s  Elfes  ” or  Rhene  Baton’s  and  Duparc’s 
songs,  \MlKi  were  beautifully  given. 

Mr.  dWGreef  played  the  dear  old  “ Variations 
Serieuses^^of  Mendelssohn  as  well  as  Saint -taaens  s 
Caprice  on  Alccsie  faultlessly  at  all  points,  and 
Miss  Ethel  Attwood’s  delicate  accompaniments  to 
jjjie  songs  were  charmingly  done.  ^ 

SPLENDID  NEW  SONATA. 

MEMORABLE  WORK  BY  MR.  JOHN 
IRELAND.  //'-> 

The  violin  recital  given  yesterday 
hv  Albert  Sammons  and  ^William 
Murdoch  was  made  memorable  by  the 
introduction  of  one  of  the  finest  works 
by  which  British  chamber  music  has 
been  enriched  even  in  these  prolific 
days. 

Its  author,  Jci#n  Ireland,  has  occu- 
pied for  some  time  a kind  of  midway 
.position  between  those  of  his  contem- 
poraries who  emancipated  themselves 
with  feverish  haste  from  the  narrow 
tradition  and  those  who  had  neither 
desire  nor  initiative  to  desert  the 
academic  fold.  In  short,  his  origin- 
ality grew  slowly  towards  maturity. 

But  that  it  grew  surely  and  robustly 
is  proved  in  the  new  sonata  for  violin 
and  piano. 

The  opening  is  rugged,  and  all  its 
emotions  are  vigorous,  though  ex- 
pressed in  lyrical  form.  Even  the 
humour  of  the  last  section  gathers  a I 
flavour  of  the  heroic  from  the  context, 
much  as  the  fun  of  our  soldiers 
gathers  it  from  tjjeir  hardships.  There 
is  no  cue  to  the  composer’s  inten- 
tions, but  one  receives  a definite 
impression  of  a sane  idealism  that 
will  pass  through  an  ideal  without  a 
thought  ol’  self-pity.  There  is  not  a 
morbid  moment  in  it  from  end  to  end. 

The  players  had  no  easy  task.  To 
mention  one  feature  only,  a lesser 
player  than  Sammons  would  have 
been  tricked  into  some  false  intona- 
tions, for  John  Ireland  has  an  unusual 
" <V  °\  modulating  far  afield  with  a 
deceptive  ease.  But  both  players 
acquitted  themselves  nobly,  and  are 
to  be  congratulated  on  the  service 


aev  have  rentlerecT  tcTTfrit,;,..  ,uaw  , 
The  programme  also  comprised  an  i 
early  Beethoven  and  a late  Brahms  ] 
sonata. 


a A RUSSIAN  SINGER.  ^ ^ Jj 

The  most  important  of  yesterday’s 
concerts  was  the  vocal  recital  given 
by  Mile.  Zoia  Rosowsky  at  the  /Eolian 
Hall.  This  talented  Russian  singer 
has  been  heard  before  in  London,  but 
not  in  a programme  calculated  to  dis- 
play her  range.  Though  primarily 
an  operatic  artist  she  proved  herself 
to  be  possessed  of  a remarkable 
faculty  of  giving  point  to  such  songs 
as  Debussy’s*  “ Fantoches,”  Rimsky- 
Korsakoff's  “ Viens  au  royaume  de  la 
rose  et  du  vin,”  and  especially 
Glazoun  off’s  “Romance  Orientale. 

In  her  French  songs  there  was  some- 
thing that  sounded  exouc — due,  may 
be,  to  her  Slavonic  temperament  or 
her  operatic  leanings— but  it  added 
to. the  interest  of  her  performance. 

Her  programme  included  an  air 
from  Ravel’s  opera  “ L’Henre 
Espagnole,”  which  presumably  t.ie 
censor  of  plavs  will  never  allow  us 
to  hear  in  it  entirety,  but  which  is 
full  of  a most  fascinating  musical 


irony. 


LONDON  CONCERTS. 


PACED! ANN  IN  EXCELSIS.  . 

that  P achmann  is  now  a «*£»o  it  asj  ' 

rinds*  thxn  evoi  he  va*  ■ 0n 

you  will,  the  throne  that  came  lo  OjA®?  ^L«f.  I 

i 

presentativo  oi  Chopm  m ''  k.  ,vilic’^  com- 

music,  while  verbally  tre»t-  . 

mulidphm^  oi  1 

; j 

1 near  enough  o ^ obvionsh'— most 

For  J&ged  there  was  the 

diverting,  • .-1  nimnsi’s  elocntiona . 

consolation  that,  each  that  e^n 

ck-feers, 

the  most  whispered  of  hjasnb^  P ( tlle  hall.  I 

iKord  clearly  in  mo  most  distant  corn  - 

The  enthusiasm  was  prodisiou^A^OACfc  /J  f 7(  J I 

QUEEN’S  HALL. 
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BANTOCKS  “HEBRIDEAN” 
SYMPHONY. 


London  had  had  to  wait  until  yester- 
day to  hear  Granville  Ban  lock's  most 
.rec«vt  orchestral  work,  tne 
“ Hebridean  ” Symphony,  inspired  by 
the  folk  tunes  which  Mrs.  Kennedy 
Fra-ser  has  collected  in  the  Isles  of 
the  Western  Seas,  and  by  a kind  of  ! 
personal  “ Keltic  revival  that  has  ( 
tinged  his  music  for  some  time. 

The  work  is  not  as  formal  as  its 
title  would  indicate,  and  is  programme 
music  unabashed.  So  vividly  does 
it  illustrate  what  may  be  described  as 
its  anecdotal  Side  that  that  element 
in  it  is  clamorous  to  be  visualised.  One 
might  term  it  an  opera,  or,  better 
still,  a music  drama,  without  words, 
and  one  which  would  require  a 
spectacular  mounting  at  that. 

The  weakness  of  such  forms  of  com- 
position is  that  the}-  render  almost  in- 
evitable the  recourse  to  a kind  of 
device  that  theatrical  conductors,  hav- 
ing to  do  with  melodrama,  used  to 
call  “ hurry -music-.”  Here,  of  course, 

it  is  hurry-music  of  a vastly  superior 
type,  but  the  governiug  idea  is  the 
same.  The  trouble  is  that,  if  you 
eliminate  this  element,  attribute  the 
themes  to  their  rightful  source,  and 
revalue  the  composer's  orchestral 
virtuosity  as  equivalent  to  musical 
“ mounting,”  there  remains  little 
absolute  music  to  place  to  his  credit, 
despite  the  fact  that  he  has  produced 
a spectacular  musical  creation  shat  is 
quite  remarkably  effective. 

In  short.,  those  who  expect  subjec- 
tive thought  expressed  ,in  terms  of 
music  will  be  .disappointed.  Those 
who  are  content  with  an  aural  genre- 
piaturc  will  find  in  the  “ Hebridean 
Symphony  one  on  which  the  lavish 
use  of  technical  resource  has  shed 
brilliance.  ""^OL^U^U,  7.0  */  *7 
, M.  de  Grecf’s  new  concerto,  which 
I he  introduced  at  the  same  concert,  is 


d write,  but  which  a still 
ptter  musician  would  revise*.  lve- 
verfciiiR  the  method  of  the  classics, 
wlm  often  extracted  distinguished 
music  from  a commonplace  theme  he 
has  set  out  with  a distinguished 
theme,  and,  alas!  extracted  rein.it 
much  tl-.at  is  commonplace.  Yet  the 
concerto  also  contains  a ileal  ot  sound 
musical  thought,  which  is  made- . 
m.ately  appreciated  because  of  t he  , 
great  length  of  the  work.  It  is  pro-  j. 
bablv  too  late  to  suggest  condensa-  j 
ti«.n,'  but  if  the  paper  fnnuue  hud  set 
in  a little  earlier  the  concerto  would  | 

I have  benefited  by  it.  . 

Mr.  Hamilton  Hartv  is  again  to  be  j 
congratulated  on  the  brilliant  manner  , 
in  which  he  piloted  the  London  | 
Symphony  Orchestra  through  an  tm-  j 
usually  exacting  programme. 

. LONDON  -SY11UHJONYCONCERT. 

iUdLAci 

J BANTOCK’S  “ HEBRIDEAN ’’  SYMPHONY. 

By  a curious  irony,  tho  London 


Keith  gave  interpretations  which,  whilo  they  I 
'lowed  closely  tho  traditional  linen  and  never  ntrainedl 
after  originality,  wore  thoroughly  HjrnpatheiJr,  and 
tin  audisneo  which  filled  the  hall  and  overflowed 
into  tho  oorridom  enjoyed  them  to  tho  fulL 


MILE. 


N I ELK  A ’S 
A .?  y' 


RECITAL . 

French  soncs  with 


■Mile.  Nielkft  sings  modern  . 

much  skill  and  charm  that,  although  she  sum;  nothing 
else  at  lief  recital  in  the  iEolian  Hall  on  Saturday, 
there  was  no  monotony  about  the  concert,  ‘ he  tni 
ordered  her  own  part  of  the  programme  with  rxoel- 
'Jlent  judgment,  but  tho  length  and  the  seriousness 
Franck’s  Quintet,  which  divided  the  two  groups 


formidably  with  the  light 


lot 

Lf  gnjitro  contrasted  rathe.  • , ... 

tek-eanoe’  of  the  vocal  music.  Beginning  with  some 
1“'  the  best  known  and  most  generally  admired  songs 
Valodilhe,  and  Chausson,  Mile.  Nielka 
two  ilrst-rnto  specimens  of- 


(by  Du]>nrc, 
went  on  with 


Debussy  and  Ravel,  which  are  not  hoard  from  every 
siimeps  lips,  and  ended  with  Ohabrier  s Bnllude  des. 
,t  Vos  Dindons  ’ and  ’’  Villanelle  des  Petite  Oanards, 
whose  cheerful  good  nature  sent  the  audience  away  in 
(high  good  humour. 


(Orchestra,  having  devoted  themselves  with  unvary- 
ing persistence  throughout  their  season  to  tho  reper- 
tory of  fainiliju  thiugs,  brought  their  activities  tem- 
iporarily  to  an  end  on  Monday  evening  with  a 
! programme  containing  two  novelties.  Seeming! j 
the  prospect  of  listening  to  two  works  entirely  un 
known  to  them,  so  far  from  stimulating  tho  musica 
public,  acted  as  a deterrent.  At  any  rate,  tho  aspee 
of  Queen’s  Hall  denoted  the  London  “ music-lover ’s 
habitual  apathy  towards  anything  new.  Nor,  to  bi 
strictly  truthful,  did  those  who  came  display  an; 
vast  amount  of  enthusiasm  for  tho  novelty  ohietlj 
Concerned:  And  Granville  Bantock’s  “ Hebridean  ’ 
Symphony,  first  performed  in  Glasgow  about  a ycat 
ago,  and  since  played  in  the  North  of  England,  cer- 
tainly is  not  to  be  numbered  among  thoso  works  to 
which  tho  average  listener  would  be  likely  to  accord 
an  unreservedly  favourable  reception  at  a first  hear- 
ing. It  is,  to  say  the  least,  a work  of  unequal 
power,  alternating  between  moments  of  real  beauty 
and  imaginative  strength  and  passages  where  the 


too  staccato 

la  finish  to  some  of  her  words— generally  the  word  at 
the  end  of  a phrase— there  is  nothing  but,  praise  for 
Symphony  vuie.  Xielka’s  style  and  diction.  In  no  case 


did 


attempt  to  put  into  the  songs  more  than  they 
I bear.  In  Chausson’s  “ Apaisement,  Ravels 


she 

’•  r’lLrigme  EtemeilX’rand"  “ SurT’herbc  ’’  her  good 
h aste  and  intelligence  were  specially  to  be  noted.  T.  he 
Quintet,  was  well  played  by  the  Belgian  String 
Quartet  and  M.  .Toi*gen,  and  Mr.  Anthony  Bernard 
was  a sympathetic  accompanist. 


LONDON  CONCERTS. 


A FRENCH  IMPRESSIONIST. 

Either  in  fancy’s  dreams  or  in  the  course  of  bis 
travels  Albert  Roussel,  a French  composer  of  tho 
modern  impressionist  school,  once  beheld  amid  the 
shades  of  a gloomy  cavern  the  figures  and  features 
of  some  ancient  gods  carved  in  tho  subterranean 
rock.  The  impressions  of  that  actual  experience, 
or  dream,  he  translated  into  terms  of  music,  and 
tho  result  was  heard  at  Queen’s  Hall  on  Saturday 
afternoon,  when  Sir  Henry  Wood  introduced  hs  to 
“ Lea  Dieux  dans  l’ombre  des  Cavemes.”  Tho 
(hearer's  attention  flags  by  reason  of  the  composer’s  j work,  which  forms  part  of  an  orchestral  trilogy  en- 
failure  to  sustain  his  music  on  ain  oqual  level  of  (titled  “Evocations,''  is  a clever  and  imaginative 
interest.  Wo  all  know  how  that  composer  at  one  j exercise  in  a style  of  musical  impressionism  to  which 
time  turned  his  thoughts  towards  the  East  and  drank  i modem  cars  have  become  quite  accustomed.  Its 
deep  of  its  glamour,  finding  beneath  its  spell  in-  I musical  interest  is  almost  wholly  pictorial  ; that  is 
spiration  that  yielded  rich  fruit.  In  the  present  (to  say,  without  tho  key  to  tho  composer's  ‘''pro- 
instance, and  not  for  the  first  time,  he  has  gone  to  I gramme,”  its  actual  musical  appeal  would  be  slender 
Celtic  sources  not  only  for  actual  musical  material,  1 enough.  But  to  say  this  is  not  to  discount  the  skill 
but  for  “ atmosphere.”  He  found  what  ho  sought  in  1 arKj  thoroughness  with  which  Mr.  Roussel  aecom- 
Mrs.  Kennedy  Fraser’s  collection  of  Hebridean  folk-  i pished  his  purpose  and  evoked  the  impressions  born 
songs,  and  took  from  them  examples  which  u.n-  G[  tha.t  gloomy  cave  and  its  eerie  carvcn  effigies. 

j On  the  strictly  classical  side  of  things  the  afternoon 
I gave  us  Mozart’s  lovely  Symphony  in  G minor, 
of  which  the  spontaneity  afforded  a striking  contrast 


dtniably  possess  beauty  and  character  of  their  owd. 
But  whether  thoso  island  songs  furnish  forth  ideal 
material  for  a work  cast  in  this  particular  form  is 
ft  point  that  easily  challenges  argument. 

Upon  orthodox  symphonic  lines  Mr.  Bantook  has 
not  thought  fit  to  develop  his  subject-matter.  But 
on  this  score  we  have  no  quarrel  with  him.  The 
main  point  that  arises  for  consideration  is  whether, 
working  upon  the  lines  he- chose  to  adopt,  he  really 
made  the  best  possible  use  of  his  borrowed  themes, 
and  to  this  an  answer  lies  in  the  remark  previously 
made  as  to  the  work’s  inequalities.  That  there  are 
not  a few  moments,  as  in  the  quiet  opening  section — 
based  upon  a mournful  but  appealing  theme— when 
he  contrives  with  admirable  skill  and  truth  10 


| to  some  of  the  passages  in  Brahms's  Double  Con- 
I corto,  the  solo  parts  in  which,  as  often  before,  were 
played  with  remarkable  singleness  of  feeling  and 
I distinction  of  style  by  the  Misses  May  and  Beatrice 
i Harrison.  And  admirably  supported  they  were  by 
I the  orchestra.  The  persuasive  and  accomplished 
singing  of  Madame  d’Alvarez  in  familiar  operatic 
numbers  was  a much-apprcciated  feature  of  the 

. concert,  — . 

[ OR  I AN  si  MADRIGAL  SOCIETY. 


These  concerts  are  things  to  look  forward  to,  and 
“ establish  ” the  right  brooding,  mysterious,  poetical  heir  reputation  for  a varied  and  contrasted  pro- 
atmosphere,  there  is  no  gainsaying.  But  the  in-  jramme  and  a thoughtful  and  expressive  performance 
terest,  though  revived  here  and  there,  is  not  con-  of  it  was  fully  maintained  last  night  at  the  Aioliaii 
sistently  maintained,  and,  even  regarded  as  an  im-  Had-  Gibbons’s  “ Ah,  dere  heart,  Morley  s Arise, 
press  ion  ist  tone-picture,  the  symphony,  while  un-  get  u^utmymc --"Were^ fine  pieces  of  singing 
demably  impressive  and  finely  imaginative  m parts,  ali  different  from  each  other.  - Then  there 
aoes  not  always  answer  expectations.  The  com-  r,ere  ,wo  catches  of  Purcell's,  but  catches  are 
poser  paints  his  Hebridean  storm  cleverly  enough,  dcdi  nearly  so  effective  with  action  as  with  soloists, 
without,  however,  any  strikingly  bold  or  fresh  After  an"  interval  the  choir  came  fresh  to  C.  M. 
strokes,  and  when,  in  a “ battle  ” section— the  mean-  Loeffler’s  choral  ode  in  eight,  parts,  “ For  one  who  fell 
ing  of  which,  failing  a clearly-defined  programme,  in  battle,”  a fine  study  in  dissolving  harmonies,  but 
is  not  altogether  apparent — he  introduces  a pro-  our  generation  will  never  hear  melody  again  as  the 
tracted  trumpet-call  (typifying  the  clansmen’s  madrigatists  understood  it,  and  harmonies  alone  reduce 
°f  unparalleled  persistent  the  effect  is  chofc,  Tiffing  ^nd  t? 

incongruous  rather  than  awe-inspiring.  For  the  JLiSyt  and  except  for  some  faulty  intonation  amongst 


fa  t, »”  A NliVV  SONATA.  , / -7 

1 ^ L>  ' / / 

At  her  third  recital,  which  took 
place  last  ni«ht  at  the  WiKinore  Hall, 

Miss  Rhoda  Backhouse  inteotlucod  a 
new  sonata  by  Mr,  J.jtiConnor 
Morris,  the  pianist,  who  hus^o*n  her 
faithful  comparuou..  i i>  con- 
certs. It.  is  aRreeahiy  written 

work,  which  hai^Auoiig  other  quali- 
ties that  oT  dating  the  particular 
susceptibilities  of  violinists.  In  short, 
it  is  a pleasant,  work  to  hear,  but  so 
mellifluous  in  character  as  to  leave 
the  listener  with  a guilt}  feeling  of  * 
having  exceeded  Ills  suga*  ration. 

MISS  OLGA  HALEY’S  REClfAE. 

TIM 

AIDs  Ho  ley  lias  a Rood  mezzo-sopraflo  voice,  la  * 
pleasing  in  its  powerful  upper  notes  tlian  in  the 
middleBr<-ffi*ter.  aivt  elm  has  eviden  t.l> pin  V 

some  careful  training.  bho  w as  not  alw ays  sucres,  u 

^ UrswTa^r  p^g.*lnand  wlstimrfimra  “hr  eat  by  ’ ’ 
iuecuely  at  those  momwrts  ^-r|  ourfw  was  the  one 

*•  Danza,  danza,’'  “ Come  raggio  <h  sol.  and  be 
tu  m’ami,”  she  challenged  comparison  at  once  with 
1 the  many  tine  artists  who  have  so  constantly  sung 
them  during  the  last  SO  years,  and  neeNdtl  ve£ 
creditably— rather,  however,  as  regards  the  vocahza 
Hon  than  in  the  perfect  realization  of  the  spirit  of 
!tho  song.  In  some  less  difficult  and  more  senU- 
j mental  songs  of  the  French  school  Miss  Haley  was 
j at  her  best.  * 

LONDON  CONCERTS^  fj 

^ H ih1* 

At  her  concert  at  flic  Stcinway  Hall,  yesterday 
afternoon,  Miss  Olga  Haley  made  it  even  clearer 
than  ever- that  she  is  a singer  with  a future.  For 
|she  not  only  has  a fine  voice  and  an  excellent  c 
jmqub,  but  has  also  tho  tar  rarer  gifts  of  a sense 
-Lf  style  and  a sense  of  atmosphere.  Her  interpreta- 
tion of  Durante’s  “ Danza,  danza,  Samt-baens 
F-  La  Cloche,”  and  Walter  Morse  Hummel  s exceed- 
ingly clever  “ Proem  ” wore  all  encored,  and,  indeed, 
they  deserved  to  be,  but,  artistic  tnumphs  though 
they  were,  they  were  little  if  at  all  superior  to  those 
which  she  gave  of  most  of  the  songs  m her  very  in- 
teresting programme.  The  concert  was  pleasant ly 
varied  by  a number  of  violoncello  solos  excellently 
played  by  Mr.  Sydney  Brooks,  while  Mrs.  -—ward 
Haley  and  Mr.  F.  T.  Lowden  were  the  accompanists. 

lit  is  rather  curious,  but  none  the  less  interesting, 
that  Mr.  Victor  Benham,  who  gave  a recital  in 
Eoliatt  Hall  yesterday  afternoon,  the  programme  ol 
which  was  entirely  devoted  to  Chopin,  played  for  at 
least  a part  of  the  time  with  far  more  finish  and 
effect  than  when  on  previous  occasions  be  essayed  a I 
genera’  scheme.  Often  in  the  preludes,  studies,  and  . 
so  on,  he  showed  himself  possessed  of  an  muospec- 
tive  iaatinot  not  before  suspected,  and  ms  large  audi 
enco  was  mightily  pleased.  

•r  MLS5>  ULLA  11ALFA . 

It  is  not  often  that  a new  singer 
makes  such  rapid  progress  in  public- 
esteem  as  Miss  Olga  Haley,  who  gave 
her  first  recital  in  December  and  her 
second  yesterday  afternoon.  Mean- 
while her  name  has  been  much  in 
evidence,  and  she  had  no  difficulty  m 
filling  the  Steimvay  Hall  with  an  Ap- 
preciative audience.  / 

! She  has  a rich  well  developed 
! voice,  a pleasant  delivery,  and  good 
taste  in  the  selection  *^d  presentation 
of  her  songs.  Walter  Morse  Hum 

( mel  s delightful  “ Proem  was  charm-  . 

1 ingly  rendered.  Its  opening  line  is 
'1  Mv  song  is  such  a little  thing,  but 
j the  little  thing  well  doue  is-  no  longer 


Ox  a genuinely  well-inspired  theme  resembling  a 
chorale  tho  composer  makes  much  use,  and  from  tho 
soloist’s  standpoint  the  work  is  often  showy  enough ; 
but  it  would  gain  decidedly  hero  and  there  by  com- 
pression. As  inlerpreter-in-chief  the  composer 
clearly  found  his  task  a congenial  one,  and  the  bril- 
liance of  his  playing  won  for  him  well-earned  tributes. 

Of  'light-henrted  faro  the  audioDoe,  including  not 
a few  wounded  soldiers,  that  came  to  Claridge’s  yes-  - 
terday  afternoon  had  their  fill.  As  often  before, 

“ Laughter  and  Song  ” was  the  legend  on  the  pro- 
gramme of  Mr.  de  Lara’s  war  emergency  entertain- 
ment, and  also,  as  on  many  similar  occasions,  the 
laughter  ” predominated.  It  reached  its  acme  m 
Air.  Arthur  Holmoro’s  highly  uplifting  sermon,  de- 
cidedly clerical  in  manner,  if  un-biblical  in  text.  For 
ihe  humorous  items  contributed  by  Miss  Lena  Cop- 
ping (at  ..he  piano),  Miss  Roberta  Williams  in  a clev<  r 
imitation  of  an  cnis-nt  terrible,  and  Mr.  Hickman 
Smith,  there  was  also  much  appreciation,  as  like- 
wise for  the  singing  of  Miss  Christine  Maltby  and 
Miss  Eugenie  Ritte,  while  a particularly  pleasant 
feature  of  the  afternoon  was  tho  neat  and  refined 
I violin  playing  of  Miss  Phyllis  Allan. 

Two  violin  and  pianoforte  sonatas  formed  the  pro- 
gramme of  the  recital  given  by  Mr.  W.  Sachso  and 
Air.  Charlton  Keith  at  the  Trinity  College  of  Music 
yesterday  afternoon,  those  by  Brahms  in  A,  Op.  100, 
and  Beethoven  in  D,  Op.  12,  No.  1.  Both  capable , 


QUEEN’S  HALL. 


Jusrt;  35,  orrtlh^  occasion  of  hor  d6bnt  ft  few  rught£ 


siderrble  pains — that  will  suggest  fresh  points  vioFa,  and  harp  was  an  interesting  addition.  The 
for  consideration  upon  a further  hearing.  combination  is  one  which  Debussy  has  used  and 

Of  the  other  novelty  brought  forth,  a Pianoforte  which  was  heard  a month  ago  in  the  same  hall.  Mr. 
Concert o by  Mr.  Arthur  do  G.reef,  who  appeared  in  Bax  ha-s  made  a more  effective  use  of  it ; the  motion 

•-ttytSf-  in™  » «*  rn.chU.S-, «,»!» 

sayiH-,.  In  it  tho  composer  assuredly  breaks  no  new  ^ pieces  for  flute  and  piano  beginning  with  a fanciful 
ground,  the  work  being  constructed  upon  long-ae-  Shadow  Dance”  and  ending  with  a silly  Grotesque” 
copied  moods  aijd  exhibiting  m its  general  style  of  Vhich  came  later  in  the  evening, 
musical  expression  but  little  bias  towards  modern. „y.  ^t]  h first  impressions  are  not  always  very 

reliable,  there  could  bo  no  doubt  whatever  that  Miss 
U-ssie  Thomas,  who  made  her  debut  at  Queen  9 Ha  l 
last  night,  was  an  extremely  gifted  violinist,  alia 
3 as  yet  hardly  out  of  her  infancy,  but  in  sPJteM 
her  youth  she  has  clearly  learnt  under  Profes«ii 
(Hubay  more  than  many  far  more  mature  violinists, 
n the  first  two  movements  of  the  Mendelssohn 
kmeerto  Miss  Thomas  acquitted,  herself  extrao- 
rdinarily well.  Her  tone  was  warm  and  true,  and 
aer  stylo  showed  decided  temperament.  In  tna 
jualo  she  unfortunately  rather  betrayed  her  immiv 
uritv,  for  though  her  playing  was  quite  crisp  and 
accurate  it  was  somewhat  lacking  in  strength,  and 
■even  the  careful  conducting  of  .Mr.  V\ . H.  lined 
did  not  Wholly  prevent  the  accompaniment  from 
being  too  predominant.  Miss  Thomas  a other  nd 
for  the  favour  of  her  audience  was  made  in  the  E „-•  * 
Concerto,  with  the  composer  as  conductor.  Hera 
she  made  an  uncommonly  successful  effort  to  ri  vj 
! more  experienced  competitor,  and  it  must  be  owne 
! (and  that  without  reluctance)  that  her  interpret*- 
Ition  was  unusually  sensitive.  Evidently  she  is  an 
abnonn»lly  gifted  young  violinist,  with  only  the 
Vcrv  venial  defect  of  extreme  youth  to  overcome. 
Her  future  a p pear  one  os  will  be  awaited  Trith  greaf 
iintcrest.  ! Sr  < ' ./ 


[ M. 


ago.  Miss  Tesaie  Thomas  allowed  horsolf  to  be _ tested  , 
in  two  strongly -contrasted  concortos— - those  of  Mon- 
debeohn  and  Elgar— so,  at  her  second  appe.ir.mcoH 
m Queen’s  Hall  last  evening,  our  latest  “ prodigy 
violinist  elected  to  be  hoard  in  two  works  in  that 
(form  hardly  less  dissimilar  in  Style.  V\  hen  it  is 
I added  that  Tchaikovsky  and  Brahms  were  tho  com- 
nosors  drawn  upon,  it  will  be  seen  that  the  inter- 
iprot-er-in-chiof  a^g^tiin  aeked  to  be  judged  fro™ 
exacting  standard.  Of  her  abnormal  y developed 
rifts  one  spoke  so  recently  dial  it  seems  hardly  neocs-  . 
sary  now  again  to  emphasise  the  fact  that  in  this 
1 1 5-year-old  violinist  wo  are  presented  with  one  of 
I thoge  strange  manifestations  of  precocious  genius  for 
(which  there  is  no  accounting.  This  is  not  to  say 
that  her  playing  has  yet  reached  a point  of  maturity 
at  which  it  could  bo  set  on  a plane  with  tha-t  01 
'artiats  who  have  attained  to  the  very  front  rank 
after  long  years  of  experience.  Indeed,  it  is  not  tho 
least  of  the  charm 3 of  her  playing  that  not  infre- 
quently it  betrays  tokens  of  youihfumces.  but  the 
undeniable  fact  remains,  as  was  abundantly  shown 
,n  the  two  exacting  works  aho  courageously  redyed 
hist  nigh* — app reaching  both  in  a spirit,  that  dearly 
betokened  appreciation  of  their  contrasted  charac- 
teristics—that  in  this  oase  the  yputhf illness  goes  hand 
in  band  with  very  rare  qualities  of  bratm  and  ac- 
complishment. As  before,  the  London  Symphony 
Orchestra,  under  Mr.  W.  H.  Reed,  lent  the  ooucert- 
giver  very  discreet  support. 

MOISEIVITCH’S  CHOPIN  RECITAL. 


A really  deep  draught,  of  Chopin,  such  as  was 
(offered  on" Saturday  afternoon  with  the  four  Ballades 
the  24  Preludes,  and  the  B minor  Sonata,  is  refreshing 
' when  it  does  not  come  too  often,  and  when  the  pianist 
I is  able  to  give  each  fresh  piece  its  t rue  mood,  as  Al. 
Moiseivitch  did.  The  Ballades  give  great  oppor- 
. tunity  to  this  pianist’s  strong  point,  the  delicate 
handling  of  the  inner  parts.  A vivid  touch  in  the 
partwriting  seldom  escapes  him,  and  his  judgment 


At  the  e vainer  pe 
Hughes  Maeklin  took  the  part  of 
Hoffmann.  Mr.  Frank  Clarke  that  of 
- rp,  , ...  Hapcrtutto.  ami  Miss  Clara  Simons 

to  Os  prominence  ^cver  ^akem  ' or  of  Antonia. 
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hesita- 


“ CARMEN” 

TJ- 


AT  THE  GARRICK. 

1*1 


every  one  interested.  lake  everything  that  the 
London  Trio  give  us.it  was  carefully  rehearsed  and  - ' 
obtained  well-deserved  applause  yesterday  at  the 
fltolian  Ha  ll. 

Mr.  Whitehouse  played  Bantock’s  Celtic  Poem  . 
with  fervour,  and  Mr.  Pecskai  Parry’s  Partita  in  D f! 
ininor.  These  made  an  excellent  contrast,  the  first 


the  phrases  is  another  beauty 
Reft,  with  some  little  courtesy— a moment  s 

[titiu,  a tiptoe  scurrtv.  91*  Y y M ^ i.  r— - - | ^ - - . . . , , . . , , - - ,,  .in^ueaui/y  irum  uic  aiwwvwuiv  uiopmuuu  ut  ■ 

| change  of  tone.  \ Carmen,  with  Miss  1 hyllis  Archibald  m the  tit  1 monies.  Miss  A.  van  Staveren  contributed  some 

Unfortunately  at  th*  tlnrd  prelude  a . nr, ill  minority  given  at  the  Garrick  last  night  with  success. i which  gave  pleasure. 

Of  the  audience  interfered  with  applause,  tod.  this  whihal.l  held  her  audience  from  the  beginning.  ,iOD^.  w“ctl  ^aTC  Pleaiure* 


Unfortunately  at  tW  Mura  preiuae  » swat  mini  u > given  at  the  Garrick  last  night  with  success.  which  gave  pleasure, 

the  audience  interfered  with  applause,  and  this  (Vrcgibald  held  her  audience  from  the  beginning,  .tODej^T*  *aV0  Plcaiure‘ 

lise  greeted  chiefly  the  numbers  containing  brilhanf  , perhaps,  by  her  singing  than  by  the  unflagging  %A  GARRICK  1 

^a!es.  whereby  its  authors  showed  (hat  they  | 8pirit  she  displayed  and  infused  into  her  neighbours,  I \ | toAKKIGK  1 

at  Moiaeivit.eh  s art,,  hullvin"  caioliug.  and  exasperating  them  in  turn.  1 iO  * * ...  , • JT 

Don  Jose  (Mr.  Davies)  was  wrought  upon  by  this!  None  too  many  opportunities  havecomo the  way 

*i  italic  ... U i 1 Vapct:!  n <tinor  fl.c  if  hr*.  rnpfinh  nf 


| minor.  J-AAtlne  Uidur  <aai  c-vvewuv  wumooi,  I lie  iiiric 
, full  of  emotional  melody,  the  second  deriving  its 
vT?,  J beauty  from  the  architectonic  disposition  of  the  har- 

tuief. .„  s'ljgg  a.  van  Staveren  contributed  

gave  pleasure. 

^ GARRICK  THEATRE.^*  ^ 


I noise 

Moiseivitch’s  art"; 

BSrXwi  not  make  any  special  point  of  a brilliant  . D’  -josj  (Mr.  Davies)  was  wrought  upon  by  this  I ' »W»  iw  iu»ujr  « 

|l  toL'  but  only  uses  it  as  one  form  of  background  aftcp  little  while  and  began  to  sing  as  if  he  meant  J of  Mozart-lovcrs  m . our  midst  of  hearing 

which  to  exhibit  the  melody.  -t  . his  .<  pjower  ” song,  if  one  forgets  a few  uu- ! Marriage  of  Figaro  M in  recent  years.  Last 


Tex< 


‘ The  , 


1 c.gafn- 

TWO  REAL  MUSICIANS. 

| U*X”>  '* 

Mi  s Ethel  Hobday  and  Mr.  Warwick  Evans  gave 


It  ; JUS  i iunt-i  * *-  •;  i ia^u  a 

comfort  able  falsetto  notes,  was  a colourable  imitation  ; j^vivaJ  bv  tho  Carl  Rosa  Company  would  have  been 
of  the  real  thing.  Miss  Moulton’s  Micaela  was  most  - ••  ‘ r,  . ,.  3 *• — 


OI  me  real  iiuug.  , , 

aoceptable.  and  supplied  a musical  element  that  was 
lacking  until  the  Quintet,  which,  in  spite  of  its 
'-j  boisterousness,  was  well  in  tune,  l'he  Dallet  met 


welcome,  then,  in  any  case.  But  it  proved  the  more  , 
bo  by  reason' of  the  high  success  with  which  the 
artists  chiefly  concerned  carried  through  what,  no  . 


really  ^tog.l'afte^^ ^^m^aturda^  ^S^and^chon^  pl££  of  to™.,  a^XtLTa^^ 

just  the  right  time,  an r r'~j,  i,°noTr>ii’  T«-tc  A 


fct 'the  dBolian  Hall.  - ...  - - 
In  tlie  first  place  it  lasted  ji 
Diir  and  a quarter,  lu  the  second  the  playing  was  allj  ut 
bin  'notes,  and  that  gives  an  audience  the  feeling!  'wr  A 
the  piavers  may  be  enjoying  the  surprises,  of 
Sirli  music  is  full,  as  much  as  they  do  themselves.  ! 

Lliut  liu-  chief  reason  was  that  they  are  both  of  lhem| 
excellent  musicians  and  every  phrase  comes  with) 


GARRICK 


THEATRE. 


^ THE  MAGIC  FLUTE.” 

In  the  later  performances  the  Cas, 


, — ..  0 — l ot  cli 

one  seemed  to  be  agreeing  with  what  they  said 
jiil  more  listening  to  the  way  they  said  it. 

test  for  piano  and  YIOLIN.^ 

^ ^ fie' 1 1 Va  , , 

vrr  Sammons  and  Mr.  Murdo^i  joined  forces  at, 
the  WigXre  Hall  on  Saturday  ha  gave  an  after- 

r ....  —1  ^ i-Q  trt  Q lfl 


V.  ao  oeiGMue  ei  * r IC  ~ 

son.  Last  night  there  was  scarcely 
anv  fault  to  be  found  in  that  respect 
with  “ Tne  Magic  Flute.”  Mr.  Arthur 
Winekworth’s  Barastro  was  dignified, 
and  had  a splendid  vocal  quality.  He 
r -’%■  TT.ii  on  Saturday  to  cl  gave  an  aner-1  seemed  to  some  extent  to  set  the  stao- 

I the„r  e^  -roat  pleasure  to  a large  audience.  They|  dard,  which  the  other  singers  did  t..eir 
I pfaved°three^oiuifeS — Beethoven  in  F,  Coleridge  Tay-  Vyest  ^c-O  emulate.  . „ . 

I for 'in  P minor,  and  John  Ireland  in  A minm  In  m;  Dorothy  Robson  sang  Pwuir.a's 

iKssr&rwsssf  «”*«»•  wi  *»*  D°r°,%.  ¥to>i1  «•  * 

IbriS^  to  meet  that  test  passages  of  serene,  almost  pleaMrio-  Queen  of  hiight.  , 

I femmine.  beauty,  expressed  in  rapturous  and  ^her  Jfjdward  Davies  made  the  most 

fZmek  se  n t c n ces,  and  J oh  n Ireland^  a q{  ^ m Frederick  Clendon 

■strongly  «d^endent  ^d^fg^ndeur.  To  the  per-  of  Papageno.  Iu  short,  the  perfonn- 
I formers  this  programme  came  as  a test  of  all-round  ance,  which  was  directed  by  Mr. 
| musicianship  : and  this  Arthur  Faggc,  was  quite  remarkably 

.always  does,  and  the  pianist  better  than  ever  oetore,  jf  measured  by  the  somewhat 

i r rrrnTtA  T,  SOCIETY . indulgent  rule  that  is  the  only  right 

one  to  apply,  especially  in  war  time. 

A NEW  QUA  RI  E'I  a \ 10 

Saturday’s  “Pop”  at  the  .Bohan 
Hall  furnished,  an  opportunity  of] 
hearing  a quartet  for  piano  and 


.ROYAL  CHORAL  SOCIETJ 

"£^\0<:£l  4 Jety'sTrosXme  at  th 


I YdU  Society’s  programme  at  the 

T*«  Sa£rd5  opened  with  Sir  Hubert 

Aibert  Hat^  ^ ,,  The  Chivalry  of  the  Sea, 
which  was  per ^ ^hetousic  \ tseff  'fs^u nequ a 1 

?^hSemak-e°I  ^ b£Z£  by  m"GuY  WciW  a Belgian 

an^th^choir^eadil^res^o^ded^o^lm^p^Hunities|  ^ here 

for  impressive  pWp.Taylor's  “ Scenes  from  i earjy  in  the  war.  It  is  in  three  sec 

-I- TV  ro^lOll.  ill  UOI**l  lVloe  ,, . J vv TIvwlof*  J - • > i » 


for  impressive  “Jf^^wravlor's' “ Scenes  i 
! of  expression.  In  CofoiKlge  y Frederick  Bridge 
Hiawatha,  conducted  . was  apparent  a 

the  singing  was  less  go°a-  d ^ cf  incisivehess 

sense  of  disinterestedness,  and  a lack  ot^m^  music 

in  rhythm  andstrengt!  this  per- 

is now  so  Z.'fU  3 Performance!  as  one  may  call 
functory  ,sty]e  o*  P®rfo  ‘ mu(,h.  At  any  rate 
it.  did  not  ready  matte  - soloists  were 

the  audience  seemed  satisbem  and  Mr 

GARRICK  THEATRE 


“TALES  OF  HOFFMANN.” 

)K  y /a  ^ 

The  almost  complete  change  pi  cast! 

I in  each  act  makes  “Tales  of  Hoff- 
jmarm”  a good  opportunity  for  an 
I opera  company  to  display  its  vocal 
| wares  at  the  opening  of  its  season. 

I The  Carl  Rosa  company  is  not  lack- 
ling  in  voices.  In  fact,  it  is,  collec- 
Itively  speaking,  so  eager  to  show  what 
jit  can  do  that  it  is  at  moments  voci- j 
| ferous,  volume  taking  frequently  pre- 
| cedence  before  quality.  That  is  the 
[penalty  of  touring.  The  conscious 
j effort  to  impress  new  audiences 
becomes  a habit. 

' To  single  out  instances.  Miss , 
Florence  Barron’s  voice  is  flexible, 1 
but  scarcely  light  enough  for  the  Doll. 
Mr.  Hebden  Foster,  the  Dapertutto, 
made  one  of  the  best  effects  in  the 
mirror  song;  but  even  he  followed 
I the  general  tendency  of  straining 
after  the  las#  ounce, 
f On  the  other  hand,  Miss  Dorothy 
! Moulton,  the  Antonia,  has  a pretty 
I vocal  quality,  but  very  indistinct 
diction;  whilst  Mr.  Frederick  Clendon, 
the  Copnelius,  is  a good  singer  and  a 
bad  actor.  In  short,  the  principals, 

1 not  excluding  Mr.  Edward  Davies  as 
Hoffmann,  and  Miss  Tda  Carton,  as 
the  faithful  Nicklaus,  fall  short  of  the 
“ pomolete  “real  thing,”  but  certainly 
ombine  to  give  a performance  that 
111  please  the  kind  of  audience  that 
rasures  a voice  by  the  duration  and 
[ihi?n-itv  of  its  top  note — and  such 
Jaimimnces  number  their  thousands. 

Trie  chorus  shares  in  the  general 
l determination  to  do  good,  if  some- 
j what  Th<“  orchestra,  in  the 

eanihl?  hands  of  Mr.  Henriouez  de  la 
was,  perhaps,  the  most  satis- 
factory element  in  the  first  perform- 
ance. even  though  it,  too.  sometimes 
lingered  to  act  more  out  of  a phrase 
i than  had  ever  been  in  it. 


tions,  the  middle  one  combining  the 
functions  of  slow  movement  and 
scherzo.  The  work  is  broadly  con-^, 
ceivcd,  with  lyrical  moments  of  con- 
siderable beauty  and  a well  con-  j 
structed  climax  in  the  finale.  An  j 
apparent  anxiety  to  fill  the  frame  | 
causes  the  music  to  lose  grip  in  the 
working  out  of  the  opening  section, 
but  that  impression  does  not  remain 
long,  and  it  is  certainly  no  disadvan- 
tage for  a composition  to  gain  in 
interest  as  it  proceeds. 

The  piano  part,  which  happens  to 
be  somewhat  strenuous,  was  in  the 
capable  hands  of  William  Murdoch. 

Earlier  in  the  afternoon  Mr.  Sam- 
mons and  his  men  gave  a hotewol  thy 
performance  of  Ravel  s quartet,  one 
of  the  finest  in  modern  chamber 
music,  and  of  Frank  Bridge's  two 
pieces  founded  on  English  folk-tunes. 
The  next  “Pop”  will  be  the  fiftieth 
given  by  the  London  String  Quartet] 

^ MYRA  HESS’S  RECITAL^ 

It  is  a rare  treat  to  hear  some/ im- 
adulted  unhyphenated  Bach— --.acli 
as  he  wrote.  Yesterday  aAernocn 
Miss  Myra  Hess  opened  her  recital 
with  three  preludes  and  fugues  from 
the  first  book  of  the  immortal  fort\- 
eight,  including  the  magnificent  L 
fiat  minor  one,  the  absolute 
modernity  of  which  proves  wLav  a 
prophet  the  grand  old  Anarchist  uas. 
Miss  Hess  made  one  ieel  that,  in  nc-t 
playing,  which  is  the  opposite  of  tho 
style  that,  has  made  Been  sound 
archaic  to  so  many.  , 

]f  we  owe  this  treat  indirectly  to 
the  “performing  rights”  squabble 
which  has  put  French  aud  Enghsn 
music — temporarily,  let  us  hope— out 
of  bounds,  then  it  is  true  once  more 
that  out  of  evil  cometh  good.  There 
followed  a Mozart  sonata,  Schu- 
mann’s “ Etudes  Symphoniques,  and 
half  a dozen  Chopin  mazurkas,  all 
piayed  witn  exquisite  finish  and  tem- 
peramental insight. 

Nevertheless,  the  hope  is  permitted 
that  by  the  time  her  next  recital  is 
due  Miss  Hess  will  be  able  to  include 
some  of  the  modern  music  in  which 
she  excels 


THE  LONDON  TRIO. 
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Tchaikovsky  in  A minor  offers  just  the  oppor- 
tunities that  trio  players  love — fine  sonorous  combina- 
I ions  in  the  first  movement  and  chances  for  each  singly 
iu  the  second  ; while  it  is  full  enough  of  tune  to  keep 


reached  by  the  performance  as  a wholo.  Indeed,  for  ; 
general  smoothness  and  spirit,  it  showed  the  well-  . 
disciplined  mcmborR  of  the  Rosa  company.nl  Choir  1 
best.  A large  audience,  accordingly  enjoyed  their 
evening  heartily.  To  this  end  none  worked  with 
higher  spirits  ot  to  better  purpose  than  Mr.  Charles  Iff 
Victor,  who  made  of  Figaro  the  jollicst  rogue.  Bight  j 
well,  too,  wore  their  opportunities  realised  by  Miss  , 
Ida  Carton,  who  acted  most  intelligently  as  Chern-  [ 
bino,  and,  save  for  slight  unsteadiness  of  tone,  sang  ] 
tho  English  version  of  " Voi  che  sapete  ” and  tho  I 
rest  very  well,  and  Miss  Chvra  Simons,  as  pert  ns  she  ^ 
was  a pretty  Susanna.  The  admirable  singing  of 
'Hr  .Arthur  Wink  worth  as  the  Count,  and  of  Mr. 
Frederic  Clendon,  as  Bartolo,  were  other  notable  L 
features  in  a performance  of  which  the  work  should  ] 
also  be  commended  of  Miss  Dorothy  Robeon  and  Mr.  ! 
Henry  Beaumont.  Mr.  H.  do  la  Fuente,  as  con-  I 
ductor,  secured  a refined  orchestral  reading  of  tie 
delightful  score.  ' 

THE  LONDON  TRIO y(  p 

The  London  Trio’s  programme  at 
the  zEolian  Hall  yesterday  afternoon 
comprised  Tchaikovsky’s  fine  but 
feomewhat  lengthy  elegy  in  memory  of 
Nicholas  Rubinstein.  Sir  Hubert 
Parry’s  Partita  for  violin  and  piano, 
and  some  ’cello  solos. 

The  vocalist  was  Miss  Adelaide  van 
Staveren,  who  made  her  debut  as 
Carmen  with  the  Harrison  Frewin 
Opera  Company  at  Liverpool  a little 
while  ' ago  with  considerable  success. 


ivj icca  j v in  Hi  manner  inat-  gives 
the  impression  of  sharpness.'  Apart 
from  this,  her  interpretation  is 
thoroughly  musical.  I 

MR.  YIGLIANI*  RECITAL. 

"T  vu><A  * 

M-.  Francesco  VigUani  has  a reticent  style  that  takes 
no  liberties  and  not  many  risks.  It  would  be  better, 
indeed,  if  he  were  a little  bolder  and  threw  his  heart 
over  the  hedge  first  ; the  fiddle  is  apt  to  repay  a 
little  audacity'!  He  made  some  very  pleasing  sounds 
n T a AT  tali’s  Chaconne,  and  the  bravura  passages 
were  accurate  enough,  though  rather  deficient  m 
tone.  He  also  played  ^he  Kreutzer  Isonata^and  one 

°f  Mis^HUda  Mulligan’s  singing  of  “ Ritorna  V incitor  ” i 
was  an  object,  lesson  in  taking  the  ngnt  sort  of  rusks. 
It,  was  delightful  to  hear  her  rush  into  her  song  as 
if  it  were  a thing  she  had  just  found  and  thought  j 
we  might  like  to  hear,  and  smg  one  phrase  after 
another  with  a happy  blend  of  real  feehng  and  high 
‘Mints.  A few  of  the  notes  were  sharpened  in  the 
process,  but  that  was  not  a heavy  price  to  pay  for 
the  pleasure  of  hearing  a genuine  interpretation.  The, 
excess  of  tremolo  is,  perhaps,  another  matter. 

GARRICK  THEATRE. 

After  more  than  seventy  years  of  life  Marit&na. 
still  retains  its  power  of  appeal  to  opera-lovers  whosi 
tastes  are  not  too  sophisticated.  Many  a a-C 
ambitious  work  has  died  young,  and  turn  np  to 
noses  as  “ superior  ” folk  may  at  the  artless  eliarh 
of  Vincent  Wallace’s  melodies,  there  must,  after  all, 
bo  some  virtue  in  a work  of  such  enduring  vitality . jj 
On  Saturday  night  the  Carl  Bosa  singers  gave  it  aJ . 
place  in  the  season’s  repertory  and  too  result  was 
a packed  house  and  enthusiasm  born  of  obvious  mu 
happy  familiarity  with  the  old  tunes.  A fcTC«all 
feature  of  interest  lay  in  the  appearance  of  toat 
' deservedly  popular  singer,  Air.  Ben  Davies,  who 
had  not  been  heard  in  opera  for  many  a long  day. 
His  reception  was  of  the  heartiest,  and  well  he 
deserved  it  for  the  fervour  and  characteristic  expres- 
sion with  which  ho  sang  “Let  me  like  a soldier, 
fall  ” and  the  rest,  and,  incidentally,  for  his  biufi 
and  breezy  acting  and  the  touches  of  humour  with] 
which  ho  invested  the  part  of  the  rollicaing  hero. 
There  was  no  lack  of  spirit  in  the  performance, 
generally,  and  if  Miss  Gladys  Parr’s  singing  of, 
Lazarillo’s  pretty  number  in  the  prison  scene  entuled . 
her  to  special  praise,  her  companions— chief  among, 
them  Miss  Eva  Turner,  a bright-voiced  Mantana,1 
and  Mr.  Frank  Clarke,  tho  Don  Jose— often  turned 
their  opportunities  to  effective  account.  So,  too,  did 
the  capital  chorus.  Mr.  Arthur  Fagge  was  the 
conductor.  hs\  I *■/-  t 7 I ? T€a  - 
A performance  of  “ Aida”  on  the  previous  even- 
ing showed  how  well  equipped  is  the  company  with 
singers  of  real  excellence.  On  the  lips  of  artists  luce 
Miss' Beatrice  Miranda  and  Mr.  Hughes  Mackim 
Verdi’s  sweeping  melodies  made  their  full  appeal, 
and  to  the  high  efficiency  of  the  performance  as  a 
wholo  Miss  Phyllis  Archibald,  Mr.  Hebden  Foster, 
and  Mr.  Arthur  Wi  nek  worth  also  materially  contri- 
buted. But  in  the  big  climaxes  Mr.  I agge  allowed 
the  orchestra  to  hamper  their  efforts. 


/*  '7 

BEN  DAVIES  IN  “ MARlTANA. 

As  singers  go,  Mr.  Ben  Dunes  is 
sot  yet  correctly  described  as  a 
veteran  ; but  in  opera  he  gives  some- 
[what  that  impression,  partly  because 
he  ha3  been  out  of  it  for  so  many 
years,  and  partly  beeauso  his 
(methods,  apart  from  his  singing, 
belong  to  a pbuse  of  English  opera 
that  lias  been  superseded.  But 
“ Maritana  ” belongs  even  more 
'intimately  to  that  phase.  Therefore 
Mr.  Ben  ‘Davies's  reappearance  is  due 
i to  genuine  managerial  inspiration. 
Either  the  popular  tenor  or  tho  old 
tunes  would  have  assured  a friendly 
welcome  for  Wallace's  opera,  but  the 
two  in  association  converted  it  into 
an  ovation.  Eor  enthusiasts  of  the 
good  old  days  it  was  a musical  treat. 

For  others  it  wa3  an  excursion, 
aboard  Mr.  Wells’s  Time-Machine, 
into  a country  inhibited  by  artless, 
aimplo  folk,  among  whom  Dr.  Ethel 
Smyth’s  genial  Boatswain  would  be 
a dangerous  Anarchist. 

From  either  point  of  view  the  even- 
ing was  not  ill-spent.  Moreover,  the 
singing  was  up  to  standard.  Miss  Eva 
Turner,  to  whom  the  name-part  was 
entrusted,  lacks  a certain  finish  in 
her  style,  but  possesses  a valuable 
voice,  and  Miss  Gladys  Parr,  who 
took  Lazarilio,  is  gradually  making  a 
name  for  herself.  Mr.  frank  Clarke  s 
light  baritone  and  good  delivery  are 
always  welcome,  and  the  minor  parts 
were  well  filled.  Mr.  Arthur  Fagge 
secured  as  much  animation  as  is  com- 
patible with  the  music. 

« MARITANA  ” AT  THE  GARRICK. 


a lyric, 

which" is ”so  often  a dramatic  emotion 
I caught  on  the  wing. 

In  short,  Mine.  d’Alvarez  s bag  ol 
songs  was  a mixed  one,  but  her  inter- 
i pretations  wore  a aeries  of  vignetted 
I moments  of  greatness. 

Soil  CONDON  CONCERTS. 


Wallace  with  a tune,  like  Don  Ciesar  with  a rapier, 
is  a “ dead  thrust  ” ; ho  gets  you  under  the  fifth  rib 
every  time.  There  is  no  science  about  it ; before 
you  can  apply  the  rules  of  art  ho  is  home.  It 
is  all  wrong,  of  course.  No  one  ought  to  like  mawkish 
phrases,  or  saccharine  sentiment,  or  worn-out  tags, 
or  muddy  and  inept  accompaniment,  or  climax  that 

• c - 11a  . > , ■ i / I Dut  t b ore  o m OAfw e 


I So  "ood  was  tho  programme  of  the  concert  given 
nt  (lie  Russian  Exhibition  in  tho  (irafion  Galleries 
lust  night  that  it  dosorved  a much  larger  nudmm* 
limn  it  actually  attracted.  Glaxounoff  s Novolotten 
for  string  quartet  and  T;in6ife\v's  pianoforte  quarto! 
mo  always  good  hearing,  for  theirs  are  boautw* 
that  do  not  pall  with  repetition,  and  no  more  sym- 
pathetic interpretations  could  have  been  desired  than 
those  given  by  Messrs.  Dcfauw.  hay,  Hobday,  and 
Dochtu-id,  and  Mr.  Joseph  Jousen.  Tho  vocahsl 
was  Mr.  Madoc  Davies,  who  sang  Moussorgsky  9 
“Tve'nak"  and  " Field  Marshal  Dpath  " with  no 
I lack  of  dramatic  fusee.  Mrs.  Clap  Asher  Lucas  was 
his  accompanist.  fjj  • / 7 i V 

Mr.  Hugh  Marleyn  mcnidcd  no  tower  than  twenty 
sovon  songs  in  sovuo  half-dozen  different,  languages 
iu  tbo  programme  of  his  recital  at  tho  bteifiway 
on  Wednesday  night.  It  would,  ono  must  admit, 
occasionally  have  conduced  to  ono  s enjoyment  of  Mr. 
Marleyn’s  singing  if  one  could  have  known  oxaody 
i what  he  was  sinking  about,  for  evon  a Gtwge  Borrow, 
who  could  learn  a Language  in  a fortnight  or  so, 
•Light  be  excused  if  ho  did  not  include  among  bis 
accomplishments  so  in  titrate  an  acquaintance  with 
Norwegian,  Dutch,  and  tho  lual,  as  weO  as  krone h, 
English,  and  Italian,  as  to  bo  able  to  understand 
them  without  the  aid  of  a translated  programme. 
However,  Mr.  Marleyn  is  a singer  of  very  dramatic, 
i if  somewhat  impassionistic,  methods,  and  he  never 
allowed  the  ferv-our  of  anything  that  ho  sang  to  escape 
his  audience  oven  if,  regarded  as  songs,  that  is  to 
say.  as  tho  union  of  poetty  with  music,  some  of  them 
inevitably  missed  lire.  Still,  Mr.  Marleyn  s select  on 
was  both  unusual  and  very  attractive,  and  recital, 
like  all  the  others  that  he  has  given,  was  interesting 
beyond  the  ovdinaiy.  Madame  Genevieve  GnffithJ 
was  his  very  sympathetic  accompanist. 

There  is  no  gainsaying  that  the  art  of  Madama 
D'Alvarez  is  of  a very  compelling  order,  and  so 
■ evidently  think  a great  many  of  our  song-lovers.  AH 
anv  rate,  the  “ D’Alvarez  Recital,  as  it.  was  styled, 
which  she  gave  in  /Eolian  Hall  on  Wednesday  night 
drew  an  audience  of  such  imposing  numbers  as 
almost  to  make  one  forget  for  the  moment  that  mnsia 
is  under  a cloud.  Madame  D Alvarez  s style,  as 
often  she  has  shown  us,  is  essentially  dramatic  and 
“ temperamental,”  and^t,  follows,  therefore,  that  in 
a programme  of  so  many  varying  moods  as  that  in 
which  she  was  heard  at  her  recital  everything  is  not 


or  muddy  and  mept  accompaniment,  or  on  max.  uiat  wiiich  sue  \vas  n«<wu  s a 

can  be  foreseen  a mile  ahead.  But  there  are  some  alike  to  the  display  of  her  pecuJiai  gn.s  ana 

people  whom  it  is  pleasant  to  live  with  though  they  j wers.  But,  even  when  inclined  to  be  rather  ovor- 
say  all  the  wrong  things,  and  even  have  quite  the  i fu]  aud  emotional  in  style,  she  never  fails  to 
wrong  standards,  merely  for - their  interesting,  and  so,  even  if  one  may  question 

they  dot  their  own  Es  and  we  accept  them  at  then  P eL’plo  little  song  like  Coningsby  Clarke  a 

own  estimate,  fiv  J 1 / Z / I..  i -m u ” -wmi.IIv  calls  for  til* 

and  gallery  were  Relight 


The  pit  and  gallery  were  Helighted,  and  the 
operatic  veterans  in  the  stalls  led  the  clapping. 
Number  after  number  was  encored  in  the  old  fashion, 
from  the  overture  onwards.  m In  what  other  opera 
s'  £ fcould  this  happen  ? t 

C yijss  Eva  Turner’s  Maritana  was  fresh  and  simple, 
^"and  if  the  enthusiasm  of  her  high  C’s  at  the  end  of 
the  second  act  left  not  much  for  the  third,  the  trans- 
migration of  her  soul  into  more  beautiful  bodies  and 
skirts  as  she  got  more  and  more  married,  made  up 
for  any  deficiency  in  vocal  climax.  Mr.  Ben  Davies, 
on  the  other  hand,  vieux  routier.  qui  savait  plus  d’un 

. -i  ...  . j i-  1 nf  tho  on <1  oo  lio  hofl 


■ The ’ Blind  Ploughman  ” 'really  < caUs  for  th« 
mount  of  dramatic  gesture  with  which  the  singe, 
ccompanied  it,  or  a delicate  thing  such  as  Mas- 
senet’s “ Automne  ” demanded  quite  so  much  rn- 
-ensity  of  expression,  there' is  no  denying  that  she 
made  these  things,  as  much  besides,  immensely 
(effective  Still,  we  preferred  the  quiet  and  more 
Sained  art  she  showed  us,  for  example,  m songs 
pf  Giovanhi-Matia  and  Reynaldo  Hahn,  and  Ahco 
B un  ten's  appealing  “ Scotch  Lullaby,  which  was 
charmingly  done.  The  programme,  ranging  Dorn 


n the  other  hand,  vieux  router,  qui  saveut  plus  a'un  charmingly  none.  xov  “j  j;ver 

our  madi  as  ardent  love  at  the  end  as  lie  had  Lulli  to  Granados,  was  rich  m interest  anddiv® 
+ H r,  Eoirinnin(y  flTlfl  sprit,  1154  hfimft  G.r  • Mi-  Afn.rilm  fh  "WHS  3.  most  p6Tt-ep^lV< 


promised  in  the  beginning,  and  sent  us  home 
“ hugeously  ” pleased. 

1“ IL  TROVATORE  ” AT  THE  GARRICK 


“•  II  Trovatore  ” has  by  now 
reached  the  stage  when  one  expects 
the  Carl  Rosa  Company  to  reserve,  ft 
fur  its  Saturday  night's  audience.  Its 
appeal  is  becoming  localised  in  those 
portions  of  the  house  which  gave  vent 
to  their  enthusiasm  last  night. 

The  opera  was  well  cast.  Mr. 
Hughes  Mac-klin,  the  Manrico,  and 
Miss  Beatrice  Miranda,  the  Leonora 
are  singers  who  can  make  a melody 
ring  out  in  tho  theatre,  and  in  early 
Verdi  that  is  the  first  consideration, 

: beside  which  all  others  are  of  minor 
importance.  Miss  Phyllis  Archibald,’ 
I too,  is  an  effective  Azucena,  and  Mr: 
Hebden  Foster  gave  full  value  to  the 
! music  allotted  to  the  Count. 

As  an  exhibition  of  singing,  it  was 
quite  excellent.  But  the  artificiality 
of  the  opera  is  such  that  one  wonders 
whether  its  revival,  however  rare,  is 
not  harmful  to  the  cause  of  opera  in 
1 England,  where  the  idea  that  no 
| human  interest  can  survive  being  set 
I to  music  has  held  sway  too  Ions. 

1 MME.  D’ ALVAREZ’S  RECITAL. 

Mme.  d’Alvarez  sings  rarely.  When 
she  does  she  gives  proof  of  such  close 
work  on  each  of  her  songs  that  one  no 
longer  wonders.  To  get  every  fraction 
of  the  emotion  possible  in  a song  like 
“J’ai  pleure  en  reve”  is  not  a light- 
task.  The  usual  rendering  barely 
jescapes  being  perfunctory.  In  the 
same  way,  the  light  and  shade  of  a 
“ Menugt  Danse  ” of  Rameau  was 


sitv  Mr.  Manlio  di  Veroli  was  a most  perceptive 
“ accompanist,”  and  tho  audience  was  lavish,  of 
applause — and  “floral  tributes. 

GARRICK  THEATRE. 
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given  the  fullest  value. 
Thft  fiiinbinatioil  or 


v\ 


The  combination  oF  a dramatic 
temperament  that  has  been  compared 
with  that  of  Duse  with  line  of  the  very- 
best  voices  of  its  register  now  before 
the  public  is  enough  to  ensure  success. 
What  if  the  dramatic  instinct  tempts 
Mme.  d’Alvarez  to  an  occasional  ex- 
cess l It  is  counted  as  virtue  in  opera, 


. “THE 

"'ll/! 

AD  things  considered,  French 
lure  has  not  dealt  unkindly  with  the 
Germans  of  1870.  Even  the  bitterness 
of  Maupassant  sometimes  gives  way 
to  sympathy  for  the  good  Pomeranian, 
least  into  the  cauldron  of  war  without- 
knowing  why;  and  in  the  story  upon 
which  Bruneau  founded  his  opera,  the 
librettist,  Louis  Gallet,  goes  out  of  bis 
way  to  make,  us  sorry  fov  the  murdered 
! sentry — a kindly  intention  that  was, 

; however,  frustrated  last  night  by  the 
I singer  who  took  the  part. 

, This  attitude  towards  the  German 
’ soldiers,  who  had  not  then  broken 
every  law  of  humanity,  was  the  one 
thing  that  prevented  the  opera  from 
giving  an  actuality  that  might  other- 
wise. have  become  painful  under  pro 
sent  circumstances.  Despite  military 
harshness,  war  is  still  presented  with 
a touch  of  the  romantic.  In  other  re- 
spects, the  realism  intended  by 
Bruneau  is  in  a large  measure  trans- 
ferable to  the  present  day,  and  the 
music  in  which  it  is  clothed  does  not 
wear  badly  ou  the  whole.. 

It  is  literally  the  fortune  of  war  that 
Hughes  Macklin,  the  tenor,  is  with 
for  he  had  a three-years’  contract 
(h  the  Berlin  opera  when  war  broke 
Our  opera  stage  has  thereby 
warned — or  should  we  say  retained  J — 
a very  talented  artist.  Miss  Beatrice 
Miranda,  as  the  heroine.  Seconded 
him  ably,  especially  in  the  duet  of  the 
second  act,  which  narrowly  escaped 
an  encore.  Mr.  Arthur  Winckworth 
was  a sturdy,  sympathetic  miller,  and 
| Mr.  Frederick  Clendon  overcame  any 
reluctance  he  may  have  felt  in  making 
I the  German  officer  presentable.  Miss 
Ida  Carton  aud  Miss  Eva  Turner  were 
(respectively  Marcelline,  the  heroine  a 
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■ge  companion. 

Mr.  Henriquez  dc  In  Fm-iito  con 
ducted  with  n care  that  might  have 
gained  sometiuifB  by  giving  way  to 
Innia-tuosi  ty. 

MISS  KAT1!  TERN  LONG'S  RECITAL. 

— — 

For  her  pianoforte  rivilal  ul  I In-  .-Kofi.-in  flail  luaty. 

| night  Miss  Long  chooo  u woll-variixl  programme, jH 
calculated  to  cltipliiy  the  vr-rmitility  alio  poaaettMH 
iis  well  as  to  provide  an  inti-renting  enl ert iiinment. 
(There  was  woliil  musicianship  in  the  llach-Tau.sig 
Toccata  and  Fugue  in  I)  minor , graceful  phraaing  in^. 
Mozart’s  Hondo,  a light  touch  in  Chopin’s  Ktudea  and 
Havel’s  “ Oniline,”  a puckish  spirit  iu  Frank  Bridge’s  j* 
ICajiriccio  and  I’alnigren’s  ’ Bird  Bong,”  anil  a reck-, 
less  frivolity  in  Barry’s  “ Jiohlins  anrLSpritea  ” and 
Btanford-Grainger’s  Heel.  M #Hi  4*4 '1*11  7 , " 
Miss  Long  can  maintain  a lev/1  Ioffe  at  Avfll  and 
her  lingers  will  do  what  sho  tolls  them,  as  we  heard 
in  the  Mozart,  the  best,  test  of  all.  But  why  docs 
she  not  tell  them  to  make  the  rhythm  clear,  and  her 
I foot  to  leave  that  pedal  a little  more  rest  ? It  is  not 
much  use  playing  pellucid  runs  if  you  smother  them  I 
all  up  again.  And  since  a woman’s  strong  point  lies  f 
in  fine  gradations  of  tone,  would  it  not  bo  better  to  I 
leave  those  punishing  blows  to  men  who,  poor  things, 
often  do  not  know  any  better  '< 

GARRICK  THEATRE,  (j 
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“THE  ATTACK  ON  THE  MILL.” 

As  tbo  year?  rob  on  it  is  always  interesting,  from 
the  musician's  standpr-ini,  to  hear  a work  which,  at 
the  tirne  of  its  pycduction,  was  reckoned  progressive. 

To  many  of  l hose  who  hoard  “ L’A-ttaquo  du  Moulin  _ 
at  Covent  Garden  in  tins  early  'nineties  Brunos )t‘a 
music,  if  less  ” advanced  ” than  tho  score  lie  had 
penned  for  ’Le  Revo,'’  sounded  modern  enough  to 
suggest  tho  “ Wagnerian  influence."  and  all  the  , 
rest.  At  the  Garrick,  on  its  revival  by  the  Carl  Rosa 
artists — in  an  English  version- — on  Friday  night, 
Bruneau ’«  opera  was  listened  lo  nti-i  unmistakably 
enjoyed,  with  never  a thought  of  Wagner  oi  of  any 
modern  “ cornplexitios. ” No  doubt,  when  ne  was 
composing  in  those  row  dim  and  distant  eafly 
'nineties,  ho  was  somewhat  in  advance  of  most  of 
his  eontompor.rrics,  and  was  doing  a little  experi- 
mentalising cn  his  own  account.  And  those  who 
know  and  admire  " Louise  ” will,  if  they  listen  more 
or  less  attentively  to  Bruneau’s  work,  probably  dis- 
cover in  it  tho  germs,  a;  least:,  of  the  methods  em- 
ployed with  such  perfected  mastery  by  Cbnrpentier.  \ 
But,  as  hinted,  the  music  of  the  opera  now  revived  - , 
can  really  bo  enjoyed  for  its  own  sake,  for  its  charm-  j 
mg  melodious  qualities,  its  French  shapeliness,  and  i 
its  many  apt  dramatic  touches,  and  without  anybody  L , 
worrying  over  its  rightful  place  in  the  category  of  j 
-operas  tjut  have  represented  stages  along  the  path  of 
music a Wrog ress . 1 f y f *1  ( f ' p.: 

BcciJko  of  the  qualities  nKutionetl,  antf  by  vlraic-, 
more  particularly,  of  a strongly  dramatic  story, 
which  dcrivis  an  added  poignancy  at  the  present  day  A 
from  the  fact  that  it  deals  with  an  episode  in  the 
war  of  1S70  and  illustrates  Hu^- ferocity  at  that  ?! 
periwl,  the  opera  should  provo-«fftractive.  There  is, 
moreover,  a vivid,  human  note  in  Zola’s  tale  of  the 
miller  who  sacrifices  his  life  to  save  that  of  the  young 
Fleming  affianced  to  his  daughter.  The  sharp  con- 
trast bet-woon  tho  betrothal  merry-making  of  the 
first  act.,  and  the  sudden  gloom  cast  by  the  news  of 
tho  impending  war,  furnishes  one  of  tbo  most  dr;t 
matic  moments  in  tho  opera,  and  it  was  a pity 
though,  perhaps,  only  a minor  detail — tha,;  the  clothes 
worn  by  some  of  t-ho  male  village  population,  should 
[have  suggested  the  London  mechanic  of  1917  rather 
fpnn'  a rural  Frenchman  of  1870.  _• 

Bruneau  sometimes  makes  rather  exacting  demands 
on  his  interpreters.  Bui.  allowing  lor  this,  the  Rosa 
singers  gave  a brave  enough  account  of  themselves, 
(particularly  Miss  Beatrice  Miranda,  whose  feeling 
for  the  dramatic  served  her  very  well  in  the  pari  of 
tbo  miller’s  daughter;  Mr.  Hughes  Macklin,  who, 
as  the  lover,  sang  with  -power  arid  confidence,  and 
Mr.  Arthur  Winckworth,  who  made  a dignified  figure 
of  the  father.  Miss  Ira  Carton  was  not  quite  equal 
to  Marcellino’s  moving  denunciation  of  war;  nor  - 
was  Mr.  Frederick  Clendon 's  German  officer  quite 
brutal  enough:  yet  both  artists  sang  well.  .There 
jtvas  soruo  excellent  chorus  work,  Mr.  H.  do  la  Fuento, 
as  conductor,  keeping  a good  control  throughout. 

MODERN  RUSSIAN  SONGS.  „ 

: ♦ 

*Miss  Anna  Filipova,  M.  Adolph  Kaibin,  and  Miss 
Kontorovitch  combined  to  give  us  on  Saturday  at 
the  Wigmore  Hall  an  evening  of  Russian  music. 
Miss  Filipova  showed  in  the  Aria  from  Prince  Igor, 
“ Ah,  still  I grieve,”  a voice  of  incisive  quality  and 
great  dramatic  power.  Her  singing  rang  true.  There 
was  none  of  the  forced  passion,  the  prolongation  of  a 
high  note,  or  the  affected  tremble  of  the  voice  which 
we  are  compelled  only  too  often  in  this  country  to 
associate  with  operatic  singing.  It,  was  the  same  with 
(Pasckhalova’s  “ The  dying  child  ” and  Sfoussorgsky’s 
I”  Gopak  ” — the  points  in  the  telling  of  the  story  were 
made  by  ex  osively  musical  methods.  f ( liuXA 
M.  Kaibin  made  a pleasing  song  of  Kashcvarov’s 
“ All.  is  peace,”  and  sang  also  an  exacting  Aria  from 
Monciescko’s  “ Galcka.”  Miss  Kontorovitch  was 
unlucky  in  the  weather,  which  effectively  prevented 
any  stringed  instrument  from  being  at  all  itself.  But 
she  succeeded  in  making  a simple  thing  like  Arensky’s 
Berceuse  sound  lovely,  as  well  as  tho  less  impossible 
parts  of  Paganini’s  24th  Caprice,  and  played  a piece 
j of  Bach  and  another  of  ZimbaliSt  in  response  to 

Upplar  GARRICK  THEATRE. 
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“THE  BOHEMIAN  GIRL." 

A visitor  from  another  country,  un- 
familiar  with  our  musical  history  must 
i surely  be  amazed  at  last  Saturday’s 
enthusiasm  for  “ The  Bohemian 
Girl,”  or  the  preceding  Saturday’s 
welcome  for  “ Maritana. " Neither 
opera  is  to  be  compared,  for  instance, 
with  “ Diavolo,"  which  both  ap- 
pear to  have  outlived,  so  far  as  this 
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i country  is  concerned.  The  tunes  ar>* 
good,  but  obvious,  and  the  dramatic 
I element  is  childish.  But  even  their 
ingenuousness  seems  t-o  tell  in  their 
favour,  just  as  the  ingenuousness  of  an 
oleograph  in  a plush  frame  sometimes 
seciu'es  it  a strangely  permanent 
place  in  the  affections  of  a household. 
The  solution  is  to  be  found  in  this 
same  clinging  to  a possession  nmply 
ecause  it  has  been  in  the  family  a 
time.  And,  save  for  its  iliscon- 
erting  effect,  it  is  a sentiment  vorthy 
.£  respect. 

So  far  as  Saturday's  performs  nee  is 
oncerned,  there  is  little  but  good  to 
oe  said.  The  Carl  Rosa  Company 
I seems  to  take  a special  pride  in  the 
[.casting  of  these  old  favourites.  Mr. 
I Ben  Davies  as  Thaddeus,  Miss 
I Florence  Barron  as  Ariine,  Miss 
Phyllis  Archibald  as  the  Queen  of  the 
Gypsies,  Mr.  Arthur  Winck worth  as 
the  Count — all  these  are  proved 
artists,  with  whoso  capabilities  the 
public  is  well  acquainted.  A special 
I word  is  due  to  Mr.  Harrison  Cooke, 
both  for  his  sinking  and  his  amusing 
impersonation  ot  Doyilshoof. 


among  the  other  features  of  

eital  v hi  oh  was  one  of  those  organisec 
by  Messrs.  Stein  way  and  Sons  in  aid 
of  St.  Dursstan  s and  the  Union  Jack 
Chib, 


- ... . . mu  — Put  ^ 

toiioa,  at.  the  Betrothal,  to  the  daughter 

of  tho  heroically  self-sacrificing  miller.' 
The  chorus- work  was  excel  lent. 

GARRICK  THEATRE. 
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ZOIA  RQSOWSKY. 

/f/7 

Ue.  Zola  Rosowsky  is,  Above  all 
a singer  girted  with  intellid 
genc-e  in  a degree  that  is  not  com- 
mon. hihe  relies  upon  it  more  than 
upon  the  charm  that  other  vocalists 
call  to  their  aid,'  but  she  can  afford 
to  do  so,  and  that,  in  addition  to  her 
voice,  is  ho*,  justification. 

The  two  main  features  of  her  proj 
gramme  . were  at  the  beginning  and  at 
the  end.  First  came  a group  of  u’nj 
familiar  songsy  chiefly  by  Rimsky 
Korsakoff,  among  which  wras  an  ail 
from  his  opera-ballet  "Mlada.”  This 
is  an  interesting  production  which  w< 
may  witness  some  day  under  tin 
Dra-ghileff  management. 

At  the  end  came  a group  compris 
mg  four  Greek  folk-songs,  two  o 
them  harmonised  by  a composer  wh< 
would  scarcely  recognise  himself  speh 
as  Boargot-Ducoudrey,  and  sur.g  it 
Italian,  and  two  by  Maurice  Ravelj 
whose  “ Nicoleite ” concluded  the 
programme.  This  is  an  eighteenth—! 
twentieth  century  version  of  the  idea! 
of  which  Moussorgsky  give  a nine 
teenth-eenturv  impression  in  bis  song 
“ Le  Roue,”  the  moral  being  in  each 


pathetic  skill 

,j  #-  THE  GARRICK.  , n 
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ROYAL  ALBERT  HALL,  tpj 

The  combination  of  artists  brought'  — ~ , "T 

together  bv  Mr.  Lionel  Powell  at  the!  -«“e  tb«  6&m-e’  tbouSh  tola  Hnougn  a; 
Albert  Hal!  yesterday  afternoon  - 

should  have  attracted  a larger  j 
audience  than  it  did,  though,  as  it 
was,  the  result  must  have  been  grati- 
fjing.  It  is  not  often  that  one  has 
the  opportunity  of  hearng  two  great 
pianists  in  the  same  programme.  Per- 
haps, however,  one  may  consider  M. 
de  Pachmann,  who  appeared  for  the  | 
last  time  before  leaving  for  the  Con- 
tinent., as  a separate  attraction,  for 
he  came  last,  and,  as  usual,  gave 
quite  a little  recital  to  himself. 

Miss  Adela  Verne’s  contribution 
vas  in  two  chapters  : first,  the  Busoni 
\ version  of  Bach’s  D major  prelude 
and  fugue,  by  request,  and  then  a 
miscellaneous  group,  which  included 
(he  nov  familiar  Musical  Box  by, 

I Beverac. 

Mine.  Ktralia  was  in  splendid  voice.. I 
M.  Lion  Vallier  sang  the  Toreador’s 
song,  and  arensed  much  enthusiasm  j 
by  giving  "La  Marseillaise as  aiij 
encore.  M.  Melsa  played  a group  of 
violin  solos. 

The  next,  "special’’  concert  is  a 
popular  orchestral  one  on  Whit  Sun  i 
day,  conducted  by  .Mr  London  Ronald. 


“ THE  LILY  OF  KILLARNEY.” 

The  Ireland  of  melodrama  is  an 
Ultima  Thule  that  no  traveller  has 
reached,  and  the  dialect  spoken  and 
sung  in  the  " Lily  of  Killamev  ” last 
night  must,  therefore,  pass  uncriti- 
cised, because  until  such  a travellei 
returns  there  is  nobody  who  /:an  sit 
in  judgment  upon  it,  y\  J ‘ 

The  opera  is  founded  upon  thfe 
"Colleen  Bawn,”  and  the  composer, 
Julius  Benedict,  was  a German  who 
settled  in  England.  The  association 
would  not  appear  pregnant  with 
hope ; but  he  was  a thoroughly  com- 
petent musician,  and  his  work  has 
much  in  his  favour  if  one  remembers 
the  ingenuousness  of  English  opera,  at, 
the  time. 

The  heroine’s  part  w as  sung  by  Miss 
Clara  Simons,  who  has  made  a 
favourable  impression  during  the 
Season.  Of  the  ether  characters  must 
be  mentioned  Mr.  Hedmont’s  breezy 
Myles-na-Coppalien  ; Mr.  Hibden 
Foster’s  sinister  Danny  Mann : Mr. 
Frederick  Clendon’s  Corrigan ; and 
Mr.  Edward  Davies’s  Hardress 
Or  eg an. 
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... They  were  vel-y  pleasant  mempAesfThe  Carl  Rosa  i 

Dr.  8.  Rumschisky,  a piknist  vvhosel  artists  stirred  up  at  the  Garrick  last  night,  when 
talents  have  yet  to  receive  the  they  revived  ‘ The  Lily  of  Killamey.  And  they' 
measure  of  recognition  that  is  their  were  memories  not  exclusively  operatic.  Bat  “ 
due,  contributed  some  solos,  ami  Miss  ^as.  of  course,  in  then-  operatic  guise  that  we  re- 

HI,  wkb  ftTlSSWa’JSS 

Danny  Mann.  Hardress  Cregan  and  his  pretty 


' ^L’Attaqtts  du  Moulin.”!  ( 
Performed  in  English  in  the  provinces 
not  very  long  ago,  Alfred  Bruneaus 
tragic  opera,  “ L’Attaqus  du  Moulin 
(“  The  Attack  on  the  Mill  ),  was  pre- 
sented. also  in  English,  by  the  Carl  Rosa; 
company,  on  Friday,  after  an  absence  or  ; 
some  twenty  yearn  from  the  West  End 
ooards.  This  tine  operatic  version  ot 
Emile  Zola's  story,  produced  at  the  Pans  | 
Opera  Comique  in  November,  1895,  and 
brought  out  at  Oovent  Garden  late  in  the, 
ouminer  ot  1894,  during  that  season  ot 
Augustus  Hanis's  greatest  activity  in  the  [ 
matter  of  production,  was  revived  at  that 
house  three  years  later,  at  any  rate,  in 
Pans  tho  period  of  Louis  Gallet  s work- 
manLiko  and  dramatically  effective  book 
was  shifted  back  to  the  Napoleonic  era 
from  that  of  the  Franco-German  War  ot 
the  early  seventies,  and  topical  reasons 
have  ensured,  of  course,  the  retention  ot 
Zola’s  original  time  in  these  latter-day 
revivals,  tho  poignancy  of  the  interest 
being  intensified  by  the  fact  tnat 
Dominique  (the  young  lover  of  the 


| lands  oi  the  ” charity  ”?  'T $][%  ^"r’T'daughter),  who  “takes  up  arms  in 

Save  for  one  or  two  of  fhu  violin  pie<^s  pla>  oc , 0f  the  beleaguered  mill,  ancl 

I uy  the  gifted  Miss  Lena  Koutorovitch,  the  pWH  escapes  by  killing  the  German  sentry 
rani  me  of  the  concert  given  at  Vv’ig  mo  re  Hall  on  posted  outside^  was  a Belgian,  who  had 
.-•vmiii"  bv  Miss  \nna  Fihpova  and  Mr.  been  brought  up  in  France,  xn  lr/O,  no 

comptei*.  An;!;  JjKJ.  *}  {£g& 

I some  or  tucnm-MC  hc-avo  had  the  special  sutercs.  th  • ^ what  fat0  would  have  befallen  him 

I baougs  to  the  unia-miliar.  MomusiiUu,  li-icri  present  War.*^% B*S 

j koiuicv,  Kavhci-avov,  and  Pasokhalova,  for  instance,  ^ nineties  the  musiclw  the  t 

no!  known  here,  though  a balance  was  struck  p<Jser  Qf  much-discussed  “ Le  Re 
:uc  inclusion  of  songs  by  Tchaikovsky,  Rimsky 


• by  . LIU  1XJU1US1UU  L/i  UJ  o-c— 1 - 

Korsakov,  Borodin,  and  others.  The  modem  note 
was  no  invariably  sounded  in  the  unfamiliar  things. 
[1  was  10  seek,  fov  example,  in  an  .aria  fiom 
Moniushka’s  opera,  ” Galcka,  which,  like  most  sui  .1 
extracts,  probably  suffers  by  being  dragged  from  its 
context  Mr.  Raibiu  sang  it  witli  immense  earncst- 
! ness;,  but  an  insufficient  control  over  intonation. 
Miss  Filipova.  has  been  heard  here  in  opera,  and 
ht-r  .lrainu  tic  sense  and  vocal  skill  served  her  excel  - 
! ksntly  m th,.  operatic  anmlcrs  included  in  the  pro- 
Igramrn  '.  Mr.  llai-old  Samuel  was  an  admirable 
iadjnt. .r  at  the  piano. 

LEONARD  BORVVICK’S  RECITAL 

There  is  an  indefinable  someth) ngi 
,<>ut  Leonard  Bdiwick  that  almost 
marks  him  out  to  spec  ialise  in  Grieg 
for  Miu-Dmifll.  Yesterday  afternoon 
at  the  St<  inway  Ha!)  he  added  a third 
to  these  in  the  Finnish  composer,! 
Selim  Palmgrcn,  who  has  the  im- 
pishness which  Sir  Hubert  Parry 
1.:  tribes  to  the  former,  combined  with 
fiic  lyrical  method  of  the  latter.  There 
ir,  however,  a more,  pronounced  dif- 
ference. Debussy  once  described 
JriegV,  little  pieces  as  pink  sweets 
“ed  with  snow.  Then  Palmgren’s 
lonbons  pralines. J® 

Berwick’s  programme  con- 


talred  no  less  than  eight  of  them, 
aitl  eiglit  bonbons  pralines  are  too' 
maYiy  to  enjoy  at  a sitting,  even' 
though  the  two  last  be  lalielled 
hui'ioroas  with  more  justification 
thab  the  word  generally  claims  when 
applied  to  music.  Individually,  the 
pieces  were  delightful. 

The-  arrangement  of  “ JJ  A pit's- 
Midi  d’un  Faune,”  in  which  Mr. 
Borv,  ick  lias  accomplished  a diffiouk 
task,  and  a Chopin  groujp,  wen 


^ com- 
poser of  the  much-discussed  “ Le  Reve  ” 
was  welcomed  as  marki-ig  a compromioe 
tx-iween  then  Advanced  and  more  gene- 
rally accepted  operatic  methods , an-d  now 
one  sees  that  in  ' L Attaque  du  Moulin 
Bruneau  adopted  a manner  not  unlike 
that  of  Puccini,  and  also  Charpentier,  in 
the  frequent  use  of  continuous  music  in 
the  admirable  orchestration  and  of  de-  | 
ciamatory  recitative  for  the  singers.  All 
the  same,  there  are  many  notable  passages 
of  detachable  -melody ; for  instance,  in  the 
two  love  duets  between  Dominique  and  ! 
Franpoise,  in  the  dolightful  music-  of  the 
Bekrotha!  scena,  in  Merlier’s  address  to 
the  mill,  in  tho  well  hud-out  quartet,  in 
Dominique's  fine  solo  “ Farewell,  old 
forest  dear,”  and  in  the  beautiful  -due.  1 
between  tho  German  sentinel,  after  he 
has  been  heard  in  “ his  sweet,  sad.  song  1 
and  the  faithful  old  housekeeper  Marcel- 
lino,  whose  denunciation,  at  tho  begin- 
ning and  tho  end  of  the  opera,  of  * W?r, 
accursed  war,  scourge  of  the  World, 
retnaina  one  of  the  most  important 
features  of  tho  work.  These  and  all  tho 
other  points  in  the  opera,  both  musical 
and  dramatic,  were  ably  brought  out,  at 
the  Garrick,  under  the  careful  guidance! 
of  Mr.  H.  Je  la  Fuente,  who  had  also,; 
in  conjunction  with  Mr.  G.  Beale,  secured 
a most  picturesque  and  sufficiently! 
realistic  production  of  “ The  Attack  o n 
the  Mill.”  In  the  roles  of  Merlior  and 
Maroelline.  sustained  with  such  great 
tuocess  in  Paris  anil  at  Covent  Garden  by 
M.  Bouvet  and  Mrne.  Dclna,  sound  and 
•arnest  work  was  done  by  Mr.  Arthut 
Wirickworth  an-d  Miss  I.  Carton,  who 
grappled  zealously  with  their  arduous 
«baro  of  the  music;  Mr.  II.  Macklin  sang 
end  played’  with  much  fire  and  passion  a( 
the  Belgian,  to  the  strongly  presented 
Fr-mpoise  of  Miss  B.  Miranda;  Mr.  E.  GJ 
Hcdmondt  treated  with  refined  anq 
artistic  effect  the  almost  Wagnerian 
Sentinel  song ; and  Mr.  F.  Clcndon  was 
exoollont  in  )an  unexaggerated  delinea- 
tion of  tho  German  Captain,  minor  roles 
being  filled  well  by  Mr.  Ian  Alexander 
a French  officer,  Mr.  George  Gorst,^  as 
the -drummer  who  announces  that  War  ha.s, 
been  declared,  an-d  Miss  E.  T urner  as, 


Colleen  Bawn,  and  the  rest,  and  quite  refreshing  it 
was  to  hear  once  again  the  simple,  .artless  melodieE 
Benedict  penned  for  the  musical  version  of  Bouci- 
caulj’s  famous  drama-  Some  of  those  melodies  wear 
surprisingly  well,  and  the  very  naivete  of  his 
methods  was  really  suited  to  the  homely,  simple 
pathos  and  humour  of  the  play  to  which  his  graceful 
strains  were  wedded.  And  so,  even  in  these  ad- 
vanced ” davs,  one  can  yield  oneself  np  to  the  enjoy- 
ment of  tunes  that  so  admirably  serve  their  purpose, 
the  more  so  since  the?-  often  reflect  quite  happily  the 
Irish  atmosphere  of  the  work.  By  none ^ of  the 
I singers  concerned  last  evening  were  Benedict  s fluent 
phrases  turned  to  more  expressive  account  than  by 
Miss  Clare  Simons,  a very  pretty  and  vocally  an 
excellent  Eily.  A picturesque  figure  Mr.  E C. 
Hedmondt-  cut  as  that  good-natured  vagabond,  Myles 
—his  brogue  was  far  irtore  consistent  than  that  of 
: his  companions — and  he  put  plenty  of  vigour  into 
I iris  singing,  as  also  did  Mr.  Edward  Davies  as. 
Hardress  There  was  useful  and  capable  work,  be- 
sides. from  Mr.  Hebden  Fester.  Mr  Frederick 
(Tendon,  Miss  Ida  Carton,  Miss  Dorothy  Tayler,  and  | 
Miss  .Tea-n  D.  Wilson  (whose  Slieelnh  was  a neat  bit 
of  Irish  character) ; and  the  chorus  sung  with  all  due 
spirit.  Mr.  Arthur  Fagge  was  the  conductor. 

LONDON  STRING  QUARTET. 

The  leader  of  the  London  String 
Quartet  being  absent  on  military  duty7, 
his  place  was  taken  on  Saturday  by 
Mr  Arthur  Beckwith.  It  is  difficult 
to  know  whom  to  compliment— the 
three  members  of,  the  quartet  for 
adapting  themselves  to  new  readings 
or  the  locum  tenens  for  his  efficiency. 
There  was  occasionally  room  tor  dis- 
cussion as  to  shades  of  meaning,,  but 
very  little  to  say  on  the  vital  question 
of  ensemble.  J^i  rtry  ^ ^ LU”7, 

The  programme  comprised  Brahms  s 
string  quintet  in  G and  Mozart  s in 
G minor,  in  both  of  which  Mr.  Alfied 
Ilobdev  took  the  second  viola  part. 

The  reading  of  the  Mozart  was  nov 
quite  orthodox,  but  still  justifiable.: 

Ai,(fWK  "Siftsos  Ala 
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SIR  T.  BEECH  AM’S  OPE^N( 

! 

The  performance  of  “ Othello,  with 
which  Sir  Thomas  Beecham  opened 
his  season  at  Drury  Lane  Theatre, 
was  a memorable  one.  Every  opera- 
goer  can  recollect  occasions  when  an 
infectious  enthusiasm  has  made  the 
individual  members  of  a cast  surpass 
their  own  records— one  might  almost 
say  their  capacity— but  such  occasions 
are  j*are.  ^ ^ 

That  was  what  happened  last-  night, 
and  the  first  intimation  of  it  to  the 
experienced  listener  came  practically 
with  the  rise  of  the  curtain,  for  the 
opening  could  not  have  been  gnen 
with  a finer  spirit.  The  special  kind: 


thr 


. the  orchestra  very  audibly 
-ught  it,  and  very  early  in  the  even- 
ing complete  success  was  assured. 


" BORIS 
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FINE  PERFORMANCE 
DRURY  LANE. 
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Wo  have  talked  about  14  opera  in  Rnglbh  44  for  a 
jlong  time,  and  now  at  last,  wo  have  it ; and  behold, 
lit  is  a very  good  thing.  It  is  done  by  quite  a small 
jtoiu  h,  )w  when  the  words  41  Kor  / am  d's/tr  44  were 
J altered  by  Dimitri  Into  t am  the  Tsar,”  or  by  a 
irreat  astuteness  anv  temn-  l °ncen('ratocl  - effort,  as  when  Boris,  and  for  that 
Lir  part  to  drag/  Such  ^ bUt  B°Hs  ^ thC 


One  of  the  secrets  of  Sir  Thomas's 
Iwondetful  performances  is  his  ua usual 
ability  to  hold  the  balance  between 
the  duties  of  an  accompanist  anjl  the 
unreasonable  demands  to  which  even 
tho  best  singers  are  addicted.  He 
never  robs  them  of  the  smallest  frac- 
tion of  a singing  phrase,  but  fore- 
stalls with 

tation  on  tu.-..  ^ ,*,<.»«  ^ 

temptations  scarcely  existed  ’last  >nth^li  Ziihi/  W(,rd 

night,  for  the  pace  proved  infectious,  should  know  ti/  i WV  '<iy  W «ay  that  you 
but  one  felt  the  value  of  the  personal  \.  e , Hi p,  y°7'°,mC’  but  lL  “ liko 

factor  in  their  absence  . i , 1 that  music  sounds  hotter  When  you 

jreail  the  score  in  an  armchair,  because  it  cannot  then 
*-*  bo  ““t  of  tVTT^  ; iiothing  really  replaces  tho  actual 

Ail  honour  to  the  two  principals,  B°\vS,at  si,wk  one  o^s*  ((nlA^wnVthe  soli- 
Mc.  L rank  Mulhngs  and  Miss  Mlgnon  <l»nty  of  the*), layers.  There  was  no  one  with  a ]C- 
Nevada,  as  Othello  and  Desdemona.  |Pt>an  reputation  exactly — though  there  is  no  saying 
The  tension  of  the  former’s  acting  1 ll*  1 hero  will  not  be,  ono  of  ilieso  days — hut  each 

went  to  the  verge  of  the  painful  hut  su<‘.  /u°-  'lnd''rsU'?',1  ,hn  "’hole  <»f  which  he  was  a 

voc  vergt  of  me  painiUl,  DUt  part.  This  IK  possibly  the  reason  why  Mr  Robert 

was  obtained  at  no  vocal  cost,  for  he  Parker  was  able  to  step  ill  at  a 'few  days’  notice  and 
sang  the  Dart  better  than  ever.  The  replace  Mr.  Radford  in  the  part  of  Boris,  and  dol 

charm  of  Miss  Nevada’s  reading  lies  I11  ;;*«vlioiiUy.  mm 

more  in  her  subtle  change 
tragedy  gathers  round  her,  and 


I oourse,  in  her  superb  singing.  Mr. 

[ Frederic  Austin’s  Iago  is  another 
great  performance.  It  has  little  of 
the  traditional  Machiavellism,  and 
still  less  of  the  melodramatic  touch 
that  sometimes  goes  with  the  part. 
The  reading  is  personal,  and  is  rein- 
forced by  a fine  vocal  quality. 

• • 

• 

Miss  Edith  Clegg's  Emilia,  Mr. 
Webster  Millar’s  Cassio,  and  Mr. 
Foster  Richardson’s  Lodovico  all  de- 
serve praise,  but  the  most  memorable 
feature  in  the  performance  was  one 
for  which  no  single  participant  can 
claim  the  credit,  unless  it  be  Sir 
Thomas  himself.  He  has  never  been 
more  completely  successful  in  com- 
municating his  personal  enthusiasm 


ng  lies  11  ,oxcellcntly. 

as  flip  ! The  place  of  honour  must  be  given  to  the  chorus. 
a»  me  Whether  (hey  had  their  faces  or  their  backs  to  the 
no,  OT  I conductor,  the  attack  was  fearless  and  the  intonation 


I an  amsciHi.  it  is  Tint  uu  < 

but,  (his  gifted  young  artist,  made  a 
finished  character  study  of  it,  besides 
looking  very  charming  and  singing  the 
(music  uncommonly  well. 

} /"  V 'fA 

For  the  rest,  we  have  so  often  noted 
|ithe  quality  of  M.iss  Bessie  Tyas’s 
characteristic  impersonation  of  the 
(fragile  Mimi,  that  there  is  nothing  to 
(add  save  that  it  was  as  convincing  as 
ever.  Mr.  Maurice  d’Oisly  was  in 
fine  voice,  and  the  rest  of  the  familiar 
east  in  their  usual  high  spirits,  which 
always  give  tho  impression  that  in 
Ithis  particular'  opera  the  singers  are 
really  enjoying  themselves  as  much  as 
the  audience.  Frederic  Austin. 
[Frederick  Renalov,  and  Powell 
Edwards  completed  the  quartet  of 
Bohemians,  and  Herbert  Langley 
added  his  clever  little  touches  as  the 
landlord  and  the  discomforted  swell. 

LONDON  CONCERTS. 


clean,  and.  they  behaved  like  sentient  human  beings 
whether  they  were  baiting  a noble  or  trussing  a 
monk  or  exploiting  an  idiot-  -a  part  on  which  Mr. 
Heather  s intelligence  was  lavished  but,  not  wasted — 
or  being  kuouted  or  snowed  upon  by  snow  which 
had  the  sense  not  to  stop  when  the  curtain  went  up 
again  for  applause. 

I A special  word  of  (hanks  must  be  said  to  the  con- 
ductor, Mr.  Goossens,  to  whose  firm,  crisp  handling  o 

I’.nmn  IPn.finnc  lil.-ra  t . i ° . 


and  vitality  to  all  concerned 
production.  The  orchestra 
almost  beyond  praise. 


implications  like  the  coronation  scene,  and  fidget.’ 
moments  like  the  ejaculations  of  the  sham  monk’s 
md  the  hostess,  much  of  the  evening’s  success  war 
Jue. 

Of  the  singers,  ono  would  willingly  have  heard 
ore  of  Mr.  Powell  Edwards,  and  this  made  the 
■mission  of  the  scene. in  Pimen's  cell  a real  loss  apart 
rom  the  sacrifice  of  musical  and  dramatic  interest, 
there  were  good  reasons,  no  doubt,  for  antedating 
he  idiot  s prophecy,  but  that,  too,  militated  against 
. ;he  dramatic  success,  for  only  a very  clever  idiot 
could  be  supposed  to  forecast  the  political  eon- 
™T?UfnCes  °.£, t,le  man-handling  of  a couple  of  monks. 
The  tsarevitch  (Miss  K.  Toms)  with  his  parrot  song 
was  a bright  bit  of  colour  ; he  alone  of  all  the  actors 


in  a looked  really  happy. 


It  is  of  good  augury  that  the  larger 
theatre  to  which  the  undertaking 
has  moved  was  nearly  tilled,  but  even 
more  auspicious  was  the  hearty  tone 
of  the  applause.  There  is  no  longer 
(any  doubt  about  it:  opera  in  English 
;has  come  to  stay. 

DRURY  LANE  THEATRE 


DRURY  LANE  OPERA.  ^ 

Tartar- 

nruv>  of  ‘ T j; 


THE 


GIRL  OF  THE  GOLDEN 
WEST.” 


When  Puccini  set  out  to  write  thi 
j“  Giri  of  the  Golden  West”  he  aimet 

tt  opera  “ with  every  modern  con 
enience,”  but  not  being  quite  to  the 
manner  born  he  finished  by  putting 
coals  in  the  bathroom.  In  other 
■words,  it  is  full  of  useful 


ast  evening  gate  its  a performance  of  ” Pa 
Boheme  ” quite  notable  for  its  briskness,  vivacity, 
and  excellence  of  ensemble.  And  in  Puccini’s 
happily-inspired  work  these  qualities  count  for  far 
more  than  one  or  two  individual  performances  of 
outstanding  merit.  The  rare  and  refreshing  com- 
pleteness of  ensemble  proved  of  particular  value  in 
the  jolly  scene  of  the  Latin  Quarter  revels,  which 
wont  with  ,a  snap  and  spirit  that  brought  out  the  full 
flavour  end  point  of  that  exhilarating  act.  To  Sir 
Thomas  Beecham,  who  conducted,  must  , go,  of 
oourse,  no  small  share  of  the  credit  for  the  all-round 
[brightness,  we  have  spokon  of,  and  tho  delightful 
Crispness  of  the  orchestral  playing,  more  especially^ 
:in  the  scene  referred  to,  could  not  have  been  bettered. 
Most  of  the  cast  was  fan^iliar — Miss  Bessie  Tya-s’s 
pretty  and  youthful  Mimi,  for  instance,  and  Mr. 
Maurice  D’Oisly 's  engaging  Rudolph.  Both  ga-se  of 
their  best  on  this  occasion,  vocally  and  otherwise. 
And  in  Miss  Desiree  Ellinger  the  performance 
resource  Claimed  a delightfully  piquant  Mnsetta — one  who 


wrongly  placed,  a wrong-headed  at-  [ really  looked  the  part,  and  sang  it,  too,  with  real 
tempt  to  be  up-to-n  l ,e  \\  tic  n nobody  freshness.  Messrs.  Frederic  Austin,  Powell  Edwards, 


ith  any  sense  of  the  theatre  wished 
ifti  to  be  other  than  himself.  He  /x 
imself  at  -times — notably  so  in  the 
econd  act,  and,  significantly,  that  is 
,he  act  that  really  counts,  the  act  by 
Which  the  opera  stands  or  falls — and, 
by  grace  of  jury,  it  stands— just! 

I *•*  / 

The  performance,  save  for  an  'occa- 
sional slackening  that  should  have 
been  avoided,  was  quite  as  good  as 
pne  has  learned  to  expect  from  this 
talented  company,  and  in  many  ways 
better  than  the  opera  deserved.  Miss 
Jeanne  Brola  was  a charming  camp 
idol,  and  sang  very  effectively.  Mr. 
V^alter  Hyde,  as  her  lover,  who 
follow's  the  romantic  occupation  of  a 
highwayman,  or,  to  keep  to  the  local 
colour,  a road-agent,  sang  with  a grace 
that  suited  the  “jeune  premier”  aspect 
of  the  part  more  than  its  actual  set- 
ting. Mr.  Robert  Parker’s  interpre- 
tation of  Jack  Ranee,  the  Sheriff,  was 
quite  a triumph,  both  in  the  singing 
and  the  acting.  His  make-up,  too,  is 
picturesque,  and  may  be  authentic, 
save  that  we  believe  the  variegated 
ancestry  indicated  would  render  him 
unacceptable  in  authority  over  Ameri- 
can miners. 

V 

Among  the  minor  characters  must 
be  mentioned  Mr.  Powell  Edwards 
las  Sonora,  and  Mr.  Foster  Richardson 
as  the  home-sick  Larkens/  The 
others,  too  numerous  to  mention, 
fitted  well  into  the  picture,  which,  as 
indicated,  belongs  to  the  movies, 
except  that  it  did  not  move  itself  or 
the  audience  sufficiently. 

Mr.  Percy  Pitt  conducted,  and 
secured  a good  ensemble  throughout. 


| and  Frederick  Banalow  completed  the  band  of  gay 
(Bohemians,  as  often  before,  and  contributed,  like 
the  rest,  ’to  that  excellent  ensemble  which,  as  in- 
jdioated,  w'as  the  keynote  of  the  evening. 

SHAFTESBURY'  THEATRE. 
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THE 
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CARL  ROSA 
MIGRATES. 

I Encouraged  by  their  audience  at  the 
Garrick,  of  which  the  last,  on  Satur-  1 
day  night,  was  a record,  the  Carl  Rosa 
Company  has  moved  to  a more  . 
spacious  stage.  They  opened  last 

night  at  the  Shaftesbury  with  “Aida,” 
the  cast  being  the  same  as  that  wo 
commented  upon  when  the  opera  had 
its  first  performance  this  season.  Tha 
three  chief  singers:  Miss  Beatrice 
Miranda,  Miss  Phyllis  Archibald,  and 
Mr.  Hughes  Macklin  make  an  effective 
(combination,  and,  on.  the  spectacular 
side,  the  pi'Nittction  goes  well.  The 

'chorus,  in  particular,  was  well 

handled,  for  which,  probably,  Mr. 
Arthur  Fagge,  who.  conducted, 

deserves  the  credit. 

jOPERA  AT  DRURY  LANE 

I SIR  THOMAS  BEECHAM  CONDUCTS 
“LA  BOHEME.” 

It  was  Sir  Thomas  Beecham  himself 
■who  conducted  “La  Boheme  ” last 
Inight,  and  the  whole  performance 
[caught  something  of  his  own  per- 
sonality, especially  in  the  bustling 
(second  act,  which  he  worked  up  to  a 
fine  episode..  It  was  here  also  that 
the  one  new  element  in  the  cast  came 
Into  prominence  : Miss  Desirde  Ellinger 


Solomon  is  wise.  Ho  is  about  to  retire  from  public  1 
life  for  a period  “ in-order  to  devote  himself  to  study 
and  the  acquisition  of  a still  inoro  extensive 
j repertoire. ” He  would  bo  wiser  to  abjure  the 
latter  and  devote  aJj  hie  working  time  to  the  fonnor; 
leave  music  to  look  after  itself,  save  sufficient 
to  kcop  up  his  standard.  It  is  his  taste,  not  his 
fingers,  that  requires  44  cultivation,"  as  ho  showed  at 
his  farewell  recital  in  Wigmore  Hall  yecterday.  His 
“Coucou”  playing  was  delightful,  his  Scarlatti  in 
A not  at  all  delightful,  and  so  with  his  Beethoven  j 
and  Schumann ; he  is  too  apt  to  explosiveness,  even  , 
jif  there  is  no  denying  the' brilliance  of  his  capacity.  ' 
But  cultivate  his  taste  in  art  and  the  explosions  will 
naturally  cease.  Then/  he  may  become  one  ofgho  , 
elect  among  p'  -y’;ot- 

SHAFTESBURY  THEATRE.  * 

Tho  excellent  Carl  Rosa  Company  hawo^cK  *ge< 
itnen-  address.”  Having  vacated  the  Garrick,  where 
Ithey  filled  the  house  night  after  night  with  the  now 
8 popular  legend  of  “Opera  in  English,”  they  art 
[now  installed  at  tho  Shaftesbury,  and  there  seems 
no  reason  why  success  should  not  continue  to  smili 
■upon  them  there.  It  is  a theatre  admirably  suitec 
J jto  sucb  a purpose,  as  previous  experience  has  demon 
(started.  Last  evening  44  The  Marriage  of  Figaro  ’ ■ 
'(  [drew  an  audience  of  ample  numbers,  and  cailee 
[forth  enthusiasm  of  the  heartiest.  The  cast  wai» 
(identical  with  the  one  previously  seen  at  the  Garrick  1 
,'so  that  it  will  suffice  to  note  briefly  that  Mr.  Chariot 
Victor  (tho  Figaro),  Miss  Ida  Carton,  Mr.  Arthu 
(Winck worth,  Mr.  Frederick  Clendon,  and  MissCiar; 
Simons  a pert  and  pleasing  Susanna — were  amor: 
those  who,  with  Mr.  de  la  Fuente  a.3  conductor 
helped  to  make  the  evening  a very  pleasant  one. 

On  Monday  evening  tho  Carl  Rosa  company  trans 
ferred  their  season  to  the  Shaftesbury  Theatre,  when 
their  sucocss ..seems  likely  to  be  on  a par  with  tha 
which  attended  them  at  the  Garrick.  The  ho  us- 
was  very  full,  and  there  were  several  points  in  th. 
performance  of  44  Aida  ” worthy  of  special  notice.  0 j 
these  one  was  the  excellence  of  Miss  Phylli: 
Archibald’s  Amneris,  a very  artistic  thing,  anothe 
[was  the  capital  Radamesof  Mr.  Macklin,  and  a thin 
Iwas  the  particular  clearness  of  the  English  diction  o 
[the  multitude  of  singers.  Miss  Beatrice  Miranda 
.and  Mr. ^ Arthur  Winekworth  repeated  familial 
successes  in  the  r61os  of  Alda  ami  Ramping  respec- 
tively, and  Mr.  Fagge  conducted/**  £*/  ? 

VICTOR  BENHAM  IMPROVISES 

/PUC*  7 ^ 

A feature  of  Mr.  Victor  BefihanVs 
rental  at  the  ASolian  Hall  yesterday 
afternoon  was  an  improvisation  on  a 
theme  suggested  by  the  audience. 
When  tha  programme  reached  this 
point  Mr.  Benham  returned  to  the 
platform  with  a piece  of  paper,  which 
he  placed  upon  the  piano  desk.  He 
then  played  the  tune  of  “Cherry 
Ripe,”  and  proceeded  to  improvise 
upon  it  at  great  length. 

The  metha**  was  superficially  effec- 
tive, although  the  frequent  o^ort  to 
the  same  familiar  sequential  devices 
ended  by  creating  a feeling  of 
monotony,  which  was  not  lessened  by 
the  hackneyed  pianisms  introduced. 

So  far  as  the  performance  proves 
anything  beyond  Mr.  Benham's  com- 
mand of  the  idiom  of  1860  or  there- 
abouts, it  proves  th$  ease  with  which 
a certain  kind  of  music  may  be  manu- 
factured : a recording  attachment  to 
Mr.  Benham's  piano,  and  you  may 
have  as  many  pages  of  it  as  you  like, 
without  a single  .passage  that/  has  not 
its  counterpart  in  the  s>*idard 
authors. 

The  programme  included  Schu- 
mann’s great  fantasy  in  C,  but  the 
pianist  was  not  ni  his  bent. 

“AIDA"  AT  DRURY  LANE. 

In  writing  for  an  Eastern  potentate 
Verdi  very  rightly  conceived  Egyptian 
opera  primarily  as  a brave  show.  And 
a brave  show,  the  Beecham  company 
makes  of  it  now  that  it  has  room  in 
which  to  disport  itself.  In  fact, 
were  “ Aida  ” nothing  more  than  a 
spectacle,  without  the  feast  of  song 
thrown  in,  it  would  justify  its  produc- 

tion.  » • . ■ ' °\ 
vA*  * * 
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from  comment  of  _ _ 

There  was  new  scenery  by  Altinson, 
compensating  by  its  modernity  for  the; 
“guitar”  orchestration  that  was 
Verdi’s  method  at  the  period  of  thi,s 
Sir  Thomas  Beecham’s  con- 


makes° him  all  the  more  suited  to  the 
operatic  setting.  Mr.  Walter  Hyde 


opera. 


But  the  cast  happens  to  De  one  « 

. the  strongest  the  company  can  muster,  c . „ n mrwternist  note 

-Rosina  Buckman  always  excels  in  dra-  ducting  also > st  ■ methods 

.matac  parts  such  as  this,  and  Edna  in  * ^ 

Thornton  s Anniens  does  not  lag  „ liht.le  m.iokeninrn 

behind.  Frank  Mullings  seems  to 


was  a debonnair  Duke  of  Rothesay,  ! 
whose,  ways  made  the  part  plausible  , 
whilst  Mr.  Foster  Richardson,  as 
Ralph,  whose  drunken  song  is  a; 
classic  in  the  French  repertory  had! 
one  of  the  best  opportunities  he  has 
ever  had— and  took  it.  . - ,. 

The  applause  wa3  very  evenly  dis- 
tributed among  the  artists,  the 


revel  in  the  part,  and  the  two  arias 
of  the  first  scene — his  and  Miss  Buck- 
man's— sufficed  to  establish  another 
success. 

* * * 

The  smaller  parts  were  equally  well 
filled.  Mr.  Foster  Richardson's 
somewhat  deliberate  manner  suits  the 
kinglv  majestv,  as  well  as  Mr.  Norman 
Ailin’ s impressive  voice  does  the 
priestly  office ; and  Mr.  P owe  11 
Edwards  makes  an  effective 
l Ainonasro.  In  short,  it  is  a well  dis- 
! tributed  operatic  production. 

* * * 

This  furnishes  an  opportunity  to 
1 mention  one  element  that  contributes 
to  the  general  effect,  but  is  more  often 
than  not-  taken  for  granted.  The 
corps  de  ballet  was'  remarkably  good 
in  the  big  scenes,  and  Mine.  Lilian 
Ware  deserves  a word  of  praise  for 
the  decorative  effect  of  the  dances  she 
has  devised. 

* *■  •» 

Mr.  Eugene  Goossens,  sen.,  con- 
ducted, and  inspired  the  fullest  confi- 
dence from  the  first  page  onwards. 

■wxl£?.iT  rs-:  ?*je 

EmiliaCon*’  arranged  <1 
umc  for  her  rcci.al 
av  in 


it 


judgment  to  require  a little  quickening. 
Altogether,  those  on  the  qui  vive  for  | 
now  sensations  might  find  them  even 
in  “ II  Trovatore  but  there  is  one 
tiling  that  not  even  Sir  Thor*as  could 
impart  to  it:  dramatic  interest.  It 
has  the  worst  plot  of  any  opera  in  his 
repertory ; but  it  remains  tre- 
mendously popular.  $L-«J 

7u  “ TANNHAUSER  ” AT  THE 
' c?’  SHAFTESBURY. 

Last  night’s  production  of  fann 
hauser  ” by  the  Carl  Rosa  Opera  Com- 
pany was  not  the  best  they  have  K.1V®Q 
us,  but  still  bad  its  points,  especially 
in  the  sound,  straightforward  methods 
of  Miss  Beatrice  Miranda,  Mr.  Hebden 
Foster,  and  Mr.  Arthur  Winckworth 
as  Wolfram  and  the  Landgrave 

The  Tannhauser,  Mr.  William 
Boland,  was  somewhat  amateurish  m 
his  acting,  but  not  without  consider- 
able promise  as  9 singer. 

The  ensembles  were  good,  but  a 
little  stiff,  chiefly  owing  to  the  metro- 
nome method  of  Mr.  Arthur  Delmotte. 
the  conductor,  who,  however,  scored 
• ,a  success  with  the  popular  overture, 

DRURY  LANE  OPERA.^^ 

Tjuc  FAIR  MAID  OF  PERTH.” 


nged*a  most  excellent  pro- 
or  m-i  -v.-.  at  the  Wigmore  Hall  ye.v 
the  late  afternoon,  and  no  one  who  knows  tnigEt  the  old  operatic  stager  have  rubbed 

:fted  singer’s  ability  jvill  |his  eyes  when  he  entered  Drury  Lane  last  night  as 


t she’  did  ample  justice  to  the  many  interesting  ^ curtajn  on  the  first  performance  in  London 
••s'  • herein  contained.  Her  selection  displayed  m English)  of  Bizet’s  pre-“  Carmen  ” opera, 
u discrimination  that  is  not  too  common  it  m-  „TJle  Fair  Maid  of  Perth.”  Not,  as  might  he 
eluded  a leavening  of  folk-songs,  among  tnem  t a inferred,  because  the  opera  has  waited  for  precisely 
fourteenth-century  “ Stella  Anions,  tne  1 imcan  fi{ty  yearg  for  transference  from  tiie  Theatre  Lynque  j 
La  Colomba,”  and  the  French  La  Petite  Anne  1 -n  pans  ^ jjrury  Lane,  but  because  Drury  Lane  was 
earlatti’s  ” Lo  Violette  and  Pergolesi  s e>e fnU  and  Londoners  are  proverbial  for  their  slowness  > 
l'anu,”  represented  the  Italians  ol  som®w  * jn  taking  to  the  unknown  in  opera.  Yet  not  only  j 
iter  da  vs;  while  the  honour  of  modern  France  was  ag  t]lere  a very  jarge  au<Jience:  it  also  was  in  its  1 
,-orthily  upheld  by,  among  other  thmSs> Debussy  a most  appreciative  mood,  and  only  the  firmness  of  Sir  j 
‘ L’Extase,”  “ La  Cheveluie  and  ^“eraux  aa  Thomas  Beecham,  who  conducted,  prevented  a much-  j 
Jois,”  and  Ravel’s  “ bainte.  A group  ot  Png  a ddSanded  repetition  of  the  charming  ballet.  Inci-  | 
ongs  by  Monro,  Guy  d Hardelot,  Teresa  J~i  dentally  the  music  for  this  ballet  struck  a familiar; 

SBiegj,  and  Maude  Valerie  YVlnte  brought  her ^fom  f0*r  at  ieast  a considerable  part  of  it  was  subse- 

ten  to  an  end.  And,  just  aa  there  was  noJ lack  utilised  by  Bizet  in  ”Oarmcn.”  At  this,  j 

Fvarietv  in  her  programme,  so  theie  was  none  “ mid- hour  of  night,”  however,  it  -is  not  possible  j 

?oost  Mr.  Mott’s  fine  resonant  voice 

'understanding,  and  her  interpretations  were  i IV  y dainty,  somewhere  between  that  of  Rossmi  and  , 
ably  those  of  a very  cultured  artist.  Mr.  s|  the  Thomas  of  “ Mignon, ’’•that  there  is  a great  deal 


orchestra  (for  the  delightful  en- 
tr’actes), and  the  ensembles,  in  which 
the  ballet  again  earned  its  share  for 
the  “Danse  Bohemienne.”  Above 
all,  Sir,  Thomas’s  zeal  was  apparent 
in  the  degree  of  finish,  and  his 
obvious  pleasure  in  this  music,  which 
is  not  of  the  greatest,  is  justified  by 
its  winsome  feminine  charm. 

KIPLING-ELGAR. 


/ NEW  SONGS  AT  THE 
COLISEUM. 

It  is  indeed  rare  that  a poem  com- 
bines declamatory  force  with  the  lilt 
of-  a song.  In  those  included  with 
“The  Fringes  of  the  Fleet”  Mr.  Rud- 
yard  Kipling  has  aimed  at  the  for- 
mer with  no  small  success,  and  cared 
little  for  the  latter.  Had  Sir  Edward 
Elgar  decided  to  set  them  in  the  de- 
clamatory manner  of  modern  song,  in 
! which  the  language  takes  precedence 
of  melody,  he  might  have  achieved  a 
j striking  work  ; but  it  would  not  have 
! been  a popular  success  at  the 
j Coliseum.  Therefore  he  made  tunes 
j to  them,  and  reduced  their  melo 
j dramatic  element  to  sundry  illustra- 
I tive  noises  in  the  drum  corner  of  the 
| orchestra.  In  short,  he  made  con- 
! cessions ; but,  we  fear,  in  vain,  for  not 
all  his  skill  can  make  a song  if  the 
poet  in  the  first,  instance  did  not  sing 
it.  It  was  significant  that  the  singers 
substituted  here  and  there  a more 
euphonious  word  for  one  of  Kipling’s, 
but  that  helped  little. 

These  singers  were  Mr.  Charles 
Mott  and  three  companions,  in  nauti- 
cal garb,  and  so  anxious  to  establish 
their  seamanship  that  they  rolled 
about  as  if  on  swivels  that  had  worked 


Reeves  was  her  very  able  accompanist. 

OLD  FAVOURITES. 

1 ry/' 

CHESTNUT  SATURDAY  AT 
DRURY  LANE. 


Would  it  be  irreverent  to  speak  of 
“ Chestnut  Saturday  at  the  Lane  1 
We  think  not,  for  operas  could  not 
become  chestnuts  unless  they  had  a 
firm  hold  upon  the  public,  and  they 
could  not  establish  that  hold  unless 
; they  possessed  some  vital  quality. 

* * . # . 

“ Cavalleria  Rusticana  is  a case 
in  point.  All  things  considered,  it 
! doe3  not  wear  badly,  though  its  Inter 
[ mezzo  is  rather  threadbare.  The 
I music  that  follows  the  ’ rise  of  the. 

curtain  is  full  of  life  and  colour,  and 
r the  dramatic  moments  are  still  vivid. 

I Miss  Helen  Barrigar,  the  new  San- 
tuzza,  is  abou,.  as  remote  as  possible 
from  the  Sicilians  who  acted  in  Lon- 
don the  dramatic  version  of  this 
same  story,  but  she  has  a promising 
voice  and  did  very  creditably.  The 
others  were  old  friends — Lena  Mait- 
land, Edith  Clegg,  Maurice  d’Oisly, 
and  Herbert  Langley." 

• • * • 

“I  I’agliacci,”  by  grace  of  the 
capricious  deity  that  governs  the  for- 
tunes of  opera,  received  a perform- 
ance that  made  even  the  veterans  whoi 
remember  opera  before  the  war  sit 
up  and  stare.  First  of  all,  Frederick1 
Blarney  sang  in  a way  that  surpassed 
his  best  previous  record.  But  Robert 1 
1 ers  Tonio  was  positively  as 

ant  as  it  was  original.  Here  is  j 
iterpretative  artist  who  is  at  the 
time  creative — rare  combina- 
not  always  beloved  of  stage 
igers,  but  hailed  with  delight , 
the  front.  In  comparison 
be  Ellinger’s  Nedda  was  unexcit-  J 
but  only  in  comparison,  for  it 1 
ilso  a good  distinctive  quality. 

# * » 

the  evening  we  had  “II  Tro- 

e,”  with  Miss  Rosina  Buckman 

Mrne.  Edna  Thornton  as  Leonora 
Azucena,  arid  Messrs.  Frank 
ngs,  Frederic  Austin,  and  Foster 
ird  on  Manrico,  the  Count, 
Ferrando — a cast  that  dispen 


of  charming  concerted  music,  for  chorus,  quartet,  i 
trio,  and  so  on,  and  that  it  is  all,  or  nearly  all, 
refined  and  delicato,  and  that  the  opera,  is  mounted  j 
with  extraordinary,  yet,  at  the  SMne  time,  charac- 
teristic care  and  sense  of  fi t ness.,  ^7/9) 

As  we  propose  to  return  later  to  the  sjfbjecrfof  tne; 
opera  let  it  suffice  now  to  mention  only  that  the  chief 
roles  are  admirably  sustained  by  the  Misses  Mignon 
Nevada  and  Olive  Townend,  as  Catherine  Glover 
and  Mab  respectively  (the  story,  it  is  hardly  necessary 
to  state,  is  extracted  from  Sir  Walter  Scott),  and 
Messrs.  Webster  Miller  and  Walter  Hyde— (two  tenor  ' 
heroes  in  a fifty-year-old  opera!),  Foster  Richardson, 
and  Powell  Edwards,  and  that  the  greatest  credit 
goes  to  Mr.  George  King  for  the  excellence  of  the 
production  and  to  Sir  Thomas  Beecham  for  the 
lelightful  nature  of  the  first  London  performance.  ; 

! BIZET’S  “ FAIR  MAID.” 

/ Wi  ^ 4 / 9 ' ? 

FINE  PERFORMANCE  AT 
DRURY  LANE. 

It  is  not  without  intention  that  we 
omit  the  “Perth”  from  the  title,  for 
the  French  librettist’s  “ Fair  Maid  ” 
hails  from  some  more  operatic  region 
than  the  Scottish  city  ; nor  is  she  well 
acquainted  with  Scott’s  novel,  but  she 
is  none  the  less  a winsome  creature. 

The  music  is  dainty,  graceful,  and, 
above  all,  very  charmingly  scored. 
Some  of  its  numbers  served  after- 
wards in  the  ballet  of  “ Carmen,”  and 
the  minuet  turned  up  again  in 

‘ L’Arl^srenne,”  and  the  familiar 
pages  did  not  seem  to  find  themselves  j 
in  worse  company  than  was  their  later  | 
destiny. 

The  part  of  Katherine,  the  glover’s 
daughter,  originally  written  for 
Christine  Nilsson,  was  taken  by  Miss 
Mignon  Nevada,  whose  fresh  voice 
and  wonderful  technique  are  as 
suited  to  the  music  as  her  charming 
personality  is  to  the  historic  demands. 
The  first  important  air  is  a polacca  in 
the  direct  line  of  succession  to  that  of 
“I  Puritani”— a family  that  has 
another  distinguished  member  in 
“Mignon.”  The  singing  of  it  was  a 
great  feat — not  merely  of  dexterity, 
but  of  the  finer  discretion  that  con- 
ceals dexterity.  Miss  Olive  Townend 
made  a charming  little  study  of  the 
gipsy  girl  who  takes  the  place  of 
Scott’s  glee-woman. 

The  three  men  on  whom  the  chief 
responsibilities  rest  were  remarkably 
good  in  their  parts.  Mr.  Webster 
Millar  has  mo»o  of  Hal  about  him 


;By  no  means  for  tfle  fi 


made  the  most  of  the  music,  and  Sir 
Edward  Elgar,  who  conducted,  shared 
the  honours  at  the  close. 

COLISEUM. 

, first  time  Sir  Edward  (Elgar, 

appeared  at  the  Coliseum  yesterday  afiamoori  to  con- 
duct murfc  of  his  own.  And,  as  more  than  once 
before,  it  was  music  wedded  to  words  reflecting  some- 
thing of  the  spirit  of  these  t-im^s.  In  “ Tho  Fringes 
of  tho  Fieet  ” the  composer  took  four  pieces  from 
Kipling’s  “ Sea  Warfare,”  and  set  upon  them, 
though  somewhat  less  firmly  than  is  his  wont,  thoj 
, seal  of  his  own  musical  idiom.  Sturdy,  apt,  and! 
thoroughly  British  things  are  these  four  songs,  and,} 
as  sung  with  fine  feeling  and  spirit,  and  exemplary! 
clearness,  by  Mr.  Charles  Mott — ono  of  Elgar’s1 
interpreters,  it  will  bo  rooa-Ued,  in  “The  Starlight 
Express  ’’—with  the  support  of  three  other  capable ! 
singers,  "The  Lowestoft  Boat,”  "The  Sweepers',” 
and  their  companion  numbers  made  a decided  im-  i 
j pression.  And  they  will  prove  evpn  more  effective  ! 
when  the  orchestral  accompaniments  are  played  with  . 
rather  moro  gtap  and  decision  than  they  were  y ester-  ! 
day.  There  was  the  right  suggestion  of  “ local 
colour  ” in  the  stage  setting,  and  the  composer  was 
called*and  very  warmly  applauded.  The  audience  1‘ 
had  a welcome,  olbo  fur  Miss  Florence  Smithson  onpj 
'her  return,  while  another  musical  feature  in  ,an|* 
exceptionally  attractive  programme  was  that  pro-) 
t ided  by  Miss  Clara  Evelyn  ar?d  Miss  Ivy  St.  Heiior.  J 
DRURY  LANE  OPERA. 

lit  was  only  a few  months  ago  that  the  Beecham 
artists  showed  us,  at  the  Aldwych,  that  the  poetry 
and  passion  of  " Tristan  and  Isolde  ” do  not  be  out- 
side the  range  of  their  interpretative  gifts.  One  went 
to  Drury  Lane  last  evening,  therefore,  in  no  doubt 
as  to  how  the -singers  principally  concerned  would 
acquit  themselves  in  Wagner’s  wondrous  love- 
tragedy.  There  were  moments,  it  is  true,  when  they 
seemed  a trifle  overwhelmed  by  the  size  of  their  sur- 
roundings— a circumstance  easily  explained  in  the 
case  of  a work  making  such  exacting  demands  on 
the  protagonists.  And  undoubtedly,  too,  there  were 
passages  in  the  first  act  when  Sir  Thomas  Beecham 
permitted  his  orchestra  rather  too  much  dynamio 
license,  to  the  detriment  of  the  voices.  In  the  open- 
ing scenes,  moreover,  Mr.  Frank  Mullings  was 
clearly  holding  himself  in  reserve.  But  tho  great 
duet  of  the  second  act  showed  both  him  and  Miss 
Rosina  Buckman  at  their  best.  The  lyrical  beauty 
of  the  latter’s  singing,  and  her  dramatic  sense,  were 
hero  strikingly  displayed,  and  there  was  imcormnon 
passion  as  well  as  genuine  musical  quahty  in  the 
work  of  her  companion.  For  the  rest.  Miss  Edna 
Thornton’s  ample  experience  and  gifts  served  her  I 
'admirably  as  Brangane,  Mr.  Robert  Parker’s  fine 
voice  was  of  great  value  in  the  role  of  Kurvenal,  and 
lo  Mr.  Norman  Allin  must  go  the  credit  which, 
recording  to  the  programme,  might  have  been 
daimed  by  Mr.  Ranalow  for  an  impressive  King 
\Iark.  Apart  from  tho  defect  indicated  in  passing, 
he  viiabty  and  fine  sweep  of  the  orchestral  playing, 
•alls  for  all  praise,  f H-  l+t  / P '/  9 | 


I 


good  many  eyes  in  tho  musical  world  havff'Ubnl  inst  ruinenL,  a litarliiiiKly  perfect 

aed  tow  awls  Mr.  John  Ireland  ol  late,  especially  I staccato  touch  ; the  other,  in  relation 
ace  tho  production  not  mauy  weeks  ago  of  his  to  his  art,  the  true  instinct  of  high- 
second  violin  sonata,  and  it  was,  in  (Wusoquonoo.  not  grade  musicianship.  With  those  two 
'surprising  to  find  a very  largo  audicnco  at  tho  vourhers  in  his  pocket,  and  a full  tone 
Wigmoro  Hall  last  night,  attracted  by  hia  concert  t b ac„u;re(]  with  experience,  he 
of  his  own  compositions,  lho  programme  mcluled  ...  , . 

cm*  novelty  on  an  ambitious  scale,  a Trio  in  ono  ,1  be,  ' .1  , 

movement  for  pianoforte,  violin,  and  violonoollo.  In  mo^  \ * • . r.t  n * i n 

it  tho  vigour  and  tho  power  which  are  such  marked  piano  partner  in  Miss  Ethel  Bartlett, 
characteristics  of  the  sonata  again  give  tho  music  a "'ho  joined  linn  in  the  sonatas  ot 
L virility  that  is  most  welcome  and  most  refreshing.  Boellmann  and  Debussj’,  placing 
At  a first  hearing,  perhaps,  the  trio  soerns  a little  I both  from  memory.  In  the  latt/cr  the 
loosely  knit,  but  a closer  acquaintance  might  very  1 pair  achieved  a degree  of  concerted 
possibly  make  the  scheme  of  tho  work  as  a whole  1 phantasy  that  shows  a special  gift  for 
a grant  deal  clearer.  Certain  it  is  thnt  it  contains  | chamber  music. 

soino  very  striking  music,  and  not  a little  that  has  | — 

roal  tenderness  and  charm.  It  was  boautifuiiy  ei’CIMWA  V 14  A f I 

ployed  by  the  composer,  Mr.  Albert.  Sammons,  and  1 a 1 WIN  WAY  rl  AI  .I  , 

Yf«  VU  rt  wumlr  V.uiin.Q  H’Iiapa  wi\m  d1w\  ' — 


Mr.  0.  Warwick  Evans.  There  wera  also 
some  now  songs,  among  them  broad  settings  of 
a dignifiod  simplicity  of  Mr.  E.  Thirkeli  Cooper's 
tragio  poems  “Blind”  and  "The  Cost,”  which, 
togother  with  the  ever-welcome  “ Sea  Fever,”  were 
beautifully  sung  by  Miss  Muriel  Foster.  Two  move- 
ments of  tho  first  violin  sonata,  the  whole  of  the 
second,  and  the  Rhapsody  for  pianoforte  complotcd 
tha  programme,  j Jt  1 yf  / \ [ J 

■*  r'-  —.0 ,,  /tlnavlv 

JOHN  IRELAND’S  COMPOSITIONS. 


It  is  not  always  prudent  for  a com- 
poser to  give  an  entire  programme  of 
his  works,  but  so  much  interest  had 
been  aroused  by  Mr.  John  Ireland’s 
remarkable  violin  sonata  that  he 
would  have  been  less  than  human  had 
he  refused  to  satisfy  curiosity  regard- 
ing his  compositions.  7^-n 

Those  he  elected  to  present  at  the 
Wigmore  Hall  ranged  from  the  first 
violin  sonata,  which  is  ten  years  old, 
to  a new  trio,  which  was  written  this 
spring.  The  latter  work  has  a kind 
of  inner  relationship  to  the  sonata, 
without  external  resemblance,  for  it 
is  as  loose-knit  as  the  other  was  close- 
woven.  On  the  other  hand,  its  con- 
trasts being  less  violent,  in  emotional 
purport  it  is  perhaps  the  more  con- 
sistent of  the  two.  Certainly  its 
meaning  is  neither  less  intense  nor 
less  convincingly  expressed.  Its 
ruggedness  suggests  that  it  is  not  un- 
influenced by  the  events  through 
| which  we  are  passing.  It  was  finely 
I played  by  Messrs.  Albert  Sammons, 
VVarrick-Evans,  and  the  composer. 

Mr.  William  Murdoch  played  the 
I Rhapsody  for  piano,  another  striking 
composition,  and  Miss  Muriel  Foster 
I sang  several  songs,  some  of  which 
I were  new,  notably  two  fine  settings 
of  poems  by  Eric  Cooper  and  one  of 
1 Rupert  Brooke’s  " The  Soldier,”  in 
I which,  however,  the  sonnet  form  is 
discarded  in  the  music. 

THE  LONDON  TRIO.  / 4 
—?***<*/■> 


MARIA  SEGUEL. 

There  is  a certain  type  of  pianist 
that  does  not  aspire  to  compete  with 
the  Titans  but  aims  at  pleasing  our 
ears.  To  such  belongs  Miss  Maria 
Seguel,  whose  playing  of  Mozart-  has  , 
long  been  recognised  as  an  institu- 
tion, on  the  part  of  the  public,  be- 
cause it  has  the  right  touch ; on  her 
own  part  bftfrause  it  sets  the  stamp 
on  her  own  fastidiousness.  When  it 
comes  to  playing  Chopin’s  Study  m F 
major,  with  which  so  many  have  over- 
whelmed us,  in  such  a manner  as  to 
make  the  right  hand  part  the  merest 
ripple  over  the  keyboard,  there  may 
be  ground  to  doubt  the  authenticity  of 
the  performance,  but  the  unfamiliar 
reading  conveys  an  impression  that  is 
priceless  to  jaded  musical  appetites. 

Miss  Seguel’s  recital  at  the  Stein- 
way  Hall  yesterday  afternoon  brought 
Mozart  and  Chopin,  but  the  opening 
Rameau  was  perhaps  the  most  char- 
acteristic of  all. 

SONGS  OF  THE  SEA. 


KIPLING’S 

rt  { 

Four  of  the  so 


i 
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The  London  Trio  played  yesterday  Saint  -Sacns  in  K 
minor  and  Beethoven  in  F,  flat.  Op.  70.  It  was 
int  eresting  to  be  able  to  fortify  one's  opinion  of  Saint - 
Saens  by  a work  which  is  rarely  heard  ; there  was  the 
same  impeccable  counterpoint,  the  same  irreproach- 
able taste,  and  the  same  restraint  on  emotion.  The 
players  entered  keenly  into  a.  congenial  task.  The 
Beethoven  did  not  sound  so  well  as  one  had  hoped. 
Standing  as  it  does  between  the  Violin  Concerto  and 
the  “ Emperor,”  it  depends,  as  they  do,  not  so  much 
on  sheer  beauty  of  theme  as  on  the  balance  and 
interdependence  of  the  sections  and  movements  ; it 
was  played  too  much  as  a series  of  moments,  each  for 
I itself.  f < -t  fc  iff  | 

Miss  Amina  Goodwin  played  Mendelssohn  and 
; Chopin,  and  gave  some  pleasure  with  Leroux’s  “ Le 
Repos.”  Miss  Ada  Forrest,  who  was  in  good  voice, 
sang  “ Voi  che  sapete  ” and  Tchaikovsky’s  “ Only 

for  thee.” - -B 

IRELAND’S  MUSIC. 

/*  7 ^ 

Fnbm  an  evening  df  Mr.  Ireland’s  music  ono  got 
1 the /impression  of  a sincere  artist  with  plenty  ot 
imagination,  great  grip  of  a musical  situation,  and 
ingenuity  in  avoiding  the  obvious.  He  does  not 
scorn  the  use  ot  key  ; that  was  a help  to  a first  hear- 
ing of  a Piano  Trio  in  one  movement,  and  a nice 
distribution  of  keys  redeems  an  uneventful  setting 
of  Rupert  Brooke’s  “ The  Soldier,” 

in  the  Trio  the  strings  when  they  are  not  solo  are 
almost  wholly  in  octaves,  and  with  two  players  like 
Mr.  Sammons  and  Mr.  Warwick-Evans,  who  know 
each  other’s  styles  by  heart,  this  gives  the  effect  ot 
a single  “ super-viol  ” with  occasional  double  stops. 
The  thenre  running  up  the  scale  ending  with  a little 
caper  led  to  some  pleasing  development. 

There-' is'  too  much  passion  in  all  this.  Life  is 
not  wholly, r*£U-Hi<!j)iate,  much  as  some  of  us  might  wish 
it.  We  arewpnetimes  just  idly  waiting  for  a train,  or 
hunting  dully  for  a book.  And  these  moments  ought 
to  have  thfeir  place  too.  There  are  places  in  Beethoven 
and  others  where  a monotonous  little  figure  runs  its 
(patient  course,  where  the  violin  surceases  from  tragedy 
■ and  has  a little  chuckle  to  itself  in  a corner,  where 
the  piano  thins  itself  down  to  a shadow  of  its  grand 
self.  We  wanted  more  of  these, 

|l^  AEOLIAN  HALL. 

A NEW  ’CELLIST 

Those  whose  business  it  is  to  know 
of  rising  talent  have  heard  of 
Giovanni  Barbirolli,  the  young  ’cellist 
who,  after  making  his  way  through 
the  school  years  by  means  of  scholar- 
ships, made  his  debut  at  the  rEolian 
Hall  last  night.  By  the  time  his  tone 
has  matured  to  the  same  stage  of 
ripeness  as  his  technique  he  should 
be  in  The  front  rank.  He  has  two  in- 
valuable assets,  one,  in  relation  to  his 


y ' 7 * 

I It  ought  to  be  made  a criminal 
offence — possibly  to  be  called  lfese- 
meinorv — to  dig  out  from  oblivion  the 
1 immature  works  of  an  artist  who  sub- 
sequently “made  good.”  Coleridge- 
; Taylor  was  undoubtedly  a great  artist. 
His  “Hiawatha”  may  not  be  a 
masterpiece  for  all  time,  but  it  has 
the  true  ring  about  it,  and  contains 
much  that  is  alike  clever  and  exhila- 
rating. It  does  not  follow,  however, 
that  all  he  did  wr^,  worth  hearing. 
Last  night,  at  the  Steinway  Hall, 
there  was  a concert  devoted  to  his 
works,  for  which  occasion  a post- 
humous trio  in  E minor  was  taken 
for  the  first  time  out  of  the  cupboard, 
where  it  should  have  remained.  The 
programme  said  nothing  as  to  its  date, 
but  it  is  obviously  the  merest  exercise. 

The  rest  of  the  programme  eoni- 
j prised  songs  oy  Mr.  Henry  RabkA 
part  songs  by  the  Prinia  Donna  Choir, 
violin  solos  by  Desir6  Defauw,  and  a 


suite  i>r  string  quartet” wfiYch’  tmj> 
pens  r be  representative  of  a rertain 
I phfiE  f in  Coleridge -Taylor’ s dcvelop- 
menf . and  was  therefore  interesting 
to  hear  again 

The  insmunentalists  were  oiiY  Bel 
gian  friends,  with  Mr.  J<  seph  Jongeri 
at  the  piano,  not  unduly  elated  by  the 
exhibition  of  his  portrait-bust  at  the 
International. 
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songs  from  Mr.  Rndyard  Kipling’s 

Sea"  Warfare,”  'set  to  music  by  Sir  Edward  Elgar, 
made  one  of  the  new  items  in  the  programme  of  the 
Coliseum  Theatre  yesterday,  the  composer  conduct- 
! ing  at  the  matinee  performance.  The  songs  selected 
1 were: — “The  Lowestoft  Boat,”  “Fate’s  Dis- 
I courtesy,”  or  “Be  Assured,”  “The  Submarine,” 
and  “ Mine  Sweepers.”  The  music  with  swing 
and  melody  fitted  the  words.  The  principal  singer 
was  Mr.  Charles  Mott,  and,  assisted  by  Mr.  Henry 
Barratt,  Mr.  Frederick  Henry,  and  Mr.  Frederick 
Stewart,  the,  song  of  the  Lowestoft  boat,  with  its 
chorus,  (j  < SP  ® ( 

“ Kopnd  the  North  Sea  roVm / * / 

The*Lord  knows  where,”  • 

(was  given  with  great  gusto.  With  appropriate 
(costumes,  scenery,  and  dramatic  action,  the  songs 
were  quite  successful,  and  were  received  with  much 
(applause.  Sir  Edward  Elgar  came  before  the 
furtain  in  response  to  prolonged  cheers. 

CONCERT,^  ^ 

It  was,  perhaps  'a  little  hard  on  tire  memory  of 
I Coleridge-Taylor  to  unearth  what  was  obviously  a 
very  early  pianoforte  trio  iu  E minor  for  perform- 
ance in  the  programme  of  his  music  which  formed 
tho  All-British  concert  at  tha  .Steinway  Hah  last 
night.  The  composer  left  it  still  in  manuscript  when 
he  -died,  probably  irutenitaohahy,  for  this  tuneful  but 
very  naive  music  must  surely  have  dated  from  his 
student  days.  It  was  weh  played  by  Messrs.  Joseph 
Jongen,  Desire  Defauw,  and  Emile  Doehaerd,  of 
whom  the  last  two  were  associated  with  Mr.  Richard 
Ea/y  amd  Andre  M-angeot  in  .the  far  more  chara-cterfs- 
I tic  suite  for  string  quartet.  Mr.  Henry  Rabk6  and 
I the  Prima  Donna  Choir  sang  a number  of  the  best 
I of  his  songs  and  part-songs  in  excellent  style.  Mr. 
Adolph  Mann  was  the  accompanist. 

H Miss  Helkne  Nora,  who  gave  a vocal  recital 
(in  iEohan  Hah  yesterday  afternoon,  will  undergo 
la  course  of  training  rightly  adapted  to  develop  her 
(natural  style,  she  should  go  far  in  the  musical  world. 

I Her  voice  is  at  once  powerful  and  of  fine  quality,  and 
she  clearly  has  both  wit  and  humour,  but  the  voice 
is  inclined  to  be  inflexible  just  when  it  should  not 
be  so,  as  in  Dell’  Acqua’s  “ Quand  les  Pommiers,"' 
Bmneau’s  “ L’heureux  Vagabond,”  and  Tiersot’s 
“ Tambourin.”  It  is  merely  a matter  of  training, 
this,  but  the  beauty  and  power  of*her  singing  and  the 
sense  of  “ bigness  ” of  style  warrant  every  effort 
to  perfect  the  use  of  the  voioe  itself.  Mr.  Joseph 
Coleman  played  some  violin  solos  capitally,  and  Mr. 
Sidney  Berkeley,  in  khaki,  was  an  uncommonly  effi- 
cient coadjutor  at  the  pianoforte. 

1 114*?  COLERIDGE-TAYLOR. 


MILE.  HELENE  NERA. 

A voting  French  soprano  trained  in 
I London,  Mile.  H diene.  N dra,  made  her 
ddbut  at  the  JEolian  Hall  yesterday 
afternoon  in  a programme  ranging 
from  Gluck  to  Ddbussy.  Her  voice 
has  a promising  quality,  and  does  not 
lose  its  attractiveness,  even  when  she 
occasionally  forces  it.  She  was  very 
effective  in  the  air  from  “ L’Enfant 
Prodigue,”  but  she  has  the  defect, 
rare  in  a Frenchwoman,  of  shirking 
the  initial  consonant  of  some  ot  her 
words.  As  it  is  the  commonest  of 
English  failings,  she  may  have  caught 
it  from  her  fellow-pupils. 

Among  her  English  songs  were 
examples  of  Cyril  Scott,  Roger 
Quilter,  J.  D.  Davis,  and  Frank 
Bridge,  which  showed  discrimination, 
or,  shall  we  say  1 guidance. 

“M1GNON”  AT  THE 
SHAFTESBURY.  ,4 

Th  ' well-established  tradition  of  the 
Carl  Rosa  Opera  Company  saves  thr- 
h’itic  some  trouble.  One  know? 
exactly  what  they  set  out  to  do,  and 
it  is  only  necessary  to  record 
the  measure  • in  which  they  ac- 
somplish  it.  Last  night  they  suc- 
ceeded very  well  indeed.  “ Mignon  ” 
is  not  an  opera  to  be  taken  verj 
seriously — in  the  dialogue  even  pim- 
hing  is  admissible— but  it  contains 
music  that  requires  good  singing  if  it 
is  to  have  real  effect. 

Miss  Clara  Simons  has  just  the 
quality,  a little  sen  Omental  maybe 
that  is  required  to  make  the  part  of 
Mignon  appeal  to  one’s  sympathies. 

1 j Hughes  Mecklin  is,  as  Wilhelm, 
and  at  all  other  times,  a fine  operatic 
tenor.  Mr.  Arthur  IVinckworth,  who 
.as  Lothario,  exudes  benevolence  at 
every  pore,  is  another  artist  whose 
vocal  quality  never  fails.  Miss  Muriel 
Gough,  as  Filina  has  all  the  requisite 
agility,  though  her  voice  is  a trifle 
;laW,  gome  ?°od  comedy  is  supplied 
by  Mr  Henry  Beaumont  as  Laertes 
In  short  it  is  an  enjoyable  produc- 
tion on  old  fashioned  lines,  well  put 
on  mostly  well  sung,  and  quite  enjoy- 
able if  one  is  prepared,  for  one  even- 
ing, to  put  back  tho  clock. 

LONDON  STRING  QUARTET. 


Tchaikovsky’s  Op  111  Frank  Bridge’s  Quartet  .’ 
m G,  and  Beethoven  s first  Rasoumoffsky  formed  the  ' 
programme  of  the  London  String  Quartet  at  the 
rfSohan  Hall  on  Saturday.  Bridge’s  Quartet  grows 
on  one  with  each  hearing.  Every  now  anj  then  one 
seems  to  have  to  pay  rather  a high  price  for  its  un- 
doubted beauties ; there  is  a certain  amount  of 
“manoeuvring  for  position,”  especially  in  the  first 
| movement,  which  does  not  altogether  seem  necessary 
) and  some  parts  are  thought  too  orchest  rally  but 
one  is  repaid  in  the  Scherzo  and  its  beautiful  Trio  and 
in  much  of  the  Finale.  Other  British  composers  may 
surpass  him  in  strength  and  terseness,  but  be  is  not 
equalled  by/?any  in  the  invention  of  glowing  har-  - 
monies.  U { <2,  -j  7V/L  2 

The  Beethoven  was  prayed  ar  little  too  cleiT^r- 
ately,  peybaps,  at  any  rate  the  first  two  movements 
in  a thunderstorm  such  as  the  composer  would  have 
loved,  but  such  as  does  not  make  the  task  of  string 
playeis  at  all  easy. 


/Dalilah  cast  h< 


DRURY  LANE  OPERA. 

*\.  (e]fT~A 

1 er  spell  ov 


tvA.  ^ 

'Til . 


spell  over  Samsou  lost  evening  for  j 
t.jio  first  time  this  season.  The  Delilah  of  the  oast,  ’ 
Madame  Edna  Thornton,  most  of  us  knew,  but  the 
Samson,  in  the  person  of  Mr.  Walter  Hyde,  was  new  i 
to  London;  so  far,  at  a.ny  rate,  as  his  appearance  in 
this  opera  is  concerned.  Of  the  artist  firrt-namod  ! 

Ei  can  write  again  in  terms  of  unstinted  praise, 
w admirably  Baint-Saens's  luscious  music 
omes  her  voice — which  at  times  reminded  one 
|p  trail  gel  y of  another  singer  who  has  prominently 
identified  herself  with  the  same  rrile— she  has  often 
Shown  us.  But  never  before,  within  recollection, 
has  she  sung  it  more  persuasively,  or  depicted  the 
piren’s  blandishments  in  more  alluring  colours. 
Though  by  no  moans  the  most  "heroic”  of  Samsons, 
Mr.  Hyde  yet  sang  often  with  power  and  fervour,  as 
we.il  as  with  beauty  of  tone,  but,  in  respect  ert”— T.a- 
tic  expressiveness,  his  acting  might  well  have  been 
Imore  varied  and  effective.  A feature  of  outstanding- 
strength  was  Mr.  Robert  Parker’s  wonderfully  telling 
performance  in  the  part  of  the  High  Priest,  of  which 
he  made  a strikingly  dramatic  and  vocally  impres- 
sive figure.  Mr.  Norman  Albn,  too,  sang  admirably 
as  the  aged  Hebrew.  To  Mr.  Percy  Pitt,  finally,  a 
Word  of  praise  must  go  for  the  authority  and  d)scn> 
Ition  with  which  he  conducted. 


• -- 
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SAMPSON  AND  DELILAH  ” AT 
DRURY  LANE. 


Some  day  ;ui  adventurous  manager 
•will  give  us  the  storv  of  Samson  and 
• Delilah,  if  not  from  the  Philistine 
] point  of  view,  at  least  with  some 
apt  at  historical  balance,  taking 
Uo  account  the  fact  that  the 
Philistines  ‘happen  to  have  been 
ueasuraJaly  more  civilised  than 
eir  opponents.  They  were  originally 
ives  from  the  Minoan  Empire, 
vhose  magnificence  has  been  un- 
fched  at  Onossu®. 


Meanwhile,  we  must  take  the  story 
we.  find  it,  and  the  Hebrews  have 
r to. inly  given  it  the  right  dramatic 
h.  which  has  been  retained  in  its 
peratie  garb. 

It  was  revived  last  night  by  the 
echam  company,  with  Mr.  Waiter 
yde  and  Mme.  Edna  Thornton  as  the 
principals,  well-known  singers 
both,  who  could  scarcely  fail  to  give 
I. full  effect  to  the  music.  Among  the 
thers  were  Mr.  Robert  Parker,  whose 
[angry  outburst  in  the  first  act  was 
j quite  effective,  although  it  came  near 
reminding  one  of  a certain  curse 
uttered  at  Rheims;  Mr.  Foster 
I' Richardson,  who  did  quite  well  in  the 
[small  part  of  Abimileeh;  and  Mr. 

| Norman  A’ilin.  who  seems  fated  to 
wear  a beard  in  every  part  he  plays, 
and  sang  splendidly  the  Jjnes  of  the 
| aged  Hebrew. 

Despite  the  trying  weather,  there 
I was  no  flagging  in  the  performance, 
which  Mr.  Percy  Pitt  kept  well  in 
hand  from  end  to  cud.  It  was  one 
of  those  occasions  where  the  general 
excellence  is  such  as  to  preclude  the  j 
[ scrutiny  of  detail.  , ;. 

fOK  THE  Y.M.C.A.  HITS. 


-Gutter's  " Barque  a or,  wTiicE  . . 

chiefly  owing  to  Mr.  Stroesco  s very  dramatic  de- 
'livery  of  it.  and  Manuel  de  Filla’s  inspiriting “fl 
“ Seguidille,”  which,  though  described  as  new,  well 
Iseem  to  remember  having  heard  before,  proved  thej  < 
i best  In  addition  t.o  these  Mr.  Stroesco  gave  songs,  '■ 

by  Borodino,  Ravel,  Debussy,  Cyril  Scott,  and* 
(many  others,  into  the  spirit  of  all  of  which  he  flung  ' 
himself  with  his  wonted  and  convincing  fervouy  * 
j Mr.  di  Veroli  was  his  accompanist.  _ / 

LONDON  CONCERTS.  H 

The  mid-hour  of  noon  seems  uncommonly  popular,  j 
if  one  may  judge  by  the  large  audience  which' 
attended  the  first  of  Mr.  Aslibrooke’s  “Twelve! 

| o’Clocks  ” at  /Eolian  Hall  yesterday.  Moreover,]  • 
it  was  a most  pleasant  hour  of  music,  with  I ^ 
'Miss  Rhoda  Backhouse  and  her  quartet  and  Miss, 
i Mathilda  Verne  as  pianist,  in  Mozart  and  Dvorak,] 
iMr.  Warwick-Evans,  fine  violoncellist  that  he  is, 
>|  contributing  the  only  English  work— save  for  a song; 
or  two— in  the  whole  scheme  of  four  similar  concerts. 

; But  without  any  doubt,  to  our  thinking,  the  clou  of 
the  whole  concert,  excellent  as  the  whole  was,  was] 
the  exquisite  performance  by  Mr.  Plunket  Greene 
and  Mr.  Liddle  of  that  glorious  English'  song, 
“Silent  Noon,”  by  R.  Vaughan- Williams;  it  was 
an  absolute  and  complete  triumph  for  the  combina- 
tion of  sheer  beauty  of  language,  music,  and  repro- 
duction of  both— one  of  the  “little  ” affairs  which 
sweeten  life  and  to  which  the  memory  clings  for  ever. 

Miss  Frances  Coopman  did  some  excellent  work 
at  her  pianoforte  recital  at  Leighton  House  in  the 
late  afternoon  yesterday.  The  firmness  and  deci- 
sion of.  her  touch,  the  warmth  and  fullness  of  her 
tone,  and  her  sense!  of  poetry  gave,  indeed,  unusual; 
distinction  to  her  performances  of  Cesar  Franck’s t 
Prelude,  Fugue,  and  Variation,  Beethoven's  Sonata 
in  D,  and  ether  works. 

Mrs.  Ffrangcon  Roberts,  who  gave  a concert  at  the 
Wigmore  Hall  last  night  in  aid  of  the  Cedar  Lawn 
Hospital,  Hampstead,  is  a mezzo-soprano  with  a 
voice  of  a warm,  sympathetic  quality  and  consider 
able  musical  taste.  At  present,  however,  she  lacks 
the  technique  necessary  to  make  the  most  of  her 
natural  abilities  and  the  clearness  of  diction  with 
out  which  she  can  hardly  hope  to  bring  home  to  others 
the  beauties  of  the  fine  songs  which  she  herself 
obviously  fully  appreciates.  She  was  assisted  by  Mr. 
Charles  Phillips,  who  sang  with  all  his  usual  con 
viction,  while  Mr  German  Reed  was  the  accom- : 
punish 


middle  group  in  particular,  comprisir 
Debussy,  Pugno,  Cervantes,  anc 
Moszkowski,  was  one  demanding 
other  qualities  than  vigour,  and  she 
made  of  it  a clever  study  in  contrasts, 
whilst  saving  herself  up  for  her  big 
effort  in  Liszt’s  transcendental  para- 
phrase of  the  Tannhauser  overture. 
Whilst  there  is  little  to  be  said  on 
principle  in  favour  of  such  transcrip- 
tions, this  particular  one  deserves  to 
be  brought  out  occasionally,  just  to 
show  what  can  be  done  in  the  way  of 
adaptation. 

The  recital  opened  with  Chopin’s  S 
flat  minor  sonata,  which  was  beauti- 
fully played,  but  should  be  given  an 
occasional  rest.  Whether  because  of 
the  “ Funeral  March,”  or  for  some  I 
other  reason,  it  has  had  more  than 
its  share  of  performances  in  war  time.  1 
There  is  room  for  another  Controller. 


CONCERT  AT  NOON. 


Mr. 


] The  first  of  Miss  Mathilde  Verne’s  Thursday 
Twelve  o’clock  Concerts,  which  was  given  yesterday 
Victor  Beilham  does  good  by; .diolbin  HaU.  included  Mozart’s  G major  Trio 

. ...  j,  i.  • • ' •'land  Dvoraks  Pianoforte  Quintet.  On.  81.  Goth  of 

Stealth.  So  unobtrusive  was  his  par-  them  would  have  benefited  by  another  rehearsal; 
ucipation  m the  chamber  concert  the  Dumka  of  the  latter,  however,  was  well  played- 
organised  by  him  yesterday  afternoon  in  much  of  the  first  movement  it  was  impossible  to 
at  the  Steinway  Hall,  in  aid  of  the  hf,ar  eitheJ  of  the  bass  string  instruments  above  the 
Y M 0 A Huts'  Fund  that  the  nm  piano,  and  it  might  as  well  have  been  a trio.  Mr. 

' , • ' 1 , . {’  tnat  tne  Pr°-,  Warwick  Evans  played  three  pleasant  movements  be 

portions  were  disturbed.  The  SUC-,  Henry  Eccles  with  suave  fidelity./****^  2 •/ 
cessful  performance  of  chamber  music  Mr.  Plunket  Greene’s  songs — two  French  folksongs, 
depends,  not  on  the  suppression,  but  Vaughan  \Y illiams  s “ Silent  Noon,”  Wolford  Davies’s | 
on  the  balance,  of  oe.isonalities,  but  T,  Childher  plays,”  and  Stanford’s  “ Cuttin’ 

fa  faf""*'*  * “V trio  St 

aeemed  to  convey  his  apologies  for  uses  tone  just  to  strengthen  its  lines  ; and  thereby 
putting  himself  forward  in  any  more  preaches  the  best  of  all  sermons,  that  which  relies  on 
exalted  station  than  that  of  an  ac-  Practice,  ik  an  age  when  it  is  much  neederi 


companist  to  Messrs.  Albert  Sammons 
and  C.  Warwick-Evans. 

The  programme  further  included  the) 
Schumann  Quintet,  in  which  Mr.  Ben- 
ham  was  joined  by  the  London  String 
Quartet,  and  a group  of  Chopin 
studies.  Z s ^ 

.V  .■  — - 7 ' y 


AN  ALL-BRITISH  CONCERT. 


Mr.  Edgar  Haddock  displayed  a 
double  generosity  yesterday.  He  gave 
an  all-British  concert  at  Alolian  Hall 
in  aid  of  St.  Dunstan’s  Hostel,  and 
provided  a programme  of  no  less  than 
fourteen  items.  Several  novelties 


CONSTANTIN  STROESCO’S  RECITAL  %»rcd  in  the  scheme,  the  first  on  the 
list  being  a folk-soDg  Phantasy  for 


One  thing  M.  Stroesco  always] 
does:  he-  invariably  presents  an  at;- 
tractive  selection  of  songs.  Last  night; 
at  the  /Foil  an  Had  I he  began  with  one 
by  a brother  Rumanian,  Georges' 
Eneaco,  and  introduced  new  ones  by 
Joseph  Jongen,  Toussaint  de  Sutter, 
and  his  accompanist,  Manlio  di  Veroli. 


pianoforte,  violin,  and  violoncello  by 
J.  Cl iffie- Forrester,  who  with  his  work 
won  the  first  prize  (trio  section)  in  the  ] 
Cobbett  Competition  of  the  present  I 
year.  Vi  “3 

The  tunes Vf  ' Rosebuds  in  June  ” 
and  “ Twankydillo  ” were  cleverly 
treated,  and  the  Phantasy  made  very 


He  made  a clever  study  of  Manuel  de  ^firecable  hearing.  The  ^interpreters, 


Falla's  " Seguidille,”  and  if  he  was 
less  successful  with  a song  by  Andre 
Caplet,  it  was  largely  the  composer’s 

fault. 

He  sang  the  Italianised  cavatina 
out  of  Borodin’s  “ Prince  Igor,” 


Mr.  Cyril  Hampshire,  Miss  Connie 
Bee,  and  Miss  Frances  H.  Morkill 
played  it  with  complete  understand- 
ing. Miss  Ruby  Lu’befeki  sang  nume- 
rous songs,  in  all  of  which  her  sweet, 
clear  voice  was  used  to  full  advan- 

paased  on  to  Ravel’s  sitting  of  a Cle-  }a?F\  r‘enc|^r’nF);  <»f  a j 

ment  Marot  song,  and  thence  again  III  a j^  Sleepy-Head,  by  Basil  H.  ] 
to  Cyril  Scott.  Can  catholicity  go  Watt,  calls  for  special  praise An  ap-  , 
further  > propriate  violoncello  obligato  was 

In  all  this  he  gave  evidence  of  a'  t'as&a!I|f  “^trusively  played  , 
subtle  perception  of  the  special  qua-  u lfi"  1 01  1 3 " 10  a ,ei  contnbuted  j 
lity  of  each  lyric,  and  if  his  int-erpre-  ‘ °rrC  1 i » U‘  Tn 
tations  are  mostly  on  the  lighter  side,  pT1“  vocal  D°rofchy 

their  charm  is  undeniable,8 and  bom-  an-d  *’  Straw  *»e 

pen  sates  for  a certain  iaok  of  re-  n-ot  of  % kind  arouses  enthu- 
V, nance  in  his  voice.  A tenor  to  siasm*  Tbe  remainder  of  the  pro-' 
i t.  i i;  , ..  | . .,  gramme  was  carried  out  bv  Mr.  W 

whom  the  word  great  could  be  ?r.,  _ l 

applied  would  do  many  things  that  * uv.  ei l.j: P ,Vr 

this  popular  Rumanian  cannot,  but 
would  fail  in  some  instances  where  lie 


Connie  Bee  as  solo  violinisd^ 


ds. 


AEOLIAN  HALL.  6 

“ *T/  - lvl  i.  *1 — ^ 


/ The  mUsicB 'interest  of  Mr.  Constantin  Stroke's 
| concert  at  the  Aolian  Hall  yesterday  weiffli?  was 

IcAmmensiu 


rate  with  the  number  of  misprints  in  the 

...  -±-‘—  ted  a — , 

Fortu  an  end  on 


\vS,  ADELA  VERNE.  ; 

/ The'"  four  pianoforte  recitals  or- 
ganised by  Messrs.  Steinway  and  Sons 
?„  2d  o(  St.  Dunstan’s  Ho^and 


theUnion  Jack  Club  were  brought  td 
onrl  on  Saturday  afternoon  by  Miss 

Irccord  do  higher  praise  can  well  be  given.  I' ortm  an  yerne  who,  like  her  pro  | 

irecoro,  do  _ oneri  enjoyment.  Adela  V generously  gave  her  ser-| 


t~mm;:andls\hey  probably  constituted 
Irccord,  uo  higher  praise  can  well  be  given, 
jnalely  misprints  need  not  lessen  ones 


Of  the  other  novelties  Toussaint 
“ 


notame  than  on 

■rely  less  exclusively  upon  lt  tnanH° 
occasions  we  can  remember.  Her 


NEW  SATURDAY  “POPS:” 

The  popular  concerts  of  the  London 
String  Quartet  entered  upon  their 
ninth  series  on  Saturday  afternoon, 
and  received  once  more  a good  send- 
off.  The  quartets  played  weie  those 
of  Mozart  in  B flat  and  Beethoven  in 
F minor. 

Between  these  came  the  novelty,  a 
violin  sonata  by  Mr.  H.  Waldo 
Warner,  the  viola  of  the  combination 
and  a well-known  composer  of 
chamber  music.  Though  not  unat- 
tractive to  listen  to,  tne  new  work 
will  not  enhance  his  reputation,  for  it 
j is  lacking  both  in  style  and  in  pur- 
j port.  . Were  it  literature  one  might 
i describe  it  as  “ light  reading,”  and 
: only  a prig  wants  to  be  constantly  im- 
mersed in  the  best  books  onty.  Simi- 
larly music-lovers  do  not  shun  a plea- 
sant discourse  on  nothing  in  parti- 
cular, and  Mr.  Warner  knows  how  to 
converse.  This  time,  however,  he 
seems  to  have  been  gravelled  for  a' 
train  of  thought. 

The  next  concert  is  to  bring  Beet4 
b oven’s  Septet,  Coleridge-Taylor’sj 
clarinet  quintet,  and  Schubert’s  post-] 
humous  movement  for  string  Quartet, 

LONDON  THEATRES. 

DRURY  LANE. 

/ “ La  Tosca.” 

There  ire  ^several  additions  to  the  Drur, 
Lane  repertory  this  week,  beginning  on 
Monday  With  1 La  Tosca,”  cast  much  the 
as  at  the  Aldwvch  in  January. 
Thus.  Mme.  Jeanne  Broia  ^-appeared  m 
her  dramatic  assumption  of  th®  ,unI? 
t-nnafce  singer  Fiona  Tosca,  and  ,1  • 
Maurice  d'Oisly  was  also  found  again  m 
the^rdle  of  the  cruelly  tortured  painter 
finally  butchered  treacherously,  Mano 
Cavaradossi.  whose  rival,  the  ^famous 
Chief  of  Roman  Police,  Scarpia,  had  on 
more  for  exponent  Mr.  Fre<?‘T1C na^lbiv 
The  SacrisUn  was  represented  passab  y 
by  Mr.  Foster  Richardsom  this  time  ,M, 
Albert  Chapman  repeated  his ' 

Rep u b 1 ic,  ^ Cesa r e*  A n g oVot  t i , and  of  the 

Kelt  a sinister  figure  as  tipole  ta  and 
Mr  W.  M ichae  las  Sciarrone  Mr.. Percy 
put  conducted,  as  before  with  discxofio^ 
and  uhe  choral  and  orchestral  work 
the  picturesquely  ornate  / -5,Ir 

opera  were  managed  as  well  as  usual.  ,u  • 
Austin’s  Scarpia  seemed  somewhat . less 
quiet  and  snakelike.  and  more  excitarih 
and  vehement  than  it  was.  ms  m 

.rether  with  Mme.  Broia,  in  the  great 

Sardou  ■■seine  a alrej  Here3  as  else- 
making  the  wonted  effect.  Here,  as  else 

where,  Mme.  Broia  sang  and  played  "Rh 
fervour  and  emotional  power,  these  <&ar 
actenstics  marking  also  the  C’avarados- 
of  Mr.  d’Oisly,  especially  after  the  appl,: 
cation  of  the  tourniquet  . . 

Roberto,  and  in  the  love  duet  ^ 

act.  “ La  Tosca  drew  to  Drury  l<a.te  a 
numerous  and  well-satisfied  audienc 

“ The  Magic  Flute.” 

Sir  Thomas  Beecham  conducted  on 
Tuesday  a performance  of  the  Mozartear. 
(Masonic  ooera,  the  casting  of  which  asso 
had  familiar  features.  For  lnstamoe,  Missi 
Miriam  Licet te  and  Mr.  Webstor  MllHr, 
replacing  Mr.  d’OisH.  were  the  sorely- 
teitod  Pamma  and  Tammo ; Mr. 
Frederick  Ranalow,  as  the  • huniorous 
bird-catcher  Papageno.  had  st'dl  a 
charming  and  bright-voiced  cod.  ague 
in  Miss  Olivo  Townend ; and  Mias 

' Svlvia  MelLs  had  a furtlior  oppar- 
tur.ity  for  the  display  of  ner  execu- 
tive powers  in  bravura  vocalisation  in  the 
two  florid  airs  for  the  Queen  of  the  Night, 
with  Indies  m Attendance  again  repre- 
sented by  MUsesi  G’lytie  Hine,  Eda  Bennie,, 
and  Evelyn  Arden.  Mr.  Fester  Richard- 
son succeeded  Mr.  Radford  as  the  High 
Priest.  Sarastro,  and  Mr.  Alfred  Heather 
did  imusing  work,  as  in  October,  as  that 
naughty  black  Monostatos.  Others^  oon- 
tributing  towards  the  ensemble  of  tne 
Magic  Flute  ” were  Misses  E.  Toms,  Doris 
Lemon,  and  Elsie  Wynn,  as  the  Genu; 
Mr.  A.  Chapman,  as  the  Orator;  and 
Messrs.  Kenneth  Sterne  and  E.  Gddmg- 
Olarke  doubling  the  roles  of  Rriests  and 
Armed  Men.  The  stage  of  Old  Drury 
full  scope  for  the  setting  forth  of  I 


Luotte  and  Mr.  Miliar  sail*  exquisitely, 
notably  m the  duet  prreooding  title  firgt- 
DK'n Honed  teat ; Mr.  Richardson  was  a 
digrulied  and  deep  tonod  Sairastro ; and 
Mr.  R&nalow  and  Miss  Tow  trend  did  capi- 
tal work  in  association  aa  the  bird-folk.  Sir 
Thom, is  Beecham  conducted  with  both 
brilliancy  and  authority,  the  Mozartcan 
stratus  being  rendered  beautifully  under 
hm  control.  Thero  was  a house  full  as 
well  o.s  enthusiastic. 

“ TOSCA”  AT  DRURY  LANE. 


ff 


mentioned  on  the  progriimino,  win' 
not  of  the  beat.  Her  breath  control 
is  not  perfect,  tuul  in  between  the 
phrases  loud  sighs  were  distinctly 
audible.  Tlrnt  apart,  her  renderin 
of  an  aria  from  Halt^vy’s  “ La  Juiv<, 
and  songs  by  Rachmaninov, • Rimski- 
Korsakov.  and  (Irotchaninov,  wnk 
quite  praiseworthy.  Miss  Robson  i» 
well  endowed  with  musical  tempera 
mant  and  keen  insight. 

She  was  assist™!  by  Mr.  William 
Murdoch,  whose  pianoforte  solo? 
elicited  enthusiastic  anplau.se,  one 
(Chopin's  F major  prelude)  having  to 
be  repeated.  Miss  Ella  Ivimey  was 
the  accompanist. 

SHAFTESBURY  THEATRE. 

3^ ^ . •?'?  , , 

To  tho  penultimato  week  of  their  very  fmccessful 
season  tho  Carl  Rosa  Company  loft  a revival  of  1 ho 
Merry  Wives  of  Windsor  —a  work  ot  which  t,ho 
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I he  choni'i  which  wits  to  ullor  ti  chord  pionnmfcal  nnd  ! 

I lo  uho  the  result  not  mm  a temporary  but  n-s  a prriim- 
[ nent  > ihwHtuto  for  it.  On  the  whole  thin  inutile 
proved  rattier  to  understand  than  to  like. 

CRIES  OF  LONDON”  FETE.  -j  j 

r Bclgriw'-sq'iir.v  resounded  wi'h  tho  old  cries  of 
London  on  Saturday.  It  was  a happy  thought  that 

i.i.  thes« 


Concerning  the  reinstatement  of 
Tosca  in  the  Beecham  repertory 
_ere  is  little  to  be  said,  because  it 
happens  to  be  one  of  those  fortunate 
operas  in  which  everybody  is  well 
fitted  with  a part.  Miss  Jeanne 
Brola  has  given  us  nothing  better 
than  her  performance  of  the  name- 

part,  in  which  she  holds  a just  vinv  

balance  between  the  demands  of  good  j^r(]o„  put,Uc  have  heard  but  little  in  recent  years. I 
singing  and  those  of  good  melodrama,  yet  to  judge  by  tho  high  enthusiasm  with  which 

The  role  of  Cavaradossi  is  more  par-  p was  welcomed  at  tho  Shaftesbury  last  night, 

ticularly  a singing  part,  for  even  its  Nicolai’s  cheery  litUo,  op<w  hasby  no  means  ex- 

melodramatic  outbursts  are  prepon-  hausted  the  long  /0 

deratingly  vocal  efforts;  for  instance,  ^vivS^ 1“t£ 

the  famous  moment  in  the  second  act.  ™ n,'“*  £0nstantiy  in  evidence  last  evening. 
Here  Mr.  Maurice  d’Oisly  succeeds  ^t^pocTalb  dfd  tho  ” merry  wives  ” of  the  cast 
because  his  best  quality  is  jpre-  Mjg3  Bo.ltrioo  Miranda  and  Miss  Phyllis  Archibald 

eminently  vocal.  I4-]  ' Bv0  lip  ga  their  designation,  the  performance  owing 

There  is  no  better  part  in  Mr.  muoh,  in  particular,  to  tho  high  zest  and  humour, 
Frederic  Austin’s  record  than  his  which  the  clever  artist  first-named  brought  to  tho 
Scarpia,  in  which  he  is  just  reticent  part  of  Mrs.  Ford  Completely  she  cn-ewd  m 
enough  to  conv.no.  one  of  the  depth. 

Blthroughout  with  great  skill  and  effect.  Mr  Arthur 
iWlnck worth  not  only  looked  the  fat  Knight  to  the. 
life  but  gave  a.  richly  humorous  account  of  Ms  < 
[opportunities.  besides  Ringing  his  share  ot  the  music 
in  admirable  style.  For  tho  rest,  the  evening  gave 
■us  a capital  Ford  in  Mr.  Charles  Victor,  a vocally 
robust  ions  Fen-ton  in  Mr.  Edward  Davies,  a swot 


■ jod  Mrs.  Christopher  Lowther  to  resuscitate  tlicna  .; 
^ 'cries  for  the  fete  in  aid  of  tho  lielgravtcW  ar  Hospital  t 
I Dep6t.  The  ladies  who  presided  nnd  assisted  at  tho  \ 
»:  L.taUs  which  Mrs.  Lowthor  had  arranged  worn  faithful , 
p reproductions  of  tho  cost iwnps  of  the  itinerant  sellers  i 
H who  must  have  added  so  much  to  tho  picturesque- | 


of  villainy  that  lay  concealed  behind 
that  smooth  surface.  This  completes 
the  trio  of  essential  parts.  The  others 
are  of  relatively  little  consequence, 
and  the  only  noteworthy  change  in 
them  is  the  casting  of  Mr.  Foster 

!S„ch  ofthic'h  1 ££££:  ApyS-SS 

jnot  altogether  preferable  to  the  old  nfL.  I»  Mmofer.  «*  •? 
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one,  but  of  course  vocally  sound. 

Mr.  Percy  Pitt  conducted,  and  was 
more  than  usually  successful  in 
restraining  the  orchestra  to  the  point 
where  the  libretto  becomes  audible — 
a difficult  feivt  with  Puccini's  occa- 
sional barnstorming  orchestration. 

UmS'  ’ 

7 A RUSSIAN  RECITAL. 

Mr.  viadiinir  Rosing  is  giving  a 
cycle  of  recitals  of  Russian  song,  with 
representative  examples  of  all  periods 
and  of  all  important  composers.  Last 
night,  at  the  ASolian  Hall,  it  was  the 
turn  of  the  composers  who  formed  the 
group  known  as  the  “ Kutchka,”  who 
did  so  much  to  establish  the  national 
idiom  in  Russian  music. 

The  programme  contained  songs  by 
all  of  the  five:  Balakireff,.  Cui, 

Borodin,  Monssorgsky,  and  Rimsky- 
Korsakoff,  as  well  as  operatic  excerpts 
bv  three  of  them  and  by  Seroff,  their 
somewhat  Wagnerian  rival.  The 
popular  Russian  tenor  divided  this  at- 
tractive list  with  Mr.  Julian  Bondi, 
and  the  evening  concluded  with  some 
Russian  revolutionary  songs. 

Apart  from  Mr.  Rosing  s never-fad- 
ing powers  of  interpretation,  these 
concerts  deserve  special  attention.  bo_ 
cause  of  their  value  as  illustrations  of 
Russia’s  remarkable  achievement  in 
song.  The  third  and  last  recital  will 
be  on  July  10. 

$ SCRIABIN. 


adequate  work  from,  among  others,  Mr. 
Jlendon  and  Mr.  Ian  Alexander,  not  to 
mention  the  well-drilled  chorus.  Mr  Arthur  Del- 
wo‘ta..as  conductor,  obtained  a spirited  ensemble. 

S?  ~ . " A ■■ 

THE  MERRY  WIVES  OF  WINDSOR 

Provided  one  does  not  adopt  a too 
supepm-  attitude  towards  a type  of 
°Per;i  that  bears  its  “date  on  every 
plage  and  yet  contrives  to  be  youth- 
ful, there  is  a wealth  of  unused 
material  in  the  repertory.  Tire  Carl 
Rosa  Company  has  done  well  to  select 
from  it  Nicolai’s  ingenuously  capti- 
vating Version  of  the  immortal  i 
comedy  of  which  Sir  John  Falstaff 
supplies  most  of  the  humour.  The 
music  is  not  free  of  cliches,  but  it 
bustles  along  in  such  a merry  spirit 
that  the  listener  is  compelled  to  fall 
into  step. 

So  far  as  the  performance  is  con-  ; 
cerned,  the  Carl  Rosa  Company  has  1 
deployed  its  best  forces.  Miss 
Beatrice  Miranda  and  Miss  Phyllis 
Archibald  made  clever  studies  of  the  | 
two  mischievous  ladies,  and  Mr.  j 
[Arthur  Winckworth  gave  an  appro- 
jnriately  broad  ^interpretation  of  the  ! 
fat  Knight.  Mr.  Charles  Victor,  as  I 
ithe  jealous  husband,  was  amusingly  j 
insistent,  and  the  other  characters 
[fitted  well  into  the  picture, 
j The  opera  was  conducted  by  Mr. 
’Arthur  Delmotte.  whose  somewhat 


rigid  beat  gives  the  - impression  of  a 
a A?  fi  ccdti  dim  . frepetiteur  suddenly  promoted;  but 

W « MJUAWN.  some  of  the  performers  knew  how  to 

j ~ * * | take  the  latitude  required  to  make 

A Scotch  pianist,. Miss  Lilias  Mac-  jfche  vocalisation  as  plastic  as  the 


kinnon,  has  made  a special  study  of 
Scriabin’s,  music,  and  gave  a pro- 
gramme at  the  Wigmore  Hall  yester- 
day, in  which  the  proportions  between 
early  and  late  Scriabin  corresponded 
roughly  to  those  at  his  own  recitals, 
given  in  the  same  hall  in  the  season 
before  the  war.  The  effect  was  to 
give  an  impression  of  the  real 


acring. 

J The  company  has,  on  the  whole, 
done  nothing  better  this  season,  and 
[the  opera,  which  is  to  be  repeated 
next  week,  well  deserves  this  revival 
jof  interest, 

CONCERTS  AND  A DISCUSSION. 
People  look  forward  to  the  Misses  Eyre’s  concerts 


.Scriabin,  who  was  no  revolutionary,  iwhich  are  increasingly  well  attended.  They  went  on 
but  a tone  poet  of  remarkable  to  the  Wigmore  Hall,  not  only  because  they  knew  they 
delicacy,  whose  ingenious  devices  led  would  hear  nothing  but  good  music,  but  because 
him  eventually  far  from  the  beaten  they  were  very  sorry  for  the  homeless  people  ill  the  ' 
track.  reconquered  territories  of  France  on  whose  behalf 

Miss  Mackinnon’s  playing  is  intelli-  the  concert  was-  given.  There  was  such 

gently  imaginative— that  is  to  say,  it  “caus™1 Pand°in  playing  them  with  such  understanding 
presents  the  pieces  m their  poetic  as  Beethoven’s  Trio  in  B flat  and  Schumann's  itomance  f- 
aspect,  -but  with  none  of  the  vague-  'inB  flat  minor  received.  Still  more  enthusiasm^  was 
ness  or  the  blurred  outlines  which  are  created  by  the  vocal  trios.  Oi  these,  a ■ Lndor  Go 
sometimes  deemed  vital  to  the  poetic  I p«&8W4^3perfectly  chSng°“u ’their  lightness 
atmosphere.  Her  interpretations  are  and  delicacy,  and  three  l)V  Weelkes,  especially  “ The  , 
thus  singularly  lucid,  and  that  is  an  Nightingale.”  Best  of  all  was  a beautiful  set  of  live 
advantage  in  dispelling  the  delusion  by  Ernest  Walker,  of  which  the  unaccompanied 
,h.,t  Scrip's  music  is  in  « »e,sc 

puzzling.  . , . - wise  counsel  had  not  prevailed,  the  special  charm 

Mr.  Edwin  Evans  gave  a bnei  of  both  singing  and  playing  was  the  feeling  that  this 

is  done  any  day  for  pleasure  as  a matter  of  course, 

I and  that  a concert  is  only  a simple  meanp  of  giving 
others  that  pleasure.  / f y / y 

We  do  not  often  have  an  opportunity  oi  hearing  ; 
many  of  Scriabins  works  in  succession,  as  Miss 
I Lilias  Mackinnon  played  them  at  Wigmore  Hall 
j with  a break  in  the  middle  for  a short  discus- 
J sion  of  the  composer’s  aims  by  ,Mr.  n»dwin  P.vans.  • I 
I There  were  a couple  of  dozen  pieces  in  all  Preludes, 
Studies,  two  Mazurkas,  three  Poems,  and  the  flrst 

^ ^ x.  


I address  on  the  composer. 

i/^MISS  ROBSON’S  RECITAL. 

| *3^  

Miss  Dorothy  Robson,  who  gave  a 
| vocal  recital  yesterday,  is  gifted  with 
'a  powerful  voioe,  of  telling  quality, 
I but  evidently  her  Viennese  training, 


[ness  of  our  I/ondon  streets  in  bygone  times.  With 
1 the  occasional  exception  of  “ Will  you  buy  iny  nweet 
lavendor?”  thero  musical  cries  have  long  since 
\ ceased  to  echo  in  the  streots.  They  could  not  have  , 
been  revived  in  a bettor  cause.  The  Belgravia  War 
Hospital  Supply  Depot,  which  is  under  the  lrnnic- 
1 dint©  patronage  of  her  Royal  Highness  Princess  j 
Christian,  and  which  is  recognised  by  tho  w w (Juice, 
turns  out  nearly  £1,000  worth  of  hospital | supplies  A / 
I weekly,  comprising  clothing,  bandages,  splints,  &c.  | i 
I A leading  feature  is  tho  work  done  at  evening  classes  I 
[ by  girls  who  give  their  services  after  business  hours,  s.- 
I as  do  professional  carpenters  to  a large  extent.  I 

| Tho  charming  costumes  Worn  by  the  ladies  at  tho  j 
j various  stalls  had  been  copied  from  tho  famous  pic-  j V 
turosby  Wheatley  and  Rowlandson.  The  garb  of  tho  ^ 
old-time  sellers  of  “Cherries,  ripe  cherries,”  “Straw- , 

1 berries,  scariet  strawberries,”  “ Old  chairs  to  mend, 
i &c.,  was  gracefully  depicted,  and  ns  soon,  as  tho 
! Countess, of  Yarborough  had  declared  the  fete  open 
tho  cries  were  sung  by  tho  fair  vendors  of  the  wares, 

! tho  music  being  under  the  direction  of  Miss  Doust© 
do  Fortis.  Tho  stall  at  which  “Fresh-gathered 
peas”  and  “ Turnips  and  carrots,  ho!  ” were  pro- 1 
I claimed  had  been  arranged  by  Messrs.  Sutton,  of  i 
! Reading.  During  the  afternoon  and  evening  tho 
I bands  of  the  1st  Life  Guards,  the  Grenadier  Guards, 
and  tho  Royal  Artillery  played,  and  tho  Canadian 
Military  Choir  gave  selections,  and  there  were  side 
' shows  arranged  by  Mr.  George  Ashton.  Tho  follow- 

DRURY  LANE  OPERA. 

\ . • 

The  “ sudden  indisposition  ” of  the  princips 
dancer  deprived  a crowded  house  on  Saturday  nigfc 
[of  tho  prom  sed  Brocken  scene  as  an  addition  t 
the  ordinary  attractions  of  “Faust.”  But  such  i 
the  length — “ heavenly  ” or  otherwise,  accord  in. 
to  individual  taste — of  Gounod's  still  very  popula 
!opera,  that  no  audience  could  reasonably  complaii 
; of  not  having  their  money’s  worth,  even  were  some 
thing  more  than  the  rarely-seen  Brocken  revel 
omitted.  With  the  exception  of  Mr.  Robert  Parker' 
very  striking  Mephisto — a performance  on  a higl 
I plane,  and  conceived  in  some  details  upon  unac 
customed  lines— the  cast  was  familiar.  Both  Mr 
Webster  Millar  and  Madam  Miriam  Licetto,  th< 
latter  singing  throughout  with  notable  purity  anc 
charm,  gave  of  their  best,  and  Miss  Edith  Clegg'f 
Martha,  though  her  make-up  was  perhaps  a littls 
grotesque,  was  a capital  piece  of  work.  There  were 
others,  too,  who  would  have  deserved  mention  had 
we  been  able,  failing  a programmo,  to  identify 
them,  and  the  very  sensitive  reading  of  the  orches- 
tral score,  under  Sir  Thomas  Beecham,  was  a feature 
of  high  excellence.  f ^ 7 

| — ,,  / <j,-i 

LONDON  STRING  QUARTET. 

In  his  early  days  the  late  Mr.  Coleridge-Taylor 
devoted  much  of  his  attention  to  the  composition  of 
chamber  music,  so  that  of  his  first  ten  works  one  waa 
a nonet,  another  a pianoforte  quintet,  a third  a 
clarinet  quintet,  yet  another  a quartet.  All  or  nearly 
all  of  this  is  practically  unknown.  Yet  there  is  no 
[reason  why  this  should  lie  the  case  if  a-M  of  it  is  as 
characteristic  of  its  composer  as  the  Clarinet  Quintet. 

[ which  this  London  String  Quartette  prwlhced  at  their 
excellent  “ Pop.”  in  .dSolian  Hall  on  Saturday,  with 
Mr.  .Charles  Draper  a3  clarinettist.  It  is,  perhaps, 
not  “ great  ” music,  and  no  doubt  it  is  just  a littio 
dated.  But  it  has  a most  healthy  vigour;  is. wonder-  j 
fully  melodious,  and  as  “ musical  ” as  anything  else  I 
[from  the  same  pen.  Moreover,  the  slow  movement! 
is  of  intense  beauty  and  rare  charm.,  Perhaps  the  I 
[enterprising  London  String  Quartette  will  glance  at  j 
i the  other  works  by  the  same  composer  referred  to 
above,  it  might  prove  worth  while.  In  any  case, 
one  is  grateful  to  them  for  bringing  the  Quintet  to  a 
hearing. 

MME.  CARRENO’S  DAUGHTER. 


Those  who  went  to  the  Stein  way 
Hall  last  night  hoping  to  hear  an  echo 
of  the  great  personality  of  Mme. 
Teresa  Carreno  went  away  disap- 
pointed, for  Mine.  Teresita  Carrefio- 
Blois  has  inherited  fewr  of  her  pianistic 
qualities.  She  has  a certain  range 
of  tone  gradation,  which,  with  fore- 
knowledge of  the  relationship,  might 
awaken  memories,  but  there  is  none 
of  that  masterly  rhythmic  decision 
which  gave  to  every  interpretation  by 
the  great  pianist  a wonderful  vitality. 

When  approaching  a climax,  as  in 
the  Bach  Fugue,  with  which  she 
opened,  or  in  the  Waldstein  Sonata,  of 
[which  she  gave  a curiously  halting 
[performance,  Mme.  .Carreno  the 
lyounger  relies  on  trvo  resources : 
[where  most  pianists  instinctively 
quicken  the  pulsation  she  deliberately 
slackens  it,  and  drives  the  impression 
|home  with  an  unusually  ponderous,  | 
iun imaginative  left  hand./rf*-^ 

Her  programme  indfuded^  some 
slight  pieces  of  her  own  composition 
and  an  Oriental  phantasy  by  Sinanian, 
[whom  his  name  indicates  to  be  an 
I Armenian  composer. 
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kOT’s  voice  is  really  rather  a heavy  a 
powerful  baritone  than  a regular  basso. 
<usl  lienee  we  'ha.ve  h<vuxi  both  “ The  Calf 
of  Gold’’  and  the  Serenade  -suns  with 
creiaier  effoot.  Wearirtc  red  slashed  with 
Clack.  Mr.  Parker,  whilst  not  altogether 
dieearding  tlie  humour  oome  to  be  asso- 


An  artist  who  inherits  a great  name  is  always  at  Wltjj  th<:.  part,  made  his  Mephisto- 

L a disadvantage.  The  public  expects  so  much  more  pheioe  dignified,  oonenanding,  and  really 

• • ‘ Satanic,  especially  in  the  Invocation. 

Mias  Kdith  Clegg  represented  Martha 
' " . Albert  Chap- 
ami  Miss  Lema 


I in  these  cases  than  it  has  'any  right  to  expect. 


Therefore  it  is  to  bo  feared  that  very  few  among  the 

large  and  interested  audience  in  Stemway  n.  man  ^ the  W-a.prniea* ; an 
ust  nisht  lent  wholly  unprejudiced  ears  to  Madame  fcia&laiid.  as  Sidbol  rendered  the 

Teresito  Carrefio  on  Z^°Z,ZZ 


j debut.  It  is  only  too  likely  that  had  the  young 
pianist  appeared  under  another  name,  without  a 
1 hint  of  her  identity,  a greater  number  of  virtues 
j would  have  been  assigned  to  her  playing.  Certainly 
i it  would  not  have  been  difficult  to  pick  holes  in  her 
J reading  of  the  “ Waldstein  ” ; yet  hard  to  discern  m 
p her  performance  of  it  tokens  of  that  bigness  an 
' breadth  that  were  characteristic  of  her  distmguisneit 


tho  equally  popular 
young  ” (“  Quail  do  a te  beta  ) 
Knitted,  for  some  reason  or  other. 


],^l 


AEOLIAN  HALL. 


'In 


pu.m  nuu  iuiv.lw.-w.- ■*  . 4ucat.  urauwiui  mens  cfciw 

rho  course  of  the  evening  she  came  jor^ai  ,,  , enshrined  in  the  composition,  which, 
l role  also  of  composer,  three  small  b '^c  . however,  is  at  times  too  diffuse. 

B 1 ".e  of  Milo,  d,  St.  Andre 

[ Im T MME.  D' ALVAREZ.  \a,s)  I 

it"  o o—  ,:T7 


From  her  first  song,  which  was1 
! Clytejrinesfcre’s  air  in  Gliick’s  “Iphi-l 
(genie,'’  it  was  evident  that  Mme. 
d’Aivarez  was  at  her  best  in  her  vocal 
i recital  last  night  at  the  .Eolian  Hall. 
Like  all  great  artists,  she  varies,  both 
vocally  and  temperamentally,  blit  this 
time,  she  had  the  fullest  command  of 
her  glorious  voice  and  was  in  a mood 
to  do  justice  to  a wide  range  of  Jvrie  ! 
I emotion.  " j 

Perhaps  it  was  her  second  group 
| that  proved  this  to  tho  hilt.  Its  < 
[three  first  songs,  Sgambati’s  ‘ 
Visione,”  Faure’s  “Fleur  Jet4e,” 
[and  Garnet  Wolseley  Cox’s  “ Night’* 
were  so  mapy  gems  of  the  highest  art 
I of  the  singer.  It  was  almost  a pity 
[ that  the  last-napied  composer’s  second  J 
song  received  the  honours  of  repeti- 
tion, for  it  was  in  comparison  a trivial 
[affair;  but,  perhaps  for  that  reason. 

[ its  repetition  was  less  fraught  with 
► danger  of  an  anti-climax. 

Debussy’s  “ De  Fleurs,”  another 
gem,  was  marked  as  a first  perform- 
ance. It  was  sung  some  years  ago 
[by  a lady  whom  a certain  journal 
.described  as  the  “arch-priestess  of 
[the  Debussy  cult,”  and  who  charac- 
Heristically  informed  an  interviewer 
fthat  it  took  three  months  to  learn  the 
" Proses  Lyriques,”  of  which  it  is  one. 
We  have  progressed  since  those  days, 
land  Debussy  is  no  longer  a stumbling 
(block,  though  he  is  not  always  sung 
with  such  consummate  ease  as  by 
l-Mme.  d’ Alvarez  or  played  with  such 
|de]*ca>fce  finish  as  by  her  accompanist- 
■Manlio  di  Veroli. 
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For 


Faust  ’ 

the  representation  of 
I giver,  with  marked  popular 
Krury  Lane  on  Saturday  night,  bir 
I Thomas  am  v.ti-i  t«r,Uu<  a.  win.  i.r 
I wonted  vigour  and  alertness,  hao  wist 
Kjounod's  opera  much  the  same  as  os 
previous  oooasiont*  with  bis  company.  ‘ 
wowever,  there  was  a disappointment,  : 
for  circumstances  caused  the  postpone- 
ment of  the  revival  of  the  ballet  music 
Vom  the  Brocken  scene,  nowadays  pre- 
buited  very  seklonr  on  ttio  operatic  bcaius, 
iitough  not  infrequently  heard  in  the 
vmoert-room.  It  had  been  intended  to 
give  this  after  the  Church  scene,  which 
wa-  gtagesl  as  the  second  portion  of  act 
Car  e anri  not  either  before  or  after  the 
'(fi/<jrn  of  the  Soldiers,  in  act  four.  Tiie 
vrrwcnt  design  is  to  have  tins  Gounod 
Brocken  ballet  performed  at  the  matinee 
on  Saturday  July  7.  The  Beocham 
chorus  sarrg  splendidly,  notably  m trie 
Soldiers  Chorus  and  in  the  eneemble  on 
the  Death  of  Valentine,  and  the  grouping 
ano  stage  arrangements  were  excellent 
lion  and  also  in  the  piotureequely  pre- 
sented KerrrKeeo  revelry,  and  in  the  con- 
cluding “ Apotheosi*.”  ' TTie  lowers  were 
iika.ve<j  on*"**  a*ra. in  br  Mr.  W^'bstcT  Millar 
*r>J  Mine  Miriam  Licdttc,  whose  sinking 
ary a acting  wwo  <Mj>ocia.lW  pa£»ioma*te  and 
ferrertt  in  th*  ctuumc  of  thfi  Garden  eoene. 
M /.  Miihtr,  using  hie  voice  a triBc*  t*oo 
energetically,  perhaps  ae  Old  Faust,  made  j 
a tfcajidftome  gaJIarit,  later  on,  ano 
rendered  very  tastefully  “ All  hail  ! 
tliOG  dwelling  pure  and  k>wly. 
Kr/dowinp  Marguerite  with  sweet  and 
i girlish  simplicity  at  the  outset,  Mies 
ideette  gave  the  “Je^fe!”  Bong 
effectively,  if  without  any  great 
attempt  at  the  dun-lay  of  fioritur',  and 
look  due  advantage  of  the  opportunities 
Both  vocal  ano  drarxratic  tlnat.  the  role 
affords.  Mr  Itorixrrt  L&rsglev,  once  more 
ttie  Valentine,  contrasted  ably  and  with 
rniiXxw*  the  fratboe  imparted  to  fJ-e  ren- 
dering of  " Dio  Pow.er.to  ” and  the  vigour 
' wild  soldier ■®rc*ber  s 


“ Faust, 
slice st  at 


s 


1 Mr.  Desirfi  De.fauw  played  It  on  Thursday.  The  pro- 
gramme further  included  violoncello  soke  charm 
ingly  played  by  Madame  Fromont-Delune,  and  songs 
sympathetically  sung  by  Miss  Una  Austin,  among 
them  Mr.  Isidore  de  Lara’s  new  and  attractive 
“ Entreaty.”  In  his  address  to  the  audience,  Mr.  de 
Lara  spoke  with  approval  of  the  agreement  come 
to  by  the  Performing  Rights  Society  with  the  *nin- 
agements  of  tho  concert  halls,  though  he  regretted 
that  the  society  should  still  refrain  from  publishing 
a list  of  the  works  that  they  control. 


Pride  of  place  was  given  to  W.  Y.  t 

Hurlstone’s  Quartet  in  E minor  for] 

mo-her  s ploying.  But  undeniably  the  young  artist ; piano  and  strings  at  yesterday’s 
is  gifted,  and  we  are  strongly  inclined  to  think  far  “ Twelve  o’Clock  ” concert.  It  is 
more  gifted  than  her  palpable  nervousness— which  gratifying  to  note  that  this  fine  work 
gave  the  impression  sometimes  of  a certain  self-son-  a gifted  and  much-lamented  native 
sciousness — allowed  it  to  appear.  At  any  rote,  we  musician  was  repeated  by  general  re- 
shall await  with  interest  her  second  appearance.  Jn  qUest  Many  beautiful  ideas  are 


was  nothing  less  than  a sheer  delight,  i 
She  chose  two  French  songs, 

“ L’ Amour  de  moy  ” and  “ Petro- 
nille,”  both  of  which  were  given  with 
such  beauty,  of  voice  and  exquisite 
artistry  that  she  was  compelled  to 

five  an  additional  number.  The  con- 
ert  ended  with  Faure’s  Quartet  in 
C minor,  played  (as  was  Hurlstone’s)  [■ 
by  Miss  Mathilde  Verne,  Miss  Rhoda 
Backhouse,  Mr.  Waldo  Warner,  and 
Mr.  Warwick  Evans.  If  it  were  not 
invidious  to  do  so,  one  would  be 
tempted  to  remark  that  Mile,  de  St. 
Andre’s  singing  was  the  most  exhila- 
rating feature  of  the  concert. 

MC  ce'i&ikoffs  concert. 



M.  Cernikoff  gives  his  only  recital 
this  season  at  the  yEolian  Hall  yester- 
day afternoon.  A feature  of  the  pro- 
gramme consisted  of  duets  for  two 
ianos,  in  which  he  was  joined  by 
iss  Nelly  Keuller.  Mozart’s  plea- 
sant little  sonata  in  D was  warmly 
welcomed. 

For  the  rest,  M.  Cernikoff  was.  as 
usual,  much  happier  in  old  music  like 
that  of  Rameau,  and  in  old-world 
music  like  Sev^rac’s  “ Musical.  Box,” 
than  he  was  in  the  more  fervent  style 
of  Chopin’s  Fantasie  in  F minor,  with 
which  his  programme  opened.  Among 
the  smaller  pieces  figured  the  “ Rain 
Song,”  by  Emerson  Whithorne,  an 
American  composer,  lately  resident 
in  London.  It  is  a picturesque  little , 
impression  that  well  depicts  its  sub- 
ject. 
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Mr.  Vladimir  Cernikoff,  who  gave  a pianoforte, 
recital  in  AJolian  Hall  on  Thursday  afternoon,  matt 
Ixave  been  rather  ferocious  in  his  performance  of! 
Chopin’s  F minor  Fantaisie,  and  may  be  inclined 
to  tear  passion  to  tatters,  so  that  sometimes  his  tech- 
nique gets  a little  out  of  hand,  and,  like  the  immortal 
Rubinstein,  a “ wrong  note  ” puts  in  a stray  appear- 
ance; but  at  least  he  can,  if  he  will,  coo  with  any 
sucking  dove,  as  he  showed  in  Rameau’s  “ Le  Rappel 
' des  Oiseaux,”  De  Soverac’s  “ Musical  Box,”  and 
: so  on.  Frankly,  wo  did  not  like  his  Gluck. 
Gavotte  in  Brahms’s  arrangement  because  of  its 
excessive  alterations  of  the  rhythm,  but  in  his  per- 
formance, with  Miss  Nelly  Keuller,  of  a Sonata  by  j 
Mozart  for  two  pianofortes,  he  could  not  have  been, 
in  milder  or  more  amiable  mood.  Plainly,  then, 
some  violence  of  contrast  is  to  bo  looked  lor  in  Mr. 
Cernikoff ’s  playing:  we  prefer  him  in  his  milder 
mood. 

“ Repeated  by  general  request  ” was  the  legend 
which  stood  against  Hurlstono’s  line  pianoforte 
Quartet  at  tho  “ Twelve  o’clock  ” in  fEol'an  Half 
on  Thursday.  One  is  justified  in  wondering  if; 
this  same  legend  would  not  appear  more  Irequentlyi 
if  opportunity  were  vouchsafed.  It  may  bo  recalled, 
that  our  criticism  of  tho  “ Twelve  o’clock  ” scheme! 
was  that  it  contained  no  native  work.  Hurlstone’s. 
Quartet— a work  full  of  nobility  and  distinction — was 
promptly  inserted,  and  its  success  justified  its  repeti-, 
rtion.  It  is  not  the  critics,  but  the  concert-givers! 

; upon  whom  the  obligat  on  rests  of  fighting  for  a ” free 
musical  England.”  Tho  critics  can  merely  suggest; 
so  far  their  efforts  seem  largely  to  have  fallen  on 
stony  ground.  The  Quartet  was  played  with  great 
spirit.  Miss  do  St.  Andre,  who  sang  tho  exquisite 
“ L’Amour  de  Moy  ” and  “ Petronellc,”  as  well  as 
another  old  French  song,  gave  us  one  of  the  most 
distinguished  examples  of  pure  bol  canto  singing  in, 
recent  ;imcs.  It  was  a great  and  glorious  exhibition 
of  a rare  art. 

It  was  particularly  pleasant  to  have  an  oppor- 
tunity of  hearing  Mr.  John  Ireland’s  first  pianoforte 
and  violin  sonata  in  D minor  at  the  All-British  con- 
cert at  the  Stoinway  Hall  on  Thursday  night,  for  itj 
seemed  to  be  in  some  danger  of  being  eclipsed  by  its; 
very  successful  younger  brother,  produced  a few) 
weeks  ago.  Tho  hearing  in  question  made  it  abun- 
daaily  clear  that  it  is  far  too  uch  in  the  freshness, 
the  virility,  and  the  melodic  beauty  which  charac- 
terise all  Mr.  Ireland’s  work.  It  is  a sonata  of 
which  one  can  enjoy  every  note,  especially  when  it  is 


SATURDAY  “POPS.” 


'V 


Sandwiched  between  two  master- 
pieces, brilliantly  performed — Cesar 
Franck’s  string  quartet  and  Brahms’s 
pianoforte  quintet— an  unassuming 
composition  by  J.  B.  McEwen  was  in- 
troduced at  the  ttEolian  Hall  on  Satur- 
day afternoon.  It  is  a Nocturne  for 
string  quartet  with  the  motto:  “ The 
tired  ocean  crawls  along  the  beach, 
sobbing  a wordless  sorrow  to  the 
moon.”  The  monotony  of  the  “ sad 
sea  waves  ” is  represented  by  an  in- 
sistent short  figure  which  is  embroi- 
dered with  lyrical  thought,  the  effect 
being  rather  less  sorrowful  than  the 
quotation  indicates,  although  the 
sentiment  is  appropriate  to  the  atmo- 
sphere suggested.  It  is  a picturesque 
page  of  music  and  none  the  less 
welcome  for  its  modesty.  Miss  Fanny 
Davies  was  the  pianist  in  Brahms. 

| DRURY  LANE. 

4 

“THE  MARRIAGE  OF 
FIGARO” 


■bown  in  the  ,J~  ~ * " na  well  played  as  Miss  Dorothy  Dawson-Campbell  and 


Beaumarchais’  immortal  comedy 
and  the  ever  youthful  opera  which 
Mozart  based  upon  it  date  from  the 
eve  of  the  French  Revolution,  but  they 
were  a trifle  too  topical  to  be  pre- 
sented in  the  style  of  their  own 
period,  and  mediaeval  Spain  seemed  a 
convenient  disguise,  much  as  a 
mythical  East  disguised  the  up-to- 
date  satire  of  “ The  Golden 
Cockerel.”  In  his  production  at 
Drury  Lane  Sir  Thomas  Beecham, 
aided  by  one  Hugo,  a delightful  deco- 
rative artist,  has  reverted  to  the 
s even  te  en  ei  g ht-i  e s;  p aiders  and  all,  and 
Mr.  Nigel  Playfair  has  added  the  ges- 
ture of  the  classic  comedy,  which 
attaches  more  importance  to  grace 
and  symmetry  than  to  vraisemblanee. 
Realism  in  the  modern  sense  is  far 
too  gross  for  so  delicate  a pictu>;e, 
but  realism  itself  is  a convention 
which  the  eighteenth  century  inter- 
preted in  its  own  way.  The  resuit  is, 
first  and  foremost,  a fascinating, 
sparkling  entertainment,  that  trips 
along  with  never  a flagging  moment, 
and,  secondly,  a series  of  charming' 
stage  pictures,  all  this  being  thrown 
in,  as  it  v ere,  before  we  come  to  the 
opera  itself — that  is  to  say,  the  opera 
| as  usually  presented. 

* * 

* 

Here  a change  has  been  made.  In 
place  of  recitatives  which  are  almost 
bound  to  sound  dull,  the  method  hav- 
ing passed  away,  we  are  given  a great 
deal  of  Beaumarchais’  dialogue,  witty, 
ironical,  often  seabrenx,  but  never  for 
a moment  stupid.  Here  and  there  a 
touch  has  been  added.  One  is  at  the 
expense  of  Cabinet  Ministers— did  we 
not  say  the  comedy  dates  from  the 
eve  of  a revolution  1 — another  intro- 
duces a colloquialism,  but  what  of 
that?  The  main  object  is  achieved: 
The  play  lives.  We  are  interested 
in  the  people,  and  we  have  a sneaking 
admiration  for  that  naughty  Count 
who  is  so  completely  fooled. 

• * 

• 

The  admiration  is  in  this  case  justi- 
fied, for  Mr.  Frederick  Austin  has 
found  the  part  of  a lifetime.  Even  his 
mannerisms  seem  here  to  find  their 
right  employment.  His  aesthetic  lan- 
guor is  quite  wonderful.  As  for  the 
object  of  his  intrigues.  Susanna,  as 
played  by  Miss  Desiree  Ellinger  is 
simply  gentille  a croquer.  Mme. 
Licctte  is  a little  too  sedate  for  the 
Countess,  but  sings  the  music  beauti- 
fully. Mr.  Frederick  Ranalow’s 
Figaro  is  a happy  creation,  especially 
as  he  has  cleverly  escaped  the  tempts 
tion  of  making  the  irony  too  apparent. 
Miss  Bessie  Tvass  Cherubmo  is 
sprightly  enough  and  good  to  look 
upon,  but  the  voice  has  not  quite  the 
right  colour  for  the  part. 

All  the  smaller  parts  are  well  distri- 
buted. Mr.  William  Anderson’s  Bar- 
tolo,  Miss  Clytle  Kine’s  Marcellina, 
Mr.  Alfred  Heather’s  dapper  Baeilio, 
Miss  Gwren  Trevitt’s  Barbarina,  and. 
last  but  ^ not  least,  Mr.  Powell 
Edwards’s  stolid  gardener,  are  just  so 
piany  clear  cut  character-s  whose  dc- 





. . ___  --  — . — „ , or 

trior  cjnys,  of  real  hard  work. 

That  is  the  secret  of  it  nil.  Enthu 
jsiasm  goes  a long  way,  and  Sir  Thomas 
Becchara  has  plenty  of  it  to  enfuse  into 
all  concerned,  but  in  the  end  work, 
and  ogfciin  work,  secures  a success  like 
I that  of  last  night.  One  felt  that 
j nothing,  neither  a musical  inflection 
nor  a gesture,  had  been  left  to  chance, 

I and  when  one  feels  that  at  the  begin 
ning,  the  end  is  a triumph. 

Sir  Thomas  conducted  in  person,  as 
might  be  expected.  He  would  not  de- 
prive himself  of  the  luxury  of  present- 
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Threo  pieces  by  Horbert  IIowolls 
the  lioyal  Collego  yesterday — an 
' orchestra  and  an  Elegy  luid  a Serenade  for 'strtnM. 
both  of  these  now.  It  is  impossible  to  speak  uith 
any  confidence  of  music  heard  under  conditions 
| where  disentangling  tho  parts  is  liko  trying  to  decipher 
words  written  on  blotting  paper  ; but  as  far  ns  could 
] be  heard  these  string  pieces  are  of  exceptional  merit 
I he  Elegy  is  a sort  of  Canzon a—*  piece  thought 
vocally  and  transferred  to  instruments.  Erom  a few 
| passages  which  could  be  distinctly  heard,  the  har- 
inonization  appeared  to  be  thoroughly  modern  mid 
to  have  got  beyond  tho  experimental  stage,  tho  form 
poetical,  and  tho  cloeo  unconventional.  The  Serenade 
[is  in  Sarabande  rhythm;  a double  ' 


,, v mmwji  ui  mu  juAtu j v/i  uicDcui'  , ..  , - drone  on  tho 

mg  his  fevourite  composer  untfer  such  ] etdo0^k1orPu?flS  vX^it  A sort  oVTus.c 
favourable  conditions.  The  overture  to  be  liked,  and  not  feared,  which  is  mme  thmT^ 
I was  a marvel  of  spirited  precision,  and  s*i<l  of  mnch  that  in  written  nowadays, 
that  was  the  quality  that  reigned  to  ^orllli  SAnK  a song  from  44  Tho  Spectre’s 

' '“l  Wl  of  the  curtain.  EJ 


The  applause  several  times  threat- 
; ened  to  interrupt  the  action.  After 
[each  act  it  was  unstinted.  It  also 
greeted  the  first  vision  of  each  of  Mr. 
Hugo’s  scenes. 


BRIDGE 


enthusiasm. 

AND  DEBUSSY. 


PHILIP  CATHIE’S  RECITAL 


A STUDY  IN  CONTRASTS, 
last  night  at  the  Wigmore  Hall  Debussy’s  new 
, Violin  Sonata  was  given  a performance,  and  Bridge’s 
’Cello  Sonata  in  D minor.  **r- 1 ^ ( y-f 

The  two  works  form  a striking  contrast.  Debussy 
| is  gathered  into  a series  of  short  rushes  with  a clear 
| pomt  to  be  made  in  each,  slight  and  witty  ; it  is  hit 
| or  miss  ail  the  time,  and  it  could  not  have  been 
by  anyone  else.  No  one  has  quite  his  deft  stroke 
j with  the  pencil  or  needs  so  few  of  them  for  his  draw- 
ing ; the  three  movements  are  perfect  in  their  balance, 

I like  bits  of  Sevres.  The  second  recalls  Rameau’s 
I " clucking  hen,”  and  the  third  is  strung  on  a chain  of 
persistent  figures,  and  the  theme  is  as  elusive  as 
I Debussy  loves  to  make  it.  y t*S~%  / / A , h 

Bridge’s  Sonata  has  definite  themes,  no  (lotmt, 
but  the  general  effect  is  of  one  long  song  by  the 
violoncello.  It  is  in  two  movements  ; the  first 
a meditative  poetic  rhapsody,  the  second  beginning 
like  a nocturne,  but  developing  much  like  the  first. 
The  main  interest  is  in  the  long  sweeps  of  melody 
for  the  solo  instrument,  for  such  it  is  largely,  or  was 
made  to  seem  by  Mr.  Felix  Salmond'  He  put  an 
extraordinary  amount  of  meaning  into  the  phrases 
both  of  this  and  of  Ireland’s  Trio,  in  which  he  and 
| Mr.  Sammons  made  a very  happy  combination. 
Murdoch  was  at  the.  piano. 


When  he  is  at  his  best,  Mr.  Philip 
Cathie  deserves  to  rank  among  the 
four  or  five  violinists  to  whom  we  look 
to  reassert  the  fine  quality  of  British 
playing,  as  compared  with  that  of  our 
frequent  visitors  from  abroad.  If  his 
reputation  is  not  of  that  calibre,  it  is 
largely  because  he^  has  not  always 
been  heard  at  his  best.  His  quality 
has  been  unequal. 

Yesterday  afternoon,  at  the  ASolian 
Hall,  re  did  himself  justice.  The  only 
criticism  one  might  offer  is  that  in  soft 
passages  his  intonation  was  apt  to  be- 
come uncertain,  as  if  firmness  and 
j lightness  were  incompatible  attri 
butes.  This  was  noticeable  several 
[times  in  John  Ireland’s  now  well 
known  sonata,  his  interpretation  of 
which  was  in  other  respects  both 
broad  and  spirited. 

Mr.  Ireland,  who  joined  him  in  this, 
also  played  his  solo  rhapsody,  in 
which  he  brought  out  a mass  of  detail, 
which  other  readings  of  the  same 

jwork  had  sacrificed  in  favour  of  ac-  called  up,  it  is  said,  for  military  duty.  In  his  place 
Icentuating  its  massive  outlines.  It  there  appeared  Mr.  James  Levey,  who  is  clearly  a 
is  a remarkable  composition,  and,  leader  of  wide  experience  and  a violinist  of  real  skill 
although  of  another  style,  a worthy  and  sympathy.  He  led  the  first  performance  here  of 
(companion  to  the  sonata.  a new  Quartet  in  A minor  by  A.  Scontrino,  chief  of 

Mr.  Cathie’s  remaining  selection-  Jhe  Conservatorio  in  Florence,  and  led  it  brilliantly, 
comprised  Bach’s  “Chaconne”  and  music  of  Scontrino' seems  not  at  all  to  bo  known 
a number  of  pieces,  including  J. 


il  f'  . 

- i j y^CONTR™™, 

Thafin/i]  concert  or  t/o  ninth  ser^T  ^i^Pops.” 
if  the  London  String  Quartet,  which  took  place  in 
Eolian  Hall  on  Saturday,  offered  many  new  things, 
the  fact  that  the  programme  was  ideal,  was  not  new, 
nor  was  the  presence  in  it  of  a bra-nd-new  work  new. 
But  what  was  now  and  important  was  the  presence  of 
a new  leader,  Mr.  Albert  Sammons  having  been 
(called  up,  it  is  said,  for  military  duty. 


B.  McEwerds  Scottish 
" Prince  Charlie.” 


rhapsody, 


MUSICIANS  FOR  THE  FRONT 

ItJ4/  I* M n 

A FAREWELL  PERFORMANCE.  J 

There  was  a note  of  sadness  about 
last  night’s  concert  at  the  Wigmore 
Hall,  for  it  will  probably  be  a long 
time  before  those  two  fine  artists, 
Albert  Sammons  and  William  Mur- 
doch, arc  heard  again.  They  join 
up  to-day  for  six  weeks’  training  prior 
to  leaving  for  the  front,  and  this  after 


j here,  but  soon  it  should  be  if  there  is  more  of  the 
quality  of  the  Quartet.  It  abounds  in  almost  violent 
contrasts  of  style.  The  Romanze,  e.g.,  is  pathetically 
sad  in  tone,  while  the  Minuetto  is  a most  fascinating 
thing,  full  of  grace  and  chann  and  daintiness,  the 
kind  of  music  that  is  likely  to  be  heard  much  if  only 
it  is  always  as  well  played  as  now,  and  with  the  same 
consummate  delicacy.  On  tho  other  hand,  tho  open- 
ing movement  and  the  Finale  are  vigorous  essays  on 
much  more  modern  lines,  of  large  construction  and 
deep  portent.  Altogether  the  Quartet  is  a very 
distinct  find.  After  it  came  Mr.  Sammons’s 
Phantasy  Quartet  and  Chaikovsky’s  beautiful  trio, 
led  admirably  by  Miss  Daisy  Kennedy,  Mr. 
Moiseivich  being  the  pianist.  A new  series  of  these 
distinguished  concerts  will  begin  in  October. 

When  four  such  artists  as  Messrs.  Albert 
Sammons,  Frank  Bridge,  Felix  Salmond,  and 


Boon  the  London  String  Quartet  William  Murdoch  join  forces  in  a concert  there  can 
r tvt-  t \ he  no  possible,  probable  shadow  of  doubt  in  the 


appears  with  a new  leader,  Mr.  J 
Levey. 

I They  were  joined  bv  Messrs.  Frank 
Bridge  (viola)  and  Felix  Salmond 
j(  cello)  in  a programme  of  remarkable 
interest,  consisting  of  two  representa- 
tive works  of  modern  English  chamber 
music  and  two  French  contemporaries. 
The  former  were  Mr.  John  Ireland’s 
new-  trio,  recently  heard  at  the  same 
hall  and  then  commented  upon,  a 
work  that  improves  on  acquaintance  ; 
and  a ’cello  sonata  by  Mr.  Frank 
Bridge  which,  although  announced  as 
new,  sounds  as  if  it  had  been  thought 
out  before  the  recent  leap  forward  in 
its  oomposer’s  style,  and  perhaps  re- 
vised after.  The  manner  of  writing 
seems  more  advanced  than  the  matter 
presented,  which  is  noble  and  sig- 
nificant. but  not  as  concise  as  it  might 
be,  and  not  entirely  free  from  the 
conventional  devices  from  which  Mr. 
Bridge  has  latterly  emancipated  him- 
self. The  treatment  is  ingenious,  and 
of  great  interest. 

The  French  works  were,  first, 
Debussy’s  new  violin  sonata,  in  which 
he  inclines  to  the  Debussy  we  all 
know  in  preference  to  the  new 
Debussy  revealed  in  the  recent  trio. 
It  is  full  of  charm,  somewhat 
capricious,  and  more  than  a little 
“ voqlu  ” : then,  at  the  end  of  the  pro- 
gramme, Faure  s pianoforte  quartet  in 
C minor,  which  is  at  last  taking  its 
rightful  place  beside  the  more  quickly 
appreciated  work  in  G minor. 


minds  of  those  who  know  them  that  that  concert  will 
be  exceedingly  interesting.  And  so  it  was  with  the 
programme  of  modem  English  and  French  chamber 
music  which  they  gave  at  the  Wigmore  Hall  on 
Friday  evening.  Each  nation  was  represented  by 
two  works,  England  by  Mr.  John  Ireland’s  very 
characteristic  new  trio,  then  given  its  second  per- 
formance, and  a two-movement  sonata  in  D minor 
for  pianoforte  and  violoncello  by  Mr.  Frank  Bridgo 
which  had  not  been  heard  before;  France  by 
Debussy’s  latest  sonata  for  violin  and  piano  and 
FaurCs  piano  quartet  in  C minor.  In  his  sonata  Mr. 
Bridge’s  aim  is  as  lofty  as  usual,  and  he  generally 
Bits  his  mark.  There  are  many  passages  of  real 
power,  and  many  of  great  beauty,  but,  all  the  same, 
it  was  impossible  not  to  feel  that  thero  were  times 
when  the  composer  was  somewhat  diffuse,  and  that 
a good  number  of  pages  might  have  been  spared  with 
no  great  loss — even,  indeed,  with  profit — to  the 
sonata.  Debussy,  in  tho  charming  work  played  on 
Friday,  says  quite  as  much  in  about  half  the  space, 
and  Mr.  Bridge  might  well  emulate  tho  admirable 
succinctness  of  this  really  delightful  sonata.  That 
tho  performances  were  all  of  the  highest  order  of 
worth  none  will  need  to  be  told. 

SCONTRINO. 

PERFORMANCE  BY  LONDON  STRING 
QUARTET./>A,/^ 

The  mention  of  Italian  music  takes 
everyone’s  thoughts  to  the  opera,  but 
modern  Italy  is  turning  her  attenti  m 
to  the  fields  of  the  symphony  and 
chamber  music,  so  long  dominated  » y 
German  influence,  and  it  is  a sin  of 
omission  on  our  part  that  we  know 
so  little  of  her  doings  in  these  fields. 

On  Saturday  afternoon  the  London 
String  Quartet,  with  characteristic 
enterprise,  endeavoured  to  throw  a 
little  light  on  the  subject.  It  is, 


however,  quettionabTe  wfielher  they 

were  really  wise  in  inaugurating  I heir 
I Italian  venture  with  a quartet  by 
Antonio  Scontrino,  the  head  of  the 
Florentine  Conservatoire,  who,  lilts 
Sgambati,  Martricci,  Bossi,  and  Nome 
others,  represents  a tendency  that  fol- 
lows precedent  instead  of  creating  it. 
In  his  own  city  of  Florence  the 
“Libera  Estetica”  might  have  yielded 
more  interesting  material,  and  the 
young  Roman  group  includes  some 
original  talents,  for  which  it  is  by 
no  means  necessary  to  go  to  the  muen 
advertised  Futurists.  Young  Italy 
is  taking  hor  rightful  place  in  the 
Neo-Latin  renascence  which  has  given 
us  modern  French  and  Spanish  music, 
but,  alas,  composers  like  Scontrino  do 
not  give  a good  leiad. 

Although  cast  in  classic  mould,  and 
obviously  much  indebted  to  Germany, 
Scontrino’s  quartet  in  A minor  has  a 
semi-operatic  declamatory  style,  re- 
calling not,  as  has  been  suggested, 
Puccini,  but,  perhaps,  Meyerbeer.  As 
so  frequently  happened  with  operatic 
writers  of  the  type  to  which  the  latter 
belonged,  the  best  effect  is  made  in 
the  ballet  music,  in  this  case  a cap- 
■ abl.y  written  Minuet.  The  Romance 
which  follows  is  a very  frank  “ scena.” 
The  two  allegros,  which  are  almost 
! pretentiously  classical,  are  the  least 

[ convincing  portions. 



V^'manlio  DI  VEROLL  ,^7 

I Mr.  Manlio  di  Veroli  is  favourably 
(known  as  an  accompanist.  Last  night 
at  the  jEolian  Hall  he  gave  his  first 
concert  of  his  own  compositions, 
(which  were  interpreted  by  Mme. 
Stralia,  Mme.  d’Alvarez,  M. 
iStroesco,  and  M.  Melsa.  Composers 
are  not  often  so  fortunate  in  their  ex- 
ponents. 

! The  songs  varied  in  merit,  and  if  a 
more  facile  style  was  deemed  appro- 
priate for  those  that  had  English 
texts,  it  only  shows  that  Mr.  di  Veroli 
has  shrewdly  gauged  our  national 
[taste.  That  he  can  write  a higher 
type  of  song  was^proved  many  times 
{during  the  evening.  Even  among  his 
[violin  pieces  it  was  the  pretty  Reverie 
that  secured  the  honours  of  repetition. 

Perhaps  it  was  “ la  derniere 
feuille  that  reached  the  highest 
(level— or  was  it  Mme.  d’ Alvarez’s 
superb  singing  of  it  that  gave  that 
impression?  Anyway,  her  “ Bonjour 
ouzon  was,  as  on  former  occasions 
one  of  the  successes  of  the  evening 
Reviewing  the  programme  as  a 
, whole,  we  are  inclined  for  once  to 
| agree  with  the  declared  verdict  of  the 
, public,  which  favoured  the  prettier 
jso^Ss,  forMr.  ch  Veroli  has  a great 
jgoft  of  charm  which  does  not  always 
serve  him  equally  well  when  his  aim  Is 
to  achieve  more  than  thaL__ 
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fl.  M STEINWAY  hall. 

I V*  'I.O  


1\ 


A cello  and  piano  recital  was  the 

^ en  last  night’s  “ All- 

A?rogramme  at  the  Steinwav 

Ha  old  oe8T  Arnold  Trowell  anil 
j Harold  Craxton  joined  in  a spirited 

j performance  of  a sonata  bv  W.  Y 
Hurlstone.  who  would  assuredly  have 
rejoiced  had  he  lived  to  see  finS 
chamber  music  as  constantly  played 
-as  it  is  to-day.  It  was  his  fate3  to 

nUgr  anf)f  R0~ln  the  days  when 
pubhc  performances  of  native  music 
eieatill  lare.  His  work  shows  how 
was  this  neglect. 

Mr.  Harold  Craxton  played  a 
charming  group  of  early  English  kev 
Board  -music  by  Byrd,  Purcell  and*  ' 

fen. ir?.® 

h Ytfl K ^ntffthTvo?al' 

(1st  of  the  evening.  vocai- 

r ALL-BRITISII  CONCERT. 

Rr{lkStei!!ryL  Hal1  yesterday^JJe 
^itiA  pnbhc  heard  for  the  first  time 
an  unfinished  trio  for  piano,  violin 
and  cello  by  Willie  B Manson  a 

a/!d  ?atnj°.tic  musician,  who 
died  gallantly  for  his  country  at  the 
age  of  nineteen. 

The  two  movements  of  the  Trio 
snow  that  young  Manson  was  deter- 
mined to  forsake  the  dull  turnpike  of 
conventionality  and  adopt  a few 
[Pleasant  bypaths.  The  trio  was 
capitally  played  by  Misses  Mary 
May  Joseph  (piano),  Marjorie  Hay- 

x(v;£hn)’  and  Adelina  Leon 
( ceiio).  Two  groups  of  songs  by  the 


72 


[sanio  composer  revealed  both  con- 
structive skill  and  inventive  fertility. 

. In  the  course  of  his  address  to  the 
audience,  Mr.  dn  Lara  paid  a warm 
tribute  to  the  memory  of  a gifted  and 
dutiful  composer. 

J'WSTEINWAY  HALL.  , 


*was  so  clcli^awul.  lie  uses  7'uOai^a.s Ireoly  asl 
anvorw,  but  it  is  hardly  noticeable  ; it  seems  like  some! 
one  breathing  quietly  and  steadily  and  every  now  and 
then  .drawing  a deeper  breath. 

SHAKSPEAREAN  SKETCHES  AT 
QUEEN’S  HALL. 

Two  Shakspearean  sketches  by/Mr! 
roseph  Speaight,  which  were  marked 
‘ first  performance,”  at  Queen  s Hal, 
ast  night,  justified  the  legend  neithei 
n fact  nor  in  fancy.  As  to  fact,  the 

i ^ .... if +Vimr  n ref  in. 


Of  the  many  clever  voung  musicians  whom  the  wit  forks  in  question  owed  their  first  in-. 
itoStonTw.  by  no means  to  least  talente  1 reduction  to  the  enterprise  of  Mr 
|wa5  willio  B.  Hanson,  who  was  killed  in  action  in  le  Lara,  while  as  to  fancy,  their  shortj 
I juiy  1910.  He  was  only  nineteen  when  ho  diou.  0mings  were  due  only  to  Mr. 
land  his  musio  was  naturally  ecmiewhwt  imtnoturo,  Jpeaight’s  lack  of  invention.  j 

| but  how  much  good  stuff  there  was  in  it  was  shown  jjj3  pictures  of  Queen  Mab  and 
very  conclusively  at  the  A 11- British  Concert  at  thj  >uck  are  admittedly  pretty,  but 
[Sivinway  Hall  an  Thursday  evening,  when  Mr.  ^ arg  not  correspondingly  original; 
[ Isidore  de  Lara  included  in  the  programme  one  un-  . , scoring  or  in  thematic} 

finished  pianoforte  trio  and  a number  of  songs  from  ' . , ^ far  more  interesting 

eature  of  the  «meert  was^the  singing 


five  brilEaritly  T - ’>  been 

as®  Er^teha\ff  &bJe 

Eta  P*^f  Sa 

STotable.  Wagner,  m general,  amd 
Die  Meistersmger  in  particular,  were 
drawn  upon  both  at  Bus  concert  and  on 
Monday,  Mr.  Walter  Glynne  choking  the 
Trial  Songs  on  Saturday,  and  Mr.  Ger- 
vase  Elves  the  " Preuhed”  on  the 
second  evening.  An  exceeding  y 
X programme  of  Russian  music  was 
• given ^on  Tuesday,  September  11  >ndud- 
m<r  tlie  Overture  to  Borodin  s opera 
“Prince  Igor,”  and  Tschaikowsky  s 
“1812”  Overture.  The  latter  composer 
was  ^represented  also  by  the.  Vahe  from 
“Eugene  Onegin,  and  the  song  , 


:^ulmf " Xoihmg  SU-  oSinab^eXpT  but  ,f  showeSl 

'L  SSSJ^A^A.  she  lacks! 
dvei’y  successful  career  might  well  have  been  built.  n smoothness  of  delivery  or  beauty 
rTho  tno  was  excellently  played  by  Miss  May  Joseph,  ,f  tope.  nn\Tri?nT 

Miss  Marjory  Hayward,  and  Mass  Adelina  Lecm  PROMENADE  CONLLm 


UlSS  %v  "“  “M  * 

.vlnie  the  sonsrs  wore  entrusted  to  those  most  ca/paiblp 
[artists,  Mr.  Walter  Hyde  and  Mr.  Henry  Ra/bke. 

Jthe.r  novelties  in  the  programme  wero  two  very 
[effective  part  songs,  ‘‘Night  and  Ariel,  by  Mrj 
Joseph  Speaight,  which,  capitally  sung  by  the  Pmmfj 


'ft & t 

COMPOSER,  A PIANIST,  AND  A 
SINGER-  / H 7 


ma  Choir?  proved  so  popular  that  the  latter  hat  At  the  Queen’s  Hall  last  ^ 


en- 


is  there  to  express.  nervousness  ; her  The  Russian  evening  at  Queen  s ami  o. 

Miss  Wncent  suffered  ^ lMt  movement  of  gave  us  Tchaikovsky’s  Casse  Eoisette  \i 

fingers  refVfe^0t0  3° Concerto,  and  that  she  played  °ert  played  by  Miss  Sybil  Eaton,  and  S 

KSr®  “Francesco  da  Rimim  5 st 


I something  to 

possible  within  that. 


To  beurepeated. 

[/jusI  THE  “PROMS”  AGAIN. 

1 

, Au  enormous  audience,  which 
tirely  filled  Queen’s  Hall  assembled 
to  welcome  Sir  Henry  Wood  and  his 
merry  men — and  women — last  Satur- 
. day  evening,  for  the  opening  of  the 
twenty -third  season  of  the  Promenade 
Concerts  Habitues  of  the.  Queen’s  j 
Hall  have  made  for  themselves  certain 
traditions  to  be  observed  at  the  first  I 
evening  of  the  “Proms,”  and  these 
were  duly  honoured,  a-s  in  bygone  j 
i days.  The  orchestral  principals  re-  j 
ceived  their  customary  tributes  as 
they  appeared  on  the  platform,  and  1 
• Sir  Henry’s  reception  was  of  the 
warmest 

Little  need  be  said  concerning  the 
programme,  which  began  with 
I Nicolai’s  bright  and  tuneful  overture 
t to  the  “ Merry  Wives  of  Windsor,” 
and  ended  with  Elgar’s  “ Pomp  and 
Circumstance  ” March.  All  the  items 
were  well-known  and  popular,  and  had  ) 
been  suitably  chosen  for  the  occasion,  i 
The  soloists  of  the  evening  were  Miss 
Carrie  Tubb,  whose  beautiful  singing  j 
of  Weber’s  “Softly  Sighs”  elicited 
well-deserved  applause,  and  Mr.  j 
Benno  Moiseiwitsch,  at  whose  hands 
Liszt’s  first  Pianoforte  Concerto 

I fared  uncommonly  well.  Su,.te"wero  “Only 

[ WAGNER  AT  THE  QUEEN’S  HALL  ■these  1 yet,  ye  gods!  they  can  draw  their  audiences, 
■ ££  _ i j **  ...  t Vi  a or^hewtra.  bad  to  be  opened  Up  to  a 

LAST  NIGHT’S  PROMENADE  CONCERT- 

About  Wagner  there  are  two  things  to  be  said.  a*  n ^ 

The  first  is  that  when  you  think  you  know  it  you  are  I yofc?  It  would  seoin  to  bo  so,  since  Miss  la 

only  just  beginning  to  learn  something  about  it.  It  , Eancvskaya,  \vho  played  it,  mo^  mign  i y 

is  a.-:  amazing  as  Bach  in  its  intricacy,  and  as  appealing ! the  assembled  multi  tude.  i j»  JTur  Mo’seivioh 

this  all  one  s life,  but  the  point  is  that  it  comes  to  1 1 ^ - » « , v r .1.  l — u.,.,  ,i 


i<egin,  aim  w-d-i  — — 1 

orchestra  “None  but  a lonely,  heart  ' 
and  “ Only  for  thee  ” these  being  ren- 
dered passably  by  the  vocabst  oi  the 
evening  Miss  Joan  Ashley.  lhe  solo 
hnstflimentali st  was  Melsa,  who  was  heard 
in  GRzounoff’s  Concerto  m A minor  for 
iriolin  Also  in  the  bill  were  Vassilenkc  s 
SuTe  “ An  Soleil,”  and  a Suite  Breve 
j (Op.  6),  by  Louis  Aubert,  also  a first  per- 

i formance  in  England.  o0ien  » 

| rn  Sergius  Yaesilenko  s Au 
! qu;tte  one  traces  resemblances  to  the  _elu- 
Bve  suggestions  of  melody  and  flickering 
of  fantasy  characteristic  of  the  sty 
Debussy : notably  in  the  second  movement 

Sat:  tke’concluli.E  Aerial  Roojd.  Th« 
Mt-  1 H f scoring  is  undoubtedly  clever  hut  be 

ieht  a new  work  by  Mr.  tomes  almost  tiresome 


. -lit  was  Produced,  and nac^e^erc' beard  for  the  urder  Sir  Henry’s  baton,  -^^ay.  . 

and  a pianist.  Miss  j ,.  , tfui  “ Arlesicnne  ” was  received  with  acclamation  Glazou-  1 

first  time.  Bizets  delightiui  . the  first  M ( played  the  solo  in  the  fine  Glazou 

also  played  uncommonly  well  , the  wmcl  Ada-  noff  C^noerto  with  great  brilliancy  of 

- . .. -su- »?. 

SM°  Speaight’s  two  pieces, 

and “ Puck,’’ rely  ftmbheir in gome  variety  anu  Aubert,  a Kronen  compose.,  - -vr 

incident.,  and  though  th  ^ sufficiently  and  the  the  old  methods  to  a ^al”  ha 

imagination  they  die  . ; j orchestral  colour  qu;te-  the  opening  Minuet  recall iR- 

effect  was .hollow [.  But  to  the  heart  of  and  a Berceuse  being  followed  by 

only  is  a blind  alley  , it  doe^  away  satisfied  j an  Ah.  de  Ballet  in  waltz-time.  - 1 

the  maze.  It  tlois  no  crel  wifcty>  whereas  music  

and  happy,  because  it  au  healthy,  natural 

needs  the  humour  whicu^derlm  pu  a 

things.  Alter  all,  ^u^  ^ more__and  not  a 
ETxtmnal  appearance  ; and  that  is  what  music 
iS  mS"  Yincent^'sufTered  from  nervousness  ; 


iyiuc*vsvljv7-  “ ' — ,. 

an  Air  de  Ballet  in  waltz-time 

PROMENADE  CONCERT. 

RUSSIAN  MUSIC. 


The  Russian  evening  at  Queen’s  Hall  on  Tuegjav 

Violin  Con-; 
Symphonic 

Fantasia,  “ Francesco  da  Rimini  ” ; Stravinsky’s. 


issio.c  tbaL  Lehmann’s  pupil,  made  ham  sang  the  Cavatina  from  Borodin  s Prince  <7 

Miss  Labbette,  who  is, n.  softly  blooming,  i — ~ u.  Honcerto  mterestmg.  s 

_ good  choice  ^,u?  '?i'olent  °em0tion  and  sets  no 
which  appea.s  to  no  seldom  heard 

elaborate  vocal  problem^  donc.  The 


iUUlwtt'  ’ Y A . • iiKrtiiiaiuii  

a simple  thing  so  simp  y favouring  breeze,  and 

i^0d-,r  “ SheU  a mostj 

Sympathetic  accompaniment.  ^^ 

promenade  concerts. 


Miss  Eaton  made  the  Concerto  mterestmg.  She 
determined  for  herself  entirely  how  it  was  to  go,  and 
the  orchestra  had  to  follow  as  best  it  could,  an 
considering  that  her  method  included  the  0^°“  ° 

unimpprtent  fragments  and  He  editmg 


TeiTTthofior^lf^erj  weU.  The  mteres 
lay  not  in  these  details,  but  in  the  energy  of  th. 
nhrasing  and  the  taste  and  sensibility  shown  in  th. 
treatment  of  the  thematic  passages  ; her  slow  move 
meat  and  much  of  the  first  revealed  a&roater  depth  o 


} ihf  / '7f7  ment  and  much  of  the  first  revealed  a 

Queen’s  Hall  really  presented  a most  welcome  feeling  than  most  players  are  a e 
si"ht  at  the  “ classical  ” Promenade  GonoeR,  when1  kovsky.  --  • ’ 


CiiLSblCtVl  ilV/UlCiKVUt7  C* 

“only”  Bo  by  His  Suite  in  G;  Beethoven,  by 
his  “ Eroi.  ’ ; and  Parry,  by  his  “ Lady  Radnor 


'liilCSO  l JLli)  j • i/J-i  j 

so  that  even  the  orchestra  had  to  be  opened  up  to  a 
greedy  public.”  Stay— there  was  another  of  the 
ancients— Mendelssohn’s  First  Piapoforte  Concerto. 
Is  it  possible  that  there  is  still  life  in  that  old  dog 

. „ T.  V 1 r „ L ~ mtl/lA  A'llM  I ,1 


I as  a new  light  at  each  hearing.  to  a rare  dciicacy  of  touch  she  joined  a sense  of 

The  other  thing  is,  alas  ! that  it  ought  to  be  played  T,hr«imr  ‘ ' ” 

.uch  better  than  it  was  last  night.  The  flaccid  Zt'u  ‘ 1, 


fi donee,  and  clwrm  of  style  of  the  master  hand,  and 


— — - o — A nurasiuK  tliiai  made  the  music  live  again  as  i;t  lived  f 

#!»«;  m iS  ffi  of  a,  STC?  •»  2 VXT5  IK 1 

down  beat,  or  the  third  a circular  sweep,  provided  cess-  ^lss  Clara  Buttenvorlh,  the  singer  of  t 
[that  the  pla.y.-i-.s  understand  and  do  the  right  thing  • occasion,  was  heard,  with  pleasure,  m the  ana  still 
ut  when  they  come  in  at  sixes  and  sevens,  when,1  attributed  to  Baoh,  “ My  Heart  Ever  Faithful. 

?re  is  sue),  an  undisciplined  scamper  as  there  was  Paradoxical  though  it  may  seem,  the  charms  of 
ong  the  fiyis  and  seconds  in  “ Elizabeth’s  Greet-;  Mr.  Joseph  Speaight's  two  fairy  pieces,  “Queen  Mab 
when  dotf.-d  notes  degenerate  into  “ British  Sleeps  ” and  “ Puck,”  announced  as  the  first  British. 

novelty  lot  the  Promenade  Concert  season,  and  in-, 
eluded  as  such  in  Thursday  evening's  programme, 
are  so  familiar  that  further  comment  on  them  is 
unnecessary,  for  in  their  original  form  of  string 
quartets  they  have  been  played  not  once,  but  several 
times  at  Mr.  Isidore  de  Lara's  concerts,  where  their' 

1 dain'rinesd  and  grace  have  won  them  well-deserved 
popularity.  As  to  his  new  version,  Mr.  Speaight 
has  scored  them  very  airily  and  delicately,  and,  ex- 
cellently played  under  his  direction,  they  made  a 
decidedly  good  impression.  Another  pleasant  j 
feature  of  the  concert  was  Miss  Dora  Labbette’a 
very  polished  singing  of  Spohr’s  “ Rose  Softly  J 
Blooming.” 


i-6,  uuu' u Moia  uegenerare  into  .British 

nplets,”  as  they  did  with  all  but  the  double  basses,) 

oiiu-thiDg  must  be  wrong. 

Mine.  Htralia  sang  “ Elizabeth’s  Greeting  ” us  well; 
s it  is  permitted  to  the  human  voice  to  sing  thabj 
I >m vocal  episode.  There  was  a kind  of  mastery  in  the! 
way  in  which  -he  held  the  salient  notes  in  their  place 
irmly  and  easily.  ” 

Ptchai  ko  vsk  y • at 

k HALL 
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QUEEN’S  | 


7~f— +» 

[the  PLAYING  OF  M.  MOISEIWITSCH 

Last  night,  tor-  first  of  the  Russian  evenings  at  the 
I Queen’s  Hail  was  devoted  to  Tchaikovsky.  The 
I “ Romeo  and  Juliet”  Overture,  the  “Swan  Lake  ”i 
| Suite,  the  first  Pianoforte  Concerto,  and  the  “ Marche 
I Slave  ” were  played,  and  Miss  M.  Balfour  displayed  aw 
Ivoi  .-:  of  even  quality  through  its  large  compass  inj 
|“I£ear  me,  friends,  from  Th",  Queen  of  Spades. I 
iTo-night  there  is  the  fourth  Symphony,  and  next  Tues-B 
! da"  the  Casse  Noisette  Suite  and  the  Violin  Concerto. 

There  were  some  weli-managed  moments  in 
I “ Romeo  and  Juliet,”  and  the  third  movement  of  the 
I Suite  came  out  clearly  and  made  a rounded  whole,! 
I though  marred  a little  by  Lhe  intonation  of  the  harp. 

But  above  both  these  towered  the  Concerto.  Ar.  aj 
I w-r,rk  it  contains  more  of  the  inspired  Tchaikovsky 
■ than  any  except  the  symphonies,  and  as  a perform- 1 
lance  it  is  one  of  those  in  which  M.  Moiseiwitsch  is 
heard  at  his  very  best.  He  plays  to  his  orchestra  as 
few  do  anl  g'-ts  in  return  the-  heartiest  support. 
Thera  is  never  any  question  about  the  bravura. 
,,,  . iu1  - and  they  speak  for  themselves  ; but  some  of 
-si  fascinating  moments  are  the  link  passages,; 
accompaniment, echoing  phrases  and  lhe  like,, 

. --one "before  one  lias  time  to  -ay  -,vhat  it  was 


PROMENADE  CONCERTS. 

An  

Tlie  Promenade  OoxicQxts,  winch  liave 
now  eniered  on  th©  thiixl  week  of  the 
reason,  have  had  some  interesting  novel- 
ties comprised  in  th©  well- drawn- up  pro- 
grammes lately.  On  Thursday,  Septem- 
ber 6,  foT  instance,  was  given  the  first 
performance  in  London  of  a Ithapeody  for 
orchestra,  “ A >Shropshire  Lad,”  by  that 
lamented  and  gallant  composer  (cut  off, 
like  Lycidas,  in  his  prime),  the  late  Lieut. 
George  Lutterworth,  M.C.  This  admir- 
able composition,  illustrative  of  a day  in 
spring,  mad©  one  regret  all  the  more  that 
this  Rhapsody,  originally  performed  at  a 
Leeds  festival,  will  have  no  successors. 
Another  lately  deceased  musician,  Enrique 
Granados,  who  went  down  on  the  “ Sus- 
sex>  was  represented  on  Saturday  by 


Tbe  Casse  Noisette  was  admirably  Plaf^ ; 
overture  and  tbe  Arabian  dance  were  two  of  the  best 
things rt  of  the  evening.  That  is  an  old  old 
work  but  they  took  kindly,  too,  to  ^PeI^ 
diarov’s  Symphonic  picture  which  was  new,t” 

It  is  the  music  of  a man  who  has  a complete  com- 
mand of  resource  and  control  o,  his  material , there 
“re  no  halting  places  in  the  construction  or  unclear 
moments  in  the  orchestration.  It  would  be  an  luyll  j 
if  it  were  not  quite  so  long  and  a symphonic  POf™  i 
if  there  were  any  hint  of  dramatic  action.  It  is  full  | 
of  mulicai  mAdent  and  rounds  itself  into  an  easfly 
int eligible  whole,  but  its  appeal  is  too  indirect  to 
move  an  English  audience  ; at  any  rate,  they  were 
twice  as  enthusiastic  over  a song  which  followed  it 
what,  had  not  cost  a hundredth  part  of  the  skill  or 
labour  on  the  part  of  the  composer. 

i Cf  f t A SOLDIER  COMPOSER. 

i — . . 

A year  ago  a promising  young  com- 
poser, Lieutenant  George  Butterworth,  | 

M.C.,  was  killed  in  action.  He  was 
one  of  many  who  have  been  inspired 
bv  Housman’s  “ Shropshire  Lad,  on 
which  he  had  based  two  song-cycles 
and  the  orchestral  Rhapsody  which 
Sir  Henry  Wood  introduced  at 
Queen’s  Hall  last  night. 

In  the  course  of  a close  study  ol| 
our  folksongs,  he  had  acquired  an| 
idiom  that,  without  being  founded  on ! 
them,  reproduced  something  of  their 
character,  and  had,  therefore,  a 
thoroughly  English  flavour.  The 
Rhapsody  is  a good  exaniple  of  this,  a 
meditative  pastoral  with  the  peculiar 
sadness  that  is  so  fascinating  m the 
poems.  As  an  earnest  of  what  was 
to  come,  the  piece  is  more  striking 
than  on  its  own  merits,  which  are 
somewhat  unobtrusive,  but  none  the 
less  sound.  ' 

Miss  Olga  Haley  sang  O ma  lyre 
immortelle,”  from  Gounods  Sapho, 
very  finely — so  finely,  in  fact,  that  one 
wished  she  had  made  a better  choice. 

Mr.  Albert  Frensella  played  two 
movement  from  one  of  Mozart  s flute! 
concertos,  and  won  generous  applause.) 

The  programme  included  Sir  Henry 
Wood’s  orchestration  of  Moussorgsky  s 
“ Pictures  at  an  Exhibition,”  in  which 
he  accentuated  the  realism  of  the 
original  rather  more  than  was,  per- 
haps, necessary,  but  in  a manner  to 
please  those  who  like  their  music  to 
be  objective.  The  scoring  is,  as  might 


The  rest  of  the  selection  was  notable 
for  its  extremes : the  one  and  only 
Intermezzo  and  the  Gavotte  from 
Minion  iosrtled  Berlioz’s  “ Queer 
Mab”  Scherzo  and  the  overture  tc 
Ohabrier’s  “ Gwendoline.” 

PROMENADE  CONCERTS. 


the  ‘ poi 


,'cry  decidod  character  i\as  given  to  the  " pop«- 
” nrofframme  of  fho  Promenade  Conoort  Iasi 


[lai  programme 
light  by  the  inclusion  of  a Rhapsody, 


c reason,  it  was  not  a oommcndable  »r 
rangomont  which  placed  his  " Suite  Brhvo,”  then 
played  for  tlie  flint  time  in  London,  after  the  interval, 
and  later  even  than  the  noisy  and  hackneyed 
" 1812.’  There  is  nothing  groat,  it  is  true,  or 
strikingly  fresh,  in  tho  presumably  early  work  of  a 
composor  who  's  now,  wo  beliovo,  reckoned  among 
tho  musical  " moderns  ’’  of  Franco.  The  Suite  con- 
sists of  three  short  pieces,  of  which  only  tho  first,  a 
minuet,  Bubsonboa  to  the  typo  of  music  par- 
ticularly identified  with  old-time  suites,  end 
even  in  that  movement  tho  treatment,  not  unnatu- 
rally, is  tho  reverse  of  antique.  The  middle  sootion, 
evolved  from  very  simple  material,  takes  the  form 
of  a charming  ind  pootioal  little  Boroeuso,  while  the 
Air  do  Ballot  which  brings  tho  work  to  a close  ie  a 
thing  of  no  little  delicacy  and  graoo,  scored  with 
typically  French  lightness  of  touch.  In  the  matter 


»E  V ul\vyr>rc  r.  * 


A Bhrop- 

Bfshlro  Lad,"  by  the  late  and  much-lamented  Lieu- 
tenant George  Butterworth,  M.C.,  a composer  of  the 
greatest  promise.  His  two  cycles  of  settings  of 
Housman’s  poems  are  fairly  familiar,  at  least  to  the 
cognoscenti,  but  for  some  reason  it  has  taken  year* 
for  this  orchestral  work  to  reach  I*>udon— or,  pee. 

baps,  for  no  other  than  the  ordinary  reason.  U I ■ -----  

memory  servos,  tho  Rhapsody  was  produced  origin,  ol  deftness  of  scoring  bergius  VasBilenko,  an  un- 
■illv  bv - Nikisch  at  tho  last  Leeds  Festival  bcfoi*  familiar  Russian  composer,  who  was  represented  by 
the  war  At  any  rate  it  is  a work  of  real  distino  j a far  more  elaborate  Suite,  " Au  Soloil,”  has  little 
(ion-  its  nurpose  is  to  give  a kind  of  reminiscent  or  nothing  to  learn,  and  Ins  work,  by  reason  of  many 
mpr'e  sion  ofTnVof  he  songs,  " Loveliest  of  tree*  ^ver  and  fano.ful  effects  wrought  in  illustration  of 
Zcherry  now  is  hung  with  bloom.”  Tho  haze  anc  a programme  of  a tamiliar  picduresquo  " type, 
tnocnei  > . , a fraarence  of  tho  bloom,  obviously  pleasod  tho  audienoe.  Miss  Joan  Ashley 

heat  of  a ipni g Jay,  1 the  was  the  singer  on  this  occasion,  and  Melsa  played 

the  beauty  of  - , 1 t>  „rpat  taleiu  1 ^lazounov  s Violin  Concerto  in  A minor  with  charao- 

music  a most  worthy  example ' of,  the  grert  taiem  !icrJ8tlc  fimsh  and  boauty  of  tono. 

of  a musica  Hilev  "was  tho  highly  sue  Hast  evening’s  audience  heard,  among  much  that 

his  prime.  M««  0 lg» ™ {amlllar,  a novcU  in  ^ sh  of  “dance  from 

cesslul  singer  at  this  concert.  . J .j  .V  the  late  Albeniz  s opera,  " Merlin  ” Tho  strains  to 

']  here  wero  two  n 'ing  ca  1 Sybil  w^ck  SGt  Nimn,  the  Saracen  girl,  dancing  undor 

conoort  earlier  m tli  ' nhwent ’no rforma.no a ^or  €nc^an^r’s  spell  alternate  between  the  piquant 

l^aton  s wonderfully  st  -8»  ’ . L freedom  l°S?  6ensuoilsf  in  character  and  colouring 

or  Chaikovsky  s \iolm  Concerto  alike  conform  to  a quite  ordinary  “ Eastern  ’*  pat- 

from  sentimentality— truly  a masterly  performance  !torn  jf  Il0t  particularly  striking,  or  representative 
and  tho  production  of  Spendiarov  s symphomc  pi<>  0f  jt3  oan]poserj  tffi0  bty0  cxtract  y6t  made  pleasant 
ture,  "The  Three  Palm  Trees.  _ I erhaps  a third  enough  hearing.  A scheme  which  contained  also 
should  bo  included  in  Stravinsky  s extraordinarily  Beethoven’s  “ Fidelio  ” overture,  a Purcell-Wood 
interesting  early  Scherzo  Fantastique.  Spendiarov  ( Suite,  and  Haydn’s  " Midi  ” Symphony,  included  aa 
\ is  a master  hand  in  all  matters  of  detail  of  compo-  by  no  means  the  least  popular  of  its  features  Liszt’s 
sition,  and,  probably,  as  clever  in  the  art  of  pro-  a major  Concerto,  in  which  Mr.  de  Greefs  playing 
gramme  ” writing  as  any  contemporary  composer,  was  decidedly  " brilliant,”  with  the  result  that,  as  in 
But  his  “ Sandy  Desert,”  its  “Caravan,  ’ Ac.,  are  the  case  the  night  before  of  Melsa,  the  prohibition  as 
i only  suggestive  when  one  knows  the  programme,  so  to  encores  was  disregarded 
[ J that  it  is  more  the  technique,  of  expression  that  counts1 
1 than  the  scheme.  The  programme  in  this  case  was 
jprovitled  by  the  poet  Liermontov,  by  descent  a Scots. 

. man. , 


Pending  operatic  announcements 
for  the  autumn,  the  Promenade  Con- 
certs hold  the  musical  field  without 
competition. 

On  Monday,  there  will  be  the  usual 
Wagner  programme,  and  Mr.  Gervase 
Elwes  will  give  the  “Prize  Song” 
from  the  Mastersingers.  Tuesday  is  a 
Russian  evening,  the  only  unfamiliar 


A NEW  WORK* 


y*fj, 

if  ‘ih 

Mr,  John  Ireland  is  undeniably  one  of  the  most 


genuinely  gifted  of  the  younger  generation  of  native 
composers,  and  on  several  recent  occasions  it  has 
been  a proud  privilege  to  draw  attention  to  his  work 
in  this  page.  But  unless  we  are  grievously  in  error 
he  had  not  come  forward  as  composer  for  orchestra 
in  til  Thursday  night,  when  his  Prelude,  " A For- 
gotten Rite,"  was  produced  with  pronounced  success 
at  the  Promenade  Concert.  Here  Mr.  Ireland  is  in 
quite  other  mood  than  that  of  the  fine  violin  Sonata, 
which  was  his  previously  last-performed  work.  Here 
we  have  all  the  same  sincerity,  nearly  all  the  same 


piece  being  Vassilenko’s  suite,  “ In  I mastery  of  means  (as  colourist,  all  the  same  mas- 
the  Sunlight,”  but,  in  the  second  part  | tery),  the  same  freedom  from  triteness,  and  the  same 

of  the  programme  a modern  French  facile  freedom  of  utterance.  What  we  do  not  find, 

Louis  Aubert,  is  repre-  1 however,  is  precisely  the  same  virility,  a fact  which 
‘ ' 1 may  be  partly  due  to  the  suggestion  of  the  program 


[composer,  .Louis  Auoert,  is  repre- 
jsented  by  his  Suite  Breve,  which  is  a 
novelty.  Miss  Joan  Ashley  will  play 
Glazounoff’s  violin  concerto. 

It  is  not  generally  known  that 
Albeniz,  the  Spanish  composer,  whose 
Ifame  now  rests  on  “ Iberia,”  planned 
an  Arthurian  trilogy,  of  which  at  least 
the  first  opera,  “Merlin,”  was  com- 
pleted. The  libretto  is  an  English 
ione,  by  Francis  Coutts.  On  Wednes- 
day evening,  we  are  to  hear  the  dance 
'that  falls  to  Nivian,  a Saracen  girl, 
in  the  third  act.  The  same  evening 
jM.  Moipeiwitsch  is  to  play  Liszt’s/ 
second  concerto. 

Thursday’s  novelty  is  an  orchestral 
Prelude  by  John  Ireland,  entitled 
!“  The  Forgotten  Rite.”  Friday  is,  as 
1 sual,  a classical  evening,  with  Miss 
essie  Thomas,  the  Welsh  violinist,  in 
eethoven’s  concerto.  Saturday  is  a 
opular  night,  with  Miss  Myra  Hess  as 
ianist  and  Mr.  Charles  Tree  as 
vocalist.  The  programme,  however, 
includes  a novelty,  Mr.  H.  Waldo 
Warner’s  Three  Elfin  Danf-oc 
PROMENADE  CONCERTS, 

X 1 

Louis  Aubert  is  one  *ofl  the  less 
(startling  modern  French  composers. 
He  shares  the  innate  love  o-f  refine- 
ment of  his  confreres,  but  is  less  con- 
cerned with  acute  finesse.  His  Suite 
Breve,  which  was  introduced  at  the 
Promenade  Concerts  last  night,  is  an 
early  work,  and  no  longer  to  be  re- 
garded as  representative,  but  it  has 
sterling,  though  unassuming,  qualities 
and  is  not  without  originality  suifi- 
c’Gnt  to  indicate  cin  individual  style. 

The  first  part  o’f  the  programme 
■was,  as  usual  on  Tuesdays,  devoted  to 
Russian  music.  One  work  was  rela- 
tively new,  though  not  an  absolute 
novelty  Tills  was  Vassilenko’s  suite 
f 1 In  the  Sunlight;”  which  is  technic- 
ally ingenious  in  places,  but 
aesthetically  unsound  because  of  its 
nixture  of  styles.  Parts  of  it  are 
:>astoTal  in  a somewhat  trite  .style, 
arts  aim  at  realistic  effects,  and  in 
ot-h  manners  there  are  distinct  re- 
miniscences. 

PROMENADE  CONCERTS. 

<riA  ' • — — v/*j2.n>. 

Was  it  because  Tuesday  was  a ‘ ‘ Russian  night 


: mist  that  the  music  ” deals  with  certain  mystical 
i aspects  of  Nature,  the  details  of  which  the  composer 
leaves  to  the  imagination  of  his  hearers.”  Frankly, 
j it  has  defeated  one  (hearer  at  least,  for  though  the 
j music  is  sufficiently  " mystical  ” it  is  very  decidedly 
j vague  at  a first  bearing,  and  seems  to  suggest  that 
rt  may  be  an  early  work  freshened  up  with  a coat 
'■  of  new  paint,  as  it  were.  Vagueness,  at  least,  was 
not  a fault  of  the  previous  John  Ireland.  Howevor, 

; the  work  has  distinct  interest  for  the  musician,  and 
| that  is,  indeed,  something  to  be  grateful  for.  Mr. 

I Gervase  Elwes  sang  superbly  songs  by  Aikin,  Quilter, 
land  Ley,  and  Debussy's  “Printemps”  suite  was 
Icapitally  played,  with  Miss  Edith  Walton  and  the 
(redoubtable  Mr.  Kiddle  as  solo  pianists. 

J ’ > - 


^ THREE 


ELFIN  DANCES., 


VI 


Russian  nn 


Pro MEN Av - 
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'■  Throe  Kllin  Damron,"  which 
I’roincriailo  Concert  oa  halur- 
.p-l  tho  right  point  of  dep/n lure 
- to  help  to  build  a M llool  of 
please,  and 


tv 

In  Waldo  Warner  h 
tvero  performed  at  thi 
day  night,  wo  seem  to 
lor  composition  that 
Jimmie  in  thiH  country — it  must  tin 
(afterwords  may  instruct,  or  uplift,  or  express,  or 
do  anything  else  Mini  music  Is  supposed  to  do.  I Here 
Win-  no  doubt  about  its  pleasing  tor  each  moven.ont . 
lot  1 be  Ellin  Dances  was  well  applauded,  and  Me 
IcoinpoHcr  was  enlbusinsl icnlly  receded  by  an  audience 
that  hod  just  a. skill  and  obtained  a repot Ulop  ol  tb 
'tiling  known  ps  ” Uuunod  s Ave  Maria.  I l 

'J  ne  work  is  cm  a small  acale,  and  solves  its  problem 
within  those  limits  really  and  illcctlvely  ! tho  jn»trrt- 
mints  are  all  heard  anil  they  mutually  support 
<ueh  other,  the  structure  is  clear  and  the  language  is 
J not  abstruse.  The  composer  has  shown  In  hto  work 
! lor  the  string  quartet  that  he  U quite  familiar  with 
latter-day  musical  phrosi  olcgy,  anil  the  value  of  thaw 
1 Dances  w that  they  presuppose  tliat  without  insisting 
unen  it.  We  inuure  a good  dial  nowadays  from 
musical  mphuists  ; but  elaborate  diction  Is  only  one 
source  of  appeal.  It  is  si  mtthing  to  write  Uie  sort  of 
music  people  want  to  hear  ; there  will  be  time  enough 
alt.  1 wards  to  make  them  want  to  hear  the  right 
sort  of  music. 


There  is  at  least*  one  type  of  music 
j which  we  shall  never  need  to  import 
from  abroad.  It  is  the  type  to  which 
belong  Mr.  H.  Waldo  Warner’s 
“ Three  Elfin  Dances,”  produced  at 
Queen’s  Hall  on  Saturday  night. 

| Dainty  without  being  elusive,  and 
catchy  without  being  vulgar,  they 
were  at  once  successful,  and,  in  a ver- 
sion simplified  to  suit  more  modest 
orchestral  resources,  they  should  soon 
tour  the  country.  The  scoring  errs  a 
little  on  the  side  of  being  dispropor- 
tionately ambitious  for  the  material, 
which  is  of  modest  pretentions,  bu* 
it  contrives  to  be  skilful  witho 
dragging  in  far-fetched  effect.  r „ 
composer  appeared  and  was  warmly 
applauded. 

For  the  rest,  Saturday’s  programme 
consisted  of  popular  favourites,  both 
in  the  works  performed  and  the  per- 
sons of  the  soloists : Miss  Myra  Hess, 
who  played  splendidly  Saint-Saens 
pianoforte  concerto  in  C minor,  and 
Mr.  Charles  Tree,  who  was  much 
j appreciated  in  the  Templar’s  song 
J from  “ Ivanhoe.” 

THE  PROMEN  APE  CONCERT^ 

itrA^Udc?  Warner  has  1iot?uu{  very 
new  (to  tell  us  about  elves,  gnomes,  anil  nymphs,  yet 
what  he  told  us  in  his  charming  little  suite  of  “ Three 
Elfin  Dances,”  produced  at  the  “ Prom.”  on  fiatur- 
j day,  came  with  a certain  note  of  freshness.  Perhaps 
the  first  was  a trifle  heavy-footed,  but  it  was  un- 
commonly picturesque  nevertheless,  and  roost 
bravely  scored ; the  nymphs,  clearly  water-sprites, 
are  a very  graceful  lot  of  charming  creatures,  and  the 
gnomes  danced  as  merrily  as  any  grig.  The  suite 
i mightilv  pleased  its  hearers,  and  it  is  to  its  infinite 
credit  that  it  bore  its  inevitable  comparison  witii 


--- — « credit  tliat.  it  DOT®  US  meviui-uie  vumjumwu 

Queen’s  Hall  that  Louis  Aubert,  who  PP  tbo  (3, -jpg  Suite,  with  itsVown  dwarfs  and  things,  in 

only  novelty  of  the  evening,  was,  being  a Frenchman,  ^ g same  programme  decidedly  well.  Miss  Myror 
relegated  to  the  second  part  of  the  programme/  But,  Hegs  pp,ycd  Saint-Sacns’s  Q minor  pianoforte  ton- 

..iiiu-ij  cor  to  brilliantly,  and  Mr.  Charles  Tree  sang. 


. 0 PROMENADE 
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CONCERT. 
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BACH’S  CONCERTO  FOR  TWO  VIOLINS 

The  chief  events  at  the  Queen's  Hall  last  night ; 
were  Bach’s  Concerto  lor  two  violins  in  D minor, 
played  by  Miss  Dora  Garland  and  Mr.  Beckwith,  and 
Dvorak’s  Symphony  “ From  the  New  World."  Miss 
Gertrude  Higgs  sang  the  very  beautiful  “ Inflam- 
matus  ” from  Dvorak’s  Stabat  Mater,  and  gave 
pleasure  towards  the  end  when  she  had  managed  to 
conquer  a tiresome  tremolo.  A symphonic  fragment  of 
Gnessin  was  also  played  for  the  first  time. 

The  symphony  goes  into  a class  with  Franck’s 
symphony  about  a fortnight  ago  as  the  two  best  per- 
formances this  orchestra  has  given.  The  first  move- 
ment was  taken  a little  fast  perhaps,  but  otherwise 
the  whole  thing  came  out  clearly  and  poetically 
enough.  The  same  may  be  said  also  of  Caplot’s 
genial  version  of  Debussy’s  “ Children’s  Comer.” 

The  Concerto  was  a wonderfully  gracious  perform- 
ance on  the  part  of  both  the  soloists  ; Miss  Garland, 
who  played  the  first,  not  only  exhibited  firm  and 
pure  tone,  but  played  like  a true  musician,'  never 
altering  her  conception  and  yet  not  setting  it  against 
that  of  others.  The  middle  movement  was  unfortu- 
nately taken  too  slow  for  the  four  beats  to  be  heard, 
and  the  organ  pedals  were  too  loud  and  the  swell 
reeds  too  nasal  to  combine  with  the  strings. 

Neither  the  Gnessin  nor  Liadov’s  “ Kikimora,” 
which  was  heard  the  night  before,  are  great  works. 
The  former  would  do  as  a lengthy  introduction  to 
the  first  movement  of  a symphony,  suggesting  points 
[that  were  to  be  worked  out  later  on  and  generally 
raising  expectation.  The  Liadov  is  self-consciou  ' 
(music,  made  with  the  head,  breaking  a settled  gloom 
only  to  play  an  elvish  prank  here  and  there  in  a kind 
pf  deliberate  way.  Scriabin’s  Concerto  in  F sharp 
minor,  which  was  played  that  evening  by  Mr. 
Murdoch,  though  dating  from  his  imitative  days,  is 
1 refreshing  change  from  the  conventional  form  by 
ts  treatment  of  the  piano  as  an  orchestral  instrument, 
(ven  if  that  shows  its  inferiority  to  them  all. 
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Before  the  present  movement  begin 
in  French  music,  there  came  a small 
number  of  forerunners  whose  fate  it 
>„  was  to  struggle  hard- for  recognition, 
because  they,  were  before  their  time. 

Such  were  ' Chabrier,  of  “ Espana  ” 
fame,  and  Lalo,  the  composer  of  “ Le 
Roi  d’Ys,’  better  known  over  here  by 
his  “Spanish  Symphony”  for  \ioim 
and  orchestra.  Last  night  Sir  Henry 
Wood  gave  his  “ Divertissement, 
written  long  before  he  became  suc- 
cessful, and  it  proved  that  the  musical 
judgment  of  our  neighbours  was  not 
so  acute  as  it  has  since  become  -not 
(that  it  would  create  a stir  if  pro- 
duced by  a composer  of  to-day,  but 
because  of  its  superiority  to  so  much 
French  music  of  its  own  day.  Even 
now  it  is  very  welcome,  and  of  one 
section  one  might  say  much  more 
than  that. 

Miss  Daisy  Kennedy  was  the 
soloist  in  Saint-Saens’  familiar 
violin  concerto  in  B minor,  and  Miss 
Marjorie  Perkins  sang  the  air  from 
Debussy’s  “Prodigal  Son.” 

THE  PROMENADE  CONCERTS. 

Queen’s  Hall  was  full  last  night  to  hear  the  fifth 
J Brandenburg  Concerto,  Beethoven’s  fifth  Symphony, 

| and  lUmsky-Korsalcov’s  Concerto  In  C sharp  minor, 
played  by  M.  Moiseivitefi,  Miss  Louise  Dale  sang 
Mozart’s  “ L’Amerii.”  Tl  % */  *T 

In  tho  Brandenburg  Concerto  Mr/  Beckwith  and 
Mr.  Fransella  joined  M.  Moiseivitch.  and  the  best 
result  was  produced  in  the  first  movement,  where  a 
long  decrescendo  was  well  managed  and  the  entries 
of  tho  orchestra  sounded  refreshingly  crisp.  The 
orchestra  gave  a sound  performance  of  tho  symphony  ; 
tho  slow  movement  was  particularly  good  from  the 
demi-semiquavers  onwards.  There  is  somo  fear  that  J 
(til  tho  rising  generation  may  get  to  believe  that  the;1 
| first  movement  really  begins  with  four  quavers,  as  it  - 
has  been  played  so  the  last  three  times  ; and  ought 
not  the  basses  to  be  fewer  at  the  Trio  entry,  where 
they  ut  present  quite  overpower  the  violas 't 

M.  Moiseivitch  was  quite  as  delightful  as  usual  to 
listen  to  in  the  Concerto — nothing  more  need  bo  said. 
We  had  tho  pleasure  of  hearing  his  wife,  Daisy  ] 
Kennedy,  the  night  before  in  Haint-Saens’s  third  f 
Violin  Concerto,  when  slio  redeemed  a meritorious  ’ 
work  from  complete  dullness.  A new  Divertissement 
for  Orchestra  by  Lalo  was  heard  the  same  evening. 
It  is  full  of  melody,  but  melody  that  follows  tho  iead 
of  rather  obvious  harmonization  instead  of  challenging 
it  to  do  its  best.  If  it  were  heard  on  a military  band  j 
in  tho  open  air  one  would  call  it  inspiring. 
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“ IVAN  THE  TERRIBLE.” 

C. 

| RUSSIAN  OPERA  OPENS  THE  DRUR\ 
LANE  SEASON. 
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wlufc  tlic  ^gimgwas  both  dramatic  and  musical.  lou'tstanding : that  is,  the  .perfection  was  collective  I 
The  chorus  was  efficient.  . „„„  path*r  (than  individual,  which  is  precisely  as  it1 

Sir  Thomas  Beecham  conducted  what  was,  on  the  ,x,  Tlm,  ^ oouree_  does  ^ ^V^the 

whole,  a satisfactory  . N i Ismgers  and  the  orchestra  were  below  par,  as  it  were 

o l- Ml  A AT  1HUK1  LAu>  tiy  * , t lIt  mcans  th<lt  all  ooncemed  subjected  themXS 

generation,  if  over  it  comes,  which  canno.  enjoy  the  d d j relld,,red 

good,  healthy,  full-blooded  times,  and  the  straight-1  * » ' renacred  cfl 


the  chorus,  end  its  singing  of' the 
jral  introduction,  on  Saturday  only' 
rely  well  sting.  But  much  of  the! 
ia>  an  exquisite  melodiousness,  with] 
song  flavour,  that  is  quite  suitable 
tern  .artists:  for  instance,  the  beau- 
lo  for  Olga  (the  heroine)  in  Act  U., 
the  loveliest  things  in  the  opera, 
s equally  exquisite  air  in  the  subsc-i 
eene  where  Olga  is  recognised  bv 


Isar. 


ofi  tsa 

There 


Iso  some  very  characteristic 
ind  not  undramatie  music' written  around 
the  latter  personage,  and  indeed  Ivan,  as 
feme  remsmbers  it  portrayed  by  Chaliapin, 
is  the  outstanding  figure  on  the  stage.  In 
this  role  Mr.  Robey.  Parker  on  Saturday  I 
cave  a magnificent  performance  that  stamps 
him  as  far  above  any  other  artist  in  the 
tseham  company.  * 


W A !VnAV'N',:'-tU 

That  “ Madame  'Butter! 
stay  seems  evident  enough 


a complete  thing. 

forward,  'thoroughly  human  drama  which  has 
brought  it  such  immense  and  such  richly-deserved 
popularity.  At  Drury  Lano  last  night  Sir  Thomas 
Beecham  gave  it  once  more  just  that  richly -coloured . 
setting  that  it  needs.  The  singers,  too,  entered  fully 
into  its  spirit.  There  wore  no  liali-measures  in  the  | 
work  of  Madame  Stralia,  who  appeared  as  Aida  for, 
the  first  time,  and  covered  herself  with  glory,  or 
about  Mr.  Frank  MuUings,  an  eminently  robust! 

Radames,  or  about  Mr.  Powell  Edwards,  as  that  | 
savage  noton  laic,  Amonasyo,  or  about  Miss  Edna 
Thornton,  whose  Airmens  was  rich  in  dramatio  j 
force.  iVlr.  Foster  Ricliurdson  as  the  Fmg,  IVtr.  , 

Norman  Allin  as  Ramphis,  and  Air.  Kenneth  Heme 
as  the  Messenger,  completed  a company  which,  under 
Sir  Thomas  Beeeham’s„  direction!,  acquitted  itself 
brilliantly  throughout.  ' / / 

" Figaro,”  given  on  Monday  night,  is  truly  a 
wonderful  affair.  It  is,  to  tho  old  hand,  somewhat 
bewildering  because  it  is  all  so  utterly  different  from 
the  hide-bound  conventional  idea  he  had  got  from 
the  1,001  performances  of  tho  past  half  century.  It  i 
is  not  too  much  to  say  that  that  old  hand  never 
before  knew  his  “ Figaro.”  Even  the  music  appears 
different,  even  more  attractive  than  before.  Ce-r- j 
tainly  this  seemed  so  on  Monday7,  in  spite  of  ms- 
tractions.  The  music  had  about  it  a special , 
sparkle,  and  cvbn  Sir  Thomas  Beecham,  who  con-, 
ducted,  smiled  at  Iris  desk  a smile  of  sheer  pleasure, 
at  the  untold  beauties  he  was  helping  to  info,  in 
And  on  the  stage  matters  were  fully  worthy  of  the 
music.  The  ensemble  was  a thing  wo  used  to  Iream 
about,  never  to  realise;  and  the  wonderful  scenery 
and  costumes  created  by  the  clever  Hugo,  .t  was 
all  magnificent,  by  far  the  topmost  rung  in  the  ladderj 
fc>f  t-his  company’s  fame.  Every  ounce  of  jam  is  drawn, 


jbv  all  concerned  in  the  performance. 
0.  . , _ — .1,  . “ 


Mr. 


Austin's 
side, 


iitterfly  ” is  certainly  come  to  (Count  is,  perhaps,  a little  on  the  tragic  side 
Hugh  each  time  that  it  is  heard  rut  the  Figaro  of  Mr.  Raualow 


That  “ Madame 

?~ssmm  m mmmma 

doubt  thoroughly  familiar.  And  they  cheered  and 
waxed  very  warm  in  their  reception  of  the  work. 


Marcellina  of  Miss  Hyne— all  are  sheer  delight  from! 
peginning  to  end.  Never  before  in  long  years  has 
Moreover,  tne  opera-  wen,  ^ -w  “ Figaro  " even  looked  like  coming  into  his  kmgdorfl 

Pi  t's  euidance,  and  the  company’s  sense  of  ensemble  bf  wit,  polish,  beauty  of,. completeness  for  ear  ant 
is  developing  along  all  possible  lines  in  virtue  of  eye.  Such  a performance  as  tails  would  set  a sen 
constant  appearances  of'  the  same,  or  roughly  ?Fe  on  any  opemtte  entepn^any^OTe. 
caste.  Yesterday  we  had  Miss  Rosina 


■so  are  Messrs.  Richardson's  and  Alim's  ideas  of  the 
High  Priest  and  Hebrew  respectively.  The  orches- 
tral playing  was  admirable,  and  Mr.  Percy  Pitt,  who 
oonducted,  sacurcd  a performance  of  very  high 
merit. 

OPERA  AT  DRURY  LAKE. 

-</£  ■ * 4 ‘t-M  * ■! 

Once  more  there  were  “ excursions  and  alarums 
without”  not  provided  for  in  the  stage  directions  at 
Drury  Lane  on  Saturday  evening,  and  once  more 
audience,  singers,  and  orchestra  comported  them- 
selves with  a sangfroid  that  was  altogether  adnur- 
able  On  the  stage  the  artists  sang  without  a 
tremor  of  the  voice ; in  the  interval  the  corridors  were 
filled  with  a crowd  that  chattered  and  laughed  as 
though  it  was  at  an  At-Home  in  a normal  London 
season;  when  at  the' beginning  of  “ Pagliacci  the 
drummer  seemingly  tried  to  compete  with  the  heavier 
artillery  outside,  the  contrast  struck  the  audience  as 
so  ludicrous  that  an  audiblo  titter  went  round  the 
house.  In  fact,  far  from  disconcerting  anyone,  the 
raid  seemed  to  act  as  a tonic,  and  better  perform- 
ances of  the  Pythias  and  Damon  o the  operate  world 
one  could  not  wish  to  see.  In  Cavallena  Rustl- 
cana”  Miss  Rosina  Buckman,  as  usual,  sang  and 
acted  with  fine  dramatic  force.  Mr.  Maunerf 
D'Oisly.  as  Turiddu,  was  as  good  as  ever;  while  the 
Lucia  of  Miss  Edith  Clegg,  the  Alho  of  Mr.  Herbert 
Langley,  and  the  Lola  of  Miss  Juliette  Autran  were 
all  eminently  satisfactory.  In  "Pagliacci  Miss 
Mignon  Nevada  played  Nedda  uncommonly  well. 
She  suggested  not  so  much  an  overwhelming  pas- 
sion as  a sort  of  frivolous  frailty  which  one  does  not 
often  get  from  those  who  play  this  part,  and  which 
is  certainly  most  effective.  Air.  Frank  Mullmgs i gave 
an  excellent  performance  of  Camo,  w:hile  tne  lonio 
of  Mr.  Robert  Parker  was.  as  it  always  is  a very 
clever  bit  of  character  work.  The  BePP®  of  1 Ken- 
neth Sterne  and  the  Silvio  of  Mr.  William  Michael 
also  call  for  nothing  but  praise.  Air.  Percy  PiU 
conducted  tho  former  opera,  and  Mr.  V\  ynn  Beeves 
tho  latter. 


Ort1 


„ /„  of  . FEQMENADE  CONCERT,  rf 

I Bachman  as  Butterfly  and  Aliss  Clegg  as  Suzuki,  Mr.  L ’ V / , -J- — * “J  gjc  ‘ 

I D’Oisly  as  tho  egregious  Pinkerton,  and  Mr.  Langley  A conspicuous  place  in  the  programme  of  Saturday 
ns  Skarpless,  and  they  and  the  rest  were  excellent,  night’s  promenade  concert  at  Queen’s  Hall  was  given 


DRURY  LANE. 

*. 

“TRISTAN  AND  ISOLDE.” 


More  it  is  unnecessary  to  add. 


DRURY  LANE  OPERA. 

rr?f 

are  certain  points  in  winch 


Xheri  are  certain  points  in  which  “Boris 
[Godounov,"  deligntfi^  opera  though  it  is,  is  some- 1 
I what  irritating,  especially  in  the  abbreviated  version ' 
Jin  which  it  is  of  necessity  played  here.  For,  dr  a-  j 
|mntieil!y,  it  is  like  one  of  tliose  trying  pages  in 

Bradshaw  ” which  are  chiefly  composed  of  trains 
'hat  start  without  stopping  or  stop  without  starting.  | 
I There  are,  indeed,  many  points  which  one  would 
■very  much  .'ike  to  see  cleared  up.  What,  for  example,  j 
•happened  to  Grigori  after  his  very  exciting  dash 
[through  the  corridors  of  the  inn  in  the  second  scene 
of  the  first  act?  One  has  just  got  thoroughly  inte- 
I rested  again  in  his  fortunes  and  those  of  the  two 
I rascally  but  delightful  friars  when  one  is  suddenly 
[switched  off  to  the,  dramatically,  totally  uninteresl- 
Lng  episode  of  the  coronation  of  Boris.  It  is  to  be, 

I presumed  that  Grigori  escapes  safely  over  the  frontier) 

| and,  subsequently,  safely  returned  again,  because  he 
is  shortly  seen  making  love  to  Marina  in  a garden. | 

[ But  how  he  got  there  we  have  no  means  of  knowing.; 

How  much  more  interesting,  again,  would  Boris’* 

! •yplendid  outburst  at  the  end  of  the  second  act  have 
been  had  his  murder  of  Dmit  ri  and  his  subsequent  res 
| morse  been  properly  developed.  As  it  is,  engrossed  1 
as  wo  are  in  the  adventures  of  Grigori,  it  seems! 
to  be  an  opisodo  dragged  in  that  only  impedes  the 
action  of  the  drama.  "Boris  Godounov,”  indeed,! 
:3  another  ins;ance  of  that  all  too  familiar  a thing,, 
wonderful  music  handicapped  by  a poor  libretto. 
Consequently  it  is  purely  as  music  that  one  has  to, 
[regard  it,  and,  from  that  point  of  view,  it  was 
vim. -ably  performed  at  Drury  LaDfc  last  night.  Mr. 
Robert  Rad'ord  as  Boris,  Air.  Webster  Miliar  as 
Grigori,  Miss  Doris  Lemon  as  Xenia,  Miss  Helen 
Barrigar  as  Marina,  Miss  Ethel  Toms  as  Feodor, 
Mi.™  Edith  Clegg  as  the  hostess  of  the  house,  and 
Mr.  Maurice  D'Oisly  as  Chiusky  and  the  Idiot 
all  sang  exceedingly  well,  while  Mr.  Frederic  Rana- 
!ow  and  Mr.  Alfred  Heather,  as  the  two  friars,  gave 
really  clever  character  studies.  The  orchestra,  too, 
under  Sir  Thomas  Beecham 'a  di  rection,  played 
splendidly,  and,  indeed,  as  a musical  performance 
there  wae  really  no  weak  joint  in  the  armour  for 
the  shaft  of  criticism  to  penetrate. 

“BORIS  GODOUNOV.” 


to  the  first  concert  performance  of  Mr.  Norman 
O’Neill’s  Swinburne  Ballet,  “ Before  Dawn,”  which 
had  a success  recently  at  the  Coliseum.  A chorus 
of  ladies  from  the  Oriana  Aladrigal  Society  assisted 
in  a spirited  rendering  under  the  composer's  baton, 
and  Aliss  Aiiriam  Lewes  recited  the  poet's  lines.  But 
the  character  of  the  work  is  such  that  it  necessarily 
loses  in  interest  when  divorced  Irons  the  accessories 
of  the  stage.  The  first  part  of  the  programme  also 
included  such  musical  contrasts  as  the  Bizet  suite, 

“ Jeux  d’Enfants,"  and  tho  Tchaikovsky  “ 1812 
Overture,  and  the  second  part  ended  with  Dvorak's  1 
“ Carnavel  ” Overture,  in  which  Sir;  Henry  Wood’s 
orchestra  gave  a good  account  of  themselves.  Tho 
audience  made  up  in  enthusiasm  what  it  lacked  of 
numbers,  and  in  tho  circumstances  of  the  hour 
readily  appreciated  Mr.  Wilfrid  James's  stroke  of 
humour  in  responding  to  an  encore  for  liis  bassoon 
solo  with  variations  on  the  air,  “ We  won’t  go  home 
till  morning.”  A cordial  reception  was  given  to  Miss 
Carmen  Hill,  the  vocalist  of  the  evening,  and  to  I - 
Madame  Tita  Brand  Cammaerts,  who  recited  the; 
verses  of  Elgar’s  carillon,  " Sing,  Belgians  Sing." 


1 iwiai 

Therein,  ^eQ 
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no  need  at  this  time  of  the  day 
to  repeat  the  oft-told  tale  of  the  wonders  of  Madame  | 
Clara  Butt’s  ringing,  for  there  can  surely  be  few  who 
have  not  at  one  time  or  another  felt  the  magic  of  that! 
marvellous  voice,  or  tho  spell  of  that  peculiarly 
human  element  in  hertsinging  by  means  of  which 
she  has  often  been  able  to  invent  what  are  reaJlyj 
musical  trivialities  with  a subtle  significance  to  which 
it  is  quite  beyond  the  power  of  the  ordinary  singer) 
to  attain.  Not  that  there  were  any  such  trivialities! 
in  the  programme  of  the  concert  which  she  gave  at 
the  Royal  Albert  Hall  on  Saturday  afternoon.  After 
opening  with  Beethoven’s  “ Creation’s  Hymn,”  and 
Handel’s  " In  questa  tomba  ” and  " Lusinghe  pin 
care,”  song3  calculated  to  display  the  gorgeous  rich- 
ness of  her  voice  in  its  fullest  beauty,  she  passed  to  1 
an  excellent  group  of  folk  songs,  which  included  I 
arrangements  by  Somervell  of  the  Manx  “Myles 
Charaine,”  by  Bourgiult-Dueoudray  of  that  lovely  j 
Breton.  “ Angelas,"  by  Air.  Kennedy  Fraser  of  " An 
Eriskay  Love- Lilt,”  by  John  Thomas,  of  the  Welsh) 
" Watching  tho  Blooming  Wheat,"  and  by  Herbert) 
Hughes  of  the  Irish  “ I know  my  love,”  the,  last  of) 
which  she  sang  so  particularly  well  that  she  had  to  j 
repeat  rt,  and  to  add  Chaminade’s  “Little  Silver 
• * Ring  ” as  an  encore.  In  her  final  group  figured  the 

RUSSIAN  OPERA  AT  DRURY  LANE,  only  novelty  of  the  afternoon,  a setting  of  Norman 
; There  is  in  this  opera  the  unfortunate  state  of  *7  ^-oiintry  in  which  Mr. 

things  that,  while  the  different  scenes  are  each  worth!  Ha-r™d  Graxton  has  canght  most  happily  m this; 
Caving  for  their  own  sake,  and  while  we  regret,  chiefly!  music  tho  simplo  dignity  anc,  charm  of  the  verse, 
rom  the  point  of  view  oi  the  music,  others  that  h»7  e'  Air.  C rax  ton,  it  should  be  added,  also  once  more 
been  cut  out,  one  of  them,  that  of  the  populace  being  proved  himself  throughout  a most  sympathetic 
IriU'-'t  by  the  knout  into  the  proper  attitude  towards  accompanist.  Madame  Butt  had  tho  very  valuable  ! 
the  Tsar.  aDd  another,  possibly,  that  between  Dmitri  assistance  of  Mis9  Adela* Verna,  who  played,  among! 
and  Marina,  do  ^ not  materially  contribute  to  rfc  other  things,  Cervantes’  “Threo  Cuban  Dances’’) 
action.  '/  » \ ' ? with  captivating  daintiness  and  grace,  and  Chopin’s 

The  scene  m tfie  inn  was  .rtfade  interesting  by  the  A fla.t  p0lODaise  with  all  her  wonted  sense  of  poetry  ) 
;,r-mg  of  Mr.  Kanalow  and  the  singing  of  Miss  Clegg,  . 
whose  clear  enunciation  never  leaves  any  doubt  ofi  ,,  „ , MUf,v 

what  is  going  on.  But  the  centre  is  the  Tsar,  and  f 

Mr.  Radford,  taking  the  part  for  the  first  time  after'  CT  - f ^ I t — 7 , . 

[his  iUce-ss.  did  not  allow  it  to  be  otherwise.  His,  “The  very  large  audience  which  witnessed  tne  nrst 
tied  well  in  the  coronation  scene,  though  the!  performance  in  this  season  of  “ Samson  and  Delila  " 
it,  especially  of  the  hands,  was  not  alte-|  ^ * Drury  I^ane  on  Saturday  afternoon  was  abun- 
appy  ; bat  thi-  -light  defect  disappeared  rJ o.ntly  rewarded  by  a representation  thait  was  of  a 
was  with  his  children,  and  a good  deal  of  h]?h  ordcr  of  excelicnce  ^ all  points.  Once  again 
ig  wit:  1 ™.i^  1 ‘ there  was  no  outstanding  ieaturc,  save  thait  all  was 


)N  AND  DELDJiA^ 


Has  Wagner  a magnetic  attraction 
for  the  German  airman  1 He  began 
to  make  himself  unpleasant  during.,  a 
Wagner  night  at  the  Proms,  and 
succeeded  last  night  in  suspending 
for  quite  a quarter  of  an  hour  a 
splendid  performance  of  “ Tristan 
and  Isolde  ” — the  first  time  such  a 
thing  lhas  happened  to  an  opera  since 
the  raids  began  last  week. 

The  effect  of  tihe  incident  did  net 
last  long.  When  the  curtain  1 ose 
again  Mfss  Rosina  Buckman  and  Mile. 
Edna  Thornton  threw  themselves 
heart  and  soul  into  their  respective 
parts  off  Isolda  and  Brangane;  and, 
though  the  unpleasant  noises  con- 
tinued to  be  painfully  audible,  the/ 
performance  was  never  allowed  to 
suffer.  Mr.  Frank  Mulling’ s robust 
Tristan,  Mr.  Norman  Allin’s  majestic 
King  Mark,  Mr.  Robert  Parker’sj 
rugged,  almost  savage,  but  quite 
authentic  Kurvenal  were  well  sus- 
tained, and  combined  to  make  the 
evening  a memorable  one  for  the! 
somewhat  restricted  audieroe,  the 
greater  part  of  which  had  kept  its 
seats,  even  during  the  suspension  of 
the  performance. 

Considering  the  concentration  re- 
quired for  “ Tristan,”  it  is  impossible 
to  withhold  admiration  from  all  ern- 
cerned,  and  especially  from  the  ''■in- 
ductor, Mr.  Julius  Harrison,  whise 
cool  handling  of  the  orchestral  forces 
made  the  whole  thine  oossihre 
"Louise.”  ‘f/7 
Familiar  m most  respects  and  almost 
identical  with  that  tf  the 
June  was  the  oast  of  Louise  on  TUB? 
day!  when  Mr.  Percy  Pitt  was 
in  charge  of  the  interpretation  of 
tave  Charpentier  s music,  generally 

‘continuous''  in  orchestration  and 

mainly  of  the  declamatory,  recitatno 
ordM  vocally.  Again,  this  musioM 
romance,  illustrating  the  glamour  and 
easily  won,  ri,  fleeting,  pleasures  of 
Paris  as  it  w at' had  its  chief  exponents 
in  Miss  Miriam  Licette,  as  tho  heroine 
drawn  into  the  gay  maelstrom;  Mr. 
Maurice  d’Oisly,  as  tho  plausibly  seductive 
painter  Julian  (yet  to  be  shown  us  as  hero 
of  another  Charpentier  opera),  and  Mr 
Frederick  Ratialow  and  Miss  Edith 
rfleejj  as  Louise’s  ac  first  kindly  Dut  in 
th‘.  end  fiercely  denunciatory  father  and 
as  her  cxasperatingly  grumbling  motiie^ 
In  the  lively  and  animated  Workroom 
scene,  in  act  two.  Louise’s  chiet  com- 
rades Irma,  Camille,  and  Gertrude,  were 
again  sustained  by  Misses  Eda  Bennie, 
Clytie  Hine,  and  Juliette  Auwan  with 
assistance  from  Miss  Gertrude  Iyetehell  as 
the  irrepressible  errand  girl,  trom 
Mias  Norah  Roy  as  t he  tore  woman,  and 
from  Misses  F.  Evelyn.  F.  Moo.  E.  i oraa, , 
Sliuxos,  and  E.  .Ynn  as  the  | 


formances  are.  afforded  by  tho  first,  early 
morning.  Montmartre  scone  and  by  the 
Bohemian  revelry  with  tho  crowning  of 
Louise  as  Muse  of  Montmartre,  in  net 
three ; ro-appparancos  in  fomirfr  roles 
being  thus  made  by  Miss  Lena  Maitland 
at  sweeper,  Mr  Norman  Allin  u 

tho  daughter  dosortod  old  ragman,  Mr, 
Alfred  Heather,  in  his  doubling  of  the 
sinister  night-prowler  and  tho  King  of 
bools,  Messrs.  Itowell  Edwards  and  Crild- 
mg-OUrte,  as  the  leading  Philosophers, 
land  Messrs.  H.  B.  Connoolue,  E.  G. 
Lloyd,  and  Hugh  Larkin  as  old-do'man 
and  policemen.  On  Tuesday,  when 

I Louiso  ’ was  staged  most  pioturosquely 
as  usual,  Mr.  d’Oiidy  sang  witli  consider- 
ablo  suavity  in  tho  serenades,  and  in  the 
love  duets  with  Miss  Lioebte,  whose  render- 
ing of  Ihtpuis  le  jour  ” was  exprosai  vely 
t erven t.  Miss  Licet-to  also  portrayed  ably 
tho  rebellious  defiance  o4  the  wilful  ane. 
discontented  girl  at  home ; whilst  the  con- 
trasted pluisos  of  tlie  parents  were  brought 
out  well  by  Mias  Clegg  and  Mr.  Kona  low 
Mr.  Pitt  conducted  with  groat  care. 

. rKt . DRURY  LANE  OPERA,  f 
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Hanibourg  plays  Beethoven.  Ho -dees  not.,  nor  does 
he  make  us,  place  Hoet.hoven  lower  because  ho  laughs 
I at  him,  occasionally,  or  even  a good  dent.  Some- 
times It.  is  a little  scurvy,  as  much  us  to  say,  " Wo 
know  all  that;  what’s  the  next  thing?”  Some- 
times  n perverse  accent  is  a little  ovcr-emphnnlv.od,  nr 
imitated  a little  farther  on  whoro  it  does  not  belong, 
to  point  silly  to  a mannerism  ; sometimes  a phrase, 
now  become  trite,  is  embellished  with  an  unauthorized 
grace  note,  or  a throe-time  is  jolted  into  a four-time, 

, to  hint  at  a feeling  of  monotony.  It  is  all  very  wrong, 
of  course,  and  ono  ought  not  to  like  it.  but  one  does 
somehow,  at  any  rate  for  a change  ; there  is  no  pre- 
Itcnee  of  competing  with  people  who  really  play 
Beethoven. 

■■■■DK  CONCERTS- 


who  like  violin  sonatas  this  was  quite  ftu^ 
1^  there  has  boon  for  some  linn-.  The  ehn 
jri  Sammona’a  playing  is  its  individual  nlu 
Hits  directness.  Thor#  is  nothing  hasty  i 
H about  it,  it  is  not  suggestive  but  decisive, 

■ very  good  tiling  to  have  one's  mind  made 
|ff  sometimes.  Mr.  Murdoch  falls  into  line 
l|hut  is  inclined  to  inculcab-  Ins  discover 
f more,  which,  interesting  as  they  are,  tern 

■ up  the  How.  ft  is  impossible  to  think  to< 
K Beethoven,  or  any  of  tho  great  men,  and  ti 
■'  to  wayside  beauties  taro  much  in  so  far  In 
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vith 
-i  a I 
to  1. 


lit 


Still,  these  three  sonatas  w< 
Ion  tlie  part  of  both. 

Is  not  a concert  grand  a u 
The  pianist  ought  to  have  1 
'drowns  the  fiddle.  Would  i 
jbest  possible  “ regulation,"  i 


istr 


a very  excellent  wi 
i for  violin  sonati 


lling,  but  if  h 
a *'  boudoir,' 
ve  the  p impost 
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e does  he 
with  the 
i better  t 
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some  people  there  might  well  be  something 
•/delectable  in  tlie  thought  of  the  performance  of  a 
jj German  opera  being  “held  up”  by  tho  threat  of 
| Gonna  Jj.ombs.  But,  to  the  singers  immediately  con-; 

I coined,  the  experience  might  bo  expected  to  prove  at’ 
least  a trifle  disconcerting.  Such,  however,  was  not 
the  case  ait  Drury  Lane  last  evening,  when  the. first 
act  of  “ Tristan  ” was  unceremoniously  interrupted 
I by  an  announcement  from  tho  stage  that  "enemy 
aircraft  " were  over,  or  approaching,  London.  Com- 
pelled thus  to  cut  Wagner’s  phrases  short  at  tho 
very  moment  when  Isolde  was  beginning  to  work 

herself  up  to  an  outburst  of  proper  wrath  agaiust  i su/t  • , ,,  . , tTTiu,_,i.0 

1 nsUu,  .Miss  Rosina  Buekman  nevertheless,  on  the  I A new  Violin  Sonata  by  Mr.  Joseph  Holbrooke, 
resumption  of  the  performance  some  twenty  minutes  1 which  was  given  its  first  perform  ;i  nee  in  t he  e»u  reo 
Liter,  took  up  the  music  at  the  point  where  it  had  of  Mr.  Isidore  do  Laras  All-Bnt.sh  Concert  at 
short  wxth  no  trace  of  _ being  in  the  least  | Steinw-ay  Ha!!  ^ast  mghL  ^evKiled  ^ »mpose^m 


mtOMEN  - 

; If i be !n7s ? v^af  lj/hi  wo  know  ol 
Finnish  music  belongs  to  the  small  order  o!  things. 

Of  Selim  Pulmgrcn,  for  instance,  whatever  he  may 
; have  composed,  ono  knows  nothing  save  in  the  way  of 
a few  songs  and  piano  pieces.  And  the  work  of  his 
introduced  by  Sir  Henry  Wood  at  last  nights  Pio- 
mouado  concert  affords  no  indication  of  what 
Sibelius’s  compatriot  could  accomplish  on  a largo 
So  BuUhat,  of  course,  would  have  been  no  reason 
for  denying  a welcome  to  the  novelty . Indeed,  this 
I"  Finnish  Lullaby  ” for  strings  so  exactly  ansvvem  to 
the  typo  of  simple,  delicate,  soothing  music  it  repre- 
sents! and  there  is  such  a charm  in  its  tender,  melon- 
i L amina  tb  it  it  ought  to  prove  0,  very  acceptable  voice  soimuea  very  ukiuuuu  ill  UW  uuu., 

C'lVdon  to  the  repertory  of  small  orchestral  pieces.  The  chorus  was  not  effective;  tho  pace  at  whicl 
audition  l * > «r>rvor«r»tlv  mnr.Vi 


In  Oihello  last,  night  Mr.  Mailings  added  lo  his  pure 
singing  some  much  more  considered  acting,  and  so 
sleppod  into  his  proper  place  as  tlie  centre  of  Intcrwt.j 
Ilo  still  shakes  passion  a little  instead  of  being  shaken 
by  it,  and  the  moment  lie  does  this  his  grip  on  Ilia 
audience  is  weakened  | but  nothing  could  have  boon] 
better  tlmn  the  steady  graduation  at  the  end  of  the 
.second  act,  Mr.  Austin's  lago  is  more  convincing 
than  ever,  and  if  lie  could  sing  a little  more,. anil  Inti 
us  hear  what  note  exactly  ami  what  word  is  intended, 
ho.  would  odd  much  to  the  drama,  Miss  Nevada’s  f 


l to  rue  - - , , 

It  was  beautifully  played,  and  apparently - much 
appreciated.  The  soloists  last  evening  wore  Mr. 
S Allin.  who  gave  us  a rather  sen {.men to 
version  of  Wotan’s  Farewell,  and  Mr.  Alber 
Sammons,  whose  playing  of  Mozart’s  Concerto  in 
jwas  everything  it  should  be. 
roTk  | /„  ct.  8TEINTVAY  HALL.  r jj 

mst  I O f X ~ * 

the  1 A new  Violin  So 


some  of  tho  numbers  woro  taken  did  not  admit,  of 
good  tone,  tho  time  was  ragged,  and  not  a word  of  any 
' l be  hoard.  / & S / ~p 

mas  Beocliam  conducted  a firth  performance, 


sort  could  be  hoard. 

• Sir  Thomas  Beech 

PROMENADE  CONULkis. 
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unnerved.  Indeed,  she  was  clcairly  bent  upon  giving 
of  her  very  best  under  trying  conditions,  and  detcr- 
I rmned  to  catTy  through  the  scene  to  its  appointed 
j climax.  just  ns  though  nothing  had  happonod.  Ifc 
is  paying  the  plucky  artist,  then,  an  even  higher 
compliment  than  the  words  actually  imply  when  ,w« 
'say  that  she  sang  supremely  well.  The  east  for  the 
ix-st,  was  wholly  familiar,  and  there  is  little  tempta- 
tion in  the  circumstances  to  dwell  once  again  on 
the  admirable  wort,  as  often  before,  of  Afr  Frank 
Mailings,  the  Tristan,  or  of  Miss  Edna  Thornton 
the  Brangane,  or  of  Messrs.  Robert  Parker  and 
Norman  Alim,  respectively  the  Kurwenal  and  King 
Mark.  As  conductor,  Mr.  Julius  Harrison  was  care- 
fill  to. secure  a proper  balance  between  the  orchestra 
and  singers. 

"FAUST”  AT  DRURY  LANE. 

0 vi'  if  / f f 7 

Gounod  s “ Faust  ” is  essent  ailv  a 
singing  opera.  Even,  at  the  risk'  of 
Dcin^  deemed  eld-fashioned,  one  must 
admit  that  its  excellent  tunes  were 
welcome  once  again  yesterday  after 
.noon  at  Drurv  Lane,  when  Sit 

1 -Thomas  Beecham  s company  gave  <\ 
{very  creditable  performance  of  the 
popular  work. 

| Apart  from  the  time-honoured 
principle  ‘ place  aux  dames/’  Mis* 
IMignon  Is  evada  may  fairly  be  men- 
,t;oned  first,  especially  on'  the  vocal 
jStde.  IJer  Marguerite  was  most 
{praiseworthy,  and  the  audience 
{keenly  appreciated  her  fluent  render- 
ing of  the  " Jewel  Song,”  the  bril- 
liance of  which  made  an  excellent  con- 
trast to  the  appropriate  simplicity 
; with  which  she  gave  the  “ King  of 
I hule  air. 

Mr.  Webster  Millar  acquitted  him- 
self with  honours  as  Faust,  and  Mr 
Robert  Radford  was  once  -more  an 
effective  Mephistopheles.  Mr.  Her 
Langley  s Valentine,  a sincere  • 
bffort  to  capture  the  public  taste,  was 
not  altogether,  successful.  Capital 
work  was  done  by  Miss  Juliette 
Antran  as  Siebel,  and  that  exceed- 
ngly  capable  artist.  Miss  Edith  Clegg, 
is  Martha.  Mr.  Eugene  Goossens’ 
en.,  conducted  verv  carefull 


ruggwbiosa  or  eccentricity  in  which  Mr.  Holbrooke 
occasionally  apes  the  apostles  of  modernism,  as  ono 
suspects  against  his  better  judgment.  However  that 

t Ln  L.,  c ritvin  C 


m,v  be  in  this  work  he  has  been  content  to  work 
on  established  lines,  and  Ws  Sonata,  wmch,  by  the 
way  was  admirably  played  by  Mr-  John  Saunders, 

with  Mr  R.  H.  Walthow  at  the  piano,  proved  to  be 
wun  -ii.  . ..  , an(j  to  be  graP6fi 


at  once  melodious  and  mature,  n . 

bv  - slow  movement  of  undeniable  beauty.  Other 
novelties  in  the  scheme  of  the  concert  were  three 
violin  pieces  by  Mr.  J.  R.  Heath,  a composer  whoso 
name  is  yet  to  make.  If  these  numbers  can  be  taken 
ns  a trim  taste  of  Ids  quality.  Mr.  11  ith  has  certainly 
the  gift  of  writing  what  is  agreeable  without  being 
commonplace.  A very  pleasant  feature  of  the  concert 
was  the  expressive,  singing  of  the  Pnrna  Donna 
Choir  under  tho  careful  direction  of  Mr.  de  Lara. 

ff  ljT])  -ZEOLIAN  HALL.  ^ 

To  the  number  of  those  who  have  sot  themselves 
to  give  practical  encouragement  to  native  music 
must  now  be  added  the  name  of  Miss,  Olga  Haley, 
who  gave  a first  recital  of  British  songs  at  the 
| /Eolian  Hall  last  night.  Short  as  her  public  career 
' has  been,  Miiss  Haley  has  already  established  a repu- 
Itataon  as- a singer  of  rare  gifts  and  rare  discernment. 
Whatever  songs  im  sings  the  bea-uty  of  her  voice  is 
' never  in  question,  while  her  capacity  for  sincere 
expression  is  obvious  to  all  who  hear  her.  It  is  pos- 
sible that  her  gift  for  subtle  interpretation  might 
have  been  more  exercised  in  a wider  scheme,  but  her 
programme  was  chosen  with  a judgment  which 
'should  seriously  disturb  those  who  make  a point  of 
deorying  native  products.  It  included  songs  by  such, 
representative  composers  as  Stanford,  Parry,  and 
■ Cyril  Scott,  with  a liberal  sprinkling  of  numbers  by 
writers  of  less  widespread  reputation.  Among  these 
latter  were  Mr.  Easthope  Martin  s charming  In  the 
Oak  Room,"  and  a very  pleasing  song,  The  Month 
of  May,"  by  Mr.  Percy  Colson.  These  were  but 
samples,  however,  of  a selection  in  which  Miss  Haley 
proved  herself  a versatile  and  an  accomplished  artist. 
Mrs.  Edward  Haley  accompanied  h-ar  daughter,  and 
Migl  Joan  Willis  assisted  with  violoncello  solos. 

' 

Boecham  Opera  war 

Enlarged  on  Saturday  night  by  the  addition  of  Verdi's 
I’  11  Trovatore  ” to  the  season’s  list.  There  were  twe 
changes  in  the  cast  since  tho  last  performance.  Owing 
jo  tho  sudden  indisposition  of  Miss  Rosina  Buekman 
le  role  cf  Leonora  was  played  at  unusually  short 
notice  by  Madame  -Jeanne  Brola;  and  the  part  of 
fust 
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^ <xJr.  BjEECHAM  OPERA. 
Tho^  curre  S'  repertory  of  tho  Boechai 


. — very  carefully,  but  wu«i  uj  - . . - , ,, 

•vith  less  animation  than  should  have  Mr.  Frederic  Austin,  who  should  have  played  tho 

)een  infused  into  the  work  1 3ount  di  Luna,  and  probably  would  have  dono  so  u 

K ’the  “ Marriage  of  Figaro  had  not 


M.  MOISEIWITSCH’S  PLAYING/ Oh 
•y*  SCHUMANN.  ± H 

— o/ \ n 

The  Wigmore  Hall  was  quite  full  on  Saturday  to 


lishxertions  in  ...  . 

iatigued  him  too  much  earlier  in  the  day,  was  under- 
taken at  tho  last  moment  by  Mr.  Powell  Edwards. 
Madame  Brola  sang  tho  music  supremely  well,  bbc 
dominated  the  scene  whenever  she  was  on  tne  stage, 
nd  the  warmth  of  her  voice,  no  less  than  the  bru- 


{hear  M.  Moiseiwitach  play  Schumann,  and  there  are  "of  the  more  florid  airs  assigned 

to  be  two  more  opportunities  of  hearing  him,  at  the  ™cjtatau  iimi-.j  ’mm 

same  congenial  occupation,  on  October  20  and  Novem- 
"ber  3. 

Schumann’s  pianoforte  works,  more,  perhaps,  than 
any  other,  depend  on  suggestions  o!  orc.hestrally  inter- 
woven melodies,  and  subtle  hints  of  others  that  might 
be  fitted  in  if  two  hands  could  play  them.  And  it 
is  in  the  management  of  these  that  M.  Moiseiwitsch, 
as  he  showed  us  in  his  Chopin  recitals,  is  so  par- 
ticularly good.  But  to  keep  Schumann’s  sentiment 
strong  and  fresh  is  a different  matter  from  keeping 
Chopin's  grace  light  and  resilient,  and  it  was  interest- 
ing to  listen  to  the  consistent  subordination  of  detail 
on  which  this  mainly  depends.  His  playing  gives 
the  impression  of  coming  fresh  to  the  ivork  without 
any  preconception?  ; you  feel  all  tho  time  that  he 
has  played  it  so  to-day,  but  might  make  it  sound  quite 
different  to-morrow.  The  pieces  chosen  were  the 
C Major  Fantasia,  Kinderscenen,  Arabesque,  Toccata, 
and  Faschinrrsschwank. 

MARK  IIAMBOURG’S  BEhii  tiu  r 
RECITAL.  W-S 

»r,  t 


## 

It  would  hjivc  been  better,  no  doubt,  if  the  phrase 
“First  performance  in  London,”  attached  to  Liadov’t 
Legend  for  Orchestra,  “ Kikimora,”  in  Tuesday 
evening's  Promenade  programme,  had  been  qualified 
by  the  words  “ for  six  years,”  for  about  that  time  haw 
elapsed  since  it  was  originally  played  here  by  the 
Philharmonic  Society.  However,  it  was  well  worth 
reviving,  for,  if  Liadov  has  by  no  means  caught  in 
his  music  the  impish  horror  of  the  spirit  of  evil 
which  forms  the  basis  of  the  legend  on  which  his 
music  is  avowedly  founded,  he  has  really  done  better 
than  that,  for  he  has  written  somo  most  attractive 
music,  full  of  life  and  colour,  and  markedly  in  its 
orchestral  ‘effects,  and  with  none  of  that  element  of 
gloom  which  one  might  have  expected.  The  ino- 
gramme  further  included  Scriabin's  not  over  charac- 
teristic but  very  pleasing  pianoforte  concerto  in  F 
sharp,  tho  solo  in  which  waa  beautifully  played  by 
Mr.  William  Murdoch,  and  Rirasky-Korsakov’s  ever 
welcome  “ Scheherazade  ” was  in  the  scheme.  Mr. 
Robert  Radford  was  the  vocalist. 

It  hardly  required  the  programroist  to  draw  atten- 
tion to  a pronounced  inclination  towards  wha-t  are 
known  a-s  Wagnenan  methods  in  the  symphonic frag- 
inent  “ After  Shelley,”  by  the  Russian  composer 
jGnessin,  which  we  heard  for  the  first  time  a merit 
or  two  ago  at  a Promenade  concert.  The  music  is 
'saturated  with  Teutonisms,  but  if  this  be  allowed  to 
pass  there  was  a good  deal  to  interest.  It  is  nobul  jus, 
but  as  the  analyst  suggests,  this  may  well  have  been 
intentional.  Rather  would  we  be  inclined  to  quarrel 
with  its  vagueness  of  thematic  outline.  At  the  same 
conceit  Miss  Dora  Garland  and  Mr.  Arthur  Beck 
with  played  Bach’s  concerto  for  two  violins  with 
quite’extraordinary  musicadness,  and  Miss  Gertrude 
Higgs  was  the  singer.  ^ 

It  seems  passing  strange  that  so  delightful  a work 
as  Lalo's  orchestral  divertissement,  which  Sir  Henry 
Wood  gave  so  excellent  an  interpretation  of  on  Thurs- 
day, should  have  been  neglected  for  so  many  years. 
There  is  a genuine  fascination  in  the  music,  more 
especially  perhaps,  in  the  lovely  Andantino,  and 
over  tihe  whole  is  a rare  spirit  of  charm  of  both 
workmanship  and  invention.  Do  iet  us  hear  it 
igain  ere  the  season  runs  its  course,  Sir  Henry. 
Miss  Daisy  Kennedy  played  Saint- Saens’s  B minor 
violin  concerto  with  great  beauty  of  style  and  tone, 
knd  Miss  Marjorie  Perkins  was  the  singer. 


It  has  been  said  that  -a  robust  Christian  is  not 
'afraid  of  a jest  which  is  rfrade  at  the  expense  of  hia 


to  her,  enabled  her  to  make  her  reading  most  satis- 
factory and  as  thoroughly  moving  as  such  a rack) 
dramatic  part  could  possibly  be.  For  the  u-st  tho 
cast  was  entirely  familiar.  In  other  words  Mr. 
Frank  Mullings  made  an  entirely  effective  Mairnco. 
land  Madame  Edna  Thornton  did  full  justice  to  the 
somewhat  lurid  part  of  the  gipsy  Azueena. 

, successes  were  won  by  Mr.  Foster  Richardson  as 
Fcrrando,  and  MiSs  Eda  Bennie  as  Inez.  1 he  con- 
ductor was  Mr.  Eugene  Goosaens,  Senior,  whow)  ex- 
perience ensured  that  full  justice  was  dono  to  the 

^BEETHOVEN’S  VIOLIN  SONATAS. 

T,  uXx-p  ’foc/./S  Vy 

n rl  Mr  Murdoch  played  on  Sntur- 
I Hall  the  A major,  F major,  and 

^y‘"‘ little  ^ G major  sonat  a which  is  rarely  heard. 

I This  was  the  first  of  four  fortnightly  recitals  of 
violin  sonatas  preparation  for  this 

I PfalnS  VanS  the  whole  thing  went  as  smoothly 
. performance,  an  , desired  ; and  that  is  saying  a 

|anJ  in  thes^ -da^s  when  there  is  much  to  do 

lir?fittfe  Immtodo'if  in.  For  the,  ma^  people  ^ 


mm 
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JULIAN  HALL.  „ 

— sTdi  ■ 

three  short  trios,  a complete  tno  by 


A Set  of  .-  ....wo,  >.  tiiu  uyt 

Beethoven,  sonatas  each  for  violoncello  and  violinj 
and  groups  of  solo  pieces  for  these  two  instrument^ 
make  up  a programme  of  considerable  dimensions  i 
but,  nevertheless,  the  Misses  Helen  Sealy  and  Joat 
Willis,  with  the  invaluable  aid  of  Mr.  Frederick 
Kiddle  at  the  pianoforte.,  carried  out  this  programme 
at  their  pleasant  concert  id  Alolian  Hall  on  Saturday 
afternoon.  Moreover.  Miss  Scaly  introduced  a nev 
sonata  for  violin  from  bet  own  pen.  It  proved  to  be; 
an  unpretentious,  straightforward  composition,  quite 
f devoid  of  the  sham  frills  of  an  aggressive  modernity ;[ 

; it  w«8  effective  iD  an  obvious  kind  of  way.  and  it'  ' 

1 was  capitally  played  by  the  composer  and  Mr.  Kiddle  > 
Miss  Willis,  a violoncellist  of  whom  it  has  been  at 
pleasure  previously  to  speak  in  terms  of  warm  praise  f 
played  an  unfamiliar  sonata  by  De  Feach  which  was! 
both  very  short  and  very  charming  in  a quaint,  old 
ashioned  way.  It  was  a dainty  thing  daintily  played. 
Altogether  the  concert  was  interesting  because  of  its);' 

uraple  sincenK- 

M.  DE  PACHMANN’S  PLAYING. 

M.  de  Pachmann's  official  conceit  began  at  3 o'clock  ! 
last  Saturday  in  the  Queen's  Hall.  It  contained  1 
Beethoven,  Op.  31,  No.  2,  a chapter  of  Chopin,  and  a 
concluding  section  of  Weber,  Schubert,  and  Mosz- 
kowski.  There  was  nothing  in  this  that  a diligent  j 
amateur  could  not  make  sonic  fist  of.  and  with  it  lie 
held  a houseful  of  such  amateurs  spellbound  till  4.40.  | 
Then  the  unofficial  part  began  with  the  Prelude 
of  Bach’s  third  English  Suite,  and  with  some  Schu- 
mann and  some  more  Chopin  lasted  for  half  an  hour. 

It  was  as  ii  a poet  had  taken  us  into  his  library 


, ..  ’ " wo  iuia.  Ills  1 1 U1U 

and  was  reading  to  us,  one  after  another,  bits  out  of 
ms  “ dear  and  dumpy  twelves.  n4-e<' **«?*£, 
This  procedure  is  unusual  enough  to  be  dubbed  wffih 


a short  word  which  for  robust  minds  covers  every- 
thing from  unconventional  to  bizarre.  If  it,  is  mad- 
ness, we  could  wish  that  M.  de  Pachmann  would 
bite  some  other  pianists  who  could  be  named.  It 
is,  on  the  contrary,  sound  sense.  There  is  no  doubt 
the  large  concert  hall  has  killed  the  most  valuable 
part  of  music,  its  intimacy  ; and  the  obiter  dicta, 
the  little  slips  made  on  purpose — a bit  of  a Czerny 
exercise  before  Chopin’s  Yalse  in  D flat,  a bar  o’f 
Beethoven’s  Funeral  March  Sonata  before  Schubert’s 
Impromptu  in  A flat— the  fragments  of  de  Pachmann 
impiously  interpolated  in  the  old  masters,  are  tmeon- 
•scionable  attempts  to  get  it  byick.  | c-jJL* 

All  these  are,  however,  only  the  adjuncts  to  the 
feast.  What  fills  the  hall  and  holds  it  is  the  certainty 
that  the  limits  of  true  pianoforte  tone  will  never  be 
exceeded,  the  entire  absence  of  “ the  charm  of  woven 
paces  and  of  waving  hands  ” which  some  players 
affect,  the  finger-work  which  never  fails  at  a crisis 
and  which  makes  a new  thing  of  the  simplest  bit 
of  melody,  and  t’tb  personality  which  lies  behind 
these. 
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AEOLIAN  HALL. 

There,  is  something  leisurely  and 
comfortable  about- Mr.  Victor  Benham 
as  he  sits  at  the  piano,  not  on  the 
traditional  stool  that  is  so  often  one 
of  repentance,  but  on  a chair  with  a 
back-  to  it,  of  which  he  takes  advan- 
tage. His  playing  is  not  always  of 
the  best,  but  this  attitude  of  his  often 
gives  it  an  air  of  confidential  com- 
municativeness that  has  its  advan- 
tages. He  plays  as  a friend,  and  to  a 
friend  much  is  forgiven  that  is  re- 
sented in  an  artist  on  a platform. 

The  Waldstein  sonata  received  a 
typical  performance.  It  lost  much  of 
; its  impressiveness.  Some  of  it  was 
not  even  cleanly  played.  But  Mr 
Benham's  disarming  a^r  tempted  you 
to  believe  that  he  had  just  discovered 
it  and  come,  full  of  enthusiasm,  to 
invite  your  admiration  of  his  “ find.” 

If  is  not  unpleasant  to  have  music, 
brought,  before  one  in  this  intimate 
way,  but  where  Beethoven  is  concerned 
we'  prefer,  after  all,  the  grand 
manner. 

The  rest  of  his  programme,  which  is 
fb  ‘ first  of  a series,  was  made  up  of 
Schumann’s  Fantasie-Pieoes  and 
some  Chopin. 

THE  KREUTZER  SONATA. 

Miss  Adela  Verne  and  Mr.  Ysaye  gave  a concert 
it  Queen’s  Hail  in  iiwhich,  after  severally  playing 
ild  favourites,  they  combined  in  Beethoven’s  Kreutzer 
Sonata.  S)  (?c-  'T'CO+M 

Miss  Verne  played  with  even  more  wonderful 
nastery  than  a fortnight  ago.  Bach’s  Prelude  and 
Fugue  in  D and  Chopin’s  Impromptu  in  C sharp  minor 
let  pretty  well  all  the  problems  that  can  be  set  to  any 
flayer  ; and  to  the  fidelity  with  which  they  were 
.olved  she  added  a warmth  of  interpretation  which 
vas  not  so  noticeable  a fortnight  ago.  It  was  a feat 
,o  memorize  the  violin  sonata,  not  so  much  for 
he  difficulty,  which  is  not  small,  as  for  the  responsi- 
bility which  no  pianist  can  help  feeling.  It  was 
lerhaps  a delicate  compliment  to  Mr.  Ysaye,  who 
vas  one  of  the  earliest  to  play  everything  by  heart.. 

The  result,  thoroughly  justified  the  venture  ; the 
onata  seemed  to  be  as’  nearly  the  work  of  one  per- 
ormer  as  is  possible  with  two  instruments  so  con- 
rasted  in  tone.  There  was  no  doubt  that  the  violinist 
felt  reassured  by  the  rhythmic  certainty  which  was 
able  to  respond  to  every  rvbtdo  he  made,  and  he  gave 
his  vers'  best.  That,  in  few  words,  is  a quickness 
(^srflze  the  suggestion  of  the  moment  and  to  enhance 
gith  great  variety  of  tone  without  sacrificing 
®lth  of  view 


YON  HOLST’S  “ SAYT 

On  more  grounds  than  one  the  directors  of  the' 
London  School  of  Opera  are  to  be  congratulated 
very  warmly  on  the  programme  they  and  their 
students  presented  at  the  Wellington  Hall  yester- 
day To  begin  with,  it  was  wholly  Bntisn;  tor, 
despite  his  name,  Mr.  Von  Holst,  is  not  an  anea, 
still  less  an  enemy  composer;  and  nooody  would 
venture  to  dispute  either  Mr.  Holbrooke  s nationality 
or  his  patriotism.  These  were  toe  wnters  oi  the 
two  works  brought  forward,  Air.  Von  Holst  bmng 
represented  by  his  ne.v  opera  " Savitri  and  Air. 
Holbrooke  by  the  lyric  muse  drama,  Piorrot  and 
Pierrette,”  which  was  given  under  Sir  (then  Mr.) 
Thomas  Beechim  some  years  ago.  Of  the  piot  and 
design  of  “ Savitri  ” much  has  recently  been  written 
in  the®  columns.  It  is,  therefore,  only  necessary 
to  say  that  the  bheme — like  that  of  “ Alcestis  and 
“ Orfee  ” — deais  with  <he  triumph  of  love  over 
death;  and  to  add  that  the  work  is  a "chamber 
opera”  designed  on  a miniature  scale  and  scored 
ior  a'  very  gmall  orchestra..  Within  the  narrow 
; limits  he  has  set  himself  Mr.  Von  Hoist  has.  how- 
i aver,  produced  some  very  charming  music.  His 
i work  has  atmosphere  throughout.  It  is  not  cast 
•n  the  lyrical  mould  which  the  general  public  loves, 
and  very  likely  only  the  cultivated  few  will  too-1 
roughly  appreciate  the  defamatory  vocal  passages,' 
with  their  appropriate  and  very  aiShcult  Oriental 
inflections,  which  are  allotted  to  the  protagonists. 
But  many  of  these  passages  are  intensely  poignant, 
and  from  the  tiny  orchestra,  reinforced  by  female 
voices  uttering  only  sounds  without  words,  the 
composer  obtains  many  beautiful  and— m , momenta 
cf  emotional  climax— some  exceedingly  thrilling 
effects.  Miss  Mabel  Corran  sang  the  music  of  the 
heroine  Savitri  very  sweetly  and  pathetically.  Mr. 
George  Pawlo  died  and  revived  reaJastaeaUy  os  the 
husband,  and  Mr.  H.arison  Cook  made  a.  grim  and 
sinister  Death  with  (incidentally)  a very  fine  voice. 
In  the  Holbrooke  work  Miss  Linda  Travers  sang 

■*  ...  i T1 ' ii . kb/3  iw\nnin/>mfy  I 
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with  daintv  charm  as  Pierrette  to  the  convincing 
Pierrot  of  Mr.  Charles  Victor,  the  only  performer, 
who  wan  not  a student  of  the  school.  Both  worKs( 
went  without  hitch  or  hesitation  under  the  vigalan*. 
direction  of  Mr.  Herman  Grunebaum,  and  the  set- 
ting of  each, was  as  good  as  the  smallness  m the 
stage  ait  Mr.  T.  C.  Fairbairn  s disposal  jwrnuted. 

AEOLIAN  HALL,- 

! ^ 

A DOUBLE  DEBUT. r / 

The  Italian  Hall  is  not  often  st 
filled  for  a debut  as  it  ■was  yesterday) 
afternoon  for  that  of  Mile,  llayraondo 
Collignori  and  " Dacia.  The  formei 
i«  a delightful  diseuse  of  songs  col- 
lected in  the  French  provinces,  clue  iv 
Normandy  and  those  adjoining  the, 
Loire.  Her  gesture  lias  the  great 
merit  of  being  free  from  any  exag- 
geration, and  the  charm  of  her  per- 


binsicunf*  lieht  soprano; 


noice  anc .. 

let’  to  make  each  lino  toll  in  that ’ 
Idirecl  fashion  which  distinguishes  the 
jart  of  the  disease  from  that  of  the 
Ordinary  vocalist.  TJic  songs  them- 
selves wore  nearly  all  new  to  the 
public,  and  dealt  with  ijiany  moods  in 
the  naive  fashion  of  the  countryside. 

“ Dacia  ” appeared  in  dance-poems 
on  Eastern  subjects  based  upon  music  j 
i iv  which  modern  Russian  composers 
have  reflected  the  aspect  of  the  East 
jmost  familiar  to  them,  namely,  the 
Urano-Caucasian.  Many  of  her  ges- 
jtures  are  very  beautiful,  but,  as  so 
(often  happens  with  dancers  of  this 
Hype,  she  is  liable  to  repeat  them  more 
often  than  is -prudent.  “ lncantat  i >p 
ami  " A Village  Wedding  ” were  her 
best,  numbers,  and  brought  her  much 
applause.  Her  other  dances  were  , 
finely  imagined  and,  effective.  . ~ 

FLORENT  SCHMITT  IN 
LONDON.^ 

\ The  third  of  the  French  concerts 
[organised  by  Mr.  do  Lara,  under  the 
[patronage  of  tho  French  Ministry  of 
Fine  Arts,  furnished  an  opportunity 
to  Florent  Schmitt,  one  of  the  lead- 
ing French  composers  of  to-day,  to 
pay  us  a flying  visit,  He  came  to 
play  the  piano  part  of  his  wonderful 
quintet  for  piano  and  strings,  which 
j ranks  as  one  of  the  finest  example*  of 
I modern  c hamber  music,  and  incident- 
ally to  accompany  Mme.  Weber- 
Delacre  in  two  of  his  songs,  which 
she  sang  very  charmingly. 

Mons,  J.  Jean-Aubry,  a distin- 
guished French  critic,  and  author  of  a 
remarkable  book  on  modern  French 
music,  delivered  a brief  address  at 
! the  opening  of  the  concert,  in  which 
i he  urged  the  creation  of  a league  re- 
sembling the  Soeidte  Nationale  de 
Musique,  with  whifc..  French  musicians 
would  be  only  too  delighted  to  enter 
into  relations,  with  a view  to  estab- 
lishing and  maintaining  a musical 
___  entente. 

H f OPE  HA  'AT THE  “VIC” 

In  war-time,  as  in  peace,  opera  f#es  its  way  at 
j tho  old  “ Vic.”  unswayed  by  any  considerations  of 
“ fashion.”  Let  us  put  it  in  another  way  and 
j acknowledge  that  in  Waterloo- road,  thanks  largely 
to  the  splendid  spirit  of  enterprise  shown  by  Misa 
Lilian  Bayhs,  opera  is  a healthy  and  flourishing 
.growth.  To  the  repertory  there  was  added  last 
night  that  very  favourite  work,  " Mignon  " — as  good 
a choice  as  any,  surely,  in  days  when  we  ask  for 
nothing  too  strenuous  or  gloomy  where  our  amuse-., 
meats,  operatic  and  otherwise,  are  concerned  Tho 
, circumstance  tha*  this  was  the  first  performance 

- within  these  walls  of  an  opera  originally  produced 
almost  exactly  half  a century  ago  must  not  be  re- 
garded as  incoieistent  with  the  spirit  of  enterprise 
to  which  tribute  has  been  paid.  But  Am'oroise 
Thomas’s  engagingly  graceful  melodies  so  obviously 
pleased  the  " Vic.’s  ” patrons— who  attended  in 
force— that  tha  opera  9oems  pretty  certain  to  remain 
in  the  repertory  With  greater  familiarity,  those 
concerned  in  tho  performance  will  quicken  the  pace 
{somewhat,  and  really,  considering  the  almost  in- 
superable difficulties  that  beset  the  opera-producer 
{nowadays,  wonders  were  achieved.  Very  prettily 
and  unaffectedly  Miss  Julia  Carolisang  the  English 
version  of  “ Connais  tn  le  pays?”  and  the  rest  oi 
{Mignon’s  music,  and  Mr.  Robert  Percival’s 
sympathetic  tenor  voice  was  usefully  employed  in 
I the  part  of  the  student  in  search  of  adventure.  But 
ho  might  have  borrowed  a hint  from  Mr.  Henry 
! Beaumont,  tno  Laertes  of  the  cast,  in  resm  t of 
animation.  That,  quality  was  not  lacking  in  ..lisa 
{Maude  Wfflby,  who  sang  Filina’s  effective  numbers 
{brightly,  and  a word  must  be  added  for  the  capable 
work  in  other  parts  of  Mr.  S.  Harrison,  Mr.  Ixx> 

I Pestkovski,  and  Miss  Constance  Wil'cis.  The 
(chorus  sang  with  utmost  spirit,  and  Mr.  Charles 
iCorri  conducted  with  all  due  care.  A •*  - 

M.  STROCKOFF’S  VIOLIN  PLAYING. 


r 


M.  Strockoff  played  at  Queen's  Hall  yesterday 
CAsar  Franck's  Sonata  and  Paganini’s  Variations  in 
A minor,  two  movements  Irom  Wieniawski’s  first 
Concerto,  and  some  minor  pieces. 

His  tone  is  singularly  pure,  what  is  sometimes 
called  “ white,”  in  cantabile  passages,  and  he  has  a 
I light  bow  for  rapid  Ones.  A short  movement  like 
Wieniawski’s  Rondo  he  plays  extremely  well  ; but 
in  anything  of  an  ampler  scope,  such  as  the  slow  move- 
ment of  the  Franck,  wo  do  not  feel  the  requisite 
power  and  breadth.  This,  in  spite  of  the  fulminations 

Iot  M.  Simon  at  the  piano,  lacked  dignity,  and  tho 
final  canon  suggested  a pupil  repeating  a^lesson  after 
his  teacher. 

| Mme.  D "Alvarez  sang  “'Caro  mio  ben,”  Georges 
I Hue’s  “ J’ai  pleure  en  reve  ” and  songs  of  Debussy 
and  Borodin.  She  was  in  excellent  voice  and  easily, 
filled  the  ball,  though  we  confess  to  having  been 
more  moved  by  her  singing  in  the  smaller  Steinvvay  - 
Hall,  where  the  mechanism,  though  not  obtrusive  at 
any  time,  was  completely  veiled,  and  where  the  con- 
genial audience  was  of  real  assistance.  Indeed,  it  , 
[must  be  acknowledged  that  both  singer  and  player  | 
had  an  almost  impossible  task  with  an  empty  house  I 
bn  a dull  afternoon. 

STROCKOFF  AND  D’ ALVA  REZ 

/:  -L  T — 1 4 / h 

That  M.  Strockoff  should  have 
announced  Cesar  Franck’s  sonata  for 
(piano  and  violin  as  if  it  were  a fiddle 
solo,  to  be  accompanied  by  some 
modest  gentleman  11  at  the  piano,  is 


tlm  mEaSuro  of  the  man  arm  nl  ins 
performance.  True,  the  pianist,  M. 
Simon,  did  his  best  to  rectify  this  mis- 
statement of  thwir  respective  pos- 
itions by  making  his  part  as  loud  as 
he  could,  but.  in  the  end  it  remained 
a wholly  inartistic  interpretation.  M. 
Strockoff  belongs  to  those  players 
| whose  love  is  not  of  muHic,  but  of 
effect.  ‘'Make  an  offcct— decently 
it  you  tmu,  hut  irtiike  it,  is  their  law. 

In'  obedience  to  it,  M.  Strockoff  gave 
as  an  encoro  a caricature  of  Scliu- 
ibfit's  most  popular  “Moment 

' Musical’’  that  would  have  brought 
| him  rounds  of  applause  in  any  music- 
hall  in  the  kingdom,  except  those 
I where  real  artists  have  been  appear- 
ing of  lato. 

The  recital  was  saved  by  the 

[ presence  of  Mine.  Marguerite 

d’Alvarez,  who  belongs  to  tho 
aristocracy  of  song.  To  hear  her  sing 
I “ Caro  mio  ben ” made  one  almost 
I bless  M.  Strockoff  for  havine  pro- 
vided tho  occasion.  It  was  beauti- 
fully smooth  and  expressive.  At 

other  moments  the  great  contralto  is 
inclined  to  allow  tho  intensity  of  tem- 
perament, which  has  been  such  au 
asset  in  opera,  to  assert  itself  too 
freely  for  the  concert  platform ; but 
that,  loo,  has  its  compensations  in 
the  colour  it  gives  to  her  interpreta- 
tion. 

THE  ADMIRALTY  CONCERT 

l1>  rVik  ! 

It  was  probably  Vine  to  the  musical 
proclivities  of  the  late  First  Lord  that 
last  night’s  concert  of  the  Bach  Choir 
had  the  advantage  of  Admiralty 
patronage.  Its  programme,  which 
commemorated  the  many  sturdy  men 
we  have  lost  in  this  war  at  sea,  com- 
prised three  works,  of  which  one  was 
new,  Sir  Hubert  Parry’s  setting  of  the 
Poet  Laureate’s  “Chivalry  at  Sea,” 
a tribute  to  the  memory  of  Lieutenant 
Charles  Fisher,  R.N.V.R. 

Poets  and  musicians  have  many  ways 
of  casting  flowers-  into  a grave,  from 
the  solemn,  reticent  mapper  to  that 
which  is  rightly  unashamed  of  the 
j emotion  it  betrays.  Sir  Hubert  pre- 
! fers  the  former,  and  has  not  merely 
least  flowers,  but  carved  a monument 
worthy  of  its  subject.  Yet  he  lias  not 
expressed  that  which  we  feel  in  this 
matter.  The  thought  of  those  men 
who  died  bravely  at  their  post  arouses 
in  us  a warmer  feeling  than  is  por- 
trayed in  such  music. 

There  is  a more  generous  life-pulse 
in  Vaughan  Williams’s  “ Sea  Sym- 
| phony,”  which  has  far  less  discretion, 
musical  or  poetic,  but  has  so,  much  in- 
herent actuality  that  it  succeeds  often 
where  a more  adroit  composer,  would 
have  failed.  It  was  admirably  handled 
by  Dr,  H.  P.  Allen,  the  conductor,  with 
Miss  Mildred  Walker  and  Mr. 
Frederick  Ranalow  as  soloists. 

Earlier  in  the  evening  Sir  Charles 
V.  Stanford  conducted  his  “ Songs  of 
the  Fleet;”  which  were  sung  by  Mr. 
Plunkett  Greene,  for  whom  they  were 
' written.  Those  which  derive  their 
! effect  from  rapid  diction  were  admir- 
| ably  given.  In  the  others  tho  lack  of 
sustaining  quality  in  Mr.  Greene’s 
{voice  was  a distinct  disadvantage. 

The  concert  was  well  attended,  the 
[Queen’s  Hall  being  nearly  full. 

THE  PROMENADES  ORCHESTRA. 

o \ ^ - — ♦ — - 

BACH’S  BRANDENBURG  SUITE. 

! A thoroughly  enjoyable  programme  was  put  before 
us  last  night  at  Queen’s  Hall.  The  Overture  to  Don 
\Giovanni  and  the  Brandenburg  Suite  in  F,  Smetana's 
Vltava  and  the  Casse  Noisette  Suite,  Liszt's  Rhap- 
sodic Espagnole  and  the  Overture  to  The  Wreckers. 
Mr.  Herbert  Cave  showed  in  Puccini’s  “ E lucevan 
le  stelle  ” how  much  can  be  made  of  a small  thing 
by  restrained  and  thoughtful  singing. 

There  is  nothing  here  which  has  not  been  played 
scores  of  times  before  ; and  there  would  be  little  to 
say  about  such  a programme  if  the  orchestra  had  not 
supplied  something.  The  progress  during  the  lost 
week  or  so  has  been  remarkable.  A certain  ; sticki- 
ness ” which  was  noticeable  a month  ago  has  wholly 
disappeared,  and  both  rhythm  and  tone  are  now  a 
jov  to  listen  to.  , , _ .. 

The  focal  point  was  the  Brandenburg  Suite, 
and  one  could  not  help  thinking  that  it  was 
the  inclusion  of  this  that  had  helped  to  swell 
the  attendance,  which  on  Wednesdays  is  not 
as  a rule  large.  The  soloists  were  Messrs. 
Fransella,  McDonngh,  Gyp,  and  Beckwith.  It  was  not 
(merely  their  individual  contributions,  which  were 
excellent,  but  their  accurate  ensemble  which  delighted 
every  one  ; and  if  it  is  permissible  to  single  out  one 
of  them  for  praise  more  than  the  others,  it  must  be 
the  trumpet,  who  played  a difficult  part  unobtrusively 
and  almost  faultlessly. 

The  Smetana  and  the  Tchaikovsky,  trite  as  they 
are  now  gained  new  life  from  their  sympathetic 
treatment.  On  a different  level  are  the  Rhapsody — I 
Mr  Murdoch  must  be  congratulated  on  the  patience 
j wit  h which  he  can  memorize  such  Irash  and  on  the 
fancy  which  he  put  into  a piece  of  Debussy  after- 
wards  and  the  bitter  Overture  to  The  Wreckers. 

One  would  like  to  have  had  that  other  overture 

! the  unapproachable  pattern  of  all  overtures — again 

’ to  take  out  the  taste. 
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f,  PROMENADE  CONCERTS. 

'telf.  • 

Ono  turns  willing  oars  to  anything  that  cam*  from 
(tho  pen  of  Iti  innk y Kornakuv.  Tlie  present*  in  tit* 
(programme,  therefore,  of  a work  of  hia  not  pro- 
(viously  played  here  lent  special  in  (crest  to  last  | 
(night's  Promemulo  Concert.  It  has  to  be  confined  ! 
however,  that  the  result  was  singularly  disappoint-  [ 
ling.  Of  course,  it  would  bo  unfair  to  upprsase  tho 
worth  of  the  Russian  composer's  opera  “ Pan 
IVoyevods  ” on  the  strength  of  tho  extracts  heard 
last  evening  in  tho  form  of  a Suite.  But  there  was 
Utile  enough  in  any  of  the  five  movements  of  that  1 
Suite  to  euggost  that  the  work  from  which  they  ware  I 
fashioned  is  really  representative  of  the  composer  1 
who  gave  *is  " Ivan,  the  Terrible,”  and  the  other  ] 
{ operas  by  which  ho  has  liooomo  known  in  this 
country.  The  opening  of  the  Introduction,  os  of 
the  movement  labcliod  " Nocturne,”  shows  him 
strangely  under  the  influence  of  tho  phrases  that 
usher  in  the  prologue  to  the  Nibelungcn  dramas; 
and,  if  tho  ear  finds  the  smoothly-flowing  music  of  j 
the  middlo  section  satisfying  in  its  simple  melodious 
appeal,  and  responds  also  to  tho  liveliness  and 
colour  of  the  “ Krakoviak,”  there  is  no  concealing 
tho  conventionality  and  poverty  of  invention  of  the 
rest.  Needless  to  say,  thero  are  not  a few  charac- 
j Uiriatically  brilliant  touches  in  the  orchestration,  but] 
I of  the  true  Pumeky-Korsakov  the  work  to  which  j 
I Sir  Henry  Wood  introduced  us  last  evening  reveals 
.hardly  a trace. 


V^^/PALLADIUM. 


■ 


Mr.  Israel  Zangwill  quite  justifiably  describes  his 
[latest  contribution  to  the  story  us  ” a psychical  melo  - 
drama.”  Nevertheless,  it  is  more  remarkable  for; 
[melodrama  than  psychology  ” The  Moment  Before  ’ 
Means,  of  course,  the  second  or  two  preceding  death,] 
during  which  tho  most  striking  or  important  event! 
jin  a man's  or  woman's  life  is  supposed  to  be  re-] 
enacted.  How  far  tho  theory  may  bo  true  there] 
'are  obviously  no  means  of  determining.  Sir.  Zang- 
[will  uses  it  to  set  forth  a lurid  tale  wherein  | 
[husband,  wife,  and  lover  play  their  .-iccngtomed  part* 
Not  wholly,  however,  without  certain  touches  he- ] 
Straying  an  original  turn  of  mind.  But  in  the  ma  in] 
the  plot  is  essentially  of  a well-worn  order.  Harold, 
.a  stockman,  in  “ The  Never,  Never  Land  ” has  fallen  j 
passionately  in  iov©  with  Madge,  tha  pretty  and! 
youthful  wife  of  “old  man  John,”  an  Australian! 
(gold-seeker.  The  two  were  about  to  elope,  whenlj 
John  unexpectedly  returns  and  discovers  their  secret.! 
A.  fair-minded  man,  he  invites  Harold  to  face  him] 
at  twenty-five  paces  distance,  each  with  a revolver 
in  hand,  the  question  as  Vo  who  shall  shoot  first 
ibeing  left  to  the  spin  of  a button  entrusted  to  the 
[care  of  Madge. 

■ Harold  wins  the  toss — and  misses.  If  is  fli 
uniured  husband's  turn  now.  But  just  as  lie  i 
[levelling  L is  revolver  Madge  fires  from  behind.] 
killing  him  instantly.  To  equalise  matters,  Harold] 
shoots  a,  native  servant,  hastening  to  avenge  his] 
[master’s  death.  Then  the  guilty  couple  steal  away.  ? 
(But  prior  to  their  departure  tho  audience  has  learned  S 
that  Harold,  through  the  sudden  death  of  his  cousin, 
the  Duke  of  MaJdon,  has  now  succeeded  to  the  title! 
i and  estates.  And,  apparently,  at  is  as  the  Duke  and  1 
Duchess  that  ho  and  Madge  live  henceforth  an] 
[honoured  and  respected  existence  undisturbed  by] 
any  very  serious  prickings  of  their  consciences.] 
Still,  there  is  " the  moment  before,"  when  even  thoi 
Duchess,  as  she  lies  dying  in  front  of  her  lordly, 
mansion,  discovers  that  the  past  cannot  be  wholly] 
(ignored. 

Whatever  yon  may  think  of  Mr.  Zangwill’s  theme.  ( 
from  the  standpoint  of  psychical  research,  you  will  J 
agree  that,  melodramatically,  it  provides  n thrilling] 
series  of  6eusational  incidents.  The  effect  cf  these  I 
is  just  a little  weakened  by  the  extreme  verbosity  of  j 
the  dialogue,  a fact  that,  seemingly,  had  not  escaped 
the  notice  of  one  of  Mr.  Zangwill’s  characters,  whose 
exhortation  to  "cut  the  cackle  and  come  to  the 
’osses  ” undoubtedly  had  the  sympathy  of  the  lis- 1 
toners.  The  performers,  meanwhile,  attacked  thel 
piece  exactly  in  the  right  melodramatic  spirit,  Mr.  ' 
James  Carew,  Miss  Nora  Kerin,  and  Mr.  Malcolm  1 
Keen  deserving  all  praise  for  the  energy  and  inten- 
sity of  their  acting.  On  the  fall  of  the  curtain  there 
iw,n,s  much  applause. 


THE  “FROMS. 


U 


A SCHERZO  REVISED/ 

It  is  within  everyone’s  experience 
that  less  originality  is  required  fronj 
[a  speaker  who  deals  lightly  with  hi- 
[subject  than  from  one  vho  elects  tc 
be  impressive.  Ii,  music,  which  sc 
[accurately  reflects  life,  the  samel 
maxim  holds  good.  When  Mr.  Mon- 
tague F.  Phillips  is  pompous,  his  use! 
j of  trite  material  makes  him  tedious.! 
Last  night  he  gave  us  a revised  ver-J 
sion  of  a 11  Symphonic  Scherzo,” 
which  secured  him  a medal  at  thel 
Royal  Ac  ademy  ten  years  ago,  and  I 
although  it  could  lay  no  strong  claim] 
to  newness,  its  deftness  and  fluency  J 
with  the  help  of  some  neat  orchestral] 
touches,  made  it  very  palatable  fare.  [ 

The  programme  included  Elgar’s] 
“ Introduction  and  Allegro  ” for] 
strings— a work  that  after  lying  fal-j 
low  for  several  seasons  has  now] 
taken  the  rank  it  deserves — and  Mr. 
H.  C.  Colies  attractive  arrangement- 
of  a Hornpipe,  by  Purcell. 

The  vocalist  was  Miss  Margaret  j 
Balfour,  who  sang,  with  good  effect] 
the  well-known  aria,  “Ah!  mon  fils,’] 
from  Meyerbeer’s  11  Prophet.” 
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The  Queen  of  IMme.  Tamar  j.  Mme.  Dobrowolska 

™ ’ ' ' Karsavina ) 


Shetrakh.ui > 


The  moet  extraordinary  of  all  the 
wonderful  tilings  the  Russian  company  has 
as  yet  given  us  at  Drury  Lane  is  un- 
doubtedly “Le  Coq  d’Or,”  with  music  by 
Rimsky -Korsakov,  which  was  produced  last; 
night.  Not  only  does  it  go  one  better  than 
the  previous  works,  in  the  matter  of  bizarre 
soenic  and  costume  effects,  but  its  musical 
anil  dramatic  form  is  completely  novel. 

“Le  Coq  d’Or”  is  described  as  a “ballet- 
opera  the  story  is  mimed  throughout  by  j 
the  corps  de  ballet,  while  at  each  side  of 
the  stage,  placed  upon  tiers  of  seats,  are 
the  singers,  forming  as  it  were  a sort  of 
vocal  orchestra.  ? fc* i W ' ^ ^ * M 
Both  soloists  and  chorus  are  so  seated 
together,  all  dressed  in  plain  long  red 
cloaks.  As  each  character  of  the  ballet  per- 
forms, its  vocal  “double  ” sings  the  appro- 
priate lines  of  the  libretto.  The  effect  is 
almost  that  of  a marionette  performance, 
but  it  would  be  unfair  to  describe  it  as 
that,  for  it  is  far  more  fascinating.  The 
story  is  a fairy-tale  (taken  from  the  Russian 
poet  Pousbkin),  which  tells  of  a doddering 
old  monarch,  King  Dodon,  who  acquires 
from  an  astrologer  a golden  bird,  which  is 
always  able  to  warn  him  of  danger.  Roused 
by  the  bird,  the  King  goes  to  war,  then 
meets  a Queen  Shemakhan,  with  whom  he 
falls  in  love  (after  she  has  wooed  him  most 
ardently).  The  two  arrive  back  in  King 
Dodon’s  capital. 

ASTROLOGER’S  MODEST  REQUEST. 

The  Astrologer,  who  had  been  promised 
a reward  by  the  King,  asks  for  the  Queen, 
and  is  refused.  He  insists,  and  the  King 
strikes  him  down.  Then  the  golden  bird  is 
seen  hovering  above  the  King,  whom  it  pecks 
on  the  head.  The  King  drops  down  dead. 

The  story  itself  is  really  of  little  moment, 
6ince  it  is  the  extraordinarily  fanciful  treat- 
ment to  which  it  has  been  subjected  which 
gives  it  6ueh  a charm.  It  is  highly  humor- 
ous iu  a satirical  way.  The  aged,  silly 
K.ng,  his  comic  general,  the  scheming 
Queen,  and  the  cunning  old  Astrologer,  ail 
provide  a good  deal  of  fun  of  a rather  exotic  [ 
kind.  The  comic  army  was  especially  i 
amusing. 

The  first  scene,  which  is  preceded  by  a 
weird  drop-curtain  and  a short  prologue  by 
the  Astrologer,  shows  a hall  in  the  King's 
palace.  It  is  a brilliant  study  chiefly  in  red, 
green  and  gold.  Here  the  cockerel  is 
brought  to  the  King,  ajnd  disturbs  his  slum- 
bers two  or  thiee  times  by  its  warnings. 
The  second  scene  begins  as  a battlefield, 
but  after  the  King  and  his  warriors  arrive, 
there  appears  a magic  tent,  out  of  which 
come  the  Queen  ShemckhWnand  her  retinue. 
The  stage  pictures  from  this  point  are  extra- 
ordinarily beautiful,  and  the  finest  music  in 
the  work  is  also  to  be  heard  here. 

The  final  scene  takes  place  before  the 
paiace.  The  King  and  Queen  arrive  in  a 
wonderin'  procession,  in  which  they  ride  in 
a groat  golden  coach.  The  stage  picture 
again  is  of  the  utmost  brilliance  and  charm. 
At  the  fall  of  the  curtain  the  Astrologer 
again  appears  and  tells  the  a./lience  to  re- 
gard it  all  as  a dream 

Musically,  the  work  js  of  great  importance, 
since  it  shows  Rim-ky-Korsakov  in  quite  a 
new  light,  as  something  more  than  a clever 
musician  handling  folk-tunes. 

THE  FANTASTIC  VEIN. 

There  is  really  very  little  of  the  Russian 
element  in  the  music;  the  composer  has 
worked  in  a purely  fantastic  vein  and  with 
wonderful  results. 

The  score  of  “ Le  Coq  d’Or  ” marks  him 
as  a ger.iur  and  a modernist.  Hie  music 
has  remarkable  graphic  power,  a real  vein 
of  humour,  and  when  the  occasion  demands 
it,  luscious  melodies  of  a sensuous  kind. 

It  is  all  of  a kind  absolutely  in  keeping 
v.th  the  bizarre  fancy  of  the  libretto  and 
paging,  and  the  characterisation  of  it  all  is 
extremely  subtle  The  phrases  which  the 
Golden  Bird  has  to  sing  are  very  ingenious, 
r.nd  the  elaborate  solos  for  the  Queen  show 
us  coloratura  writing  in  quite  a new 
aspect. 

The  performance  was  a very  brilliant  one. 
The  roles  of  the  King,  the  Astrologer,  and 
the  Queen  v.ere  charmingly  done  by  M. 
Bohn,  M.  Ceechetti,  and  Mile.  Karsavina, 
the  latter  dancing  delightfully,  hg  usual. 
In  the  vocal  cast,  Mme.  Dobrowolska  sang 
the  enormously  difficult  mur-ic  of  the  Queen 
. in  very  accomplished  fashion,  M.  Petroff 
sang  finely  as  the  King,  and  M.  Altehewsky 
.vas  rxeellent  as  the  Astrologer.  The  music 
I of  the  Golden  Cockerel  was  prettily  done 
| bv  Mme.  Nicolaevrv.  The  chorus  and  or- 
• cfiestra,  particularly  the  latter,  did  very 
■ fine  work,  under  the  direction  of  M.  Emile 
I Cooper,  who  conducted. 

' 'I  he  audience  was  large,  and  received  the 
| r.ew  work  with  frantic  enthuq^asm. 


Amelia  (trie  Royal  i.  M;ne  jeziersk»  Mme.  Petrenko 


Mme.  Nicolaexm 
Mr.  Basile  Petroff 
Mr.  Altehewsky 
Mr.  B^ianine 


Housekeeper) 

The  Golden  Cockerel  ...  ... 

King  Dodon...  ...  Mr.  Adoll  Bolm 
The  Astrologer  ...  Mr.  Cecchett  _ 

General  Polk  an  ...  Mr.  Kowalski... 

Gvidone  l Sons  of  j Mr*  Se^e  ,rieff 
Afrone  1 K.  Douoil  ( Mr.  Max  l rohman  _ 

Ladies-in-Waiting  represented  by : Chorus  of  the  Imperial 
Orora  House.  Moscow : Boyars,  Footmen,  Persian  Women. 
Indian  Women,  Arab  Women,  Negresses,  Negroes. 

Conductor — Mr.  Emile  Cooper 
(from  the  Imperial  Opera  House,  Moscow., 


,Y 


Belianine  .1 


to  look  on  as  to  lioaf.  so 
worry  no  more  about  the  political  aspect, 
see.  hear,  anti  enjoy  a most  exhilarating  andp 
i1  thrilling  spectacle. 

A WONDERFUL  ENTERTAINMENT. 

Exhilarating — ye-  1 Not  only  is  the  mordant!? 
satire  exhilarating  in  itself,  but  also  the  manner 
in  which  the  piece  is  pr?.-enttd  places  it  upon; 
the  highest  level.  For  example,  it  is  al!  quite, 
unlike  anything  we  have  ever  seen  before  ini 
Jbhis  generation.  When  the  curtain  rises  you]' 
soe  the  singers,  or  about  sixty  of  them,  seated 
on  \ rising  platform  at  the  side.  On  the  stage 
proper  the  dramatic  action  takes  place.  There  i 
the  beautiful  Karsavina  look  : and  is  the  adorably ' 
wicked  Queen,  while  above  Madame  Dobrow- 
olska sinjgs  her  music.  Then  the  gTeat  Mr.' 
Boim  makes  us  all  roar  with  laughter,  while)/, 
his  vocal  counterpart  is  Mr.  Basil  Petroff,  anon 


No  doubt  whatever  Rimsky-Korsakoff ’s  | the  wholly  excellent  Mr.  Ceechetti  represented 


“ Coq  d’Or  ” is  a thing  i - be  seen,  not  written 
about.  It  is  the  most  amazingly  clever,  fan- 
tastic, deliciously  cynical,  perfectly  executed 
thing  yet  offered  to  us  by  these  almost  more 
amazing  Russians. 

All  very  well  to  talk  ot  write  of  the  blaze  c 
colour,  of  the  fantasia  of  the  gigantic  narcissn 3 


as  the  Astrologer,  vocally,  by  Mr.  Altehewsky.: 
and  the  ignoble  General  by  both  Mr.  Kowalski 
and  the  superb  Mr.  Belianine,  and  so  on  and,' 
so  forth. 

We  have  said  this  is  a thing  to  see,  not  to  write 
of.  It  is  an  entertainment  of  the  most  amusing 
character  for  those  who  have  a laugh  left  in 
them,  and  it  is  inconceivable  that  anything. 


tree,  yes,  tree,  of  the  Noah’s  Arkian  animals  on , serious  or  other,  could  be  more  gorgeously  pre- 
the  back  cloth,  of  the  thousand  and  one  dheer 
delights  of  the  scenery,  so  brilliantly  invented 
by  Miss  Nathalie  Gontcharona,  of  the  dano.  s 
and  groups  arrange 1 bv  r.  Fokine,  of  the 
musio  bv  that  enormously  great  musician, 

Rimsky-Koreakoff,  of  that  stupendous  white 
'horse  on  to  which  the  doddering  old  King  Dodon 
finds,  it  to  difficult  to  climb,  of  his  huge  sword 
and  shield  so  unwieldy  that  one  of  the  ladies  of 
ibis  Court  has  to  bear  it  for  him,  of  the  fun  and 


of  the  Royal’ Household 


sented  or  more  beautifully  performed.  The 
procession  of  the  King  and  Queen  was  super- 
latively gorgeous — all  tlie“soldierv”  could  give 
interesting  instruction  to  the  knights  in  “ > ar- 
sifal  ” in  the  manner  of  walking  ; the  exquisite 
dancing  of  Karsavina,  the  singing  of  the  Kar-* 
savina-esque  coloratura  with  a similar  ease  by 
Madame  Dobrowolska  ; the  quite  extraordinary 
uuison  of  the  choreographs  and  their  vocal ; 
counterparts,  all  this — and  much  more — raised! 
last  night’s  performance  to  a level  undreamt! 


Most  of  the 


'biting  sarcasm 

catchers  who  protect  has  Majesty’s  Royal  bed ; 
it  is  all  very  well  to  write  of  these,  they  must 
be  6een  and  heard.  We  have  seen  nothing  like 
them  before.  Loud  and  long  was  the  laughter 
of  a huge  audience  at  Drury  Lane  last  night 
when  they  were  offered  to  our  publio  for  the, 
first  time,  and  no  matter  what  your  mood  you 
may  bo  hopelessly  under  the  weather,  or  jovou , 
as  a noonday  sun — “ Coq  d Or”  will  stir  you  in  a 
manner  unlike  anything  you  have  previoud  • 
ex  perietnjeed . * t(jy\ 

A FANTASTIC  TALT^V"^ 

But  precisely  v.  ere  the  political  significance 
of  which  wo  have  heard  eo  much  lies  in  1 The 
Golden  Cock,”  it  is  not  easy  for  the  Westerner  j 
to  see.  Yet  to  that  significance  is  attributed 
he  fact  that  so  far  Rimsky-Korsakoff ’s  delight- 
fully fantastic  fairy  tale  has  not  been  played 
in  St.  Petersburg,  though  it  is  understood  to  l>o 
very  popular  in  Moscow.  At  least  for  the 
moment  one  may  be  allowed  to  ta:  © the  tale  as 
>ne  finds  it,  a grotesquely  fannastie  fairy  tab 
and  nothing  more,  but  amusing  beyond  wolds: 

■ A fairy  tale,  not  solid  truth, 

It  holds  a moral  good  for  youth, 

as  the  old  astrologer  tells  us.  Cynical  it  ; 
in  a most  modest  degree,  but  all  the  same  it  is 
. intensely  amusing,  this  story  of  _ the  King 
Dodon,  'who  s perpetually  worried  by  Un- 
generous adversaries  who  will  not  only  not 
allow  him  to  sleep,  but  also  will  harass  him 
from  the  last  point  f the  compass  from  which 
he  anticipates  harassment.  Ho  is  delightfully 
vague  in  his  dealings  with  his  sons,  whoso 
advice  is  about  equally  and  always  divided,  and 
as  his  old  general,  Polban,  gives  advice  that  is 
quite  contrary  to  that  given  by  the  rest,  it  in 
easy  to  under-fit  nd  his  unpopularity,  since  he 
is  for  activity,  his  King  for  sleep.  The  Astro-) 
loger’s  Golden  Cock  does  not  materially  help! 
matters,  for  though  it  crows  and  indicates  the] 
various  points  of  danger,  those  points  of  danger , 
have  to  be  protected,  all  of  which  is  against- 
sleep,  so  that  ultimately  Dodon  himself  has  to 
go  off,  however  unwillingly,  to  the  wars.  There  j 
on  the  stricken  field  he  finds  his  sons  fantas- 
tically arranged  as  corpses,  with  enormous 
swords  sticking  upright  in  their  bodies,  and; 
appropriately  weeps.  But  only  for  a moment,; 
for  through  his  iears  he  espies  the  tent  (risen 
from  below  ground)  of  the  glorious  but  rath©T] 
wicked  Queen  of  v-hemakha.  Her  Majesty) 
lures  him  on,  compels  him  to  dance,  laughs  at! 
him,  marries  him.  and  returns  to  his  capita!] 
with  him. 

Then,  in  the  third  act,  the  folk  are  told  “ to 
dance  and  jump,  rin  and  bow,”  to  show  their 
loyalty  for  the  K in..',  bu  are  cynically  warned 
not  to  expect  any  javours  therefor!  There  is 
a magnificent  procession  on  the  King’s  return 
with  his  new  Queen;  the  Astrologer  makes  his 
appearance,  and  demands  as  his  reward  for  the 
gilt  of  the  Golden  Cock  the  Queen  herself.  A 
I rumpus  occurs ; the  Astrologer  is  killed  by  a 
| tap  on  the  head  from  the  King’s  sceptre.  The 
) Queen  laughs,  the  King  is  terrified,  the  Cock 
] crows,  and  in  its  flight  pecks  at  (die  King’s  head, 

I whereupon  he  too  falls  dead.  Thuflder,  pijchy 
darkness,  the  Queen’s  laugh — light  once  more, 
and  lo ! the  Queen  and  the  Cock  have  dis- 
appeared. There  is  a.n  epilogue  after  this,  in 
which  the  Astrologer  explains  that  the  Queen  1 
and  he  were  tin  only  living  people  in  the  play  , gne  Vast  Hilarity 
the  rest  wore  a delirium,  a dream,  a pale  ■ y very  j,roa0' 
spectre,  nothing  more.  To  us  it  is  not  easy 
to  sec  the  political  significance  of  this,  but  the 
human,  perhaps  the  brutally  democratic,  side  is 
olyar,  ml  in  «.  - case  the  burlesque  is  grotesque 


Might  one  suggest  to  Sir  Joseph  Beecham' 
that  a matinee  or  two  of  “ C-oq  d’Or,’’  arranged 
for  children  of  both  older  and  younger  growth, 
would  doubtless  prove  immensely  attractive  as| 
entertainment,  whilst  as  an  educative  force] 
they  would  be  invaluable? 

“THE  GOLDEN  COCK.” 
GORGEOUS  SPECTACLE. 


♦ hat 


['lie  Golden' 


Cock,”  Rimskv-Korsakoll 's  operatic  ballet,) 
produced  at  Drury  Lane  last  evening,  is  a] 
delightful  and  amazing  spectacle.  Our  own. 
musical  critic'  opinion  will  be  found  on 
another  page  ; below  we  give  extracts  from 
(he  morning  papers  : — 

Riot  of  Gorgeous  Colour. 

What  a dream!  A r lot  or  gorgeous  colour, 
absurdities  which) 


a wealth  of  skillul  music, 
brought  roars  of  laughter. 

liven  without  understanding  of  the  wifty  text; 
which  was  being  sung  all  the  time,  its  only 
fault  was  that  -o  much  nece— arily  passed  un-j 
noticed,  and  with  so  much  to  watch  it  was  difti-j 
cult  lo  keep  the  ears  alert. — “ I imes.  ’ 

Amazingly  Clever. 

" Coq  d'Oi  ” is  a tl  j to  be  .seen, 
written  about.  It  is  the  m ..  amazingly  clever.) 
fantastic,  deliciously  cynica’.  perfectly  executed: 
thing  vet  offered  to  us  In  these  almost  more, 
amazing  Russians.  . ■ ■ No  matter  what  your 
mood — you  may  be  hopelessly  under  t hcl 
weather,  or  joyous  : - a noonday  sun — ‘ Coqj 
d’Or  ” will  stir  you  in  a manner  unlike  any- 
thing you  have  previously  experienced. — “ Daily 
Telegraph.  ” 

Kaleidoscope  on  a Large  Scale. 

The  vocai  sid<-  was  effectively  presented.' 
There  is  a complete  element  of  novelty  in  the. 
production,  which  is  likely  to  he  welcome,  pro-j 
vided  those  who  go  to  see  it  are  prepared  for] 
a . riot  ir.  colon*',  for  crudities,  and  clashings  that 
suggest  in  their  haphazard  arrangement  a 
kaleidoscope  on  a large  scale. — “ Morning 
Pos..” 

Strangely  Fascinating. 

Anything  more  quaint,  more  daring,  and  1 
more  completely  successful  than  the  scenery/ 
and  dresses — especially  the  latter — could  not, 
be  imagined.  . . . The  glitter,  the  series  of; 
stage  pageants,  bewilders  if  it  does  noti 
assault  the  eye;  the  grotesquely  fantastic  spirit, 
in  which  they  ate  conceived  is  strangely  | 
fascinating. — " The  Standard.” 

Orgie  of  the  Fantastic. 

A very  orgie  >t  .he  fantastic.  Front  begin-) 
ning  to  end  the  thing  reeks  with  humour, 
and  i-  the  funme-t  entertainment  in  London.  | 
— “ Daily  Graphic.” 

The  Musical  Aspect. 

The  most  extraordinary  of  all  the  wonderful 
thing-  the  Russian'  company  has  as  yet  given 
Us  at  Drury  Lane.  Not  only  do.  s it  go  on. 
better  than  the  pr-vi  us  works,  in  the  matter 
of  bizarre  scenic  and  costume  clients,  but  its 
musical  and  dramatic  form  is  completely  novel. 
Musically,  the*  work  is  of  great  importance, 
since  it  show-  Kim-ky-Korsakov  in  quite  a 
new  light,  as  something  more -than  a clever 
musician  handling  folk-tutje.-.-  -“  Dai  *.* 
Chronicle.  ” 


lire  on  kingship  and  other, 
human  establishments  to’d  in  the  guise  of  a, 
fairy-tab . Produced  with  perfectly  amuzhu 
usto  and  originality,  it  made  the  evening  one 
last  hilaritv.  — “ Dailv  Mail.” 


OPERA  SEASON, 


“THE  MAGIC  FLUTE ” 
ALDWYCH. 

Night 


AT  THE 


1% 


The  Queen  of 
Pamiini, 

Papagena 
1st  Lady 
find  Lad  v 
3rd  Lady 
1st  Genie 
2nd  Genie 
3rd  Genic 
Tamino 
’apngeno 
lonostntos 
S-irnstro  ,«  , 

Spea  ker  . . . . , 

1st  Priest  and  Armed  Man  . 
2nd  Priest  and  Armed  Man 


SY1.V1A  N’lSUS 
MlIUA.V  LICETTE 

Olive  Town  bn  i> 

('LYT1U  If  INK 

Kn a Uk.vnik 
Kvki.yn  Auden 
I touts  LEMON 
Lena  Maitland 
Ethel  Toms 
Maurice  D’Oisly 
Frederick  Ranalow 
Alfred  Heather  , 

Kobert  Radford  | 

Frederic  Austin 
Fhuoeuk  ic  IIluiev 
Foster  Richardson  1 


OPERA  AT  DRURY  LANE 

. 

CROWD  LAST  NIGHT  TO 
HEAR  “LOUISE.” 


/ w—  i 9 / 7 

-Ondon  born  music-lover/  o, 
J . ,hu  rcK'ft  that  the  fir 


No  L 
sWppj-ess 

operatic  idyll  of  the  life 
eity  should  havo  fallen 
is 


run 
first 
of  a great 

o k„ i-  , -"“ee  to  Paris. 

S <,pera  is  fascinatingly 
,1  of  Inc,dent,  but  a Cockney  music-  i 
drama  conceived  in  the  same  spirit 
And  carried  out  with  equal  talent! 

ight  so  easily  surpass  it  that  one 
instinctively  looks  round  to 
whence  it  is  to  come  1 
no  supreme  masterpiece. 

, . to  pick  serious  flaws 

been  shocked  by  the  idea  of  beginning  an  open  music.  Put  it  is 
season  in  the  last  week  of  Lent.  [human,  and  it 


Conductor — Sir  Thomas  Beecham. 


There  was  a time  when  London  would  havJ  sihJe 


see 

Louise  ” is 
It  is  pos- 
in  the 
warmly,  intensely 
mi  , .'  , ” ■"  ^ humanly  plausible 

Now,  however,  with  Sir  Thomas  Beechan  ^ nat  ls  the  secret  of  its  success  It 
ns  our  Sarastro,  wo  pursue  the  operatic  ques  ,cw  the  biggest  crowd  in  the  last 
in  the  pure  light  of  nature,  reason,  and  wisdom  . !?'s^  at  Drury  Lane 

Like  Tamino,  wo  knock  at  the  floor  of  eac  mice  has  not  'iS1’0"  °f  the  audi* 

I temple  in  turn,  and  Sarastro  opens  the  one  mos 
meet  for  us  to  enter.  So  London  flocked  to  t lie 


newly-opened  temple  of  the  Aldwych  Theati 
on  Saturday'  night  to  hear  The  Magic  Flute.  I 
Last  time  we  were  invited  to  hear  The  Mag 
Flute  it  was  with  a German  company  at  Drur 
Lane  (temple  No.  1 ),  but,  of  course,  our  init.iatio 
has  moved  a stage  forward  since  then,  and  Satu: 
day’s  performance  was  given  in  English  (who: 


^ait  remains  practically  un- 
'Oo’/ijj, . Mine.  Licette  has  never  been 
so  'cLaipieiely  successful  as  she  is  in 
the  name-part.  Mr.  Maurice  d’Oisly 
does  all  that  is  possible  with  the  un- 
grateful part  of  her  lover.  Mr. 
Frederick  Ranalow’s  father  arid  Miss 


English  we  wore  not  told,  though  we  seemed  tq£dith  Clegg’s  mother  furnish  the  re- 
recognize a good  many  phrases  from  the  versio!  quisite  contrast:  'the  one  breezy, 
prepared  by  Mr.  E.  J.  Dent  for  the  Cambridge ■ 


performance  of  1911),  and  it  was  given  by  th 
best  of  the  singers  of  the  Shaftesbury  (tempi 
No.  2).  Not  only  that,  but  the  old  reproac  doubles, 
about  operatic  words  being  unimportant  beeaus 
always  inaudible  was  swept  clean  away.  Ever 
word,  except  a few  of  the  hasty  and  unediiyin 
remarks  of  Monostatos,  was  clearly  heard,  an 
the  most  uninitiated  had  every  opportunity  c 
puzzling  over  the  contrast  between  the  big 
morals  of  the  Queen  of  Night  and  her  ladies  in  th 
first  act  and  their  baseness  in  the  second  an 
third. 

Beauty  of  the  Music. 


though  sensible,  and  the  other  well- 
meaning,  but  shrewish.  Of  the 
others,  Mr.  Alfred  Heather,  who 
as  usual,  the  parts  of  the 
Noctambulist  and  the  King  of  the 
Fools,  and  Mr.  Norman  Allin,  as  the 
Ragpicker,  have  outstanding  quality. 


* • 

* 


Most  people,  however,  know  now  how 
comes  that  The  Magic  Flute  is  as  inconsequent : 
it  is  beautiful,  and  all  they  want  is  to  enjoy  i 
beauty’.  They  were  well  able  to  do  that  in  til 
admirably  clear  performance  of  both  the  voicl 
I and  the  orchestra.  Since  Mozart  is  so  prodig| 
| with  every  kind  of  beautiful  form,  from  the  aril 
of  Tamino  and  Pamina  to  the  comic  songs  | 
Papageno  and  his  spouse,  since  the  ensembi 
numbers  present  an  endless  variety,  from  til 
chatter  of  the  Queen’s  ladies  to  the  solenj 


But  how  can  one  attempt  to  specify 
when  artists  of  such  distinction  as 
Kda  Bennie,  Clytie  Hvre,  Juliette 
Autran,  and  Ethel  Toms  figure  in  the 
small  parts  allotted  to  the  workgirls  1 
'By  the  way,  their  special  scene  is  in 
some  danger  of  being  spoiled  by  the 
progressive  exuberance  of  the  Ap-  i 
prentice.  Miss  Gertrude  Kiixhell,  who 
is  allowing  the  success  of  her  first 
appearance  in  the  part  to  tempt  her 
to  diseoncerting'*extravagances.  Even 
the  cleverest  comedy  can  be  overdone. 


* * 
* 


The  difficult  ensembles  were,  as 


priestly  choruses  and  the  chorale  of  the  tw!  always,  admirably  managed,  and  Mr. 
armed  men,  there  is  surely  enough  music  in  T&  Percy  Pitt’s  experienced  conductor- 


ship  contributed  a large  share  to  the 
neral  success. 


Magic  Flute  without  filling  in  the  interstie 
with  recitative.  The  recitatives  devised  by  M 
Emil  JKreuz  prolong  matters  when  one  wou 
like  to  get  on  through  a few  lines  of  dialogue, 

Mozart’s  next  event.  Perhaps  in  the  fi 
stage  of  our  initiation  we  shall  be  allowed 

learn  that  opera  need  not  be  always  “ grand.”  PT!,tr\?lfn  nij  

The  singer  who  gave  most  pleasure  was  Mrf  1 KfL.'.iirf  Ui  WTiA LULDULiNU 
Robert  Radford,  who  seemed  to  revel  in  the  pro 
found  tones  of  Sarastro’s  airs.  It  must  be 
treat  to  him  to  find  himself  in  possession  of  ; 
real  bass  part.  Miss  Sylvia  Nebs,  at  the  othe:’ 
end  of  the  gamut,  came  successfully  through  he 
ordeal  of  the  Queen’s  arias,  climbing,  however*!  day.  the  first  with  a revival  of 


rather  than  soaring  to  the  heights.  By  the  way 
was  it  not  she  who  with  a less  ornate  name  san: 
the  part  at  Cambridge  ? Mr.  D'Oisly  was 
rather  rigid  and  carefully  dignified  Taminc 
and  Miss  Miriam  Licette  was  not  quite  rigi< 
enough  as  Pamina ; her  voice  tottered  ove 
certain  notes.  With  a special  note  of  admiral: 
tion  for  Mr.  Ranalow’s  singing  as  Papageno  (hi| 
simple  jests  were  hailed  with  much  laughter 
the  rest  of  the  cast  may  be  included  in  a generi 
commendation. 

The  performance,  vocal  and  instrumental,  wa 
excellent,  and  only  a few  details,  such  a.s  th 
music  befiind  the  scenes,  may  be  further  irr 
proved  at  subsequent  performances. 


OF  ,rT^mjf)L'DOUNOy  ” 
AT  DRURTLANE , 

— MV) 

eecham  Operaf  Coijipar/. 


The  Beecham  UperaJ  tJoifip; 
scared  two  more  successes  on  Satur- 


“ Mfeuain  Butterfly,”  and  the  second, 
which  was  (he  more  noteworthy,  with 
the  first  performance  in  London  in 
English  of  Moussorgsky’s  “ Boris 
Goudounov.”  , The  “ house  full  ” 
boards  were  requisitioned  on  both 
occasions,  thus  fully  justifying  the 

laiger  poiicy  that  has  brought  Sir 
Thomas  'Beecham  back  to  the  scemev 
of  his  pre-war  triumphs. 

* * * 

Concerning  “Madam  Butterflv  ’ j 
there  is  little  to  say  that  is  new,  j 
save  that  a graduate  from  the  i 
orchestra  Mr.  H ^Vyr.n  JL**  os.  .hold  ' 
the  baton  for  the  first  tiru^in  London// 
and  at  once  proved  that  promotion  ; 
from  the  ranks,  in  music  as  else- 
where, is  apt  to  reveal  the  quality  of 
leadership.  His  control  of-  the"  en- 
semble, and  especially  his  accompany- 
ing, were  striking!*  good. 

* * O 

Ihe  evening  perfomance  was,  of 
course,  a more  signal  achievement, 
both  because  of  it»  manifold  diffi 
culties  and.  because  of  the  tradition 
that  three  years  of  v ,v  time  have 
scarcely  dimmed,  and  which  must 
have  been  present  in  the  minds  of 
performers  aud  audience  alike.  All 
the  mor«  meaning  must  be  ascribed 


i to  the  spleridi'T  welcome  extended  to 
| Mr,  Robert  Parker  in  the  name  part.  - 
| There  "■.*  no  auggeitti  n ■ f mdulgont 
I eneourugemrnt  abou i it,  but  nbaolute 
l i.ml  unqualified  "tfnjL ' ndation  liiqj 
V fo"M(l  gkmeaflMs  ftiW*Mrpcnted  ex  I 
I pression  -a  tribute  that  none  will 
. begrudge  him.  The  “mad”  soliloquy 
1 particular  wan  linr)^  Hung,  arid 
| given  with  real  dramatic  insight. 

* # • 

j As  is  by  now  well  known  the  opera 
j consists  of  a string  of  C|osod'*s,  not.  nil  ; 

!;  which  dan  bo  given  if  due  respect 
is  paid  to  the  claims  of  dinner  and 
j "V”  I l‘oi  instance,  the  scene  in 

| Piinen  s cell  is  dropped  in  this  version, 

I whilst  tiie  character  of  Marina  (Mis' 

! I-ena  Maitland)  appears  solely  in  the 
.ove  duet  with  the  fahe  Dimitri,  1 
played  by  Mr.  Webster  Millar.  The  ! 
hitter  showed  some  signs  of  fatigue.  [ 
which  was  natural  enough,  as  he  had  I 
already  made  a fine  hit  in  the  earlier  ] 
v of  the  riai’s  ii.exlotttuwteee.  althoiinh  j 
Miss  Edith  t’legg,  who  also  appeared  ! 
rin  both,  and  doubled  in  tlic  evening  1 
the  parts  of  the  Innkeeper  and  the 
Nurse,  stood  the  strain  with  no  ; 
r audible  effect. 

* * * 

Among  oilier  performers  must  be 
mentioned  Mr.  Maurice  d’Oisly,  who  1 
doubled  with  conspicuous  success  ( 
Chinsky  and  the  Idiot,  although  the 
latter  part  suits  him  less  happily  than 
the  former;  and,  with  a special  ring 
of  applause,  Mr.  Frederick  Ranalow, 
as  Varlaam,  the  red-nosed  monk,  to 
whom  the  more  unctuous,  pale-faced 
Mi 3 sail  (Mr  Alfred  Heather)  sup- 
t plied  a good  contrast.  Further,  Miss 
Ethel  Toms  and  Miss  Desire  Kiiinger 
1 made  a charming  pair  as  the  Tsar’s 
children.  although  the  former’s 
diction  is  a serious  impediment  to 
complete  success.  Finally,  Mr.  Powell 
Edwards  made  a fine  effect  with 
Pimen’s  narrative  of  the  miracle. 

* •»  * 

It  has  often  been  said  that  this 
opera  has  two  heroes — Boris  and  the 
crowd.  The  latter  had  beoc,  speci- 
ally drilled  by  Mr.  Arthur  Fagge,  and 
played  its  part  nobly.  That  the  eon- 
ductorship  of  this  production,  which 
occupies  so  unique  a position  in  the 
modern  repertoire,  should  have  been 
entrusted  to  Mr.  Eugene  Goossens, 
jun..  the  youngest  of  Sir  Thomas's 
phalanx,  is  a tribute  to  his  excep- 
tional gifts,  which  was  fully  justified 
bv  results. 

* 

THE  “ I’OPS.” 


Once  again  Mr.  Albert  Sammons 
w as  prevented  byr  military  duty  from 
filling  his  Oil  Saturday  afternoon, 
with  ’ the  result  that  Mr.  Joseph 
Speaight’s  new  quartet  “ Fancies, 
dedicated  to  the  members  of  the 
London  String  Quartet,  had  to  be 
postponed.  Mr.  Arthur  Beckwith 
was  again  the  deputy,  taking  the  lead 
in  an  interesting  programme  which 
opened  with  Waldo  Warner’s  Phan- 
tasy in  D. 

Then  came  a fine  performance  of 
Brahms’s  Trio  in  0 minor,  with  Mrs. 
Ethel  Hobday  as  pianist,  and  a 
spirited  interpretation  of  Schubert’s 
great  quintet  with  two  ’cellos^  the 
second  of  which  was  played  by  ’Mr: 
Felix  Salmond. 


